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‘Stanwell Powerstation’, 2011, Ainslie McMahon and Veronika Zeil, 
Acrylic on canvas, 84cm x 148cm

Introduction

DICHOTOMY OF PLACE 
A COLLABORATION
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Queensland has striking diversity in its geology, 
climate and geography, which then drive variation 

in landscapes and ecosystems. Much of it is very old 
in geological terms, with weathering over millions of 
years grinding down the mountains to the low ranges 
visible today. The flat landscapes of the west and 
north show where earlier rivers deposited this mate-
rial, creating vast inland plains and rich grasslands. On 
the eastern side, volcanic activity punched mountains 
and pockets of rich soils into the landscape while the 
drifting continent pushed up the folds of the Great Di-
viding Range like a rug crumpled against a doorway.

Humans are scratching more layers over this landscape, 
driven by economic development. Lines are being added 
in the form of roads, railways, fences and powerlines, 
with activity concentrated in areas around the population 
centres. Block patches show where the vegetation is being 
changed, away from trees towards pasture and farmland, 
with vivid splashes of green where fields are being irrigated 
or used for sugar cane.  Mining is adding the most recent 
layer, with rough-textured ripples in the landscape being 
added by the open cut mines and symmetrical cross hatch-
ing pasted over with the survey lines for gas and oil wells.

 The pace of progress has changed, from the measured 
grind of geological forces to the frantic scribblings of 
current economic activity. Even the past few generations, 
a mere blink in geological times, has seen economic uses 
of many landscapes change from pastoralism to farming 
and then more urban and industrial activities. The level of 
activity varies. Urban communities hug the coast, agricul-
tural uses fade towards the west and north, and mining 
bubbles out in almost random patches across the state.

The future landscape is hard to visualise. While most 
parts of Queensland remain largely untouched by 
human and economic forces, this is a work in progress 
where each wave of economic development adds 
more layers and detail. Understanding the change 
is important to be able to control the extent to which 
those new layers overlay the original landscape.
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Introduction



5

Seven billion and climbing – the human population ex-
pands and demands more of our environment – natu-

ral and man-made resources. As ecologists we see the 
change these demands make on our world. Turning on the 
light, buying that flat-screen TV, cooking with Chinese gar-
lic, having children – the very act of living is increasing our 
foot print on the world and forever changing the planet’s 
ecology. Not one continent remains unaltered by humans!

As environmental scientists we aspire to understand the natural 
world – but this ‘old ecology’ is harder and harder to find. The 
‘new ecology’ is one of constant change, of juxtaposition of the 
man-made and the natural – a world where humans significantly 
alter the extent, frequency, magnitude and direction of change.

Understanding the ‘new ecology’ requires new eyes – a 
different perspective. While we ecologists may wistfully dream 
of Arcadia, a new and dynamic world – perhaps a terrible world 
– has opened before us and demands that new perspective. 

The artist’s eye provides the opportunity for such a view.

Prefa
ce

Dr Alistair Melzer
Preface
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Ainslie McMahon and Veronika Zeil are collaborating visual artists from the Rockhamp-
ton region, working predominantly in painting, sculpture, photography and creative 

writing to interpret themes of culture and landscape.  

Their collaborative relationship stimulates an analytical approach to contemporary visual 
expression of ideas and has inspired numerous joint annual exhibitions all over Queens-
land.

The exhibition “Dichotomy of Place” presents contrasting views on the state of nature and 
culture concerning our region and society, through a selection of paintings and drawings, 
supported by video footage of subject matter and creative process produced by a local 
filmmaker.
 
The public is invited to contemplate the dichotomy of the sublime in nature versus the many 
questions arising from land use and progress at all costs.  
In our complex world today, communities are forced to consider so many more issues of 
how to deal with nature in a balanced way.   

Therefore the artworks in this exhibition may act as a window onto aspects of economic, 
social, environmental and ethical implications of development and redevelopment.

All Central Queensland and Capricorn Coast communities are confronted with these con-
cerns on a daily basis due to the rapid mining, industrial and urban development. 
The struggle is to find some balance between land use and preservation of the environ-
ment and heritage of the region.  

(This project has been generously supported by RADF, Central Queensland University 
and the Bundaberg Regional Art Gallery).  
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Ainslie McMahon is a Central Queensland 
artist whose work continues to explore the 

landscape and environmental issues concern-
ing land use in this region. Working predomi-
nantly with paint, her artwork tells a story of a 
place, time and culture in a contemporary so-
ciety. Her multi-layered paintings are etched, 
sanded and trowelled with paint, which reflects 
her response to the subject matter.

The series of paintings in this exhibition “Di-
chotomy of Place” probe the dichotomy of the 
sublime landscape, not impacted by man, ver-
sus the developed landscape, transformed by 
industry and mining. The goal of the artist is 
to provoke thought and prompt the viewer to 
reassess their relationship with these environ-
ments.

This series of artworks charts the journey of the 
artist through contrasting environments, with 
the artist engaging with the landscape through 
observation, photography, drawing, and walk-
ing through. 

The artist explored the sublime in the landscape 
by focussing on the locally distinct landforms of 
the Rockhampton region, and the wilderness 

intertidal zone at Sandy Point, north of Yep-
poon. 

The work recognizes the fragility and resil-
ience of these pristine environments, and is ex-
pressed in a creative way through symbolism 
and abstracted layered images.  
It also echoes the delicate balance of the hu-
man condition; resilient to change in a rapidly 
changing world, contrasted with our fragile hu-
man existence.

Industry and mining in Central Queensland 
are increasingly impacting on the landscape 
of this region, and the implications of progress 
is evidenced by man-made structures emerg-
ing in the environment, and of digging into the 
earth and trying to obtain something .  These 
structures and developments bring wealth and 
progress at a cost.  

The work expresses the artist’s response in 
an emotional and creative way, to the chang-
ing landscape by use of graphic means, and a 
sombre palette ranging from black to grey, and 
brown. 
The sombre colours in these artworks reflect 
the industrial environment, and the concerns 

regarding land use in this country.  They also 
symbolize the realization of the legacy we are 
leaving to future generations.

Influences on work:

Ian Fairweather, John Olsen, John Firth-Smith

A
rtist

Artist Statement
Ainslie McMahon 
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‘Harbour View’, 2012
Acrylic on canvas, 61cm x 91cm

‘Black Gold’, 2011
Acrylic on canvas, 91cm x 121cm

‘Donga Town’, 2011
Acrylic on canvas, 91cm x 121cm

‘Sink holes at low tide’, 2011
Acrylic on canvas, 91cm x 121cm

‘Sandy Point Treasures’, 2011
Acrylic on canvas, 65cm x 90cm

‘Timeless Trachytes’, 2012
Acrylic on canvas, 61cm x 91cm
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‘Suspended in Time’, 2011
Acrylic on canvas, 91cm x 91cm

‘Outflow’, 2012
Acrylic on canvas, 40cm x125cm

‘Mount Jim Crow, late afternoon’, 2011
Acrylic on canvas, 20cm x 26cm

‘Land development near Ironpot’, 2012
Acrylic on canvas, 61cm x 91cm
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My focus is the landscape genre, with an 
interest in the transition zones between 

manmade and natural elements in the land-
scape. I explore spaces and lines imprinted on 
the landscape through drawing and painting. 

As a migrant to Australia I have a fascination 
for the exotic, which I explored in the past as 
Biologist and grazier and now through visual 
art, as well as regular hiking and camping trips. 

New developments can infuse the landscape with 
dynamism and continuing exploration as well as a 
sense of foreboding of trade-offs. Contemporary 
landscapes are laced with feelings of romanti-
cism, nostalgia and a sense of belonging as well 
as alienation. Volcanic mountains and geologi-
cal formations represent the dynamism of power-
ful changes that occurred over millions of years. 

This ongoing natural change as well as land 
use practices cause loss and renewal of 
manmade and natural structures. Remaining 
structures may symbolize resilience or can 
form an unfortunate legacy in the landscape.
Such concepts are expressed in an emotion-
al and painterly way through abstract, graphic 
acrylic paintings. Mountains, rivers and the 

ocean, infrastructure, industry, mining, rural and 
urban development, buildings and plants repre-
sent strong contrasts of development, renewal 
and decay, the tropical atmosphere of romance 
and vulgarity, structural order and chaos.

The strong outlines symbolize the reality of the 
built environment, the connectivity created by in-
frastructure and the resilience of landscape el-
ements throughout time. On the other hand our 
constant movement through the landscape in 
a car, bus or plane blurs these strong outlines. 

Fleeting images of our surroundings as we “zip” 
through life, serve as a symbol for our fragile 
existence, the state of ‘drifting’, our ‘disconnect’ 
from nature and uncertainties of the future. 

Influences on work

Artists: 

Samuel Palmer, Piet Mondrian, Oskar Kokosch-
ka, Ivon Hitchens, Anselm Kiefer, Peter Doig, 
Ian Fairweather, John Olsen, Lawrence Daws, 
Jan Senberg 

Theories and eras: 

Expressionism and neo expressionism, neo-ro-
manticism, baroque, ecology and natural history, 
existentialism, Nature Philosophy – Schelling 
and Goethe, Yin and Yang concept

Areas of interest:

Sustainable development issues (economic, en-
vironmental, social), impacts of industry and 
mining on landscape and communities

A
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st

Artist Statement
Veronika Zeil
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“Landscape in the west was itself a symptom of modern loss, a cultural 
form that emerged only after humanity’s primal relationship to nature 
had been disrupted by urbanism, commerce and technology. For when 
mankind still ‘belonged’ to nature in a simple way, nobody needed to paint 
a landscape.“ Christopher Wood in Landscape and Western Art, 1999.

“Landscape is infused with social, historical and cultural meaning as 
well as shaped by land use and natural forces; it is a space of memory, 
experience, and worldview. It is a real challenge to express some of our 
contemporary society’s identity, fragmentation and uncertainties regarding 
our relationship with nature through the landscape genre.”
Veronika Zeil, 2011.

‘Eroding Connections-Ironpot, #2’ , 2011
Acrylic on canvas, 84cm x 200cm

‘Eroding Connections- Mt Larcom loading facilities and mudflats’, 2011
Acrylic on canvas, 84cm x 200cm

‘Eroding Connections - Mt Larcom Scenery’, 2011
Acrylic on canvas, 75cm x 200cm

‘Eroding Connections - Passing by’, 2011
Acrylic on canvas, 55cm x 187cm

‘Eroding Connections - Is It Stacking Up?’, 2011
Acrylic on canvas, Triptych, 91cm x 273cm

‘Eroding Connections-Lines in the landscape’, 2011
Acrylic on canvas, 62cm x 184cm
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‘Eroding Connections -Mt Morgan Mine, Acid Lake’, 2011
Acrylic on canvas, 84cm x 240cm

‘Eroding connections - Beach Shack, Redevelopment Site’, 2011
Acrylic on canvas, 84cm x 200cm

‘Eroding connections - ‘Eroding Connections- Pylons, Mount Larcom’, 2011
Acrylic on canvas, 84cm x 200cm

‘Mine Look Out’, 2012
Charcoal and acrylic, 90cm x 180cm

‘Mine Look Out’, 2012
Charcoal and acrylic, 90cm x 180cm

‘Eroding Connections-Ironpot, #1’ , 2011
Acrylic on canvas, 96cm x 140cm
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Introduction

Appendix
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Webpage:  http://web.mac.com/ainsliemcmahon
Email:   ainsliemcmahon@mac.com

QUALIFICATIONS 
2003 Diploma of Visual Art – C.Q. Institute of TAFE

AWARDS
2009      Rotary Capricorn Coast Art Festival – 1st PRIZE, painting 
2008      Sarina Art Extravaganza HIGHLY COMMENDED, painting
2005      Rotary Capricorn Coast Art Festival COMMENDED, sculpture
2004 Rotary Capricorn Coast Art Festival – COMMENDED, linocut print 
2000      Rockhampton Art Gallery Exhibition  - COMMENDED, painting

GROUP EXHIBITIONS (selected)
2012   “Landscapes”-  Bundaberg Regional Art Gallery
2011   Cooee Bay Artists’ Workshop Exhibition, Rockhampton Art Gallery
2011   Rio Tinto Alcan Martin Hansen Exhibition, Gladstone Regional Art Gallery
2008/10 CHAI Gallery, R’ton –  member exhibitions
2010   Mill Gallery, Yeppoon- member exhibitions
2010       Rio Tinto Alcan Martin Hansen Exhibition, Gladstone Regional Art Gallery
2010   “Here, There and Everywhere”, Cathedral College R’ton
2009   Markmakers “A Mark in Time” Childers Regional Art Gallery
2008   Rio Tinto Martin Hansen Exhibition Gladstone Regional Art Gallery
2007       Flying Arts Regional Art Award, Rockhampton Art Gallery+Metro Arts Brisbane
2006   Martin Hansen Exhibition, Gladstone Regional Art Gallery
2006       Flying Arts Regional Award Exhibition, Pinnacles Gallery Townsville
2005       “Re-Configure” - Rockhampton Art Gallery      
2005       “Focus on Capricornia” – Crows Nest Art Gallery
2005    Cooee Bay Workshop exhibition, C.Q. University

COMMISSIONS 
2009 St. Peters School Rockhampton– assemblage 3.6m x 1.2m
2007 Mt.Archer State School Rockhampton –   murals  9m x .6m  & 9m x .4m
2007 Berserker State School Rockhampton-  assemblage 3.6m x 1.2m.
2007 Frenchville State School Rockhampton – assemblage 3.6 x 1.2m
2006 Frenchville State School Rockhampton –  murals 10m x 1m X 2  &  3m x 2m

COLLECTIONS
2012 Bundaberg Regional Art Gallery, Qld
 Private collections in Australia

INDIVIDUAL EXHIBITIONS
2010   “Two Ways”, 
    collaboration with Veronika Zeil, Springsure Regional Art Gallery
2009/10 ”Between a Rock and a Hard Place”, 
   collaboration with Veronika Zeil, Emerald Regional Art Gallery
2008/09 ”Swimming with Cows” toured to Emerald Regional Art Gallery
2008   “Swimming with Cows” 
   collaboration with Veronika Zeil, Mill Gallery Yeppoon.
2007   ”Quirky Capricornia” 
   collaboration with Veronika Zeil, Mill Gallery Yeppoon
2006   “Fragments and Aspects of our Environment” 
   collaboration with Veronika Zeil, Mill Gallery Yeppoon
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Curriculum Vitae
Ainslie McMahon
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Webpage:  www.veronikazeil.com.au 
Email:   v_zeil@dodo.com.au

QUALIFICATIONS 
2010/12 MA Visual Arts (Monash University) / currently enroled
2003/04 Diploma of Arts (Graphic Design and Advertising)

AWARDS
2009        Commended Oil/Acrylic Section Sarina Art Extravaganza 
2008        Winner Open Section Sarina Art Extravaganza
2008        Highly Commended Open Section Arts West, Longreach
2008    Highly Commended Watercolour, Capricorn Coast Arts Festival
2007        Winner of CQ University Fauna and Flora Award, Capricorn Coast Art Festival
2007        Three Dimensional & Fibre Works Award 
                Rio Tinto Aluminium Martin Hanson Memorial Art Awards
2007        3D Art Winner / Livingstone Shire Council Castaway Art Competition
2007        3D Highly Commended / Rockhampton Regional Castaway Art Competition
2004        Highly Commended at the Emerald Town Logo Competition

EXHIBITIONS
2012       “Dichotomy of Place-Eroding Connections”, 
    paintings and shortfilm documentary, Bundaberg Regional Art Gallery
2010       “Twoways”, Springsure Art Gallery
2009/10 “Between a Rock and a Hard Place”, 
    Emerald Central Highlands Regional Gallery (supported by RADF funding)
2008       “Swimming with Cows”, Mill Gallery, Yeppoon and Emerald  Regional Gallery
2007   “Quirky Capricornia”, Mill Gallery, Yeppoon.
2006   “Fragments and Aspects of our Environment”, 
    Mill Gallery, Yeppoon (supported by RADF funding)

PRESENTATIONS 
2011 Speaker at Creativity Forum , CQU, Rockhampton
2011 Presentation at Art Symposium, Monash University, Gippsland, Vic.
2010 Presentation at Art Symposium, Monash University, Gippsland, Vic. 

GRANTS
2011 RADF Funding Grant – project grant
2009 RADF Funding Grant-project grant
2006  RADF Funding Grant-project grant

GROUP EXHIBITIONS
2011 Symposium at Gippsland, Monash University
 Martin Hanson Memorial Art Awards
2010     Symposium at Gippsland, Monash University 
 Martin Hanson Memorial Art Awards
 CHAI Gallery Exhibition
 Mill Gallery Members Exhibition
 Emerald Racecourse Fundraising Exhibition
2009 Sarina Art Extravaganza
 Martin Hanson Memorial Art Awards
 Capricorn Coast Art Festival
 CHAI Gallery Exhibition
 Mill Gallery Members Exhibition
2008 Warwick Art Prize
 Sarina Art Extravaganza
 Capricorn Coast Art Festival
 Rio Tinto Aluminium martin Hanson Memorial Art Exhibition
 CHAI Gallery Exhibition
 Cooee Bay Artist Exhibition
 Mill Gallery Members
2007 Flying Arts Regional Art Awards (Rockhampton and Brisbane Exhibitions)
 Warwick Art Prize
 Sarina Art Extravaganza
 Capricorn Coast Art Festival
 Rio Tinto Aluminium Martin Hanson Memorial Art Exhibition
 Castaway Art Exhibition Livingstone Shire 
 Castaway Art Exhibition Regional (Rockhampton)
2006 Regional Flying Art Awards
 Comalco Martin Hanson Memorial Art Award
 Warwick Art Prize 2006 
2005 Capricorn Coast Art Festival        

COMMUNITY WORKSHOP
2011  
Wandal Community Gardens – floor mosaic

Monthly art workshops

Volunteer at local schools teaching mosaic techniques 

PROFESSIONAL AFFILIATIONS
Flying Arts, NAVA, Society of American Mosaic Artists (SAMA), 
Mosaic Artists of Australia and New Zealand (MAANZ), CH Art Initiative
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Curriculum Vitae
Veronika Zeil
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Peter Lawrence
b 1962 Melbourne, Victoria

Peter studied photography at the Royal Melbourne Institute of Technology 
(RMIT) in the early 1980’s and then completed a Bachelor of Education 
in Media Studies at Victoria College – Rusden in 1986.  He has worked in 
commercial television first with Network 10 in Melbourne and then with WIN 
Television in Queensland.

Since 1994 he has been a video producer with CQ University and currently holds 
the position of Electronic Media Specialist with the Corporate Communications 
Division at the Rockhampton campus.

Peter has taught video production and photography and has produced many 
videos for SBS TV as part of the PAGE Open learning network.  He has just 
completed a documentary film about Punk Rocker Cameron Borg with CQ 
filmmaker Dr. Jim Douglas.

Eroding Connections is the 22nd short film he has made since 1977.
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