
1THE ORANGE CURTAIN REVIEW

THE ORANGE 
CURTAIN REVIEW

I S S U E  N O . 2

2016

ORANGE COUNTY'S THEATRE REVIEW MAGAZINE



2 THE ORANGE CURTAIN REVIEW

Before we dive headfirst into the unknown chasm of 2017 (some of you might already be there…
actually all of you are already there) let’s just take a moment to celebrate the wealth of talent 
presented to us in Orange County’s 2016 lineup. 
 
There have been some major changes, it’s true–the large Broadway style production company 3D 
Theatricals had graced the streets near downtown Fullerton for more than 5 years. But even as 
we lost one company others rose up.  Modjeska Playhouse in Lake Forest is putting out quality 
shows and seems to be improving their material every single month. Both Maverick Theatre 
and the Stages Theatre have this year proven once again that they are part of the heart and soul 
of Orange County Theatre and those that love it. Although it hasn’t been around as long, The 
Chance Theatre in Anaheim is proving itself a strong bastion for new creative works not only in 
Orange County but all over the theatrical world. Art is being created from various philosophical 
and entertaining perspectives in our diverse Orange County cities. Having said that–we need 
to do better.  We should do better.  And this year we can do better, to promote the witnessing 
of life in all its many forms.

Thank you for reading, 
Alina Mae Wilson

FOUNDER'S NOTE



3THE ORANGE CURTAIN REVIEW

TABLE OF CONTENTS
ISSUE NO. 2 / 2016

4

8 4  MUSICALS VS. PLAYS

6 NIGHT MOTHS ON THE WINGS

8  SHO FUJIEDA: THE BACK BEAT OF 
THE OC MUSICAL

12  STEPPING INTO THE OC THEATRE

20 THE BEST IN ORANGE COUNTY

MAGAZINE CREATIVES

FOUNDER
Alina Mae Wilson

HEAD EDITOR
Patrick Chavis

ASSISTANT EDITOR
Daniella Litvak

WRITERS
Alina Mae Wilson

Patrick Chavis
Daniella Litvak
Scotty Keister
Eric Eberwein

Erin Tobin

MAGAZINE LAYOUT
Henny Vallee

6



4 THE ORANGE CURTAIN REVIEW

MUSICALS VS. PLAY

Earlier this year, Orange Curtain Review asked local theatre 
attendees what kind of theatre they preferred seeing – straight 
plays or musicals. The results are in, and while this was in no way 
a scientific poll, a narrow majority voted for musicals.

You have to wonder if musicals might soon constitute the majority 
of plays going up in Orange County. Sometimes it seems like 
every O.C. theatre is either a) opening a musical, b) closing a 
musical, or c) auditioning a musical. Some devote 30-80% of 
their seasons to musicals. 

Contrast that with 10 or 15 years ago. In the early 2000s, the 
typical OC storefront theatre put up a musical a year, if that. 

Clearly, the tastes of local theatre producers have changed. Perhaps 
the tastes of local theatre audiences have changed as well.
Why did the respondents who prefer musicals prefer them? Some 
of the answers… 

•   It’s fun, added dimension; song and dance is another talent to 
experience

• Musicals are more engaging.
• Provides escape.
• I prefer people bursting into song!
• More fun, normally.

More fun – that comment speaks volumes. In the eyes of some 
theatre fans, musicals are just a better night out. In a time of 
gloomy headlines, the idea of going to see a drama (or perhaps 
any play without much movement or choreography) may be losing 
its appeal. I recently saw a superb drama at a highly regarded 
storefront theatre in central Orange County. I sat next to another 
theatre artist; we both thought the play was sublime, but he 

commented that parts of it were “heavy” because it plunged the 
audience into some emotionally wrenching moments. That was 
not something he had anticipated, and the look on his face said 
it was not something he really wanted to experience that night. 

Musicals can certainly be dramatic and cathartic, but the release 
provided within the songs give them a degree of uplift that some 
would argue is lacking in the typical straight play. 

Another Factor: The Rise Of The Gleeks. We have a towering 
wave of young musical theatre fans --possibly dwarfing even the 
amounts from previous strong waves.  Great performing arts 
high school programs,  Glee and of course Hamilton are making 
musical theatre cooler than ever to  that vital young theatergoing 
demographic.

Additional Factor: The Musical Theatre Renaissance That 
Began With Rent. The great wave of American playwriting we 
are witnessing includes a whole bunch of stellar musicals, and 
those musicals differ noticeably in scope and subject matter than 
those of a generation or two ago. There was a time (circa 1990) 
when critics said the American musical was “in trouble”: the genre 
had spectacled itself out. In the days when Phantom of the Opera 
and Miss Saigon reigned supreme and Andrew Lloyd Webber 
was practically a deity, the fear was  hit musicals would mainly 
come from overseas,  be so spectacle-driven and so big-budget, 
they would never be done capably at smaller theatres. Critics 
wondered: where were the new American musicals?  

In the eyes of some theatre fans, 
musicals are just a better night out.

PHOTO BY DOUG CATILLER, TRUE IMAGE STUDIO

BY ERIC EBERWEIN

PHOTO BY STAGESTHEATRE
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Then Rent came along, and while it may not have started 
the shift into a new generation of musical theatre, it now 
emblemizes it. Since the 1990s, hit musicals have increasingly 
displayed the classic Off-Off-Broadway spirit rather than 
the old Broadway mentality: Rent, Avenue Q, Urinetown, 
Bare, [title of show], The 25th Annual Putnam County Spelling 
Bee and more. Jukebox musicals also emerged and became a 
cottage industry. Since their focus was ultimately on songs, 
they were suited to intimate theatres as well as large ones.

In short, these are very good times for musical theatre. Yes, 
it costs more to produce a musical than it does to produce a 
straight play. Yes, it can be tremendously difficult for small 
OC theatres to get the rights to many musicals. Despite those 
challenges, the audience is there – perhaps stronger than ever 
– and theatres are willing to shoulder the expense.

Still there are also many people who preferred straight plays. 
Here is what they had to say about their preference:

•  A straight play has the potential, generally speaking, to inspire 
and provoke in a much deeper way than a musical.

• Musicals are more about spectacle than substance.
• Musicals are overdone.
• Musicals are for the weak.

A couple of other respondents noted in passing that musicals 
are “hard to do well” on local show budgets and that too many 
musicals in OC have “terrible directors and awful casts.”

34.33%

16.42%

28.36%
20.90%

MORE THAN
10 SHOWS

DO YOU FREQUENT THEATRE IN ORANGE COUNTY OFTEN?
IF SO, APPROXIMATELY HOW MANY TIMES A YEAR?

MORE THAN
20 SHOWS

LESS THAN
10 SHOWS

DON’T GO TO
THEATRE IN

ORANGE COUNTY

MORE THAN
10 SHOWS

55.22%

44.78%

MUSICAL

WOULD YOU RATHER SEE 
A MUSICAL OR STRAIGHT PLAY

IN ORANGE COUNTY?

STRAIGHT PLAY

80.30%

19.70%

YES

DO YOU LIVE IN ORANGE COUNTY?

NO

Is the straight play a theatrically endangered species? Hardly. A 
look at this local theatre season reveals plenty of them are onstage 
at storefront/small theatres --including an intriguing stream of 
new, newer and less-seen dramas and comedies. 

That said, if you glance at any local audition page on Facebook 
and  aren’t a theatre artist, you could easily get the impression that 
theatre = musicals or that musicals constitute 90% of American 
theatre. While slightly more than 50% of respondents to OCR’s 
summer poll question favored seeing a musical over seeing a 
straight play, more than a few of the respondents noted  they 
had and would continue to see both because it’s all good, and 
it’s all theatre. Although right now, it feels like O.C. storefront 
theatres are more interested in musicals than they have ever been. 
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DL:  Welcome home! I understand you grew up in 
Westminster and now live in New York City?   What is 
it like to be back in Orange County?

KK: Everything seems familiar, but my reference points 
have shifted.  I belong here, and I’m also an outsider now. 
I guess home always feels like home. But I only miss it 
when I’m here. The best part is seeing old friends. Some 
of my favorite people are based in Southern California. 

DL: Why did you choose the OC Centric New Play 
Festival to make the West Coast premier of your play?

KK: OC-Centric chose me! It is nearly impossible for 
new playwrights to get produced. Most festivals and 
theaters want a sure thing. So even when theaters say 
they produce new plays, they are really looking for the 
latest play from a well- established artist. New artists are 
a risk. So Tamiko [Washington] and Eric [Eberwein] 
offer something incredible here. They trust themselves 
to curate new work by lesser-known artists—and that 
is really something.  I was lucky that my work spoke to 
them. It is an added bonus that being part of OC Centric 
is a homecoming of sorts.  

DL: What was your inspiration for writing Night Moths 
on the Wing?

KK:  My inspiration is always the same: I write to figure 
things out, to figure people out, to try and see the world 
through someone else’s eyes. I began writing Night Moths 
on the Wing at a time when I needed a way to see the 
world through the eyes of people who do bad things for no 
apparent reason.  I wanted to form a theory about why evil 
can be so seductive. I was pretty sure I had encountered a 
sociopath, and admittedly found this person charismatic. 
I just wanted to explore that – those emotions that come 
with an initial fascination – of really being taken in by a 
personality – and then discovering that person is soulless 
– even dangerous. It’s uncanny how many people are 
seduced by charismatic types -- in personal relationships, 
in work relationships, in politics...

KIMBERLY KALAJA 
WRITER OF NIGHT MOTHS ON THE WING 

INTERVIEW BY DANIELLA LITVAK

PHOTOS BY STEPHEN RACK
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DL: When you start a new project, how do you know if it is meant 
to be a play, versus a short story, or a novel...?

KK: This began as a play, and that felt right.  Theater is grounded 
in dialogue, but as you can see, I still explore action without spoken 
dialogue – relying on physical vocabulary and movement to 
communicate ideas and emotions. I love writing dream sequences 
that are highly theatrical and leaving pauses for silence. Theater 
also lends a sense of community and immediacy to the process. 
Writing can be so solitary. I think I just needed a reason to go 
outside.      

DL: What was it like working with [Director] Michael Serna? 

KK:  When I met Michael I knew instantly that he was brilliant. 
It can be so scary to work on a play for months -- or years -- and 
then turn it over to a stranger who will bring it to life. So I was 
thrilled that he connected to the play, and that we had a natural 
rapport. When the playwright and the director are on the same 
wavelength, it creates as very safe space. Though I was mostly in 
New York while they were getting the play on its feet, Michael 
Skyped me in to rehearsals and let me be a part of it. He did 
everything he could to include me in the process. Once I saw 
him working, I knew I could trust him.  I feel very lucky that he 
took on this project.

DL: Who came up with my favorite visual effect of having the 
prisoner’s cage be [made out of ] light? 

KK: That was all Michael. There’s a moment in the script where 
the bars of the cage “seem to disappear.” But there is nothing in 
the script that specifies what the cage is made of. I loved the beams 
of light to designate that space. It completely disrupts notions of 
inside/outside. 

DL: Did you discover anything new about the characters once 
the cast started to act out the roles?

KK: I always do.  I’ve seen four sets of actors do this play so far, 
and no interpretation has ever been the same. It dazzles me to 
watch actors do what they do.  This cast has a really different take 
than I’ve seen before, and I liked it a lot.  

DL: How do you feel about labeling Night Moths on the Wing 
as dystopian?

KK: Someone asked me that question the other day. I guess people 
see it that way – though for me the play seems more proximate. 
When I look at the world around us right now, this is what I 

see. So it doesn’t seem like a warning or a prediction. When I 
started writing it in 2009, Syria had not yet become a headline. 
It was happening of course, but it wasn’t the focus of our news 
media -- and obviously Trump wasn’t on the radar yet.  At OC 
Centric people asked me if this play is about Trump and/or about 
immigration. All I can say is yes! It speaks to all of that – though 
that is not all that it speaks to – if you see what I mean. As I’ve 
moved around, I lived for a while in Belfast [Northern Ireland] 
and then in Tirana [Albania]. There is a certain far-away feeling 
that comes from living in a particular kind of chaos – say, in a 
war zone or a in a developing country. Perhaps those experiences 
fed into this vision, but this play is not a statement piece or a war 
piece.  It’s an exploration of why people do bad things and why 
we let them.  But I do love the way this works on stage—in that 
confined space. I like the claustrophobic tension.  I think too 
much of an outside world, if brought in, would be a distraction. 
It’s important to me that the audience does not know where or 
when they are, as it is about them, everywhere, now.

DL: What made you choose moths as the play’s central metaphor?

KK: I was looking for an image that did two things at once, 
something that embodied the idea of transition and that also 
played on the idea that we are not always able to identify what we 
see. We get things wrong, don’t we?  The title of the play actually 
comes from a Yeats poem called “Blood and the Moon.” When 
I started looking at images of night moths to better understand 
the poem, I was struck by how they are not only as beautiful as 
butterflies, but even more colorful. I love the idea that people think 
of moths as grey and colorless pests, so when (if ) we were to see 
a night moth, we might mistake it for a butterfly. Who knew the 
most vibrantly colored insects only fly in the dark where they are 
rarely seen? It seemed the perfect embodiment of how we do not 
know what we see.

DL: What are you currently working on?

KK: On the playwriting front: I just debuted a new one-act in 
New York City called “The Shooter” which I wrote for a project 
called New York Madness. I also have a full length play, What 
Happened to Emmaline, in development. Hopefully both will be 
out in the world in the next year or so. 
 
DL: Thanks so much for taking time to talk with us about your 
work.

KK: It’s my pleasure. Thanks so much for coming out to see the 
play!  
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The beating heart of a musical is the rhythmic sound you hear 
from the band-- otherwise known as The Beat.  There is by far no 
section more important or less embraced than the band’s rhythm 
section, especially in a musical.   The reason for this is simple--
when a rhythm section messes up it’s obvious in the extreme, but 
if they’re doing their job correctly the drummer is an invisible 
timepiece for the performers.

I was fully struck by the reality of this truth the night I attended 
The Toxic Avenger the Musical at the Maverick Theatre in 
Fullerton. I was there with my wife to review it, this musical about 
a superhero zombie who is blessed (cursed?) with powers and an 
ugly complexion after being dumped into a vat of toxic waste. We 
watched the show and enjoyed ourselves. It’s a funny story, and 
the band--particularly the drummer--was killing it every song.  

Because I wanted to know more about the ensemble I called 
the Maverick the next day. I was informed that Sho Fujieda had 
been on the drums that night.  His name sounded familiar, but 
I couldn’t place it. So, I looked through a few of my old theatre 
booklets (because I don’t throw anything away) and his name 
popped up.   Fujieda acted as the drummer (or more accurately, the 
entire percussion section) in the Fullerton Community College 
production of Parade--yet another great show that made you feel 
like you were listening to a full pit and not just one person with 
a few drums. 

I was fascinated. How did one person make that great sound? So 
I sat down with Sho at Maverick, his proclaimed home theatre, 
to talk to him about how he achieves the impossible every night 
and why musicals in Orange County are so important.

Fujieda was born in Tokyo but was raised and lived in Orange 
County (specifically the city of Brea) for most of his life. He comes 

from a musical family and was introduced to the piano and singing 
lesson at a young age, but it didn’t exactly take.

“I liked music, but I was at the puberty age where my voice was 
starting to crack really high you know. So, I took a break from 
that.” –Fujieda. 

Fujieda started drumming around January 1997 and received his 
first drum kit from a friend of the family.

“They offered us the drum kit, and I was like, sure. They only 
charged me like a couple hundred dollars, my mom bought it. 
So, my mom said, “why don’t you try drums for a month and see 
what happens?”  I was doing it for a month and BAM, picked it 

SHO FUJIEDA
THE BACK BEAT OF 

THE OC MUSICAL
WRITTEN BY PATRICK CHAVIS

I’ve done some 
impossible 

things I thought I 
never could do.
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up really good, and it was fun. It was just one of those things that 
just happened. It made sense.” –Fujieda.

From that point on Fujieda was hooked and started taking lessons 
at Mo’s Music in Fullerton per his mother’s (Sarah Fujieda) 
suggestion.

“At the time the drum teacher in there was Randy Carr, and he 
played around in different things. So, I took one month with him, 
and I said, ‘I got to continue because this is so fun.’  I took lessons 
with him (Randy Carr) privately for about three or four years, 
learning different varieties of songs because he would chart out 
all of the song for the students, learn the chart verbatim and then 
mince beats in-between.  Unfortunately, he (Randy Carr) got sick 
out of the blue.”

Tragically, Carr did not live to witness his student’s musical 
progression. Sometime after his teacher’s passing Fujieda joined 
a concert band created for home schoolers and continued to utilize 
his rhythmic proclivity.

“It shocked me (Randy Carr’s passing). But it drove me to play 
better” –Fujieda.

Donn Hallman was the band director leading Sho’s concert band, 
which in 1998 only consisted of about 10 students. At the time 
Hallman needed a drummer, and he already knew Sho’s sister 
Miki because she played the flute for him earlier. Sho seized his 
opportunity and joined the group.

“I thank him for much of what I do now, because that concert band 
material was not made for a drum set, but since I was the only 
drummer, he basically let me explore and elaborate on the parts we 
were given. So it was very similar to what musical theatre drummers 
have to do, where they have to constantly switch instruments, 
constantly switching tones and styles left and right.”  –Fujieda.

Sho mentioned that although he was aware of musicals like Joseph 
and the Amazing Technicolor Dream Coat, he never really thought 
about playing for one until college.  
“In 2004 I started Fullerton Jr. College, and I was in concert band 
over there with Dr. Mazzaferro, and he was teaching me his vast 
knowledge of information that he still teaches students till this 
day.” –Fujieda.

Through a saxophone player in concert band Sho found out that 
the Maverick was looking for a drummer for the show Cabaret.
“They said, ‘Do you want to make a little extra money, maybe see 
a couple half naked chicks?’” –Fujieda.

Sho accepted of course.

Sho met with music director Dean Anderson and did his first 
show for the Maverick on June 2006.

“They were looking for anybody, so I lucked out.” –Fujieda
After the run of Cabaret, Dean introduced Sho to the Orange 
County Symphony. Dean was the conductor back in 2006, and 
ten years later Sho is still playing with them.  

“That opened a lot of doors for me.” –Fujieda.    

A year after his first musical theatre show Brian Newell, the main 
owner of the Maverick, called Sho to play in Urinetown. And that 
led to him drumming for the next show...and another..and another 
until Sho became the set drummer for the Maverick Theatre.

PC :  What was the most challenging show you’ve had to do in 
Orange County Theatre?

“Parade was probably the most challenging.  The thing about 
Parade that made it different was normally at the Maverick we 
have an electronic kit so we do a lot of sound patching.  Most of 
the time I have to splice books and cut things out or put things in, 
to cover as much as possible since I’m the only player.  Because the 
Fullerton performing art shows are so legit, like a real Broadway 
production, I had to copy exactly what was in the book. So Parade 
need[ed] not only a single drum kit but also needed a bell kit, 
timpani, chimes, a bunch of cymbals and a couple of toys like a 
triangle. The moments in Parade where when you were playing 
drum kit then you would stop for a bar to play something else 
with a different type of feel.  Some parts would have really heavy 
stuff and then right after [I would] play one note on the timpani 
and then go back.” –Fujieda.

After playing for Parade Sho believes he can pull off pretty much 
anything because, according to him, there is always a way.  

“I’ve done some impossible things I thought I never could do.” 
–Fujieda.

PHOTO BY MIKE BROWN
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STEPPING INTO OC THEATRE

“HOW DO I GET INTO THEATER?” is a question I get 
asked frequently. There are actors far more experienced than me to 
answer that. I’ve been doing theater in OC, mostly in Fullerton, for 
only about eleven years now, still I’m willing to share my thoughts 
on the subject with any newbies. 

First, you need to have a passion for doing theater. If you don’t, 
if it’s just a passing fancy or vague curiosity, you’ll probably lose 
interest quickly. It’s a huge sacrifice of your time and social life. 
So if you don’t really love the process, it won’t pay off for you. 
Remember, you’re giving up your weeknights for three to five 
weeks to rehearse. Afterwards, when the show opens, you’re 
giving up anywhere from two to ten weeks’ worth of weekends for 
performances. And this is without getting paid a cent. Your only 
reward is a round of applause, which you will hopefully receive. 
Still, most people aren’t willing to make the sacrifices. But if you 
are, then by all means proceed. It’s enormously rewarding, not just 
for the thrill of being on stage before an audience, but also for 
developing your craft and for what you could learn about yourself. 

The starting point for most people will be auditioning. Audition 
as much as possible. Thanks to Facebook this is much easier now 
than it was ten years ago. There are several open groups you can 
join where every audition in OC and Long Beach is posted: So Cal 
Theatre News and The Green Room for starters. They generally 
give you all the info you need to show up and take your shot. You 
may need a headshot and a resume. If you don’t have headshots, get 
a friend to take a good, clear photo of you and get some printed 
out at 8 x 10 at Office Depot or anyone other store offering the 
service. If you’re new to the scene, chances are you may not get 
cast right away. Many directors are hesitant to cast people they 
don’t know. Having a decent resume helps but it can still be tough. 
If you’re brand new to acting or theater, or just new to the area, 
there are other ways to get your foot in the door. 

Theater is like any other profession (even though it’s a volunteer 
profession most of the time); it’s based on relationships. The 
more people like you, the more likely they’ll want to have you in 
their theater. Go see a lot of shows in your area. Find a theater 
you like. Hang out after the shows and meet the actors. Simply 
congratulating them and introducing yourself is a good start. If you 
can meet the director, that’s even better. Volunteer at the theater as 
usher, box office, concessions, house manager, anything they need, 
just to get to know the people and allow them to get to know you. 
Most theater web sites list who to contact if you’re interested in 
volunteering your time. They all need volunteers so chances are they 
will be happy to indulge you. This way you can see shows for free as 

BY SCOTTY KEISTER

First, you need to have a 
passion for doing theater. 

PHOTOS BY AUSTIN BAUMAN
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well — always a nice perk. Now when you show up at auditions, they already know you. 
Whether you get cast or not, you should still volunteer: help with building sets, painting, 
striking, cleaning up, costuming, makeup, or whatever you’re good at. If you’re willing to 
put in time they will love you and be happy to ask you back. Many times a good attitude 
will win out over acting skill. I know talented actors with bad attitudes that nobody wants 
to work with, so be a good person while you’re developing your talents. And here’s a really 
important point: if you get cast, show up ON TIME for rehearsals. Nothing’s going to 
turn a director against you faster than repeated tardiness.

I got started when someone I worked with, who was a choreographer with the Hunger 
Artists Theatre Company, mentioned they were looking for a bass player for Hedwig 
and the Angry Inch. I’d been playing bass for twenty years, and I’d just seen the film 
of Hedwig and loved it. I hadn’t done any theater for twenty-five years but had been 
thinking about it, and I’d seen a show or two at Hunger Artists, so I immediately 
volunteered. I got cast because I could play bass, and I learned the songs quickly. Then 
I asked if there were any parts open in their next production, the Guignol Halloween 
show. It just so happened they had a role or two left to fill, so they gave me a shot. After 
that I was asked to play a minor part in their next show because I was the right age. 
I ended up doing something like six shows in a row there. I was a company member 
for the next five years before I even worked anywhere else. Then, after being rejected 
for three auditions in a row, another work friend mentioned the Maverick Theater was 
looking for someone my age for a role. I called the director and went in to read. I got 
cast as Long John Silver in Treasure Island — a dream come true. I’ve been working 
there continually the past seven years. Sometimes it’s all a happy accident.

So leave yourself open to chance and put yourself out there. There are dozens of theaters 
holding auditions all the time. Someone wants you onstage!

Leave yourself open 
to chance and put yourself 
out there. 

PHOTO BY GOLDENWEST COLLEGE

PHOTO BY MAVERICK THEATRE 
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THE BEST IN ORANGE COUNTY
BEST SHOWS 1. DOG FIGHT THE MUSICAL - CHANCE THEATRE IN ANAHEIM  

Dogfight The Musical had it all.  The story struck the right balance between bitter and sweet, featured 
wonderful character development and had great songs that remained lodged in my head long after the 
curtain call.  The entire cast was superb.  And the production team was just as wonderful in their roles 
of depicting and outfitting all sorts of different locales and characters.  Dogfight The Musical was truly a 
magnificent and unforgettable show. – Daniella Litvak     

BEST SHOWS 2. HAMLET - SHAKESPEARE OC IN GARDEN GROVE    

This year I had the pleasure of watching Hamlet at the Strawberry Bowl Theater over in Garden Grove.  
Shakespeare OC’s production of one of William Shakespeare’s most popular plays was nothing short of 
exceptional–in every way. The set was beautiful, the costumes were breathtaking, and the stylistic presentation 
of the story enhanced the audience’s understanding of the action onstage. Instead of simply launching viewers 
into a scene and assuming that we would catch up via hindsight dialogue from the characters, director Peter 
Uribe actually showed us what was going on.  He set the mood of the play by showing the late king’s funeral, 
as well as the queen’s scandalous marriage to her brother-in-law.  He allowed he audience to understand 
Hamlet’s mindset by showing him interacting closely with Ophelia.  And of course, the cast was splendid. Tess Lina’s performance as 
Queen Gertrude was moving to say the least, while David Denman’s  portrayal of Hamlet as the “everyman” was likable and relatable.  It 
has been months and even now I find myself wanting to applaud Shakespeare OC’s Hamlet.  -  Alina Mae Wilson   

BEST SHOWS 3. OFFICE HOUR - SOUTH COAST REPERTORY IN COSTA MESA

Paranoid fantasy meets uncomfortable reality in Office Hour, Julia Cho’s searingly smart and tense play, seen 
at South Coast Rep’s Julianne Argyros Stage this year. Exploring the world of school shooters, outcasts, 
fringe-dwellers, rejects, ethnic alienation, the dispossessed and the unwanted, Office Hour focuses a keen and 
probing eye on one office encounter between a college teacher and her disturbed – and disturbing – student, 
both of whom are Asian Americans. Directed by Neel Keller, the play ratchets a gradual build of tension that 
never lets up, frequently exploding with sudden gunfire and violence. Noise aside, the heart of the story is an 
exploration of how easy it is to misjudge and categorize those we don’t understand and thus fear. Featuring 
a stand-out performance from Sandra Oh. – Scotty Keister 

BEST SHOWS 4. A CHORUS LINE - THE CHANCE THEATRE IN ANAHEIM

Recreating one of Broadway’s most iconic musicals can be a tough job for a community theater program, 
but the Chance Theater Company in Anaheim pulled it off with their production of A Chorus Line. 
Though the Bette Aiken Theater Arts Center was a small black box theater, nothing was downsized 
when it came to quality. Under the direction of Oanh Nguyen, the cast proved to have the vocal and 
acting talent necessary to tackle the tale of a group of Broadway hopefuls auditioning for a place in a 
new show’s chorus line. Chance Theater Company’s A Chorus Line ultimately proved to be a summer 
smash hit that was regularly sold out and ended up extending the production’s run to meet demand. 
The awards flew in as well, with A Chorus Line being named a Los Angeles Times Critic’s Choice, Best Musical and Best Play by OC 
Weekly and Nguyen getting nominated for Best Director from the LA State Alliance’s Ovation Awards. – Erin Tobin 

BEST SHOWS 5. TORCH SONG TRILOGY - THEATRE OUT IN SANTA ANA

Every year there are at least two or three surprises. After a few visits to Theatre Out  you might notice a 
particular theme to their shows. Each show of course varies in quality depending on who’s producing the 
material. In the case of Torch Song Trilogy at Theatre Out it not only surpasses the usual quality of Theatre 
Out but in my estimation surpasses many of the shows from Orange County and Los Angeles. Torch Song 
Trilogy is one of the best intimate theatrical productions of the year. The casting was key because this was 

not a visual feast or anything remotely extravagant.  A strong cast with an even stronger lead played by Andrew James Villarreal holding 
things together for a four hour story that doesn’t over stay its welcome. Director Tito Ortiz and the entire cast and crew should be very 
proud of this phenomenal show. – Patrick Chavis 
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BEST RUNNER UP SHOW SEX AND EDUCATION - THE LAGUNA PLAYHOUSE

Sex and Education is probably the best example of an artistic argument to date. It has absolutely 
everything. Contrasting viewpoints? Check. Talented performers? Check. Laugh inducing comedy? 
CHECK CHECK CHECK. Th is show fi nally answers the refraining inquiry of frustrated teens 
everywhere--”When am I going to USE this??”--and it does it with jokes as well as heartfelt emotion. 
Th e acting in this play was exceptional, and I would be thrilled to watch any of the three actors in any 
other setting. – Alina Mae Wilson 

BEST ORIGINAL SHOW MONUMENTS - STAGESTHEATRE IN FULLERTON  

Monuments, written and directed by Steve Spehar, was fi rst produced at Stages Th eater in 1997. Th e 
show has undergone some updating since its last production and though running a bit long at two 
and a half hours, it’s still highly entertaining.  It is sometimes mind boggling, it is never boring, and 
most importantly it is very, very funny. Spehar assembled a fi ne cast who kept the energy fl owing 
and the parody at a level close enough to reality to keep our wits engaged. Is the story a dream, a 
dream that invades reality, reality falling into a dream, or bits of everything mashed up? Th ere’s no 
clear answer, and this makes for an intriguing evening. Spehar did an excellent job of keeping the 
action moving, at times achieving a Buster Keaton kind of stage craft. Despite all the head-trips going on, the show never forgets to 
keep us laughing, and that is essential to its success. - Scotty Keister

BEST COLLEGE SHOW CLYBOURNE PARK - UNIVERSITY OF CALIFORNIA, IRVINE

Clybourne Park is an interesting and thought provoking piece, but what really elevated UCI’s 
rendition was the set design and acting.  Clybourne Park proves you can create an excellent 
set with everyday props and showcases exactly how much lighting and sound can add to the 
experience.  As for the acting, the entire cast was excellent in every single part they played.  It is 
thanks to both the set design and acting that the show’s fi nal moments have continued to haunt 
me long after. - Daniella Litvak       

BEST DIRECTOR MATTHEW MCCRAY AND TAYLOR STEPHENSON

In the wrong hands Dogfi ght the Musical could have been a disaster.  Fortunately, Directors 
Matthew McCray and Taylor Stephenson were on the job and knocked it out of the park.  Dogfi ght 
features a lot of emotional and intimate scenes, and thanks to McCray and Stephenson’s direction 
those scenes were the show’s best material.  It’s clear they understood the story and were able to 
bring out the cast and crew’s greatness.  I look forward to seeing what McCray and Stephenson 
will showcase next.  – Daniella Litvak         

BEST SET EMPIRE THE MUSICAL - LA MIRADA THEATRE FOR THE PERFORMING ARTS 

In a musical about the creation of the Empire State Building, it is only fi tting that the 
set be as much of a star as the actors.  Th rough the use of a moving projection screen that 
was divided into sections and formed platforms, Empire succeeded in actually building the 
Empire State Building onstage.  On its own this was a spectacular visual. Even better the set 
also made the show’s other elements (story, singing, and choreography) way more intense 
than they would have been with a fl at backdrop and everything performed on ground level.  
I liked a lot things about Empire Th e Musical, but it was the set design that really elevated 
(dreadful pun intended) this show. - Daniella Litvak                  
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BEST ACTRESS ASHLEY ARLENE NELSON 

What makes Ashley Arlene Nelson’s performance as Rose Fenny so deserving of the Best Actress title is 
that you don’t just watch her – you believe her.  She is so convincing as a shy, unworldly waitress, you in the 
audience are the one who is nervous when the character Eddie Birdlace sets her up to be publicly demeaned.  
When her heart is broken, it is your eyes that moisten.  Yet when the show ends, you can rest at ease because 
Nelson genuinely transforms Rose into a woman no longer afraid to pursue her dreams.  Add in that beautiful 
singing voice that never wavered during the entire runtime and it’s a dazzling performance.  - Daniella Litvak

BEST ACTOR ANDREW JAMES VILLARREAL 

Gruesome Playground Injuries at STAGEStheatre and Torch Song Trilogy at Th eatre Out had one thing in 
common—they both benefi ted greatly from the lead actor Andrew James Villarreal. As he transformed 
himself into a depressed Middle Aged Drag Queen one night and then a slightly demented jokester who 
enjoys hurting himself in the next, Villarreal proved his value. Besides the fact that I admire the diffi  culty in 
roles Villarreal chooses for himself, the I enjoyed seeing hallmarks and strategy of a great actor—these came 
out in the words and mannerisms he usesdon stage. He left us guessing and wanting to know just what his 
next move would be. Th ere are many great actors in Orange County, but I think any list would be amiss if it 
didn’t have Andrew on it.  – Patrick Chavis 

BEST YOUNG ACTOR ADRIAN VILLEGAS 

Zero Mostel, Nathan Lane and Jason Alexander —what do these famed actors of fi lm, stage, 
and television have in common?  Th ey’ve all played the part of Max Bialystock in Th e Producers.  
And you need a great actor in the role because otherwise Th e Producers would be a fl op.  But after 
Villegas performed his fi rst musical number I knew the show was going to a success.  He had the 
voice, the moves, the energy and most all —the attitude.  Adrian Villegas --he makes you want 
to stand, point and shout, “Th at’s our Bialystock!”  - Daniella Litvak 

BEST YOUNG ACTRESS ERICA JACKSON

In two shows at Stages Th eater this year, Dog Sees God and Absolute Turkey, Erica Jackson 
showed impeccable comedic ability and a natural acting gift that promised great things 
to come. With a head of wild hair and a face that brings to mind Helena Bonham Carter, 
and with the comic timing of Tina Fey, in one scene Erica stole the show in Dog Sees God. 
Th en in Absolute Turkey she got the chance to show off  her physical comedy skills. Erica 
has a genuine quality that never appears forced or acted; she makes interesting choices that 
appear wholly drawn from the character she’s playing. I’ll be looking forward to what she 
does in 2017.  – Scotty Keister 

THANK YOU
Th ank you for reading OCR Magazine. If you would like to become a sponsor and improve our coverage of OC 
Th eatre, please contact us at theorangecurtainrev@yahoo.com.
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