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SYNOPSIS

The 80s is my childhood but also a decade exposed onto film and magnetised 

onto tape. This makes recollection difficult. When I listen to the album 

“Passionfruit”, by Michael Franks, I visualise the effect of light in different 

situations, settings that I may have seen in a film. There is a confusion or 

collusion between memories which are real (my own) and memories that 

are generations of the media that I’ve watched. Even though some people 

consider the 80s poor taste, I love the exuberance and confidence of the era. 

But it is also possible that I am projecting qualities which I lack onto a time 

that I can no longer return to.

DIRECTOR’S STATEMENT

The name of this film comes from the album “Passionfruit”, by Michael 

Franks. It is an album I remember very vividly from sitting in cars as a child. 

And listening to it today, you can immediately tell it was a product of its time - 

the 1980s.

As we move further away in time from an era, recollections blur with the way 

that time is collectively remembered. I wanted to explore these differences 

between personal and cultural memory in this film.

It is a very personal, biographical attempt at uncovering the past, and also 

wondering what it means to do so. Do the images we film with our cameras 

preserve memories, or trap us in their reproduction? And just how reliable are 

these images as narrators of our pasts?

I have used the same camcorder that Marty McFly used in “Back to the 

Future” to recreate childhood scenes in this film, far away from home. 

Somewhere in the fuzz and image degradation, perhaps a quintessential truth 

may be found.





BACKGROUND

It all started with a professor’s remark.

“As visual artists, working in a society awash with imagery, it’s not enough 

that we work in 4K – we need to be preparing ourselves for 8K, even 16K 

video!”

The speed of technological change and technological obsolescence go hand 

in hand. I am old enough to remember recording films on VHS tapes, and I 

also remember ideas about hi-fidelity that are different to those today. If ways 

of seeing didn’t go out of date and out of style, we would never need to buy 

a new camera – and would not fulfill our roles as consumers in a neoliberal 

society.

In making a work which deals with the (questionable) persistence of memory, 

and the ways that technology is instrumentalised to enhance or preserve 

memory, I think there’s a fascinating relationship between our relationship to 

our memories as unreliable narrators of the past, and way in which media we 

employ to record such memories degrades over time.

And there is a beauty in 4:3 footage displayed on a tube monitor, which 

cannot be translated or upscaled to today’s formats adequately.

AN ARTIST’S APPROACH

In making this film, I made a stylistic choice to film much of it on my own 

collection of camcorders which I found in Germany. One camera, the SABA 

VM6700, is identical to the JVC GR-C1 from 1985, famously used by Marty 

McFly in “Back to the Future” to document the time-travelling DeLorean. If we 

want to talk about time and memory, we need the appropriate tools to do so. 

HD scenes were filmed with a modified Logitech C920 webcam, with a variety 

of lens attachments, and recorded directly to a SSD with OBS Studio. 

In recent years I have been experimenting with an overhead perspective 

which I developed from making videos for YouTube and social media. I also 

create mock-ups – reproductions in paper or cardboard – of objects that are 

inaccessible in time and space. Much of the footage was recorded during the 

pandemic, where returning to Australia was impossible. The recreations of 

childhood memories are a development of these mock-ups into a video form. 

I intend a deliberate ambiguity to arise, where the viewer calls the authenticity 

of these recordings and images into question. 

Finally, an attempt is made to performatively re-enter the past, where the 

various layers of time in the film collapse together for a brief moment.





CASTING
As a biographical film, and meditation on the 
way that the images we produce and consume 
influence and sometimes overtake our 
perceptions of the past, the biggest protagonists 
are the cameras, video recorders, and editing 
stations themselves.

A small additional cast does appear, including 
Meyrick Kaminski, his mother, father and 
grandmother, as well as Felicitas Krug portraying 
the director’s mother in 1989. 

A wide variety of found footage is used and 
referenced as well (see “Key Production Credits”).

 SHOOT & LOCATION
The majority of the film was recorded in 
Braunschweig, Germany where the director lived 
until July 2022. 

The karaoke scene was recorded in a green 
screen studio in Bandung, Indonesia with the 
assistance of Dea Azalia.

Recreations of the past were filmed in 
Braunschweig, Görlitz (Germany), Catania and 
Modica (Sicily). 

The director’s uncle provided home video footage 
from 1985, filmed in Melbourne.

POST PRODUCTION
Originally conceived as a three-channel video 
installation, Passionfruit was adapted into a 
single-channel film in mid-2022. 

All subsequent editing, including an XML transfer 
from Premiere Pro to DaVinci Resolve was 
completed in November 2022 in Melbourne. 

Several foreign-language overdubs are currently in 
production. The first overdub will be in Italian with 
the narration provided by Alberto Salerno. Further 
overdubs in French, German and Japanese are 
currently underway.



PAST PERFECT 
Memories are mostly multimedia: they contain visual elements, filmic 

scenes, a soundtrack, as well as smells and most importantly feelings. These 

qualities can only be described in words to a limited extent. No matter how 

viscerally these experiences are preserved in our minds, they cannot be fully 

reproduced. It is impossible to go back to exactly this moment in time. 

In the film Passionfruit (2022), Meyrick Kaminski attempts this supposedly 

futile undertaking. From three different perspectives, he negotiates 

autobiographical memories through re-narration, reconstruction, and 

deconstruction, establishing a link between their fragmentary nature and the 

idiosyncrasies of technologically-produced images. 

To approach the memories of his childhood, Kaminski uses mock-ups, such 

as a laminated word card or a cassette case, which become placeholders for 

their lost prototypes. A call from his childhood past self finally allows the three 

layers of time to collapse together. 

It is becoming clear that we cannot catch up with the past. We move 

further away from what has been, while ever more pictures, film, and audio 

recordings of our lives remain stuck in the present, giving us the deceptive 

illusion of proximity to what we have experienced.

However, this recorded information is actually unstable in the face of ever-

evolving technology. Camera recordings, with their specific color, grain, and 

resolution, strongly shape our memory or perception of an era. Each epoch 

has its “own” image, which is created not only by the subject, but to a large 

extent by the footage, editing and reproduction, which is happily replicated by 

the camera of our memory. 

These special moments were just as embedded in the present of their time 

as our current experience. Only by cherishing and remembering them do they 

become singularities, detached from the current of time. We, the knowing 

audience, look upon the images of the past with nostalgia and consider them 

to be true representations of lost innocence, former guilt, and simplifications. 

However, this gaze is unidirectional: we are just as ignorant about the future 

today as we were then.

Jasmin Meinold



KEY PRODUCTION CREDITS

THANKS        SPECIAL THANKS

Ingo Schulz       Dea Azalia
Michael Brynntrup     Felicitas Krug
Rolf Pilarsky       Franklin Garson
Ryu           Hae Kim
Saulius Lukse       Harun Farocki (RIP)
Thomas Steen      Jasmin Meinold
Tim Seifert        Syrie Payne

SOURCES USED

“Rising Shepard Tone” by EnjoyPA, freesound.org
“Renault 5 Story”
“When I’m Alone At Night”, by Michael Franks, 1983
“The Electric Film-Format Acid Test”, by Josh Wallace 
(Force of Habit Productions), 1990
“GoPro HERO8 Bali & Indonesia Travel 2020”, by Chris Rogers
“Jay Alvarrez in South Pacific (Alexis Ren)”, by Jay Alvarrez
“Still Dreaming? Live Your Life - THAILAND - GoPro Travel”, by Martin Karner
“TENERIFE | December 2018 | Land of paradise | Travel Video 2.7K cinematic | 
GoPro Hero 7 Black”, by Kristodreamer
“I Feel Coke” advertisements, 1987 - 1990
“Step into the light”, by Toshiki Kadomatsu, 1985
“Telephone Ring UK 1” by Benboncan, freesound.org
“Australien”, Falken Video | AK Media
“Tampopo”, dir. Juzo Itami, 1985
“1980s Tokyo | Japan”, TV Eye | Thames Media, 1982
“Free-For-All”, Alan Norton, 1992

“Sony Walkman”, Japan, 1985
“San Soleil”, Chris Marker, 1983
“Mein Sternzeichen Zwillinge”, WDW Film to Video Produktionsges. m. b. H.
“VAN”, Sanraku Co., Japan, 1985
“Sony CD Compact Player”, Japan, 1985
“Suntory Brandy V.O.”, Japan, 1985
“Whiskey WE”, Japan, 1985
“Die Sage vom beliebten Käser”, Blackbox AG, 1991
“RBW - Mein Wien - Meine Bank”, Arion Film, 1991
“100 Jahre Kühne & Nagel”, Filmcrew GmbH, 1991
“Miami Vice Opening Sequence”, Anthony Yerkovich | Michael Mann, 1984
“Das Experimentalfahrzeug F100 von Mercedes Benz”, Dede Studios GmbH, 1991
“The Bright Lights of Tokyo”, Thames Television, 1982
“Bento”, Japan, 1986
“Sofina Creamy Foundation”, Japan, 1986
“Ajax Weisser Wirbelwind”, 1980
“Mazda Cosmo Genteel”, Japan, 1985
“Don Sandemann”, 1991
“Hi Nikka Whiskey”, Japan, 1985
“Particle Dreams”, Karl Sims, 1988
“Wicküler Pilsener”, 1990
“ESSO Tiger”, 1991
“Marlboro Man”, 1988
“Mazda Monaco”, Japan, 1986
“Axia”, Japan, 1986
“Osborne Stier”, 1991
“Vince & Larry”, 1991
“Suntory CAN Beer”, Japan, 1985
“ATB”, Arion Film, 1991
“1985年の銀座へ”, 1985



DIRECTOR BIOGRAPHY
MEYRICK KAMINSKI

Meyrick Kaminski was born in Melbourne, Australia.

In 2006 they graduated from the VCA with a Bachelor in Fine Art.

They studied Fine Art under Candice Breitz in Germany, completing their 

Diplom (master’s degree) in 2016.

In 2021 they completed their Meisterschüler (post graduate studies) under 

Michael Brynntrup with an emphasis on experimental film.

In August 2022 they returned to their hometown of Melbourne.

USEFUL LINKS

Film trailer: https://vimeo.com/771197674

Film (password protected): https://vimeo.com/772019334


