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ph 5 design: poul henningsen
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LifestyLe
Our lifestyle has become more than an expression of our socio-economic background. It re-

veals our attitudes, interests and priorities. Many people have abandoned the overconsump-

tion of recent years in exchange for a simpler life with more conscious choices. We don’t ne-

cessarily want more, but what we choose has to be better and more intense.

The rain of Michelin stars over Copenhagen restaurants reflects this trend towards the authen-

tic and honest. In this edition of Louis Home you can visit two of them and see how the ’new 

Nordic’ style can cover culinary excellence and highly atmospheric interior design. 

If you like wine and good company you should visit Manfreds Vinbar, a rustic new bar in 

Jægersborggade, Copenhagen. Or take a nostalgic look at Andy’s Bar – one of the mainstays 

of Copenhagen night life, in which the light fixtures have endured much.

We also take you to a Balinese paradise, an unusual hotel in Portugal, a holiday house, and 

inside a unique apartment in the heart of Copenhagen, where every detail has been chosen 

with passion, aesthetics and a sense of history.

Look forward to a journey through images and articles, where people’s attitudes, interests and 

priorities have helped them create unique and atmospheric rooms. To the joy and inspiration 

of us all. 

Enjoy!
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InDuplo sofa, designed by 
Ernst&Jensen and AJ floor 
light, designed by Arne 
Jacobsen in Petroleum, 
Blue/green and Sand.
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MadE By

passion
The trend moves towards more calm and balance. Fewer and 

less, but better. We see it everywhere. In daily life, but also 

in interior design. The throwaway mentality has been aban-

doned, in exchange for quality and more lasting solutions. 

We long to find peaceful oases among all the festive visual 

and material impressions – places where the body and intel-

lect can get time to relax and recharge. 

These pictures were taken in the Erik Jørgensen showroom, 

Pakhus 48 in Copenhagen’s Frihavn. 
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The PH 5 Contemporary series together with Eyes bar stools, designed by Foersom & Hiort-Lorenzen.
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LC Shutters in white, designed by Louise Campbell together with Eyes lounge chairs, designed by Foersom & Hiort-Lorenzen.
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AJ wall lights in vari-
ous colours, designed 
by Arne Jacobsen. 
The Cicero sofa was 
designed by Erik 
Jørgensen, and the 
table Insula was 
designed by 
Ernst&Jensen.
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The Delphi sofa was designed by 
Hannes Wettstein. The lights are PH 5, 
from the Contemporary series.

The Toward sofa was designed by 
Anne Boysen. The pendant is a 
Wohlert Ø 350 designed by Vilhelm 
Wohlert.

On the right: PH 80 floor light, 
designed by Poul Henningsen and 
launched to mark his 80th birthday. 
The Ginko chair was designed by 
Ernst&Jensen.
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Panthella Table, designed by Verner Panton. EJ 144 upholstered bench designed by Ernst&Jensen.
To the left: The fixtures used in this light cascade are: PH Snowball, Toldbod 120, Toldbod 220 Glass, PH 4/3 and 
Moser Ø 205. Insula from Erik Jørgensen, designed by Ernst&Jensen. Eyes chair designed by Foersom & Hiort-
Lorenzen.
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restaurant

kadeau
Kadeau arose from a great love for Bornholm and the island’s natural produce and culi-

nary traditions. The adventure began with the acquisition of a small eatery and ice cream 

kiosk on the south coast of the rocky Baltic Sea island. Nicolai Nørregaard and Rasmus 

Kofoed – who went to school together on Bornholm – converted the place into an am-

bitious restaurant, and Magnus Kofoed became a third partner in 2011. The venue’s 

culinary reputation quickly reached the mainland, and after a stopover in Vesterbrogade, 

Kadeau opened in 2012 in large premises in Wildersgade, Christianshavn, in central 

Copenhagen. Since then, the accolades have come pouring in – with a Michelin star as 

the pinnacle for now. 

Kadeau’s furnishings had to match the high quality of the food – and originate as far as 

possible, from Bornholm. The large shelf containing crockery is made of Douglas fir from 

Bornholm, the kitchen counter is made of Bornholm granite, and glass and ceramic items 

have been created by Bornholm craftsmen. 

The three founders wanted a spacious restaurant, hence there is plenty of room in which 

to serve the 50 guests it can seat. Patrons eat at specially designed round tables made 
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of black stained oak. A system of extension rings al-

lows these to be expanded to seat up to eight visitors 

per table. 

”The round tables made it natural to choose a cir-

cular light fixture, and we all agreed this should be 

something from Louis Poulsen. We were initially con-

sidering the PH 5, but after a test run it was clear 

that it should be the PH 3/2, which we chose with a 

black chrome-plated housing. It looks great with the 

tables,” explains Nicolai Nørregaard.  

The PH 3/2 shades are made of mouth-blown 

three-layer opalescent glass, which is shiny on the 

outside and sandblasted on the inside. The fixtures 

have been hung relatively high at Kadeau. This cre-

ates good room lighting, and allows the tables to be 

moved around without worrying about the positions 

of the lights. PH 3/2 emits a soft comfortable light 

downwards and outwards into the room. The whole 

room is drawn in, as the opalescent shades also shine 

light upwards, which is reflected in the white barrel-

vaulted ceiling.  

Ida Præstegaard
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REstauRaNt 
relæ

Ida Præstegaard

The walls have exposed brickwork, the comfort-

able beech chairs were bought at a market, and 

visitors select their own cutlery from drawers under 

the varnished oak table tops. The relaxed atmos-

phere in the 90-100% organic Michelin restaurant 

in Jægersborggade, Nørrebro, Copenhagen has thus 

been set from the moment you walk into the long 

narrow basement room.

”Our focus at Relæ is purely on gastronomy, every-

thing superfluous has been cut away. Our goal is to 

bring visitors close to the kitchen, the natural pro-

duce and the ideas – and naturally the furnishings 

have to reflect our attitude,” explains Kim Rossen, 

who created Relæ together with Christian F. Puglisi, 

a former kitchen manager at Noma in Copenhagen, 

and Anders Frederik Steen.

The mood at Relæ is unpretentious, but make no 

mistake. The owners have carefully considered and 

decided every detail to create precisely the experi-

ence they want visitors to have. And lighting plays 

an important role, as Kim Rossen explains: 

”The visitors’ attention has to be focused on the 

food and the table. They shouldn’t be distracted by 

things like candlesticks. We searched for the perfect 

pendant, and when we saw Toldbod 120 we knew 

we had found it. Toldbod is unpretentious and hon-

est and provides the perfect concentrated down-

ward light. We spent a long time arguing over what 

height to hang them, and ended up mounting a rail 

on the ceiling so they can be pushed slightly to the 

side if necessary. Toldbod 120 is available in several 

materials, but the die-cast aluminium version was 

the best. The tough concrete look with a hint of pub 

atmosphere is perfect for Relæ!” 
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lc shutters
design: louise campbell
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Lisbon only truly opens itself to the visitor who dares to 

tread narrow lanes and walk through half open gates. 

In the vibrant suburb of Alfama, where people bustle up 

and down small, steep streets, a multitude of experienc-

es are hidden from plain sight. Almost at the top, in the 

shelter of the impressive Castelo de São Jorge fortress, 

the wall is broken by a large red gate. Number 14. If you 

step into the courtyard you find a small café, and to the 

left up a few steps, yet another red door. If you ask in the 

café what is behind this red door, you’ll be told it is the 

entrance to the Palacio Belmonte hotel. Very quiet and 

overwhelmingly beautiful.

Palacio Belmonte has grown organically in these buildings 

dating from 1449, and has developed over time into the 

wonderful, chaotic building it is today. Corridors, passage-

ways, halls, lounges and stairs, with a total of 500 steps, 

connect the 13 suites. Beautifully and tastefully furnished 

with great art and antique furniture. All feature magnifi-

cent bathrooms, large terraces and balconies, with fantas-

tic, generous views over Lisbon and the Tagus river. 

Hotel Palacio Belmonte, as it exists today, was created by 

Frederic Coustols, an eccentric Frenchman, who reopened 

the hotel in 2000 following extensive and careful renova-

tion, as Portugal’s most expensive and exclusive hotel.

Frederic Coustols chose to retain the name Belmonte, with 

ties to the family which has had the greatest influence 

on the hotel’s history and the wealth still found within its 

walls. The family spent a fortune alone on the character-

istic Portuguese Azulejos tiles. Over 58,000 unique hand-

painted tiles still decorate the walls and portray feats such 

as the building of Portugal’s world empire. 

As a guest at Palacio Belmonte, whether you decide to 

spend your days in your suite, soaking up the sun on your 

terrace or in one of the beautiful lounges or halls around 

the palace, you will live each moment surrounded by a 

sense of history. One thing is certain, it is very difficult 

to leave the hotel once you have entered. Even though 

Lisbon beckons outside the walls.

palacio

Belmonte

Jacob Termansen
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PH 80

Moser

Snow

PH 4½-3½
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Aeros
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PalacIO BElMONtE

Panthella

AJ Panthella
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Doo-Wop, PH 3½-2½, OJ
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Collage, PH 4½-3½
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Nothing left to 

chance
You feel it as soon as you walk in – the sense of harmony in the beautiful large apartment 

in the heart of Copenhagen. It becomes very clear that the person who lives here has a 

good eye for aesthetics and an extremely personal style. Every detail supports the holistic 

impression and is beautifully composed of elements drawn from a lifelong love for the 

beautiful things in life. 

The ambience is discreetly highlighted by a wealth of carefully chosen Louis Poulsen light 

fixtures – from contemporary designers such as Louise Campbell and Anu Moser to great 

masters like Poul Henningsen and Arne Jacobsen. 

The dining table, with its friendly mix of chairs, is lit by a Louise Campbell 210 pendant. A 

unique piece of glass craftsmanship. The stripes on the two layers of glass have been po-

sitioned with millimetre precision to prevent direct glare from the light source. A unique, 

modern design which goes well together with the variegated chairs and dark furniture.

In the background, a reading nook is illuminated by a PH 3½-2½ floor light. Its opalescent 

glass shade defines a pleasant space around it and provides comfortable reading light. 
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Nothing left to 

chance
In another corner of the lounge room, a low hanging 

PH Snowball provides light and ambience. The lamp’s 

design distributes light upwards and downwards in 

a fascinating interplay between the dark and illumi-

nated surfaces. 
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PH’s famous PH 3/2 light is a recurring theme in the light-

ing – a functional and design success which has stood the test 

of time for over 85 years. Today the fixture is available in a 

graphical black chrome-plated edition, and a polished version 

which reflects its surroundings and has a more discreet and 

integrated presence. 
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The Moser pendant has been chosen for its organic expression and comfortable 

light. The mouth blown white glass dome has maximum thickness and an ingenious 

mounting which makes cleaning and light bulb changes quick and easy. 
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Nothing left to 

chance
A skylight window built into the ceiling of the 

lounge room adds daylight and a new dimension 

to the room. When darkness falls, Louise Camp-

bell’s smoke-coloured Collage 600 takes over. The 

pendant has opalescent shades and provides soft 

lighting which is glare-free from any angle. It can 

be suspended low over a dining table or high for 

general lighting. 

The inviting kitchen and eating area are illumi-

nated by a PH 2/1 pendant, with opalescent glass 

shades, providing good, comfortable lighting. 

This beautiful big apartment is yet another exam-

ple of how the inhabitant’s sense of and respect 

for detail creates an impressive whole. Beautiful 

and inspiring to look at – comfortable and func-

tional to live in. 
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collage 450
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design: louise campbell
collage 450



50P: Kaslov Studio
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At Manfreds & Vin in Jægersborggade, Copenhagen, you 

sit close together, the sound level is high and prices are 

very reasonable. The food is rustic and based on 90-

100% organic food produce of the same high-quality 

used in Relæ, opposite. The same team – Kim Rossen, 

Christian F. Puglisi and Anders Frederik Steen – runs both 

restaurants. Manfreds started out as a booth selling pea 

soup at the 2009 Roskilde festival, later developed into 

a popular Takeaway and then into an acclaimed restau-

rant selling the city’s largest range of biodynamic wine. 

You feel comfortable the moment you walk into Man-

freds & Vin. Like the home of a young couple, the fur-

nishings and crockery are a mix of flea market bargains, 

and you either eat at one of the old school desks or at 

the long bar counter, where you sit on high stools paint-

ed in various colours.The owner team were looking for a 

light fixture, which in addition to good light distribution, 

had a design which created both contrast and cohesion 

in the relaxing interior.

They chose Doo-Wop, which was developed jointly by 

Louis Poulsen and the Danish Navy Buildings Depart-

ment in the 1950s and launched under the name Navy 

pendant. The fixture was taken out of production in the 

early 80s, but later began to appear in antique stores 

and at auctions. As a result of increasing demand, Louis 

Poulsen relaunched the light in 2012.

Doo-Wop is an ideal light for Manfreds & Vin: The coni-

cal reflector provides glare-free downward light, and 

the outer reflector ensures soft lighting upwards, down-

wards and outwards into the room.  Doo-Wop therefore 

works just as well above tables as when it is positioned 

higher in the room. The fixture is available in a number 

of colours. At Manfreds & Vin they chose the dark grey, 

red, blue, green and brass versions. These bold colours 

add the last touch of spice to the restaurant’s unique 

atmosphere.

Ida Præstegaard

Manfreds &ViN
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Our own 
medicine
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Many of us at Louis Poulsen suffer from an unusual work-related affliction: 

No matter where we go, we can’t stop seeing opportunities for our light 

fixtures.

After visiting St. Paul’s Apothecary in Aarhus one evening, we simply 

couldn’t stop talking about it, and had to return with a stack of light fix-

tures, a stylist and a photographer. The building interior was both chal-

lenging and inviting, and we were not disappointed with the result: In the 

encounter between the authentic rooms and Poul Henningsen’s elegant 

and atmospheric light fixtures, an amazing concentrated ambience arises 

in the old apothecary. 

For us the experience confirmed that light which creates harmony and 

atmosphere is good medicine for body and soul. Your eyes can rest, and 

explore. It provides the tranquillity to stand still – just for a moment.

Our own 
medicine
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could talk
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they would no doubt have a long, colourful and fascinating story to tell 

here at Andy’s Bar. 

The legendary bar is one of the mainstays of Copenhagen night life. There 

is room for everyone here, and everyone is here. Many rock and jazz stars 

have dropped by over the years – including Denmark’s most famous rock 

band, Gasolin, which used the Tage Hansen painting at the end wall on the 

cover of their third LP, ’Gasolin 3’.

Walking into Andy’s Bar is like being taken back in time. It still has the 

original furniture, worn tables and once deep-red curtains, which create 

the special pub atmosphere. Even the lighting is original, including the 

authentic Navy pendant, which has now been relaunched under the name 

Doo Wop. The lights have hung here for decades, and bear the marks of 

an eventful life.

Open until 5.00 am, Andy’s Bar is often the last stop on the way home from 

the city. The last beer of the night! It wasn’t always like this. Prior to WW2, 

Andy’s was known as Strøg Café and was a stylish restaurant. After the war 

it became a hangout for American soldiers on leave in Copenhagen, and 

beer and spirits replaced its culinary delights. 

If the walls 

could talk
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doo-wop
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A holiday house in North Zealand. Furnished with an eye 

for detail and a deep respect for each item’s affinity and 

individuality. 

The architecture is modern Scandinavian – a style which 

invites simple interiors. Furniture, light fixtures and dec-

orations co-exist here in a fine, minimalist balance, leav-

ing room for each element to express its identity. 

The simple settings give the rooms aesthetic flexibil-

ity. With just a few elements, the atmosphere can be 

changed from a quiet romantic mood to strict Japanese 

minimalism. Simplicity creates opportunities. The furni-

ture and light fixtures are the natural focal points in the 

large rooms. The impressive PH 6 ½-6 pendant marks 

the centre of the dining room and creates an intimate 

space around itself together with the solid oak table. 

An arrangement which creates calm and provides the 

perfect setting for indulgence and intimacy. 

Relaxation and reflection in the company of Verner Pan-

ton’s famous Panthella floor light. The encounter be-

tween the patinated Safari Chair by Kaare Klint and the 

light’s pop design adds contrast and personality. 

Another reading corner is comfortably illuminated by 

Arne Jacobsen’s minimalist AJ floor light, while sitting 

comfort has been entrusted to Hans Wegner and his in-

viting Teddy Bear Chair. 

enduring 
lines 
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Panthella
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AJ
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AJ
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holiday
The famous Indonesian island of Bali has been home to some of the world’s most 

luxurious hotels and resorts for many years. It has a magical attractive quality, and 

anyone who has been there is forever enchanted. 

In the highlands lies the old royal town of Ubud. Since the legendary Amandari 

resort was established here in 1989, the town has become home to a string of 

luxurious resorts. Slightly north of Ubud, in the small village of Keliki, we find the 

Danish-owned Chapung SeBali Resort & Spa. 

The hotel consists of a series of beautiful villas arranged in close proximity like a 

classic Balinese village. The fertile closed gardens and overgrown walls are also 

arranged in line with local tradition and in beautiful harmony with the surrounding 

rice fields, rainforests and villages, and Mount Agung in the distance. 
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When the hotel’s owner, Niki Nasr, designs interiors, he focuses on how the light 

and space affect the people who spend time there. ”The Danish influence on 

international design is huge. World class furniture design is one of the things we 

can be really proud of as Danes, and my Danish background has unavoidably 

impacted on the way I view lighting and furnishings.” 

The strong combination of aesthetics and comfort is particularly evident in the 

villas, which offer cool rooms with meticulous furnishings, executed with a deep 

respect and sense for detail and quality. In perfect harmony, the furniture, light-

ing and art works enhance the experience and special atmosphere at the pic-

turesque resort. 

The PH 3½-2½ floor light creates pleasant lighting in the room, while reading in bed is done in 
the company of the AJ table light.
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To the left: Relaxing and reading in the comfortable sofa in the light of AJ Floor. Throughout, the lighting has been carefully tuned to achieve the 
perfect balance between function, comfort and ambience. 
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PH 3/2
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COLLAGE 450
design: louise campbell

ENIGMA 545
design: shoichi uchiyama

AEROS
design: Ross lovegrove

COLLAGE 600  
design: louise campbell

AJ ROYAL
design: arne Jacobsen

CAMPBELL 210 & 275
design: louise campbell

ENIGMA 425
design: shoichi uchiyama

MOSER
design: anu Moser

DOO-WOP
design: louis Poulsen in cooperation with danish Navy’s Buildings department

LC SHUTTERS
design: louise campbell
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■ ■ ■

AEROS. design: Ross lovegrove. Materials: anodised or white 
lacquered aluminium. colours: Golden sand, White. dimensions: 
diameter 723mm, height 180mm, height incl. cord suspension 
724mm.

AJ ROYAL. design: arne Jacobsen. Materials: White lacquered alu-
minium and steel. dimensions: Ø 370: diameter 370mm, height 
181mm, Ø 500: diameter 500mm, height 225mm.  

CAMPBELL 210. design: louise campbell. Materials: Mouth-
blown clear glass with sandblasted stripes. dimensions: diameter 
210mm, height 284mm.  

CAMPBELL 275. design: louise campbell. Materials: Mouth-
blown clear glass with sandblasted stripes. dimensions: diameter 
275mm, height 371mm. 

COLLAGE 450. design: louise campbell. Materials: laser-cut acrylic 
in colours snow White, Hotlips (pink), Juicy Orange, lemon yellow, 
smoke screen (grey). suspension in natural anodised aluminium. 
dimensions: diameter 450mm, height 288mm.

COLLAGE 600. design: louise campbell. Materials: laser-cut acrylic 
in colours snow White, Hotlips (pink), Juicy Orange, lemon yellow, 
smoke screen (grey). suspension in natural anodised aluminium. 
dimensions: diameter 600mm, height 360mm.

DOO-WOP. design: louis Poulsen in cooperation with søværnets 
Bygningsdistrikt (danish Navy’s Buildings department). Brass or 
aluminium in the glossy colours white, dark grey, red, green or 
blue. dimensions: diameter 283mm, height 245mm.

ENIGMA 425. design: shoichi uchiyama. Materials: shades: acrylic, 
cone: brushed and lacquered aluminium. dimensions: diameter 
422mm, height 740mm. 

ENIGMA 545. design: shoichi uchiyama. Materials: shades: acrylic, 
cone: brushed and lacquered aluminium. dimensions: diameter 
545mm, height 970mm. Enigma 825 is available to order.

LC SHUTTERS. design: louise campbell. Materials: shade: spun alu-
minium. Punched and embossed in white or white with coloured 
foils. suspension: Powder-coated die-cast aluminium. diffuser ball: 
acrylic. dimensions: diameter 440mm, height 301mm.

MOSER. design: anu Moser. Materials: Mouth-blown matt white 
opal glass. suspension in polished aluminium. dimensions: Ø 
185: diameter 185mm, height 255mm, Ø 205: diameter 205mm, 
height 285mm, Ø 250: diameter 250mm, height 360mm.

PH 2/1 PENDANT. design: Poul Henningsen. Materials: shades: 
Mouth-blown white opal glass, suspension: high-lustre, chrome-
plated aluminium. dimensions: diameter 200mm, height 140mm. 

PH 2/1 STEM FITTING. design: Poul Henningsen. Materials: shades: 
Mouth-blown white opal glass, Body and suspension: high-
lustre, chrome-plated brass and aluminium. dimensions: diameter 
596mm, height 551mm (incl. pendant fitting).

PH 3/2 PENDANT. design: Poul Henningsen. Materials: shades: 
Mouth-blown white opal glass, suspension: high-lustre or black, 
chrome-plated brass. dimensions: diameter 290mm, height 
242mm. 

For details of light sources, wattages and light source sizing, 
please refer to our online overview at: stayplugged.louispouls-
en.com 

Pendants

PH 3/2 PENDANT
design: Poul Henningsen

PH 2/1 STEM FITTING
design: Poul Henningsen

PH 2/1 PENDANT
design: Poul Henningsen
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PH 50
design: Poul Henningsen

PH 5
design: Poul Henningsen

PH 5-4½
design: Poul Henningsen

PH 5 CLASSIC
design: Poul Henningsen

PH 4½-4 GLASS PENDANT
design: Poul Henningsen

PH 4/3 PENDANT
design: Poul Henningsen

PH 3/2 ACADEMY
design: Poul Henningsen

PH ARTICHOKE
design: Poul Henningsen

PH SNOWBALL
design: Poul Henningsen

TOLDBOD 155/220 GLASS PENDANT
design: louis Poulsen
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PH 3/2 ACADEMY. design: Poul Henningsen. Materials: shades: 
Mouth-blown white opal glass, Body and suspension: high-
lustre, chrome-plated brass. dimensions: diameter 680mm, height 
345mm. 

PH 4/3 PENDANT. design: Poul Henningsen. Materials: White 
lacquered aluminium. dimensions: diameter 400mm, height 
200mm.

PH 4½-4 GLASS PENDANT. design: Poul Henningsen. Materials: 
shades: Mouth-blown white opal glass, suspension: high-lustre, 
chrome-plated aluminium. dimensions: diameter 450mm, height 
410mm. 

PH 5 CLASSIC. design: Poul Henningsen. Materials: White matt-lac-
quered aluminium. dimensions: diameter 500mm, height 285mm. 

PH 50. design: Poul Henningsen. Materials: chilli Red, Mint Blue, 
Wasabi Green, coconut White or Olive Black wet-lacquered glossy  
aluminium. dimensions: diameter 500mm, height 285mm. 

PH 5. design: Poul Henningsen. Materials: White/Rose, dark grey/
turquoise, army Green/dark grey or Rose/Green matt-lacquered 
aluminium. dimensions: diameter 500mm, height 285mm. 

PH 5-4½. design: Poul Henningsen. Materials: White matt-lac-
quered aluminium. dimensions: diameter 466mm, height 318mm. 

PH ARTICHOKE. design: Poul Henningsen. Materials: leaves: cop-
per, brushed steel or white lacquered steel. Frame: High-lustre, 

chrome-plated steel. dimensions: Ø 480: diameter 480mm, height 
497mm, Ø 600: diameter 600mm, height 580mm. Ø 720 and Ø 
840 available to order. 

PH SNOWBALL. design: Poul Henningsen. Materials: White lac-
quered aluminium, high-lustre finish on top, and matt finish on 
underside, Frame: high-lustre, chrome-plated aluminium. dimen-
sions: diameter 400mm, height 390mm.

TOLDBOD 155/220 GLASS PENDANT. design: louis Poulsen. Ma-
terials: Mouth-blown white opal glass, pendant fitting in brushed 
stainless steel. dimensions: 155: diameter 155 mm, height incl. 
pendant fitting 260mm. 220: diameter 220mm, height incl. pen-
dant fitting 375mm.

TOLDBOD 120 PENDANT. design: louis Poulsen. Materials: spun 
aluminium shade in colours Misty Blue, Black Berry, cloudy White, 
yellow Blossom, all with high gloss wet-lacquered surface, and 
Grey thunder with matt-lacquered and textured surface. Reflec-
tor in spun anodised aluminium. dimensions: diameter 120mm, 
height 121mm.

WOHLERT. design: Vilhelm Wohlert. Materials: Mouth-blown matt 
white opal glass, pendant fitting in brushed steel dimensions: Ø 
300: diameter 300mm, height 320mm, Ø 350: diameter 350mm, 
height 370mm. Ø 400 is available to order. 

For details of light sources, wattages and light source sizing, 
please refer to our online overview at: stayplugged.louispouls-
en.com. 

TOLDBOD 120 PENDANT
design: louis Poulsen

WOHLERT
design: Vilhelm Wohlert
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■ ■■ SNOW
design: louise campbell

PH 3/2 TABLE
design: Poul Henningsen

PH 4/3 TABLE
design: Poul Henningsen

PH 80
design: Poul Henningsen

PH 4½-3½ GLASS TABLE & FLOOR
design: Poul Henningsen

PH 2/1 TABLE
design: Poul Henningsen

PANTHELLA TABLE & FLOOR
design: Verner Panton

OJ TABLE & FLOOR
design: Ole Jensen

AJ TABLE & FLOOR
design: arne Jacobsen

AJ FLOOR
design: arne Jacobsen

AJ TABLE
design: arne Jacobsen

PH 3½-2½ FLOOR
design: Poul Henningsen
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AJ TABLE. design: arne Jacobsen. Materials: steel in colours 
black, white, graphite grey, 1805 (petroleum), 1806 (red), 1808 
(sand), 1809 (yellow/green) and 1810 (blue/green). dimensions: 
diameter 350mm, height 560mm.

AJ FLOOR. design: arne Jacobsen. Materials: steel in colours black, 
white, graphite grey, 1805 (petroleum), 1806 (red), 1808 (sand), 
1809 (yellow/green) and 1810 (blue/green). dimensions: depth 
325mm, height 1300mm.

OJ TABLE. design: Ole Jensen. Materials: shade, stem and base: 
White lacquered steel with textured surface. dimensions: diameter 
270mm, height 485mm. 

OJ FLOOR. design: Ole Jensen. Materials: shade, stem and base: 
White lacquered steel with textured surface. dimensions: diameter 
186mm, height 1300mm. 

PANTHELLA TABLE. design: Verner Panton. Materials: shade 
in white opal acrylic, base and top in white aBs. dimensions: 
diameter 400mm, height 580mm. 

PANTHELLA FLOOR. design: Verner Panton. Materials: shade in 
white opal acrylic, stem in white lacquered steel, base and top in 
white aBs. dimensions: diameter 500mm, height 1305mm. 

PH 2/1 TABLE. design: Poul Henningsen. Materials: shades: 
Mouth-blown white opal glass, Body and suspension: high-lustre, 
chrome-plated brass. dimensions: diameter 200mm, height 
355mm.

PH 3/2 TABLE. design: Poul Henningsen. Materials: shades: 
Mouth-blown white opal glass, Body and suspension: high-lustre 

or black chrome-plated brass. dimensions: diameter 290mm, 
height 472mm.

PH 3½-2½ FLOOR. design: Poul Henningsen. Materials: shades: 
Mouth-blown white opal glass, stem and base: high-lustre, 
chrome-plated brass and steel. dimensions: diameter 330mm, 
height 1300mm.

PH 4/3 TABLE. design: Poul Henningsen. Materials: shades: White 
lacquered aluminium, stem and base: high-lustre, chrome-plated 
brass and steel. dimensions: diameter 450mm, height 540mm.

PH 80. design: Poul Henningsen. Materials: shades: White opal 
acrylic and polycarbonate, stem in high-lustre, chrome-plated 
steel. dimensions: diameter 550mm, height 1315mm. 

PH 4½-3½ GLASS TABLE. design: Poul Henningsen. Materials: 
shades: Mouth-blown white opal glass, top plate and stem: 
high-lustre, chrome-plated brass and steel. dimensions: diameter 
450mm, height 550mm. 

PH 4½-3½ GLASS FLOOR. design: Poul Henningsen. Materials: 
shades: Mouth-blown white opal glass, stem: high-lustre, chrome-
plated brass and steel. dimensions: diameter 450mm, height 
1250mm. 

SNOW. design: louise campbell. Materials: transparent acrylic 
(PMMa) with silk screen print. dimensions: diameter 350mm, 
height 1505mm, width 842mm.

For details of light sources, wattages and light source sizing, 
please refer to our online overview at: stayplugged.louispouls-
en.com

table
& floor
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AJ 50 WALL LED – OUTDOOR
design: arne Jacobsen

PH 3-2½ WALL
design: Poul Henningsen

TOLDBOD 155 BOLLARD
design: louis Poulsen

TOLDBOD 155 WALL
design: louis Poulsen

PH 2/1 WALL
design: Poul Henningsen

OJ WALL
design: Ole Jensen

AJ EKLIPTA
design: arne Jacobsen

AJ WALL
design: arne Jacobsen

PH 3-2½ BOLLARD
design: Poul Henningsen

PH HAT
design: Poul Henningsen

PH 3/2 WALL
design: Poul Henningsen
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AJ WALL. design: arne Jacobsen. Materials: lacquered steel in 
colours black, white, graphite grey, 1805 (petroleum), 1806 
(red), 1808 (sand), 1809 (yellow/green) and 1810 (blue/green). 
dimensions: Wall box diameter: 90mm, depth 335mm, height 
180mm. 

AJ EKLIPTA Ø 220 & Ø 350. design: arne Jacobsen. Materials: 
Mouth-blown white opal glass, wall box in white lacquered 
aluminium. dimensions: Ø 220: Wall box diameter 83mm, lamp 
diameter 220mm, depth 105mm. Ø 350: Wall box diameter 172 
mm, lamp diameter 350mm, depth 100mm.

OJ WALL. design: Ole Jensen. Materials: textured surface. shade: 
White lacquered steel, arm and wall box: white die-cast aluminium. 
dimensions: Wall box diameter 114mm, width 250mm, height 
178mm.

PH 2/1 WALL. design: Poul Henningsen. Materials: shades: Mouth-
blown white opal glass, arm and suspension: high-lustre chrome-
plated aluminium and brass. dimensions: Wall box diameter 120 
mm, lamp diameter 200mm, height 165mm, width 296mm.

PH 3/2 WALL. design: Poul Henningsen. Materials: shades: Mouth-
blown white opal glass, arm and wall box: high-lustre, chrome-
plated brass. dimensions: Wall box diameter 140mm, diameter 
290mm, height 235mm, depth 367mm.

PH HAT. design: Poul Henningsen. Materials: White lacquered steel. 
dimensions: diameter 225mm, depth 145mm. Wall box diameter 
120mm.

Outdoor lighting

AJ 50 WALL LED. design: arne Jacobsen. Materials: textured 
die-cast aluminium in colours aluminium-coloured, white and 
black. Integrated lEd light source. dimensions: Wall box diameter 
113mm, height 248mm, depth 349mm. 

PH 3-2½ BOLLARD. design: Poul Henningsen. Materials: shades 
in black lacquered steel. dimensions: diameter 283mm, height 
909mm.

PH 3-2½ WALL. design: Poul Henningsen. Materials: shades in 
black lacquered steel. dimensions: Wall box diameter 121mm, 
lamp diameter 283mm, depth 336mm, height 239mm. 

TOLDBOD 155 BOLLARD. design: louis Poulsen. Materials: 
aluminium-coloured or black lacquered aluminium with textured 
surface. dimensions: diameter 155mm, depth 267mm, height 
900mm. 

TOLDBOD 155 WALL. design: louis Poulsen. Materials: aluminium-
coloured or black lacquered aluminium with textured surface. 
dimensions: diameter 155mm, depth 267mm, height 158mm, 
Wall box diameter 115mm.

For details of light sources, wattages and light source sizing, 
please refer to our online overview at: stayplugged.louispoulsen.
com

Wall
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