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LOGLINE

SYNOPSIS

Accompanied by an unlikely group of veterans, animal-loving butchers, farmers and 
chefs, a former combat army Ranger launches a new mission at Comfort Farms—a unique 
therapy farm meant to help those at high risk for suicide.

An unlikely group of veterans, animal-loving butchers, farmers and chefs, come together 
around a former combat Army Ranger at Comfort Farms—a unique therapy farm meant 
to help those at high risk for suicide. After interviews with combat Veterans who tell 
their stories and attempt to set the record straight with respect to what it means to be a 
Veteran, and an introduction to a butcher and food activist who wants to do the same 
with respect to his vocation, the narrative eventually comes to focus mostly on former 
combat Army Ranger Jon Jackson. Jon attempted to take his life after returning home 
from six tours overseas and “losing his sense of purpose of what it means to be a 
warrior.” But Jon took a stand and developed Comfort Farms, a sustainable therapy 
farm set up to serve the community and his fellow Veterans, many of whom suffer from 
the same lack of purpose. The farm is named after his fallen Ranger brother Captain 
Kyle Comfort. However, the name, like so much of the story, is a kind of paradox. It’s 
revealed that Comfort Farms is not meant to be a place of comfort, but a place where 
people move out of their comfort zone and confront the reality of things like death, 
truth, love, and sacrifice. Through a variety of narratives we hear the perspectives of 
various characters and combat Veterans, including a Veteran turned therapist and 
another who fought in the Philippines during WW2, a butcher and chef who’s a 
proponent of humane animal slaughter, and the perspective of farm founder Jon 
Jackson whose focus is on a unique form of agro-cognitive behavioral therapy and 
challenging our culture to respect what they eat. These narratives come together and 
form an interesting juxtaposition, bringing up a number of interesting questions, not just 
about Veterans’ issues per se, but about the human condition and the nature of 
sacrifice, love, life, death, and triumph.



"When there’s no 
emotional attachment 
that's when atrocities 
happen."

“Although the farm is named Comfort Farms, 
it’s not a place of comfort. It’s a place that 
draws you out of your comfort zone. But 
that’s where the growth is - in discomfort.”



DIRECTOR'S STATEMENT

I read a quote a while back—I don’t remember it word for word but I 
remember the gist of it going something like: “If one were to stumble upon 
the Grand Canyon it would seem so much more grand than if one were to 
go there after seeing it on a postcard.” I stumbled upon Comfort Farms 
while working on another project and it reminded me of that quote. The 
farm intrigued me on so many levels. And I mean that not only because of 
all the good that’s done there for veterans and communities 
(and there’s lots of good being done), but also because the place raises so 
many interesting questions about the universal human condition. This film 
is my effort to bring what I experienced at Comfort Farms to the rest of the 
world. Creating a piece that captures a part of this incredible place, its 
dedicated people, and its powerful mission has been a deeply satisfying 
experience. And hopefully my take on Comfort Farms is as enjoyable and 
enlightening to the viewer as the process of making this film was for me.

Not long after getting married and moving to Atlanta I traveled to 
Milledgeville, Georgia to visit the home of Flannery O’Connor, one of my 
favorite fiction writers. Little did I know that I would be back some years 
later shooting a film. And even more surprisingly, a documentary film. 
Although I’ve always focused on narrative storytelling, I somehow keep 
falling into documentaries. This particular project came about as I was 
asked to take some photographs for a magazine article at a place called 
Comfort Farms in Milledgeville. I met Jon Jackson, the founder of the farm
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who tells me how after serving six tours in the desert as a U.S. Army 
Ranger, and losing a bunch of buddies along the way, he sat in his room 
watching his last sunset, gun in his lap, feeling like he’d lost what it 
means to be a warrior - ready to end it all. But then his young son 
walked into the room. Soon after, he came to a realization. And after 
some trial and error, he developed a therapy program that uses 
agriculture and farming to help Veterans transition back into society. 

Before meeting Jon, the author of the article I was taking photos for 
suggested Jon and the farm would make for a good documentary. My 
initial thought was “No…” simply because I jumped straight to the cliche: 
A film about Veterans and PTSD, aren’t there enough of those already? 
Not that the issue isn’t important. It’s extremely important - It’s vitally 
important. My initial reaction and hesitation was simply because I 
thought “What else could I offer this topic?” But that all changed when I 
visited the farm. As I explored further, I saw potential for something 
more than an educational or information piece. 

The film really started to evolve when I noticed there were a lot of the 
elements of the traditional literary drama in place - there was irony and 
an interesting, diverse, unique cast of characters. There were tons of 
great questions being asked with respect to the nature of life, death, 
love, and sacrifice. There was potential for something different here than 
a film about the farm itself or any single individual. Above all I found 
that the place, Comfort Farms, is unique and unorthodox, and to 
underline this I decided to take a unique and unorthodox (somewhat 
stylistic) approach to telling the story.  With this in mind, I explored 
further and found a number of interesting narrative angles, characters 
and interwoven topics to incorporate into the film. At first it may seem 
these things are unrelated, but I think the audience will quickly catch on 
and realize they are all related; the film intertwines all these characters 
and topics to tell, what I think, is a truly compelling story.

###



"It’s not just about the meat, it’s about respect for 
our mother earth, the animals and the sustenance 
they give us. It has to be done in a respectful, 
spiritual manner."  

“Underneath it all it’s a love story,” says director 
Kellam. “And I mean that in the way Dostoyevsky 
meant it when he wrote ‘Love in action is a harsh 
and dreadful thing compared to love in dreams'.”



Q&A WITH THE DIRECTOR

Q: Please explain your inspiration and point of view when you first started 
developing and collaborating on COMFORT FARMS, and why you made this 
film. How or what prompted the idea for your film and how did it evolve?  
A: It’s important to note that the film is not about the day in and day out of 
Comfort Farms itself or any one person. And if you go into it thinking that 
way it’s not going to be the film you thought you’d see. Not to say that the 
farm and Jon (the founder) aren’t central to the film—they are—but there’s 
much more to it than just that. Also, from the get-go, I knew there were 
already a lot of very important films out there about Veterans’ struggles 
and PTSD. I saw no reason to make another one entirely focused on that. 
After meeting and talking to Jon, I quickly found his approach to the 
subject a bit different. For one he talked a lot about not letting these post 
war traumas define him or his fellow Vets. And as things went on, I saw 
potential for something more than an educational/information piece. It 
really started to evolve when I noticed there were a lot of the elements of 
the traditional literary drama in place. There was irony and an interesting, 
diverse, unique cast of characters. There were tons of great questions being 
asked with respect to the nature of life, death, love and sacrifice. There was 
potential for something different here than a film specifically about the 
struggling Veteran. Not that that’s not an important or relevant topic—it’s 
extremely relevant and important. And this film addresses those things to a 
degree. There are just so many of those already out there I couldn’t imagine 
adding anything new to the topic. So I found an interesting angle and ended 
up using several characters and topics that share certain things in common 
to draw out a kind of portrait of this little slice of life. At first it may seem 
these things are not related, but I think the audience will quickly catch on 
and realize they are all related; the film intertwines all the characters and 
topics to tell, what I think, is a truly compelling story.

Q: What inspired you to become a filmmaker? Please explain your history in 
filmmaking.
A: I’ve been involved in the arts one way or another for my entire adult life. 
I’m a painter and professional photographer. My college degrees were in 
English, Theatre, and Philosophy. I was a founding member of a theatre 
company. But I always carried around with me this thought that film would 
be the most satisfying medium for me. I started making shorts and went 
down the same road a lot of filmmakers do. I got into creating commercial 
content to keep my hands busy while trying to develop stories. I’ve always 
focused on narrative film and not so much documentary. That’s the short of 
it I guess. 
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Q: When did you meet your collaborator(s)? How did those partnerships come about?

A: With respect to featured cast I was asked to take photos for a cooking publication at Comfort Farms. I 
went down and met Jon. From there things just kind of played out. 

Q: What was your biggest challenge with making this movie, and the moment that was the most rewarding to
you, where you knew you had something.

A: I took a unique and unorthodox approach to making the film.I didn’t want to make an educational or 
information film. I wanted to really document the nature of the place and all of the ironies that surround it. 
But there’s no way around the fact that Veteran suicide and other traumas are issues that have to be 
addressed. But how do you do that without giving people the impression the film' s just another PTSD piece, or a 
film only about the workings of Comfort Farms, or another film bringing awareness to the plight of the 
suffering Vet. (Not to be flippant about the issue by any stretch). How do you make an audience immediately 
aware that the film is broader then that. It’s really a film about all of us. Being in the military, especially in 
combat, really kind of puts our human nature under a microscope. Also, I’d never seen an animal slaughtered 
before. That was kind of intimidating at first. And it brought me to question what footage should be left out. 
Some of it’s graphic and I new it would alienate some audience. And when did I know I had something? I knew I 
had something when I realized the whole thing was really a love story. And by love I mean by way of 
sacrifice. 

Q: What made this project come together and be successful?

A: The characters. The juxtaposition between two seemingly unrelated topics.

Q: Please elaborate a bit on your approach to making the film, including your influences (if any).

A: I took some creative risks for sure. I wanted to capture the intensity of Comfort Farms and the stories 
around those I met there. I chose to shoot the interviews with wider lenses than would typically be used to 
shoot traditional interviews. I put the camera right in the subject’s space and close up. And I stuck to one 
angle. I knew from the get go I was alienating some audience by doing this. It’s intense and imposing. And 
some will say distracting. But the film has a lot to do with discomfort and I wanted to add some of that into 
the style of the film without taking it too far. Some will say I did. Something similar can be said about some of 
my editing choices. I used a lot of jump cuts and random shaky camera shots to create what I see as a kind of 
expressionist take on what I was seeing and feeling at the farm. With respect to the narrative, the way I put it 
together, some will say it meanders around from unrelated thing to unrelated thing. But it’s all related. Each of 
those things juxtapose one another to create a story between the lines. Some of the interviews are long 
winded. For example, the interviews with Forrest Giles may seem to ramble on and on for no reason. But 
that’s Forrest Giles and I wanted people to see Forrest Giles. That’s part of the nature of documenting Forrest 
Giles. Plus being a veteran of some of the most bloody fighting in WWII I felt he deserved the time. All of this stuff 
was intentional. 

Q: What would you like the audience to ‘take away’ after they have seen 
the film?
A: Ultimately an added bit of insight into the human condition. That 
includes an awareness of Comfort Farms and the unique approach they 
take there to address such an important set of issues.  

Q: What is your relationship to the subjects of this film and how was it 
working with them?
A: I had no relationship with any of the subjects before making the film. 
They were extremely generous with their time and their personal stories. 
I was surprised how diverse the community was. I don’t mean just 
ethnically but socially, politically, philosophically, etc. And they were 
really fun and easy to be around. Very genuine, intelligent, empathic, 
motivated people. And it goes without saying that the mission of 
Comfort Farms and all who support it are an inspiration to witness. 

Q: Where did you shoot the film and how did you find your location(s)? 
A: I shot the film on location in Milledgeville, GA at Comfort Farms.

Q: What was your biggest challenge with making this movie, and the 
moment that was the most rewarding to you, where you knew you had 
something.
A: I took a unique and unorthodox approach to making the film. I didn’t 
want to make just an educational or information film. I wanted to really 
document the nature of the place and all of the ironies that surround it 
and showcase a group of vastly different but like-minded people working 
to accomplish a common good. But there’s no way around the fact that 
Veteran suicide and other traumas are issues that have to be addressed. 
Many important films have dealt with these issues, and this film addresses 
these issues too, but they are not specifically what the film is about. 
Simply because I don’t think these things are all that the farm is about. So 
how do you tell this story without giving people the impression the film’s 
specifically about PTSD or the suffering Veteran or just the workings of 
Comfort Farms? How do you make an audience immediately aware that 
the film is broader than that? It’s really a film about all of us. Being in the 
military, especially in combat, really puts our human nature under a 
microscope. I think there’s a lot to be learned from the farm and the 
veterans there whether one is a veteran or not. Also, it’s worth 
mentioning that I’d never seen an animal slaughtered before. That was 
kind of intimidating at first. And it brought me to question what footage 
should be left out. Some of it’s graphic and I knew it would alienate some 
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audiences. But, again, it was necessary to address that part of the farm and 
include their unique, thoughtful approach to it. And when did I know I had 
something? I knew I had something when I realized the whole thing was 
really a love story. And by love I mean by way of sacrifice. War, farming, 
and life in general are all about sacrifice.

Q: What made this project come together and be successful?
A: The characters. The juxtaposition between two seemingly unrelated 
topics. The elements of struggle and triumph captured. 

Q: Please elaborate a bit on your approach to making the film, including 
your influences (if any).
A: Again I wanted to do something different than an educational piece on 
the workings of Comfort Farms. And I took some creative risks for sure. I 
took these risks simply because I think they support the theme. I wanted to 
capture the essence and intensity of Comfort Farms and the stories of all 
the different kinds of people I met there. I chose to shoot the interviews 
with wider lenses than would typically be used to shoot traditional 
interviews. I put the camera right in the subject’s space and close up. And I 
stuck to one angle. I knew from the get-go that I was alienating some 
audiences by doing this. It’s intense and imposing. And some might say 
distracting. But the film has a lot to do with discomfort and I wanted to 
add some of that into the style of the film without taking it too far. 
Something similar can be said about how I chose to structure the film and 
some of my editing choices. I use a lot of jump cuts and random shaky 
camera shots to create what I see as a kind of expressionist take on what I 
was seeing and feeling at the farm. With respect to the narrative, it starts 
out by moving between seemingly unrelated things. But it’s all related. 
Each of those things intertwine with one another to create a story on the 
surface and between the lines. Some of the interviews are long-winded. 
For example, the interviews with Forrest Giles may seem to ramble a bit. 
But that’s Forrest Giles, and I wanted people to see Forrest Giles. That’s 
part of the nature of documenting Forrest Giles. Plus being a Veteran of 
some of the most bloody fighting in WW2, I felt he deserved the time. All 
of this stuff was intentional.

Q: What was your most memorable experience about shooting COMFORT 
FARMS?
A: I’d never seen what was on my plate, walking around before it got there. 
That opened my eyes. I think witnessing the power and drive of this 
community and its ability to affect change was the biggest take away. It’s 
really a remarkable place. 
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Q: How do you think COMFORT FARMS fits into your personal growth as a 
filmmaker?
A: I hadn’t really considered a feature-length documentary. In fact I’ve 
only made or written narrative fiction. There was growth for me in doing 
a documentary.

Q: Share something unique about the film. It can be related to the 
subject, the title, the making of the film, the vision behind the film, 
casting, location, script, etc.
A: The title Comfort Farms comes from the name of the farm which is 
named after Capt. Kyle Comfort who died while fighting in Afghanistan. 
And it’s located in Milledgeville, GA just down the road from Andalusia, 
the farm where the great Southern Gothic writer Flannery O’Connor lived 
when she wrote some of her most iconic stuff. 

Q: What are some of your favorite films, and what are your other creative 
influences?
A: With respect to influences there are really too many to name. And 
most of them are probably not even recognized above the subconscious. 
But because I mentioned Flannery O’Connor already I’ll mention her again 
here. I’m a huge fan. What comes to mind right now are Shakespeare, 
Dostoevsky, classical art, and Gerhard Richter for some reason. Ambient 
tones. The D, G, Em, C chord progression, philosophy. Favorite films? Oh 
my. Where do I start.

###



"Support your community, your family, your freind..."

"The nature of life is that something has to die 
for something else to live. "



Carlisle Kellam caught the art bug early, as a musician, a professional 
mural artist, and a professional commercial and portrait photographer. 
After graduating with a Theatre and English double major he went on to 
earn his masters degree in Philosophy, all of which have had 
immeasurable influence on his approach to filmmaking. Working as 
creative director for a small commercial production company, he wrote 
and directed a number of short narrative commercial pieces for brands 
like Hormel, McCormick, and D’Addario. As a freelance director of 
photography he collaborated on projects for brands like Tonka, CNN, and 
Cartoon Network. He helped found the Machine Theatre Company—
staging both avant-garde, original, and established works. He’s made a 
number of short narrative and documentary films that have screened at 
various film festivals around the country. His film, A Slice of Life: Mr 
Snulligan, a short documentary about a blind chef, took home best short 
documentary at the Gwinnett center international film fest. His latest 
film, Comfort Farms, a feature length documentary, won the grand jury 
prize for documentary feature at the 2020 Film Invasion Los Angeles. He 
lives in Atlanta with his wife and three children.

DIRECTOR'S BIO



FEATURING 

JON JACKSON, US Army Ranger Retired 

TRENTON FREE, Former 82nd Airborne 

CR SABATHNE, Former 82nd Airborne 

SCOTT KENNEDY, 2nd Marine Div. 1986-89 

BRIANNE JACKSON 

BRYAN KYZER 

AND 

FOREST GILES Jr., 32nd Infantry (Red Arrow) 

1944-46 

DIRECTED 

PHOTOGRAPHED

AND EDITED BY 

CARLISLE KELLAM 

WITH MUSIC BY 
BENJI HUGES 

THE LOVE LANGUAGE 

and MORE

PRODUCED BY: CARLISLE KELLAM AND CATHERINE KELLAM - ON SET SOUND BY: NICK SABADOSH - MIXED AND 

MASTERED BY: VIDAN HADZI-VIDANOVIC/AD HOC STUDIOS MIAMI 



https://www.dropbox.com/sh/0cw1ivwcn4cwqr3/AADfg23u5IT_uL9hq-iCMrvra?dl=0

https://www.comfortfarmsmovie.com/trailer

www.comfortfarmsmovie.com

CLICK OR COPY>PASTE LINKS TO DOWNLOAD

https://www.dropbox.com/sh/0cw1ivwcn4cwqr3/AADfg23u5IT_uL9hq-iCMrvra?dl=1
https://www.dropbox.com/sh/0cw1ivwcn4cwqr3/AADfg23u5IT_uL9hq-iCMrvra?dl=1
https://www.comfortfarmsmovie.com/view-traliers/
www.comfortfarmsmovie.com
https://www.comfortfarmsmovie.com/trailer
https://www.dropbox.com/sh/0cw1ivwcn4cwqr3/AADfg23u5IT_uL9hq-iCMrvra?dl=0
www.comfortfarmsmovie.com

	Comfort Farms EPK merged groups_0010_page one
	Comfort Farms EPK merged groups_0009_PAGE 2
	Comfort Farms EPK merged groups_0008_PAGE 3
	Comfort Farms EPK merged groups_0002_page 8 copy
	Comfort Farms EPK merged groups_0007_page 4
	Comfort Farms EPK merged groups_0006_page 5
	Comfort Farms EPK merged groups_0004_page 7
	Comfort Farms EPK merged groups_0005_page 6
	Comfort Farms EPK merged groups_0001_PAGE 9
	Comfort Farms EPK merged groups_0003_page 8
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page



