
THE COMPOSING FREEDOM INITIATIVE 
 
 
OVERVIEW 
 
We, Scott McRae and Ryan Rapsys, are both composers and both ardent libertarians.  Several 
years ago, we founded Music for Liberty with the intent of providing music for liberty-oriented 
media, seeing that this niche was poised to blossom. This endeavor felt like a profound 
alignment of our creative and philosophical interests, and a way to utilize our skills and talents 
to contribute to nudging the world toward embracing human liberty and flourishing.    
 
We were correct in our projection that libertarian media would begin to flourish, and we have 
greatly enjoyed working with some wonderful filmmakers and organizations over the past few 
years.  That said, we’ve encountered two persistent and related challenges:  1) music is often 
the last piece of the puzzle in media content and as a result, the funds available for music are 
often quite low, and 2) filmmakers and content creators often have little understanding of how 
to use music in a truly professional manner, and as a result, the overall quality of the media is 
diminished. 
 
Because we believe this is a matter of great import, we have created, in partnership with the 
Reason Foundation, The Composing Freedom Initiative, the overarching purpose of which will 
be to elevate the quality of music that is used in libertarian media. 
 
We will achieve this through two primary strategies:  1) Provide grants to content creators that 
supplement their existing music budgets so that they can afford higher quality music for their 
projects, and 2) Provide education to filmmakers, focusing on teaching them how to use music 
more effectively in their content for maximum impact. 
 
LIBERTY, MEDIA, and MUSIC 
 
From an early age, both of us have been involved in creative endeavors; in addition to playing 
and writing music, Ryan has explored screenwriting, photography, and computer programming, 
and Scott has spent time as an actor and director.  We both have realized, from early in our 
lives, the power of story to shape people: their attitudes, choices, beliefs and actions. As 
significant as all of the non-fiction libertarian treatises have been in enlightening people about 
the profound importance of individualism and human liberty, we believe the real sea change in 
society will occur only when people’s hearts and minds are impacted in equal measure, and this 
can only be done when captivating stories are a substantial part of the equation.  Those who 
believe in government as a force for social justice have done a remarkable job of spreading 
their paradigm through story; a large percentage of media out in the world today has some 
(often covert) message that implies that without the force of government, the quality of 
people’s lives would be drastically diminished.  It is now time for those of us who believe in 
individualism, voluntary interaction, peaceful co-existence, and a society founded on principles 



of free will, individual responsibility, and non-aggression to abundantly share and create 
meaningful stories that promote those values and can sway people toward embracing that 
outlook. 
 
This understanding about the importance of story to the liberty movement is essentially what 
animates our passion in The Composing Freedom Initiative, precisely because we vigorously 
hold the conviction that music is an essential ingredient in telling stories well. 
 
Imagine Jaws without John Williams’ ominous theme; it would read almost like a spoof of the 
frightening film it succeeded in being.  Would Inspector Clouseau have the same comedic 
panache without Henry Mancini’s iconic Pink Panther theme?  Quite unlikely!  On a much more 
pedestrian level, would commercials have any tangible impact without the bright, energetic 
music that often accompanies them and implicitly encourages us to buy whatever the ad is 
promoting? Music is like breath – we often don’t notice it when it’s there, but it’s such a critical 
ingredient that if it’s absent or poorly rendered or inappropriate, the consumer of media knows 
that something is not right, even if they can’t identify the specifics of what is off-kilter.   
 
This places a heavy burden on the impact of music when it comes to libertarian media.  
Whether the piece of media is a narrative film, a documentary, a web video explaining the evils 
of hair-braiding licensing laws, or a comedic short lampooning the absurdity of political 
correctness on college campuses, if the music is not well-chosen, well-produced, and well-
edited, the overall quality of the media suffers and its potential impact on the consumer is 
drastically reduced.  Again, to emphasize the point, the person watching the media may not 
know why it feels awkward, unprofessional, or mediocre; they only know that it doesn’t impact 
them and their hearts remain untouched, their minds remain unchanged.  Good music has the 
potential to elevate unexceptional media; bad music will most certainly undermine media that 
is otherwise of the highest quality.   
 
So, put in stark terms, if good stories are crucial to move the world toward freedom, and if 
quality music is crucial for good story-telling, the fate of the liberty movement rests, at least in 
part, on good music used well.  This is our mission with The Composing Freedom Initiative. 
 
WHY US? 
 
While it may be clear that the problem we’ve described is legitimate, the next obvious question 
might be: why are Scott McRae and Ryan Rapsys the appropriate candidates to solve it? We 
believe we are perfectly positioned to do so. 
 
Since we founded Music for Liberty, we have scored the feature film Little Pink House (about 
the Kelo vs. New London Supreme Court Case), for which we received the award for Best Score 
at the 2017 Anthem Film Festival, the documentary Can We Take a Joke? (which explores the 
intersection of comedy, free speech and outrage culture), and we have provided music for 
media from organizations such as the Moving Picture Institute, Taliesen-Nexus, The Pacific Legal 



Foundation, the Institute for Justice, Smock Media, the Foundation for Economic Education, 
and others.   
 
Individually, we have each worked extensively in the entertainment industry.  Scott has 
contributed his musical skills and knowledge to over 100 films and television shows, including 
Fences, the Fast and Furious franchise, The Pursuit of Happyness, Rush Hour 3, the Final 
Destination franchise, and Cold Mountain.  He founded and runs Janen Music, which provides 
quality music preparation services and rents music to orchestras for live performance.  He co-
produced two Christmas albums, Christmas Fantastique and Flute Tootin’ Yule, and his score for 
The Box was nominated for Best Score at the Madrid Film Festival in 2014. 
 
For nearly two decades, Ryan has composed music for numerous feature films, short films, 
documentaries, theatrical productions and commercial projects. His score for the short film 
Stay won Best Original Score at the Los Angeles Cinema Festival of Hollywood in 2016. He’s also 
released electronic music under the aliases Transistorface, Microquasar and Pineriver. He’s 
composed classical music, with concert performances by small ensembles up to full orchestra. 
His production music has been used in hundreds of television shows, including Dateline 
NBC and The Today Show. He owns and operates Total Music Metadata, a music service 
business which catalogs, edits and optimizes music tracks for licensing for music libraries and 
organizations, with clients including top trailer music houses as well as the in-house music 
library for Discovery Communications. He’s also served as a music supervisor and music editor 
for numerous projects. 
 
As to our libertarian “credentials”, Scott’s thinking on political and cultural matters as a teen 
was largely influenced by Ayn Rand, who profoundly impressed upon him the foundational 
importance of reason and individualism.  Subsequent reading of the Austrian economists, 
Nathaniel Branden’s work, Murray Rothbard, G. Edward Griffin, to name a few, deepened and 
expanded his understanding of and commitment to the ideal of liberty (and peaceful, voluntary 
co-existence) as a core principle of human interaction.  Ron Paul, in his various campaigns and 
his relentless adherence to the principles of freedom and courageous articulation of those 
ideas, has also inspired him over the past several decades to stay the course as a liberty-activist. 
 
Ryan, in his early twenties, often proclaimed himself as a libertarian, usually having to follow up 
with an explanation of what that was. As Ron Paul and libertarianism entered the mainstream, 
he continued to read and learn more about liberty and freedom. Working his way through 
Milton Friedman and then Ludwig von Mises, he came to Rothbard, and in his work he found 
what he believes are some of the soundest political theories and ideas in regards to liberty, 
laissez-faire economics, and the removal of the state monopoly on force. 
 
So, given our intense commitment to moving society toward a liberty-orientation, our deep 
experience in the entertainment industry, and the connections we have made and the work we 
have already undertaken in the liberty-media space, we believe we are perfectly positioned to 
take on this task of elevating the role of music in liberty-oriented media. 
 



To see more about us, our website is here: 
www.MusicForLiberty.com 
 
Selections of our music are here: 
https://soundcloud.com/mcrae-rapsys/sets/m4l-samples 
 
Our video demo reel is here: 
https://www.youtube.com/watch?v=706sHLPi1RQ 
 
Scott’s IMDB page: 
http://www.imdb.com/name/nm1271003/?ref_=nv_sr_3 
 
Ryan’s IMDB page: 
http://www.imdb.com/name/nm0710957/?ref_=nv_sr_1 
 
 
SPECIFICS OF THE PROBLEM 
 
Our observation is that content creators often tend to place insufficient importance on and/or 
insufficient resources into music, or, because basically everyone is a consumer of music, they 
assume they understand music well enough to handle that piece of the production process 
themselves.  There are a number of unfortunate results of this mindset, which include: 
 
• Using music to underscore content that stylistically is at odds with the content and, 
consequently, obscuring the emotional meaning of the content 
• Using music as “wallpaper”, basically sonically “decorating” their project, without any 
substantial attention to the meaning of the music 
• Underscoring content with music that might work well in one moment but does not honor the 
shifts of mood or meaning that are occurring in the content 
• Using pieces of music that have wide stylistic variance to highlight a mood or meaning-shift 
within the content, but consequently ignoring any kind of stylistic musical integrity. (An 
example might be that to create a shift from a sad mood to an upbeat one, a content creator 
might move from moody strings to high-energy rock and roll.  While there might be some 
circumstances where this would be appropriate, often these kinds of drastic shifts in style only 
serve to distance the consumer from the media rather than pull them in). 
• Editing music in ways that feel abrupt, awkward and jarring; for example, fading music too 
quickly, moving too suddenly to a new genre, using music that is too “enthusiastic” for the 
content that’s being portrayed, etc. 
 
This is clearly only a partial list of the ways in which music is poorly used, and these musical 
infractions clearly aren’t limited to liberty-oriented filmmakers.  These kinds of problems are 
wide-spread throughout filmmaking for a number of reasons, including the fact that music is 
often one of the last pieces in the puzzle of a project and the funds have been consumed on 
other facets of production, the fact that music is such a subjective arena and the interpretations 



of what a given piece of music means can vary widely, and, as mentioned before, filmmakers 
might assume that they understand enough about music to make decisions without 
professional guidance. 
 
Despite the fact that these problems persist throughout the world of media content, our intent 
with The Composing Freedom Initiative is to help media with messages that celebrate human 
liberty to rise above the rest and stand out. Ensuring that the music used in this media is of the 
highest quality and used toward maximum impact is one way to help liberty-oriented media 
rise above the level of mediocrity and grab the attention of those who don’t already embrace 
the values we consider crucial. 
 
SPECIFICS OF OUR SOLUTIONS 
 
As we mentioned in the beginning of this proposal, we see our contribution to elevating the 
role of music in liberty-oriented projects as consisting of a two-pronged approach, with sub-
strategies within those prongs. 
 

I. GRANTS TO CONTENT CREATORS TO AUGMENT MUSIC BUDGETS 
  

A. Grants to filmmakers making lower to medium budget independent films:  Most 
independent films, whether narrative films or documentaries, have music 
budgets that are insufficient for the level of the quality the filmmakers are 
striving to achieve.  For example, a project that we scored originally had a music 
budget of $15K. Though we were able to get them to stretch that budget to 
$20K, a reasonable budget for a film of that size and caliber would have been 
more in the range of $45-$50K.  This kind of budget allows for the recording of 
number of live musicians, and possibly a small orchestra, which brings a nuance 
and depth to scores which often can’t be achieved solely through the computer.  
With these kinds of projects, we would likely aim for the supplement to at least 
match their existing music budget and possibly triple the existing budget. 

B. Grants to new filmmakers:   We have worked with young and fledgling 
filmmakers who make short films (often in the 10 – 20 minute range) over the 
past couple of years, particularly those who are working with organizations such 
as Taliesen-Nexus and the Moving Picture Institute, who are generally 
enthusiastic about working with established composers, but generally their 
resources go into more “urgent” aspects of production and little remains for 
quality music.  While we have done our best to accommodate their budgets, it is 
unfortunately not a sustainable business model if we are to provide them with a 
quality score.  Our intent would be to provide grants to those young filmmakers 
whose projects seem promising so that we can provide them with a quality score 
commensurate with many of their other productions elements, which would 
supplement their existing music budgets.  We would likely aim for the 
supplement to at least match their existing music funds and possibly quadruple 
the existing budget. 



C. Grants to filmmakers or institutions creating short-form non-fiction content:  
These are short documentaries (anywhere from 2 minutes to 20 minutes in 
length) often aimed at exposing injustices of government intrusion into 
individuals’ lives.  This kind of content is often produced by libertarian-leaning 
institutions and think-tanks with a policy emphasis.  The tendency with these 
kinds of projects is to use pre-existing library music and do quick editing, often 
handled by the video editor or some other production team member rather than 
a music professional, and the music budgets are often quite low.  This kind of 
media can be quite overtly libertarian, and, consequently, the need to get the 
music-piece right is intensified for optimal impact of the liberty message.  We 
would likely aim for the supplement to at least match their existing music funds 
and possibly quadruple the existing budget. 

D. Grants to institutions creating short-form content to serve as their in-house music 
supervisors: 
We are planning on approaching institutions that produce a substantial quantity 
of short-form liberty media (such as those mentioned in C) and offering a deal 
where, for an annual fee, we would serve as music supervisors for all of their 
content.  This would include a blanket license to the content of the music library 
we are affiliated with, and would include us either composing original music for 
their content where needed, or choosing music from the library and editing it 
professionally to meet the dramatic needs of their content.  We anticipate that a 
deal of this kind would require somewhere around twice the music budget these 
institutions currently have. 
 

II. “MUSIC IN MEDIA” (MUSIC EDUCATION FOR FILMMAKERS) 
We intend to produce several educational events annually in which we provide 
education to interested filmmakers about the process of using music in their media. 
 
A. MUSIC IN MEDIA SEMINAR:  This will be a full one-day event based in Los 

Angeles, with food and beverage provided.  While our information would be the 
central focal point, we will also bring in other music professionals with different 
emphases in the music space (for example, music editor, orchestra contractor, 
music supervisor, recording engineer, etc) in order for participants to gain a 
deeper understanding of the process of creating music for use in media.  This 
would likely be a multi-media event in order to illustrate aspects of the process 
and demonstrate how music can be used effectively and ineffectively.  The 
number of participants will be limited and applications will be required for 
participants to demonstrate their commitment to creating media oriented 
around libertarian ideas. 

 
Topics that might be covered in these events include: 
• The aesthetics of music:   

   How does it impact us emotionally.  
   When is it appropriate to use in a media project.   



   How to decide on a style.  
   How to choose a composer.  
   How to choose a music supervisor and/or music editor.  
   What kinds of music to use: underscore, source, songs, etc.  
   Composer and Music Supervisor as creative voices in a project.   
   How does the approach of music differ in a narrative project versus a 
    documentary, and a full-length project versus a short one. 

     •  The practical aspects:   
   What is a temp track and when should it be used.  
   What is a spotting session. 
   How to communicate with music personnel.  
   Should there be recording of live musicians in the score.  
   What kind of timeframe is involved for music.   
   What kind of budget should be allocated for music.   
   Does music need to be licensed and the practical aspects of doing so.   
   Who owns the music and how does that impact the project. 
   Sync rights vs. Master rights.   
   Use of cover songs. 
   Use of music libraries. 
   At what point in the post-production process should a composer be  
    involved.  
   Live Scoring support team: Contractor, Orchestrator, Music Prep,   
    Musicians, Recording Engineer, Score Mix Engineer.  
   Composer at the dub stage.   
   What are cue sheets and who is responsible for them. 
 

B.  MUSIC IN MEDIA WEBINAR:  This will be approximately an hour event which will 
be a shortened version of the information that we present in the Seminar and 
will be available online to liberty-oriented content creators from around the 
world. 

 
C. MUSIC IN MEDIA WORKSHOP:  We will have three half-day seminars across a 

two-month period that will be an intensive hands-on exploration of the process 
of providing music for a short liberty-oriented narrative or documentary.  We will 
work with three filmmakers with projects in progress and actually compose 
music for their project during this time period.  Participation will not be limited 
to these three filmmakers, though space will be more limited than the one-day 
seminar. If these projects have existing music budgets, we will expect that these 
filmmakers will also use those funds to supplement the costs of the scoring 
process.  The projects will be chosen based on their libertarian content, the 
quality of the production values, and the level of commitment of the filmmakers. 
Those who audit the workshop will also need to submit applications in order to 
participate.  
 



BUDGET CONSIDERATIONS 
 
Because any allocation of funds toward our above stated purposes will require actually 
obtaining projects, our budget projections are highly speculative.  That said, we can offer here 
an optimal scenario of what we would aim to achieve on an annual basis. Our financial needs 
fall into four major areas:  1) Grants to content creators, 2) Support for education, 3) Funds for 
networking/fundraising, 4) Administrative costs.   
 

I. GRANTS TO CONTENT CREATORS 
 

Grants to filmmakers making lower to medium budget independent films:  we would 
anticipate handling approximately four of these annually, with grants averaging in 
the $20,000 range: 

$80,000 
Grants to new filmmakers:  we would anticipate handling approximately ten of these 
annually, with grants averaging in the $2000 range: 

$20,000 
Grants to filmmakers or institutions creating short-form non-fiction content:  we 
would anticipate handling approximately twenty of these annually, with grants 
averaging in the $1,000 range: 

$20,000 
Grants to institutions creating short-form content to serve as their in-house music 
supervisors:  we would anticipate working with three institutions in this capacity 
with a supplemental budget of $5K for each institution: 

$15,000 
CONTENT CREATOR GRANTS SUB-TOTAL:  $135,000 

 
II. MUSIC EDUCATION FOR FILMMAKERS 

 
Music in Media Seminar:  
Costs will include promotion, materials, speaker fees, space rental, lunch and post-
seminar food and beverage, and preparation: 

$18,000 
 
Music in Media Webinar:  
Costs will include promotion, online platform and preparation: 

$6,000 
 

Music in Media Workshop:  
Costs will include promotion, materials, space rental, food and beverage, 
preparation, and time and effort involved in scoring the projects: 

$24,000 
MUSIC EDUCATION FOR FILMMAKERS SUB-TOTAL: $48,000 

 



III. NETWORKING COSTS 
We would anticipate traveling to several events through the course of the year, both 
to meet potential filmmakers and make them aware of our services and grants (the 
Anthem Film Festival at Freedomfest is an example of such an event), as well as 
traveling to networking events where we can spread awareness of our services and 
message and meet potential investors in our endeavor.  Costs for these networking 
events would include event fees, airplane fare, hotel accommodations, meals, etc., 
and we anticipate that each event would cost in the range of $4000 for both of us to 
attend. Three of these annually would cost: 

NETWORKING SUB-TOTAL: $12,000 
 

IV. ADMINISTRATIVE COSTS 
We will have miscellaneous costs, websites and maintenance, paperwork, office 
supplies, etc, which we anticipate would be around: 

$5,000 
 
Because we do not have an existing non-profit structure, nor do we think that to be 
the best use of our time and resources, our cost to our non-profit financial sponsor, 
The Reason Foundation, is 10% of the funds we receive, which amounts to: 

          $20,000 
ADMINISTRATIVE COSTS SUB-TOTAL: $25,000 

 
GRAND TOTAL: $220,000 

OUTCOMES AND MEASURING PROGRESS 
 
GRANTS TO CONTENT CREATORS 
In the short term, the outcomes we would expect from the grants to content creators should be 
fairly obvious:  we would anticipate being intimately involved as a musical resource on a large 
cross-section of libertarian media, from short videos generated by think tanks to short films 
from new filmmakers to longer-form documentaries and narrative films.   
 
A longer-term outcome is that we anticipate that the higher quality music in these projects 
would contribute to raising the overall quality of the projects and would bring them greater 
attention from the media and the population at large.  And, of course, the broadest outcome 
that we would aim for is to see the higher quality liberty-oriented media shifting people’s 
hearts and minds toward an appreciation for individualism and freedom and, consequently, 
that policy would shift toward greater freedom for individuals across the globe. 
 
Measuring the progress of this aspect is certainly subjective, but we will solicit feedback from 
the filmmakers who request grants from us, inquiring about their experience of the process.  
Another fairly concrete measure of our success is the number of liberty-oriented projects we 
contribute our skills toward during the course of the year, and another way to measure that 
might be the number of minutes of music that we contribute to various projects. 
 



 
MUSIC EDUCATION FOR FILMMAKERS 
The outcome we would expect from the education aspect of The Composing Freedom Initiative 
is that we would anticipate educating and engaging in dialogue with filmmakers from across the 
media spectrum and help them come to a more refined understanding of the use of music in 
their projects, with the aim that they would make more effective choices and also bring on 
appropriate professionals to help them realize those choices in the best way possible. 
 
To measure the progress of this endeavor, we can solicit feedback from the seminar 
participants and determine which aspects were of benefit to them and which were less so, so 
that we can tailor future seminars more accurately to the needs of filmmakers.  We can also 
maintain relationships with these filmmakers and provide “counseling” as they go through the 
process of bringing music into their projects. 
 
SOME COMMON QUESTIONS: 
 
Why is it better for someone to contribute to your initiative rather than to give money directly to 
a given production? 
We would never try to dissuade someone from donating to content creators, as we think that is 
a worthy and important investment. That said, the music in a project can make it or break it, 
and, honestly, some filmmakers may not have full awareness of the issues that we have raised 
here. So, when someone gives to The Composing Freedom Initiative, they know those dollars 
will be spent specifically on the music in a project. 
 
Can a contributor specify which aspect of the Initiative they want their money to go toward or 
even contribute only toward a specific project? 
Absolutely!  If a contributor feels strongly that they want their money to go toward, for 
example, our endeavor of working intimately with a think tank to oversee the music on all of 
their projects, we would be happy to earmark those funds only for that purpose.  Similarly, if a 
contributor wants to know that their money is being spent only on a given project, they should 
contact us to find out which projects we have on the horizon, and we would be happy to ensure 
that those funds go only toward the project of their choosing.  We also can investigate the 
possibility of that contributor receiving some kind of public acknowledgement for their 
contribution (for example, in the end credits of a film for which we are composing the score). 
 
How will a contributor know how their money is being spent? 
We will be sending a regular newsletter to all of those supporting The Composing Freedom 
Initiative to keep them informed of the projects their funds are supporting and sharing any 
tangible impact from those projects that we can ascertain. 
 
Will the two of you (Scott and Ryan) be the only composers doing the creative work involved 
with The Composing Freedom Initiative? 
At this stage, we see the two of us as the primary creative musical forces at the center of this 
project, given that we will have our hands full with managing the initiative and handling the 



projects that come our way as a result of it.  As it becomes more established and our 
relationships develop and grow, however, we would envision this becoming a clearinghouse for 
musical talent within the liberty movement and we would serve, in part, as the conduit for 
bringing that talent to the appropriate projects.  
 
 
CONCLUSION 
 
We greatly appreciate your willingness to read through our proposal and contemplate the 
possibility of supporting The Composing Freedom Initiative.  We are enthusiastic about the 
possibilities this project could create:  important media that may influence the timbre of our 
culture in the direction of freedom, productive relationships amongst liberty-minded creatives, 
and other synergistic resulting benefits that we cannot foresee at this moment.  We look 
forward to working with you as a partner to realize this vision. 


