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One  of  my  favourite  quotes
from  the  late,  Sir  Terry
Pratchett is…

“It is said that your life flashes
before  your  eyes  just  before  you  die.
That is true, it’s called Life.”

Sitting  here  in  2022,
contemplating that it’s 40 years
since  we started HomeGround
it  certainly  feels  like  it  has
flashed  past.  We  have
recounted the story of  how we
started  the  magazine  many
times,  including  most  recently
in  last  year’s  excellent  Kate
edition  of  Record  Collector,  so
here  I  will  just  say  that  it
happened  because  of
friendship, because of  a love of
Kate’s music and of  the joy of
sharing  that  love  with  other
fans. Myself, Mandy Knott and
Peter  Morris  started  the
magazine because we wanted to
share  our  enthusiasm  and  to
create  somewhere  for  fans  to
have a voice. 

In  this  age  of  instant
information,  it’s  difficult  to
remember that 40 years ago it
wasn’t at all easy to get news on
Kate,  even  for  three  such
resourceful  fans,  not  only  did
we  constantly  phone  the  EMI
press  office,  but  we  could
sometimes  be  found  bothering
the lovely folk who manned the
reception desk at EMI’s famous
Manchester Square HQ. Once
we  started  the  magazine,  we
developed  the  fine  art  of
information  gathering  to  the
point  of  where  Kate  and
especially  her  family  would
often comment that we always
seemed  to  know  things  before
they did.  Obviously,  we didn’t,
but  we  took  it  as  a  massive
compliment. 

In 1983 Mandy decided she
wanted to follow her own path
and  we  wished  her  well,
thankfully  we  are  still  friends,
and  her  contribution  to
HomeGround  can  never  be
overestimated. 

Krystyna  FitzGerald  had
become  a  close  friend  and  by
the time she and Peter became
Mr.  and  Mrs.  FitzGerald-
Morris she was the third editor
and  we  were  ‘those  bloody
HomeGround people’ aka The
Bastards  and  we  were
embarking  on  amazing
adventures. 

The  decade  of  1984  to
1994 was  an  amazing  time  to
be  a  Kate  Bush  fan  and  the
three of  us were lucky enough
to  be  in  the  thick  of  it.  The
music  Kate  released  in  that
period was hugely successful all
over the world.  Those brilliant
songs  created  a  swirl  of
madness  around  them,
including fan club conventions,
parties,  video  shoots,  and  we
met so many lovely people. 

Over the 40 years it really is
the  people  we’ve  met  and
become friends with that mean
the most; Kate and her family,
her  Ma  and  Pa,  (always  our
biggest  supporters),  Paddy  and
John  and  their  families,  who
have continued to welcome and
support  us,  the  lovely  Lisa
Bradley,  who  we  had  many
brilliant moments with and Del
Palmer, so supportive and such
a great friend to the three of  us.
Peter’s Mum Olive and Sharon
who gave us so much help over
the  years.  People  from  EMI
who gave us support, especially
Steve  Davis,  Paul  Baines,  Ian
Ramage,  David  Munns,
Murray  Chalmers  and  many
others  including all  the  people
who  helped  us  with  the
conventions  such  as  Elaine
Davies and Chris Stone. All the
fans who have become friends,
Paul  Thomas,  Sky,  Lionel
Sharon,  Sue  and  Ian,  Lise
Gerrard,  Lisa  Oliver,  Monty,
Mandy, Michael and the rest of
Cloudbusting  and  many  many
more  including  of  course  our
very own Seány, Seán Twomey,
who  is  the  fourth

HomeGrounder,  our  mad
friend and partner in crime. 

I’m  unbelievably  proud  of
everything  we’ve  done…  OK
maybe not  ‘Cosmic  Kate’,  but
most of  it.  Throughout the 40
years  we  have  stuck  to  our
principles  of  not  reporting
personal  gossip  about  Kate  or
her  loved  ones,  it’s  the  music
that  counts  and  it  always  will
be.  And  now,  thanks  to  the
creative use of  Running Up That
Hill in  Stranger  Things,  we seem
to  have  slipped  into  an
alternative universe where Kate
is topping the charts all over the
world  and  a  whole  new
generation of  young music fans
are  finding  out  what  we’ve
known  all  along.  We  welcome
them  to  the  many  worlds  of
Kate’s incredible music and we
know there are many who will
love it as much as we do. 

Hopefully there will be new
music  from  Kate,  when  she’s
good and ready, and we will, via
KateBushNews.com  continue
to report it as best we can. 

Thank you to everyone who
has ever contributed, or bought
a copy or sent a letter or come
to  an  event,  but  most  of  all
thank you  Kate for all the trust
and  laughs,  and  thank  you
Peter and Krys… my bastards.
Fried egg optional. 

 Dave

Well, who’d a thought it? A new
issue of  HomeGround. Back in
January, Peter  had the idea of
doing  a  special  issue  to  mark
the  40th  Anniversary  of
HomeGround. And who would
have thought  that in that  time
since we published HG 79, the
final printed magazine back in
2011,  that  Kate  would  have
returned to the  stage with her
astounding  Before  the  Dawn
shows.  What  an  experience  it
was!  Peter,  Dave  and  I  were
lucky  enough  to  be  invited  to
the friends and family show on
Sunday,  24th August  ahead  of
the  opening  night  on  26th.  In
effect  a  dress  rehearsal  and  a
different experience than being
at the other shows. We could sit
wherever  we  wished.  At  the
beginning  as  Kate  walked
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blow-by-blow 
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the action, media 
buzz and acclaim 
from the  
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live album and the 
lasting legacy of the
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across the stage, she stopped the
music:  “Sorry,  I’ve  got  to
twiddle  with  my  knobs”, she
apologised with a cheeky smile,
retraced her steps, had a tweak
of  said knobs, and began again.
And off  we were taken into the
most astonishing of  creations. I
recall that when she was carried
from  the  stage  by  the  Fish
People, for the first time ever to
me  it  seemed  as  though  our
heroine hadn’t made it through
the  storm.  I  remember  Kate
being  solemnly  carried  as
though  by  subterranean  pall-
bearers.  She was  carried  quite
close  to  us.  Her  eyes  were
closed;  I  don’t  remember  her
reaching her hand up as she did
in the subsequent shows. It hit
me like a punch in the stomach
that  she  hadn’t  been  rescued
after  all.  And  I  cried.  Then
came  The Morning Fog, and she
was  home  and  dry.  Or  could
this  have  been  Heaven?  That
night I really didn’t know. 

Over  the  years  we’d
discussed  Kate  doing  another
show.  I  didn’t  think  it  would
happen  but  Peter  always  said
that she would. When Before the
Dawn was announced Peter was
wearing  his  finest  Mrs.  Doyle
smug-face around the house for
weeks! Those shows were - and
still  are -  like a dream. Sitting
there watching Kate on stage I
had  to  keep  checking  in  with
reality.  Eight  years  later  it  still
feels  like  a  dream.  I  think  it
always will. 

And as I write, Kate is No.1
for the  third week! It is the Song
of  Summer.  We had aimed to
publish HG 80 on 18th May, our
anniversary,  but  it  was  taking
longer than anticipated. It had
grown like an enormous turnip
from 32 pages to 134! And as
we  were  working  on the  mag,
Stranger  Things happened -  and
Peter had to re-do The News!
What an exciting time we find
ourselves  in  in  this  crazy,
uncertain  world.  Over  the  last
few weeks we have watched as
RUTH has exploded around the
planet. It shows the power and
longevity  of  this  remarkable
song. It  was powerful  in 1985,
when  most  of  us  were  in  our

teens  and twenties.  There  was
nothing like it; it was fresh and
full of  driving, invoking energy.
Now  it’s  happening  to  a  new
audience,  and most  had never
heard of  Kate Bush until now:
a thought-provoking, protective
and  positive  song  for  them  to
feel  just  like  we  did  then  and
have carried with us ever since.

So  I  wonder  what  will
happen next? It’s not impossible
for  another  Number  One.  It
crossed my mind that this new
generation  could  get  swept
away  by  Wuthering  Heights.
Imagine!  Oh  to  be  falling  in
love  with  Kate’s  music  from
scratch,  exploring  each  album
and  every  song  for  the  first
time.  I  remember  how  Kate’s
music made me feel when I was
13,  14,  15.  These  formative
years where we start to discover
who we  are.  Kate’s  music  will
change lives, as we all  know it
does. Here’s to Kate, and to all
the new explorers. With love, 

Krys x

This  is  what  I  drafted  weeks
before it all  went bonkers:  “40
years  on  from  starting
HomeGround,  what  is
astonishing is  that  Kate  is  not
simply  now  a  creator  of
beautiful  songs and music,  she
is  –  simply  put  -  a  global
cultural phenomenon. How else
do you explain all  the internet
memes  and  material  choking
TikTok and Instagram, the first
time reactors on YouTube, the
‘Most Wuthering Heights Day’,
the  learned books  and  articles
which  seek  to  dissect  and
explain  her  work,  the  artists,
photographers  and  fashion
designers  who  parade  her
influence?  Along with that  the
almost impossibility of  covering
the  global  cultural  imperative
that  Kate  has  created.  Under
that  weight it  is  not  surprising
Kate  herself  remains
determined  to  live  a  life
untouched by  the  madness,  to
maintain a space in which she
can  live  a  family  life  and  yet
continue  to  create  beautiful
music.”  And  then  Stranger
Things set this potential afire.

Not having enough material

was never our problem. It was
always what to leave out, and so
it was this time, even though in
this  download  format  we  are
not so restricted for size. 

It  may  be  that  what  we
haven’t used this time may find
another home. When we ceased
printed  production  of
HomeGround ten years ago, we
indicated  that  we  might  come
back  with  download  versions.
This  is  the  first  time  we’ve
actually done it. If  you like the
idea, please let us know.

Peter
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Kate’s Music Embraces
the World -

- The World Embraces
Kate’s Music 

At  a  time  when  the  globe  is
recovering  from  Covid,  a
murderous  tyrant  is  running
amok  in  Europe,  many  are
worried by the soaring cost of
basic food and necessities,  and
we  have  clowns  in  charge,
“Something Good” has actually
“happened”.  Beginning  with
Stranger  Things,  a  TV  series
which  itself  has  tried  to  assist
young  people  in  dealing  with
fears,  worries  and  depression,
those “monsters of  the psyche”,
Kate’s  music  has  emerged
globally  as  a  comfort  and  joy.
We can do no better than look
to  Kate’s  own  response  after
Running  Up  That  Hill went  to
no.1 on both the UK and Irish
charts.

And so the woman herself,
who but for a record company
signing her in her teens, might
have become a psychiatrist, has
done the world more good from
a  recording  studio  than  she
might  ever  have  done  from  a
medical professional’s chair.

The basic facts are that the
young  audience  of  Stranger
Things embraced  Running  Up
That Hill as a protection and an
escape from horrible  things.  It
was  the  song  that  had  saved
Max  from  Vecna.  It  emerged
on  TikTok  and  Instagram  as
the  background  to  numerous
activities,  it  was  streamed,  it
was downloaded, it was viewed
on YouTube and Amazon, and
and very soon it was noticed. It
was  a  no.1  on  Billboard’s
Global 200 Chart,  it  was  the
globally most streamed track on
Spotify and iTunes. And soon it
was  making  chart  impact
around  the  world  despite  the
lack of  any physical  record or
CD to purchase.

Kate achieved her second No.1
(for at  least  three weeks as  we
write)  in  both  the  UK  and
Ireland,  some  44  years  after
Wuthering  Heights.   Kate  was  a
clear  iTunes  and Spotify  No.1
in  both  territories.  Kate  now
has a record run of  Top 20 hit
singles for a female artist across
six consecutive decades.

There  was  a  certain
controversy  surrounding  the
UK chart the week Kate rose to
No.2  despite  on  any  real
measurement  having  greater
popularity than the track which
was actually listed as No.1. This
was  due  to  a  UK  chart  rule,
(accelerated chart ratio “ACR”)
In  an  article  HERE the  BBC
explains what happened. 

Kate  added  a  short  one-
minute  video,  Running Up That
Hill  2022  Edit,  to  her  social
media channels and also to the
front page of  her official site. It
has  the  tag-line  “Created  in
honour  of  Stranger  Things
Season 4”.

By  landing at  No.1  on the
UK  Official  Singles  Chart,
Kate  achieved  three  all-time
Chart  records  simultaneously;
the  longest-ever  gap  between
Number  1  singles  (44  years
since  Wuthering  Heights),  longest
time taken for a single to reach
Number 1 (37 years), and Kate
also becomes the oldest female
artist at the age of  63, ever to
score  a  UK Number  1  single.
This  displaced  Cher,  who was
52  when  Believe topped  the
Official Singles Chart in 1998.
Cher  took  to  Twitter  to
congratulate  Kate  on  beating
her record.

The Whole  Story,  meanwhile,
has  climbed  to  No.17  in  the
UK albums chart. 

It  would  occupy  less  space
(none at all?)  to  set  out  where
RUTH did  not  chart.  No.1  in
France,  Sweden,  Switzerland,
Norway,  Austria,  Belgium,
Iceland,  Lithuania,  and
Luxemburg. No. 4 in Germany,
No.3  in  Netherlands.  Spotify

The News 
   ...have the walls got ears here?

UK & Éire
For the full news 
with sound and 
video please go to 
our sister entity on 
the internet at

KateBushNews

Running Up That 
Hill: 3rd week at UK
No.1! Kate: “I just 
can’t believe it!”

Running Up That 
Hill charts / news 
updates!

Kate UK No.1 For 
Second Week!! 
Kate: “It’s so 
exciting!”

Running Up That 
Hill updates: Kate 
“overwhelmed” and 
“really moved”

KATE IS No.1 IN 
THE UK CHARTS!

Kate is No.1 in 
Ireland!

Kate: “It’s all so 
exciting!”

After chart rule 
reset, Kate is 
heading for her 
second UK #1!

Chart Updates: 
No.1 Global! Top 5 
USA! UK No.1?

Kate posts (again!) 
about the global 
chart success of 
her song!

Kate climbs the 
charts worldwide! 
Friday update!

Running Up That 
Hill updates: all the 
charts and more!

Kate issues new 
press release 
praising Stranger 
Things!

Kate enters 
Billboard Hot 100 at
8, highest ever 
placing!

Kate writes of her 
excitement on 
Stranger Things 
success!

Kate Top 10 in 
official Irish, UK and
Australian charts! 
Plus international 
charts round-up.

Running Up That 
Hill now worldwide 
hit after Stranger 
Things!

Kate’s Music in 
New Season of 
Netflix Hit Stranger 
Things!

On Top of that Hill 
The Duffer Brothers have
created four extraordinary
series of Stranger Things in
which the child actors have
grown into young adults. In

this latest series the
characters are facing many of
the same challenges that exist
in reality right now. I believe

the Duffer Brothers have
touched people’s hearts in a
special way, at a time that’s

incredibly difficult for
everyone, especially younger
people. By featuring Running

Up That Hill in such a
positive light - as a talisman
for Max (one of the main
female characters) - the

song has been brought into
the emotional arena of her
story. Fear, conflict and the
power of love are all around
her and her friends. I salute
the Duffer Brothers for their
courage - taking this new

series into a much more adult
and darker place. I want to

thank them so much for
bringing the song into so
many people’s lives. I’m

overwhelmed by the scale of
affection and support the

song is receiving and it’s all
happening really fast, as if
it’s being driven along by a
kind of elemental force. I
have to admit I feel really

moved by it all. Thank you so
very much for making the
song a No 1 in such an

unexpected way. 

Kate

Europe
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https://www.katebushnews.com/2022/06/17/kate-is-no-1-in-the-uk-charts/
https://www.katebushnews.com/2022/06/20/running-up-that-hill-updates-kate-overwhelmed-and-really-moved/
https://www.katebushnews.com/2022/06/20/running-up-that-hill-updates-kate-overwhelmed-and-really-moved/
https://www.katebushnews.com/2022/06/20/running-up-that-hill-updates-kate-overwhelmed-and-really-moved/
https://www.katebushnews.com/2022/06/24/kate-uk-no-1-for-second-week/
https://www.katebushnews.com/2022/06/24/kate-uk-no-1-for-second-week/
https://www.katebushnews.com/2022/06/24/kate-uk-no-1-for-second-week/
file:///C:/1-HG/HG-Issues/79-80%20Open%20Office%202011+/HG80%2015-05-22/Running%20Up%20That%20Hill%20charts%20/%20news%20updates!
file:///C:/1-HG/HG-Issues/79-80%20Open%20Office%202011+/HG80%2015-05-22/Running%20Up%20That%20Hill%20charts%20/%20news%20updates!
file:///C:/1-HG/HG-Issues/79-80%20Open%20Office%202011+/HG80%2015-05-22/Running%20Up%20That%20Hill%20charts%20/%20news%20updates!
https://www.katebushnews.com/2022/07/01/running-up-that-hill-3rd-week-at-uk-no-1/
https://www.katebushnews.com/2022/07/01/running-up-that-hill-3rd-week-at-uk-no-1/
https://www.katebushnews.com/2022/07/01/running-up-that-hill-3rd-week-at-uk-no-1/
https://www.katebushnews.com/
https://youtu.be/SzcZGuj5Hdg
https://youtu.be/SzcZGuj5Hdg
https://www.bbc.com/news/entertainment-arts-61797012
https://www.katebush.com/news/top-hill


Posts from Kate at
KateBush.com

Still Up on that Hill

It’s so exciting! 
RUTH is at No. 1 in 
the UK for the 
second week

On Top of that Hill

I just want to say a 
really big thank you 
to everyone in the 
US

How utterly brilliant!

Running Up That 
Hill is charting 
around the world

Can we echo Kate's
warning about the 
poor quality of 
some unofficial 
merchandise now 
appearing

---ooOoo---

As to the ACR chart
controversy, see 
this Music Week 
article

Further discussion 
of the US situation 
by Billboard staffers
and on Radio 
Insight.

Stranger Things’ 
music supervisor 
Nora Felder 
interviewed by 
Billboard 

Salon writer Alison 
Stine talks about 
RUTH and Kate’s 
enduring 
connection to lonely
kids

Variety: How 
‘Stranger Things’ 
Landed Kate 
Bush’s ‘Running Up
That Hill’

Elle: The 
Unexpected Hero of
Stranger Things 4? 
Kate Bush

If the BBC links 
have expired, 
YouTube is a fruitful
place to search for 
these shows

Kate Bush Fan 
Podcast: Special 
Global Fan 
Celebration

Graphic: Gürsel Ali

IMPORTANT: 

If you’re liking what 
we do at KBNews, 
please consider 
throwing us a small 
donation to help us 
support website 
running costs 
HERE

No.1.  In  Belgium,  Ireland,
Switzerland,  Slovakia,  Estonia,
Latvia  and  Lithuania.  iTunes
No.1  in  France,  Sweden,
Norway,  Poland,  and
Luxemburg.  Everywhere  else,
Top 10 or 20. Even where there
is ugly warfare, in Ukraine Kate
was  Top  30  on  Spotify,  and
Deezer,  in  Russia  Top  30
Deezer,  and   Belarus  Top  20
Shazam  and  Top  30  Apple.
One  can  only  hope  the
sentiments seep through.

In  the  US  RUTH entered  the
Billboard Hot 100 at No.8, then
went to No.4, giving Kate her
first  ever  Top  5  single  in  the
USA.  Meanwhile  Hounds  of
Love re-entered  the
Billboard Top 200 album
chart  and  then  rose  to
No.12.  Kate’s  previous
highest listing was No.28
for The Red Shoes in 1993.
The  album  actually
topped  the  Billboard
Alternative Album Chart
(technically  being Kate’s
first  Billboard No.1). No.1
in  the  US  on  both  the
Streaming  Songs  and
Digital  Song  Sales  sales
charts. 

In  response,  Mike
Chester, Warner Records
EVP  of  Radio  and
Commerce  said:  “Kate
Bush’s global resurgence by way
of  her  song’s  integration  into
Stranger  Things has  catapulted
her  back  into  the  zeitgeist  of
popular  culture.  This  exciting
moment of  discovery moved us
to  service  the  song  to  all
formats  of  radio,  immediately.
We’re thrilled that our partners
at  the  DSPs  and  radio  are
reacting  so  favourably  to  this
watershed moment.” 

According  to  an  article  in
Primetimer:  “That  means Bush’s
record company is pushing the
song like  it’s  a brand new hit,
and it’s  looking  for  airplay  on
stations that play current tunes
instead  of  stations  that  only
play  classic  rock.  That’s
incredibly  rare,  because  labels
want listeners to focus on what’s

new. By reactivating Running Up
That  Hill,  the  record  company
is  indicating  its  faith  that  the
song is going to outlast this first
wave  of  attention  …  After
decades as a beloved alternative
artist,  she’s  suddenly  in  the
mainstream  alongside  Harry
Styles  and  Lizzo.  It’s  hard
enough for an alt rock artist to
crack the top of  the Hot 100,
but  it’s  unprecedented  for  a
legacy  alt  rocker  to  make  her
first top 10 appearance after so
many years.” 

The  immediate  result  was
Kate being added to the playlist
on US  ‘Top 40’ radio  stations
for probably the first time ever.

In an article  in  The Ringer:
Kate  Bush,  “Running  Up  That
Hill,” and the End of  Music Charts

As We Knew Them,  Nate Rogers
says:  “Even  when  considering
the way charts are changing to
include  more  older  music,
though,  the  Kate  Bush
resurgence is still an aberration
…  the  supernova  pop-cultural
moment  surrounding  Running
Up That Hill has been building
for decades.” 

In  Canada  Kate  was  No.2
for two weeks, and both iTunes
and Spotify No.1.

Kate has long had a dedicated
following in Latin America, and
this again is apparent from the
Top 10, 20, and 30 chart  and
streaming  numbers  in  Brazil,
Argentina, and other territories.

In  particular  Brazil  Top  10
Apple and iTunes.

RUTH got  Kate  her  second
official chart No.1 in Oz (as we
write  three  non-consecutive
weeks) and NZ (two weeks), and
she was also top of  the iTunes
and Spotify charts in both.

From 7th June  RUTH was No.1
on  the  Global  Daily  Spotify
chart - the world’s biggest music
streaming platform - for a week.
It was No.1 on the daily Global
Spotify  viral  music  chart,  and
No.3  in  the  world  on  iTunes
and No.1  on  Shazam’s  most

searched for songs in the
world.  It  is  difficult  to
conceive  the  totally
global  reach  of  Kate’s
music in June 2022, but
in  order  to  try,  have  a
look at this archive page
from 19th June. Top 10 in
Mongolia!  Top  30  in
Kyrgyzstan!  -  and  with
Hounds  of  Love sneaking
back  into  a  number  of
Top  30s,  and  both
Wuthering  Heights and
Babooshka  making  chart
re-entries. Compare with
this  archived  page  from
19th March.

BBC Radio 4 Woman’s Hour 22nd

June  Kate’s  only  recent
interview ... BBC Radio 6 Now
Playing 19th June two-hour show
hosted  by  Tom  Robinson  ...
BBC Radio 4 19th June  Profile
…  BBC  News  Channel  18th

June  Nick  Launay  talks  about
RUTH …  BBC  Radio  2  17th

June hour long Sounds of  the 80s
Kate  Bush  Special hosted  by
Gary  Davies  …   17th June
(RUTH at  No.1)  Sky News …
BBC  News at Six …  ITV News
at 10 …  15th June ITV London
Local News  … There are also
a number of  good podcasts: see
for  example 29th April  Rock  in
Retrospect, 22nd June Songs  That
Changed Music  
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US & Canada

South & Central America

Global  Streaming Charts

Australia & NZ 

Radio & TV

https://youtu.be/86NrcgTtHIA
https://youtu.be/86NrcgTtHIA
https://podcasts.apple.com/us/podcast/kate-bush/id1575663099?i=1000559077810
https://podcasts.apple.com/us/podcast/kate-bush/id1575663099?i=1000559077810
https://youtu.be/iLcLoaE3V5U
https://youtu.be/iLcLoaE3V5U
https://youtu.be/qOP7VVYT8jM
https://youtu.be/qOP7VVYT8jM
https://youtu.be/m7u3wvBqPHE
https://youtu.be/m7u3wvBqPHE
https://youtu.be/1CZKYXKj6zQ
https://www.bbc.co.uk/sounds/play/m0018rtr
https://www.bbc.co.uk/sounds/play/m0018rtr
https://www.bbc.co.uk/sounds/play/m0018rtr
https://youtu.be/fHMo03axfSs
https://youtu.be/fHMo03axfSs
https://youtu.be/6rvtVnIpM0A
https://www.bbc.co.uk/sounds/play/m00188pv
https://www.bbc.co.uk/sounds/play/m0018gqv
https://www.bbc.co.uk/sounds/play/m0018gqv
https://web.archive.org/web/20190319222631/https://kworb.net/itunes/artist/katebush.html
https://web.archive.org/web/20190319222631/https://kworb.net/itunes/artist/katebush.html
https://web.archive.org/web/20190319222631/https://kworb.net/itunes/artist/katebush.html
https://web.archive.org/web/20220620033529/https://kworb.net/itunes/artist/katebush.html
https://web.archive.org/web/20220620033529/https://kworb.net/itunes/artist/katebush.html
https://web.archive.org/web/20220620033529/https://kworb.net/itunes/artist/katebush.html
https://www.theringer.com/music/2022/6/7/23157824/kate-bush-running-up-that-hill-stranger-things-billboard-charts
https://www.theringer.com/music/2022/6/7/23157824/kate-bush-running-up-that-hill-stranger-things-billboard-charts
https://www.theringer.com/music/2022/6/7/23157824/kate-bush-running-up-that-hill-stranger-things-billboard-charts
https://www.primetimer.com/features/why-kate-bushs-stranger-things-bump-is-even-more-impressive-than-it-seems
https://ko-fi.com/katebushnews
https://soundcloud.com/katebushnews/kate-bush-fan-podcast-episode-50-global-fan-celebration-special
https://soundcloud.com/katebushnews/kate-bush-fan-podcast-episode-50-global-fan-celebration-special
https://www.elle.com/culture/movies-tv/a40130732/stranger-things-4-music-max-favorite-song/
https://www.elle.com/culture/movies-tv/a40130732/stranger-things-4-music-max-favorite-song/
https://www.elle.com/culture/movies-tv/a40130732/stranger-things-4-music-max-favorite-song/
https://variety.com/2022/music/news/stranger-things-kate-bush-running-up-hill-1235282576/
https://variety.com/2022/music/news/stranger-things-kate-bush-running-up-hill-1235282576/
https://variety.com/2022/music/news/stranger-things-kate-bush-running-up-hill-1235282576/
https://www.wnycstudios.org/podcasts/all-of-it/segments/kate-bushs-newfound-popularity
https://www.wnycstudios.org/podcasts/all-of-it/segments/kate-bushs-newfound-popularity
https://www.wnycstudios.org/podcasts/all-of-it/segments/kate-bushs-newfound-popularity
https://www.billboard.com/culture/tv-film/stranger-things-season-four-kate-bush-running-up-that-hill-music-supervisor-interview-1235082986/
https://www.billboard.com/culture/tv-film/stranger-things-season-four-kate-bush-running-up-that-hill-music-supervisor-interview-1235082986/
https://www.billboard.com/culture/tv-film/stranger-things-season-four-kate-bush-running-up-that-hill-music-supervisor-interview-1235082986/
https://radioinsight.com/blogs/227703/kate-bushs-uphill-journey-at-radio/
https://radioinsight.com/blogs/227703/kate-bushs-uphill-journey-at-radio/
https://www.billboard.com/music/chart-beat/kate-bush-running-up-that-hill-stranger-things-five-burning-questions-1235083414/
https://www.musicweek.com/live/read/how-kate-bush-s-running-up-that-hill-became-a-no-1-contender-inside-the-biggest-chart-story-of-2022/086012
https://www.katebush.com/news/stranger-things
https://www.katebush.com/news/stranger-things
https://www.katebush.com/news/stranger-things
https://www.katebush.com/news/running-hill
https://www.katebush.com/news/running-hill-0
https://www.katebush.com/news/running-hill-0
https://www.katebush.com/news/running-hill-0
https://www.katebush.com/news/top-hill
https://www.katebush.com/news/latest-news
https://www.katebush.com/news/latest-news
https://www.katebush.com/news/latest-news
https://www.katebush.com/news/still-hill
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Many, many years ago, I used to give live poetry readings with my two poet friends, Tony Buzan and Jeremy
Cartland as the Salatticum Poets, and in more recent years, I used to entertain them both with recitations of my
favourite poems when we met for dinner. Because both of them have now moved on to the Great Poetry Reading
in the Sky, I decided I would carry on reciting, but to a wider audience. 

So I came up with  Poems, Hats and a Beard, a collection of videoed recitations of my favourite poems,
including one of my own. The reason that these are recitations and not readings, is that I find I have a much more
intimate relationship with the poems when I learn them by heart, as well as becoming even more amazed at the
genius behind each one – the selection comes mainly from an age when writing poetry was still a craft as well as
an art. The Introduction video explains the collection. To celebrate HomeGround’s 40th, I am inviting you all to
take a look and a listen by visiting the Poems Hats and a Beard website at www.johncarderbush.com/poetry and
using the login HOMEGROUND  and the password: FORTY 

Poems, Hats and a Beard
   … To celebrate, John Carder Bush invites you to take a look and a listen

http://www.johncarderbush.com/poetry
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Paddy Bush is 
Kate’s brother, and 
is a trained maker 
of musical 
instruments, and a 
multi-talented 
musician in his own
right. An original 
member of the KT 
Bush Band he 
played and did 
backing vocals at 
Kate’s original pub 
stands in 1977 and 
made considerable 
contributions to the 
live tour in 1979 
and all of her 
albums. His special 
interest has always 
been what is now 
called World Music,
and has been 
called folk music 
and ethnic music. 
His contributions to 
Kate’s music has 
always been those 
natural ethnic 
sounds played on 
original or recreated
instruments. His 
own career has 
included playing on 
albums with 
Hughes de 
Courson, Colin 
Lloyd Tucker and 
other artists using 
traditional and 
acoustic sounds.

“An Instrumental 
Sibling” on Music 
Musings & Such

Articles relating to 
Paddy on 
KateBushNews

Justin Vali and 
Paddy at WOMAD 
2012
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I can’t remember a time when I wasn’t fascinated
by unusual musical instruments, even my school
exercise  books  were  covered  in  drawings  of
instruments  I  had  copied  from  medieval
paintings,  pictured  in  books  from  our  school
library.  Angels  playing  beautiful  and  strange
Psaltries  and  Rebecs  in  the  heavens,  while  on
Earth there were Bagpipes and Hurdy-gurdies in
the hands of  dizzy musicians playing for country
weddings.  They  looked  out  from  their
parchments and canvases towards the future as I
gazed into their worlds from the painted past. I
would spend hours  in museums trying to work
out  how  these  instruments  were  played  and
constructed. Each one was a box of  mysteries, an
enigma machine of  coded possibilities.

If  you  asked  me  how  I  see  music  itself,  I
would have to say that it’s not something I see in
the  form  of  words  and  dots  written  on
manuscript paper. Each piece of  music for me is
more  like  a  real  place  suspended  in  layers  of
time.  When  I  listen  to  a  recording  through
headphones, one that I actually worked on many
years  ago  using  headphones  in  Air  or  Abbey
Road Studios, my sense of  recall is so strong that
it feels like I am actually there again. I can smell
the air-conditioning, sense the proximity of  the
studio window to the control room, it’s the very
feeling of  the day. It’s like we recorded the actual
experience and not just the sound, perhaps you
sense  something  similar,  something  more  than

just the sound.

Music’s  moments  through  time  feel  both
transparent  and  solid,  certain  songs  seem  to
stretch to infinity like mirrors reflecting mirrors.

There  is  one  song  that  stands  out  for  me,
especially at this point in time. I often think of
the  night  before  the  Army  Dreamers recording
session  when  I  wrote  my  mandolin  piece  to
Kate’s beautiful and moving track. I worked late
into  the  early  hours  in  our  house  in  South
London. I divided the song into three sections. I
made  the  first  part  start  halfway  through  the
opening bar; I was looking for something with a
sense of  melancholy that  gave space for Kate’s
vocal. I wrote the section for the chorus like an
Irish jig moving at twice the speed and starting
right  on  the  first  beat.  I  left  the  final  section
empty  except  for  some  single  lonely  harmonic
‘pings’ for the line “What a waste of  all those army
dreamers”.

Kate hadn’t heard my Mandolin parts from
that previous night so I quickly played my piece
to  her  about  thirty  seconds  before  we  started
recording on the following morning. Then Alan
Murphy, Brian Bath and myself  sat together in
the studio while Kate sang her vocal from inside
an overdub booth. We recorded the song in one
single take with no rehearsal.

As  the  session  started  I  could
feel  the hands of  destiny in those
moments. Alan and Brian’s guitars
were tuned so closely, they reflected
each  other  so  exactly  that  they
were  like  different  aspects  of  the
same  person,  the  sound  of  their
perfectly synchronised bass  strings
swung  like  a  giant  hypnotic
pendulum.  There  was  an  intense
atmosphere,  everything  was  the
way  it  should  be,  the  song  was
filling  with  sadness  and  power  as
we performed it  for  the  very first
time. I could sense that something
was happening, something that was
not confined to those moments in
the studio.

The actual three minutes or so
it took to record our performance
melted into the days of  building up
our  recorded  track.  There  were
those  unplanned,  almost
accidental, moments that somehow

Our Journeys Through Time
   … Paddy Bush wishes HomeGround a Happy 40th

https://youtu.be/5FqlDOCkwOY
https://youtu.be/5FqlDOCkwOY
https://youtu.be/5FqlDOCkwOY
https://www.katebushnews.com/category/paddy-bush/
https://www.katebushnews.com/category/paddy-bush/
https://www.katebushnews.com/category/paddy-bush/
https://www.musicmusingsandsuch.com/musicmusingsandsuch/2021/6/7/feature-an-instrumental-sibling-kate-and-paddy-bush
https://www.musicmusingsandsuch.com/musicmusingsandsuch/2021/6/7/feature-an-instrumental-sibling-kate-and-paddy-bush


World Routes in 
Madagascar
BBC documentary 
about Madagascan 
music with Paddy, 
Justin Vali and Lucy
Duran

Episode 1
Episode 2
Episode 3
Episode 4
Episode 5

Colin Lloyd-Tucker 
tells us that he and 
Paddy did make a 
start on new 
BushTucker 
material in 2017 
although the Covid 
weirdness put the 
brakes on things. In
the meantime 
Paddy has been 
building a new 
studio and he is 
hopeful they can 
get back to it. 

made it into the final mix too. Like when I hadn’t
realised that we were actually recording as I sang
the  ends  of  the  first  two  lines  ‘BFPO’  and
‘Mammy’s  Hero’  during  the  introduction,  while
waiting to sing overdubs for the backing vocals in
the chorus section.  Once all  our recording was
complete and Kate had mixed and delivered the
song, the inevitable time came to finally leave the
studio having sent our work invisibly out into the
world.

It’s  always  a  surprise  to  hear  a  song’s  first
broadcast  on  the  radio,  followed  by  those
moments it played almost by accident in a shop
or a car or even saw young soldiers waiting in an
airport  lounge  while  the  track  played  with  an
overwhelming  sense  of  coincidence  and
relevance,  like  today.  Back  then  maybe  we
shouldn’t  have  been  surprised  when  the  BBC
decided to ban our recording, perhaps we should
have been flattered.

One day I  heard it  in Madagascar’s capital
Antananarivo, on a car radio with my mandolin
tune looped over and over being played
as a local  radio station’s ID. I couldn’t
believe  it,  I  found  myself  completely
overwhelmed  by  a  sense  of
synchronicity  and  anonymity  hearing
my  playing  so  far  away  from  familiar
South  London.  All  of  these  moments
are  like  a  mysterious  matrix  of  time-
layers  cascading  out  in  all  directions
from  the  original  three  minutes  and
some  seconds  from  one  day  in  1980.
When I hear our work in that song now
I find it hard to hold back the tears for
so many reasons.

As  we  recorded  those  unique
moments,  amazingly  you were  waiting
somewhere in the future, and as far as
I’m concerned  that  makes  you unique
too and very much a part of  it.

And here we are now.

It’s good to know you are still there
and  that  we  are  in  a  time  continuum
with  a  life  of  its  own.  Music  has
transformed us and carried us through
time together.  My life  still  overflows in
musical  instruments,  they  are  the  time
machines  that  take  me  to  places  I
wouldn’t  get to  any other way.   While
Kate  was  developing  her  unique
approach  to  music  and  dance  in  the
1970s I was studying musical instrument
technology  and  construction.  I  had
some excellent teachers who showed me
wonderful  skills  that  let  me  build
instruments  that  were  impossible  to
obtain,  like  those  instruments  in  the

hands of  angels.

From  prehistory’s  earliest  cave  paintings
showing  a  shaman  playing  hunting  bows
arranged like a harp gathered from a group of
hunters,  we travel  through the millennia to the
sounds  of  instruments  that  haven’t  even  been
invented yet. I look on at all  the mysteries and
secrets that the instruments of  music represent to
me with the same passion  and fascination that
burned  inside  that  young  boy  with  his
schoolbooks covered in drawings.

 
Happy Birthday HomeGround, 
 
With love from Paddy  

The film that documented my love for the music of
Madagascar  and  the  musician  Rakotozafy  can now be
seen online. It’s called ‘Like A God When He Plays’. It
was broadcast on Channel 4 in the UK in 1998. Follow
this link and fast forward in the long spaces that were
made for Channel 4 to insert adverts.  
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https://vimeopro.com/celialowenstein/travel/video/109659546
https://www.katebushnews.com/2018/07/21/bushtucker-are-back-watch-paddy-bush-and-colin-loyd-tuckers-new-single/
https://www.bbc.co.uk/sounds/play/b019m11q
https://www.bbc.co.uk/sounds/play/b0195pz2
https://www.bbc.co.uk/sounds/play/b00ps0sh
https://www.bbc.co.uk/sounds/play/b00pky51
https://www.bbc.co.uk/sounds/play/b00pj50c


10 HomeGround Summer 2022    

We’ve been together now for 40
years.  Twice  as  long  as  Cathy
has  been  clawing  at  that
window  and  searching  the
moors to reclaim what has been
lost.  Sitting here,  looking  back
over  my  shoulder,  it  feels
something  akin  to  this.  And
with  this  feeling very  much  in
my  heart  I  open  that  old
familiar door and step into this
place made of  memories. 

Through  these  years  I’ve
written  down  some  of  my
recollections  in  the  pages  of
HomeGround and later  in the
Anthology.  This  time  these
thoughts  and  feelings  are
coming from the place where I
am  in  my  life  now.  Growing
older as we do, if  we’re lucky,
brings  with  it  all  kinds  of
emotions,  and  an  increasing
sense  of  loss as  loved  ones
depart,  and  that  all  too  acute
awareness that time is  running
too fast. Is there a grief  for lost
youth? There  are  more  years
behind me than ahead. And it
shakes  me  up -  as  it  should  -
this stark reminder not to waste
this precious time. A blink away
I was 17 and the promise of  life
was  waiting.  The  great
adventure.  And  now  it’s  forty

years later. And it’s still a great
adventure,  this  particular life  I
have been blessed to have been
given,  albeit  with  more
experience; a little more sorrow
and a few more laughter-lines.
Like most of  us. 

It’s more than just good old-
fashioned, sentimental nostalgia
that we all indulge in from time
to  time.  It’s  coming  from  a
place  deeper  than  this.  This
place has a name: I found the
word  “Saudade”  some  years
ago  and its  definition  struck a
chord in me, and deeply. This is
the place I’m feeling. 

I’m thinking about some of
my  favourite  memories
associated  with  Kate. One  of
my earliest  is  visiting Haworth
for  the  first  time  in  1979 and
seeing a Kate  poster  displayed
in a shop window in the High
Street. I can picture it now. The
shop  is  still  there  through  its
many incarnations. I remember
seeing the Tour of  Life posters
in  Liverpool.  And  skating  to
Wow at  Deeside  ice rink when
my Dad took my sister and me
there  every  Sunday  morning.
That was joyous. A sensation as
close to flying as it could get.

I remember listening to The
Dreaming for  the  first
time  through  a
cracking  headache,
with  a  thunderstorm
raging  outside  my
bedroom  window.
The  Dreaming is
probably  my
favourite  of  Kate’s
albums. It still sounds
as fresh and  startling
as  the  first  time  I
listened  to  it.  How
can  this  too  be  40
years old? I associate
The Dreaming with the
time  when  my  life
changed and opened
out  to  become  what
it  is  now  with  its
adventures  and
heartaches,  its

meetings and partings. 
Our  Wedding  Day.  30th

November 1984. Getting ready
in  my  parents’  bedroom,  my
Dad calls to me, “Krys, there’s
a  woman  on  the  phone  for
you!”  It  was  Kate  to  wish  us
luck.  The  first  time  we  had
spoken. I floated down the aisle.

23rd January  1985.  Peter,
Dave and I go to East Wickham
Farm to discuss our idea for a
jointly  organised  fan
Convention between us and the
KBC.  John  Carder  Bush  was
there.  Dr.  and  Hannah  Bush
too. And Kate walked into the
room.  And  it  was  like  one  of
those  dreams.  Lots  of  hugs,
kisses  and  smiles.  That  smile
and those  eyes.  Kate  spent  an
hour  with  us  as  we  proposed
our ideas for a Convention. She
asked  if  she  could  borrow
Peter’s video and radio archive
book, returning it a week later
along with a letter to say YES!
30th  November  1985,  our  1st

Wedding  Anniversary  and  the
day  of  the  first  KBC/
HomeGround  Convention.
Kate was wearing her Never For
Ever dress and moccasins. She’d
just  returned  from her  Hounds
of  Love promo trip  to  Canada
and America. 

1986  was  the  year  of  the
Kate  videos:  The  Big  Sky in
March  and  Experiment  IV in
November.  On the  evening  of
Sunday  2nd November  John
Carder Bush phoned to say that
Kate would like us to be extras
in  her  video  for  Experiment  IV.
We make phone calls to bosses
to  beg the  next  day  off  work.
Monday 3rd November: 8am at
the disused military hospital  at
Shooter’s Hill. Kate showed us
the  story-board  that  she  had
sketched for the video. I wonder
whatever happened to it? John
very kindly gave the three of  us
each an inscribed  copy  of  the
just  published  Cathy.  We  are
donned  in  white  coats  and
green  death  make-up.  The

Through Leaves
   … Krys reflects on the pleasure of walking through memories 

Saudade: the place
you long for but can
never return to

Hiraezh: an intense
homesickness, a 
deep longing for 
something, or 
someone departed,
long gone, or lost 

“What we have
once enjoyed
deeply we can

never lose. 
All that we love

deeply becomes a
part of us.” 

Helen Keller

The box set Kate 
gave to us at the 
1990 Convention
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absolute  pleasure  of  being  in
the  company  of  Hugh  Laurie
and  Dawn  French.  And  a
miserable  Richard  Vernon  on
the  Saturday  of   the  outside
location shoot, who wouldn’t let
anyone  use  his  caravan  loo!  I
still have two cans of  Heineken
from that day, from the catering
bus - the ‘eaty bus’ as we called
it. The next day was our KBC/
HomeGround  Video  Party
which  served  as  a  launch  for
The  Whole  Story.  I  think  my
favourite memory of  that event
was of  Dave and I waiting for
Kate in the foyer of  the Video
Cafe in London’s Argyll Street.
She arrived  and was  having a
quick cigarette  before  we took
her into  the  main area of  the
venue.  Two  young  men  came
towards us, hesitated, looked at
Kate, looked at each other and
we heard one say,  “Nah,  can’t
be,”  and  carried  on  walking.
We  looked  each  other  and
giggled.  Kate  was  probably
used to moments like this. That
week was a few days of  heaven
in  an  otherwise  hellish  year
with work. I walked out of  my
job that week. I wasn’t cut out
for  an  office  job  in  the  brutal
’80s world of  London finance.
When I  told Kate about  these
work woes she gave me the best
piece of  advice: “Don’t take that
kind of  shit from anybody”. 

Saturday  17th November
1990  and  the  KBC/
HomeGround  Convention  at
the Hammersmith Palais. Kate
was happy and relaxed and was
clearly  enjoying  herself.  Near
the  end of  her  hour  on stage
she  leaned  forward  on  the
comfy sofa and rummaged into
her  sock.  She  brought  out  a
piece of  paper and then, to our
complete  surprise  and  delight,
she  began to  sing  her  song  to
the tune of  My Lagan Love. Even
thinking  about  it  now  brings
tears  to  my  eyes.  It  is  one  of
those  days  I  wish  I  could  live
over again. A happy, wonderful
day.  Perfect.  A  few  days  later
when  we  were  going  through
the  Convention  boxes  we
discovered  Kate’s folded  piece
of  paper. We told her that we’d
found it and she said she would

like Peter to keep it.
And if  I  could re-

live other days I would
choose  those  spent
sitting in that room at
The  Farm  with  Dr.
Bush  and  Hannah.
Some  of  my  fondest
and  most  treasured
memories  from  these
40 years will always be
those visits. 

The Farm was the
hive  where  three
unique,  individually
creative  children grew
up.  Where  music  was
played  and  made,  songs  and
poems  written,  photographs
taken. I remember John telling
me that there was a ghost. This
was where Kate wrote her early
songs.  This  was  where  her
home  studio  was  built  and
where The Dreaming was created;
it  is  the  “half-of-a-heaven”.
John’s  books  Cathy and  Inside
The  Rainbow perfectly  capture
this  essence  of  the  place  and
time of  those  formative  years.
Only those who lived there can
ever  know  what  it  was  really
like. 

East  Wickham Farm.  Even
the  name  sounds  old  and
romantic. And those of  us who
were  lucky  enough  to  visit  in
those  early,  idyllic,  heady  days
of  the  ’70s and  ’80s will  know
that is exactly what it was. We
were  transported  into  another
world.  Timeless  and  romantic.
It  was a  magical  place.  It  was
the place Kate had come from.

As  soon  as  we  lifted  the
latch  on  the  tall  and  quite
ordinary wooden gate we were
in  that  other  world.  The  path
that  led to  the  front  door  was
lined either side with high dark
holly bushes. We’d ring the bell
at the old heavy white door. In
later years the doorbell chimed
Für Elise.  Dr.  Bush  always
greeted  us  with  a  smile  and
would  take  us  into  the  oak-
beamed  room  immediately  to
the left. We’d sit on the Knole
settee,  the  three  of  us.  Kate’s
Ivor  Novello  awards  were  on
the  red-brick  mantelpiece  to
our  right.  There  were  china
figurines.  Framed  photos  of  a

younger Kate, and some of  the
grandchildren, were on a small
table next to Hannah’s chair. I
remember there were photos of
the real Hounds of  Love taken
by John in a folder lying on the
piano  seat.  In  the  summer  of
1986  Hannah  showed  us  the
inscribed  copy  of  Cathy that
John had given to her ahead of
publication later that year. She
was  so  proud  of  her  son  and
these  beautiful  photographs.  I
remember  her  telling  us  that
her  favourite  was  the  one  of
little  Kate  dancing  in  the
garden,  completely  lost  in  her
own dreamy world.

I  have  many  treasured
memories of  Hannah and with
each one I  think  of  her  hugs,
her smile and her warmth. And
I  can  still  hear  that  beautiful,
soft  voice and her Irish accent
that was almost music in itself.
Her  love  of  Kate’s  fans  was
genuine  and  from  her  heart,
always concerned that everyone
was  doing  okay.  She  thought
the fans were “great”. It’s thirty
years since Hannah died. I miss
her still. All of  us who knew her
will  always  miss  her  and  will
always  be  so  thankful  for  her
kindness  and  her  love.  I
remember  the  first  visit  to  see
Dr.  Bush  after  Hannah  had
died. He took us into the back
room;  informal,  den-like  and
cosy. Her absence was tangible.
To me she was always the heart
of  the Farm. I cried the whole
car journey home. For Hannah.
For  Dr.  Bush,  Kate,  John,
Paddy,  and  Lisa.  For  all  who
loved this kind, remarkable and

Dave, Kate, Krys 
and Peter at the 
1990 Convention

According to Peter 
J. Tester’s 1991 
booklet East 
Wickham and 
Welling: “The old 
farmhouse, judged 
to be an Eighteenth
Century building on
its external 
appearance, is still 
there, half hidden 
behind high 
bushes, and it 
probably occupies 
the site of the 
timber court lodge 
referred to by 
Hasted [History of 
Kent, 1797]. 

“It is the sole 
surviving reminder 
of the vanished 
rural character of 
the locality, all the 
rest having been 
swept away in the 
Twentieth Century 
redevelopment... 
Only the old church
with the farmhouse 
and some 
outbuildings of East
Wickham Farm in 
Wickham Street 
survive to remind 
us of the old 
agrarian hamlet.”



beautiful woman. 
We  continued  to  visit  Dr.

Bush  as  usual,  around  Kate’s
birthday  and  Christmas.  We’d
spend a couple of  hours talking
about  all  kinds  of  things.  Dr.
Bush  was  always  interested  in
Dave’s  experiences  of  working
in  the  music  business.  These
conversations  were  fascinating.
Dr.  Bush’s  understanding  and
experience  of  the  music
business  was  astute  and
intelligent. He had a fine mind.
On one visit to the Farm there
was a heavy tome lying open on
the  kitchen  table  that  he  was
currently reading. It was about
molluscs.  It  must  have  been
800  pages.  And  we’d  talk  of
Kate. And about the magazine,
and what was happening in our
lives. Often our visits coincided
with a  new issue coming  back
from the  printers  so  we  could
take  some  mags  with  us.  I
adored  the  expression  on  Dr.
Bush’s  face  when  he  held  a
copy in his hands, and so proud
of  his  daughter.  How  I  loved
that warm, endearing smile, his
pipe  perched at  the  corner  of
his mouth, and he’d hold up a
page  with  an  illustration  by
Debi  and say,  “Look  at  that!”
Sometimes a fox would peep in
through the French doors on a

summer’s evening. 
I remember when

Dr.  Bush  had  just
had  a  new  and
enormous   shower
installed.  He  was  so
excited  about  it  and
wanted to show us. I
told him it reminded
me  of  the
Orgasmatron  in  the
film  Sleeper.  He
laughed.  A  favourite
memory of  Dr. Bush
is  from  December
1997. It was the year
of  dying  cars.  Our
latest old banger was
on  its  knees  and  we
almost didn’t make it
to the Farm. We told
Dr.  Bush  the  car
saga. He sat forward
on  his  settee,  as  I
always  remember
him  doing,  took  his

pipe  from his  lips  and said  to
me, with a twinkle in his eyes,
“Do you want to buy a Volvo?”
“How much?” I asked. “Deal!”
And that was how we came to
own  his  gorgeous  old  silver
Volvo.  I  loved that  car.  It  was
like  a  tank.  It  also  had a  bite
taken  out  of  the  driver’s  seat
where  one  of  the  Hounds  of
Love had chewed it. Part of  its
history and I loved it for this. I
still have the number plate and
Dr.  Bush’s  self-adapted  car
radio cassette player. 

Around  1999  I’d  started
growing  plants  from  seed.  I
took him a tray of  snapdragons
I’d grown and he gave me some
holly  tree  saplings  from  his
magic  garden.  One  is  still
growing  here  in  our  garden.
That holly tree is still as special
to me now as then and I think
of  our old friend when I see it. 

In later years Dr. Bush and I
would  get  merry  together;
Remy  Martin  for  me  and
Jameson’s  for  him.  Oh  God,
those  evenings.  These
memories bring happy tears to
my eyes, yet such a yearning for
that  place  and  those  beloved,
long  gone  friends.  Did  they
know  how  special  they  both
were  to  us,  and  the  joy  that
being  with  them  brought  not

only to us but to everyone they
had  wrapped  their  wings
around and welcomed in? How
I  wish  we  had  a  replay-a-day
option.  We  just  have  to
remember. Remember it all. 

Then  there  are  my
memories  of  Kate.  Not  Kate
the famous, but Kate the friend.
The  wonderful  cards,  phone
calls and flowers. I’ve kept them
all;  the  flowers,  now faded,  in
little boxes. She sent me a cloth-
covered  notebook  in  which  to
write my wishes.  It  turned out
that my wish could never come
true  but  Kate  was  one  of  the
dear  ones  who  helped  me
through  the   challenging  and
emotional  time  of  IVF
treatment.  I  was  strong  and
determined, I was a fighter. Her
little  cards  had  a  habit  of
turning up on specific days. In
2006 I had an hysterectomy. It
was  a  traumatic  week.  I  have
never been so frightened in my
life as that day of  the surgery. It
was  so  final.  The  end  of  a
journey. The end. Kate phoned
throughout  that week I  was in
hospital  to  check  that  I  was
okay - and that Peter was okay
too. He wasn’t and he ended up
breaking down in tears on the
phone  to  her.  Kate  was  an
Angel that week. I have tears in
my eyes thinking of  this time. 

Kate did the same for many
others too. A card or a call that
made  a  difference.  The  same
acts  of  kindness  that  Hannah
often  showed.  That  same  big,
warm  heart  as  her  beautiful
Mum.  Kate  didn’t  have  to  do
any of  these things for anyone.
She  just  did  them  and  made
time in her busy life. 

In 1998 I’d made sleep-suits
for Bertie when he was a baby.
I’d  tie-dyed  them  and  painted
dragons,  leaping  hares,
ladybirds  and  all  kinds  of
creatures on them. Kate wrote
to me to say that she loved the
suits so much she’d cut the feet
out  of  them  to  prolong  their
life! And I just loved that.

A  particularly  special  time
was when she phoned us on the
day  that  we  were  having  a
celebration  of  the  life  of  our
beloved  friend,  Sarah-Jane
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Krys’s box of 
special Kate things.
Flowers from Kate 
from 2003, 2006 
and 2007, bronze 
Lionheart badge 
given to me by Lisa 
Bradley. Wrist band
and confetti from 
the Family and 
Friends show of 
Before the Dawn.

Vita’s Lost Poem *

When sometimes I
stroll in silence, 

with you 
Through great floral
meadows of open

country 
I listen to your

chatter, and give
thanks to the gods 

For the honest
friendship, which

made you my
companion 

But in the heavy
fragrance of

intoxicating night 
I search on your lip
for a madder caress
I tear secrets from
your yielding flesh

Giving thanks to the
fate which made
you my mistress.

(The translation 
from French of the 
poem discovered 
hidden in a book in 
Vita’s Writing Room
in 2013; the hand-
written original 
shown to me by 
Vicky, the 
conservator). 



Mackenzie. Sarah had died on
30th December 2002 at the age
of  31.  Her  funeral  was
harrowing.  We  decided  that
awful  day  that  we  would  do
something  to  celebrate  our
Sarah.  So  on  27th September
2003  we  had  Sarah’s  Bash.
Kate  couldn’t  make  it  but  she
phoned  and  we  talked  for  an
hour.  We  talked  about  Sarah
and about lots of  other things. I
did my Scooby-Doo voice and
made  her  laugh.  Sarah  would
have  loved  to  know that  Kate
had cared so much and was a
part of  this special day. A little
later  there was a knock at  the
door  and  Kate  had  sent
champagne and wine to raise a
toast to our darling Sarah. We
partied  in  a  way  that  would
have  made  Sarah  proud.  She
was  almost  certainly  there  in
spirit.

Our beloved friend, Kate. I
can never thank her enough for
her  kindness  through  all  of
these years. 

Saudade. Hiraezh. How this
time and life flies.

Growing older brings things
up  sharp  and  close,  like  what
happens to these special things
of  ours  once  we’re  no  longer
here.  For  me  it  is  those
treasured cards and letters from
Kate,  and  cards  from  her
parents. Not only these but the
letters,  cards  and  manuscripts
of  prose and poetry from John.
These  things  have  to  be

preserved for the future.   
I first became aware of  Vita

Sackville-West in 1991 and had
bought around ten books back
then. My interest  in Vita grew
deeper  nine  years  ago  when
Peter and I joined the National
Trust and we began visiting her
famous  home  and  garden  at
Sissinghurst,  every  month  or
two.  Over the  last  five  years  I
have become deeply immersed
in the life and work of  Vita.  

 In  2018  I  read  the
Glendinning  biography  which
brought Vita to life for me. And
I  bought  a  signed  book:  Some
Flowers, endearingly  inscribed
by  Vita  for  her  part-time
gardener  at  Sissinghurst  “For
Miss Lee, from her collaborator in the
garden”.  From  there  I  began
collecting  more  books  written
by  and  about  her.  This
expanded into exploring books
written  by  those  closely
associated  with  Vita:  her
husband  Harold  Nicolson;
Violet Trefusis; Virginia Woolf,
and the many other fascinating
lives that had opened up to me. 

Many  of  Vita’s  letters  and
manuscripts  are  housed  in
archive  centres:  the  New York
Public  Library,  the  Beinecke
Rare Book and Library at Yale
University, with recordings held
in  The  British  Library, and
some  archived  letters  and
manuscripts  at  Reading  and
Sussex Universities in the UK.
What I find most interesting are

the  contemporary  records
written  by  Vita  and  her
associates.  There  is  thankfully
an  abundance  of  Vita’s
published letters. There are also
published  memoirs  and  letters
by  those  who  knew her,  loved
her.  A  fine  example  being  the
detailed  diaries  and  letters  of
Virginia  Woolf.  I  love  how
Virginia  addresses  some letters
to “Donkey West”, a teasing pet
name she  had for  Vita.  Many
of  Vita’s  letters have  been
published,  others  have not but
are held in archives for people
like  me  who  like  to  research.
The words of  Vita’s friends and
associates are invaluable sources
in gaining a greater insight into
the  many  and  various  aspects
of  Vita as a person. The diaries
of  James  Lees-Milne  and  his
biography  Harold  Nicolson are
wonderfully detailed records of
both Harold  and Vita,  written
by their dear and mutual friend.
I wish I had met her. I wish I
had  photographed  her.  She
detested having her photograph
taken,  and  it  shows.  People
know her for the creation of  the
garden  at  Sissinghurst  along
with  Harold, its  designer and
her “ideal collaborator”. 

Had  Vita  been  male  she
would  have  inherited  her
beloved  Knole  and  title,  4th

Baron  Sackville.  In  1930  she
bought  (for  £12,375)  the
derelict Sissinghurst Castle and
land, and out of  the ruins she
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Vita Sackville-
West Reading list

The poetry: 
Collected Poems 
Vol. One; Selected 
Poems; Orchard 
and Vineyard;The 
Land; The Garden; 
Solitude 

The novels: 
Grand Canyon;
The Edwardians; 
The Dark Island; 
Grey Wethers; 
No Signposts in the
Sea.
Vita Sackville-West 
- Selected Writings
edited by Mary Ann 
Caws.

The biographies:
Andrew Marvell; 
Pepita; Knole and 
the Sackvilles

Travel Writing:
Passenger to 
Teheran; Twelve 
Days in Persia

The letters: 
Vita and Harold; 
Violet to Vita; The 
Letters of Vita 
Sackville-West to 
Virginia Woolf;
Dearest Andrew

Gardening books: 
In Your Garden; In 
Your Garden Again;
More For Your 
Garden; Even More
For Your Garden

Bibliography
Robert Cross and 
Ann Ravenscroft-
Hulme: Vita 
Sackville-West: A 
Bibliography

Vita’s Writing Room
at Sissinghurst. 
Photo: Krys



created her own Knole. **
Vita is known for her many

lovers.  But  she  was  so  much
more, with a deep passion  for
so many subjects, from Darwin
to  Astronomy,  to  psychology,
sexuality,  travel,  horticulture,
agriculture,  literature  and
Shakespeare. Her  garden
writing  is  informative  and
entertaining,  her  novels
interesting  and  observational,
her poetry is quite beautiful and
that is where she lays her heart
open  and  exposed.  It  is  her
poetry  I  love  the  best.  This  is
where Vita shows her sensuality.
Being  in  love  fired  her
creativity,  and  especially  so  in
her  poetry.  Above  all  things,
Vita wanted to be remembered
as a poet. 

Vita’s Writing Room, on the
first  floor  of  the  Tower  at
Sissinghurst  is  as  she  left  it  at
her  death  in  1962.  Or  it  was
until  August  of  last  year.  She
would  have  been  horrified  to
know  that  the  ceiling  of  her
beloved tower room had fallen
down onto her desk. The room
is currently under careful repair
and conservation before  it  can
be restored to how she had left
it.  The  blessing  is  that  the
ceiling  had  been  wallpapered
and had held intact preventing
more serious  damage to Vita’s
desk and its contents.

In 2019 I was lucky enough
to be taken into Vita’s Writing
Room.  A  dream  I  never
thought  possible,  but  this
happened  twice  that  year
thanks  to  the  wonderful
conservator I’d met there. Being
in  that  room  was  comparable
only  to  being  at  the  Farm.  It

feels as though Vita has merely
stepped  out  into  the  garden.
That room  is Vita and all that
was dear to her. Sacred ground
where few in her life-time were
permitted to enter.

Vicky, the lovely conservator
showed me so many things she
thought  I  would  be  interested
in. The room and turret is full
of  Vita’s  beloved books.  Vicky
began by showing to me a first
edition  of  Emily  Dickinson’s
Poems, inscribed in Vita’s hand,
in green ink: “V.S-W Sissinghurst
1934, from Mrs. Dwight Morrow”.
She  showed  me  Vita’s
inscriptions  and  marginalia
inside various books; and pencil
sketches of  plans for The White
Garden  which  Vita  had made
on the back and inside cover of
a  Courts  of  Justice  booklet  -
and  probably  made  as  she
waited for a case to begin at the
Magistrate’s  Court  in
Cranbrook, where  she  was
Justice  of  the  Peace.  Vita  had
amended the title on the cover
of  The  Intermediate  Sex to  read
The  Middle Sex: a  clear
indication of  her feelings about
her own sexuality. 

Vicky  showed  me  the
Gladstone bag which had been
found  in  a  cupboard  in  the
turret  by  Vita’s  son,  Nigel
Nicolson,  a  few days  after  she
had died. The key was long lost
so  he  cut  open  the  leather.
Inside  was  Vita’s  manuscript:
her  “confession,  autobiography,
whatever I may call it”. It was the
account of  her early life, and of
her  relationship  with  Violet
Trefusis;  written  in  1920  with
almost  certainly  the  intention
that  it  be  published  after  her
death.  This  was  to  become
Portrait  of  a  Marriage, with
additional  material  by  Nigel,
and was published in 1973.

Vicky  showed  me  the  Sir
John Lavery portrait of  ‘Violet
Keppel,  Mrs  Denys  Robert
Trefusis’, painted after the love
affair with Vita had ended and
Violet had been exiled to Paris
by  her  mother,  Alice  Keppel,
for  the  sake  of  the  family
reputation. It is a beautiful and
sad portrait of  a woman with a
shattered  heart.  In  desperate

anger  Denys  Trefusis  had
burned  all  of  Vita’s  letters  to
Violet.  Violet’s  letters  to  Vita
were published in 1989 as Violet
to  Vita.  A  tentative  friendship
between them resumed  during
the  Second  World  War  and  a
handful  of  Vita’s  letters  from
that  time are published in this
book.  The  love  remained  for
the rest of  their lives.

To  stand  at  Vita’s  desk  is
something I will never forget. I
could feel it as a tremble in my
solar plexus. On her desk were
her special things. The portrait
photograph  of  Virginia  Woolf
by  Lenare;  a  photograph  of
Harold;  another  of  her
daughter-in-law,  Luisa  and
grand-daughter Vanessa Pepita.
There is a framed print of  the
Branwell Brontë portrait of  his
three sisters. From a basket on
the desk  Vicky took out  Vita’s
bronze  Land  Army  badge;
then she showed me Vita’s fine
tortoise-shell  cigarette  holder,
with  her  bite-marks  in  the
mouthpiece:  this  was  such  an
intensely personal and intimate
thing  to see.  Also on the  desk
her last packet of  cigarettes and
a leaf  of  matches.  Nearby  lay
her  spectacles,  which  again  I
found so very moving to see up
close. To me there is something
of  Vita’s spirit in such personal
items  that  she  used  every  day.
How can there not be? 

Then  Vicky  reached  for  a
book of  French poetry from the
shelf; opened it, and took out a
piece  of  paper.  She  unfolded
the paper to show me a poem
that  Vita  had  written,  in
French,  to  Violet.  This  poem*
had  lain  undiscovered  until
2013 when it was found during
conservation work. I cried. 

This  adventure  with  Vita
“has  me by  the  heart”.  It  has
also made me realise more than
ever  the  importance  of
archiving,   conservation  and
preservation  of  things  such  as
our letters and cards from Kate
and  how  these  should  be
preserved  and  made  available
for  the  future  researchers,
scholars  and  musicians  who
will,  I  have  no  doubt,  be
studying academically the work
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Flowers from Kate 
January 2007

Reading List:

Vita Biographies:
Nigel Nicolson and  
Vita Sackville-West:
Portrait of a 
Marriage; Victoria 
Glendinning: Vita 
Michael Stevens: V.
Sackville-West;
Jane Brown: Vita’s 
Other World

Harold Nicolson: 
Diaries and Letters 
(3 volumes 1930-
39; 1939-45;1945-
62, edited by Nigel 
Nicolson);
James Lees-Milne: 
Harold Nicolson - A
Biography (2 
volumes). 

Nigel Nicolson: 
Long Life; The 
Letters of Virginia 
Woolf (6 volumes 
1888-1941, edited 
by Nigel Nicolson, 
assistant editor 
Joanne Trautmann)

Vanessa Nicolson: 
Have You Been 
Good?; 
The Truth Game

Juilet Nicolson: A 
House Full of 
Daughters; 
Frostquake

Adam Nicolson: 
Sissinghurst

Robert Sackville-
West: Inheritance; 
The Disinherited

Susan Mary Alsop:
Lady Sackville 

Violet Trefusis: 
Don’t Look Round

Diana Souhami: 
Mrs Keppel and 
Her Daughter

The Memoirs of 
Ellen Terry (edited 
by Christopher St. 
John). 



of  Kate  Bush.  Her  music  will
have a long and strong afterlife.
She  will  take  her  place
alongside  the  other  venerated
composers and writers. 

I think of  Ellen Terry’s 16th

Century  home  Smallhythe
Place in Tenterden, Kent. After
Ellen’s  death  in  1928,  her
daughter Edy Craig, turned the
house  into  a  museum  to
commemorate her mother’s life
and  work,  and  converted  the
barn  into  a  theatre  where
performances  are  still  held.
After Edy’s death  in 1947, Vita
helped to instigate its ownership
by the National Trust in order
that the place and its  contents
would be preserved. Smallhythe
was  very  much  alive  with
creativity  in  Ellen’s  and  Edy’s
lifetimes  and retains  that  aura
of  having  been  created from
love.  There  are  fascinating
displays  of  Ellen’s  personal
artefacts  including  the  famous
beetle-wing  costume  for  her
performance as Lady Macbeth
and  immortalised  in  the
painting  by  John  Sargent.
Ellen’s death mask is held in a
red  velvet-lined  glass  case.
Ghostly and quite beautiful. 

With  Smallhythe  in  mind,
my  imagined  Kate  Bush
Museum  would  be  housed  at
The  Farm,  the  place  where  it
all  began.  Very  much  like
Haworth  Parsonage  too where
that vital creative essence of  the
Brontës  can  still  be  felt.
Particularly so in that first room

to the left on entering through
the  front  door,  where  the
Brontës  wrote  their  novels
around the square table (if  you
look carefully  the  letter  “E” is
scored  into  the  table-top);  and
there against the far wall is the
chaise  longue  where  Emily
died. I cannot help but think of
her  final  days  and  how  she
would  never  know the  impact
that  her  work  would  have  on
Literature.  Without  Emily’s
Wuthering  Heights Kate’s  life
could  have  been  a  different
story.  That  room  is  a
profoundly moving place to be,
and  it  is  always  a  wrench  to
have to walk away. Whatever it
is  in  that  room  is  tangible  to
me.  There’s  a  different  feeling
again  in  Emily’s  small
bedroom, with their enchanting
childhood  drawings  scratched
into  the  plastered  walls.  I
remember  many  years  ago
when  I  first  visited  with  my
parents,  the  displays  of  those
tiny  books  that  the  Brontë
children had made as a part of
their  imaginary  world  of
Gondal.  At  the  Parsonage
today  items  from  their  shoes,
clothes and bonnets to braids of
their  hair  are  part  of  the
collection. All of  these precious
things preserved for the future.
And  it  matters  very  much.
Then, now, five hundred years

hence. 
With  archiving  and

preservation  in  mind,  let  us
think about this in terms of  our
own Kate collections. I know a
few very serious collectors of  all
things Kate. What will  happen
to  your  treasures,  these  things
which  are  in  effect,  historical
documents?  The  albums  and
singles,  the  posters,  the
mementos of  a time when this
happened and we were there. I
think it’s very important that we
all think about this and to do so
now. From my travels into Vita’s
world  I  know now more  than
ever  before  how  vital  it  is  to
preserve  these  items  for  the
future  scholars  who  will  study
Kate’s  music.  They  will  see
from the letters and cards that
she sent to so many of  us how
generous of  spirit she was; these
are  the  things  that  make  a
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Haworth 
Parsonage, 
November 2016
Photo: Krys

Right: Charlotte 
Brontë’s mourning 
shoes, 1850.From 
the Charlotte Great 
& Small exhibition 
we saw in 2016. 
The description 
states: “Long walks 
over damp ground 
caused damage to 
Charlotte’s 
mourning shoes 
which she 
meticulously 
repaired with the 
hair of her departed
siblings. A sprig of 
heather, 
symbolising 
solitude, is believed
to have been 
stitched with 
Emily’s hair.”
Photo: Krys

Below: A lock of 
Emily Brontë’s hair.
Photo: Krys
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person real, not just a name in a
history book. Then there is the
digital  aspect  which  is  more
likely  to  be  lost.  Most  of  us
don’t  think  about  the
preservation of  emails  and the
like, but we should. 

And  so  it  is  one  hundred
years  from  now  and  we’re
about  to  enter  the  Kate  Bush
Museum  at  East  Wickham
Farm,  curated  by  the  long
established  and  highly
respected  Kate  Bush  Society,
initially started by Kate’s family
and friends, and just as it was at
Smallhythe it is built from love.
And it still feels like home.

We walk through the white
door and into the first room on
the  right:  The  Early  Years.  It  is
the original family dining room
with the enormous fireplace. At
Christmas  time  there  is  a  tree
and  the  fire  is  lit.  There  are
informal  family  photographs:
Kate - Cathy - as a baby in her
Mother’s arms, and as a small
child.  Of  the  family  gathered
together.  A  child’s  voice  is
singing.  A pure,  clear voice.  A
song  she’s  made up about  the
Moon. Then another. The very

first  family recordings.  We can
hear her laughing as  she sings
and her Mother’s laughter too.
There is film footage of  Cathy
dancing  and  singing  in  the
garden. Running  into  her
Daddy’s  arms. He lifts  her  up
into  the  summer  sky.  She’s
laughing. Further into the room
we hear more embryonic songs,
evolving  into  the  early  demos
of  what will  eventually lead to
The Kick Inside. There are a few
of  Cathy’s  toys  and  games  in
cabinets:  a  well-loved favourite
bear,  a  rag-doll  made  by  her
Mother, some glove puppets,  a
train set and her dolls’ house, a
replica  of  the  Farm  made  by
her Father. There are some tiny
clothes:  the  family  Christening
gown of  ivory silk and a pair of
kid-skin baby shoes. 

We walk into the next room:
The  Writing  Room.  Here  are
displayed  Kate’s  manuscripts,
her published and unpublished
works  and  musical  scores,
handwritten lyrics and crossed-
out notes in the progression of
a  song’s  journey.  Here are  the
notebooks,  and  her   diaries.
There are doodles and sketches

of  cats. Her favourite
ash-tray.  Her  lucky
song-writing  pens;
pebbles  and  stones,
mementos  of  happy
days  and  places;  a
framed  picture  of  a
king sitting on top of
a  mountain,  drawn
by  her  little  son.
Kate’s  final  and
unfinished symphony
created  for  voices
only is displayed in a
low-lit  case.  This
piece is performed on
occasion  in  the
Lecture  Hall  where
the  acoustics  are
perfection.  On  one
occasion  her  great-
grandchildren  had
performed the piece. 

The Albums Rooms:
There  is  a  room for
each album, each has
its  own  enormous
album  cover.  These
rooms  are  full  of
music.  On  display

are  many  items  belonging  to
Kate;  each  item  is  associated
with that given album and time.

We enter  the  Lionheart attic
with  its  atmosphere  of  a  time
just out of  reach. My  favourite
is  the  Never  For  Ever room: this
door opens into the dove-wing
sounds of  All  We Ever  Look For
and  we  are  greeted  by  the
album  cover’s  holographic
creatures. Then into the rooms
of  The Dreaming, Hounds of  Love,
The  Red  Shoes, Aerial,  50  Words
For Snow, and yes, it’s snowing in
there.  (There  are  another  five
rooms  for   albums  yet  to  be
born in our lifetime).

The  Video  and  Cinema  Room
contains every visual  recording
made;  rescued   and  restored.
Technology  has  expanded
beyond anything imaginable in
2022.  Before  the  Dawn is  an
immersive  film  experience.
There is the film of  her much-
beloved 2028 show: the simple
perfection of  Kate at her piano.

The Portrait  Gallery houses  a
collection of  photographs taken
by  John Carder  Bush;  it  is  an
intimate and heartfelt record of
Kate’s  life  and  career.  There
are informal family photos from
babyhood  to  the  polished
formal publicity portraits.  This
room houses  the   manuscripts
of  published  and  unpublished
novels,  poems  and  recordings
of  John Carder Bush.

The Artwork Gallery shows the
artworks  for  the  albums  and
singles  from  the  preliminary
sketches  and  abandoned  ideas
to the finished pieces. There are
story-boards from the videos. 

The  Costumes  Room displays
all  of  Kate’s  costumes  for  the
videos  and  her  live  shows.
There are props and backdrops
used in the shows.  The silver-
painted cardboard Cloudbuster
from  the  Cloudbusting video  is
displayed  (water  damage  from
the  late  1980s,  now  carefully
restored).  The  Experiment  IV
monster  costume  is  still
terrifying! Her red ballet shoes.
The  white  Wuthering  Heights
dress.  The  velvet  Sensual  World
costume.  Babooshka’s costume.
Tour of  Life and  Before the Dawn
costumes  and  props.  Skeletal

HomeGround Summer 2022    

She walks in the
loveliness she

made, 
Between the apple-

blossom and the
water - 

She walks among
the patterned pied

brocade, 
Each flower her

son, and every tree
her daughter.

Vita Sackville-West,
The Land (Spring)

Vita’s Centenary 
poem for Ellen 
Terry, The Times, 
27th February 1947:

“She was all
woman to me, 
all the rhymes

Hung by the young
Orlando 

on the oak.”

Ellen Terry’s death 
mask at Smallhythe
Place in 2013.
Photo: Krys



** “The amount of 
old bedsteads, old 
plough-shares, old 
Cabbage stalks, old
broken-down earth 
closets, old matted 
wire, and 
mountains of 
sardine tins, all 
muddled up in a 
tangle of Bindweed,
Nettles, and 
Ground-elder, 
should have 
sufficed to daunt 
anybody. Yet the 
place, when I first 
saw it on a summer
day in 1930, caught
instantly at my 
heart and my 
imagination. I fell in
love; love at first 
sight. I saw what 
might be made of it.
It was Sleeping 
Beauty's Castle; 
but a castle running
away into 
sordidness and 
squalor; a garden 
crying out for 
rescue. It was easy
to foresee, even 
then, what a 
struggle we should 
have to redeem it. 
It took three years, 
with the help of one
old man and his 
son, to clear most 
of the rubbish 
away.” 
Vita Sackville-West:
Journal of the 
Royal Horticultural 
Society, Vol. 78, 
1953. 

Fish  People  and  bird  masks.
And the little wooden boy. 

The  Awards  Room holds
Kate’s Ivor Novello and Edison
awards,  Rock  &  Pop  awards,
Brits, Inkie Press awards, Gold
and  Platinum  discs,  her  CBE
and her robe and coronet from
being created Baroness Bush of
East Wickham in 2029. 

The  Instruments  Room and
Studio is situated in the old barn
where  Kate’s  first  recording
studio has been reinstated with
all  of  the  original  equipment
and the leather desk chairs, just
as  it  was.  Here on display are
the  instruments  used  by  Del
Palmer,  Brian  Bath,  Stuart
Elliot, Charlie Morgan, Preston
Heyman,  Eberhard  Weber,
Nigel  Kennedy, John Sheahan,
Dónal  Lunny,  Liam  O’Flynn
and so many others. There are
instruments  of  all  kinds  hand-
crafted by Paddy Bush, inspired
by  his  many  years  spent  in
Madagascar and Ireland. Here
in  the  old  studio  the  demo
recordings of  The Dreaming  can
be heard. The doves are still up
on the roof  - one of  the forever
sounds of  The Farm.

The  Collectors’  Room opens
into a display of  record covers
from  all  around  the  world.
Antique  posters  from  the  first
KT  Bush  Band  days  and
throughout Kate’s career adorn
every  wall.  The  last  poster  is
from  her  final  piano
performance  at  the  Royal
Albert  Hall.  Precious,  fragile
ink  on  paper.  All  the
memorabilia  imaginable  is  in
this  room.  Each  item  bears  a
small plaque naming the donor
who once cherished it. But each
item  is  more  than  just  a
cherished  “thing”:  it  is  a
memory.  There  are  glass
cabinets displaying badges and
buttons,  matchboxes,  stickers
and  postcards,  The  Big  Sky
cigarette  lighters,  T-shirts  and
sweatshirts.  Some  of  Kate’s
letters and cards to her fans are
displayed  on  the  walls,  and
these  are  rotated  every  few
months. All of  these are stored
in  archive  which  can  be
accessed by appointment.

The HomeGround Room  holds

the  magazine  and  newspaper
cuttings  folders  which  were
gathered  by  Peter  from  1978
onwards,  together  with the
complete  collection  of
HomeGround magazines and the
Anthology. Some of  the letters
and  cards  from  Kate  are  on
display here, including an early
letter to Peter in 1978. The rest
are in the archive. 

The  Studies  Room and  Lecture
Theatre  where Kate’s music and
writing is studied to the level of
Masters degree. Talks are given
by  experts,  artists,  musicians,
writers  and  members  of  the
Bush  family  who  have
continued  along  the  musical
and  literary  path.  It  is  very
much the continuation of  what
began  with  John,  Paddy  and
Kate, and it evolves and thrives
down the generations.

Two  rooms  are  sometimes
open  to  the  public:  Kate’s
childhood  bedroom  where  the
idea  of  Wuthering  Heights was
conceived, and the room to the
left of  the front door, where the
Bushes welcomed the fans and
gave  them  coffee  and  cakes.
Both rooms have been kept just
as they were, and are as though

their  occupants  have  just
stepped  out  a-while.  Some
visitors  have  reported  the
occasional  scent  of  tobacco
smoke  and  have  been  quite
certain they heard laughter and
the sound of  a woman singing.

The  last  room  is  quite
sparse,  lit  in  the  mauve  of
twilight  in  Summer.  There’s  a
grand piano; a shadowy, figure
seated  at  it.  Gradually  the
figure becomes solid. She is like
sunlight  through  stained  glass.
She begins  to  play.  Something
unfamiliar.  It  is  the  unfinished
symphony. She looks up, smiles
and she and her last note fade
away. The room becomes silent
and  dark.  A  door  opens  and
leads  us  outside  and  into  the
afternoon  sunshine  of  a
Summer’s day in 2122. 

The museum tour ends with
the  shop  and  the  cafe  in  the
rose  garden.  The  Half-of-a-
Heaven angel cake is divine. 

And this is what it was like
for those of  us who lived in the
same  lifetime  as  Kate.  The
future  travellers  will  see  a
glimpse  of  something  unique
and  so  special,  and  will  wish
they had been there too.   
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Sharon was for 
many years in 
charge of 
responding to much
of HomeGround’s 
incoming mail.

Our grateful thanks 
to her for many, 
many letters 
written, and 
friendship and 
support.

Sharon’s tribute to 
John Beaumont 
one of our oldest 
and oldest 
HomeGround 
readers is on page
130

Artwork Opposite: 
Andrew Fry

1978:  My  last  full  year  in
school.  I  was listening  to  Pink
Floyd,  Genesis,  Yes  and  The
Damned  and  suddenly  this
amazing  woman  crashed  into
my  world  and  everything
changed.

My  dearest  friends,  Krys
and  Peter,  were  made  from
buying  the  first  few  copies  of
HomeGround  in  the  hope  of
learning  more  about  this
incredible  singer,  and  then
meeting  them  and  John
Beaumont  while  attending  the
Convention in 1985. 

Years on, my love for them
never  wavered...  Parties  and
sleep-overs  at  HG  Towers,
camping in Glastonbury (I slept
in  Peter’s  little  car  as  my tent
had a spider), visiting Highgate
Cemetery  and  various  other
places  larking  around  with
John. 

Going  to  every  exciting
event  and  meeting  more  life-
long friends like Helen Taylor;
and I do recall also the odd cold
Wuthering Hike and a drink in
the pub afterwards... 

In 1985 I got a job in Our
Price Music and made another
forever  friend  in  Sarah-Jane
Longuet... 

The vivid memory I have in
1990,  whilst  resting  my
plastered broken leg in the back
room  with  Kate  at  the
Convention event. She took one
of  her flowers from a bouquet
she was given, gave it to me and
told me “Heal well”... I kept that
flower a long time.

I was also lucky enough to
be one of  the lighter-wavers in
The Big Sky music video, along
with  many  others  which  was
great fun, and was a dead body
at  the  end  of  Experiment  IV
video and the red umbrella lady
at the start, which was a much
more  serious  video  but  such

beautiful  memories  I  will  keep
forever.

Seeing Kate live with Peter
Gabriel:  and  then  2014  Before
the Dawn.

And  then  I  met  my  soul-
mate, first as a pen-pal through
the official  KBC fan club mag
and married him in 1993, and
in 1994 gave birth to our son.
Kate  sent  a  lovely photograph
and signed it  “Congratulations
on  the  birth  of  your  son
Michael”  and  this  still  hangs
framed on our living room wall.

So many people I have met,
places I have visited, and a path
I have travelled since Kate Bush
came into my life... I thank her
eternally for those memories.

Sharon xx
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My Jumbled Memories of Kate
   … Sharon recalls conventions, parties and fun, but mostly friends 
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Retracing the Scenes
Part 1: January to May 2012 

In issue 79 we left 
the story after the 
release of 50 
Words For Snow 
and the Wild Man 
single. The reviews,
good to ecstatic, 
and bad to 
scathing, had 
flooded in. 

This summary of 
the last ten years is 
almost entirely 
dependant on 
Seán’s work on the 
KBNews website, 
recording as 
HomeGround used 
to do in print, the 
news from all 
corners of the Kate-
speaking world.

Some media 
commentary from 
early 2012: 

“Kate Bush is back 
at the Brits! It’s 
almost like the 
good old bad old 
days, when Bush 
and Annie Lennox 
seemed to have the
British Female Solo
artist category all to
themselves ...But 
as nice as it is to 
see this Belle 
Dame of British pop
still being 
deservedly 
acclaimed at the 
age of 53, Bush is 
unlikely to carry off 
the prize.

“The Brits is 
essentially a 
popularity contest, 
reflecting radio play
and recorded music
sales. Although 
voted for by an 
academy of 1000 
representative of 
the music business,
you could probably 
create a computer 
algorithm to conjure
up exactly the 
same shortlist.”

Neil McCormick
Daily Telegraph
13th January 2012

“WHAT a surprise
—and what a 
pleasure: the front 
page of today’s 
Guardian 
newspaper in 
Britain is dominated
by a photo of Kate 
Bush. The reason? 
Ms Bush has been 
nominated in the 
best British female 
solo artists 
category of next 
month’s Brit 
Awards ...
But what pleases 
Cassandra is that 
Ms Bush has been 
nominated >>> <<<

Following  the  release  of
Director’s  Cut and  50 Words  For
Snow in  2011,  on  12th January
2012,  33  years  after  she  had
first  won the award, Kate was
nominated  in  the  ‘Best  British
Female Solo Artist’ category of
the  Brits,  along  with  Adele,
Jessie  J,  Laura  Marling  and
Florence  +  The  Machine.
Interestingly,  Kate  was  not
nominated  for  Best  British
Album  of  the  Year.  The
commentators  expected  Adele
(representative  of  what  Peter
Robinson at The Guardian called
the  “new wave of  beige  pop”)
to win, and at the ceremony on
on  February  21st they  were
proved  right.  On
February  24th Kate
responded  on  her
official  site:  “I  am  so
thrilled  to  have  been
nominated  in  the  BRIT
Awards. It really meant a
lot to be placed among such
talented  artists.  Many,
many  congratulations  to
Adele. She is just fantastic
and  really  deserved  to
win”.

As  now,  then  we
were  celebrating  a
significant milestone in
the  history  of  this
magazine. Thirty years
since  that  first  “very
‘umble”  issue.  So  on
22nd January we announced the
HomeGround  30th Birthday
Party:  “it’s  a  fan  gathering  to
celebrate that we are still alive!
We  can  promise  lots  of  like-
minded people and lots of  Kate
music,  there  may  even  be
cake!”

On  24th January  Kate
released  the  third  video  from
50  Words  For  Snow. She
introduced the five-minute  clip
as follows: “Here is our third visual
piece: ‘Eider Falls at Lake Tahoe’. It
is  all  done  in  camera with  shadow
puppets,  one  of  my  favourite  art
forms  because  of  its  simplicity  and
something I have really wanted to do

for  a  long  time  now.  Very  special
thanks to Robert Allsopp for creating
the  most  beautiful  puppets  and  to
Rob and the puppeteers for their hard
work.  A  big  thank  you  to  Roger
Pratt, to Bertie for his determination
and  help  and  to  everyone  who  has
been involved in this project.  I hope
you enjoy it.”

NPR in  the  USA loved  it:
“Her  use  of  shadow  puppetry
matches song’s dreamlike quality. The
stark  contrast  between  the  black
figures  and  the  white  world  makes
each set piece seem mystical. The dog
runs through phantasmagorical lands
filled with spooky woods, looking for
his  owner.  It’s  beautiful  in  its
simplicity  —  emphasizing  small

subtle  movements  over  big
extravagance.  The elegant  design of
the  puppets  mixes  fantasy  elements
like  the  moving  trees  with  realistic
pieces  such as the  soft  sway of  the
woman’s  hair.”  (Dan  Raby  24th

January).  Other reactions were
equally positive: “I somehow had
goosebumps  for  almost  the  entire
running  time,  and  I  got  a  tiny  bit
choked up when the lady and the dog
came  face  to  face.  That’s  partly
because dogs are awesome and partly
because  Kate  Bush has put  together
yet another bewitching piece of  work”
(Tom  Breihan  Stereogum 24th

January). “The simple tale matches
the animation technique, which, in an

era of  stop-motion this and 3D that,
is  almost  more  impressive  to  watch
and be completely taken with. Thank
you, Kate Bush, for this short moment
of  reflection” (Huffington Post 25th

January).“This visionary animation
...  Haunting  and  moody,  the  piece
uses shadow puppet animation to its
finest  effect  …  The  originality  of
these videos show Kate Bush to be on
fine form and  pushing the barriers of
both  music  and  animation.”  (Jon
Harris  Inqisitr 25th January).
“What’s the perfect medium for Kate
Bush’s  thoughtful,  melancholic
music?  How about  some  old-school
shadow  puppetry?  …  Perfectly
performed,  it  captures  the  bleak
beauty of  the track” (Electronic Beats

25th January).
The  BBC  News

reported  on  24th

January  that  vinyl
record sales  were  at  a
six year high, and that
the  vinyl  of  50  Words
For Snow was  No.8  in
the  Top  Ten  of  the
best-selling  vinyl  titles
in the UK in 2011.

On  February  24th

US  radio  station
KEXP  aired  an
interview  that  DJ  El
Toro  had  done  with
Kate about her recent
work.  This  exchange
particularly  seemed  to
look  forward  to  other

things: 
DJET:  One  of  the  things  I’m

really enjoying about 50 Words For
Snow, is the fact that there are lots of
other  voices  on  it  ...  Was  that  a
conscious  choice,  and  if  so,  what
motivated that desire to have so many
other voices besides yourself  on there?

Kate: I really liked the fact that
it’s  ...  got  this  sort  of  sense  of  ..
community. You know, it’s not just my
voice  all  the  time,  there’s  a  lot  of
other  people  who  are  also  very
present.  And  I  loved  the  idea  of
actually  starting  the  album  with
someone  else’s  voice.  But  I  don’t
really  know  how  that  happened,  it
just sort of  did. Sometimes it’s to do

https://www.katebushnews.com/


with wanting to get a certain texture
or feel to the music.”

The  last  of  the  releases  in
the  50 Words  cycle was the  10-
inch  picture  disc  containing
Lake  Tahoe and  Among  Angels,
which  was Kate’s  special
contribution  to  the  2012
Record Store Day on 21st April.
This disc was limited to 2,000
copies  (1,000  for  UK  record
stores  and  1,000  for
international stores in the EMI
territories)  and  featured
imagery from Eider Falls at Lake
Tahoe and also an ice sculpture
by Robert Allsopp & Associates.

Some cover versions to note.
First,  Australian  artist  Robyn
Loau’s take on Wuthering Heights
originally recorded for her 2010
Only  Human album  and  now
released as  a  single with three
versions.  These  were  the
version  produced  by  Stu
Hunter,  a  remix  by  Josh
Abrahams  and  Davide
Carbone (S:amplify),  and an a
cappella  version.  Robyn
commented:  “Kate  Bush  is  a
genius and I’ve adored this song for
so  long.  It  is  exhilarating,  beautiful
and  twisted.  While  this  is  a
complicated tale of  eternal  love,  the

thought  of  haunting  a  bastard  ex
lover from beyond the grave appeals to
me… and  why  the  hell  not?!!  I’m
sure that’s what I’ll be doing!”

The  other  was  Theo
Bleckman, who on 13th March
released Hello Earth! – The Music
of  Kate  Bush,  his  jazz-inflected
album  of  Kate  covers.  Theo
says in his 6th April interview in
the New York Times:  “I fell in love
with her music in high school,” and
he listened to Kate’s recordings
incessantly  until  his  interests
shifted  toward  jazz  in  his  late
teens. Aerial brought her back to
his  attention: “I  thought,  oh  my
God,  this  is  still  incredible:  it’s
actually  better  now,”  So  he
decided to make a project  out
of  it  “because  no-one  had  ever
treated her as a composer in that way.
… The songs are hard to do. Some
are very rangy, and weird intervallic
stuff  is  going  on;  there’s  a  lot  of
meter  changes  and  uneven  bars.
There’s so much weirdness about it,
which,  of  course,  I  love  and  is
exactly the reason I wanted to do it .”
In December, NPR in the US
made  this  one  of  the  Top  10
jazz albums of  2012.

Time was when we used to
chronicle Kate’s appearance in

the year end charts compiled by
the inky music press, when she
won the categories that Genesis
couldn’t  win,  being  the  wrong
gender.  In  2012  it  was  now
charts  like  ‘Pop’s  20  Greatest
Female  Artists’  in  the  6th

March  Daily  Telegraph which
had  Kate  at  No.3:  “Her  florid,
elaborate,  mysterious  recordings  may
be the most utterly female pop music
ever  made,  elaborate  bulletins  from
across the gender divide. A true one-
off, Kate Bush opens windows to her
inner world, dropping a needle in the
groove of  her psyche”.

On 18th March the website
Gigwise  announced the  results
of  its  Mother’s  Day poll  to  to
find  the  ‘greatest  mum  in
music’. Of  course it was Kate.
On 16th April  ITV announced
its  shortlist  for  ‘The  Nation’s
Favourite Number One Single’.
This  included  Wuthering  Heights
in  the  1970s  section:  “Kate
Bush’s record company didn’t want to
release  this  take  on  Emily  Bronte’s
gothic novel as her debut single – but
Kate, who had written the song when
she was just  eighteen,  dug  her  heels
in. In so doing, ‘Wuthering Heights’
made  her  the  first  female  to  get  to
number  one  with  her  own

21
HomeGround Summer 2022    

<<< precisely a 
quarter of a century
after she last won 
the award. A 
triumph, in other 
words, for the 
music and 
musicians of a 
generation ago. We
should not, in truth, 
be surprised. As a 
marvellous article 
in The World in 
2012 notes, old 
rockers ... just keep
on rocking... Dave 
Gilmour of the Pink 
Floyd is a stripling 
of just 65 but keeps
wowing audiences 
with his limpid 
guitar solos. He 
must now be 
feeling particularly 
chuffed by Ms 
Bush’s nomination, 
since it was he who
discovered her in 
the mid-1970s”.

Cassandra
The Economist
January 14th 2012

Robyn Loau’s 2012 
single: a cover of 
Wuthering Heights

Opposite: the 10-
inch picture disc for 
Record Store Day 
2012

Theo Bleckman's 
Hello Earth!

Theo sings Kate 
Live

Left: Kate receives 
the 2012 South 
Bank Sky Arts 
Award from Sir Tom
Jones

http://theobleckmann.com/MUSIC/MUSIC_DISCO_13.html
http://theobleckmann.com/MUSIC/MUSIC_DISCO_13.html
https://soundcloud.com/robynloau/altwutheringsample
https://soundcloud.com/robynloau/altwutheringsample
https://music.apple.com/gh/album/wuthering-heights-single/508354311
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composition”.
Rather  more  substantially,

firstly  on  2nd April,  it  was
announced  that  Kate,  Adele
and  PJ  Harvey  were  the
nominations  for  the  2012
‘South Bank Sky Arts Awards’.
These awards celebrate the best
of  British  culture,  spanning
eleven  categories  which  also
include  film,  opera,  dance,
classical  music  and  comedy.
Then  on  17th April,  it  was
announced that the same three
artists were the nominations for
the  2012  Ivor  Novello  song-
writing  awards,  the  very  first
time  that  award  had  an  all-
female  list.   In  the  18th April
Daily  Telegraph,  Neil
McCormick  wrote:  “The
extraordinary sonic adventuress Kate
Bush  is  53,  and  has  been  making
unique,  almost  wilfully  eccentric  yet
open  and  accessible  music  since
1978. … she was a beacon for high-
minded female pop, forging a body of
work that, in it’s interior psychology
and  ornate  beauty,  was  somehow
inherently  feminine  …  with  last
year’s  50  Words  For  Snow  she
demonstrated  that  she  has  lost  none
of  her  uniqueness  of  vision  or
magical  touch.”  In  The  Guardian
Kate  biographer  Graeme
Thompson  added: “The
nomination this week of  Kate Bush‘s
latest album, … for an Ivor Novello
award is an acknowledgement of  the
profound  influence  she  continues  to
exert  …  Anna  Calvi,  whose
eponymous  debut  album  was
nominated  for  the  Mercury  music
prize ... believes that Bush, with her
2005 album Aerial  and 50 Words
For Snow … is mapping out a new
future for female musicians. ‘I like the
fact that she’s embracing her age, her
family  and  her  life  … I  love  how
unafraid she is of  taking risks. ...It
sounds  like  there  is  a  complete
surrender to her art, and I find that
really inspiring.’ Amanda Palmer, of
… the Dresden Dolls, believes one of
the  reasons  that  Bush  remains  so
important is that  ‘she’s a creator, not
a reactor’. Palmer says: ‘You can tell
that  she  explores  and  translates  the
muses inside, as opposed to pleasing
the  worlds  outside.  Artists  like
this...should be revered like gods.’”

In April, Kate had a minor
chart flourish as a consequence

of  her  songs  being  used  (yet
again)  in  TV  talent  contests.
This Woman’s Work, having been
performed  by  Hope  Murphy
(who thought it was written by
Maxwell) on ITV’s  Britain’s Got
Talent,  re-entered  the  UK
singles  chart  at  No.63  (Kate’s
original  version)  and  No.41
(Maxwell’s  cover  version).
Wuthering  Heights having  been
performed  by  Laura  Bunting
on The Voice Australia, re-entered
the  Australian  singles  chart  at
No.39.

On 1st May Sir  Tom Jones
presented Kate with the South
Bank  Sky  Arts  Award  for  50
Words  For  Snow,  ‘beating’,  as
Music Week noted, ‘Adele’s best-
selling  album  of  the  past
decade,  21, and  PJ  Harvey’s
Mercury  prize-winning  Let
England  Shake.  Backstage  Sir
Tom commented: “If  Kate could
come up with a song I would gladly
do it with her.” 

Kate was very pleased with
both  award and reaction  from
the fans: 

“I am so thrilled  and honoured
that ‘50 Words For Snow’ won the
South  Bank  Sky  Arts  award
yesterday. It  was a really wonderful
event  with  the  most  extraordinary
collection of  artists. I was absolutely
delighted  to  be  a  part  of  it  and
simply  stunned  by  the  incredible
welcome.  Many,  many  thanks  to
Melvyn Bragg for such a special day.
I wonder if  he knows what a total
treasure he is?

I have been sent a great long list
of  comments from you all and I am
just  completely  overwhelmed.  Thank
you so much for all your kind words
and love. You made me cry! I feel so
touched and grateful to have you there
and I am over the moon! With love,
A very happy Kate xxxxxxxxx”

Naturally  celebrating  such
talent  did  not  stop  the  Daily
Mail 2nd May, from sneering at
Kate’s appearance, though they
were  taken  in  hand  by  Tim
Fenton in his Zelo Street Blog
the  same  day.  Under  the
heading ‘Daily Mail  Disgrace’:
“But what should have been a happy
occasion, and celebration of  a career
spanning 35 years, was soured by the
joint  efforts  of  legendarily  foul
mouthed sorcerer Paul Dacre and his

yet  more  unpleasant  apprentice
Martin  Clarke  ...  This  time,  the
Mail  has  misjudged  it  badly,  being
sneering  and  judgmental  when  most
of  its readers – and anyone who cares
about  Kate  Bush  and  her  unique
contribution  to  music  –  want  to
celebrate  her  achievement.  Good  for
her”. 

And  there  was  further
reaction  from  the  Mail’s  own
female  journalists:  “Give  her  a
break.  Bush  never  enjoyed  being  a
star and retired from public life after
the birth of  her son - an event which
made her life complete ... she seems to
have organised her life with amazing
astuteness. She is one of  the few solo
teenage  stars  from  that  era  to  have
survived  and  thrived.  A  blast  of
talent,  a  family,  an  enjoyable  semi-
retirement?  Well  done  that  girl.
Today,  she  is  still  writing  those
whirling,  ethereal  songs,  still
capturing  imaginations  ...  What  a
legend” (Jan Moir 3rd May). “The
goddess that is Kate Bush reappears
and snide comments are made about
her... Why do we not accept our great
female  artists  as  artists?  Bush,
having been hothoused, chose to stay
out of  the limelight and raise a son...
Why do we have to pathologise these
women  as  mad,  bad  or  ‘unable  to
cope’ if  they play the game on their
own  terms?  Actually  they  are  all
making,  in  their  individual  ways,
eminently  sensible  choices”.
(Suzanne  Moore  5th May).
Caitlin Moran in  The Times 4th

May:  “All kudos to the Daily Mail
this week, whose ongoing mission to
make  all  its  female  readers  self-
loathing,  self-harming  neurotics  too
scared to leave the house in case they
get  mugged  ...  continues  apace.
Reporting on the  South  Bank Show
Awards ... the Mail online greeted a
rare appearance from Kate Bush with
a barrage of  unflattering pictures and
snide comments …This is, of  course,
the correct way to treat a shy genius”.

The  news  about  Kate’s
award caused a spike of  visitors
to  KateBushNews.com  and  so
we  felt  it  right  to  post  an
editorial signed by Seán and the
HomeGround editors: 

“Of  course,  this  all  just
momentarily  distracts  from  the  real
story  this  week;  the  enormous
appreciation  and  admiration  which
Kate’s work continues to attract”.
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“rather than her 
nomination being a 
sign of misty-eyed 
nostalgia ... it’s the 
music Bush is 
making now that is 
still worthy of 
applause. .. 
hypnotically 
beautiful records: 
bearing the 
trademarks of 
ethereal and 
elemental Bush, 
and yet carving out 
subtle inroads into 
new styles 
encompassing jazz,
classical and soul 
influences. ... 
Bush’s latest music
sounds among the 
most inventively 
weird on the Brits 
line-up ... Bush has
determinedly 
refused to draw a 
line under her 
creative relevance 
while being 
seemingly oblivious
to contemporary 
sounds ... That the 
youth-obsessed 
Brits have 
recognised Bush’s 
importance is a 
sign that maybe our
pop scene is 
growing up. As it 
slowly moves into 
its jazz phase, 
where old records 
are as important as
new ones, where 
veteran performers 
are seen as 
exciting as young 
ones, and where 
novelty is replaced 
by nuance and 
depth, the success 
of Bush is a vision 
of the future rather 
than a blast from 
the past.”

Bernadette 
McNulty
Daily Telegraph
14th January 2012

Hope Murphy

Laura Bunting

Artwork opposite: 
Debi Bowes

https://www.katebushnews.com/2012/05/03/a-brief-response-to-an-article-in-todays-daily-mail/
https://www.musicweek.com/news/read/kate-bush-beats-adele-for-south-bank-sky-arts-best-album-award/048771
https://youtu.be/bYHZ1IyQohM
https://youtu.be/bdbQ1p8Yu1w
https://youtu.be/ZonwMCZGj2A
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I was twelve years of  age when
I first heard Wuthering Heights on
the  radio  on  its  release  in
January 1978. 

Being  the  youngest  of  five
siblings, I had been exposed to
rock  and  pop  music  from  an
early age, but I had never heard
anything quite  like  this  before.
My  sister  and  I  saved  up  our
pocket money to buy  The Kick
Inside between us  when it  was
released  the  following  month,
and both of  us loved the album
instantly  (and  still  do).  We
played it all the time.  

As is the case with all Kate’s
albums,  The Kick Inside remains
highly  evocative  for  me,  and
when I  hear  songs  like  Moving
and  Them Heavy  People today  I
seem  to  reconnect  with  my
younger self  in a totally unique
way.  I  still  have  that  original
vinyl  copy  in  my  record

collection, and whenever I play
it today, I am transported back
in time to my childhood, sitting
listening to the album with my
sister whilst reading the printed
lyrics on the back cover.  

Kate’s  albums  have
bookmarked  many chapters  in
my  life,  and  listening  to  them
stirs  something  deep  within
which I find difficult to express
in words. For example, I used to
listen to The Dreaming constantly
in between revising for my ‘O’
level  examinations.  Hounds  of
Love was  my  university
companion  album,  and  I  will
never forget the pride I felt as I
sat  with  my fellow students  in
the halls of  residence common
room watching  Kate’s  brilliant
performance  of  the  album’s
title track on Top of  the Pops. 

50  Words  For  Snow invokes
images  of  childhood  winters

watching  the  snow  getting
deeper and deeper around our
family  home  in  North  Wales
where  we  were  often  ‘snowed
in’ for days. 

The  live  Before  the  Dawn
album always makes me happy
as it celebrates Kate’s successful
return  to  the  stage,  and
although  I  wasn’t  there,  I  can
feel the excitement and elation
of  the occasion when I listen to
it. Kate’s piano accompaniment
to  the  wood  pigeon’s  call  on
Prelude is also truly stunning and
never fails to move me.  

I could go on (and on and
on). Suffice to say that listening
to Kate’s music has always been
an emotional  and inspirational
experience for me. 

The sheer  depth of  feeling
conveyed by This Woman’s Work,
for  instance,  touches me every
time  I  hear  it,  whilst  upbeat

tracks like The Big Sky and
Rubberband  Girl always  fill
with  me  with  joy  and
wonder. 

Sometimes just looking
at  the  artwork  of  one  of
Kate’s albums or singles is
enough to evoke memories
of  a  time,  a  place,  a
person,  or  an  event.  My
life.  My  journey.  It  is  a
powerful  emotion  based
on deep-rooted feelings. 

That  twelve-year-old
boy  who  saved  up  his
pocket  money  with  his
sister all those years ago to
buy  a  copy  of  The  Kick
Inside is now a 56-year-old
man.  Many  things  in  his
life have changed, but the
music  of  Kate  Bush  has
remained  a  loyal  and
constant  companion
throughout.  

I  will  always  be
grateful to Kate for giving
me  so  many  memories
through her music and for
enriching  my  life  in  so
many ways. 
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Steven says:

I was born and bred, 
and still live, in North 
Wales. I enjoy cycling 
in the quiet hills around
my home, but my 
cycling is slightly 
different as it’s 
generally on a 
unicycle! I have always
enjoyed listening to 
music, and as I explain
in my article, Kate’s 
music has been a 
constant and 
reassuring companion 
since my childhood. 

Artwork below © 2022 
by Carl Potts

Carl says:

I have been listening to
Kate’s music since The
Kick Inside came out. 

In the mid-1980s, I was
working at Marvel 
Comics in NYC. I 
joined a batch of fellow
Marvel Kate fanatics at
Tower Records to meet
Kate where she signed
my UK pressing of The
Kick Inside picture disc
LP.

Years before, I’d done 
an illustration that 
featured Kate for my 
portfolio. I hoped it 
would be used for an 
LP or 45 sleeve. 
However, I was too shy
to present a print of it 
to her at the Tower 
signing.

My Kate-Inspired Memories
   … Steven Jones reviews the consequences of an LP Purchase
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I grew up as an only child with
overly-indulgent  parents.  They
bought  me the  toys  I  wanted,
and only  occasionally  would  I
have to make my eyes well  up
and  my  lower  lip  tremble  to
sway  them.  I  was  a  good kid,
making decent  grades and not
causing them any grief.

 Sometimes they let me stay
up late  on weekends  to  watch
TV, but midnight was the limit,
and my mother would turn off
the  box  and  stand  with  her
arms folded in front of  it until I
“marched my little  behind  off
to bed.” I had always wondered
what  came  on  TV  past
midnight;  what  fantastical
things I  might  be missing that
my mom and dad didn’t  want
me to see. My parents tried to
throw  me  off  the  scent  by
saying stations went off  the air
at  midnight,  and  there  was
nothing  but  color  bars  on  the
screen until 6 a.m. But some of
my  friends,  who  had  either
been allowed to stay up past the
witching hour or had snuck out
of  bed,  told  me  the  truth.
There was a whole other world
of  talk  shows  and  music
programs that I was missing. 

In  the  late  1970s,  I
discovered  my  taste  in  music,
not  the country  or 1960s rock
my parents usually dialed in on
the  car  radio.  I  was  digging
Fleetwood  Mac,  Pink  Floyd,
and ELO when I was 12, and
my friends at school said there
were  a  couple  of  shows  that
came  on  late  at  night  that
showed these bands performing
live  or  something  I’d  never
heard of  – “music videos.” 

So,  one  Friday  night  in
1981,  I  got  up  the  nerve  to
sneak  out  of  bed  and  silently
slip  past  my parents’  bedroom
and into the den. I  closed the
door, made sure the volume was
low, snuggled up in a chair, and
turned on the box to see what
was  on  the  other  side  of
midnight. 

I  flipped  the  channel  to  a
show  called  Night  Flight,  and
there  was  a  video  clip  of  a
young  woman  who  looked
incredibly  unhinged,  shrieking
at the camera, “Heathcliff, it’s me,
it’s Cathy, I’ve come home, let me in
your  window….”  I  was  a  bit
frightened of  her as she twirled
in  the  mist  and  pulled  faces
during  exaggerated  dance
moves. 

When  that  video  finished,
they played another. This time
she was curled on the floor in a
white  room,  and  her  soothing
voice sang, “I hear him before I go
to sleep and focus on the day that’s
been….”  She  looked  incredibly
beautiful, and her gyrations on
the  floor  were  sexual  and
shocking to see on television. I
was captivated by this woman,
and  when  an  off-screen
announcer  finally  said,  “That
was  Kate  Bush  with  Wuthering
Heights  and  The  Man  with  the
Child in his Eyes,” I was hooked.
For life. 

Since  Kate  was  unknown
here in America for most of  her
early  career,  the  music
magazines  rarely  mentioned
her,  and MTV didn’t  play her
until  1985,  when  she  finally
broke  through  with  the  single
Running  Up  That  Hill.  Even
then,  they  wouldn’t  play  the
proper video clip, claiming it to
be too sexual, and instead used
one  of  her  UK  television
appearances instead. 

Only a handful of  people at
my high school had ever heard
of  Kate Bush. By the mid-80s,
everyone  was  either  into  hair
bands  or  rap.  I  became  goth-
lite,  wearing  a  black  trench
coat,  listening  to  lots  of
Siouxsie and the Banshees, The
Cure,  Depeche  Mode,  This
Mortal  Coil,  and  Cocteau
Twins.  Kate  Bush  never  fitted
into any of  these genres, which
made me love her even more. 

Forty-odd years  later,  I  am
eternally  grateful  for  Kate

Bush’s  music  putting  me  in
touch  with  my  own  creativity.
While  I  would  never  be  any
good  with  music,  her  songs
were their own form of  poetry.
Her  vantage  point  as  narrator
was always wildly diverse, such
as a baby in its mother’s womb
during  a  nuclear  attack,
Aborigines  being  run  out  of
their homeland in Australia, or
as Mrs. Houdini trying to make
contact  with  her  magician
husband through a séance. And
before Bronski Beat or Pet Shop
Boys  even  touched  on
homosexuality,  there  was  Kate
with  subtle  yet  unmistakable
affirmation. 

In  Kashka from Baghdad  from
her Lionheart  album, she tells of
two men who live together and
are  only  seen  at  night  in
silhouette  against  the  curtains:
“At  night,  they’re  seen,  laughing,
loving,  they  know  the  way  to  be
happy.”  And  then,  saucily,  she
chides an actor in the song Wow
for  not  committing  further  to
his  craft  because  “he’s  too  busy
hitting the vaseline.” In the video,
banned in the UK, she pats her
ass  to  make  sure  you
understand  this  isn’t  some
beauty regimen. 

In 1985, the  Hounds of  Love
album couldn’t  have arrived at
a more perfect time in my life. I
already  knew  I  was  gay  but
Running Up That Hill – a plea for
understanding  from  one  lover
to  another  and  God  to  swap
their places to “feel how it feels”
– became my anthem. I had my
first  gay  crush  on  an  older
college  boy,  who  messed  me
around  and  wouldn’t  commit
because  he  was  still  in  the
closet.  I  remember  buying  the
45-rpm  single  and  playing  it
over and over in the living room
until my parents begged me to
stop. 

There  would  only  be  two
more  Kate  Bush  albums  after
Hounds of  Love  (1989’s excellent
The  Sensual  World  and  1993’s

Collin Kelley is the 
author of the poetry
collections Midnight
in a Perfect World 
(Sibling Rivalry 
Press), Better To 
Travel (Poetry 
Atlanta Press), 
Slow To Burn 
(Seven Kitchens 
Press), and Render
(Sibling Rivalry 
Press), chosen by 
the American 
Library Association 
for its 2014 Over 
the Rainbow Book 
List. He is also the 
author of The 
Venus Trilogy of 
novels – 
Conquering Venus, 
Remain In Light 
and Leaving Paris –
also published by 
Sibling Rivalry 
Press. Remain In 
Light was the 
runner-up for the 
2013 Georgia 
Author of the Year 
Award in Fiction 
and a 2012 finalist 
for the Townsend 
Prize for Fiction. 
Collin is also the 
author of the short 
story collection, 
Kiss Shot (Amazon 
Kindle Exclusive). A
recipient of the 
Georgia Author of 
the Year Award and
Deep South 
Festival of Writers 
Award, Collin’s 
poetry, reviews, 
essays and 
interviews have 
appeared in 
magazines, journals
and anthologies 
around the world. 
With Karen Head 
he co-edited 
Mother Mary 
Comes To Me: A 
Pop Culture Poetry 
Anthology (Madville
Publishing), which 
was named a 2022 
Book All Georgians 
Should Read by 
Georgia Center for 
the Book. Wonder 
& Wreckage: New 
& Selected Poems 
will be published in 
2023 by Poetry 
Atlanta Press.
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underrated The Red Shoes) before
a  long  silence  of  12  years.
During  that  long  gap,  the
Internet came into popular use,
and I found thousands of  other
isolated  fans  who  had  been
brought  up  on  Kate’s  music.
Now we were all connected via
the  World Wide  Web,  and we
all  waited  patiently  (and
sometimes  not)  for  Kate  to
return. In 2005, she finally did
with  the  double  album  Aerial,
which became one of  the most
lauded of  her career. 

By this  time, I had worked
through  several  shitty
relationships,  lost  friends  and
family  members  to  AIDS,
traveled  widely,  and  forged  a
career  as  a  writer.  I  made
friends  in  other  parts  of  the
world  who  were  fans  of  Kate
and on Nov. 7, 2005, we all met
in  London  to  celebrate  the
release of  Aerial. It was stunning
to be in a room full of  people
of  all  ages,  races,  and  sexual
orientations  who  had  used
Kate’s music as a survival  tool

throughout the years. We drank
heavily, partied hard, and sang
Kate’s lyrics that we all knew by
heart  long  into  the  night  and
the next morning. 

Since  then,  Kate  has
released  two  more  albums
(2011’s  middling  Director’s  Cut
and  the  elegant  50  Words  For
Snow).  And,  after  a  35-year
absence  from  live  performing,
did  a  transcendent  22-night
residency at the Hammersmith
Odeon  in  London  in  late
summer 2014. I saw her twice –

one  night  from  the  second
row, the other from the back
of  the circle – and it was one
of  those  “you  had  to  be
there”  moments  to  truly
appreciate the spectacle. Her
live album of  the concert (the
video  never  materialized)  is
brilliant but doesn’t do  Before
the  Dawn  justice.  I’ve  pretty
much  sworn  off  concerts
since;  nothing could possibly
ever compare. 

And then silence again. 
In this  interlude, I’ve lost

friends and family,  the world
has devolved into a new era
of  fear and uncertainty, and I
was  diagnosed  with  a  rare
cancer  that  will,  eventually,
end  my life.  Through  all  of
this,  Kate’s  music  has  been
constant, unwavering, and, as
always,  inimitable.  As  I  lay
strapped to a table five days a
week  for  six  weeks  of
radiation  treatment,  it  was
Kate’s  music  that  got  me
through the fear and panic. 

I’ve  asked  this  question
before – in these pages – how
do  you  thank  someone
properly  for  being  the
soundtrack  of  your  life?  I’ve
decided now that there is no
proper way other than to put
the needle on the record and
let the music transport you to
another  time  and  place.
These  days,  I  find  myself
back in my childhood home,
age  12,  entranced  by  a
woman singing to me, forever
changing  my life,  a  constant
companion  through  all  the
midnights.  

HomeGround Summer 2022    

BELOW: One of a 
number of pictures 
newly discovered, 
taken by 
photographer Don 
Smith, as Kate 
rehearsed and 
performed her 
Wuthering Heights 
routine at the BBC 
TV studios, in 1978.



Bo Bruce

Liz Pearson
“Dearly Missed”

The remix of 
Running Up That 
Hill reached no.6 in 
the UK charts in 
August 2012

On  5th May  on  BBC  talent
show  The  Voice,  Bo  Bruce
performed Running Up That Hill
to  the  acclaim  of  the  judges,
commentators, and Kate: “Dear
Bo,  Many  congratulations  on  your
fantastic  performance  last  night  on
The  Voice.  I  thought  it  was  really
beautiful and very moving.  I  feel  so
proud of  you. Good luck for tonight
and very best wishes to you and your
mum. With love, Kate Bush xx”. As
a  consequence  Kate’s  original
recording briefly re-entered the
singles chart at no.51.

 Later that May we were sad
to  hear  of  the  death  of  Liz
Pearson.  Kate  posted:  “I  was
very sad to hear the news about Liz
Pearson who passed away last week.
She  was  one  of  the  two  backing
singers on the tour in 1979. She was
a sweetheart with the most beautiful
voice and she was a lovely friend. She
will  be  dearly  missed.   Deepest
sympathies  to  all  her  family,  Kate”.
Del  added  on  his  Facebook
page:  “Another  of  the  wonderful
people  from  The  Tour  of  Life  has
died!!… Lovely Liz Pearson one of
the bee-vee singers… My thoughts are
with  her  family..  She  was  a
wonderful singer and a special person
and I will  miss  her!!...  just  bothers
me that all these wonderful people are
gone!!… As someone said earlier God
is  putting  together  one  hell  of  a
band!!”

On  2nd June  we  finally
announced 17th June as the date
for  the  HomeGround  30th

Birthday Party, at Lo-Profile in
London’s  Wardour  Street,  an
occasion  which  was  to  be
“relaxed and fun,  a chance to
meet other Kate fans and hear
Kate’s music played in a club”,
and as it happened, the first of
a  highly  successful  string  of
HomeGround parties.

That 16th June - Bloomsday
-   was  the  day  of  the  2012
Sensual  Walk,  the  event
organised  by  Seán  on  Howth
Head in Dublin: “the emphasis
will  be on music performances
in the open air on the Hill  of

Howth  by  some  great  Irish
musicians,  recitations,  peaches
and  seedcake  on  the  hill  and
picnic fun!”

On  6th July  Prog magazine
announced  details  of  its
inaugural  ‘Progressive  Music
Awards’ designed to “celebrate
a  long-underserved  genre  that
has, in recent years, finally been
getting  its  due”.  The  awards
were  to  be  handed  over  at  a
ceremony  in  September.  The
inaugural  nominations  for  the
category  of  ‘Prog  God(dess)’
included Kate.

By  the  curious  route  of  a
transitory listing on Amazon in
early August we became aware
that on 12th August 2012, the
date of  the closing ceremony of
the  London  Olympic  Games,
Kate would release a 2012 re-
mix  of  one  of  her  greatest
tracks,  Running Up That Hill  (A
Deal with God).  This listing was
rapidly  removed.  There  had
been  rumours earlier  in  July
about  a  new  expanded
compilation  along,  curiously,
with  a  single  entitled  Running
Up  That  Hill  2012.  Nothing
more was heard of  the alleged
22-track compilation, or the 35-
track DVD which was supposed
to  accompany  it,  but  Running
Up That Hill (A Deal with
God)[Remix]  was released
on  iTunes  on  10th

August.  The  key  to  this
was the speculation such
as that in the  Washington
Post on  9th August:  ‘If
speculation in the British
media  is  accurate,  the
entertainment  for  the
Olympics  closing
ceremony  may  include
Ray Davies of  the Kinks,
Adele,  The  Who,  Kate
Bush,  One  Direction,
George Michael and, of
course,  the  reunion  of
the Spice Girls”. 

So to 12th August: “As
the  insanity  begins  again,
here  come  some  white  clad

geezers playing tribal drums, and then
some  actor-model-dancer  sorts  in
white  body  stockings  come  on  and
position cubes  on the stage.  303 of
them. In honour of  the 303 events of
the  Games,  as  Huw Edwards  tells
us.  Alright,  smarty  pants.  A superb
remix  of  the  mighty  Kate  Bush:
‘Running  Up  The  Hill’  plays”
(Daily  Telegraph live  blog).  Was
she  there?  Singing  live?  Argh!
Sadly  not,  though  the  Spice
Girls were.  But it  was the new
re-mix with a new vocal. “Kate
Bush’s  Running  Up  That  Hill
makes the point that men and women
cannot trade places. It was fitting at
a Games where women have made up
a  greater  percentage  of  the  athletes
than ever before, and been allowed to
box” (BBC News review of  the
event). 

Only  segments  of  the
ceremony were relayed on NBC
in  the  US,  excluding  the
sequence featuring the new re-
mix.  Much  to  the  chagrin  of
Big  Boi  and  many  US  fans.
According to The Guardian (Dan
Sabbagh  13th August)
“Organisers of  the £15m show had
also  hoped  to  persuade  the  Rolling
Stones,  Kate  Bush  and  the  Sex
Pistols  to  appear  in  what  was
intended  to  be  a  history  of  British
music  … Kate  Bush  was  among
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those Gavin and Arnold hoped would
appear  …  However,  Bush  too  is
reluctant  to  appear  in  public.
Organisers agreed to play a remix of
Running Up That Hill”. 

On  14th August  Kate’s
official  site  confirmed the
release of  a digital download of
the  new  re-mix  and  she
commented: “Hi there, I hope you
all enjoyed the remix of  Running Up
That  Hill  this  evening  at  the
Olympics  Closing  Ceremony.  They
certainly  put  on  a  brilliant  show.
Kate”. 

Within  days,  and  despite
very little radio play, the re-mix
was at no.7 in the iTunes chart.
Kate  was  pleased  with  the
response: “I am completely thrilled
and  touched  by  the  overwhelming
response from everyone to the remix of
RUTH. I thought the whole closing
ceremony  of  the  Olympics  was
extraordinary  and  I’d  like  to  thank
everyone there for choosing me to be a
part of  it. It is such a huge honour.
What  an  incredible  wealth  of
musical  talent  we  have  in  this
country.  I  thought  everyone  was
fantastic.  I  especially  loved  Elbow,
Annie Lennox, George Michael (who
was totally brilliant) and The Who,
who  were  simply  stunning.  Thank
you so very much. Very best wishes,
Kate” (17th August). 

On 19th August  the  re-mix
was at  no.6 in the UK singles
chart,  with  The Whole  Story up
from no. 125 in the UK album
chart, to no.21. As Seán noted
on KBNews, the success of  the
re-mix meant that Kate has had
Top 20 singles in the 70’s, 80’s,
90’s, 00’s and now the teens.

Having  outed  himself  as  a
huge fan of  Kate’s  work since
his uncle turned him on to her

records when he was
only  in  middle
school,  Big  Boi  (aka
Antwan  André
Patton  of  hip  hop
duo  Outkast),
tweeted  in  mid-
August  “Just  Got  off
the  Phone  with  Kate
Bush  !!!!!!!!!!!!!!!!”,  and
then  “Stay  Tuned…..
ooooowwww !” the first
indication  that
maybe,  they  would
do  some  work

together.  “Who  doesn’t  want  to
work with Kate  Bush? Or for  Kate
Bush? Or pay their own money just
to  stand  in  her  shadow?  No  one,
that’s  who”  -  the  response  of
HolyMoly website.

In mid-September there was
the continuing mystery of  why
such an original  artist  as Kate
was not even nominated for the
Mercury  Music  Prize.  Of
course we have mentioned this
before,  noting  that  Aerial was
similarly snubbed back in 2006.
Six years later Neil McCormick
was back in the fray “Kate Bush
has  been  overlooked,  which  may  be

the biggest  injustice  of  all.  Given a
vague  emphasis  on  “pushing  music
forward”, the Mercury Prize has long
struggled  with  veteran  artists  ...
Bush’s 50 Words For Snow was a
deeply  strange  and  original  album
from a woman widely recognised as
one of  the greatest and most original
popular recording artists of  our times.
Even  if  it  isn’t  Bush’s  finest  work
(and, actually, I’d argue that it is up
there),  surely  any  committed  album
by  a  globally  admired,  bona-fide
genius  has  got  to  be  of  greater
significance than, say, the debut of  a
thrashy jazz rock trio making small
waves  on  the  Leeds  local  improv
scene?”  (Daily  Telegraph 12th

September).  Mercury  Prize
chairman  Simon  Frith,
‘sociomusicologist’,  was,  as  in
2006,  quite  satisfied  with  his
list.

Kate  was nominated  (12th

September)  by  folk  promoter
website  Folkroom  Records,  for
its  annual  Hg  (geddit?)  Prize:
“Kate Bush – 50 Words For
Snow. The idea, of  course, is that
eskimos have fifty different words for
snow. It’s all bollocks, course. But it
does lend itself  to a certain truth –
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It’s interesting to 
read Frith’s first 
writing about Kate, 
in The Shape of 
Things to Come 
(US Rock magazine
Creem) in July 
1978, the year of 
his first book, The 
Sociology of Rock. 
Anticipating 
Thatcher winning 
the next British 
General Election  
“she will, she will”, 
he turns to 
anticipate Kate’s 
success “She’s 
been ... packaged, 
imaged, sent to 
mime school, 
arranged, 
rehearsed, 
developed, dressed
and briefed. Out of 
nowhere in Kate’s 
case means a 
portfolio of songs 
and sights and 
sounds, pre-tested,
guaranteed 
successful. Ms. 
Bush’s chart 
conquests (she will,
she will) are a 
triumph of the 
romantic will”. And 
so he deploys the 
same sleight of 
hand that Pamela 
Stevenson did with 
that extended arm 
salute, and as Fred 
Vermorel did, with 
mention of the 
Eddas, to let us 
know, that, you 
know, they know. 
Frith apparently 
believed then that 
Kate’s art was 
inauthentic, that, in 
the words of the 
January 1978 NME,
it was “a product 
manufactured to be 
consumed”. 
Perhaps the lack of 
a Mercury Prize 
nomination for Kate
is not so much of a 
mystery after all. 
Well, apart from the
possibility that no-
one can persuade 
Kate to fill in the 
application form 
and write a cheque 
for the fee. Peter

https://web.archive.org/web/20121014143833/http://www.katebush.com/news/running-hill-deal-god-2012-remix


The signed faux fur 
hat Kate donated to
St Mungo’s Woolly 
Hat Day auction.

Opposite top left: 
That Hill. The 2012 
Olympic Closing  
Ceremony.

Opposite bottom: 
An out-take from 
the Director’s Cut 
sessions by Tim 
Walker has recently
surfaced in the 40th
anniversary edition 
of W Magazine. Tim
captioned the 
photo: “Kate Bush, 
for me, 
encompasses the 
passionate heroine 
with a tender 
ordinariness, kind 
of like a mother 
going into battle.”

KateBushNews 
16th December 
2012

Kate wrote the 
foreword for Tim 
Walker’s 2012 
compilation of his 
photographic work.

Kate joins fellow 
CBEs Eric Clapton, 
Brian May, Arthur C
Clarke, and Richard
Curtis.

that  music  critics  have  a  seemingly
unlimited  amount  of  compliments
reserved  specifically  for  Kate  Bush.
On  this,  Bush’s  first  album  since
2005,  we  saw  a  Kate  Bush
Christmas. A sort of  Christmas that
you’d  be  unlikely  to  observe  in  any
other house but hers.  No dry turkey.
No pigs in blankets. Instead, one hour
and  five  minutes  of  introspective
songs that challenge your expectations,
but never fail to amaze you”.

In  another  part  of  the
wood,  in  mid-September  Rob
da Bank of  BBC Radio 6 and
the  renowned  Bestival  Music
festival  was  still  trying  to  get
Kate to play in 2013: “Kate Bush
I  think  is  pie  in  the  sky,  it  won’t
happen. “But while she’s still making
records then yeah, I got to try”.

Toward the end of  October
celebrities  including  Kate  and
Daniel Craig donated items for
St  Mungo’s  ‘Woolly  Hat  Day’
eBay  auction.   From  the
auction catalogue: This perfect for
winter hat has been signed by Kate on
the inner silver satin lining. This is
the  same  hat  worn  on  promotional
artwork  for  her  critically  acclaimed
latest album, “50 Words For Snow”.
After 58 bids, Kate’s hat raised
£861.  St  Mungo’s  provides
housing  and  support  to  more
than 1,700 people each night in
London  and  the  Home
Counties.

Tim  Walker,  the  world-
renowned photographer known
for  his  magical  and  eccentric
images,  was  responsible  for
much  of  the   booklet
photography in the Director’s Cut
packaging. At the beginning of
November  he published a book
of  his  photos  entitled  Tim
Walker:  Story  Teller.  In  the  40th

Anniversary  edition  of  fashion

magazine W, Tim
wrote: “Kate Bush,
for  me,  encompasses
the  passionate
heroine with a tender
ordinariness, kind of
like  a  mother  going
into  battle”.  In the
Foreword  to  his
new  book,  Kate
explains what she
likes  about  Tim’s
work:  “Often  black
and  white
photography  holds
the greater power but
not  so  with  Tim.
His  sense  of  colour
is  breathtaking ...
This  book  is  like  a  collection  of
paintings. I imagine Tim perched up
in the crow’s nest of  a giant toy sail-
boat,  sailing  a painted  sea,  hunting
for  ship-wrecked  dreams  …  Tim’s
extraordinary  work  takes  us  on  a
journey in to his exotic imagination,
where  giants,  dreams  and  broken
fairy tales are all welcome”.

In mid-December we heard
more from Big Boi, whose new
solo album had been released.
In  an  interview  with  Phillip
Mlynar on the Red Bull Music
Academy  site,  Anton  revealed
that he had been in telephone
contact  with  Kate  during  the
making of  his album, discussing
her taking vocals on  Tremendous
Damage (actually  written  with
Kate  in  mind),  and  a  song
ultimately  missing  from  the
album that he refers to as Green
Grass.  Unfortunately,  ‘despite
sending  Kate  both  of  the
productions,  deadlines  and
geography  conspired  to  keep
her  off  the  album.  “Hopefully,
next time we can get it crackin”. In
another  interview  with  Max

Blau  on  the  Creative  Loafing
site he revealed that  Green Grass
may appear on his next album.
Of  the  tracks:  “She  loves  them,
and we’re just waiting for a chance to
go  to  London  and have  a  sit  down
with her and have crumpets and tea
so we can kind of  get more familiar
with each other. Hopefully in the near
future that can happen — we’re just
looking for that little tea date”. And
was  there  anyone  else  he
wanted to work with? “Shit, only
Kate. Only Kate”.

On  22nd December  Kate
wished  all  her  fans  a  happy
Christmas:  “Thanks  for  all  your
lovely  messages  of  encouragement
over  the  year.  It  means  such  a  lot.
Wishing you a merry Christmas and
a very Happy New Year. With love,
Kate” and on the 29th received a
present  of  her  own from Her
Majesty  Queen  Elizabeth  II.
Kate  was  named  among  the
Queen’s  2013  New  Years
Honours  list  for  services  to
music. She would become Kate
Bush CBE. The official citation
for Kate says: Ms Catherine Bush.
(Kate  Bush)  Singer  and Songwriter.
For services to Music. Kate would
be invested with the insignia of
the honour by Queen Elizabeth
at  an  investiture  ceremony  at
Buckingham  Palace  in  2013.
First  founded  to  recognise  the
service  of  all  ranks  of  British
society  in 1917,  in its  modern
form  the  Order  recognises
distinguished service to the arts
and  sciences,  public  services
outside  the  Civil  Service  and
work  with  charitable  and
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welfare  organisations  of  all
kinds.  Valuable  service  is  the
only  criterion  for  the  award.
CBE is awarded amongst other
things  for  a  distinguished,
innovative  contribution  to  any
area  of  national  life.  Kate
responded on the official site: “I
feel deeply honoured to be included in
this list. It’s a great surprise and I’m
really delighted.  Thanks to everyone
who’s  encouraged  and supported  my
work over the years”. 

Ken Livingstone, the subject
of  Kate’s eponymous song, was
also offered the gong but turned
it  down  on  the  basis  of  his
belief  that politicians shouldn’t
receive  honours.  Arlene
Phillips,  with whom Kate took
dance  classes  at  the  beginning
of  her  career  did  accept  her
CBE,  and David  Munns,  long
serving EMI executive, now an
advisor of  Kate’s,  accepted an
OBE for  his  work  with  music
industry charities.

On  10th April  2013  Kate

was invested by the Queen with
the  insignia  of  the  CBE,  in  a
ceremony  at  Windsor  Castle.
She did not speak to the press

after  the  ceremony
but  issued  a  short
statement:  “I  feel
incredibly  thrilled  to
receive this honour which
I share  with my family,
friends  and  fellow
musicians  and  everyone
who  has  been  such  an
important part of  it all.
Now I’ve  got  something
really  special  to  put  on
top  of  the  Christmas
tree”.  Later  she
added: “The ‘everyone’
in  the  quote  above  of
course  includes  all  of
you.  Thank you so very
much  for  all  your
fantastic  support  and
encouragement.  I  feel
extremely  privileged  to
still  have  an  audience.
It’s  you  that  have  made
my  work,  which  would
otherwise  have  just  been
creative  projects,  into  a
success.  Many,  many
thanks  to  the  best  fans
ever, Kate x

PS  I  hate  the  term
‘fans’  but  couldn’t  think
of  how else to word it”.

And  what  we
didn’t know was that

about this time, Kate had made
a very important decision.

Kate  had  been  watching
telly:  on 15th April  she  posted:
“I  saw Liam Tamne  singing  ’This
Woman’s  Work’  on  The  Voice  this
week.  His  performance  was
absolutely  stunning  and  I  found  it
really  moving. He has an incredibly
beautiful  voice,  full  of  emotion.
Many  congratulations  on  getting
through,  Liam.  I  hope  your  dream
comes true. Wishing you lots of  luck,
Kate x”. 

Unfortunately Liam did not
make it through the next round
of  the  talent  show  and  Kate
commiserated: “I was sad to see
that Liam didn’t  get  through on the
Voice this week. It must be so tough
for all the performers who don’t stay
in  the  show.  Liam,  you  mustn’t  be
disheartened.  You  really  have  a
special  talent and you’re  a fantastic
singer. You’ve already been heard and
appreciated by a huge audience. Try
not to be too disappointed. Just keep
going. I’m sure that your nan would
be very proud of  you having achieved
so  much.  Good  luck  with  all  your
future  projects.  Very  best  wishes,
Kate”. 

Liam  returned  the
compliment taking to Facebook
to write “I love this Lady so much.
This  is  Fantastic.  Thank You Kate
Bush.” 

We  liked  the  comment  by
Tom Hawking on Flavourwire:
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The remix of 
Running Up That 
Hill was issued as a
10-inch picture disc 
for Record Store 
Day 2013

Liam Tamne was 
congratulated by 
Kate on his 
performance of 
This Woman’s 
Work on The Voice 
April 2013

Below: Kate 
receives her CBE 
from Her Majesty 
Queen Elizabeth II
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“Frankly,  if  will.i.am  doesn’t  like
you  and  Kate  Bush  does,  you’re
probably  doing  something  right”  as
Liam’s  subsequent   2021
nomination  for  a  Grammy
indicated.

Record  Store  Day  rolled
around  again  on  20th April
2013,  and  Kate’s  contribution
was  a   limited-edition  10-inch
picture disc the A-side featuring
the 2012 remix of  Running  Up
That  Hill and  the  B-side  the
original  recording  of  Walk
Straight Down The Middle, which
initially  appeared  on  The
Sensual World.

Let’s  notice  a  couple  of
covers.  Folk  ensemble  Lady
Maisery  released  a  cover  of
This  Woman’s  Work,  for
International  Woman’s  Day
March  8th,  with  all  profits
donated  to  lobby  group  ‘End
Violence Against Women’. This
single version was a special mix
by Andy Bell,  and different  to
the version which appeared on
the  group’s  subsequent  album
Mayday,  released  in  June.  “All
three  of  us have always loved  Kate
Bush. We were struck by the way this
song  shows  the  complexities  of  the
relationship  between  a  man  and  a
woman before the birth of  their first
child,  addressing  the  possibilities  of
loss  whilst  exploring  the  situation
from a man’s  point  of  view.  It  felt
like an unusual angle for a song, and
Kate’s lyrics get straight to the heart
of  this  very  human  relationship,
illustrating  the  complicated  gender
roles and emotions at play”.

On  May  26th the  British
Electric  Foundation,  the  band
and  production  company  of
Heaven  17  synthesiser  player,
Martyn  Ware   released  their
first album in twenty-two years,
the third volume in the Music of
Quality  and  Distinction series  on
which  Andy  Bell  (him  again)
covered Breathing. Martyn says:
“this is quite an operatic recreation of
the original Kate Bush track”. Andy
performed this cover version at
the  BEF  concerts  in  London
and  Sheffield  on  October  3rd

and 4th.
On  24th May  the  blog

Musical  Elegy  considered
Kate’s vocal range:  “This is the
most  accepted  Kate  Bush´s  vocal
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Left: Shambush lead 
300 Kate fans 
gathering in a park in 
Brighton.  Guinness 
were not impressed.

Lady Maisery's This 
Woman's Work

The second 
HomeGround Party 
featured the original 
line-up of 
Cloudbusting with 
vocalist Lisa Oliver

https://youtu.be/rqj5xdejdtM
https://youtu.be/CirhAm4bamk
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range,  registering 4,5 octaves  (Bb1-
F7)  as  Lyrical  Coloratura
Soprano ... Time has passed by and
her  voice  has  changed  … The  fact
she reaches the 7th octave makes true
she´s  a  coloratura  Soprano,  but  she
also  reaches  the  1st (some  baritones
don´t do that). Some people say she´s
a  Dramatic  Soprano.  I´d  say  she
moved  from  Lyrical  Coloratura  to
Dramatic  Coloratura  Soprano  over
the years”

Over  300  Kate  fans
gathered in a Brighton park on
1st June to break the record for
the most lookalikes re-enacting
the  first  video  for  Wuthering
Heights. The event, organised by
performance group Shambush,
saw  fans  spend  the  afternoon
practicing  the  dance  moves
before  breaking  the  record.
However,  Guinness  World
Records  refused  to  recognise

this  as  an  official  record,
“because  the  chosen song  and
dance were not iconic enough”.

Following the success of  the
previous  year’s  30th
Anniversary,  on  21st June  we
held  ‘A  Midsummer  Night’s
Kate  Bush  Party’  the  first  at
London’s  Royal  Vauxhall
Tavern.  Including a set by the
tribute band Cloudbusting, this
was  another  hugely  successful
event.

30th July  was  Kate’s
birthday,  noted  widely  in  the
media,  and  Kate  responded:
“Thank  you  so  much  for  all  the
lovely  messages  you  sent  for  my
birthday.  I  had  a  really  great  day.
Kate”. 

At  the  end  of  August,  a
charity  auction  in  aid  of
Thames  Hospicecare,  held  at
The  Flowing  Spring  pub  in

Playhatch,  raised
around £6,500. Kate
donated  an  original
canvas  print  called
Never  Be  Mine,  using
the Fish People logo,
which sold for £120.

In 1st September’s
Observer,  Sir  Elton
John  spoke  about
recording with Kate:
“That  session  with  her
was  hard,  because  she

doesn’t  write  easy  songs.  She’s  a
complex  songwriter  and  this  is  a
weird song, but I love it so much. I’m
so proud to be on a Kate Bush record;
she’s always marched to the beat of
her  own  drum.  She  was
groundbreaking  … she  came to  my
civil  partnership  occasion  ...  There
were so many stars in the room, but
all  the  musicians  there  were  only
interested  in  saying,  ‘You’ve  got  to
introduce me to Kate Bush.’”

On 7th September what was
the  Hammersmith  Odeon,
where  Kate  had  finished  her
1979 live tour, reopened after a
£5 million refurbishment as the
Eventim  Apollo.  What’s  that
got to do with anything? 

About  this  time  we  noted
that  another  jazz  person  was
talking  Kate.  Zoe  Gilby,  jazz
singer  and  songwriter  was
performing Kate covers as part
of  her  set,  and  in  December
would  release  her  third  album
Twelve Stories which contained a
cover  version of  In  the  Warm
Room.

Late  October  saw  the
publication  of  Mojo’s  20th

Anniversary  issue.  To  mark  it,
they  asked  Kate  to  design  the
hand-drawn  cover.  The
Independent  commented:
“There’s  probably  only  one  media
brand in the world that could get the
famously private Kate  Bush to fetch
down  her  sketching  equipment  and
produce a hand-drawn illustration in
its honour. And that’s Mojo.” Kate
apparently signed her cover art
with  the  following  dedication:
“Glad  to  see  you’ve  still  got  your
Mojo after 20 years”.

On  22nd December  Kate
posted  a  Christmas  message:
“Wishing  you  a  really  wonderful
Christmas. Thank you for your kind
messages  and  continual  positive
presence  throughout  this  year.  It
means  a  great  deal  to  me.  I  hope
2014 is  a great year for  all  of  us.
With love and best wishes, Kate x”.
Little  were  we  to  know  what
would occur in the next year!

2014  opened  strangely
quietly and innocuously enough
with a rather nice  essay on the
BFI website on how the darker
side of  cinema influenced some
of  Kate’s  greatest  hits.  And
then …   
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Kate’s design for 
the 20th anniversary
MoJo

Zoe Gilby

Artwork opposite: 
Andrew Fry

Below: ‘Never Be 
Mine’, the print 
Kate donated to the
Thames Hospice 
charity auction. 

https://web.archive.org/web/20140110082920/http://www.bfi.org.uk/news-opinion/news-bfi/features/let-me-grab-your-soul-away-kate-bush-gothic
https://zoegilby.bandcamp.com/track/in-the-warm-room
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Sky is a life-long 
Kate fan, and a 
singer-songwriter in
her own right. She 
also performs as 
the Kate tribute act 
A Sky of Honey. 
She currently lives 
in North Cornwall, 
and records over 
the border in 
Barnstaple, Devon.

Below: Shop 
Assistance 1988. 
Sky and Kate at 
Blazer. 

Meeting Kate
   … Sky Boswell remembers ‘Shop Assistance’

I met Kate on 30th July 1988, at
Covent  Garden  in  London.  It
was  a  pretty  special  day.  Not
only  was  it  Kate’s  30th
birthday,  but  a  big  fundraising
event  was  taking  place
organised by Terrence Higgins
Trust  and Frontliners,  the  two
major  AIDS  charities  of  the
day.  Numerous  celebrities  had
been invited to take part in the
event  which  was  called  ‘Shop
Assistance’, the idea being that
said  celebrities  would  serve
customers  in a number of  the
shops around Covent Garden.

A  friend  who  helped
organise the event rang me the
evening before, to say, “Kate will
be  there  –  she’s  doing  a  stint  at
Blazer.” I hardly slept that night
and was out of  the flat early to
head to Covent Garden on the
tube,  armed  with  a  birthday
card  and  present  for  Kate,
which I hoped to give to her if  I
got the opportunity.

When  I  arrived,  Covent
Garden  was  already  buzzing
with  volunteers  hoisting  big

banners to advertise the event.
Having tracked down Blazer, a
gentlemen’s outfitter,  there was
Kate’s  name  on  a  piece  of
paper  taped  inside  the  shop
door.  It  was official:  Kate  was
going to be there! 

As  I  peered  through  the
shop window I was spotted by
an assistant,  who came out  to
say  hello.  When  I  told  him  I
was a big fan of  Kate he told
me  that  the  shop  owner  was,
too.  He  saw  my  card  and
present  and  suggested  coming
back at a specific time when he
would,  “let  you  come  in  with  the
press photographers.” 

I  spent  some  time
wandering  about  as  the  area
became  busier,  and  over  the
next hour or so spotted several
well-known faces,  either in the
shops or walking about among
the crowds. Those I remember
were Feargal Sharkey from The
Undertones,  Leee  John  of
Imagination,  actress  Jane
Seymour  and  Katie  Boyle,
actress,  writer,  but  best  known

as  presenter  of  Eurovision.  I
spent  some  time  chatting  to
Katie,  who  was  a  warm  and
lovely lady.

Back  to  Blazer  for  the
appointed time, and there  was
now  a  huge  crowd  amassing
outside  the  shop  waiting  for
Kate  to  arrive.  So  I  was
surprised  and  delighted  when
the assistant I’d been talking to
earlier spotted me, and ushered
me and my companion into the
shop  through  the  astonished
crowd,  who  had  to  remain
patiently  outside.  Inside  Blazer
the  press  were  already
assembled,  then  the  door
opened  again  -  and  in  came
Kate. She seemed to know most
of  the  press  photographers  by
name,  and  appeared  very
happy and relaxed as she made
her way through to the counter
where she would be ‘working’. 

I  stepped forward and said
something  stupid  like,  “Hi!
Happy  Birthday,”  and  handed
Kate the card and gift.  I  have
no  idea  what  she  said  to  me

https://skyofhoney.weebly.com/about.html
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because  I  was  too  star-struck.
What I do remember clearly is
shaking  her  hand,  which  was
soft and warm, and looking into
those  amazing  amber  eyes.  I
remembered to ask Kate if  she
would mind if  I had my picture
taken  with  her,  and  she  said
that would be fine. The rest of
the day is  a bit  of  a blur as I
was on cloud nine.  I’d  been a
fan  since  the  very  beginning
and had finally actually met my
hero.  And  the  old  saying  was
certainly not true in this case: I

was  not  disappointed,  I  was
entranced. Kate was a gracious,
sweet  lady  who  everyone
seemed  to  love  -  and  no
wonder.  The  day  remains  one
of  my happiest memories. 

The  next  morning  the
national  newspapers  carried
stories  about  Shop  Assistance,
and  many  illustrated  their
articles  with  a  photo  of  Kate
cutting  her  chocolate  birthday
cake, which had been presented
to her by the owner of  Blazer. I
have an album of  photos taken

that  day,  and  the  ones  which
include Kate are my treasures. I
realise  how  fortunate  I  am  to
have met Kate, even if  I had to
wait ten years since I first heard
Wuthering Heights in order to do
so.  Since  that  magical  day,  a
further 34 years have passed but
the memory has not faded and
as I write Running Up That Hill is
conquering  the  world's  music
charts  an  incredible  37  years
after it was first released. What
an incredible time it is to be a
fan of  Kate's music.    

Above: Kate cuts 
the chocolate 
birthday cake, 
provided by Blazer 
on the advice of 
Dave of 
HomeGround.

A Sky of Honey on 
Soundcloud

https://soundcloud.com/user-199388409
https://soundcloud.com/user-199388409
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I  was  in  college  when  I  first
heard Kate’s music. 2005 to be
exact.  I  was  20  years  old,
finding my place in the world.
So I was coming in at a good
time! As I was getting into her
music,  there  was  talk  of  Kate
releasing  her  first  album  in
twelve  years,  Aerial.  I  had  a
massive back catalogue to look
at  AND  a  new  album  too?
Great timing! 

I can associate every album
of  Kate’s  with  where  I  was
when I heard it. 

I  was  in  France  in  2006
when I got CDs of  Lionheart and
Never For Ever. At the time, CD
copies  of  her  music  were
harder  to  find  in  the  United
States.  iTunes  also  didn’t  have
much of  her music either. So I
was grateful to find more of  her
back  catalogue.  I  was  in  my
dorm  room  discovering  her
stranger  side  when  I  put  The
Dreaming on my third generation
iPod as my room-mate slept. I
was  in  Hawaii  on  a  family
vacation  when  I  picked  up  a
well-worn CD of  Hounds of  Love
at a pawn shop. Just to name a
few! 

A  lot  of  music  has  come
and gone for me over the years,
but  Kate’s  has  always  been
there in a way that no-one else’s
music  has.  Every  time  I  sit
down to listen to her music, it’s
like  coming  back  to  a

comforting  place,  but  one  in
which  I  always  discover  new
things. Like a background vocal
I just realized was there in the
background of  Symphony in Blue
or  a  production  technique  in
Pull Out the Pin. 

There’s always something to
discover,  and thus it led me to
an idea: why not do a podcast
all  about  Kate  Bush’s  music,
going song by song, and talking
with  fans  for  each  track?  She
has  so  many  different  songs,
and  fans  all  across  the  world,
and Kate fans love to talk about
their  favorite  tracks  and  what
they mean to them. 

The thing is, I’ve never been
good  at  finishing  projects.  I
tend to  start  more  books  than
actually finish. I’ll get going on
a  crochet  project  and  then
abandon  it  partway  through
when I get bored. 

Kate has a lot of  songs! And
given my history of  starting and
then  stopping  projects,  I  was
worried the Kate Bush podcast
would  end  up  the  same  way.
However, I decided I had to try.

So in the summer of  2017, I
began  planning  it  all  out.  I
decided I’d get into not just the
album  songs,  but  her  b-sides
and  the  many  collaborations
Kate has done with people over
the years. I didn’t want it to be
just me talking, so every episode
would feature  a  different  Kate
fan talking about their favorite
song and the history behind it.
Every  album  would  be
considered  a  “season.”  I’d  go
track  by  track  through  the
album in question, then I’d get
into  the  b-sides,  and  then  the
collaborations to finish off  each
season. 

I knew right away I wanted
to call  it  ‘Strange Phenomena:
The  Music  of  Kate  Bush’
because  her  music  came
blasting  out  of  nowhere  and
changed the world and people’s
lives. 

It would be a lot of  work, a

project that I knew would take
me  into  the  next  decade  for
sure! More importantly, would I
actually  follow  through  and
finish this project?

 
Fast forward to 2022. 
And the show is still going! 
I’ve  had  to  do  a  few

unexpected  long  breaks  in  the
course  of  the  show,  but  I’m
actually following through with
the project. 

As  I  write  this,  I’m
preparing  for  episodes  about
The  Red  Shoes.  I’ve  made  it
through  The  Kick  Inside,
Lionheart,  Never  For  Ever, The
Dreaming,  Hounds of  Love and as
of  March  2022,  the  last  few
episodes  of  The  Sensual  World
season are coming out. 

And  what  a  ride  this  has
been! 

The audience started small.
I remember when I had only 50
downloads per episode. Now it’s
grown  to  hundreds  of  people
downloading  each  episode!
Hundreds of  people listening to
the  work  I’ve  done  and,  most
importantly,  coming  to  a  new
appreciation  for  the  songs  we
all know and love. 

It’s  not  about  me  as  the
host.  It’s  about  us  all  coming
together and sharing in our love
for Kate’s  music.  Showing just
how  far  her  audience  really
goes in terms of  geography and
age. I’ve called Israel, Australia,
Denmark,  the  UK  of  course,
and over to the US West Coast
to  talk  with  Kate  fans.  I’ve
talked with Kate fans who are
in their late 30s like me, others
who have been with Kate since
the  beginning,  and  those  who
have just  discovered her music
through the Internet. 

I’ve  also  met  some
wonderful  people  who  have
become friends with me outside
the show! And what brought us
together was our love of  Kate’s
music. I can’t wait to see where
the show takes me!   

Kate & The Podcast That Came To Be
   … Cecilee Landefeld finds that there’s always something to discover

Cecilee says:

Strange 
Phenomena: The 
Music of Kate Bush 
is available now 
wherever you get 
your podcasts.

Spotify, Overcast, 
Apple Podcasts, 
Stitcher, you name 
it! 

To be a part of the 
show, you can find 
me on 

Twitter 

Facebook 

and on the hotline, 
where you can 
leave a brief 
message about 
your favorite Kate 
song: +1 757-349-
6369

https://www.facebook.com/KateBushPodcast
https://twitter.com/StrangeKateCast
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Items from Ger's 
collection

Ger was a 
HomeGround 
foundation 
subscriber and 
contributor, and as 
he says we were 
and are always glad
to see him at 
conventions and 
other gatherings.

Here’s a note from a great Kate
Bush  fan,  and  a  great  fan  of
HomeGround. 

I still have all the copies of
your beautiful  magazine.  I  am
pleased  to  read  that  you  are
again  bringing  out  a  special
edition.

From  the  beginning  of
Kate’s  career  I  have  been  a
huge  fan.  I  fell  in  love  right
away. At that time I was hidden
away  in  my  room,  having  the
syndrome  of  Gilles  de  la
Tourette  -  not  the  swearing  -
but  tics,  heavy  tics.  It  was  a
difficult  time  for  me.  I  didn’t
want  to  see  anyone,  and  I
locked  myself  in  my bedroom
with Kate’s Music.

But  the  music  and love for
Kate sent me to some fan club
meetings and there I met Rob
Assenberg, Theo, Renée, Cecile
and Viola,  and they embraced
me  with  such  love,  and  the
same love for Kate’s music.  In
the years that followed we saw
each  other  many  times  and
spent  whole  days  discussing
Kate’s music.

In those days I sent a letter
to  the  Kate  Bush  Club
Newsletter, run by Lisa, and to
my surprise  I  received a  letter
back - from Kate! Yahoo! I was
in heaven.

In the years that followed I
wrote  several  letters  to  Kate
and again she sent letters back,
and many, many signed photos
and posters - mmmmm Yes!

In November 1985 we were
invited  to  the  KBC/
HomeGround Convention, and
packed with 27 white roses and
a  piece  of  artwork  that  I  had
made we went to London. Lisa
arranged  that  after  Kate  had
been on stage, that I could meet
her. Lisa knew that I had Gilles
de la Tourette and that Kate’s
music  helped  me  a  lot  and
actually made me go out again
and  meet  the  most  beautiful
people. Her music saved my life
and it helps. Thank you Kate!

So  there  she  was,  my
heroine.  We  had  a  short
conversation  and  Kate  was
delighted that her music helped
me. Lisa took some photos and

I  got  a  signed  Hounds  of  Love
album. I was in heaven, and still
I can’t believe I met Kate.

In  the  years  that  passed  I
went to the Big Sky video shoot,
and  other  meetings  and
conventions.  I  still  have  daily
contact  with  Rob,  Renéee,
Theo, Cecile and Viola, and we
also see each other at home and
play Kate’s music. Still over 40
years,  friends  -  if  only  Kate
could hear this!

Kate sent me a signed photo
for  my  wedding,  the  greatest
gift that day. Unfortunately the
marriage  didn’t  last,  but  my
love for Kate is endless. At the
funeral  of  my  mother  and
father we played Running Up that
Hill,  and we were  all  in  tears,
such a beautiful song, I think it’s
the best.

So  dear  Peter,  Krys,  Dave
and  Seán,  I  wish  you  all  the
luck  with  the  new
HomeGround magazine. I can’t
wait to get a copy. 

For now, All the Love, from
00514,  which  was  my
HomeGround number.  

A Note
   …  by Ger Traets
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… A bombshell dropped on the
Kate-speaking  world  on  21st

March 2014 with  Kate’s  news
that she was going to play a full
live set again! After 35 years: 

“I am delighted to announce that we
will be performing some live shows
this coming August and September. 

I hope you will be able to join us and
I look forward to seeing you there. 

 ...Very best wishes, Kate”

Kate  announced  a  15-date
live  residency  in  August  and
September  at  the  Eventim
Apollo,  the  refurbished
Hammersmith  Odeon.  The
shows were to be called ‘Before
the  Dawn’.  This  was  a  huge
media  event  as  the  listed
coverage on our  KBNews page
showed.  The  Guardian reflected
the  surprise,  writing that  the
news  “confounded  all  reasonable
expectations  ...  her  website  almost
immediately  broke  down  under  the
weight of  traffic ... she returns to the
stage ... a towering, totemic presence
in  British  rock”.  The  BBC
reported that the internet went
into “meltdown”, and the news
was everywhere from the Bexley
News  Shopper to  Thanhnien in
Vietnam. Seán was interviewed
on BBC Radio 6 and on RTE2.
It  was  a  prominent  item  on
BBC  Radio  4’s  PM,  and  6
O’Clock News. But as yet, there
was no revelation of  what form
the  shows  would  take,  unless
you  count  the  photo  with  the
announcement,  of  Kate
bobbing  about  in  water,
wearing a life jacket, and much
speculation ensued. 

Tickets were to go on sale at
09:30  on 28th March,  but  just
before that, on the 26th and just
in time for the pre-sale for those
registered  with  the  official
website,  Kate  added  a  further
seven  shows  to  the  residency
making  22  gigs  in  all.  Her
spokesperson  said  in  a
statement: “Kate decided to add the
extra shows in a bid to make sure as

many people who wish to see a show
can do so”. Of  course the tickets
(bar the de luxe deals)  all  sold
out in 30 minutes and  many of
us  have  psychological  scars
from the experience! That’s the
successful  ones.  Not  all  were.
On  the  morning  of  the  28th,
Dave appeared on Sky News to
comment  on  all  the  fun,  and
Kate  said  on  her  site:  “I’m
completely  overwhelmed  by  the
response to the shows. Thank you so
much to everyone. Looking forward to
seeing  you  all  later  this  year”.
Unfortunately, despite stringent
re-selling  safeguards,  by  the
afternoon some ticket re-sellers
were  already  seeking  up  to
£2,500  for  a  single  re-sold
ticket.  Plus  extortionate
“booking fees”.

Piece  by  piece  information
began to trickle  out  about  the
nature of  shows Kate was going
to perform. On 6th April David
Rhodes,  Gabriel’s  long-time
guitarist,  posted  on  his
Facebook page: “Have just spent
the  last  eight  days  rehearsing  with
Kate  Bush”;  singer  Sandra
Marvin tweeted “my summer will
be  spent  singing  for
@KateBushMusic  in  her  UK
Concerts!!”.  On 11th April it was
revealed  that  theatre  director
Adrian Noble was helping Kate
to  prepare  for  the  gigs.  As  he
had been the  Artistic  Director
and  Chief  Executive  of  the
Royal  Shakespeare  Company
for  thirteen  years  and  had
directed  several  successful
London West End musicals, we

Retracing the Scenes
Part 3: March 2014 – March 2017 

https://youtu.be/kMNxqZkCgDw
https://soundcloud.com/katebushnews/bbc-radio-4-news-reports-on
https://soundcloud.com/katebushnews/bbc-radio-4-news-reports-on
https://soundcloud.com/katebushnews/radio-4-pm-programme-discusses
https://soundcloud.com/katebushnews/se-n-twomey-interviewed-by
https://soundcloud.com/katebushnews/sean-twomey-interviewed-on-bbc
https://www.theguardian.com/music/2014/mar/21/kate-bush-announces-live-shows-party-1979
https://www.katebushnews.com/2014/03/21/flash-kate-announces-live-dates/
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were beginning  to get  an idea
of  what Kate had in mind, and
as we now knew she was going
to present the whole Ninth Wave
sequence,  it  was  not  simply
sitting  at  the  piano!  On  22nd

May  in  the  NME ‘an  insider’
was  quoted  as  saying:  “It’s  her
statement that she wants to come back
to  the  stage…it’ll  be  a  Kate  Bush
show, but it’ll be theatrical and tell a
story”. 

The  third  HomeGround
Party,  this  time  called  ‘Before
the  Night’  took  place  on  20th

June:  “Not  only  can  we  celebrate
Kate’s  forthcoming  live  shows,  but

also  the  publication  of  the  two-
volume  HomeGround  Anthology.  A
very special year indeed!” Again the
party  featured  a  live  set  by
tribute band Cloudbusting, and
was again a huge success. 

On  July  25th Seán
commented on KBNews: “Kate
has  hired  a  very  exciting  and
interesting range of  musical talent to
bring her stage ambitions to life, and
as expected the crew of  people she has
gathered around her have been keeping
tight-lipped  about  these  shows,  so
that  Kate  can  unveil  her  shows  to
everyone  in  August  in  the  way that
she  wants.  We  couldn’t  be  more

excited!”  The  excitement  level
went up on 7th August when the
first ‘fan’ tickets started arriving,
revealing  some of  the  artwork
or possibly visuals to be used in
the shows: starfish and seaweed
in a sea of  stars. 

The  NME ‘100  Most
Influential  Artists  currently
working today’ was announced
on 6th August. Kate was placed
at  No.8:  “Kate  Bush  pretty  much
created  the  archetype  for  mysterious
singer-songwriters  everywhere.  Turn
on  the  radio  these  days  and  you’ll
hear  echoes  of  her in the  overblown
production  of  Wild  Beasts,  the
electro-celt  inventions  of  Björk  and
PJ Harvey,  the  expansive  wafts  of
Zola Jesus and in the dolphin-lunged
vocals of  Florence + The Machine
or London Grammar”.

On 20th August Kate issued
a request for no phones: “We’re
all  very  excited  about  the  upcoming
shows and are working very hard in
preparation.  It’s  going  very  well
indeed. I have a request for all of  you
who  are  coming  to  the  shows:  We
have purposefully chosen an intimate
theatre  setting  rather  than  a  large
venue or  stadium. It  would mean a
great deal to me if  you would please
refrain from taking photos or filming
during the shows. I very much want
to  have  contact  with  you  as  an
audience,  not with iphones, ipads or
cameras. I know it’s a lot to ask but
it would allow us to all share in the
experience  together.  Looking  forward
to seeing you there. Respectfully yours,
Kate”. 

Two days before  the  shows
began, on 24th August,  BBC 4
aired a new documentary about
Kate.  Entitled  The  Kate  Bush
Story:  Running  Up  That  Hill  the
programme  explored  Kate’s
career  and  music  from
Wuthering Heights to 50 Words For
Snow, through the testimony of
some  of  her  key  collaborators
and  those  she  has  inspired.
Contributors  included  Del
Palmer,  David  Gilmour,  Peter
Gabriel  and  Nigel  Kennedy.
Those  influenced  included
Annie  Clark,  Natasha  Khan,
Tori  Amos,  and  Big  Boi.
Admirers  included  Jo  Brand,
and  Neil  Gaiman.  The
documentary was followed by a
compilation  Kate  Bush  at  the
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BBC.  Radio  6  added  to  the
anticipation  with  a  three-hour
Kate  special  programme  on
24th August: ‘A ... special show,
featuring  Kate  songs,  Kate
covers, Kate fan Jessie Ware as
a guest on the show, and Kate’s
brother  John  also  in
conversation...  We  immerse
ourselves  in  all  things  Bush,
ahead  of  Kate’s  long,  long-
awaited comeback shows at the
Hammersmith Apollo’.

And  then  the  26th August
arrived. On KBNews we were
feverishly posting and reposting
all  day as  print  and broadcast
media joined he anticipation of
Kate’s  first  show.  The  massive
interest created by the build-up
to  the  shows  and  the
broadcasting  of  the  BBC4
documentary,   created  a  surge
of  interest  in  Kate’s  back
catalogue  to  the  extent  that
before  she  appeared  on  stage
Kate  had  five albums  in  the
week’s  Official  UK  album
chart:  The  Whole  Story No.15,
Hounds  Of  Love No.29,   50
Words For Snow No.83,  The Kick
Inside No.87,  and  The  Sensual
World No.93.  Kate  had  more
than twice that number on the
UK iTunes chart.  On KBNews
we posted: “Wishing Kate and her
crew all the luck in the world – enjoy
it!  Big  hugs  from  us.  We  cannot
believe this day has finally arrived!”

Those  who  attended  the
first show know what a hugely
emotional  experience  it  was.
Hearing  Lily’s  invocation
surround  those  present  with  a
golden glow,

From whom all things proceed 
To whom all things return

the  first  notes  of  Rhodes’
guitar,  then  seeing  Kate  come
tripping  onto  the  stage  at  the
head of  the line of  her backing
singers, to the massive response
from  the  euphoric  audience.
And then the voice. 

Gabriel before me 
Raphael behind me 
Michael to my right 
Uriel on my left side 
In the circle of  fire

All was good. It was going to be
okay. It was going to be great. It
was great.

Kate’s first  full  gig after 35
years  was  a  national,  if  not
international event.

“A remarkable achievement...”, 
“a triumphant return...”. 

On  KBNews  we  tracked
128  reviews.  With  a  few

inevitable  notes  of  bemused
dissent,  they  were
overwhelmingly  positive.  We
quoted just three:

“It’s quite stunning, undoubtedly
the  most  ambitious,  and  genuinely
moving,  piece  of  theatrical  pop ever
seen on a British stage.”  

Andy Gill

“Everyone’s calling it a triumph.
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Everyone’s right... The prog event of
the  year.  The  musical  event  of  the
year. The event of  the year. Just don’t
expect three chords and the mundane
truth. Or Wuthering Heights.  I  put
this moment here”

Chris Roberts

“In A Sea of  Honey’s long day,
nothing  particularly  remarkable
happens,  just  as  nothing  really
remarkable happens in Ulysses. The
sun comes up, and ‘the sky is filled
with birds’, and the Moon rises, and
the protagonists swim in the sea, at
night. But some people are just more
alive than others, all eyes and mouth,
and overloading senses  – and that’s
what  Joyce  was,  and  that’s  what
Kate  Bush is.  They appear in  your
life  to  remind  you  that  to  watch  a
sunrise  is  to  watch  a  burning  star,
and that pollen is sperm, and summer
is fleeting, and everything on Earth is
so unlikely – so improbable – that we
might as well  live  somewhere where
Kate  Bush  can  end  a  concert  by
turning  into  a  one-winged bird  and
flying out into the auditorium”

Caitlin Moran

By  31st August  Kate  had
eight albums in the Top 40, and
her  entire  eleven  album  back
catalogue in the Top 50 led by
The  Whole  Story at  No.6  and
Hounds  of  Love at  No.9.  Kate
was holding 22% of  the Top 50
album  chart!  Martin  Talbot,
chief  executive  of  the  Official
Charts Company, said: “This is

a  fantastic  achievement  for  Kate
Bush.  Her  new  live  shows  have
created  a  huge  stir,  but  for  them to
help push her catalogue to make such
a significant  sales  impact  is  further
evidence of  the love that the British
public  have  for  her  music,  from
generation to generation.”

On  9th September  we
learned  that  Kate  had  been
nominated in two categories in
the 2014 Q Magazine awards –
‘Best Live Act’ and ‘Best Act in
the World Today’.

As  the  shows  proceeded,
Kate took the decision that they
should be properly filmed with
the  intention  of  producing  a
DVD  This  was  done  at  the

performances on 16th and 17th
September. Some ticket holders
for  those  shows  were  notified
that their seats had been moved
in  order  to  accommodate  the
cameras  and other equipment.
However, we should have noted
the  subsequent  comments  by
Paul  Sinclair  of  Super
DeLuxeEditions,  on  2nd

October  who  was  at  the  final
show the day before: “It’s by no
means guaranteed however … Kate is
a  perfectionist  and  won’t  put  out
anything  she  considers  to  be  sub
standard.  Before  the  Dawn was an
exhilarating  and  jaw-dropping
experience  watching  it  live,  but  if
Kate  doesn’t  think  it  ‘works’  on the
small screen there is no doubt at all
that it won’t happen.” Wise words.

1st October  was  the  final
night  of  Kate’s  2014  live
residency.  She  did  not  appear
exhausted:  “At the center of  it all,
merrily  barefoot  and  wearing  one
magnificently embellished cloak after
another, Bush - all porcelain skin and
cascading Renaissance curls and pure
genius - was a revelation, showing no
signs of  fatigue from performing 21
of  these  high-intensity,  endurance-
testing  shows”:  Lyndsey  Parker
Editor in Chief, Yahoo Music.

Towards the end of  that last
show  Kate  told  the  audience:
“Without  you,  there  is  no  show.  I
couldn’t ask for a better audience …
We’re sad because it’s the last night.
I’m going to miss everyone so much.
But to have spent it with you means
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so much”.  She also paid tribute
to  Charlotte  Williams,  whose
portrayal  of  a  wooden puppet
who comes to  life  was said by
Kate to be  “our secret weapon …
Every night she has played this part
for us and up until tonight she’s never
had  a  round  of  applause”,  a
situation  which  was  promptly
sorted.  Kate  also  inevitably
paid  tribute  to  Bertie  “my
wonderful son, I’m so proud of  him”
who  appeared  throughout  the
run in a  number  of  roles  and
guises,  and  to  whom  we  can
probably  give  the  credit  for
encouraging  Kate  to  do  the
shows  in  the  first  place,  and
supporting her throughout, in a
way  that  only  her  beloved
mother  Hannah  could
previously have done.

Before  the  usual
performance  of  Cloudbusting,
Kate teased the audience: “This
is the last song tonight… and for a
while,”.  The song ended with a
long,  long  standing  ovation,
during  which  Kate  was
presented  with  enough
bouquets  to  start  a  florist.
“Thank  you  again  everyone  for
sharing this  with  all  of  us,” Kate
told  the  audience,  blowing
three  kisses  as  she  took  her
leave.

In 2016 Chrissie Hynde said
of  Kate’s  live  performance:
“Fantastic,  amazing.  I  saw two of
the  shows.  Absolutely  breathtaking.
She has the perfect voice – her voice
made people cry. And her presence, it
was  all  there.  She  could  have  been
doing  it  for  the  last  30 years  every
night. You wouldn’t have known the
difference”.

Twenty  days  after  the  last
show  Kate  posted  a  reflection
on the experience:  “It was quite
a surreal journey that kept its level of
intensity right from the early stages to
the end of  the very last show. It was
also such great fun. It was one of  the
most extraordinary experiences of  my
life  ...  It  really  was  the  ultimate
combination  of  talent  and  artists,
both from the music business and the
theatre  world.  I  never  expected
everyone in the  team to be so lovely
and we all grew very close ... One of
the  main  reasons  for  wanting  to
perform  live  again  was  to  have
contact with that audience. They took

my breath  away.  Every  single  night
they  were  so  behind  us.  …  I  just
never imagined it would be possible to
connect with an audience on such a
powerful  and  intimate  level;  to  feel
such, well quite frankly, love … ”

On  30th November  at  a
ceremony  at  the  London
Palladium,  Kate  was  handed
the  Editors  Award  by  Sir  Ian

McKellen,  at  the  ‘Evening
Standard  Theatre  Awards’,
presented  annually  for
achievements  in  London
theatre.  Kate’s  live  residency
was cited for achieving “a new
high in music performance.”  In
her  acceptance  speech,  Kate
credited  both  the
encouragement  of  her  son,
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Bertie,  and  the  enthusiasm  of
London audiences:  “It  was  just
an  incredible  experience.  You  hope
that  the  audience  will  like  what
you’re  doing,  but  my  God  –  every
night these people were there, driving
us  on  and  filling  us  with  energy!
Thank you to everybody who came to
the shows and made it feel like it was
something special.”

KT  Fellowship  member
Mark  Henderson,  Kate’s
lighting  designer,  was  also
nominated in the ‘Best Design’
category but lost out.

On  20th November  Kate’s
brother  John  Carder  Bush,
published  a  revised  and
expanded  edition  of  Cathy his
iconic book of  photographs of
Kate  as  a  child.  The  new
edition  included  a  new
introduction by John, illustrated
with  eight  previously
unpublished photos.

Kate  ended  2014  with
sadness and happiness. On 19th

December,  Ian  Newton  who
had been the monitor engineer
for Kate’s shows, suddenly died.
In  her  Christmas  message  to
fans,  after  thanking  everyone
for  their  support,  Kate  said:
“He  was  a  complete  sweetheart,  a
gentle  man  and  an  incredibly
important  part  of  the  sound  team
right from the very beginning of  the
live  project  even  before  the  first
rehearsals.  …  It  was  Ian  who
encouraged  me  to  use  the  in-ears
system and oversaw the whole process
… He  encouraged  the  whole  band
and Chorus to use in-ears so that all
of  us were using the same system for
all the shows. … He was personally
very  supportive  to  me.  There  were
quite a lot  of  things I was nervous
about especially as I hadn’t sung or
played live for such a long time. Ian
… spent a lot  of  time making sure
that my monitors had exactly the right
mix for  every track,  as he  did  with
every  member  of  the  band  and
chorus. This meant that we could all
work as confidently as possible with
each other and in the context of  the
venue at Hammersmith. … It’s hard
to take in that he’s no longer with us.
It’s  a  real  loss  for  the  live  music
industry. ... He was a lovely, warm,
generous-spirited  man  with  a  lovely
sense of  humour. Thank you Ian for

being such an invaluable part of  the
team, for being so dependable and for
being  there  for  me  and  helping  me
have the confidence to get up there and
perform  live.  I’ll  always  remember
you sitting there,  behind the monitor
desk  with  your  lovely  big  warm
smile”. 

On 21st December Sir Elton
John  and  his  partner  David
Furnish,  formally  converted
their  civil  partnership  into
marriage  at  a  ceremony  and
wedding lunch at their Windsor
estate, and Kate was one of  the
invited guests. 

In March 2015, on his BBC
Radio  2  show,  jazz  musician
and  singer,  Jamie  Cullum,
hosted  a  month-long  ‘Billie  &
Me’ feature  celebrating  the
centenary  of  Billie  Holiday’s
birth.  On  31st March  Kate
shared her favourite track with
him and talked about how Billie
was an inspiration to her. Kate
has  long  spoken  of  Billie
Holiday as  an inspiration,  and
we remember her 1996 bronze
sculpture,  “Strange  Fruit”,
created  for  the  War  Child
‘Milestones’ exhibition.

In May, Björk performed a
secret  DJ  set  for  experimental
label  Tri  Angle  Records’  5th
birthday party in New York as
part of  the RBMA festival. The
set  included  Kate’s   cover  of
Lord  of  the  Reedy  River (mixed
with music by Lotic/Vessel) and
My  Lagan  Love (mixed  with
music by Rabit).  Björk: “the mix
i  played  was  …  merging  together
some of  my fav beats last year with
some of  my fav vocalists doing some
of  their best songs”.

On  July  24th The  Art  of
Peace  Foundation  released  an
album entitled  The Art of  Peace:
Songs  For  Tibet  II  to  mark  the
80th Birthday on July 6th of  the
exiled  leader  of  Tibet,  the
Dalai Lama. Track 5 was  Wild
Man (with remastered shimmer) at 7
minutes.  Stephen  W.  Tayler,
who  mixed  the  original  track
for  50  Words  For  Snow,  told
KBNews  that:  “it’s  the  original
mix with an added layer that makes
it subtly different and beautiful”. In
a 2020 interview, he added: “I
added  layers  of  sound  to  it,  but
they’re  almost inaudible...  fans were
pissed off  because they felt it wasn’t
any different to the original... In fact,
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it’s completely different. It has a very
different sonic approach”.

The  fourth  HomeGround
Party  ‘Nocturn’,  was  held  on
19th June,  the  night  before  the
Summer  Solstice,  again  at  the
Royal  Vauxhall  Tavern,  and
again featuring an amazing set
by tribute band Cloudbusting.

The  Kate  event  really,  of
2015  was  the  publication  on
22nd October  of  her  brother
John’s new book of  photos Kate:
Inside  the  Rainbow.  This  was a
collection  of  images  from
throughout  Kate’s  career
including out-takes from classic
album shoots and never-before-
seen  photos  from  sessions
including  The  Dreaming and
Hounds  of  Love,  as  well  as  rare
candid studio shots and behind-
the-scenes stills from video sets,
including  Army  Dreamers and
Running  Up  that  Hill.  The  new
book  also  included  two  new
essays from John:  From Cathy to
Kate,  describing  their  shared
childhood  and  the  early,
whirlwind  days  of  Kate’s
career,  and  Chasing  the  Shot,
which  describes  John’s
experience  of  photographing
his sister.

In  The  Observer  Sunday
Magazine 18th October  John
wrote: “For 20 years I was involved
with my sister’s creative career … I
started  photographing  her
‘professionally’  in  an  almost
accidental  way.  For  her  first  album
…  her  record  company  began  to
arrange  for  …  full-time
photographers.  The  thought  was
daunting.  So  we  thought  we  would
have a session of  our own at home
…  Maybe  it  is  the  brother-sister
connection that makes the  pictures  I
took  of  her  distinctive.  It  may also
have something to do with where the
photos  were  taken:  it  was  always
where we were living. I would turn a
room into  a  studio  ...  At  the  same
time as taking photos, I was involved
with her career on many other levels:
driver,  book  keeper,  bodyguard  and
executive producer, occasional backing
vocalist. There was no time to pursue
a career in photography with the kind
of  dedication it requires.”

On  first  look  Seán
commented  on  KBNews:  “I
think  the  shimmer  and  glow  of

what’s  unearthed  here  enhances  and
even changes how I think about some
of  the work that Kate has produced,
so utterly associated as is it is with
the  visuals  over  the  decades  ...  It’s
also a supremely loving tribute to the
entire extended Bush family, with an
unexpected and sensitive biography of
Kate thrown into the bargain”.

John  chatted  to  Graham
Norton on BBC Radio 2 on 7th

November,  and  also  to  Dave
Hodgson  on  Talk  Radio

Europe on 28th October.
The  costume  and  set

designs for  Before the Dawn were
featured in an exhibition which
ran from July 2015 to January
2016  at  London’s  V&A
Museum. Robert  Allsopp’s fish
skeleton masks and Dick Bird’s
set  design  for  Watching  You
Without  Me were  on display as
well  as  photos  of  set  sketches
and rehearsal photos as part of
the  ‘Make/Believe’ exhibit  in
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the  Theatre  and  Performance
area of  the museum.  

Following a campaign by A-
level student Jessy McCabe, the
ludicrous  contention  of  the
Head  of  Music  at  exam
authority  EdExcel:  “Given  that
female composers were not prominent
in the western classical tradition (or
others for that matter), there would be
very few female composers that could
be  included”  was  quickly  buried
and added to the A-level music
specification  for  the  new  year
2016 were five new set works by
female  composers,  Clara
Schumann,  Rachel  Portman,
Anoushka  Shankar  and  Kaija
Saariaho,  and  Kate!  In  the
‘Popular  Music  and Jazz’  area
of  study,  three  tracks  from
Hounds  of  Love were  set:
Cloudbusting,  And Dream of  Sheep,
and Under Ice.

So  what  appeared  to  be
publicly,  a  quiet  year for  Kate
ended with a brief  message on
27th December: “Wishing you all
a  wonderful  Christmas  and  a  very
Happy New Year ahead, With love,
Kate  x”.  Of  course  it  had  not
been an inactive year for Kate.
There was much work done to
prepare  the  Before  the  Dawn
material  for  public  release,
whatever form that was to take.

It  was  with  great  sadness
that  the  Kate-speaking  world
received news of  the death of
David  Bowie  on  10th January
2016.  Bowie  had  been  a
profound  inspiration  for  Kate,
and  her  reaction  appeared  in
an article in The Observer on 17th

January:  “David  Bowie  had
everything.  He  was  intelligent,
imaginative, brave, charismatic, cool,
sexy  and  truly  inspirational  both
visually  and  musically.  He  created
such staggeringly brilliant work, yes,
but so much of  it and it was so good.
There  are  great  people  who  make
great  work  but  who  else  has  left  a
mark like his? No one like him.

I’m  struck  by  how  the  whole
country has been flung into mourning
and  shock.  Shock,  because  someone
who  had  already  transcended  into
immortality  could  actually  die.  He
was ours. Wonderfully eccentric in a
way that only an Englishman could
be.

Whatever  journey  his  beautiful
soul  is  now  on,  I  hope  he  can
somehow feel how much we all miss
him.”  And  on  27th January,
guitarist  Jimmy Bain  died.  He
who had “played on all the crazier
tracks”  (Kate,  1982)  on  The
Dreaming.

Along with dozens of  well-
known people,  in  March Kate
signed an open letter to Prime
Minister  David  Cameron
asking  for  a  delay  to  the
demolition  of  the  Calais
‘Jungle’  to protect the children
there: “The recent announcement by
the  Calais  prefecture  to  raze  the
Southern part of  the “Jungle” refugee
camp  in  Calais  is  an  act  that  if
allowed  to  happen,  will  destroy  the
temporary  homes  of  over  3000
people including 443 children ...”

On  March  31st an  excerpt
from Kate’s version of  Seán Ó
Riada’s  Mná  na  hÉireann was
featured  in  the  centrepiece  of
RTE’s  Easter  Rising  1916
commemorations.  Kate’s  voice
was heard as part of  a montage
exploring the more recent social

and political events in Ireland.
2016  took  another  major

creative  musician  with  the
death  of  Prince  on  21st April.
Prince  worked  with  Kate  on
two  songs,  Why  Should  I  Love
You?, and  My Computer from his
own  triple  album  Emancipation
(1996): “I am so sad and shocked to
hear the tragic news about Prince. He
was  the  most  incredibly  talented
artist. A man in complete control of
his work from writer and musician to
producer  and director.  He was  such
an  inspiration.  Playful  and  mind-
blowingly  gifted.  He  was  the  most
inventive  and  extraordinary  live  act
I’ve seen. The world has lost someone
truly  magical.  Goodnight  dear
Prince”.

The  fifth  HomeGround
Party ‘A Song of  Summer’ was
held  on  8th July,  again  at  the
Royal  Vauxhall  Tavern,  and
featured  a  superb  set  from
Mandy and Michael of  tribute
band  Cloudbusting,  and
performances by  Rose  Garden
and A Sky of  Honey. A great,
great night!
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At the end of  September we
learned that Kate would release
a live album of  the residency, to
be  entitled  The  KT  Fellowship
presents  Before  the  Dawn.  Before
then, there was to be a digital
single  King of  the Mountain (Live
2014), taken from the live set. A
clip of  this was first  played by
Ken Bruce on BBC Radio 2 on
20th October.  Introducing  the
clip in the programme’s Music
News  section,  correspondent
Matt  Everitt  described  the
shows as “the most eagerly awaited
shows  I  can  remember,  they  were
incredible shows; Kate’s singing was
amazing,  the  band was superb  and
the production and the stage set was
unlike  anything  anyone  has  ever
attempted at a pop or rock gig, ever.” 

The full track was broadcast
the  following  day  by  Shaun
Keaveny on the BBC Radio 6
Music  Breakfast  show:  “Sweet
Jesus,  that’s  amazing!” Joined  in
the studio by Matt Everitt,  the
praise  continued:  “incredible  ...
beautiful … remarkable”. Such was
the reaction from both listeners
and presenter, the show played
the  track  in  its  eight-minute
entirety  again  an  hour  later.
Fan reaction focused on Kate’s
extraordinary vocal as it builds

to an powerhouse  climax,  and
the  sensational  drumming  of
Omar  Hakim.  The  track  was
then  made  available  for
download  on  iTunes  for  those
who  pre-ordered  the  digital
album.

On  17th November  Seattle
Radio  Station  KEXP
unexpectedly played five tracks
from the live album. DJ El Toro
revealed  that  it  was  his  final
show on the station: “One of  my
happiest episodes at KEXP – in my
entire life, frankly – was interviewing
the  notoriously  press-shy  Kate  Bush
circa the release of  her 2011 album
50  Words  For  Snow.  It  seems
especially appropriate then that I’ll be
previewing  selections  from  her
forthcoming  record  ...”  Review
copies  were  out,  and  the  first
review  we  saw  was  Alexis
Petridis,  in  the  17th November
Guardian.  Making  it  ‘album  of
the week’, he writes: “A pressing
question looms over Kate Bush’s new
live release ...  what’s the point? Live
albums can only ever hope to give the
faintest  flavour  of  the  multi-sensory
experience of  attending a gig ... You
get  a  vague  sense  of  the  crackling
excitement in the audience,  but ... it
can’t  give you any real sense of  the
overwhelming visual spectacle of  the

shows  …  Clearly  a  degree  of
tinkering has gone on with the music.
A beautiful take on Never Be Mine,
from  1989’s  The  Sensual  World,
seems  to  have  mysteriously
appeared  ...  which  never  happened
during  the  actual  concerts  ...  the
really arresting thing about Before the
Dawn  ...  is  how  raw  it  sounds.
unlike most latter day live albums, it
actually sounds like a band playing
live  …  It’s  a  state  of  affairs
amplified by Bush’s voice, which is in
fantastic shape … there’s a vividness
about the emotional twists and turns
of  A Sea of  Honey, A Sky of  Honey
–  from  the  beatific,  sun-dappled
contentment associated with Balearic
music to  brooding sadness and back
again  –  that  just  isn’t  there  on  the
studio  version  That  answers  the
question  about  what  the  point  of
Before the Dawn is: … it’s an album
that shows Bush’s back catalogue off
in  a  different  light.  And  perhaps
it’s  ...  more  fitting,  that  her  2014
shows  are  commemorated  with  an
album rather  than  a  film  ...  They
were a huge pop cultural event, as the
first  gigs  in  four  decades  by one  of
rock’s  tiny  handful  of  real  elusive
geniuses were always bound to be, but
they  were  shrouded  in  a  sense  of
enigma: … that air of  mystery clung
to  the  shows  after  the  22-date  run
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ended: … Before the Dawn provides
a memento for those who were there
and a vague indication of  what went
on  for  those  who  weren’t,  without
compromising the shows’ appealingly
mysterious air”

On  18th November  Kate
released And Dream of  Sheep as a
second  digital  download,  and
this  was  sent  automatically  to
those who had pre-ordered the
digital set of  Before the Dawn. It
was first  played by Ken Bruce
on his BBC Radio 2 show that
morning.

Also  on  the  18th,  the  first
copies  of  the  ‘January  2017’
issue  of  Mojo landed  with
subscribers. The issue had Kate
on  the  cover  and  featured
eleven  pages  of  what  the
magazine proudly boasted was
‘the  only  interview’.  The  first
thing  we  learned  from  the
interview,  to  the  great
disappointment  of  fans,  was
that there was not going to be a
DVD of  Before the Dawn:

Mojo: Is there going to be a
DVD  as  well?  It  was  filmed
after all…

Kate: It was filmed. And it has
been  archived.  But  there  are  no
current plans to bring out a DVD. I
think that the CD is, in a way, much
more  representative  of  being  at  the
shows than a DVD. When you’re at
a live show it’s the whole experience
of  sitting  in  an  audience,  you  can
scan the stage, choose where to look,
it’s completely different from film.

Mojo:  Obviously  it  was
such  a  visual  experience,  a
visual  delight,  it  would  be  a
shame to lose that.

Kate:  Well,  I  dunno,  there
might be something at some point, but
there’s  certainly  no  plans  at  the
moment. I want to very much move
on and do something new. I’d like to
do  something (pregnant  pause)…
new! (Laughs.)

Kate’s  first  broadcast
interview  since  2011  was  an
hour  long  feature with  Matt
Everitt on BBC Radio 6 Music
on  20th November.  Refreshing
to hear Kate so happy after the
experience  of  the  live  shows.
This is a summary. 

Kate explained that she had

changed  her  mind  about  live
work  having  done  two albums
in quick succession, and wanted
to do something different which
didn’t  involve  sitting  in  the
studio. However, as much as the
idea of  a show was interesting
and  exciting,  stepping  into  it
was terrifying. Bertie was really
key to it, she wanted him to be
involved  and  he  was  very
positive. 

Kate  already  had ideas  for
live work, and knew she wanted
this  to  revolve  around  the
conceptual parts of  her albums
so that there was a narrative, a
sketched  shape.  She  knew she
wanted to start with a bunch of
songs that would make it seem
as  if  it  was  a  straight  concert
and  then  transition  into  The
Ninth  Wave,  and the other part
would  be  A Sky  of  Honey.  The
two conceptual pieces opposing
in atmospheres and journeys.

For the first part Kate knew
she wanted to start with Lily,  a
prayer  so  that  everyone  was
involved  and  protected  on  the

journey on which all were to go.
The  section  would  end  with
King  of  the  Mountain whipping
up a storm which would carry
players  and  audience  to  a
different world. 

The planning started about
14 months before the show with
two  essential  elements:  the
lighting  designer  –  the
imaginary  worlds  were  created
by  use  of  light  -  and  the
drummer  who  was  to  be  the
core  and beating  heart  of  the
band.  Kate  didn’t  want  it  to
look  like  a  concert  with
theatrics  –  she wanted a  piece
of  theatre, like we were telling a
story. She knew she didn’t want
to tour it. She had found before
that  energy  went  in  to  travel
rather than into the show. Also
the sets and technical set-up for
what she wanted would not be
collapsible.  She  didn’t  want  to
do  anywhere  too  big,  like  the
02.  Hammersmith,  being  an
old cinema, was the right shape
and right size. 

The  entire  team  were
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working  right  up  to  the  first
night  on  sound  and  technical
issues  and  then  as  the
performances  unfolded,  with
the  evolving  process  of  the
moment  as  the  energies
changed  from  night  to  night.
For  Kate  the  most  difficult
thing  was  to  be continually  in
the moment. Normally she was
thinking and moving ahead, but
had to struggle to fix herself  so
that she remembered where she
was was in the song and in the
performance.  There  was  a
really  powerful  welcoming
presence from the audience.

It  was  difficult  to  enjoy  at
first.  Kate  was  pretty  terrified
most nights trying to hang on to
the  moment,  but  toward  the
end was feeling more relaxed. A
real  oddity  was  the  ‘in-ear’
monitors,  which could be very
isolating in that you didn’t hear
the audience in the same way as
you would have done with the
old  style  stage  monitors.  She
couldn’t  wait  for  the  moment
when  she  could  take  out  the
buds, and let in the sound and
the  actual  atmosphere  of  the
theatre. 

The  first  four  albums  did
not feature because Kate knew
she  wanted  the  narrative

sections, and for the first section
knew she wanted  Lily and  King
of  the Mountain.  For the rest of
the first part she wanted an up-
tempo  rhythmic  set,  and  so
obvious  songs  like  Running  Up
That  Hill and  Hounds  of  Love
had to be in there. The first set
was actually the hardest part of
the  show  for  her  as  she  had
nowhere to hide, and each song
was  a  different  character.  She
did  actually  prepare  Never  Be
Mine for section one and more
encore tracks, but it would have
made the show too long. 

Kate didn’t read any of  the
early  reviews,  as  she  was
already too frightened going on
to the stage, and didn’t want to
read  anything  bad  going  on
stage  with  that  in  her  head.
Others  told  her  that  the
reaction was very good. 

She did not plan to release a
DVD. A live  performance was
completely  different  to
watching a film. In the theatre
you go  on  a  journey  with  the
company.  Music  is  an
important art form and the live
album  more  representative  of
what the show was about. She
didn’t  want  what  would  be
trapped  in  a  DVD  to  replace
the actual theatrical experience.

The  music  allows  the
imagination  to  summon  up
what  was  there.  She  had
worked very hard to put a live
album  together  from  a  huge
amount  of  material.  However,
the shows were  not  a full  stop
just  a  big  comma.  It  was,  as
ever,  hard  to  get  started  until
new energy and direction were
apparent.  Would  she  perform
live  again?  This  time  the
material  had  been  already
written.  To  produce  another
such quantity  of  new material
would  take  immense  work.
Don’t  know.  Next  will  be
something new.

Tom Robinson’s BBC Radio
6 Music programme played the
entire  Ninth  Wave part  of  the
show later on the same day, and
during the first half  of  his show
played  Kate-inspired  music
requests sent in by the listeners.

The  following  day,  21st

November,  Kate  released  the
full video for And Dream of  Sheep,
as  seen in the live  shows.  The
press release stated: “...The vocal
was  performed  live  while  filming
Kate lying in the huge water tank at
Pinewood Studios. This was to create
a  sense  of  realism  … However  it
became more realistic than Kate had
imagined.  She  spent  so  long  in  the
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water during the first day of  filming
that she contracted mild hypothermia.
She  recovered  after  a  day  off  and
carried on filming. Everyone agreed it
had added to the authenticity of  the
performance.”

On  22nd November  the
website  Super  Deluxe  Edition
published an interview they had
conducted  with  David  Rhodes
about his part in the live shows.
From this we learned that Sat In
Your Lap was first considered for
the slot finally occupied by  Top
of  the  City,  though  never
rehearsed.  Never  Be  Mine was
rehearsed,  but  considered  too
downbeat.  As  for  The  Big  Sky:
“We only tried it once with the whole
band – once  or  twice – and it  just
sounded like a bit of  a mess because
she  was  thinking  of  that  as  the
encore,  maybe.  I  think  both  Bertie
and I thought Cloudbusting would be
better, so we pushed for that”.

The  day  before  the  release
of  the live set,  24th November,
Andy  Gill  reviewed  it  in  The
Independent as  follows:  “her  band
of  old hands and session virtuosi ...
bring a thrilling urgency to familiar
songs … there is a satisfying sense of
musicians  keenly  exploring  works
which even in their original recordings
…  bulged  with  unusual  ambition,
both  musically  and thematically  …
The angel-surrounded “Lily” makes
a suitably dramatic opener … A few
songs later … leads into the indelible
synth hook of  a resonant realisation
of  “Running Up That Hill”, before
an intense,  passionate  ...  “King Of
The  Mountain”  builds  to  an
overwhelming  sonic  maelstrom  …
What  comes  across  perhaps  more
strongly … is the subtly contrasting
nature  of  the  two  suites,  their
disparate  characters  -  entrapment
versus  liberation,  petrifying  terror
versus exultant joy - reflected in the
music. The Ninth Wave is couched in
vulnerable  piano,  ensnaring  strings
and sombre choral harmonies, Bush’s
vocal  at  times  splintering  with  fear
before  the  work  eventually  resolves
into the folksy acquiescence of  “The
Morning Fog” ... By contrast, A Sky
Of  Honey is a languorous paean to
an  artist’s  appreciation  of  the
elemental “diamond sea and diamond
sky”, a rustic Eden invoked through
bells  and  birdsong  ...  with  the
honeyed hues of  “Sunset” evoked in

joyous  flamenco-esque  guitar,  before
…  “Aerial”  offers  a  lingering
reminder  of  the  daily  round.  It’s  a
beautiful  juxtaposition  of  dark  and
light  which  leaves  one  alternately
scared and soothed by the knowledge
that whatever comes to pass, it  will
pass by again, and soon.”

On that day the Metacritic
website was rating the album at
84,  i.e.  “universal  acclaim”.
The  TV advertising  campaign
was  well  under  way.  The  new
video for And Dream of  Sheep had
received over 250,000 views on
YouTube  and  over  half  a
million views on Facebook, and
Kate  was  briefly  the  “top
trend”  on  both  Facebook  and
YouTube as a result. Seán and
Dave discussed the release with
Tom  Dunne  on  Ireland’s
Newstalk FM radio station.

Before the Dawn was released
on  25th November.  Kate  did
some  promotional  interviews
including  with  the  Canadian
magazine/website  Macleans.
They  asked  her  about  Waking
the  Witch:  “You once  said  that  the
song was about ‘the fear of  women’s
power.’  With  regard  to  Hillary
Clinton’s  recent  defeat,  do you think
that this fear is stronger than ever?”
To  which  Kate  replied:  “We
have a female prime minister here in
the UK. I actually really like her and
think she’s wonderful. I think it’s the
best thing that’s happened to us in a
long  time.  She’s  a  very  intelligent
woman but I don’t see much to fear. I
will say it is great to have a woman
in charge  of  the  country.  She’s  very
sensible  and  I  think  that’s  a  good
thing  at  this  point  in  time”.  A
number  of  people  insisted  on
reading this not as a response to
the actual question put to her, a
defence of  the very concept of
women  holding  positions  of
power,  but  as  an  endorsement
of  the  Conservative  Party.
Unfortunately,  this  allegation
would follow Kate around for a
couple of  years until she issued
a  clarification in January 2019:
“I was very disappointed that the use
of  a quote out of  context was timed
with the release of  the live album and
it seemed as if  the focus went onto the
quote  rather  than  the  work.  It  was
deeply frustrating … My response to
the interviewer was not meant to be

political but rather was in the defence
of  women in power … it could make
it  seem  like  I  am  a  tory  supporter
which  I  want  to  make  clear  I  am
not”.

In  the  US the  live  set  was
released  on  Concord  Records
on 2nd December. On that date
the  UK  official  chart  site
reported:  “The  live  album
continues Kate’s unbroken run of  Top
10 albums  on  the  Official  Albums
Chart and becomes her 12th Top 10
record”.

Kate  was  pleased  and
plainly surprised at the success
of  the  live  set,  and posted  4th

December:  “A huge  thank  you  to
everyone who has supported  the  live
album. It means so much to me and
for a triple live album to go into the
charts at such a high position is just
extraordinary. Wishing you a happy
and  restful  Christmas  and  a  great
New  Year  ahead.  Very  best  wishes,
Kate.”

On 20th January 2017 Before
the Dawn was certified Gold by
the  British  Phonographic
Industry  (BPI),  achieving  sales
in excess of  100,000 in the UK.
As Kate had noted, considering
this  was  a  triple CD  and
quadruple vinyl  set,  it  was quite
astonishing.

Before  we  leave  this  part  of
looking back, we thought some
of  you might be as confused as
Peter  was  about  Kate’s  label
situation  at  this  point.  Okay,
this is what we understand.

In  1978  at  the  beginning,
Kate was originally on the EMI
label, owned by EMI Ltd. Then
EMI Ltd merged with electrics
giant  Thorn  in  1979  to  form
Thorn  EMI.  They  de-merged
in  1997.  In  2006  EMI  and
Warner each made unsuccessful
attempts to buy the other. Then
after  EMI  had  incurred  huge
losses,  in  2007  the  firm  was
acquired  by  private  equity
company  Terra  Firma,  the
usual methods and attitudes of
that  firm  immediately  causing
some artists to depart from the
label.  Following  further  losses
and  fears  of  insolvency,
ownership  of  EMI  passed  to
CitiGroup  in  2011.  £2.2B  of
debt  was  written  off,  and  the
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https://www.katebush.com/news/clarification
https://www.newstalk.com/the-tom-dunne-show/tonight-on-the-tom-dunne-show-2-hour-kate-bush-special-563343
http://superdeluxeedition.com/interview/guitarist-david-rhodes-on-performing-with-kate-bush-in-before-the-dawn/
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company put up for sale. 
At  about  that  time,  Kate

regained  the  rights  to  all  her
albums from and including The
Dreaming,  but  those  previous
remained with EMI. The later
albums  were,  of  course,  then
re-released on Kate's own Fish
People label. 

In  2012  EMI  Music  was
sold  to  Universal,  but  EMI
Music  Publishing  went  to
Sony/ATV.  However,  the
competition  authorities
required  Universal  to  divest
itself  of  one-third  of  its
operations.  To  achieve  this,  a
new  Parlophone  Label  Group
was  created,  including  EMI
Records  Ltd,  the  original
Parlophone  label,  and

Chrysalis.  This  was  sold  to
Warner  in  July  2013  and  the
original  EMI Records Ltd was
renamed  Parlophone  Records
Ltd. 

The  fragments  of  EMI
owned  by  Universal  were
formed into a new ‘Virgin EMI
Records’,  renamed  ‘EMI
Records’ in 2020. The original
EMI  back  catalogue  is  not
owned  by  the  new  EMI
Records,  but  remains  with  the
new  Parlophone  (same  as  the
old  EMI  Records)  owned  by
Warner.  Though  back-
catalogue  matters  are  usually
dealt  with  by  another  division
of  Warner, Rhino UK.

Are  you  keeping  up  with
this? So, since 2013, Kate is on

her  own  Fish  People  label,
distributed  by  Parlophone,
sometimes working with Rhino,
which are both part of  Warner. 

To  summarise;  the  current
situation  is  that  Kate’s  Fish
People  label  is  effectively  an
indie label with, for at least one
more album, a distribution deal
with  industry  world  giant
Warner. 

To  complete  the  story,
Warner  is  in  fact  owned since
2011 by Access  Industries  Inc,
which  is  owned  by  British/
American businessman Sir Len
Blavatnik, said in 2021 to be the
wealthiest  person  in  the  UK,
and  with  a  fortune  of  some
$35.4 billion, the 20th-richest in
the entire world.   
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For me,  Before  the  Dawn started
in January 1979. I was 14 and
had  just  heard  that  Kate  was
touring. I asked my mother if  I
could go. No-one in my family
had ever been to a concert so it
was no surprise that the answer
was no.  She then said “If  this
Kate  Bush  is  any  good,  she’ll
tour a thousand times”.

Wind the clock on 35 years
and  I’m  driving  to  work.
Another dull  day. I’m listening
to BBC Radio 5 Live. The DJ
Nicky Campbell started playing
Running  Up  That  Hill.  What’s
this?,  I  thought.  And  then  it
happened.  The  announcement
I’ve  been  dreaming  about  my
entire adult life. “Kate Bush has
just  announced  her  first  live
shows in 35 years”, he said. 

My  heart  skipped  about
eight beats. I rang my wife, no
answer.  I  rang  both  my
daughters,  no  answer.  I  rang
three mates,  no answer. I rang
them  all  again,  then  again.
Finally  my  wife  rang  me.
“What on earth has happened?
I’ve got nine missed calls from
you”,  she  said.  I  told  her  the
news.  This  really  was  off  the
radar. ten minutes later I was in
the  office.  I  turned  on  my pc
and there it was, that picture of
Kate in the life-jacket, with that
little  light...  shining.  Surely  she
wasn’t  going  to  do  The  Ninth
Wave? This day couldn’t get any
better. 

Panic  soon set  in.  Would I
ever get  a ticket?  The pre-sale
thing helped, but I hardly slept
that  week.  The ticket  day was
another thing I’ve dreamt about
a  million  times.  I  got  my
daughter  to  take  the  morning
off  school.  We  had  three
laptops and a computer all  set
up.  We  had  done  two  dress
rehearsals the night before. Ten
hideous  minutes  later  on  that
incredible morning, my life long
dream had come true. 35 years

of  wishing,  praying,  hoping,
almost giving up, had all come
to this... I had two tickets to see
Kate Bush in concert, 15 rows
from  the  front,  and  on  the
evening of  my 50th birthday. I
was  speechless.  I  took  my
daughter into school then had a
long  three  hour  drive  to  see
customers. I then screamed out
loud, the loudest yell ever. Men
of  49  are  not  meant  to  get
excited like this, but I did. 

So now I had to get on with
my  life.  Both  my  daughters
were  doing  big  exams later  in
the  summer.  After  years  of
saving,  we  were  finally  doing
our  family  holiday  to  Disney,
Florida.  But  somehow  all  I
could  think  about  was  this
concert. 

As  the  opening  night
approached  I  started  to  worry
about  other  stuff.  Would  Kate’s
voice be any good? Let’s face it, all
most of  us have heard is Kate’s
recorded  voice,  produced  by
Kate. Would the press take the piss?
She’s  no  longer  Kate  the
teenage pin-up, they might say.
Would the show even feature much of
Kate?  Do  you  remember  the
rumours  that  she  wouldn’t  be
central to the show.  What about
the merchandise? Will it all be sold
out  by the time we get  to  my
night? Ridiculous, in hindsight. 

That  week  was
extraordinary. Kate all over the
news.  On  the  front  of  every
single  national  newspaper.  All
11 albums back in the top 50.
Two  albums  in  the  Top  10.
Who thought we would ever see
The  Dreaming back  in  the  top
40? I didn’t  want to know the
set  list.  That  lasted  about  five
minutes.  I  wanted  to  know
everything.

September  3rd  finally
arrived.  My  50th  birthday.
None  of  that  mattered.  My
wife,  two  daughters  and  I  got
the train to  London.  We went
to the Tower of  London to see
the  stunning  poppy  display.

Then onto Snap Gallery to the
Kate exhibition. I met both the
photographers,  both  were
fascinating.  I  saw  Peter  and
Krys but suddenly went all shy
and  didn’t  introduce  myself.  I
had just read Volume 1 of  the
HomeGround  Anthology  on
holiday and wanted to tell them
how wonderful  it  was,  but lost
my  bottle.  After  lunch  and
shopping, my daughters got the
train  home.  My  wife  and  I
headed to Hammersmith. 

Excitement  levels  now into
orbit  and  it  was  only  about
5:30pm. My wife asked me why
we  were  there  so  early.  I  told
her I had waited 35 long years
for  this,  I  needed  to  lap  up
every  second.  I  got  my
merchandise  including  my
rescue tin! 

Sitting in our seats, half  an
hour before the start, I began to
wonder  if  this  was  really
happening. My wife knew how
important  this  was.  The  voice
of  Lily,  then Kate  shuffled on
stage as if  she had toured every
year. The roar from the crowd,
the  standing  ovation.  And  then
she sang. 

I  get  goosebumps  just
thinking  about  it.  That  voice,
for God’s sake, was un-bloody-
believable. Will  any of  us ever
hear Lily again without thinking
of  that moment? 

Sitting in front of  me were
four large, tattooed, hairy men
(possibly  German).  Pints  of
beer  in  hand,  you  wouldn’t
want  to  meet  them up a  dark
alley. As Bertie announced “It’s
in the trees... It’s coming”, followed
by another stunning roar from
the crowd, I noticed that one of
these big hairy guys in front of
me was sobbing. I had a huge
lump in  my throat.  The hairy
bloke,  me  and  probably  the
entire audience had waited for
ever for this moment. 

Joanni wasn’t  ever  a
favourite of  mine, but it is now.
Just  wonderful.  Top  of  the  City
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 We Were There!
   Reports from Row 6 at the Eventim Apollo
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and  Running Up That  Hill were
great but nothing could prepare
me for what was to come. 

King of  the Mountain... oh my
God. I knew it was a wonderful
song but there are no words for
what I saw and heard. “There’s a
storm rising”, she roared, and she
was  so  right.  One  of  the
greatest  moments  ever.  I  was
there on the night of  a power
failure. We saw the film of  the
coastguard  but  then  nothing.
The house lights went up, and I
broke into a cold sweat. 

Nearly  half  an  hour  later
(and  three  visits  to  the  Gents)
we  were  back  up.  “Little  light,
shining...”. Was I really watching
Kate sing this song? I must have
played it 10,000 times, but now
I’m watching it.  The whole of
The  Ninth  Wave was  beyond
perfect.  The  Morning  Fog was
never a favourite of  mine; well
it is now.  

Aerial and Hounds of  Love are
my favourite albums of  all time,
so I guess that makes me doubly
lucky. A Sky of  Honey was utterly
brilliant.  Prologue with  those
ding-dongs...  just  perfect.
Sunset...  another  all  time  high.
Nocturn and Aerial were so good.
I can’t remember half  of  it but
occasionally  have  flashbacks.
The giant cockerel  at  the start
of  Aerial recently  sprung  to
mind.  Among Angels was another
massive  lump  in  throat
moment,  even  better  than  the
recorded version. “If  you need us,
just call” she sang. Incredible. 

Our  goodbye  sing-song  of
Cloudbusting will  live  with  me
forever.  She  sang,  she  smiled,
she chatted and we all cheered.
My wife and I left the theatre,
totally speechless. As we crossed
the  road  to  get  on  the
Underground,  about  50  to  60
people  were  chanting  the
“Yeah-e  yeah-e  yeah-yoh”
Cloudbusting finale.  I  never
thought I would hear a crowd
of  people singing Kate songs on
the Underground.

So, I had done it. I had seen
Kate  Bush  live  on  stage.  All
those  dreams  were  never  as
good as  the  show I  had seen.
Because of  my mother refusing
to  let  me  see  Kate  all  those

years  ago,  I  had  decided  that
once I was old enough, and if  I
had the money, I would always
go to concerts. As a result I’ve
seen  hundreds  of  gigs,  some
good  (Fleetwood  Mac,  Bowie,
Gabriel,  Blondie),  some  awful.
With  two  daughters,  I’ve
encouraged them to love music
and go  to  concerts.  I’ve  taken
them to some utter horrors, but
they’ve always seen their heroes.
And now, finally, having waited
my  entire  adult  life,  I’ve  seen
mine. Thank you Kate for the
greatest show on earth.

At 7.30pm on 26th August 2014,
Kate Bush took to the stage to

present Before the Dawn, her first
live  concert  in  35  years,  3
months and 12 days. Not that I
was  counting.  In  fact,  I  had
long  since  given  up  believing
that  I  would  ever  get  to  see
Kate play live.

Being  a  Kate  Bush  fan  in
the  last  three  decades  has
meant accepting certain truths.
You  must  wait.  You  will  get
good at it. And every now and
then  Kate  will  give  you
something  magical.  Something
that  makes  the  months  and
years  in  between  dissolve  into
nothing.  And  you’re  grateful.
Ecstatic. Which is why the brief
note  announcing  the  shows,
which  appeared  on  Kate’s
website  on  Friday  21st March
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2014 sent my sensual world into
a frenzy. I must have read those
words fifty or so times before I
dared  to  believe  it  could  be
true. My mood spun from dizzy
bliss at such incredible news, to
heart-wrenching  fear  that  I
might not get to go. The week
waiting for tickets to go on sale
was  one  of  fitful  sleep,  giddy
excitement,  and  slowly
dissipating  shock.  I  was
thankfully  one  of  the  lucky
band  able  to  secure  a  ticket.
Now all  that was required was
the bit I was good at: waiting. 

The  media  went  into
meltdown: rabid speculation as
to what the shows might be like,
but  Kate  was  staying  mum.
The only hints were the show’s
title and a photograph of  Kate
in  the  water  wearing  a  life-
jacket.  Any  Kate  fan  would
intuitively know this meant that
The  Ninth  Wave must  feature
prominently.  Only Kate would
decide to tour an album for the
first  time,  thirty  years  after  its
release! 

Kate  had  already
performed  four  public  shows
and  a  dress  rehearsal  by  the
time  it  was  my  turn.  I  was
determined to stay spoiler-free,
which  meant  no  internet,  no
social media, and no news for a
week. 

The task was harder than I
thought,  as  all  the  UK
newspapers  had Kate  splashed
over  their  front  pages  the  day
after opening night. The image
of  a triumphant Kate, her arms
spread  wide  to  embrace  the
adulation of  the audience, was
everywhere  and  I  glimpsed
enough  of  the  headlines  to
know that  the  show had been
well-received. Miraculously, this
remained  my  only  spoiler  up
until  I  took my seat,  alongside
my  husband,  Jonathan,  who  I
had long ago converted into a
Kate  devotee,  and two  of  the
best  Bush-obsessed  chums
anyone could ask  for,  Amanda
and  Michelle.  All  four  of  us
were  suffering  from  varying
degrees  of  hysteria,  but  being
British, were trying to maintain
an air of  normalcy. 

The  atmosphere  in  the

Apollo  was  like  a  volcano  on
the  point  of  eruption.  Many
faces betrayed the disbelief  that
this was really happening to us,
a deeper understanding passing
between us fans about just how
immense this moment was. The
stage  was bathed in  blue light
and  the  band’s  instruments
were  ready  and  waiting.  It
looked a traditional set up, but I
somehow  knew  this  was  only
the  starting  point  for  our
journey  into  Kate’s
imagination. Our seats were in
the  stalls,  centre  and  about  a
dozen  rows  from  the  stage,
which I hoped would give us a
perfect  view  of  the  wonders
about to unfold.

At  7.30pm  on  the  dot  the
lights  dim.  An  eerie  sound
echoes around the auditorium...
then we hear  an incantation...
Lily’s  protection  ritual  spreads
its  magic  throughout  the
audience. As she completes the
spell and the band kicks in, the
cap of  the volcano is breached.
Kate  walks  on  stage,  leading
her  band  of  backing  singers,
including  her  son,  Bertie.  A
great  wave  of  joy,  relief,
excitement,  ecstasy  and  love
rises  from  the  audience  and
crashes  onto  the  stage.  In  the
many hundreds of  live shows I
have  attended  in  my  lifetime,
nothing  matches  the  intensity
of  this reunion.

Kate  leads her troupe in a
circle, leaving them stage right,
before taking position front and
centre. She is wearing all black,
with  a  jacket  that  has  long
fringes  attached to  the  sleeves.
Her hair is  dark and wild and
flows down her back. Her feet
are  bare.  She  surveys  us.  She
absorbs  the  adoration.  She
sings.  As  Kate  calls  forth  her
four  guardian  angels,  they
appear as shafts of  light: before,
behind, to the right, to the left.
It  wouldn’t  be  surprising  if
angels appeared, so divine does
this moment feel.

Kate  is  really  there,  on
stage.  Her  voice  as  enthralling
live as it is on record. The band
she  has  hand-picked  and
nurtured are creating a glorious
sound,  which  permeates  every

atom. I try and catch a breath,
to move, but my brain is trying
to freeze time, or at least slow it
down  so  it  can  capture  every
second.

Later,  my  husband  would
say that seeing Kate in the flesh
felt  like  seeing  Santa  Claus
come to life. A mythic, mystical
figure,  beloved,  but  someone
you  would  never  get  to  meet.
Of  course,  Kate  is  no fantasy,
but  in  that  moment,  I  knew
what he meant.

In  fact,  Kate  was  far  from
the  remote  recluse  the  media
portrays. She was warm, chatty,
welcoming, and so humble and
grateful throughout it made me
proud  to  call  myself  a  Kate
Bush fan.

The final chords of  Lily are
still  resonating  when  Bertie
warns  us:  “It’s  in  the  trees...  it’s
coming...”

This was a director’s cut of
Hounds  of  Love,  with  Kate
adding  some  space  to  the
frenetic  pace  of  the  original
track,  allowing  the  chorus  to
breathe. She calls on her lover
to  “never  let  me  go,  tie  me  to  the
mast”,  expanding  the  sense  of
succumbing  to  love.  It  was
fascinating to finally hear Kate
evolving  her  compositions  for
the live stage.

If  you  still  doubt  that  the
occasion  was  overwhelming,
one of  my favourite memories
of  the  night  is  having  a
medicinal  gin  in  the  bar
afterwards and Michelle saying,
“I wish she’d done Hounds of  Love”.
You must be pretty far gone to
miss an entire song!

A  few  glorious
reinterpretations  later,  a  drone
signalled  the  start  of  one  of
Kate’s  biggest  hits;  the  crowd
went  berserk  as  it  seeped  into
our ears. A scattered green laser
formed  a  symbolic  hill  and
those  old  enough  were
transported back thirty years to
Kate dancing in unison with a
gorgeous  man  in  a  high-
windowed  room.  We  all  knew
every  note,  every  syllable.  But
this time Kate was singing it for
us.  We  were  there  as  she
conjured  the deal,  as  the  love,
pain, and frustration spilled out.
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As  the  track  climbed  to  its
climax we clapped along to the
beat,  becoming  part  of  the
fabric of  the song, creating this
unique  and ephemeral  version
that belonged to all of  us.

“The  wind  it  blows”,
signalling  a  change  in  the
weather. All seems calm at first;
Kate  ruminates  on  fame  and
fortune, wondering if  Elvis still
lives, free from scrutiny, atop a
mountain of  happiness. But as
the song progresses, we can feel
electricity charging the air. 

“The  wind  it  blows,  there’s  a
storm  rising.” Kate’s  vocal
becomes  more  urgent,  more
visceral.  The  band’s  playing
intensifies, as if  they are trying
to conjure a hurricane. 

“The wind it blows”, or is it a
bird?  The  song  extends,
breaking  out  of  its  studio
confines.  Kate  lets  rip;  is  she
warning  us  or  embracing  the
oncoming storm?

“The wind it blows...  the wind
it  blows...  there’s  a  storm  rising...
there’s a storm rising... there’s a storm
rising...”

Then Kate is gone. Will this
wind blow us all away?

A clap of  thunder.
A  bullroarer  chases  the

storm away, then an explosion
of  golden confetti falls upon us,
like  the  foam  of  a  mighty
wave...

“The  screen  is  reality,  the
stage... the dream.”

The  storm  that  blew  Kate
Bush  from  the  stage  has  left

disaster in its wake. A ship, the
Celtic  Deep  is  sinking.  Its
mayday  call  picked  up  by  an
astronomer watching a meteor
shower from Church Rock. He
has radioed the coastguard, but
the  message  was  very
“staticky”.  The  astronomer
begs  the  coastguard  to  send
help, he  knows there are  souls
in peril, and he fears he may be
their only hope.

The screen rises, the stage is
empty...  wait...  what  are  they?
Fish?  Or  people?  Another
screen  appears,  we  fly  across
sea,  searching  the  rippling
waves.  There’s someone in the
water.

Kate appears on the screen,
she is floating on her back, the
tiny red light on her life-jacket
is  blinking.  You  can  hear  the
cold in her  voice  as  she sings,
she  has  clearly  been  there  for
some time. This voice is older,
more vulnerable and careworn
than  the  one  that  sang  this
same  song  all  those  decades
ago.  This  voice  has  seen  life,
has  loved  and  has  lost.  Now
here she is, all alone in the dark.
She is on the edge of  giving up,
exhausted from the fight to stay
afloat,  to stay  alive.  She needs
to  rest,  she  seeks  escape  from
this  reality  and  the  stage  is
waiting,  ready to welcome her
into its dreamscape... Kate sinks
under  the  water,  a  shiver runs
down my spine.

These  skeletal  hosts,  let’s
call them Fish People, circle the

stage; this is their domain - half
wave,  half  wreck.  Other
seafarers  wander  in.  Are  they
stranded too? The Fish People
welcome Kate, they remove her
life-jacket: she won’t be needing
that  here.  Kate spots  a sofa,  a
lamp, a TV; they seem familiar
to  her.  A  memory  begins  to
form, of  that time the river had
frozen  over.  Kate  begins  to
skate, captured by her past. The
others there are drawn in, as if
hypnotised. They mimic Kate’s
motions,  until  they  are  all
skating  in  formation.  There  is
something  moving  under  the
ice.  Kate  screams  out,
recognising  herself,  trapped
below.  The  Fish  People  drag
her  away.  The  other  seafarers
attempt  a  rescue,  trying  to
smash the ice, but it’s too thick.
They find a chainsaw and try to
cut  through.  Finally,  they
manage  to  break  the  surface
and it is Kate they pull from the
water.

As  Kate  surfaces  in  the
dreamscape  on  stage,  so  she
manages to re-emerge from the
depths in the  reality portrayed
on the film screen. As she once
more floats on the waves, voices
call out to her, trying to get her
to  open her  eyes,  to  wake up.
Her past is dragging her down,
back into the deep.

This time Kate wakes up to
find herself  on trial, accused of
being  a  witch.  She  throws
herself  at the mercy of  a priest,
but  he  has already judged her
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“The most magical 
thing  in these shows 
for me, was Kate, as 
she sat and sang at 
the piano. This is the 
true Kate Bush I 
know. The muse who
came to her when 
she was ten years 
old. The relationship 
that she has to the 
piano is something 
that is so basic and 
deep. She is a 
wonderful dancer and
actress, but the 
coronation for me 
was Kate sitting at 
the piano ...That was 
so beautiful.”

Paddy Bush, Kate's 
brother in 
conversation with 
Stefan Franzen of 
German fan website 
morningfog.de.
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to  be  guilty.  There  is  a simple
test for witchery: if  the woman
drowns, she is innocent,  but if
she  survives...  Kate  is  once
more  forced  back  under  the
water,  and  we  think  she  has
fought  her  way  back,  but  it’s
not  her...  it’s  a  blackbird,  its
wings flailing, desperately trying
to  fly  free,  but  it  too  quickly
sinks below.

Just  when  things  seem
hopeless,  a  bright  light  beams
down. A helicopter flies around
the  auditorium,  searching  for
Kate.  We  hear  from  the  pilot
that  all  her  fellow  passengers
and crew are rescued from the
wreck of  the Celtic Deep, only
she  remains  unaccounted  for.
But there is still  a chance they
might find her...

Back in the dreamscape the
Fish People have gathered bits
of  broken  ship  and  created  a
portal  into  the  real  world.
Through it they are watching a
father  and  son  banter  about
portfolios,  toad-in-the-hole and
footie. They’re waiting for mum
to come home. She’s late. The
Fish  People  regard  these
humans  like  we  might  watch
fish in a bowl, mildly fascinated
by  the  banal  comings  and
goings  of  a  different  species.
There’s a sofa, a lamp, TV, all
somehow  familiar.  Father  and
son  settle  down  to  watch  the
match, their dinner on trays on
their laps. Dad pushes the door
closed  and  suddenly  there  is
Kate  in  the  room  with  them,
but they can’t see her.

Having  faced  down  her
past,  Kate  must  now  connect
with her present to find the will
to  survive.  She  tries  to  touch
them,  to  communicate,  but  to
no  avail.  She  sees  them  get  a
phone call, she knows it’s about
her, she can’t  comfort them or
get them to see she is there....

Kate  is  pulled  back  into
reality, she wakes with a start.

“Let me live! Let me live!”
She screams for rescue, and

my blood runs cold. I want to
dive  in  and save  her,  give  her
the warmth from my body and
breath from my lungs. The little
light  is  shining,  sometimes
white,  sometimes  red.  The

piano  plays  gentle  chords,
something  is  trying  to  break
through  this  darkness,  like  a
glimpse  of  sunlight  from  a
lovely afternoon...

Having found her reason to
live, Kate must reach out to the
old lady she will become. Half
in reality,  half  in  dream, Kate
sings,  calling  for  her  future  to
reach back and rescue her. The
old woman brings life with her
and a dance, a jig to keep the
tug of  the water at bay. But the
Fish People are not ready to let
their  prize  return  to  reality.
They call forth wave after wave,
each  mightier  than  the  last.
Strong, white waves, which roll
across  the  stage,  waves  of  silk
driven  by  a  team  of  white
horses.

Kate  remains  trapped
between  reality  and  this
dreamscape.  She  clings  to  the
glimpse  of  her  life  that  is  to
come.

“I put this moment here.”
The  voice  of  a  loved  one

breaks  through  the  dream;  a
brother,  calling  to  his  sister  to
give  a  kiss  on  the  wind,  then
they’ll make the land. Kate can
taste  her  destiny,  but  will  the
Fish  People  let  her  leave  their
domain?

Kate  has  raced  the  white
horses  and  found  a  buoy,
something  solid  to  cling  to  in
the deep blackness  of  the  sea.
She  calls  out  to  the  earth,
pleading.  There  is  something
bright in the sky, travelling fast.

“Just look at it go, just look at it
go.”

The  part  of  Kate  still
trapped in the  dream has also
found a buoy, the mirror of  the
one in the real world. Some of
the  other  seafarers  trapped
there are already clinging to it,
waving  flares,  a  faltering  red
light that barely penetrates the
dark.  Kate  climbs  on  to  the
buoy. She sings...

“Hello earth, hello earth...”
All  the  emotions  I  have

fought to hold inside now come
flooding  out.  Tears  stream
down my face.  I weep for this
woman, long for her rescue, but
fear  it  is  too  late.  The  Fish
People  have  come  for  Kate,

they rise out of  the inky waves
that  lap  around  the  buoy  and
catch her as she falls back into
their  arms.  They  slowly  bear
Kate  away,  carrying her  down
into the auditorium, a mournful
chant  underlining  the
impending sense of  doom.

Just  when I  dread that  the
worst  has  happened,  my  eyes
flash to the screen once more. A
hand  reaches  down  from  the
sky,  another  reaches  up  from
the waves and clasps it.

Dawn  has  broken,  light  is
bleeding,  breathing,  speaking.
The musicians, dancers, singers,
and  Fish  People  sway  around
the  stage.  Kate  returns  to  the
stage to lead this celebration of
survival,  of  second  chances.
The  love  that  this  fellowship
feel  for  one another is  evident
in the  smiles  they share.  They
dance, play, sing, leading us out
of  that  deep  darkness.  The
audience  sways  along  with
them,  our  emotions  wracked,
but our souls light with joy. For
a  moment  we  are  even
cloudbusting  (yay-yay-yay-yoh).
Kate  sings  her  thanks  to  her
loved  ones,  her  sisters,  her
brothers,  her  son.  Then  the
final notes are plucked, and the
song is over.

Kate  thanks  us  for  being
such an incredible audience, we
can’t  believe  she  doesn’t
understand how lucky we are to
be  there.  What  an  incredible
show,  what  amazing  artistry,
what bravery and ambition. But
wait, there’s more? This was all
only  Act  One.  After  a  short
break, Kate and the Fellowship
will  be  back.  What  could  be
coming next? A red silk screen
drops to cover the stage, on it, a
single white feather...

After the trauma and rescue
of  The  Ninth  Wave,  we  are  all
waiting to see what world Kate
Bush  would  conjure  for  us  in
Act Two of  Before the Dawn. 

At  first  it  seems  as  if
darkness  still  prevails.  Snow is
falling.  An  imposing  set  of
doors  dominates  the  stage,  a
small  puppet  child  walks
through them, passing into our
world.  He  second-guesses  the
decision,  but  it  is  too late:  the
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doors slam in his face.
The  puppet,  let’s  call  him

Tesoro,  searches  around,
looking  for  his  parents.
Something  is  there,  calling  to
him.

“The day is full of  birds.”
Tesoro  thinks  he  can

understand these creatures, talk
to them even. Perhaps this new
world  isn’t  so  frightening  after
all.  But  then  the  mood  shifts.
There is danger here. Nature is
beautiful, yes, but it is cruel too.
These  birds  may  mean  him
harm. Just when fear begins to
overwhelm  him,  Tesoro  hears
another voice beckon him...

“Over here. Over here.”
Kate is waiting at the piano

with  the  band.  Tesoro  walks
over  to  investigate.  Kate  sings,
soothes.  “It’s  going  to  be  so  good
now; what a lovely afternoon” it has
become. The summer light has
now fully banished the cold and
dark: the stage bathed in golden
rays.  The  lark  ascends.  This
light  is  on  a  journey,  bringing
traces  of  distant  landscapes  it
has touched, dancing rays from
Italy.  The  birds  speak  the
language of  light;  they sing to
it,  responding to  its  arc  across
this sky of  honey.

The  Prologue we  knew  is
transformed  into  an  extended
celebration  of  summer.  Bells
are  ringing,  echoing  from  a

sensual world. Kate is joined by
a Chorus, together they engage
in  full  circle  ringing,  as  birds
take  flight  across  the  stage  in
slow-motion  majesty.  I  feel
exhilarated,  bells  and birdsong
ring  in  my  ears,  my  heart
catching  every  beat  of  the
exultant  percussion  and
rapturous bass.  The quality of
the  musicians  Kate  has
assembled is now fully evident;
this  is  her  symphony,  and  this
orchestra is  ideally constructed
to fully realise her concept.

Kate  takes  Tesoro’s  hand,
and  they  walk  out  into  the
afternoon  sun.  They  happen
upon a Painter who is working
on  a  huge  canvass  which  fills
half  the  stage.  He  looks  a  bit
like  Bertie.  The  Painter  is  not
keen on being watched. Tesoro
and  Kate  keep  their  distance,
carefully admiring the creation,
the  chiaroscuro.  The  light  is
constantly  changing,  the  sky
flickers as brush strikes canvass.
But  is  the  Painter  simply
observing, or does he have the
power to transform this sky? Is
this  piece of  work we see him
forming  cause  or  effect?
Accident or design?

All  the Painter’s hard work
is  in  danger  of  being  undone.
His painstakingly placed daubs
are  beginning  to  run with  the
raindrops.  But  this  is  no

disaster,  just  one  more
transformation.  Kate  and  her
Chorus  rally  to  the  Painter’s
aid.  “The  light  is  changing”,  yes,
“the  paint  is  merging”, but this is
simply  a  different  creation.
Now  there  are  reds,  oranges,
yellows, and pinks... “a wonderful
sunset...”

The  diurnal  journey  is
approaching  its  end,  a
vermilion  descent  alerting
nature that it will soon be time
to  sleep,  or  to  hunt.  Kate
serenades  the  sun,  telling  its
story  of  “crimson,  red  and  rust”,
and of  goodbyes. This carmine
light has danced in from Spain,
it  sets  the  song  aflame,  a
flamenco  farewell  to  the  sun.
The  compás  sweeps  us  all
along,  we  add  palmas  fuertes,
bailamos...

Nature  is  heading  towards
an  uneasy  rest.  The  menace
that  stalked  the  puppet-boy
Tesoro as he entered this world
is  back  and  it’s  sharpening  its
claws. The birds are singing to
mark  the  transformation  into
night.  Kate  knows  their  song;
she duets with them. “All of  the
birds are laughing”, Tesoro laughs
along.  If  singing  with  birds
brings this much joy, what must
it be like to fly with them...

This  is  a  battle  the  night
cannot  win,  light  seeps  into
every  pixel,  flooding  the  sea
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with honey. A glimmer, a flicker,
a glint, a flare, light constantly
in movement.  A new day. The
cock  crows.  The  bells  ring.
Nature  red  in  tooth  and claw,
blood  red  that  paints  the  sky.
Tesoro is pulled into the hunt,
on his hands and knees, feasting
with  the  birds.  This  is  a  dark
mirror  of  the  joyous  call  of
Prologue,  this  sun  is  harsh,  it
melts the flowers, and its “song
must be sung”.

The birds call to Kate once
more; this time her voice won’t
be enough to satisfy them. She
feels  the  urge  to  find  higher
ground, to touch the sky. Kate
is  giving  herself  to  the
transformation.  Feathers  start
to  sprout:  see  her  beautiful
wings.

“The dawn has come”, and the
light is revealing all, the hidden
costs of  survival, the price that
nature demands for living. The
guitars have become birds, they
chirp  and  coo,  chatter  and
cheep.  Kate  circles  the  bird
guitarist:  a  rite  of
transformation.  See  her
beautiful  wings,  she’s  dying  to
try them.

An  air  of  madness  takes
hold, the bedlam of  birds. The
doors  to  the  other  world
reappear,  trees  erupt  from the
ground,  crashing  through  the
piano.  Tesoro  runs  in  wonder
and panic. The guitar birds are
squawking and whooping, they
rise  with  the  dawn  rays.  The
drums grow more urgent, as if
they know this journey of  light
has  reached  its  zenith.  Kate
surrenders  to  the  call  of  the
birds:  the  doors  fly  open,  and
she  soars  into  the  air,  taking
flight on her beautiful wings.

I  was  an  emotional  wreck,
but  Kate  was  not  quite  done
with us yet. There had to be an
encore... or two...

Kate  returned  to  the  stage
alone, and taking a seat at the
piano  she  began  to  play  the
opening  chords  of  one  of  her
most  plaintive  ballads,  Among
Angels.  After  all  the  theatrics  it
was  somehow  even  more
spectacular to see her like this,
just  a  woman  and  her  piano,

spinning  a  tale  of  unrequited
love. If  Kate had not included
such a moment in the show, it
would have felt incomplete. For
the  six  minutes  she  sang  and
played you could have heard a
pin  drop.  We  all  held  our
breath, feeling every note, every
word.

I couldn’t help but connect
this  moment  to  Kate  as  a
teenager,  knocking  out  demo
after demo onto an old cassette
recorder:  the  urge  to  create
melody and rhyme bursting out
of  her.  That  intensity  and
passion never dimmed, but over
time  she  mastered  her  craft,
learning the value of  a breath
or  a  pause,  the  power  of
walking us up to a thought, but
not speaking it out loud.

The  final  song  of  the
evening,  Cloudbusting,  is
ultimately  about  love
triumphing  over  fear.  Most
importantly  for  the  show’s
purposes, it is as close to a sing-
along as Kate has ever written.
The song sounded as original as
the  day  it  was  released;  surely
nobody  manages  to  combine
complexity  and accessibility  in
a  pop  song  like  Kate.  We
clapped  along,  no  doubt
picturing  Donald  Sutherland
and  Kate  in  dungarees  on  a
hill, making it rain.

The  song  ends  with  a
glorious chant, and this was our
moment to fully become part of
the  show.  Kate  encouraged  us
to  join  in  and  that  we  did.
There  was  something  joyously
cathartic  about  standing,
clapping and singing our head
off  with  the  Fellowship:  a
perfect  union  of  artists  and
audience  bringing  a
tremendous  performance  to  a
fulfilling close.

The heart of  Before the Dawn
was  the  formidable  array  of
talent that Kate convened; not
just  those on stage,  but all  the
technical  personnel  who  were
of  the  highest  quality.  The
months  of  preparation  which
went  into  the  show,  the
attention to every little detail of
sight  and  sound  were
completely evident. 

I  must  give  a  special
mention  to  Kate’s  son,  Bertie,
not  least  because  he  was  the
main  driving  force,  ensuring
that  once  his  mother  had  the
idea  she  followed  through.
Bertie,  or  Albert  as  we should
call him now he’s all grown up,
proved to be a charismatic and
natural  performer  in  his  own
right.  His  solo  number,  Tawny
Moon,  was  sensational  and  he
managed to hold us all rapt. He
was 16 at the time, but then his
mother  knows  a  thing  or  two
about being a precocious talent.
Having  Kate  and  Albert
together on stage made sense of
the whole experience. We may
love  Kate  for  the  incredible
legacy  of  music  she  has  given
us, but I have no doubt that in
her  eyes,  her  son  is  her  most
important creation.

Shortly  after  the  run  had
ended,  Kate  issued  a  message
on  her  website,  giving  her
delighted  reaction  to  the
experience  and  the  audience
reception.  I  am  so  glad  Kate
was able to witness the love that
we have for her. I’m sure it must
have been quite overwhelming,
but  I’m  so  happy  we  got  to
thank her in person for the joy
she has given us over the years.
Maybe  she  will  have  enjoyed
the  experience  so  much  that
she’ll be back on stage at some
point,  or perhaps she feels she
has  achieved  everything  she
wanted in that medium. Either
way, seeing  Before the Dawn will
remain  one  of  the  defining
moments  of  pleasure  of  my
lifetime.

A  few  people  have  asked  me
what  I  thought  of  the  Kate
Bush  concert.  Well,  deep
breath.  I  can  honestly  say  it’s
the best thing I have ever seen
on stage since I saw her last on
stage  (for  despite  the  fact  that
she  hasn’t  done  a  full  concert
since 1979, the media do forget
that she has done the odd live
appearance  for  Comic  Relief
and  The  Princes’  Trust).  She
blew  me  away  of  course,
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performing with such ease as if
she  has been doing these  kind
of  gigs for all her career. I loved
the  idea  that  it  started  as  a
relatively  “normal”  gig  with
Kate  addressing  the  audience,
moving  around  her  band
members and generally playing
to the crowd... and then it went
all  “Kate  Bushy”  and  the
“show”  starts  with  displays  of
special  effects,  dancing,  film,
puppetry, acting, magic tricks...
all manner of  things thrown in
to  compliment  the  music  and
her  exquisite  voice  -  which
sounds richer, deeper and better
than ever. 

It  was  no  secret  that  Kate
was to perform two conceptual
pieces - this was never going to
be  a  “greatest  hits”  show and
the  hardcore  fans  knew  that,
and  were  so  excited  to  know
they  would  be  hearing  The
Ninth  Wave live.  All  the fans I
know were blown away. It had
to  be  seen  to  be  believed  as
reviews cannot do it justice, but
you  do  feel  she  takes  the
audience somewhere else. 

On 2nd September I arrived in
London as excited as a 5-year-
old.  I  kept  telling  myself  to
enjoy  and  savour  every
moment,  because  this  day was
unique; it would never happen
again except in memory.

The  theatre  was  beautiful;
much improved since the 1980s

when it  was a rock venue and
not terribly memorable. Now it
sports  soft  cream  and  muted
green decor,  and wears  a  new
born elegance: just the place for
a Kate Bush concert. Kate had
stated publicly that she wanted
this  to  be  an  intimate
experience between her and her
audience,  and  she  could  not
have chosen a better setting. No
name  in  lights,  however,  to
announce  her  presence;  just
Before the Dawn in big red letters
outside the venue. 

So, what was the show like?
Words  such  as  amazing,
fantastic,  incredible,  and
outstanding  are  too  small  to
describe  the  experience.  Quite
simply,  Kate brought  magic to
the stage. She gave us a unique
experience that was both a play
and an opera. 

The lighting, the musicians,
the actors and singers, the back
drops and stage sets, all blended
in  her  artistic  cauldron  to
produce  an  interactive,  deeply
moving  and  spiritual
experience.  Kate  sang  like  the
diva she is: strong and powerful,
beautiful and emotional, and as
theatrical  as  Maria  Callas  at
her best. 

The  two  distinct  Acts
worked  so  well.  Kate  gave  us
everything;  a  set  of  individual
songs that were performed with
precision  and  power  in  a  true
rock  tradition,  sliding  artfully
and  seamlessly  into  a  Ninth
Wave that  was  by  turn  sad,

terrifying  and joyful.  It  moved
me to tears; light and darkness
by  turn  but  always  powerful
and involving. And finally, A Sky
of  Honey:  the whole suite from
Aerial performed start to finish.
Words are simply not adequate
to  describe  the  soaring  beauty
of  this  amazing  conceptual
piece of  music  performed live.
So  much  colour,  so  much
wonder, so many surprises and
delights throughout. And, Kate
singing her heart out, up on the
roof, feathers flying. I’m getting
delicious shivers at the memory
of  it all.

I  never  saw  ‘The  Tour  of
Life’,  though  I  have  watched
the  recorded  show  umpteen
times on video. And I can still
remember  the  Albert  Hall
concert  where  Kate  guested
with  the  London  Symphony
Orchestra and commanded the
stage as a 21 year old, still at the
start of  her amazing career but
already  so  assured  and
confident  on stage.  That  night
she took on the orchestra,  and
established  acts  like  Cliff
Richard, and came out the star.
But  I  can  honestly  say  that
Before the Dawn was probably the
most  amazing  and memorable
experience of  my life. 

Thank  you  Kate,  for  your
brilliance  and  magic,  your
uniqueness  and  generosity.  A
journey  that  for  me  began  in
the dying days of  Winter 1978,
and continues  to  this  day  and
beyond. 
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In the end it  came down to a
single  smile.  After  more  than
sixteen  years  of  running  the
news  site  there  was  still  no
guarantee that I’d score a ticket.
Over  those  years  I  would
occasionally  revisit  my  site’s
dusty  FAQ  page,  maybe
sometimes  slightly  rewording
the question and answer about
whether  Kate  would ever tour
again. I’ll admit it: I had more
or  less  decided  that  she
wouldn’t.  Fast  forward  to
August  26th 2014  and  I  had
turned down several radio and
TV  interviews  wanting  to  get
my  immediate  post-show
reaction to Kate’s  first  concert
since 1978. 

Opening  night  was  all  so
overwhelming  and  surreal  to
me that I needed to shut all that
stuff  out.  Excited,  busy
journeys  from  Dublin  brought
myself  and five friends together,
sitting  in  an  impressively  tiled
Wagamama  restaurant  on  the
Shepherds  Bush  Road.  It  was
5.30pm  when  my  day-long,
breezy  euphoria  at  what  was
unfolding  came  to  an  abrupt
halt.  As  my  mates  animatedly
poured  over  the  menu,
something sank in my stomach.
I felt weak. Actual cold sweat. I
started  searching  my mind for
the  root  cause  of  this  sudden
unexpected  change  of  mood.
The weight of  all  the hype I’d
poured  on  this  occasion  for
myself  condensed down into a
single  thought;  “How  is  SHE
feeling  right  now,  just  how  is
she doing?”

As  we  headed  out  into
Hammersmith and approached
that  iconic  Before  the  Dawn
marquee  sign,  my  thoughts
were  mostly  focused  on  Kate
herself.  She  had  somehow
agreed  to  this  enormous
responsibility  after  years  of
avoiding  such  exposure.  I  had
fleetingly  and politely  met  her

in the kitchen of  East Wickham
Farm  many  years  earlier  in
2002. She was a friendly, busy
mother  that  evening,  and
afterwards  I  “left  the  room,
caught  my  breath  outside  the
door and didn’t dare to go back
in  again”  -  to  borrow  Kate’s
description  of  her  own  first
meeting  with  Bowie.  For  the
briefest  moment I had at least
once  encountered  the  person
behind  the  famous  name,  and
as  I  approached  the  queue  at
the  Apollo,  it  was  hard  to
imagine  the  same  unassuming
woman was  responsible  for  all
of  THIS. 

Now the experience is flash-
bulb  quick.  Barricades  are  set
up  to  guide  ticket-holders  in.
We  stroll  past  the  television
crews,  the  blissfully  willing
interviewees, the mouthy ticket
touts and cagey security guards
and  into  the  slow  moving
throng  of  fans,  proudly/shyly
wearing  their  t-shirts  and
badges as  we got closer  to the
doors. Fan tickets are scanned:
no,  they don’t  tear them, your
seaweed  and  anemones  are
safe.  The  merchandise  stall:  is
that an inflatable life preserver
ring?  The  venue:  very  Art
Deco,  Eberhard  Weber  music
floats out hypnotically from the
stage  speakers.  The  stage:  we
can see the instruments. All of
them.  Did  someone
accidentally raise a curtain? Are
these  the  actual  instruments
that  will  produce  ACTUAL
Kate Bush songs? Did she really
mean  to  show  that?  The
programme:  I  rapidly  flick
through it in my seat. Spoilers.
Glimpses  of...  elaborate,
theatrical  stuff  and  pages  of
notes carefully written by Kate.
Our seats: three rows from the
front. Dead centre.

My  excitement  was  back.
Full force. The venue filled, and
the voice-over  welcomed us  to
the show. Lily Cornford’s voice
bathed  us  all  in  a  spell  of

protection  -  it  felt  like  a  deep
inhale  before  the  explosion  of
sound and lights. 

And there she was. Dance-
marching  out  onto  the  stage,
out  into  that  cacophonous
outpouring  of  love  from three
thousand  people.  And  there  it
was,  Kate’s  reassuring  smile.
Nodding  and  studying  the
audience,  she  smiled  as  the
chorus  took  their  place  stage
right and she presented herself
with open arms to the roars of
the  crowd.  It  was  a  relieved,
mischievous  smile,  tinged  with
only a little nervousness. Bertie
was  right  there  with  her.  Her
family  and  friends  were  there.
She  was  about  to  unleash
something  truly  extraordinary,
and she knew it. This was going
to  be  an  unforgettable  night.
And oh, how it was.

So,  it’s  the  day  before  Kate
Bush in concert… I don’t think
I  ever  truly  believed  I’d  ever
witness this.  It’s  such a mix of
emotions I wanted to try to get
something down to record this
moment of, hopefully, pleasure.

 In case you haven’t noticed
(ahem)  I’ve  been  rather
consumed with this for a while
now…  I  don’t  think  I’ve  ever
felt  so  all-consumed  by
anything  before,  this  really  is
big news. Not just for me, who
has  very  vivid  memories  of
Kate’s early work since I was a
kid  and  who  has  been  a  die-
hard fan since 1987, but for the
music  scene  in  general.  The
near-hagiography of  her in the
press  (The  Daily  Mail not
withstanding)  reveals  just  how
cherished she has become as an
artist.  I’m  struck  by  following
Twitter  at  how many different
people she resonates with. Why
does  she  generate  so  much
admiration?  Well,  I  can try  to
put my own position on this if
you’ll indulge me.

Seán

Monty Moncrieff MBE

Curious Things Happened ...
   Before, on the way to & on the way back from the Apollo
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 As a musician she’s always
followed her own instincts and
will, a rare feat in a business so
intent  on  moulding  the  latest
pop  stars  and  starlets  into
commercial  hit  machines  that
follow the latest trends. But, of
course, she’s never really been a
‘pop-star’.  Her  complete
commitment  to  her  artistic
vision  has  eluded  many
assessments  of  her  ever  since
she  appeared  cavorting  and
screeching  to  Wuthering  Heights.
Judgment, being what it is, tried
to  put  her  into  the  boxes  of
popular  perception,  blissfully
unaware  that  this  was  not  an
easily packaged artist. Her self-
belief  has shone through since
the time she squared up to EMI
even  before  her  first  single
release  to  insist  not  only  on
Wuthering  Heights over  a  less
risky,  but  more  mundane
number,  but  also  an  eleventh-
hour  change  of  picture  sleeve
which  presented  her  less  as  a

sex  object.  The  song’s  success
cemented  her  ability  to  pretty
much get what she wanted from
then  on  and  she’s  seldom
capitulated  to  anyone’s  terms
but her own since.

 Kate’s  work,  for  me,
embodies  an  experimentation
so  unique  that  I’m  never  less
than  intrigued,  even  at  the
times she doesn’t quite manage
to  engage  me  with  the  final
product. I know she’s not, and
never will be, everyone’s cup of
tea. Her early theatricality trod
a  fine  line  between  precocity

and  whimsy,  and  her
exploration of  her higher vocal
register  forever typecast  her as
the banshee of  pop. But take a
moment to look at that music a
bit  closer.  The  multiple  key
changes  and  time  shifts  that
give songs like her debut single
its  jarring  yet  strangely
rhythmic  quality;  the  chords
that just  shouldn’t  go together;
the  effortless  swoop  through
verse and chorus to land ready
at the next one just a semitone
higher and alter the mood that
tiny  bit  (before  realising  she’s
elevated  the  key  again  by  the
coda). I’m now woefully out of
practice but I used to bang out
bastardised  versions  of  her
songs  on the  piano in  awe  of
(and  lacking)  the  skill  it
required,  and  astonished  by
where her song structures took
me.

 It’s  not  just  the  music,  of
course;  she  has  some  of  the
most  audacious  lyrics,  creating
characters  and  situations  that
are  daring,  exhilarating,  risqué
and  emotional.  I  adore  her
ability to make a complex idea
instantly  understandable,  or
present  a  story  from  an
unexpected  viewpoint.  She’s
been  the  libertine  ingénue  of
Feel  It;  the  suicidal  wronged
sister in an incestuous tryst; the
suspicious target of  a would-be
poisoner; a woman terrified by
her sexual attraction to a child
(though in reality to the soul of
a  man  who  is  supernaturally
possessing  the  child’s  body);  a
foetus  fearful  of  birth  into  a
post-apocalyptic  world;  the
bereaved  mother  of  a  soldier
killed in futile duty; a botch-job
burglar;  a  Vietnamese
combatant on the other side of
that  infamous  US  war;  the

Some of these 
stories are 
contemporary from 
the excitement of 
2014, from the 
KBNews Forum, 
others are written in
the retrospect of 
2022, when 2014 
was a warm glow of
memory.

Top and Bottom: 
two ways in to 
Kate’s shows.

Bad news for fans 
without a ticket 

Desperation level!

Bootleg poster on 
sale outside the 
Apollo
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widow of  Houdini  out  to  test
the  hokum  of  mediums  and
their claims of  contact with the
dead; the coward won over by
those  Hounds  Of  Love;  a  re-
imagined Molly Bloom making
James  Joyce  finally  palatable;
been  obsessed  with  using  her
computer a decade before most
of  us had heard of  the internet;
she’s  danced  to  the  devilish
demands  of  her  possessed  Red
Shoes;  she’s  darkly  daydreamed
about her man (alive or dead?)
as  she goes  about  her laundry
and sings  of  her new washing
machine;  the  mother  showing
boundless  joy  with  her  son
through  the  medium  of  the
madrigal;  and  the  anguished
lover  left  behind  with  soggy
sheets  after  a  one-time  only
night  of  passion  with  a
snowman. Is it any wonder why
I love her?

 She’s  not  been  afraid  to
transcend  gender,  too,  casting
herself  as  the  doting son of  a
Cloudbusting psychoanalyst;  the
Rocket Man of  one of  her most
popular  rare  covers;  and
perhaps  most  magnificently  of
all as the expectant father left to
reflect  on  the  what  ifs  of  his
relationship as he sits powerless
to help the mother undergoing
a life-threatening birth in  This
Woman’s  Work.  But  why  be
constrained by humanity when
you can also shape-shift  into a
firework at its moment of  glory,
a dawn chorus of  birds ringing
in the day, or adopt the persona
of  the haunted house from The
Shining? Still not convinced? Ok
then,  but  you  must  surely  be
impressed by someone who can
weave in such an eclectic list of
collaborators  as  Eric  Clapton,
Donald  Sutherland,  Stephen
Fry,  Trio Bulgarka, the  animal
magnetism  of  Percy  Edwards,
Lenny Henry and Prince. 

 Never one to embrace the
limelight  (her  comeback  single
after a 12-year hiatus pondered
the  ability  to  walk  away  from
fame  by  evoking  Elvis  and
whether a faked death allowed
him to  be  happy  in  obscurity)
the  new  concerts  thrust  her
back  centre  stage  in  an  un-
characteristically  exposing

manner. 
Over  the  years  her

legendary  –  or,  perhaps  more
accurately,  mythical  –
reclusiveness  has  only  further
served to increase her mystique.
For a woman who very quickly
twigged that the bandwagon of
fame was not one she wished to
ride, her determination to lead
a  normal,  and private  life  has
been  remarkably  successful,
however frustrating it is for her
fans. I have absolute admiration
for how she’s achieved this, but
it  makes  the  anticipation  even
more tantalising. What will she
look like? What will  she sound
like? Will she pull off  a full live
show a  full  35  years  after  her
all-too brief  career as a gigging
musician?  I  bet  she  wouldn’t
trade  anything  for  the  relative
freedom she  has  had  to  bring
up her son, but there’s an irony
in the fact that in doing so she’s
created  even  more  interest  in
this ‘comeback’.

 So  how  do  I  approach
tomorrow’s show? With a lot of
excitement,  but  also  with  the
need  to  be  measured.  There’s
so  much  that’s  thrilling  about
this moment, but also a tinge of
sadness that we’ve been denied
the  opportunity  to  experience
her as a live performer as her
career  has  evolved.  There’s
another  aspect  too;  ever  since
the  shows  were  announced
there’s  been  a  nagging  voice
pestering  with  the  questions
that  just  can’t  be  ignored.
‘What if  she’s  not very good?’
‘What if  she can’t  pull  it  off ?’
‘What if  she doesn’t live up to
the hype?’ I guess we’ll find out
tomorrow.  If  nothing  else  I’ll
finally  realise  an ambition I’ve
held for my entire adult life to
see  her  perform a  show.  (The
nearest  I’ve  got  is  a  few  a-
capella  lines  sang  as  a  thank
you to fans attending a fan club
Convention  in  1990,  an  event
at  which,  incidentally,  she
announced  her  intention  to
tour  the  following  year,
throwing me into a blind panic
as  I  was  due  to  be  living  in
Russia as a student. Sadly, due
in  part  to  her  personal
circumstances at the time, those

shows  never  did  happen  but
that did mean I didn’t have to
drop-out  of  university  to
attend.)  It  may  be  the  most
incredible  thing  I’ve  ever  seen
in  my  life,  or  it  may  be  the
bursting of  a bubble that might
have  remained  intact  in  my
dreams had she not made this
decision.  I  think  I’m prepared
for either, but I know what I’m
wishing for.  

After  seeing  Kate  Bush  on
Friday  19th September  2014,
my mind was blown away. I had
to see the concert again. I had
only managed to see it because
Colette Graham (a true friend)
got me a ticket. We found out
that fans were getting tickets by
queuing for returns on the day,
outside  the  Hammersmith
Apollo.  By  Tuesday  23rd,  I
made a decision to go back to
London and queue for a ticket.
I asked my partner Tricia if  she
would like to come, YES; so we
booked four days holidays 29th

September to 2nd October. 
We  arrived  Monday

afternoon, there was no concert
that night, so that gave us time
to  find  our  bearings.  Early
Tuesday morning we set off  to
start  queuing  at  the  theatre.
When  we  arrived  (about
8.40am)  the  queue  was  quite
big already, and we were about
18th in line (yikes). 

Whilst  sitting  on  the  steps
we got talking with: Maria from
North  London,  Nick  from
County  Wexford  in  Ireland,
Ruddy  and  his  partner  from
France, Urhi from Greece, and
many others, sadly I forgot their
names (you know who you are). 

The hours past surprisingly
quickly  as  we  chatted,  until
Reggie,  the  smooth  security
man,  came out  at  about 4pm,
and  issued  all  of  us  with
numbers.  The  ticket  office
opened  at  4.30pm,  and  the
tension  began  to  kick  in.  We
weren’t  hungry any more,  and
the  need  for  the  toilet
diminished.  Fans  began  to
arrive  for  pre-booked  tickets,
and a  chat.  By 5pm about  six
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of  the  fellowship  queues  had
got  in  because  of  returned
tickets,  and  it  was  getting
exciting. 

As  the  evening  progressed
the  hopeful  queue  began  to
move, one, then two, then one
again as tickets were returned.
By about 6.40pm Tricia and I
were at the front, but the return
tickets were getting slower and
slower.  Then  suddenly  a  fan
came to the front of  the queue
offering  one  ticket  (he  had  to
catch  a  plane  and  could  not
make the show, but it was only
one ticket! Tricia and I needed
two,  and  Maria  behind  us
needed two, so we offered Nick
the  ticket  (Kate  fans  are  the
best).  Nick  questioned  our
sanity  but  gladly  accepted  the
ticket,  at  a  reduced  rate.  Well
done Nick!

Almost 6.50pm and still  no
returns.  Another  fan
approaches  the  queue  to  say
that his partner did not want to
go  so  he  had  a  spare.  It  was
getting late  so  I  said to  Tricia
“you  have  the  ticket”,  at  a
reduced  rate,  (the  best).  I  had
already seen the show, and if  I
did not get in I would see her
after  the  show.  Tricia  agreed.
Then  about  a  minute  or  two
later a man in a suit came from
behind  me  in  the  queue
offering  one  ticket.  Maria
needed two for herself  and her
mother, so I agreed to take it. 

The man strode forward to
the security check by the door,
and I asked him how much he
wanted for the ticket? The man
ignored me! I quickly followed
behind  him  and  repeated  my
question,  to  which  he  replied
“Money  does  not  matter  to
me”.  We then both  arrived  at
the  security  check  where  this
wonderful  chap  proceeded  to
show his ID to the security and
gave me his ticket. I was blown
away (ha ha). The ticket was a
pre-booked ticket with a starfish
on. As I looked at the ticket in
my hand, I turned to thank the
man,  but  he  had  already
disappeared. I looked all round
the front of  the steps area for a
man  in  a  suit,  but  everybody
was wearing jeans and t-shirts,

and I could not see him. Later
Tricia said she had seen a man
in a suit walking away towards
the station. 

After scrambling to find my
glasses  I  went  into  the  foyer
area  to  see  what  I  had  been
given. It was better than a Willy
Wonka Golden Ticket: I was in
the front stalls next to the ramp
where  Kate  would  be  carried
off  by  the  Fish  People,  and
where she would walk past me
back  onto  the  stage.  (Double
yikes!)  We  checked  before  the
concert to see if  all our friends
in  the  queue  had  got  in,  and
they did. About 27 got in that
in that night, brilliant!

My ticket for free was in the
front  row,  it  was  amazing,  but
even better I got up many times
to dance, sorry folks behind, but
Kate looked at me and smiled,
(I  thought  she  was  looking  at
someone  behind  me)  and  this
continued  all  through  the
concert,  even  coming  over  to
have  a  jig  with  me  during
Sunset. 

The  concert,  as  all  who
went  know,  was  brilliant  but
during  Hello  Earth a  fish  man
jumped of  the stage and almost
on  my  souvenirs  and stood  in
front  of  me.  He proceeded to
waft a sheet to imitate the sea,
and continued to stand in front
of  me so I couldn’t see Kate. So
I  asked  the  man  dressed  as  a
fish,  if  he  could  move.  He
ignored  me,  so  I  asked  again,
but he ignored me again. So I
thought  I  would  nudge  him
with my knee and my foot and
again he ignored me, so I had
to peer around the side of  him
in  order  to  see  Kate  clamber
onto the buoy. 

But  on  a  good  note,  Kate
was carried  off  right  past  me,
and  then  walked  again  right
past me, where I proceeded to
pat  her  arm and tell  her  how
brilliant she was (Oops! Sorry). 

When the concert finished I
was so high, I was looking down
on  myself  sitting  on  the  stage
waiting  for  the  queue  to  die
down.  Suddenly  a  group  of
girls  came  over  to  me  saying
that  Kate  was  smiling  and
dancing  with  me  for  most  of

the concert. So what I thought,
was true. Tricia raced over and
said the same “I was almost in
tears  watching Kate smile  and
dance with you”. 

As  we  all  left  the  theatre,
mingling  amongst  the
souvenirs,  I  glanced  down  at
the name on the ticket,  it  was
Ian  MacIntosh.  Not  quite
Danny  McIntosh,  but  how
bizarre.  How  wonderful!  A
moment  I  will  never  forget.
Thank  you  Ian  MacIntosh.
Thank you Kate Bush. 

We  all  agreed  to  meet  at
The Swan Pub where I re-told
my story over  and over again.
“Was he an angel?”, “Why did
he give you the ticket”? I do not
know but  as  Colette  later  said
“he chose you”. 

Tricia  and I  were  going to
queue  up  again  for  the  last
night,  but  I  believed  that
between  the  two  times  I  had
seen  Kate  live,  it  was  enough
and  could  not  be  bettered.
Tricia, having seen Kate once,
agreed it was brilliant and that
we should leave it there. We did
meet with the fans on the final
night, in The Swan before and
after the concert, and we were
not envious. We came and did
what we meant to do.

P.S  for  all  those  I  haven’t
mentioned sorry, but they know
they  were  there  and  what
happened that brilliant night. 

Thank you Kate Bush and
thank you all.

The  morning  of  Wednesday
26th March 2014 was one of  the
most  stressful  I’d  ever
experienced; tickets for Before the
Dawn went on pre-sale for fans,
and  there  had  been  endless
speculation that, in the clamour,
they  would  be  almost
impossible to get. By 9.34am I
was breathing a sigh of  relief  as
an  email  dropped  into  my
inbox confirming - incredibly -
that I was one of  the lucky ones
who’d managed to bag a couple
of  tickets to the Opening Night.

I  hadn’t  a  clue  where  the
seats  were  when  they’d  been
allocated, but it turned out they
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were  right  in  the  middle  of
Row K in the Stalls, and on the
night  I  was  tucked  between
Dave  Gilmour,  Michael  Ball
and  Del  Palmer!   I’d  been
fortunate  enough  to  secure  a
couple  of  tickets  for  17th

September  as  well  (it  hadn’t
been  my  original  intention  to
go  twice  but  my  partner  had
convinced me that  I  should at
least try and get them; he said it
was the right thing to do) and
these  were  also  in  the  Stalls,
Row E, 3 and 4. Whilst I was
over  the  moon  to  get  them,  I
guessed that they’d be way over
on  the  side  and  the  view
wouldn’t  be  nearly  as  good as
the Row K seats. 

So  on  26th August,  before
the  show  started,  out  of
curiosity, I went to find the row
E seats and couldn’t believe that
because the first four rows had
been removed to accommodate
the  stage  Row  E  was  actually
the front row! There was a lady
already sitting in E4 but E3 was
vacant so I quickly sat down in
it just to see what the view was
like  -  I’d  be  almost  within
touching  distance  of  the
backing  singers  if  the
microphones  were  anything  to
go by! 

A brief  conversation struck
up between me and the lovely
lady in E4 - no it wasn’t actually
my seat for that performance -
she’d come from the USA just
to  see  Kate  ...  I’d  be  sitting
there  for  my  next  show  ...  I
can’t  believe  you’ve  come  all
that way for the show … and so

on and so on, just sharing our
ridiculously childish excitement
until I eventually made my way
back  to  my  partner  and  my
own seat. 

Back  at  the  time  of  the
shows, there were hundreds of
us  contributing  to  the  Kate
Bush News Forum, many telling
us that they’d be making long,
long journeys just  to see Kate.
And  after  26th August  2014  I
wrote  something  about  my
encounter  with  the  lovely
American lady in E4. Suddenly
up  popped  a  response  to  my
post:  She wrote: “Oh that was
YOU!!!”   We had  found  each
other!  I  received  the  most
wonderful photograph of  her in
my private messages a day or so
later. Of  her and another lady
who  was  the  person  who’d
ended up sitting in seat E3 that
night-  it  was  none  other  than
Glenys Groves!

Phone calls at 4am are, usually,
never  a  good  thing.  They
typically  mean  disaster,  death,
injury  or  drunken  ex-lovers
calling  to  tell  you  what  a
mistake they made by leaving a
decade ago. On the morning of
21st March  2014,  my  iPhone
trilled from the nightstand and
I  bolted  out  of  a  deep  sleep.
This  time  the  news  was  not
only  good,  but  also  mind-
boggling: Kate Bush would give
live concerts for the first time in
35 years.

Since I’m on the east coast

here  in  America,  the  UK and
Europe  were  already  a-buzz
with  the  casual  message  that
Kate had posted to her website:
“I am delighted to announce that we
will  be  performing  some  live  shows
this  August  and  September.  I  hope
you will be able to join us and I look
forward to seeing you there.”

Tra-la-la…  as  if  it  was
something  she  did  every  year.
No  big  deal.  Except,  it  was  a
very big deal. Every newspaper
and  website  in  the  world
carried some news about Kate’s
big  “comeback”  (despite  the
fact  that  she’s  had  three
acclaimed  albums  in  the  last
nine years on top of  her already
iconic  catalog)  and trotted  out
the  well-worn  “reclusive,”
“hermit,” “Garbo” clichés to go
with it.

Here in the States  [at least
prior to June 2022 - Ed], Kate
remains  an  underground
favorite  of  the  college  rock
station  set  and  the  occasional
performance  of  This  Woman’s
Work on  singing  competition
shows  where  neo-soul  singer
Maxwell rather than the song’s
creator,  gets  the  credit  for  his
cover.  Kate  cracked the charts
once  in  America  with  1985’s
Running  Up  That  Hill and  is
considered  to  be  a  one-hit
wonder.

Being  a  Kate  Bush  fan  in
America in the 1970s, ‘80s and
early ‘90s was a bit like religion
–  it  required  faith.  Faith  that
some  rock  magazine  would
mention  Kate  in  passing,  that
MTV might  show one  of  her
videos  in  the  wee  hours,  or  a
record  store  would  stock  the
latest  album.  It  was  the
wilderness, and I was constantly
waiting for a sign.

“Free like the wind 
& busy like the 
storm, until I was 
diagnosed with 
cancer. But that’s 
life, innit! “

The tale of Before 
the Dawn cannot be
told without mention
and celebration of 
Martin Parker, 
dedicated activist 
and supported of 
charities. 

He was also a Kate 
fan.  He decided 
what was required 
was a special place
for fans to meet up 
and feel welcome. 
He considered 
several pubs in the 
Hammersmith area 
and decided that 
The Swan was the 
best. The pub 
management 
agreed to reserve 
the back room for 
fans to gather 
before show time. 
Martin set up a 
Facebook page to 
let this be known to 
the Kate speaking 
world.
And so it was that 
most afternoons 
and evenings 
before the shows 
started there would 
be a gathering of 
anything up 40-50 
fans, literally from 
all over the world, 
excitedly swapping 
stories and details 
making friendships 
that would last a lot 
longer than the 
shows’ run.
Sadly we lost 
Martin to his cancer
in 2021. But all 
those who met him 
will remember him 
with warmth and 
love.

Below: Martin and 
fans at The Swan
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My  first  glimpse  of  Kate
was in 1981 on the old music
series Night Flight. I’d snuck back
to the lounge after my parents
were asleep to watch some late
night  television  and  received
the  one-two  punch  of  Kate’s
videos for The Man with the Child
in his Eyes and Wuthering Heights.
Frankly,  she  both  excited  and
scared  the  hell  out  of  me.
Thirty-three years later, she still
does.

But after the announcement
of  the 22-date residency called
Before  the  Dawn at  the
Hammersmith Apollo,  another
fear  set  in:  getting a  ticket  for
one of  the gigs that was sure to
sell  out  in  minutes.  I  was
already  prepared  to  run  my
credit card to the limit, borrow
money from friends and family
and  knock  over  a  bank  if
necessary.  In  the  back  of  my
mind,  I’d  always  feared  Kate
would perform and I  wouldn’t
be able to get a ticket or make it
to  London  in  time.  That  fear,
buried  behind  the  general
consensus  that  Kate  would
never  tour  or  give  a  concert
again, suddenly loomed large in
my brain.

I  had  forgotten  that  I  had
signed up as a fan when Kate
launched  her  website  in  2005
for the  Aerial album. When the
email arrived in my inbox that I
would  be  able  to  buy  a  ticket
three  days  before  the  general
public,  I  nearly  wet  myself.
Again, I had to rise before the
dawn to buy tickets during the
“fan  sale.”  I  sat  bleary-eyed
behind  my  computer  with  a
laptop,  tablet  and  mobile
situated  around  me  like  a
NASA  command  center.  My
friend Donna, who had woken
me  up  to  tell  me  about  the
concerts,  was  on  the  line  and
other  friends  trying  to  get  a
ticket  for  me  were  pinging  in
various  chat  rooms  and
messenger services. I was going
to get a ticket, damn it!

Truth be told, I bought my
ticket in what felt like seconds. I
barely  blinked  and  had  a
confirmation from Eventim that
I had a ticket for 2nd September
on the seventh row in the stalls

at  the  Hammersmith  Apollo.
Even when the ticket arrived by
mail,  I  still  couldn’t  quite
believe that I was going to see
Kate  Bush  performing  her
music live.  As I  write this and
prepare  to  wing  my  way  to
London,  I  still  can’t  believe it.
My  bank  account  believes  it,
but not me.

Before the Dawn begins its run
on 26th August.  By  the  time  I
get  there,  she’ll  have hopefully
worked  out  her  own jitters.  I,
on  the  other  hand,  will  surely
need  oxygen  and  an  energy
drink  after  I  dehydrate  myself
from  quietly  sobbing  for  two
hours. Kate’s music and poetic
lyrics  inspired  my  own  work.
She’s been my muse for so long,
I’m not exactly sure how I will
react  to  seeing  her  live.  But  I
am ready to find out.

To quote Kate herself: “It’s
really happening to ya!”

Thank  you  Kate  for  Before  the
Dawn! I finally feel as if  I have
got my old self  back and Kate
Bush helped me realise it! 

My  story  started  in  2011
and to  cut  a  long  story  short,
after  multiple  miscarriages,
multiple  surgeries  for
endometriosis  in  the  previous
ten  years,  I  admitted  defeat,
that I was never to be a mother.
I  underwent  an  hysterectomy
leaving me devastated. 

Following  this  I  became
consumed  with  trying  to  stay
well;  the  thought  of  anyone
becoming a  mother instead of
me filled  me with  guilt,  anger
and  utter  jealousy.  I  had  to
leave  my  job  due  to  the
absences I had taken, and also
due  to  the  lack  of
understanding  of  what  I  had
been  through.  I  felt  as  if  my
identity  had  completely  gone.
For  months  and  months,  I
could  not  bear  to  be  near
anyone  who  was  pregnant,  or
see anyone pushing a pram or
even just being asked to attend
a baby shower was torture. I felt
as  if  I  had  a  label  which
screamed  that  I  was  a  failure.
Colleagues  had  treated  me

differently; friends did not know
what to say. 

Slowly  but  surely  over  the
next  couple  of  years  with  the
help  of  an  amazing  set  of
counsellors,  my  husband  and
family, I started to chip away at
my  thoughts  and  managed  to
also  get  a  new  job.  However,
there was always a part of  me
that  still  felt  as  if  the  old  me
was  missing,  but  I  could  not
figure out how to fix this. 

In  March 2014 I  was in  a
meeting  when a  text  from my
husband caught my eye. I could
not  believe  the  headline:  Kate
Bush  my  childhood  hero  was
playing live after 35 years. 

Suddenly  the  excitement  I
had  felt  whenever  she  had
released  a  new  record  or  was
interviewed resurfaced. I was so
excited! I had not felt this way
for a very long time. I had not
been in the right frame of  mind
to enjoy her last two albums in
2011, so immediately got them
out  and  started  to  listen
intently;  I  realised  I  had been
missing out greatly. 

Over the next few months, I
drove my family crazy awaiting
the  show.  My  husband
managed to get tickets for four
shows.   In September my first
date  finally  came.  I  was
astounded  at  the  end  of  that
night  that  here  was  a  woman
who  had  taken  35  years  to
pluck  up  the  courage  to
perform  live  again.  She  had
absolutely  smashed it  and had
shown no signs of  nerves.  She
had been amazing!  I also met
lots of  new fellow fans in The
Swan and at the Hammersmith
Apollo - they had no idea that I
could  not  have  children  and
they didn’t care and just wanted
to talk about  Kate,  which was
so refreshing and this made me
feel as if  my identity had come
back. No-one was judging me.

 At the end of  the last show,
I knew I had my old spirit back
which felt so good! It made me
realise how far I had come on
my journey. I did write a letter
to  Kate  but  doubt  she  ever
received it. I wish I could thank
her personally for inspiring me
and also for making me realise
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Left:Darrell Babidge
with Glenys 
Groves, backing 
singer from Kate’s 
1979 Live Shows.

The other great 
place for Kate fans 
to meet up during 
the shows was 
SNAP Gallery’s 
exhibition of photos 
of Kate taken by 
Gered Mankowitz 
and Guido Harari.

HomeGrounders, 
fans and Guido.

The exhibition ran 
for the whole time 
the shows were on 
attracting Kate fans 
from all over the 
world. Owner Guy 
White commented: 
“In ten years of 
running the gallery, 
I have never 
experienced 
anything quite like 
it.”

that  anything  was  possible.  It
changed my life.

When  Kate  announced  her
2014 tour,  I  knew -  like  every
other fan - I had to go. If  I had
to eat oatmeal for the next two
years, I simply had to go. 

I’m  in  California,  seven
hours behind 9am UK time. At
2am California time on March
28th, I opened three browsers to
the  site  selling  Before  the  Dawn
tickets.  The  browsers  were
operating  extra-slow,  but
through some miracle, I scored
a  ticket  for  the  show  on
September 30th.  I  was shocked

and  elated  -  was  this  a  really
good  dream  I  was  about  to
wake from? 

After  processing  it,  we
started  planning  our  trip  to
London.  Around  mid-May
2014,  my  mother’s  health
began  down-sliding.  She  had
recovered  from  a  relapse  of
lymphoma,  but  the  intense
chemotherapy  regimens  that
treated the lymphoma wreaked
havoc  on her  lungs.  The  next
few  months  became  almost  a
weekly regimen of  an ER visit,
a short hospital stay to treat her
failing  lungs  with  oxygen,  a
course of  antibiotics,  and then
home;  wash,  rinse  and  repeat.
An  infectious  disease  doctor
diagnosed  her  with
Pseudomonas  aeruginosa
pneumoniae,  which  is  one  of
the  worst  pneumonias  as  it  is
antibiotic-resistant. 

As time moved forwards, the
likelihood  of  my  mom  not
pulling through this was setting
in. We needed to cancel the trip
because  I  couldn’t  be  5,000
miles  from  home  if  the  worst
thing  happened.  The  third
week  of  September  2014,  one
week before we were scheduled
to leave for London, my mom
had  another  hospitalization.
Thankfully,  my sister  was with
mom  when  mom’s
pulmonologist  gently  informed
her,  “I  know  this  routine  of
admission  after  admission  is
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difficult  for  you.  We  can
continue as we are if  it’s what
you wish. But I must be honest
in  saying  this  pneumonia  is
incurable.  I want you to know
of  the option of  hospice, where
you can be in your home and
we’ll  treat  you  for  pain  and
ensure you’re comfortable.” Per
my  sister,  mom  didn’t  hesitate
and replied, “I’ve lived a good
life. I’m ready for hospice.”

 Obviously, we were gutted.
My  family’s  heart  and  anchor
was in the last weeks of  her life.
My mom, dad and siblings  all
said to me, “you have had this
trip  planned  for  months.  We
know  how  much  it  means  to
you  and  want  you  to  go.”  I
thought about it between bouts
of  bawling. What kind of  crap
daughter goes to a concert half
a  world  away  and  leaves  her
terminally  ill  mother  for  a
potentially critical week? I told
my  family  I  couldn’t  possibly
go,  but  they  all  insisted  and I
relented. 

We  had  an  evening  flight
out of  San Francisco Airport on
Sunday  September  28th.  My
bags  were  packed  and  I’d
planned to spend the afternoon
visiting  with  my  mom.  She’d
been on home hospice for four
days  by  that  time.  She  was
100%  cognizant  and  told  me
she  hoped  I  had  a  wonderful
time.  I  broke  down  and
apologized  for  being  such  an
asshole  teenager,  thanked  her
for  a  time she covered for  me
when I was truant from middle
school,  thanked  her  for  being
my mom and pretty much the
best  human  being  on  the
planet.  We  laughed  and  got
misty. When it was time for me
to leave, I gave her a hug and
said, “I love you mom. Wait for
me.”  She  said  the  same  and
promised she’d wait.  

We  got  safely  to  London
and  walked  to  the
Hammersmith  to  see  the
marquee.  We enjoyed the sites
of  the  city,  albeit  with  a
melancholic mood. 

Show  day  was  Tuesday.  I
bid my husband goodbye as he
happily  watched  a  football
match  on  TV,  and  I  walked

from  our  hotel  to  the
Hammersmith,  bought  myself
some  souvenirs  and  took  my
seat. 

And there  she was.  I  don’t
have the words to describe the
triumph  of  Before  the  Dawn.  It
was  unlike  anything  I’d  ever
experienced.  I  had  to  keep
pinching  myself  that  this  was
real.  I  was  just  astonished  by
each  act,  the  musicians  and
players, and – of  course – Kate.
Kate’s  voice  was  so
magnificent, strong and clear. I
watched  her  every  move
through  my  binoculars,
confidently  commanding  her
stage. And when she played and
sang  Among Angels,  let’s  just  say
some tears fell. 

When  the  whole  cast
gathered  for  the  ebullient
encore  of  Cloudbusting and  the
sense of  optimism in that song,
I  left  the  show  walking  on
clouds,  knowing  I’d  never
witness  anything  like  it  again
and  so  grateful  for  the
experience that  allowed me to
leave my troubles behind for a
few  hours  and  just  be  in  the
moment. 

My  sister  had  been
corresponding daily, making me
aware of  mom’s developments.
The  correspondence  of  29th

September  stated  mom  had
closed  her  eyes  but  was  semi-
cognizant  and  speaking  less.
She  spoke  of  the  wonderful
party that awaited her and that
Grandpa  Frank  (my  paternal
grandfather  who  adored  my
mom) was saying “everyone was
there,”  waiting  for  her  to  join
them. 

I’d be leaving for California
in four days and was anxious to
see  mom.  We  flew  into  San
Francisco  Sunday  October  5th,
threw our luggage in the house
and  immediately  drove  to
mom’s  place.  I  said  “hey,  you
waited!”  She  said  with  closed
eyes,  “I’m  so  glad  you  had  a
safe trip and a great time.” She
flitted  in  and  out  of
consciousness. I told her I’d be
back tomorrow. 

We  returned  to  mom’s
bedside  on  October  6th.  I’d
brought  mom  an  English

lavender lotion that I put on her
hands  and  arms  and  though
non-conversant,  she  smiled  at
the  scent.  My  husband  and  I
left her house around 8pm that
night. 

My  sister  called  me  at
around 10.30 and told me mom
was  gone.  My  sister  said  the
Tuesday  (day  after)  mom
passed,  she  walked  into  the
house and smelled the lavender
scent intensely. Mom’s shell had
already  gone  to  the  funeral
home  but  that  lovely  smell
lingered  in  the  air  like  a  final
farewell. 

I believe there was a reason
I was lucky enough to score my
ticket  to  Kate’s  show.  While  I
never  bestow  God-like
attributes  on  any  human
person, I thank Kate for letting
me  experience  the  magic  she
created  that  night.  You  might
ask if  I feel guilty about having
gone, but no, I don’t. My sister
and  father  told  me  several
times, “mom wanted to ensure
you  went.”  And  I  believe  she
did  to  let  me  experience  that
beautiful moment of  pleasure.

Well,  I  was  walking  from
Chiswick  to  Shepherd’s  Bush
and  decided  to  go  via  the
Apollo.  I  got  there  and  there
was  nothing:  no  signs,  no
anything.  Quite  a  bleak
building. But by the side of  the
building a  door opened and a
lady with a headset walked out
with  some  people  behind  her
and I thought maybe they had
finished  rehearsing  and  that  I
would  see  Kate  herself !  No
such luck of  course, but about
30-40 people gathered holding
Eventim  ‘code  of  conduct’
sheets.  I  guessed  they were  all
there for jobs. 

They  all  crossed  the  road
and  headed  into  the  church,
and  since  that  is  where  the
Spatchcock  Event  was
happening  I  thought  I  would
follow them in to see what they
were up to - it is a public place
after all!

So I go in behind them, and
after  queuing  up  to  sign
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Top: merchandise 
stall doing great 
business

Kate tribute artist 
Maaike Breijman 
(aka Dreaming of 
Kate) performs for 
the fans queuing 
outside the Apollo

Below: Tracy Thorn,
one of many fellow 
artists who tweeted 
praise of Kate’s 
shows.

something  and  collect  some
paper, I don’t know what it was,
they all sit down in rows in the
actual church.  I was sitting in a
row further back trying not to
be  conspicuous,  but  by  now
there  were  around  60  people
there. This seemed to be a mix
of  those who had worked there
before  and  those  who  were
applying for a job that day.

Anyway,  this  lady  starts
addressing us all saying how the
next few months were going to
be  busy  and  very  important.
She  started  by  talking  about
Kate  Bush  the  artist!  Saying
how  unique  she  was  and  just
how  massive  it  is  that  she  is
performing  live.  Basically  the
whole speech was about how to
work  the  bar  and  deal  with
customers.

There  was  a  round  of
applause when she brought out
a lemon and a lime from a box.
Apparently  they  have  never
been used  in  their  bar  before.
She said  that  the  type of  fans
coming  to  the  Kate  concerts
were  a  cut  above  the  average
music fan and would be more
discerning  and  demanding!
Who  knew!  She  said  that
people  were  coming  from  all
over  the  world  and  that  they
would be ultra-hyped and ready
to complain about anything, so
the  staff  would  have  to  be
prepared! 

She  went  on  to  teach  us
how  to  correctly  cut  a  lemon
and  lime,  and  how  to  open
champagne.  She  actually  said
that  for  the  Kate  concerts
because they are so highbrow (!)
they would be selling premium
wines at the bar and glasses of
champagne, not just bottles.

She  spoke  a  lot  about
cameras  and  iPads,  and
mentioned Kate’s message and
newspaper  reports,  and  what
she herself  had been ordered to
say by her superiors. She told us
if  we  saw  anyone  filming  or
snapping  to  warn  the  person
once. Then if  they do it again,
warn  again  and  tell  them  the
third  time  they  would  be
thrown  out.  And  if  they
actually do it a third time, call
security.  It  didn’t  sound  like  it
would  be  a  workable  solution,
but then what is?

We are not worthy!
She  spoke  about  the

importance of  holding the tour
programmes  correctly  when
selling them! 

She said the reason the we
were having this meeting in the
church  and  not  in  the
auditorium was because details
of  the  set  were  embargoed.  It
was a highly intricate set.

She  explained  how  to  get
rid of  boxes of  used glasses: exit
the  front  of  the  building  and
walk round the back. Normally,
so  as  not  to  upset  neighbours
with rattling noises,  they bring
these out the back of  the Apollo
by walking through the back of
the  stalls,  but  this  time  they
can’t do that because there are
very  quiet  parts  during  this
particular  concert!  Latecomers
would  only  be  admitted  five
minutes into each act, after that
there  will  be  strictly  no
admission. 

After  a  while  she  started
giving everyone numbers. I was
horrified  and   headed  for  the
exit  away  like  a  criminal!  No
real  spoilers  then but  it  was  a
fun  little  espionage  mission,
totally unexpected!   
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There  are  many  Kate  tribute
bands  around  at  the  moment:
Moments  of  Pleasure,  Kate
Bush-ka,  Dreaming  of  Kate,
the  KT Bush  Band,  the  Kate
Inside,  Sky  of  Honey,  just  for
example.  However,  we  are
going  to  concentrate  on  three
acts we have seen many times.
They  are  all  so  different  from
each other and for us stand out
the  most.  We feel  it  would be
unfair to give an opinion on all
the  other  tributes  as  we either
haven’t seen them and some we
have maybe only seen once but
we  believe  they  are  all  in  it
together  in flying the flag  and
keeping the wonderful music of
Kate Bush alive. 

Cloudbusting

One  of  the  longest  running
bands,  which  we  have  been
watching  for  many  years  -
actually  from  the  very
beginning. We think it is fair to
say  that  Cloudbusting  are
deservedly  known  as  the
number one Kate Bush tribute
band.  We  have  seen  Kate
herself  many  times  and  when
Cloudbusting  perform  we
occasionally close our eyes and
can honestly  say it  is  Kate  on
stage  again.  To  quote  Simon
Mayo, BBC Radio 2 DJ “If  you
missed  seeing  Kate  herself,
Cloudbusting are the next best
thing!” Preston Heyman, Kate’s
drummer from the Tour of  Life
in 1979 said “I could have been
listening to Kate herself !” 

The  band  consists  of
Michael Mayell on keys, Adam
Aggis  on  drums,  Chris  Voysey
on guitar, Dave Roberts on bass
and,  of  course,  the  wonderful
vocals  of  Mandy  Watson.  We
were lucky enough to have seen
them  play  live,  with  special
guest  appearances  from  1979
tour  veterans:  bass  player  Del
Palmer,  drummer  Preston
Heyman  and  dancer  Stewart
Avon  Arnold  -  and  also  with

occasional  amazing  backing
vocals from Julia K Krajewska
and  Nadie  Keating  aka  “The
Twinnies” who bring something
special to these shows.  

Cloudbusting  perform  a
variety  of  shows  from
anniversaries such as ‘The Kick
Inside  40th’,  to  themed  shows
such  as  the  recent  ‘Love  and
Anger’ shows  at  The  Half
Moon in Putney. The shows are
always so different as they like
to change things around to keep
the  interest  going.  You  know
you  have  made  it  when  a
question comes up on the TV
quiz  programme  The  Chase
asking:  “Cloudbusting  are  a
tribute  band  for  which  female
singer/songwriter?”

Baby Bushka

Baby  Bushka  are  the  act  we
probably  know  best.  We  just
love their originality. This band
perform  Kate’s  music  in  their
own  original  way,  with  dance,
music,  colourful  costume
changes  and  humour.  A
wonderful  evening,  indeed  a
“dance party” as the girls call it.

Baby  Bushka  consists  of
eight  young  ladies  from  San
Diego  in  California.  We  love
this  band  so  much  that  we
travelled  to  San  Diego  to  see
them  perform  at  their  home
venue,  The  Casbah.  All  the
“Bushies”,  have  Bush  names.
The  original  line  up  consisted
of  Natasha Kozaily (Boss Bush)
on vocals , keys and even drums
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Keeping the Music A-Live
   … Sue & Ian Crowther pay tribute

Sue and Ian say: 
“We were asked to 
write a poem for 
Nina (Dark Bush of 
Baby Bushka) to be
read out at her 
funeral which we 
were only too glad 
to do. We would 
like to share it here,
neither of us are 
poets but we gave 
it our best shot, for 
Nina”.

OUR LAST
MEMORY OF NINA

On Our Trip To 
San Diego

We Were All Ready
And Set To Go

On Our first Day
We Were Set 

To Meet
Our Dear Friends

Baby Bushka
Almost Complete

Sitting In A Bar 
Two Doors Away

We Waited 
For This Very Day

Outside The
Kalabash School
Of Music And Arts

Seeing You 
We Never Wanted

Us To Ever Part

On That Beautiful
Sunny Day 
In La Jolla

We Suddenly
Heard 

This Lovely
Delightful Holler

It Was Nina
Radiant With Arms

Wide Apart
To Welcome Us
With Her Open

Heart

Ian, Sue I Love You
She Shouts Out

Loud
We Froze 

But Were Feeling
So Proud

We Ran To Her
With So Much Joy

For Hugs And
Kisses 

For Us To Enjoy

A Day Later 
We Saw Her Live
At The Casbah

After Five
Seeing You 
On Stage 

That Final Time 
We Did Not Know

We Would Not See
You Again 
In A Show

On Our Final Night
In This Beautiful

City
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We Had Dinner
Together And

Lovely Spaghetti
We Had Fun And

Games
As We Played

Game Of Names

We Had Music Too
Just For Me And

Sue
Under The Ivy For

The First Time Was
Sung

Nina’s Piano Heavy
And Loud It Rung

That Final Kiss
Goodbye

Now Makes Us
Both Cry

Rest In Peace Our
Beautiful Friend

Hoping That This Is
Not The End

Most fabulous 
tribute band 
moment: 

I asked 
Cloudbusting to to 
do the track 
Disbelieving Angel 
from Kate’s early 
demos, which they 
performed at at a 
HomeGround Party 
at the RVT. 
Absoloute magic. 
Peter.

See page 102 for 
Dave’s interview 
with Sarah-Louise

Nina Leilani
Deering 

(Dark Bush)
“dearly missed”

Above: Flyer for 
Baby Buskka’s 
2022 lineup

Opposite page: 
Mandy of 
Cloudbusting at 
Whitley Bay 
playhouse 2018 

on Jig of  Life. She is the creator
of  the band and it is very much
her baby. Also on vocals is Lexi
Pulido (Hella Bush) and Nancy
Elizabeth  Ross  (Fancy  Bush)
who, along with Natasha, make
up  the  three  main  front  girls.
Shelbi  Bennett  (Buffalo  Bush)
on guitar and keys, bass player
Dani  Bell  (Mighty  Bush),  on
violin  Batya  MacAdam-Somer
(Bad  Bush),  Leah  Bowden
(Heavy  Bush)  on  drums  and
dear  Nina  Leilani  Deering
(Dark Bush) on keys and vocals.

Nina was tragically killed in
a car accident, and she is dearly
missed  by  all  who  were  lucky
enough  to  know  her;  a  kind,
loving soul  whose  rendition of
This  Woman’s  Work will  always
be in the hearts of  many who
saw her. 

Shelbi Bennett left the band
not  long  after  to  pursue  her
own projects and coming in are
Heather  Nation  (Sugar  Bush)
on  guitar  and  Marie  Haddad
(Midnight Bush) on keys. 

We  have  Del  Palmer  to
thank  for  recommending  the
band to us  when he saw their
very  first  show  in  London  in
2018.  We  first  saw  them  the
following  day  in  Brighton  and
we were literally blown away, as

many fans who have seen them
have since said.  

All the girls in the band are
extremely  talented  musicians
and  very  versatile;  each
member  can  sing  and  play  a
variety of  instruments. So much
talent  in  one  band!  Each
member of  Baby Bushka has a
song allocated to them to sing
as  lead  vocalist.  Natasha  has
carefully  selected  who  was
suitable for which song and in
our opinion very successfully.

They released a vinyl album
just before  a planned UK and
Ireland  Tour  in  2020  before
Covid  hit,  but  there  are  still
copies  available  and  will
hopefully  be  on  sale  at  the
venues. They all have many of
their own projects to keep them
busy, recording albums in other
bands  or  as  soloists  with  all
types  of  genres  covered  from
Jazz,  Alternative/Indie  to  pink
punk.  One  member  of  the
band,  Nancy,  is  also  in  an
entertainment  and  educational
performance duo. Natasha has
a  handful  of  albums  to  her
credit,  as  does  Dani,  and
Natasha also manages and runs
her  own  Kalabash  School  of
Music and the Arts. 

The  girls  call  their  show

‘The Kate Bush experience of
your dreams’! What else can we
say, we have to agree. 

An Evening Without Kate
Bush

This  is  the  most  recent
tribute  act  we  have  been
watching,  a  one  woman  show
featuring  the  lovely  and
talented  Sarah-Louise  Young.
This show is unlike anything we
have  seen  before,  a  cabaret
comedy  act  and  again  we
seriously  recommend  that  you
should see this. We don’t really
want to say too much about the
show as we don’t  want to give
away any spoilers, but we have
seen  her  four  times  now  and
each time it  has us in tears. A
quite surreal experience! 

Sarah-Louise  is  a  highly
trained  singer,  actress,  writer,
director  and  internationally
renowned  cabaret  performer
and  is  also  co-author  of  the
recently  released  book  The
RSVPeople.  She is  a  huge  Kate
fan like the rest of  us. We have
taken friends along to her show
and it says a lot that not one of
them  has  been  disappointed,
even Nadie Keating and Julia K
Krajewska  of  Cloudbusting
have enjoyed this show with us.
This  is  a  wonderful  fun  night
out with audience participation,
so  each  night  is  slightly
different; we are confident you
will not be disappointed. 

Sarah-Louise  is  currently
touring the UK as we write this
so  grab  those  tickets  now.  As
with  most  Kate  fans  she  is  a
lovely lady who is always happy
to meet her audience after each
show for a chat. She also gives
Cloudbusting and Baby Bushka
a shout  out  at  each gig  so we
must be doing something right
in  our  choices!  Sarah-Louise
has  a  wonderful  sense  of
humour  as  does  Kate  herself
and  going  on  past  reactions
from our heroine that  she can
laugh  at  herself,  we  are  sure
Kate would love this show too. 

Thank  you  to  all  who  pay
tribute  to  Kate  and  her
wonderful  music for keeping it
alive!!  

HomeGround Summer 2022 

https://www.katebushencyclopedia.com/disbelieving-angel
https://www.ninaleilanideering.com/
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Michael Mayell is 
an accomplished 
musician. He is the 
keyboard player 
and a founder 
member of 
Cloudbusting.

Which was the first 
Kate Bush Tribute 
band? We can't say
we know the 
definitive answer. 
For all we know 
there have probably
been various line-
ups in near and 
distant places 
playing Kate's 
songs for many 
years. However, the
first tribute band 
that we definitely 
knew of was 
Hounds of Love. 
This was put 
together by Richard
Ames, who in 1979 
had been Kate's 
own tour manager.

Richard wrote an 
article which was to
have been in 
HomeGround 79, 
but instead went 
into the second 
volume of the 
HomeGround 
Anthology. He 
explained he first 
had the idea of 
creating the band in
2006, but it took 
two years before 
their first shows in 
2008.

In its time, the 
Houns of Band had 
two vocalists. >>>> 

Richard Ames,
creator of the

Hounds of Love
tribute band.
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It’s  true  what  they  say  about
Kate…  ‘influenced  by  none,
influencing  many.’  Musicians
always  seem to  light  up  when
they hear mention of  her name.
Even  those  working  in  styles
and  genres  quite  distant  from
Kate’s,  fall  over  themselves  to
communicate  how  much  her
legacy  has  affected  them.
Universally,  musicians  seem to
love  her  and  as  her  silence
lengthens,  Kate’s  influence
grows  more  and  more
deafening.

 As keyboard player for the
tribute  band  Cloudbusting,  I
sometimes  get  asked  ‘wouldn’t
you  like  to  perform your  own
music?’ I know what my answer
should be,  and I  suspect  Kate
herself  if  asked  her  opinion
would  urge  individuality  and
creativity  in  all  circumstances.
But  I  have  to  be  honest:  the

answer  is  ‘no’  -  how  could
anything  improve  on  playing
this,  the  most  intricate,
intoxicating  music  I’ve  ever
known? Even if  any member of
Cloudbusting  were  to  write
their own original music, there’s
no chance in a million years it
would  be  as  rewarding  as
Kate’s to perform live.

 As  Kate  fans,  we’ve  all
come to communicate our love
and  respect  for  her  music  in
different  ways.  We  share  mix
tapes,  we organise hikes across
moors,  we  watch  videos  of

forgotten  performances  and
leave evangelical  comments on
YouTube, we search out video-
shoot  locations,  we  collect
obscure  European  vinyl
pressings,  we  create  fanzines,
we  paint  works  of  art,  we
fashion  dolls,  we  write  books,
we  go  to  the  most  Wuthering
Heights Day… And musicians,
it seems, create tribute bands!

 Over  the  ten  years
Cloudbusting  has  been  going
I’ve noticed the formation of  a
remarkable  number  of  Kate
Bush  tributes,  and  there  were
many  around  before.  I  find
deep  joy  in  the  fact  that  so
many of  us share this drive to
perform  and  celebrate  her
music.  To think that  all  across
the  world,  different  groups  of
friends  have  sat  down  and

thought,  ‘right,  which  Kate
songs  should  we  do  and  how
should  we  do  them?’ And  in
learning  their  parts,  all  these
musicians  have  fallen  deeper
under  the  thrall  of  Kate’s
magic.  And  then,  for  those
lucky enough to  overcome the
hurdles  of  finding  practice
spaces,  getting gigs,  advertising
gigs, and travelling miles to far-
flung  venues,  they  get  to
perform in front of  people who

A Gaffa of Kate Tribute Bands 
   … Michael of Cloudbusting considers the joy of playing Kate

https://roadstories.co.uk/content/1979/1979-kate-bush/
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<<<<
The first was Josie 
Mills. The second 
was Rhiannon 
Bradbury who came
into the band in 
2010.

Josie Mills

Rhiannon Bradbury

The band last 
played in 2012. 
Interviews by 
Rhiannon Bradbury,
guitarist Johnny 
Martin and  Josie 
Mills can be found 
in  Marta Oliehoek-
Samitowska’s book 
Symphony in Blue: 
Kate Bush and Her 
Legacy.

As Michael 
demonstrates in his
article, the Kate 
Bush tribute scene 
has pretty much 
exploded in the 
decade since with 
acts of many 
different types. 

In 2013 two of the 
original members of
the KTBush Band, 
Vic King an Brian 
Bath, who 
supported Kate in 
her in her earliest 
live dates in 1977, 
reactivated the 
band to recreate 
the sound of Kate's 
early years and 
later success, with 
vocals now handled
by Jodie May. 

KTBush Band
February 2021

HomeGround Summer 2022 

are as intoxicated by the music
as  they  are  and  the  love  is
reborn over and over again.

 So here  goes  -  a list  from
memory of  all the Kate tributes
I’ve heard of  - and my deepest
apologies  for  those  I’ve
inevitably  missed:  ‘Hounds  of
Love’. ‘Never for Ever’. ‘Wow -
the show’. ‘Dreaming of  Kate’.
‘Before  the  Dawn’.  ‘The  KT
Bush  Band’.  ‘Eat  the  Music’.
‘Wuthering  Heights’.

‘Experiment  IV’.  ‘The  Kate
Bush  Experience’.  ‘The  Red
Shoes - Our Kate Bush Story’.
‘Kate  Bush-Ka’.  ‘Moments  of
Pleasure’.  ‘Don’t  Give  Up’.  ‘A
Sky  of  Honey’.  Anneke  van
Giersbergen. ‘The Kick Inside’.
‘Them  Heavy  People’.  ‘An
Evening  Without  Kate  Bush’.
‘The  Whole  Story’.  Theo
Bleckmann.  ‘Simply  Kate
Bush’.  ‘Full  Bush’.  ‘KaBoo’.
Jennifer  Oberle  and  friends.
‘Ladies  of  the  Canyon’.  Lisa
Abbott. ’Ming’s Pretty Heroes’.
‘Cloudbusting’.  ‘Symphony  in
Blue’. ‘Pre-Sensual’. Yuri Kono

(a  favourite  of  mine)  and  of
course  ‘Baby Bushka’  (who do
things brilliantly, like all the best
of  the above, in their own way!)

 Is there anyone in pop who
has  inspired  so  much  of  this
very  particular  kind  of  love?
I’m sure you might  be able to
find  an  equal  or  greater
number  of  Abba  or  Beatles

tributes, but I’d place bets that
Kate’s  are  unique,  formed  by
fans  who  NEED to  perform
HER music  rather  than
musicians  who’ve  simply  said,
“ooh, let’s form a tribute band -
what about Kate Bush?”

 Over  the  last  ten  years,
since  the  last  edition  of
HomeGround,  performances
of  Kate’s  music  have  become
an  increasingly  important  way
for  her  fans  to  get  together.
Krys,  Peter,  Dave  and  Seán
were  definitely  instrumental  in
getting  Cloudbusting  off  the
ground,  inviting us  to  perform
at the annual party at the RVT
in  London.  We  are  eternally
grateful  for  this  initial  break

and  it’s  been  a  privilege  to
repeat the experience so many
times over the years. We’ve met
so  many amazing  people  such
as Rose Garden, Paul Thomas
and  Thomas  Dunning,  the
orchestrator  of  the  legendary
Kate covers album, I Wanna Be
Kate.  The  Lionheart  of  it  is:  I
finally  got  to  put  faces  to  the
names behind the fanzine that
used  to  drop  so  welcomely
though  my  letterbox  all  those

years ago, and which first made
me realise I wasn’t alone.

 Here’s  to  a  happy,  busy
future  sharing  our  obsession
with  Kate’s  music,  be  it  at
HomeGround  events  or  at
concerts  arranged  by  tribute
acts.  Not  forgetting  the  online
community  where  so  many
wonderful  covers  of  and
homages  to  Kate  are  posted
daily on YouTube and TikTok
(or  whatever  platform  it  is
youngsters  use  these  days.)  I
don’t know, I’m an ageing Kate
Bush fan and I’m LOVING IT!


https://www.facebook.com/thektbushband
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Amphabian

You can listen to 
Amphabian’s cover 
versions here:

Spotify Playlist

Apple Music

YouTube

Or click these links:

Amphabian was 
writing in March 
2022, just before 
Stranger Things 
and Running Up 
That Hill changed 
the entire US view 
of Kate and her 
works.

Artwork opposite: 
Kerry Davies

Growing  up  in  rural  Cajun
South  Louisiana,  for  me,  new
music  exposure  was  limited  to
radio  Top  40.  However,  the
unique  culture  has  a  very
vibrant  local  live  niche  music
scene  of  Zydeco,  Cajun,  New
Orleans  Jazz,  Blues,  and  of
course  Country  music.  This  is
rare  even  in  the  US,
particularly today. But none of
this  music  ever  resonated  with
me. 

I  come  from  a  musical
family.  I  was  actually  playing
piano  by  ear  before  I  could
even speak, having watched my
Mom and my brothers play and
practice.  When  I  got  old
enough, I started piano lessons
while my oldest brother became
quite an accomplished classical
musician,  and  church  organist
and choir director. 

When  I  was  a  teenager  in
the mid 1980s, I started to hear
a shift in Top 40 radio. It began
to  have  an  electronic  and
experimental  sound.  It  also
became  clear  that  every  band
or artist that I liked was coming
out  of  the  UK.  It  was  like  a
new  “1960s  Beatlemania”  for
the  US  music  industry  a  few
years during the early 1980’s. 

When  my  oldest  brother
came home from college in the
Summer  of  1983,  I  was  an
impressionable  15  year  old  in
high school, about to start 10th
grade.  It  was  this  particular
summer  that  his  friend  gifted
him  a  copy  of  Kate’s  The
Dreaming for  his  July  birthday.
Apparently, he and my brother
had  seen  her  music  video  for
Suspended  in  Gaffa air  on MTV
in  the  US  together,  while
speaking  on  the  phone  long
distance in different  states  and
they seemed to mutually like it. 

I  was  mesmerized  by  the
1930s  styled  cover  art  of  the
large  LP  vinyl  album  before
hearing a note of  music. It was
to me very sensual, erotic, and
beautiful  but  still  editorial.  I

thought  she  was  stunningly
beautiful  and  the  man  on  the
cover  (later  disclosed  as  her
Engineer and collaborator, Del
Palmer)  was  quite  handsome.
Our Dad was a magician and I
had  heard  the  stories  of
Houdini from the time I was a
child.  The  added  narrative
regarding  the  key  was  enough
to  pull  me  into  her  sensual
world. 

My brother played just one
song for me,  Suspended In  Gaffa
and  I  instantly  loved  it!  The
song  gave  me  a  strong
impression of  Dexy’s Midnight
Runners’  Come  On  Eileen.
Looking back, I think it was the
string arrangement.  

A few days later, I was home
alone with my Dad and I saw
the  haunting  record  propped
up by the turntable and decided
I  wanted  to  hear  that  song
again.  I  couldn’t  remember its
name, so I started skimming the
cuts but never could find it. 

Instead,  what  happened
next  was  something  of  a
paradox. I was a little horrified
by  what  I  was  hearing!  They
were  the  most  bizarre  sounds
put  together  (and  so  densely)
that  the  experience  literally
short-circuited  and  fried  my
brain. I had to turn it off. It was
too  much  for  me  to
comprehend  and  absorb,  but
yet  I  recognized  immediately
the  skill  behind  what  I  was
hearing. It struck a chord in me
so  strong  that  it  kept  drawing
me back  over  the  next  couple
of  days. Indeed it did. 

Once I  sank my teeth  into
the  full  recording,  I  realized
how  unique,  special,  and  just
how much of  a masterpiece this
record  was,  and  I  couldn’t
believe that music could BE this
way!  I  couldn’t  believe  that
there  was  someone  like  Kate
Bush in this world – a woman
carving  out  her  own  unique
vision,  style  and  ultimately…
her  own  genre.  How  great  is

this?  It  changed  my  whole
perspective  of  what  was
possible  inside  a  recording
studio, and how you could use
it  as  a  canvas  for  sound.
Although I didn’t know it at the
time, it solidified and moulded
my  own future  as  a  recording
artist. 

I then took a crash course in
all things Kate, and acquired all
of  her  catalog  on  vinyl  up  to
that point (and watched her ’79
tour and all her music videos).
Although  I  recognized  her
signature  and  uniqueness
throughout  all  of  it,  I  don’t
think her music would have had
the same impact  on me as  an
artist  if  I  was  exposed  to  her
earlier works initially.  

Coming on board nearly 40
years ago with The Dreaming was
my fate. She was at her prime
and  pinnacle  of  her  skill  as  a
writer,  performer,  singer,
arranger,  and  lastly  but
probably  most  importantly,  a
producer.  She was just  a  force
to  be  reckoned  with  that
slapped me hard across the face
- in a good way. But what still
baffles  me  to  this  day  is  that
there  has  never been anything
else like this album! Never. 

As soon as I ingested all of
her past LPs, a new album was
rumored to be coming out. Of
course,  we  now  know  that  it
was Hounds of  Love. At the time,
I couldn’t wait to get my hands
on  a  copy.  I  was  thrilled  to
finally find a collector’s edition
EMI America marbled vinyl of
pastel  pinks and purple in our
local shop, when it finally made
it’s debut. 

As  much  as  The  Dreaming
smacked  you  so  hard  with  it’s
powerful  and  passionate
delivery, Hounds of  Love came to
me  as  being  such  a
sophisticated  and  elegant,
evolved contrast.  

It took years from the time I
started improvising and writing
my  own  piano  music,  and
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A Cajun Eating the Music
   … Amphabian tells us about a musical journey

https://www.facebook.com/KdArtUk
https://music.youtube.com/search?q=%22Amphabian%22+++%22Kate+Bush%22
https://music.apple.com/us/search?term=Amphabian%20Kate%20Bush
file:///C:/1-HG/HG-Issues/79-80%20Open%20Office%202011+/HG80%2015-05-22/Kate%20Related/AmPhabian/Spotify%20playlist:%20%20https://open.spotify.com/playlist/0VTG0GAFBeBZe5klWtbhO6%3Fsi=dd35771a8f4b439f
https://music.apple.com/us/album/running-up-that-hill-a-deal-with-god-cover/1596092463?i=1596092465
https://music.apple.com/us/album/mother-stands-for-comfort-cover/1590951095?i=1590951786
https://music.apple.com/us/album/watching-you-without-me-cover/1590953015?i=1590953136
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Fairlight CMI, 
complete with 
green DOS screen 
and dual 5.25 inch 
floppy disk drives

Amphabian's Kate 
Music Bible

Opposite: Clint 
Wastling is a poet 
and creative writer 
living in Beverley in 
the East Riding of 
Yorkshire.

waiting for technology to catch
up,  for  me  to  begin  my  own
multi-track endeavors that were
high enough quality to release.
However,  while  living  in  New
York  City  through  my
employment  with  a  major
record company, I happened to
meet  a  producer  who  had  a
Fairlight  CMI  Series  IIx  in
storage  that  he  was  willing  to
sell  to  me,  since  he  had
upgraded to a later Series III. 

Having studied all of  Kate’s
arsenal  of  studio  equipment
and  tools  I  figured  this
instrument was an integral and
necessary part of  the puzzle for
her  “sound  sculptures.”  But
once the Fairlight arrived inside
my  apartment  on  the  Upper
East  Side  I  was  a  bit
overwhelmed  and  majorly
disappointed.  It  was  not  at  all
what I thought it was going to
be.  

It  was  antiquated,  had
green  DOS-like  text  and
prompts  on  a  black  screen,  it
was  huge  (took  up  nearly  my
whole  living  room  with  the
flight cases), made a lot of  noise
from the cooling fans,  and the
sounds  were  pretty  ugly,
scratchy  and  raw.  Not  to
mention the software to operate
it  was  so  complicated  it
required me to hire a tutor to
learn how to use it! Thankfully
living in NYC, it wasn’t an issue
finding an experienced user for
help. 

I realized then that it wasn’t
going to be the magic  dust  or
bullet  that  would  create  those
lush  and  rich  atmospheres  I
associated with the instrument -
and Kate’s music in particular.
It would take a huge amount of
very  expensive  sound
processing  gear  and  effects
(which I didn’t have), and most
importantly  SKILL  to  even
come  close  to  what  I  was
envisioning. 

It also came to my attention
that  Fairlight  had  several
libraries  of  sounds  on  8-inch
floppy diskettes that went out to
their roughly 300 clients around
the world in different territories.
I had the US Library with my
machine  whereas  Kate  most

likely  had  or  has  the  UK
version. For example, the drone
at the start of  Running Up That
Hill - I heard through the grape
vine - was carved out from the
sound on one of  the FX disks
called,  “Air  Raid  Siren”  then
used a technique called “reverb
freezing.”  There  was  no  such
sound in the US Library.  

With no “Air Raid Siren” I
decided I would still try to build
Running  Up  That  Hill as  an
experimental exercise in how to
learn the Page R software and
how to synch it up to my digital
recorder. 

It  was  a  frustrating
experiment  and  I  left  it  alone
until years later when I saw and
heard a “cover” on YouTube by
a  band  called  Within
Temptation.  I  thought  their
cover of  the song was amazing.
After  hearing  what  they  did
with  the  song,  it  gave  me  the
creative license to just abandon
the original  Fairlight build and
put my own spin on the track.
This started me down a path of
a few other covers… then more
Kate covers. 

In  1987  I  picked  up  Kate
Bush  Complete at  a  local  music
store.  It  was  my  bible  that  I
used (and still use today) to get
the  songs’ musical  keys  and
chord progressions of  her work
for  the  covers  I’ve  attempted.
My plan is to re-create entirely,
the album Hounds of  Love since I
have  half  the  album  already
made. I am not sure about the
B-sides, but I’m thinking about
it,  particularly  Not  This  Time
which  I  think  is  probably  my
favorite Kate B-side next to  Be
Kind  To  My  Mistakes from  her
releases. 

I  first  moved  to  NYC  in
1993  to  further  pursue  my
music career, and as luck would
have  it,  Kate  made  a
promotional visit for the release
of  The  Red  Shoes.  I  remember
my 25 year old self  standing in
line  in  the  bitter  cold  outside
Tower  Records  on  Broadway
and 4th waiting to get to meet
her.  I thought  it  best  to arrive
early and get near the front of
the  line,  but  I  underestimated
her other fans. I arrived several

hours early,  yet the queue was
still wrapped around the entire
gigantic  block  and  I  was
standing  right  outside
“Screaming  MiMI’s”  boutique
(the clothing shop that  dressed
Cyndi Lauper).  

Once  I  finally  reached  the
table  where  Kate  was  signing
autographs in the middle of  her
meet and greet, I  finally made
eye  contact  with  her.  I  asked
her  to  sign  a  copy  of  The
Dreaming which  I  had  just
purchased  for  the  friend  who
gave  my  brother  her  LP  ten
years earlier.  

I also gifted her with a CD
copy  of  my first  “Isadar”  solo
piano  album  and  she  was  so
appreciative. 

Although  a  year  later  I
started  to  work  for  the  record
company which distributed her
music  in  the  US,  we  never
crossed paths again, but  all  of
my colleagues had nothing but
praises for her and her music. I
also  heard  many  awesome
comments (and people stopped
in their tracks) when seeing the
gigantic  Experiment  IV
promotional poster hanging on
the back wall  of  my office for
many years. 

I am sad that here in the US
not many really know who Kate
Bush  is…  only  serious  music
and  audiophiles  (who  were
most  likely  exposed  to  her  on
college  radio  in  the  early  80s)
know  about  her  work  -  and
there  are  those  fans  from  the
Peter Gabriel duet Don’t Give Up
and  Maxwell’s  cover  of  This
Woman’s  Work from  decades
past. 

And  yet,  from  my
perspective I can’t  imagine my
life  without  her  music  as  a
soundtrack.  But  as  with
anything,  I  believe  it  will  find
it’s  way  into  your  life  if  it  is
meant to be and meant for you
to enjoy and appreciate.  

I  am honored to write  this
piece for inclusion in this 40th
Anniversary  special  issue  of
HomeGround and I invite you
to  check  out  my  Kate  Bush
Tribute  Covers  all  of  which
were a labor of  love. Cheers to
you all!   

HomeGround Summer 2022    

https://music.apple.com/us/album/under-ice-cover/1590954722?i=1590954723
https://music.apple.com/us/album/and-dream-of-sheep-instrumental-cover/1596092504?i=1596092507
https://music.apple.com/us/album/the-morning-fog-cover/1590952456?i=1590952457
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The fading pop star
by Clint Wastling

Every time I pass through the deserted station, 
I think of  you. 
When the train slows 
I see your picture.  
You wear a frown 
as if  you really don’t want to be 
pasted on a wall so grim and bare. 
Dressed in your best  
advertising last year’s gig, 
sold out pasted over dates. 
Already corners are peeling,  
revealing a well-known cleaning brand. 
You float amongst flotsam, 
Before the Dawn, 
your life jacket orange, 
a reminder of  the waking sun, 
the passing years,  
the cares kindly removed 
from your airbrushed face. 
The train pulls away. 
Tonight I will hear your voice 
and remember 
when we both were young.
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Hmm…Where should I begin?
…Mmm - yesss!   Winter 1990
Galway  Ireland,  if  memory
serves  me  well.  I  had  just
finished my last dismal year of
school (thank the Gods!)

I  spent  my days  practicing
Kung Fu and playing drums in
a local Thrash metal band, and
on  this  one  particular  cold
night,  head  up,  hair  covering
my face, looking for anything to
take  me  far  away  -  found
myself  for the first  time, down
the house of  my new, and to be
lifelong, friend Ross.

Ross stood out. I remember
seeing him down town, a well-
known towny, a Rocker, looked
like  something  out  of  Def
Leppard.  He  was  cool!  I  was
NOT! However, it would seem
that  I  was  now visible,  a  new
blip, a skinny long-haired drip,
on the radar of  the local metal
scene.  Surely,  the  first  gigs  I’d
played down the local had a lot
to do with that?

As  we  walked  our  skinny
jeans  and  cut  off  denims
through  the  kitchen  to  the
extension out back, we arrived
at Ross’s room, aka the “DEN”.
A  small  door  in  a  dark,  cold
corridor opening only to reveal
a darker windowless snug room,
with  a  ceiling  no  higher  than
the top of  your head. The click
of  a small lamp set a nice cosy
low lit vibe, so that you’d almost

believe  you  were  warm  if  it
wasn’t for the cold mist of  your
breath,  or  was  that  the  hazy
smoke  cloud  released  after  a
deep  relaxing  inhale.  Mmm,
memory’s a little foggy there.

The  Den  was  a  small
unassuming  bed  against  the
wall, a couple of  old chairs, an
impressive Hi-Fi system with its
double  cassette  deck,  radio  -
and  sitting  on  top  -  the  ever
sacred  record  player  plateau,
flanked  on  either  side  by  two
robust  speakers  as  tall  as  the
stack  itself !  A  simple  set-up
contrasted,  however,  by  an
innumerable  complexity  of
posters  of  a  woman…  a
beautiful woman. Left right, up
down,  an  overwhelming
expression  of  adoration,  a
shrine.  Not  a  square  inch
spared!  She  was  everywhere!
Who is  this  woman? Should  I
bless myself ?

“That’s  Kate  Bush”  Ross
said.  On his knees he turns on
the Hi-Fi,  and it lights up like
the  mother  ship  in  Close
Encounters.  Quickly  running  his
fingers  through  a  mess  of  12-
inch vinyl he pulls out an LP, a
black and white cover with two
angelic  eyes  and a  white  rose.
That  Hi-Fi  had  played  plenty
of  heavy, tooth-chipping metal,
but I knew something different,
something deeper was coming,
which  required  a  more

profound  understanding.
“Listen  to  this,  Joe”  Ross  said
lowering the needle, the crackle
of  stylus on vinyl… The sound
of  bells… Mmmm Yessss!

 So that’s  how I  found the
genius.  The Sensual World is still
one  of  my  favourites,  if  it’s
possible to  have a favourite.  A
masterpiece  which  also  turned
me  on  to  Davy  Spillane  and
Bulgarian polyphonic singing. It
wasn’t  long  before  I  was
listening to  Hounds  of  Love and
the  exceptional  Ninth  Wave.  I
found myself  listening to it over
and over again.

Subjugated by And Dream of
Sheep, it has become engraved in
my  consciousness  over  the
years. Ive listened to it through
thick and thin. It’s one of  those
songs you just put on repeat till
you fall asleep.

I was one of  the lucky ones
who got to see  Before the Dawn.
Kate’s live in-the-water version
of  And  Dream  of  Sheep was  so
heart  piercingly  authentic,  the
tears just flowed uncontrollably,
and  I  wasn’t  the  only  one.
Never before has the world seen
so many grown men all crying
at the same time. Like all great
artists,  Kate  channels
something  higher  than  us,
something  otherworldly,
ethereal,  that  can’t  be
explained,  only  felt.  What?
Who knows. Maybe we are put

A Cover Story
   … Joe Forken tells how he created a cover of And Dream of Sheep

On 22/01/2022 
00:53, joeforken 
wrote:  

Hi, I would like to 
submit a vocal 
cover I did recently 
of dream of sheep. 
I don’t know if this 
is what you are 
looking for but I 
thought I would  
send. 

Hope you like it.  

We did like it, and 
asked Joe to tell us 
the story of how it 
came to be.

You can listen to it 
Here and see Joe’s 
other music videos 
Here
 

https://www.youtube.com/channel/UCZNad3yDSljsUs6leURHckQ/videos
https://youtu.be/zK9yO722zn4
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And Dream of 
Sheep: “so heart 
piercingly authentic,
the tears just flowed
uncontrollably”

in touch with our true nature.
I’ve  lived  in  Paris,  France

since  1993,  and  during  the
lockdown  of  October  2020
through to June 2021, I found
myself  with a lot of  free time.
So I decided to start singing. It’s
something  I’ve  always  wanted
to  do  so  I  did  some  research
online  and  gave  it  a  shot.  I
started singing covers of  songs I
like from various artists such as
Simon  and  Garfunkel,  Chris
Isaak, Bowie and Peter Gabriel
to name a few, but, I admit, the
idea  of  singing  Kate  Bush
didn’t  spring to mind. I mean,
she’s unique, un-singable, and it
just seems irreverential in a way
to dare.

As  my  confidence  grew,
however,  the  time  came to try
something from Kate. I thought
about  what  I  could  sing.
Breathing,  This  Woman’s  Work,
Watching You Without Me and And
Dream  Of  Sheep,  spontaneously
came  to  mind,  and  besides
being masterpieces that I loved,
seemed also the most fitting for
me musically. For a week or so,
I practiced in a relaxed manner,
bits and pieces of  each, to see
how  they  felt,  and  pretty
quickly settled on And Dream of

Sheep. 
Sometime  in  December

2021, weekend surely, I started
to record. Using Garage Band,
a  mic,  an  iPad,  and  a  piano
backing track I found online, I
recorded maybe five takes from
beginning to  end.  I  took what
was best from the five takes to
make  the  final  cut,  and  as
always,  left  it  alone,  only  to
come back to it with fresh ears
and new ideas a few days later.

Inspired by The Ninth Wave I
felt  I  should  create  some
ambient sounds. I proceeded to
hunt  for  sounds  of  the  sea,
thunderstorms,  helicopters,
fishing boats, gulls, Morse code
(which I wrote myself),  and of
course, whales! You just have to
have whales, and submarines! 

I  must  have  gone  through
20  helicopters  and  15  subs  at
least  before  finding  the  right
ones!  Once everything mixed I
found myself  quite pleased with
the result. The piece took on a
more profound hypnotic feel, a
richer comfortable sleepiness in
which my voice could cradle. 

It felt good, but, I wanted to
do something more, something
different.  I  love  the  way  the
songs  of  The  Ninth  Wave bleed

into  each  other  creating  one
fantastic  story.  Could  I  mix
other  Kate  songs  into  And
Dream of  Sheep? 

The  four-bar  piano  breaks
after the first and second chorus
seemed like the natural spots for
something,  but  what?  I  had
Breathing and  Watching  You
Without  Me fresh  in  my  mind.
Breathing,  what  else  would  a
drowning,  hypothermic  person
be  focused  on,  and  the  lyrics
“You can’t  hear  me…” perfect  as
the  spirit  flows  from  the
physical  to  somewhere  in
between.  It  all  came  together
quite  quickly  and  naturally,
almost  by  itself  to  be  honest.
Now all that was left to do was
the video. A simple set up late
at night. A nice angle, the right
light,  and  it  was  done.  There
are  several  references  to  other
Kate  songs,  some  are  quite
nuanced and unfortunately get
almost  lost  in  compression  on
YouTube,  but  that’s  okay.  A
finely  tuned  ear  could  hear
them, possibly. 

That  brings me to the  end
of  my  tale.  I  thoroughly
enjoyed the process  of  making
this  cover.   Pure  moments  of
pleasure! I hope you like it.  

HomeGround Summer 2022 
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Kate’s Brontë 
stone, unveiled in 
2018.

Artwork Opposite 
by Madeleine 
Mitchell Rishton

April 2017, the 
strange story about 
the Coachella 
Festival and the 
claim that 
Americans "would 
not understand 
Kate”

Liam O'Flynn

“A wonderful, 
serene presence in 
the studio… It was 
one of the real 
highlights of my life 
to have had the 
pleasure to work 
with him not once 
but on three 
occasions” 
Del Palmer

Forty Years Ago – 
“Wuthering Heights”
from the 
HomeGround 
Anthology

The Mays is an anthology of  the
best  new  short  stories,  poetry,
art  and  photography  by
students from the University of
Cambridge and the University
of  Oxford.  Published  annually
since 1992, the anthology is still
edited  by  students.  Each  year
invited  guest  editors,  usually
prominent  writers,  musicians,
poets  or  artists,  contribute  a
preface  to  the  anthology  and
take  part  in  the  selection
process.  In  2016  it  had  been
Roger  McGough;  in  2017  it
was  Kate,  who  thought  the
poems were “Full of  life, fun and
expression” so she “sneaked an extra
one in.”

The  2017  HomeGround
Party  ‘Sunset’,  the sixth in the
series,  was  held  on  22nd

September,  at  the  RVT,  and
featured  a  set from  Mandy
Michael  and  Dave  of
Cloudbusting,  and  also  Rose
Garden  and  a  Sky  of  Honey.
Another great time.

On  4th October  Kate  was,
for the first time, nominated for
the US ‘Rock and Roll Hall of
Fame’.  Although  many  Kate

fans  felt  this  was  about  time,
others  were  rather  more
indifferent  to  this  American
institution with its  natural  pre-
occupation  with  artists  who
were commercially successful in
the US. The nomination stated:
“Kate  Bush  gave  popular  music  a
new  palette  of  techniques,  crafting
unorthodox  performances  that  are
part  sonic  experiment,  part  theatre.
Bush draws us into the world of  her
imagination  through  complex
arrangements,  striking  visual
presentations  and  inventive  use  of
technology”.  The  results  were
announced  in  December  and
Kate was not inducted.

A  quiet  2017  ended  with
Kate’s  festive  message  on  24th

December:  “Wishing  you  all  a
wonderful Christmas and a fantastic
2018.  Thank  you  as  always,  for
your  support.  It  means  such  a  lot.
Very best wishes, Kate”

January  2018  contained  a
very  significant  anniversary
(apart  from  KBNews being 20
years  old!),  unbelievably it  was
all  of  40  Years since  the
release  of  that  magical  first
single  from  Kate,  Wuthering
Heights.  Even  now  it  seems
impossible that such a span of
time  could  have  elapsed,  so
fresh  and  so  exciting  it  still
sounds,  from  those  opening
piano  trills  to  Kate’s  voice
doing the octave jumps, to the
spine-tingling guitar solo.

The anniversary was picked

up in a  terrific article by James
Hall  in  the  Daily  Telegraph 19th

January:  “Bush’s  delivery,  her
language and her  use of  dance and
mime heralded  a  new epoch in  pop
music, and the song’s direct influence
can be seen on everyone from Björk,
Tori  Amos  and  PJ  Harvey  to
Florence + The Machine, Goldfrapp
and  St  Vincent.‘She  is  part  of  our
DNA  now,’ says  the  singer  Beth
Orton, a fan from the start. ‘It is not
easy to imagine where her inspiration
begins and ends.’” 

On  15th February,  digital
radio  station,  Double  J,  in
Australia, broadcast a two-hour
40  Year  special on  Kate:  “If
you’re not at least fascinated by
the career of  Kate Bush, then
you  must  be  pretty  hard  to
please”.

We were very sad to hear on
14th March,  of  the  death  of
legendary  Irish  uilleann  piper,
Liam  O’Flynn.  He  was  a
master  piper  and  a  global
ambassador for traditional Irish
music.  His  performances  on
Kate’s songs Night of  the Swallow,
Jig  of  Life,  and  Hello  Earth are
simply unforgettable.

A  section  of  Hello  Earth
(though not sung by Kate) and
an  extended  instrumental
version of  the song was played
during  the  opening  ceremony
of  the  2018  Commonwealth
Games  on  4th April,  at  the
Carrara  Stadium  in  Gold
Coast,  Australia.  The  track
formed  a  backdrop   to  a

HomeGround Summer 2022    

Retracing the Scenes
Part 4: March 2017 to June 2021 

https://www.abc.net.au/doublej/programs/the-j-files/kate-bush/10274388
https://www.telegraph.co.uk/music/what-to-listen-to/wuthering-heights-40-kate-bush-reinvented-modern-pop/
https://www.katebushnews.com/2018/01/25/katebushnews-com-is-20-years-old-today/
https://www.katebushnews.com/2018/01/25/katebushnews-com-is-20-years-old-today/
https://youtu.be/4sUN4tsdvqU
https://www.katebushnews.com/2018/01/20/forty-years-ago-wuthering-heights-from-the-homeground-anthology/
https://www.katebushnews.com/2018/01/20/forty-years-ago-wuthering-heights-from-the-homeground-anthology/
https://www.katebushnews.com/2018/01/20/forty-years-ago-wuthering-heights-from-the-homeground-anthology/
https://www.nme.com/news/music/kate-bush-responds-claims-coachella-wouldnt-book-2044188
https://www.nme.com/news/music/kate-bush-responds-claims-coachella-wouldnt-book-2044188
https://www.nme.com/news/music/kate-bush-responds-claims-coachella-wouldnt-book-2044188
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Lindsay Kemp

“I loved him very 
much and will miss 
him dearly”

Geoff Emerick

“incredibly sweet 
and supportive … 
such an honour to 
work with him”

James Guthrie

John Lynch

Lindsay, Tim and 
Katie with flowers 
sent by Kate

message  of  unity  pronounced
by  Australian  actor,  Jack
Thompson.

On  26th April  we  learned
that  Kate,  along  with  poet
laureate  Carol  Ann  Duffy,
Jackie Kay (the Scottish Makar,
or  national  poet),  and  the
novelist  Jeanette  Winterson,
had  agreed  to  contribute  a
piece  of  poetry  to  a  project
celebrating  the  Brontë  sisters.
All four were commissioned by
the Bradford Literature Festival
to  write  a  piece  of  poetry  or
prose to be engraved on stones
positioned  over  the  eight-mile
route  between  the  sisters’
birthplace at Thornton and the
family  parsonage  at  Haworth.
Winterson  celebrated  the
Brontë legacy as a whole, Duffy
celebrated  Charlotte,  Kay  had
Anne,  and Kate  appropriately,
had  Emily.  Kate  said:  “I  am
delighted to be involved in this project.
... Emily only wrote the one novel -
an extraordinary work of  art that has
truly  left  its  mark.  To  be  asked  to
write a piece for Emily’s stone is an
honour and, in a way, a chance to say
thank you to her.” The stones were
unveiled in July marking Emily
Bronte’s bicentenary.

This  Woman’s  Work,  which,
featured  in  the  soundtrack  in
the  Season  Two  opening
episode of  The Handmaid’s Tale,
was  recognised on 26th April in
a  feature article by Jen Chaney
on The Vulture: “Unlike other songs
that suffer from pop-cultural overuse
… this  gut  puncher  about  trying to
summon  strength  in  a  moment  of
profound  weakness,  never  loses  its
power.  Instead,  it  has  accumulated
additional,  profound  layers  of
meaning ...”

Triggered  by  his  lifelong
interest  in Kate’s work, singer-
songwriter  and  musician,  Tim
Arnold, had formed  a working
partnership  with  Kate-
inspiration  Lindsay Kemp.  In
June  Tim  and  Lindsay
performed  an  installation  of
music,  film,  photography  and
dance, at the Bridgewater Hall
in  Manchester,  entitled  What
Love  Would  Want.  Kate  sent
flowers  to  celebrate  their
performance, perhaps Lindsay’s
last, as we were to hear sadly, of

his death on 25th August, at his
home  in  Livorno,  Italy  where
he had been preparing for new
performances  and  writing  his
memoirs.  Kate  posted  A
Message for Lindsay: “The world
has  lost  a  truly  original  and  great
artist  of  the  stage.  To  call  him  a
mime artist is like calling Mozart a
pianist.  He  was  very  brave,  very

funny  and  above  all,  astonishingly
inspirational. There was no-one quite
like Lindsay. I was incredibly lucky
to  study  with  him,  work  with  him
and spend time with him. I loved him
very much and will miss him dearly.
Thank you, dear Lindsay.” 

Parts  of  a  new  phone
interview  with  Kate,  in  which
she  remembered  her  friend,
Lindsay,  were  broadcast on
BBC Radio 4 on 31st August, as
part of  Last Word the  obituary
programme.  On  2nd

September,  Kate  passed  on  a
request  from  those  closest  to
Lindsay,  to  send  flowers  or  to
light a candle and think of  him

at the hour of  his interment on
the 5th: “I’ll be lighting a candle to
wish him a safe journey and to thank
him for having been such a beautiful
presence in so many lives.”

Sadness continued when we
heard   that  Geoff  Emerick,
who  was  engineer  on  one  of
Kate’s  earliest  recording
sessions,  had  died  on  3rd

October.  Kate  remembered
“...the  first  engineer  I  ever  worked
with. He recorded The Man with the

Child in his Eyes along with a couple
of  other  tracks  at  Air  Studios  in
Oxford  St  in  1974.  He  was
incredibly sweet and supportive – I’d
never  been  in  a  recording  studio
before,  let alone played live with an
orchestra. He joked around with me
and  put  me  at  ease.  He  had  a
brilliant  sense  of  humour  and  was
really quite mischievous. I’ll  always
remember  him  with  a  smile  on  his
face.  What  a  really  lovely  man  he
was, an incredibly gifted engineer and
one of  the  truly great  heroes  of  the
music  business.  It  was  such  an
honour to work with him.”

But life goes on, and on 4th

October  Kate  announced  the
Remastered Project.  Her  entire
back catalogue, fully remastered
by  Kate  and  James  Guthrie,
was  to  be  released  in
November, on brand new vinyl
and CD editions, together with
a new collection of  rarities The
Other  Sides.  As  well  as  the  ten
studio  albums  being  made
available  for  purchase
separately  on  vinyl  and  CD,
Kate  was  also  to  release  four
box set Remastered collections on
vinyl and two on CD. The first
two vinyl album boxes were to
be  released  on  16th  November
and the latter two on the 30th.
The CD boxes to be staggered
on the same dates.

The  announcement  caused
a significant  media ripple,  and
not  only  in  Kate  fan  and
collecting  circles.  Kate  was
quite  taken aback:  “I  just  can’t
believe  the  fantastic  response  to
yesterday’s  announcement  of  the
Remastered project. I’m totally blown
away!  It’s  really  exciting  and
incredibly  rewarding  for  everyone
involved  to  see  it  being  received  so
positively.  I  really  wasn’t  expecting
such  an  overwhelming  reaction.
Thank you.”

On  18th October,  Kate
posted a promotional video for
the  Remastered Project.   A
mysterious  voice-over  stated:
“Sometimes we find the art of
mastering  a  bit  tricky  …
sometimes  we  nail it!”  Kate’s
official  site  revealed  that  the
voice-over  was  by  Irish  actor
and novelist John Lynch.

Meanwhile,  on  13th

November  we  learned  that
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https://soundcloud.com/katebushnews/kate-remembers-lindsay-kemp-bbc-radio-4-the-last-word-august-31st-2018
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The UNICEF blue 
vinyl of The 
Sensual World

Irish Saturday 
Business Post July 
2018

Kate was taking part in a new
UNICEF  project  featuring
limited runs of  just 50 copies of
albums  by  a  variety  of
influential  artists,  pressed  on
blue  vinyl.  Kate’s  contribution
would be a special  pressing of
The Sensual World. 

The  first  review  of  the
remasters which we saw (on 15th

November),  was 8/10 in  Uncut
magazine:  “The  drums  on
‘Running  Up  That  Hill  (A  Deal
With  God)’  pound  with  a  more
robust  and  exuberant  energy,
mirroring  the  heartbeat  thump  the
song  still  elicits,  33  years  after  its
release. The same goes for the frantic
rhythms of  ‘Sat In Your Lap’, which
are  fuller  and  more  buoyant.  The
instrumentation  of  ‘Wuthering
Heights’ at last feels in balance with
the track’s striking vocals, as if  they
too were invited to perform from the
stage,  rather than projecting towards
the  singer  from the pit.  The layered
likes  of  ‘Babooshka’  feel  more
natural too, with evident care paid to
the  very  bucolic  potential  of  these
recordings,  even  the  ones  heavily
adorned in synthesisers and effects ...”

More  very  good  reviews
quickly  followed:  “this
comprehensive  reissue  of  her
remastered career works as a salutary
reminder  of  just  what  an
extraordinary  artist  she  is  …
frequently  staggering  …  harbour
moments of  genius…driven, visceral,
thespian,  experimental  and  yet
capable  of  conjuring  up  sheer  pop
nuggets, Kate Bush has always been
a groundbreaking  very  British  artist
like no other” (Ian Gittins  Classic
Pop 5  stars).  “The  musical  leaps
made in the ‘80’s between Never For
Ever, The Dreaming and Hounds of
Love  sound  even  more  vivid  here.
Bush and Guthrie’s new cuts put the
listener right there: close enough to get
cut  by  Babooshka’s  flying  glass  or
trapped shivering under the ice floe in
The  Ninth  Wave”  (Mark  Blake,
Mojo four  stars,  who  also
mentions “the previously unreleased
country-tinged  pop  song  Humming”
from  that  1975  Gilmour
produced  demo, at  last  seeing
the light of  day). 

Kate’s  Facebook  and
Instagram  accounts  were
meanwhile  counting  down the
days between the releases of  the

various parts of  the Remastered
set  with  imagery  and  selected
lyric quotes.

On 26th November,  despite
being  an  expensive  box  set
containing  seven  albums,  the
Remastered Part 1 CD set actually
entered the UK album chart at
no.51, and appeared in the UK
physical  chart  (excluding
downloads) at no.33, with other
parts of  the Remastered project
sprinkled  down  that  chart  at
numbers 61, 69, 73, 89, and 93.
Remastered in Vinyl Volume 1 was
meanwhile   no.7  in  the  vinyl
chart with other vinyl remasters
at  numbers  9,  10,  14,  26  and
39. Remarkable. 

The  2018  HomeGround
Party “A Christmas Kate” took
place on 23rd November, at the

RVT, with Mandy, Michael and
Dave from Cloudbusting, A Sky
of  Honey, and Rose Garden as
the ghost of  Kate Past, Present,
and  Future.  A  great  winter’s
night,  but  sadly  the  last  party
before the Covid epidemic.

On  30th November,
coinciding  with  the  release  of
Part 2 of  the  Remastered set,  as
well  as  the  publication  of  the
lyric  book  How To  Be  Invisible,
Kate  announced  the  opening
of  a  special  pop-up  shop  at
London’s  Coal  Drops  Yard  in
King’s Cross from the 5th to 9th

December, with all profits going
to  the  national  homelessness
charity,  Crisis.  The  shop  sold
the vinyl, CDs and book plus a
selection  of  exclusive  specially
made items, and each book sold
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included  an  exclusive
bookmark.  There  was  also  a
daily  raffle  with  special  prizes
including signed books, picture
discs,  and signed art  prints,  as
announced on social media on
the  day.  Those  entering  the
daily raffles were entered into a
grand  raffle  for  an  Aerial
Presentation  Disc  signed  by
Kate. 

Kate said “I can’t imagine how
it  must  feel  to  be  homeless.  Our
attention is drawn to this tragic issue
at  Christmas when most  of  us  can
share  the  celebrations with  those  we
love  but,  of  course,  homelessness  is
there all year round – all the time. It
must  be  so  frightening.  Without
charities  like  Crisis,  who  would
people  turn  to?  Who  would  help?
Where  would  the  hope  of  a  future
come from? I hope this pop up shop
will raise some money for Crisis and
raise  more  awareness  of  this  life-
saving charity”.

The shop opened to queues
of  hopeful shoppers on the 5th

December,  and  after  a  hugely
successful five days, went online
on  10th December  for  the
remainder  of  the  month.  As
Kate explained: “We have had an
overwhelming response to the pop-up
shop. Thank you so much for all your
incredible  support.  It’s  been  an
exciting experience! We’ve had a great
number  of  people  asking  for  the
opportunity to buy the items from an
on-line shop, so we have been working
on  this”.  In the new year Kate
announced  that  the  pop-ups
had raised some £61,000 for a
very good cause. 

Also on 5th December, Brian
Parker on Australian site ‘Your
Music Radar’ wrote: “How can
you  make  perfection,  sound  more
perfect?  And the  result?  It’s  a sonic
dream. Rather than making the tracks
louder,  Kate  (with  James  Guthrie)
has  focussed  on  clarity,  making  the
albums  sound  more  crisp.  Little
subtleties like harder sounding drums,
clearer  backing  vocals,  crisper  synth
motifs. It feels as if  a fresh breath of
air has been injected into the albums,
making  them  sound  more  vibrant,
colourful,  and breathing life into all
her  vignettes  abundant  from  her
imaginative mind”. 

In  Billboard (18th December)
Ron  Hart  included  the

Remastered sets  in  his  ‘Top Ten
of  the  best  reissues  of  2018’:
“By pop parameters, remastering the
catalog of  Kate Bush is like trying to
do a restoration on the ceiling of  the
Sistine Chapel - how do you improve
upon perfection? But across these two
extraordinary  box  sets,  the  British
visionary’s recorded output has never
looked or sounded better”.

In  the  same  vein,  in  The
New  Yorker  (19th December),
Margaret  Talbot  re-discovered
Kate’s work through listening to
the  Remastered sets. Entitled The
Enduring,  Incandescent  Power  of
Kate  Bush,  the article described
how  Talbot  spent  “most  of  a
week  last  month  in  a  Kate  Bush-
induced reverie - or was it a swoon? I
know  there  were  tears:  you  try
remaining dry-eyed listening to ‘This
Woman’s Work’ on a cold November
night after a glass or two of  wine; if
you  do,  I  don’t  want  to  know you.
There  may  have  been  some  ecstatic
dancing  that  alarmed the  dog;  there
was definitely some animated texting

of  lyrics  to  my  children,  who,  at
twenty-two  and  nineteen  are  both,
bless  them,  Kate  Bush  fans  …
listening  to  all  the  tracks  on  a
complete boxed set is like going to a
party and talking to all the strangers
you’d normally avoid instead of  the
friends  you  already  have.”  Talbot
concludes by summarising Kate
through a Virginia Woolf  quote
(written  about  Emily  Brontë):
“Hers  then  is  the  rarest  of  all
powers,  she  could  free  life  from  its
dependence  on  facts,  with  a  few
touches indicate the spirit of  a face so
that it needs no body; by speaking of
the moor make the wind blow and the
thunder roar.”

With the  Remastered set  was
Kate’s new book of  lyrics, How
to be Invisible, published by Faber
&  Faber  on  December  6th.
Selected and arranged by Kate,
the book included an expansive
introduction  by  the  novelist,
David Mitchell (author of  Cloud
Atlas):  “For  millions  around  the
world Kate is way more than another
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“We were trying to 
imagine the feeling 
when you walk out 
on a dark night and
the snow is falling. 
There’s a very 
different kind of 
silence in the air. It 
feels very dead, yet
at some time, 
there’s still a 
presence you feel 
… It was about 
making people 
experience a sonic 
texture, dimension 
or depth. It sounds 
abstract, but these 
were the kinds of 
discussions I had 
with Kate. She 
wanted to make 
people feel 
something specific 
when they heard it, 
instead of just how 
they respond to the
lyrics or playing. 
Sonically, how does
it make you feel? 
That was the big 
question and what 
we were trying to 
accomplish. We 
would have 
wonderful 
conversations 
about these things.

“I visited a hidden 
place in the middle 
of the countryside 
with about 100 
people working on 
pre-production for 
the show. Kate 
gave me the title 
“Kate Vocal 
Navigator” in the 
program. My role 
was specifically to 
handle the sound of
her voice. I 
controlled the 
effects that were 
used extensively 
throughout all the 
changing scenarios
of the show. I 
handled her vocals 
and fed them to the
front of the house. I
was on stage, not 
out front. I never 
heard how the 
show sounded 
upfront. My main 
focus was to 
control the 
individual sound for
every song. I would
be hearing in my in-
ear monitors 
exactly what Kate 
was hearing. I was 
controlling not just 
what the audience 
heard, but what 
Kate heard herself. 
It was about giving 
her the right sonic 
environment to suit 
her performance.”

Stephen W Tayler
Innerviews
(Anil Prasad) 
February 2020

https://www.innerviews.org/inner/stephen-w-tayler
https://www.newyorker.com/culture/culture-desk/the-enduring-incandescent-power-of-kate-bush
https://www.newyorker.com/culture/culture-desk/the-enduring-incandescent-power-of-kate-bush
https://www.newyorker.com/culture/culture-desk/the-enduring-incandescent-power-of-kate-bush
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singer-songwriter: she is a creator of
musical companions that travel with
you  through  life  ...  One  paradox
about her is that while her lyrics are
avowedly  idiosyncratic,  those  same
lyrics  evoke emotions  and sensations
that feel  universal”.  A signed and
cased  edition  of  the  book
limited  to 500 copies,  with  an
exclusive letterpress print of  the
lyrics  to  Aerial  Tal,  at  £150  a
throw, sold out in less than 15
minutes on 22nd November.

Slightly  earlier  than
expected, the book appeared on
the  shelves  of  Waterstones  in
the UK on 1st December. David
Mitchell  popped  up  on  the
Today programme  on  BBC
Radio  4  on  7th December
talking to Rebecca Jones about
Kate’s book: “I’m just really, really
glad that this woman exists,  I’m so
glad  she’s  made  the  music  she  has
done.  It’s  like  a constellation in  the
sky for me, it fills me with wonder.
As  I’ve  evolved,  her  songs  have  a
quality,  they  evolve  as  well.  I  often
sort of  think of  them as companions
who walk with me through life.”

On  22nd February  2019
Kate  announced  that  the  four
CD  remastered  collection  of
rarities,  b-sides,  cover  versions
and  12-inch  mixes,  The  Other
Sides,  would  be  released
separately  on  8th  March.  To
promote the release, Kate made
available for  the first  time, the
1991 video  for  Rocket  Man:  “it
was a bit daunting to be let loose on
one of  my favourite tracks ever, it was
really  exciting.  I  wanted  to make it
different  from  the  original  and
thought it could be fun to turn it into
a reggae version”.  Kate continued
to write  about the  Other tracks
as the release day approached.
Of  Experiment IV: “I chose to film
it  in  a  very  handsome  old  military
hospital that was derelict at the time.

It  was a huge, labyrinthine hospital
with  incredibly  long corridors  ...  an
intense project and not a comfortable
shoot, as you can imagine – a giant
of  a  building,  damp  and  full  of
shadows with no lighting or heating
but it was like a dream to work with
such a talented crew and cast” as we
remember  well!  And  Under  the
Ivy: “I wrote this song really quickly.
As it was just a simple piano/vocal,
it was easy to record … I performed
a version of  the song that was filmed
at Abbey Rd Studios ... An enormous
room  used  for  recording  large
orchestras,  choirs,  film scores,  etc.  It
has a  vertiginously high ceiling  and
sometimes  when  I  was  working  in
Studio Two, a technician, who was a
good friend, would take me up above
the ceiling of  Studio One. We had to
climb  through  a  hatch  onto  the
catwalk where we would then crawl
across  and  watch  the  orchestras
working  away,  completely  unaware
of  the couple of  devils hovering in the
clouds,  way  above  their  heads!”
Finally  The  Man  I  Love:  “when
Larry  Adler  put  an  album together
… called  The  Glory  of  Gershwin,
he  asked  me  to  sing  this  beautiful
song.  The  album  was  produced  by
George Martin. I  was very fond of
George  –  such  a  special  talent  and
creative  spirit,  a  really  gentle  man,
very kind and incredibly interesting. It
was a great honour to work with him
and Larry”.

As  The  Other  Sides had  its
individual release on 8th March,
Kate  issued  a  new  advert for
the  Remastered project.  On 13th

March,  the  new  release  was
BBC  Radio  6  ‘Album  of  the
Day’  with  selections  from  the
set  played  throughout  that

Wednesday.  Will  Hermes  in
Rolling  Stone 8th March  wrote:
“Kate  Bush  generated  cartloads  of
top-flight  recordings  during  her
hypercreative  peak  years  that,  for
whatever reasons, didn’t make it onto
albums. This set finally bundles the
evidence:  34  tracks,  including  some
of  the  avant-pop  auteur’s  most
gorgeous,  extravagant,  intimate,  and
bonkers material … the motherlode is
here.  Bush’s  oeuvre  is  singular,  and
has  stood  alone  for  decades.  But
lately  its  brilliance  feels  especially
prescient ... Most of  the tracks feel as
contemporary as they ever did; maybe
more so”.

Not quite the final release to
conclude  the  cycle  of  the
Remastered project,  and  issued
through  independent  record
stores  on  24th  May, was
described  as  a  4-track  12-inch
Cloudbusting picture  disc,
featuring  imagery  from  the
Cloudbusting and  Rocket  Man
singles  artwork.  It  included
Cloudbusting,  Under the Ivy,  Rocket
Man and  Warm  and  Soothing.
Kate didn’t  release any special
vinyl  for  Record  Store  Day in
2019  but  this  was  promoting
her  entire  reissued  back
catalogue and supporting a lot
of  independent  record  shops
worldwide,  as  well  as  some
selected  larger  retailers.  Kate’s
site  described  this  as  an
“extremely limited edition”, but
it  was  not  quite  as  limited  as
previous  Record  Store  Day
discs,  perhaps 5,000 copies.  In
any  event,  on  31st May it  was
No.1  in  the  UK  vinyl  singles
chart,  and remained so  on 7th

June.
The Summer 2019 issue of

fRoots (very  sadly  its  last)
included  a  substantial  feature
by Tim Chipping exploring “the
untold story of  how folk singer A.L.
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“On this day in 
2014, I saw Kate 
Bush at the 
Hammersmith 
Odeon in London. 
Kate Bush is an 
artist and writer of 
some of the most 
extraordinary 
material I have had 
the pleasure to 
experience. From 
hearing “Man With 
A Child In His 
Eyes” written in her
teens and on her 
debut album I knew
this was a unique 
talent with a depth 
of profound 
understanding to all
things musical. She
continued to grow 
artistically and 
released a 
catalogue of 
fascinating lyrical 
music over the 
years. In 1979 Kate
Bush played her 
last concert at the 
Hammersmith 
Odeon in London. 
From then on she 
became quite a 
successful recluse. 
When it was 
announced in 2014 
that she was to 
perform a run of 
concerts at the 
Hammersmith 
Odeon the tickets 
evaporated. 
However I was 
lucky to be given 
two tickets and 
went with poet 
Scarlett Sabet to 
experience the 
communion. Kate 
generated an 
unparalleled 
commitment from 
the audience who 
attended her 
shows. It was that 
they were 
requested not to 
record the show 
that evening and 
they kept to that. I 
think there may 
have been a public 
lynching awaiting 
anyone who may 
disobey. The 
feeling for love and 
respect for Kate 
was tangible. Her 
show displayed the 
measure of her 
genius and vision 
both past, present 
and future. Each 
and every one of us
was truly moved by
her concert both 
visually and 
musically.  Thank 
you Kate”.

Jimmy Page
Instagram Post
2nd September 2019

https://youtu.be/iKkddZZx53g
https://www.katebushnews.com/2018/12/07/author-david-mitchell-talks-about-kates-book-on-bbc-radio-4/
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The Ne T’Enfuis 
Pas French 12-inch

Ivor Novello Award, 
depicting Euterpe, 
the ancient Greek 
Muse of lyric poetry.
“Kate’s talent is 
incalculable, her 
achievements are 
peerless and 
artistry leaves you 
breathless ...”

Pone’s Kate and 
Me Album

Pone

“As he cannot move
his body he used 
eye-tracking 
technology to 
compose and build 
his intricate 
compositions on a 
computer screen”

Lloyd influenced one of  the  greatest
pop stars of  the modern age”. Kate,
of  course.  The article featured
interviews  with  John  Carder
Bush, and also Krys and Peter,
and  Dave  Arthur,  Colin  Irwin
and  Alistair  Anderson
(concertina  on  Rocket  Man).
Krys  wrote:  “A lovely  feature  …
Tim Chipping contacted me about a
piece he wanted to write about Kate’s
folk  roots  &  he  came  over  to
interview Peter & myself  in January.
After  meeting  Tim  I  forwarded  an
email from him to John Carder Bush.
John was interested & got involved”.

The  final  release  to
complete  the  Remastered project
was  a  12-inch  vinyl  single
featuring  Kate’s  French
language tracks  Ne T’Enfuis Pas

and   Un  Baiser  D’Enfant.
Intended  to  be  released
exclusively  in  France  on  3rd

September, though it appeared
in the shops on 30th August,  it
coincided  with  a  new  55-
minute documentary  Kate Bush,
la sorcière du son produced by the
French ARTE channel, directed
by  Claire  Laborey,  and
screened  on  13th September.
Translated  from  the  blurb:
“Composed  of  a  host  of
archives  and  interviews,
including  musicians  who  have
worked  with  her,  this  portrait,
without dissipating the halo of
mystery  that  surrounds  Kate,
discovers  many  facets,  and
explores  the  immense  musical
talent  of  the  one  who  is
nicknamed  the  sorceress  of
sound”. By 14th November the
12-inch single was appearing in
UK record shops, to the extent
that  by  17th November  it  had
made  no.1  in  the  UK  vinyl
singles chart.

Pone,  real  name  Guilhem
Gallart, is a remarkable person.

Living  with  motor  neurone
disease  since  2014,  in  August
2019  he  completed  an  album,
Kate and Me, which an article in
The  Guardian 14th February
2020,  now  made  more  well-
known.  Each  of  the  tracks
contain  samples  from  one  or
more  Kate  recordings,  mixed
with beats and rap vocals from
the likes of  Jay-Z, Style P and
Biggie  Smalls.  As  he  cannot
move  his  body  he  used  eye-
tracking technology to compose
and  build  his  intricate
compositions  on  a  computer
screen. Pone chose to work with
material by Kate as he had long
worshipped  her  “singular
originality  and  sampling  work  with
Peter  Gabriel”,  he  said.  “And her
voice,  of  course.”  In  July  Kate
wrote  to  Pone:  “I’ve  only  just
become aware of  your album, ‘Kate
and Me’. I listened to it tonight and
it blew me away. It’s very difficult to
put into words how moved I am by
this  work  and  how  great  my
admiration is for you. The challenges
you  have  overcome  in  order  to
accomplish  this  creation  are  simply
astounding.  You  absolutely  have  my
blessing  if  you  want  to  release  this
album  in  order  to  raise  money  for
your  charity.  Wishing  you  every
success with all your projects”.

By that time, of  course, we
were into the global pandemic.
On  24th March  Kate  had
already  posted  a  message  for
those on whom the burden was
falling: “A huge thank you to all the
heroic  health  workers,  scientists  and

key workers who are looking after the
people  who  need  their  help.  Please
stay safe and take care, everyone”.

The  highest  honour  The
Ivors  Academy  can  bestow  is
the Fellowship of  the Academy.
Kate  had  been  nominated  six
times,  and  won  her  first  Ivor
Novello songwriting award over

40 years previously, in 1979 for
the ‘Outstanding British Lyric’
of  The Man with the Child in his
Eyes, and she was awarded her
second Ivor in 2002 becoming
the  recipient  of  the
‘Outstanding  Contribution  to
British Music’ award. Now she
would  top  that  being  made  a
Fellow of  The Ivors  Academy,
“in recognition of  her peerless
and  enduring  achievements  in
music”. 

This was only the twentieth
Fellowship  that  the  Academy
had  awarded  in  its  76-year
history. Kate joined a roster of
songwriter  greats  including
Annie  Lennox,  Paul
McCartney,  Elton  John  and
Joan  Armatrading.  As  well  as
life-time  membership  of  the
Academy,  Kate  received  a
dedicated Ivor  Novello  Award,
depicting  Euterpe,  the  ancient
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https://www.theguardian.com/music/2020/feb/14/pone-paralysed-producer-making-music-with-his-eyes
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A few interesting 
online articles from 
the past year:

Classic Pop: Kate 
Bush Albums the 
Complete Guide

How Kate Bush’s 
‘Hounds Of Love’ 
influenced the 
evolution of 
electronic music

The Absolute Thrill 
of a Good Kate 
Bush Meme

Women Of Their 
Word: The Reality 
Of Being A Female 
Music Writer

How Kate Bush 
helped me at the 
low points in my life

Kate Bush and a 
Hope of More 
Interviews Soon

It only makes sense
that 'Running Up 
That Hill' is 
everywhere

Guy Garvey, 
frontman of Elbow, 
host of BBC Radio 
6 Hounds of Love 
Special September 
2020
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Greek  Muse  of  lyric  poetry.
Her reaction: 

“I feel really honoured to be given
this  fellowship  by  The  Ivors
Academy. It  means so very much to
me  ...  I’ll  treasure  this  statue  of
Euterpe always and ask her to sit on
my shoulder while I work.” 

Crispin Hunt, Chair of  The
Ivors Academy, said: “As a music
creator  it  is  unnerving  when  you
know that your words will fall short,
but this is one of  those times. Kate’s
talent  is  incalculable,  her
achievements are peerless and artistry
leaves you breathless. … On behalf
of  all  songwriters  and  composers,
The Ivors Academy is giving Kate the
highest  honour  we can  bestow as  a
heartfelt  expression  of  our  love  and
admiration.”

Closely  following  his  From
the  Vaults programme  on  Sky
Arts  which  featured   footage
from  the  Manchester  date  of
Kate’s  1979  tour,  on  27th

September  2020,  Elbow front-
man  Guy  Garvey  hosted  a
special  two-hour  programme
on  BBC  Radio  6  Music
celebrating  35  years  of  Kate’s
Hounds of  Love.  Guy celebrated
“the wonder that is Kate Bush”
with  Beth  Orton,  Anna Calvi,
Georgia,  Nigel  Godrich,  Rufus
Wainwright and Steve Hackett,
all sharing what Kate means to
them and how she’s influenced
and  shaped  their  musical
careers.

And 2020 was done.  Kate:
“Hi everyone, There’s very little that
hasn’t  already  been  said  about
2020… I just hope you’ve managed
to cope and to stay safe  through all
the  ins  and  outs  of  lockdown.
Without the key workers on the front
line, this year would’ve been so very
different. A huge thank you to them,
especially those working in the health
services.  Wishing  you  all  the  best
possible  Christmas  in  such  difficult
circumstances  and  hoping  there’s  a
much  happier  and  brighter  year
ahead”. 

Little  did  we  know  there
was more to come. Still, we had
to remain optimistic!

On  10th February  2021  it
was announced that  Kate  had
again  been  nominated  for  the
US Rock & Roll Hall of  Fame,

but again was not elected by the
mostly American ‘voting body’
comprised of  more than 1,000
artists,  historians,  and  music
industry members’.

One  of  the  most  affecting
uses  of  Kate’s  music  on  a
television  series  in  recent
memory  was  on  the  hugely
successful  Channel  4  drama
series,  It’s  a  Sin,  written  by
Russell T Davies, and set from
1981  to  1991,  depicting  the
lives of  a group of  gay men and
their  friends  who  lived  during
the HIV/AIDS crisis.

The  drama  was  the  most-
watched in Channel 4’s history.
According  to  Peter  Hoar  (The
Guardian 18th February)  Running
Up  That  Hill felt  right.  “That
song  is  about  women  and  men
swapping  places,  and  certainly  the
idea  of  taking  someone’s  place  is
pertinent. It could have been any of
them”. 

Russell  T  Davies  recalled
that at one point they took the
song  off  and  the  whole  scene
fell apart. And then Kate Bush
gave Russell permission to use it
directly:  “You  do  have  to  ask
permission and she doesn’t often give
it”.

Kate  has  been part  of  the
UK  school  A-Level  music
curriculum for a few years past.
In March 2021 we learned that
a  panel  of  musical  specialists
had  chosen  Wild  Man to  be

included  in  a  new  list  of  37
musical  works  to  which  every
primary school child (ages 5-11)
should listen.

Over many years  Kate has
helped  many  charities,  and  in
April  donated  a  number  of
autographed  items,  including
albums and the lyric book, for
the  first  music  charity  auction
organised   by  Cabaret  vs
Cancer,  a  small  independent
charity founded in 2014, which
works to raise money to support
people living with the effects of
cancer, especially children who
have lost someone. 

Dave of  HomeGround had
been  an  ambassador for  the
charity  for  two  years  and  was
the  principal  organiser  of  the
event.

We will leave this summary
of  events in April 2021, with an
attempt  by  the  Musicians
Union,  supported  by  Kate  to
get  changes  in  the  music
industry,  including  equitable
remuneration  to  support  the
next generation of  artists.  The
new  campaign,  together  with
the  Ivors  Academy,  under  the
title “Broken Record”, meant to
point out the situation whereby
new  artists  are  receiving  very
little income (somewhere in the
region  of  0.005  pence  per
stream)  from  work  that  was
being widely used by the music
technology giants.   

https://www.cabaretvscancer.co.uk/our-ambassadors
https://www.cabaretvscancer.co.uk/about
https://www.cabaretvscancer.co.uk/about
https://www.theguardian.com/music/2021/feb/18/its-a-sin-music-russell-t-davies-peter-hoar-1980s-soundtrack
https://www.theguardian.com/music/2021/feb/18/its-a-sin-music-russell-t-davies-peter-hoar-1980s-soundtrack
https://www.youtube.com/watch?v=DusfdNlFvGM
https://www.youtube.com/watch?v=DusfdNlFvGM
https://www.npr.org/2022/07/02/1109075568/kate-bush-running-up-that-hill-stranger-things
https://www.npr.org/2022/07/02/1109075568/kate-bush-running-up-that-hill-stranger-things
https://www.npr.org/2022/07/02/1109075568/kate-bush-running-up-that-hill-stranger-things
https://www.musicmusingsandsuch.com/musicmusingsandsuch/2022/6/25/feature-the-private-life-of-a-music-icon-kate-bush-and-a-hope-of-more-interviews-soon
https://www.musicmusingsandsuch.com/musicmusingsandsuch/2022/6/25/feature-the-private-life-of-a-music-icon-kate-bush-and-a-hope-of-more-interviews-soon
https://www.musicmusingsandsuch.com/musicmusingsandsuch/2022/6/25/feature-the-private-life-of-a-music-icon-kate-bush-and-a-hope-of-more-interviews-soon
https://www.telegraph.co.uk/music/artists/kate-bush-helped-low-points-life/?fr=operanews
https://www.telegraph.co.uk/music/artists/kate-bush-helped-low-points-life/?fr=operanews
https://www.telegraph.co.uk/music/artists/kate-bush-helped-low-points-life/?fr=operanews
https://thequietus.com/articles/31436-sound-of-being-human-jude-rogers?curator=MediaREDEF
https://thequietus.com/articles/31436-sound-of-being-human-jude-rogers?curator=MediaREDEF
https://thequietus.com/articles/31436-sound-of-being-human-jude-rogers?curator=MediaREDEF
https://www.rollingstone.com/music/music-features/kate-bush-memes-1264893/
https://www.rollingstone.com/music/music-features/kate-bush-memes-1264893/
https://www.rollingstone.com/music/music-features/kate-bush-memes-1264893/
https://djmag.com/longreads/how-kate-bush-s-hounds-love-influenced-evolution-electronic-music
https://djmag.com/longreads/how-kate-bush-s-hounds-love-influenced-evolution-electronic-music
https://djmag.com/longreads/how-kate-bush-s-hounds-love-influenced-evolution-electronic-music
https://www.classicpopmag.com/2021/09/kate-bush-albums/
https://www.classicpopmag.com/2021/09/kate-bush-albums/
https://www.classicpopmag.com/2021/09/kate-bush-albums/
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The deluxe cloth 
bound limited 
edition of Kate’s 
book was a book 
collector’s joy: 
quarter bound with 
cloth spine and 
paper covered 
boards, author and 
title on spine 
blocked in gold foil, 
together with the 
title repeated in 
Braille on the front 
panel. The book’s 
text is printed on 
90gsm Munken 
Premium Cream 
woodfree paper, 
and the book has 
marbled endpapers,
gold head & tail 
bands and gold 
ribbon. 

Also included in the
edition was the 
exclusive 
letterpress print 
entitled ‘Aerial Tal’ 
(see below). This 
was printed in gold 
on Canaletto Velino
300gsm paper, 
housed in a red 
paper envelope.

Each print and book
was numbered and 
only 500 such 
copies were 
produced. 

The book and the 
print were housed 
in a hand-made red
solander box, with a
silk ribbon. 

HomeGround Summer 2022    

“I’m  going  to  make  a  rash
assumption  that  you  find  the  ‘are
lyrics poetry’  debate as tedious as I
do ...” began an  article by poet
Amy  Key  in  Poetry  News
(2018/19),  the  journal  of  The
Poetry Society. 

The  article  was  a  very
positive  review of  Kate’s  book
of  lyrics published in December
2018.  Amy  continues:  “Kate
Bush’s is not explicitly positioned as
poetry,  though  there  is  plenty  to
support the argument that that’s what
it contains: list poems, blackbird song
re-imagined  in  language,  repetition
and rhyme, even VisPo. My position
is that lyrics need the music to reach
their magic. My position is that Kate
Bush has boundless magic”. Taking
matters  further:  “How  To  Be
Invisible  reveals  the  strange patterns
of  imagery  and  recurring  motifs
you’d  notice  in  a  poet’s  collected
works  …  The  invisible,  the
inexplicably  arcane,  is  what  scares,
and  delights,  Kate  most”.  The
conclusion:  “Kate’s  artistic
ambition, her genius, is one of  intense
sensuality  –  a  word  I’d  find
unbearably embarrassing were it not
for  Kate  desensitising it  for  me over
the  course  of  a  lifetime.  I  suspect
Kate will find her way into more of
my poems yet.”. 

Any  discussion  as  to
whether Kate’s lyrics, separated
from  the  music,  have  any
meaning,   being  so  effectively
put  to  bed,  let’s  see  what  was
said elsewhere about  How to be
Invisible.

On  the  very  day  of
publication  David  Mitchell,
writer of  the Introduction, also
authored  a  piece in  The
Guardian:  “You  don’t  learn  much
about  Kate  Bush  from  her  songs.
She’s fond of  masks and costumes -
lyrically and literally - and of  yarns,
fabulations  and  atypical  narrative
viewpoints. Yet, these fiercely singular
pieces, which nobody else could have
authored, are also maps of  the heart,
the psyche, the imagination. In other
words, art.”

In  the  Guardian review of

Kate’s  book  (1st January  2019)
Laura  Snapes  grapples  with
understanding  Kate  through
those  lyrics,  and  the  structure
of  the book Kate adopted, but
without  annotation  from  Kate
herself:  “How  to  Be  Invisible  ...
splits  selections  from  her  catalogue
across  10  newly  curated  sections,
offering no clear framing devices ... If
there is one [conclusion] to be drawn
from  How  to  Be  Invisible,  it  isn’t
that  Bush  is  unknowable,  but  that
life is … She is never cowed by the
uncertainty  ...  the  only  way  to
weather it is with curiosity; applying
silliness  as  courageously  as  literary
seriousness,  balancing  spiritual
insight  alongside  unabashed
carnality,  domestic  truth  alongside
fantasy,  never  concerned  by
contradictions. ”

A review piece in the New
Statesman,  “When  Song  Lyrics
Become  Literature”,  explores  four
recent  lyric  books  by  musical
artists. The writer, Jude Rogers,

reserves  particular  high  praise
for  Kate:  “Her  book,  unlike
Tennant’s,  works magically,  possibly
because  many  of  her  lyrics  are
structured so strangely.   And there
is  that  structure:  “grouping  her
songs,  without  explaining  her
methods;  it’s  your  job  to  spot  the
golden  threads  connecting  these
pages  ...  Themes  recur  at  mystical
intervals too ... “The Ninth Wave”
and  “A  Sky  of  Honey”  ...
incorporate  pages  that  go  beyond
conventional text … Here is an artist
still  expanding the possibilities of  a
form, as she always has.” 

So  is  Kate  a  poet?  This  is
the view of  Ash Valent on the
Living Life Fearless blog: “I was
transported ... I discovered a profound
poetic outlet. Kate Bush is a brilliant
musician, certainly. She’s the woman
experimental listeners honor, and the
one the less daring have not yet met.
Whether or not you know her, this is
clear – Kate is also a bonified poet”.
So that’s settled that.  

How to be Invisible
   … Reactions to Kate’s book of lyrical poetry

https://www.newstatesman.com/culture/2019/01/when-song-lyrics-become-literature
https://www.newstatesman.com/culture/2019/01/when-song-lyrics-become-literature
https://www.theguardian.com/books/2019/jan/01/how-to-be-invisible-kate-bush-review
https://www.theguardian.com/books/2018/dec/07/david-mitchell-kate-bush-lyric-poetry
https://poetrysociety.org.uk/publications-section/poetry-news/amy-key-on-kate-bush/
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Articles relating to 
John Carder Bush 
on KateBushNews

The Signature 
Boxed edition of 
Kate: Inside the 
Rainbow signed 
and numbered by 
the author, was 
printed on 150 gsm 
Fedrigoni Tatami 
and quarter-bound 
in linen Brillianta 
cloth and head and 
tail bands

Clare Therese Gray
on producing the 
ivy artwork in 
John's book.
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In a feature in The Independent in
May  2012 John  Carder  Bush
explained  that  “I  started
photographing my sister Kate in my
early  twenties,  when  she  was  eight.
We used soft, afternoon light, clothes
from jumble sales as costumes, props
from anything we could find ... 

“We  used  a  Fuji  half-frame
camera,  which  meant  you  could  get
twice as many shots from a single roll
of  film  than  on  a  normal  35mm
camera,  and  most  of  the  exposure
and  aperture  settings  were  pure
guesswork... 

“A few months ago, in contrast to
those  distant  childhood  sessions,  I
was photographing Kate with studio
lights, digital camera, computer, with
make-up  artists,  hair  artists,  and
clothes  artists,  for  photos  to  be  used
for the release of  Director’s Cut and
50 Words For Snow. As I composed
the  frame  and  focused  on  those
unchanged eyes, I experienced just the
same feeling as I did when she was
eight. I realised that I’m still looking
for the same person I saw all  those
years ago, before I release the shutter
and, wonderfully, I still find her”. 

When  John’s  second  book
of  photographs  of  Kate  was
published  in  October  2015,
Seán published his first reaction
on KBNews: “I have just spent
the  last  few  hours  in  the
company  of  a  complete
treasure  trove  of  a  book
“Treasure”  is  a  good  word.  I
think the shimmer and glow of

what’s unearthed here enhances
and even changes how I  think
about  some  of  the  work  that
Kate  has  produced,  so  utterly
associated  as  is  it  is  with  the
visuals  over  the  decades.  It’s
also a supremely loving tribute
to  the  entire  extended  Bush
family, with an unexpected and
sensitive  biography  of  Kate
thrown  into  the  bargain  ...
Every aspect of  it – the tasteful
modern design and layout, the
brilliantly  chosen  visual
surprises,  the  feel  of  the
(sizeable!)  tome  in  the  hand,
means  that  John  has  achieved
what  amounts  to  THE  most
relevant, important and visually
sumptuous  printed  publication
on Kate to date.”

John  explained  the  title
thus:  “A  rainbow  is  a  wonderful
natural phenomenon that we always
see  from  the  outside,  but  we  can’t
enter  because  it’s  just  light  and  an
illusion.  In  a  sense,  you  could  say

that  the  whole  world  of  popular
music  and  entertainment  is  exactly
the same, that it’s all sparkling and
that it’s an illusion. This  idea was
very  much  parallel  to  the  time  I’d
spent working with my sister.” 

He  went  to  explain  an
uncanny  synchronicity:  “Before
writing the book, I hadn’t noticed the
similarity between taking photographs
and martial arts – especially kyudo,
Japanese  archery,  which  I’ve  been
practicing  for  30  years  now.  You
release an arrow in the same way you
release a shutter, the arrow is called a
shot, and the decision behind when to
release  an arrow or  when to take a
photograph is identical.” 

On 18th October 2015  The
Observer magazine  supplement
featured photos from the book,
and  a  narrative  from  John
himself:  “For  20  years  I  was
involved  with  my  sister’s  creative
career as she rode the waves of  fame.
I  started  photographing  her
“professionally”  in  an  almost

Inside the Rainbow
We look at the photos and memories by John Carder Bush 

http://claretheresegray.blogspot.com/2015/10/
https://www.katebushnews.com/category/john-carder-bush/
https://www.katebushnews.com/category/john-carder-bush/
https://www.katebushnews.com/category/john-carder-bush/
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Presented in a velvet 
lined clamshell box 
with an exclusive 
portfolio of three 
previously unpublished
fine-art prints taken by 
John Carder Bush. 
Each portfolio had an 
authentication 
certificate signed by 
the author. 

accidental way. For her first  album,
The Kick Inside, her record company
began  to  arrange  for  sessions  with
full-time photographers. The thought
was  daunting.  So  we  thought  we
would have a session of  our own at
home – a chance to try out poses and
looks.

“The  wash  house  which  served
as our studio was cold as there was
no  heating;  a  velvet  curtain  for  the
background  was  supplied  by  our
mother.  It  didn’t  feel  particularly
different from photographing Kate as
I had when we were young. 

“We could still hear our mother
singing as she swept the yard outside
the  building  and  our  father  playing
Schubert  on  the  piano  in  the  front

room.
“Maybe  it  is  the  brother-sister

connection that makes the  pictures  I
took  of  her  distinctive.  It  may also
have something to do with where the
photos  were  taken:  it  was  always
where we were living. I would turn a
room into  a  studio,  piling  my kids’
bikes and toys into a corner to make
way for the backcloth and the studio
lights.

“I  never  became  a  professional
photographer.  At  the  same  time  as
taking  photos,  I  was  involved  with
her career on many other levels: driver,
bookkeeper,  bodyguard  and  executive
producer, occasional backing vocalist.
There was no time to pursue a career
in  photography  with  the  kind  of

dedication it requires. The “product”
was delivered and then we moved on
to the next one; we didn’t look back.” 

In an interview with Attitude
magazine  in  October  2015
John explained that  “the  timing
of  this  book  was  dictated  by  the
reprint of  Cathy. So many people had
shown an interest  in that book long
after  it  went  out  of  print,  and  it
seemed  logical  to  see  what  would
happen if  I brought it up to date … 

I  first  discussed  the  book  with
Kate back in the summer of  2014.
The live shows then swept her away
for a few months. When I had done a
preliminary  selection  of  photos  and
written the text, I showed them to her
for her comments and I then worked
with her final selection of  images for
the rest of  the project”.  

John  went  on  to  express
appreciation  to  Kate’s  fans:
“There has always been a very active
and fertile fan scene around Kate …
Kate fans are  very dedicated people,
and the depth and originality of  her
work has allowed them to maintain
an ongoing dialogue with each other
that is quite unique. 

“Certainly, Before the Dawn was
a  wonderfully  dynamic  coming
together of  that energy, and sitting in
the audience I could feel their love for
her  as  an  overwhelming  presence.
Over the years, I have developed some
friendships  with  a  few of  her  fans
that I value highly”.

John  was  also  interviewed
for  AnOther website:  “You  can
see  the  strength  of  her  face  and the
strength of  her eyes, and I think that’s
the  determination  not  to  go  on  the
assembly line that existed for women
pop  stars  in  the  late  70s.  Kate  …
didn’t want anything to do with that.
… she wanted the work to be about
her music, not her looks.”

Last  words  from  Mike
Segretto  at  the  Psychobabble
website:  “John  Carder  Bush’s
text  is  pretty  great  …  as  he
reveals  his  poetic  gifts  without
coming  off  as  a  pretentious
jackass.  His  biography  of  his
sister  …  does  come  with  an
insider’s  invaluable  insight.
Amazingly  Carder  Bush  does
not  consider  himself  a
professional photographer, even
though his work has been used
in ways that would make most
pros immolate with envy.” 

HomeGround Summer 2022    

https://www.anothermag.com/art-photography/7962/unique-and-unseen-photographs-of-kate-bush
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That poster, the 
teaser posters 
which went up in 
advance of the 
release of The 
Dreaming. 
Memories of 40 
years ago, the 
excitement of the 
very early days of 
HomeGround. 

This poster was 
liberated from a 
hoarding in 
Lewisham, in 
Summer 1982, 
soaked in the bath 
to remove umpteen 
layers of other 
posters adhering.

Thanks to Krys for 
restoration work 40 
years on, and 
photography.

HomeGround Summer 2022 

In 1986 Kate reflected on her
fourth  album:  “The  Dreaming
was a decisive album for me. I hadn’t
recorded in a very long time until  I
undertook  it,  and that  was the  first
time that I’d had such liberty. It was
intoxicating  and  frightening  at  the
same time. I could fail at everything
and ruin my career at one fell swoop.
All  this  energy,  my frustrations,  my
fears,  my  wish  to  succeed,  all  that
went  into  the  record.  That’s  the
principle of  music: to liberate all the
tensions that exist inside you. I tried
to give free rein to  all  my fantasies.
Although all of  the songs do not talk
about me, they represent all the facets
of  my  personality,  all  my  different
attitudes in relation to the world.”

Earlier  this  year  I  was
contacted by the editor of  one
of  the  UK’s  major  music
magazines,  asking  to  pick  my
brains about a Kate Bush cover
article they were hoping to run.
For a change, they were mulling
over  doing  a  cover  feature  on
The  Dreaming,  2022  being  the
40th anniversary of  the album’s
release  (almost  impossible  to
believe).  As we have seen over
the last decade, having Kate on
the  cover  of  a  music  monthly
can shift  a  healthy  amount  of
magazines  but  typically  those
feature  articles  will  focus  on
Kate’s very early career, the live
1979  tour  or  the  perennial
favourite album Hounds of  Love. 

I  was  emphatically
enthusiastic  about  the  cover
idea  and  reeled  off  a  list  of
reasons  to  the  Editor  why
Kate’s  extraordinary,  ground-
breaking  fourth  studio  album
still deserved every bit as much
attention from the music  press
as the beloved Hounds of  Love - it
was  indeed  time  for  them  to
recontextualise  this  darkly
complex, astonishing record. It
was  the  first  album  Kate
produced  entirely  by  herself
and  of  course  many  of  you
reading this still regard it as her
greatest  masterpiece  out  of  a
triumvirate  of  her  most

acclaimed  works  that  includes
Hounds of  Love and Aerial. 

The  daring  and  complex
experimentations  within  The
Dreaming are  not  fumbling
towards  something  more
accomplished,  they  are  often
more  startling  than  those  on
Hounds  of  Love itself.  The
complexity  and  inventiveness
are insane. In the wider world,
The  Dreaming is  normally
mentioned  as  the  album Kate

had to make in order to go on to
create  her  “true”  masterpiece,
Hounds  of  Love,  but  many  fans
feel  it  mightily holds up all  by
itself. 

This  is  the  album  that
meant  Kate  had  “broken  free
of  pop  stardom’s  strait-jacket,
to  infiltrate  the  ranks  of  art-
rock  aristocrats”  as  The
Quietus put it. It was  Never For
Ever that was surely the essential
transitional work – The Dreaming

40 Years of The Dreaming
   … Seán explains why Kate’s fourth album still demands attention
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was her  arrival  at  an  amazing
new  place  in  her  career,  a
seismic shift. 

There’s so much fascinating
drama and intensity around this
particular record’s creation and
reception. Kate was only about
22 years old when she wrote the
songs and 24 when she released
it, but she still  had the guts to
produce  it  herself  -  she  was
utterly driven to do that. 

Years  after  release  we  still
get insights into the making of
the record from some of  those
that  were  there  –  Graeme
Thomson did a good job in his
Under The Ivy biography getting
new insights  from studio  types
like  Hugh  Padgham,  Nick
Launay and Paul Hardiman. 

I imagine what it would be
like  to  have been a  fly on  the
wall  during  the  concentrated
experimentation  of  those
sessions  across  expensive
London  studios  like
Townhouse,  Abbey  Road  and
Advision  on  Gosfield  Street
(hence  the  “Gosfield  Goers”
credit)  as Kate figured out the
new  technology  and  sound
possibilities at her disposal - the
Fairlight,  gated  reverb  drum
patterns,  the  undeniable
influence  of  Peter  Gabriel’s
studio work. 

Crafting  layers  of  utterly
new,  and  to  some  listeners
baffling,  soundscapes  to  press
forward her post-Never  For  Ever
ambitions.  “I  was  using  different
instruments,  and  everything  was

changing;  and  I  felt  that  really  the
best thing to do would be to make this
album  a  real  departure  -  make  it
completely  different.  And  the  only
way to achieve this was to sever all
the  links  I  had  had  with  the  older
stuff ”.    

“Game changer”. “Jarring”.
“Cinematic”.  “Pulsating”.
“Obsessional”.  “Thunderous”.
“Sonic  Assault”.  Wading
through  the  word  salad  that
exists  to  try  to  describe  The
Dreaming album  makes  one
thing clear: forty years later, this
remains a  record  you can’t  be
apathetic  about.  The  jaw-
dropping lead single  Sat In Your
Lap,  released a  year previously
in 1981, was discussed last year
on  an  excellent  ‘Bush
Telegraph’ podcast episode (our
friends  Darrell  Babidge  and
Paul  Thomas)  when  they
interviewed  drummer  Preston
Heyman.  Paul  recalls  reading
the  Record  Mirror feature  Kate

did  at  the  time  when  the
headline  read  “The  Shock  of
the  New”,  summing  up  how
this  percussive,  radical  change
of  style was received by people.
“I felt as if  my writing needed some
kind of  shock, and I think I’ve found
one for myself. The single is the start,
and I’m trying to be brave about the
rest of  it.” she said at the time. 

In the 2021 podcast episode
(which is a must-listen) Preston
recalls  Kate  calling  him  in  to
the  studio  alone.  “She  was
tinkling away on the piano and I set
up  my  drums”  he  remembers.
Kate  was  playing the verse  of
Sat In Your Lap… but not in her
“normal”  time-signature.
“Although nothing you did with Kate
was  normal”,  Preston  remarks.
As she started  playing it  more
forcefully,  a  point  of  reference
helped Preston latch on to the
piece,  Take  5 the  famous  jazz
single by Dave Bruebeck was a
fit.  Preston started  to  translate
that  into  a  different  time-
signature to match Kate’s piano
on the cymbal and snare drum.
And  then,  in  what  he  calls  a
stroke of  genius, Kate suggested
he  didn’t  use  either,  just  the
toms.  As  it  happened,  Preston
was  into  tribal  drums,  having
acquired  The  Warrior  Drums  of
Burundi (previously  utilised  by
Joni Mitchell on The Jungle Line
from  The  Hissing  of  Summer
Lawns).  Without  alienating
Preston’s input she “made it twice
as good” by allowing him to go
tribal  with  his  idea.  He  was
elated by the collaboration, “she
took  the  top  of  my  head  off  and
stretched it up a mile - she taught me
to be fearless in the studio”.  
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Above: Paul 
Hardiman, Kate Bush
and Del Palmer at 
Advision Studio, 
recording The 
Dreaming in 1982 
(via Del’s facebook 
page) 

Overlooked is the fact
that there were very 
successful singles 
from The Dreaming.

Sat In Your Lap, Top 
20 in the UK and 
Ireland, Top 40 
elsewhere in Europe. 
Garnered some very 
favourable reviews 
(though excuse the 
1980s casual but 
prevalent sexism). 

Suspended in Gaffa, 
Top 40 in a number of
countries in Europe. 
Inexplicably not 
released in the UK.

Opposite: Kate's 
“Personal 
Appearance” 
promoting The 
Dreaming and the 
back of Darrell 
Babidge’s head.

Bottom: Kate and Del
rehearse. (From Kate
Inside the Rainbow, 
John Carder Bush) 

https://soundcloud.com/katebushnews/bbc-radio-1-roundtable-review-of-sat-in-your-lap-19th-june-1981
https://soundcloud.com/katebushnews/bbc-radio-1-roundtable-review-of-sat-in-your-lap-19th-june-1981
https://soundcloud.com/katebushnews/kate-bush-fan-podcast-episode-42-bush-telegraph-sat-in-your-lap-40th-anniversary-special
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Two singles had 
very little record 
company support, 
much like the album
itself, and as was 
said at the time, not
so much ‘released’,
as ‘escaped’.

Night of the 
Swallow, released 
only in Ireland. No 
promotional 
performances or 
video, and failed to 
chart.

There Goes a 
Tenner. There was 
both a video and a 
promotional 
performance, but 
virtually no airplay. 
Peaked at No.93 in 
the UK.

The Dreaming 
single itself. Video, 
but little radio or TV
enthusiasm in the 
UK. Despite that 
made No.48 in the 
UK chart. 

Other  fresh  echoes  from
The Dreaming have been popping
up over  recent  years.  A photo
was  shared  by  Del  Palmer  on
Facebook of  himself, Kate and
Paul  Hardiman,  at  Advision
Studio.  Three  young  musical
collaborators,  all  wearing
jumpers,  gathered  round  the
recording  console  but  all
rendered into ghost-like blurs in
black and white due to the long
exposure  -  a  wonderful  rare
snap of  them at work in 1982. 

In  2014  on  a  BBC
documentary  Del  did  finally
reveal  the  truth  behind  the
mystery  man  on  the  cover  of
the record, the ‘Harry Houdini’
that Kate is passing the key to -
yes, it was Del himself. A great
rehearsal shot of  Kate (with key
on tongue) and Del in the same
pose  (again,  Del  is  donning  a
fetching  knitted  jumper)
appears in the stunning book of
photographs  Kate:  Inside  the
Rainbow by  John Carder Bush.
John  described  the  final  shot
thus: “A slightly cloudy day outside
in the kitchen garden at the back of
our parents’ house.  Apart from Kate
looking very beautiful, the ivy behind
her  is  wonderfully  textured  and full
of  hidden  spaces  and  shadows
amongst the glossy leaves themselves.
Ivy may look wonderful, but it likes
to slowly strangle any tree it lives on.
It’s  not  poisonous,  and  in  ancient
times  a  poet’s  crown  was  made  of
ivy.” 

The  Uncut magazine  cover
feature that eventually surfaced
in  February  this  year  was,
refreshingly,  not  a  re-hashed
archive  article:  a  considerable
line-up  of  people  involved  in
the  creation  of  Kate’s  dark
masterpiece are interviewed by
writer  Peter  Watts,  including
Preston  Heyman,  Paul
Hardiman,  Richard  Burgess,
Brian Bath, Roy Harper, Hugh
Padgham,  Dave  Lawson,
Howard  Gray,  Danny  “Dan
Dan the Sushi Man!” Dawson,
and Teri Reed. Fan perspectives
are  offered  by  our  own  Dave
Cross  and  our  podcast  pal
Darrell  Babidge,   and
wonderful to see that photo of
Darrell  at  the  album  signing
event with Kate. 

More  recent  echoes…  as
conflicted as  people feel  about
the  ethics  of  current  music
streaming  platforms  and  how
they  treat  artists,  Spotify  does,
at  least,  tell  us  something  I’ve
long suspected – at almost five
and  a  half  million  streams,
Suspended  in  Gaffa is  far  and
away the most popular song on
Kate’s fourth album outside fan
circles.  It’s  amusing  to  recall
that Melody Maker conceded that
the  song  sounded  “vaguely
conventional”  in  their  original
album review. 

It  is  a  pity  that  the  song’s
appeal  hadn’t  been  more
obvious  to  EMI back  in  1982
when it was denied a UK single
release. For an album perceived
as  a  relative  commercial
disappointment it is amazing to
realise  that  it  spawned  five
singles around the world – and
YouTube now means fans have
the  luxury  of  watching  rare
clips  like  Suspended  in  Gaffa
performed  on  French or  West
German TV,  the  latter  having
Kate surrounded by dozens of
weird  string  puppets!  Or  that
unique  performance  of  There
Goes a Tenner on ‘Razmatazz’, or
Kate  rehearsing  her  dance
moves  for  Sat  In  Your  Lap at
Pineapple  Studios  in  1981  on
‘Looking  Good  Feeling  Fit’ or
watch  her  promote  The
Dreaming single  on  Italian
television  -  every  single  one  a
precious  gem  to  have.  There
exists  no  performance  of  the

Irish-only  single,  Night  of  the
Swallow. Alas.   

It’s  interesting  to  wonder
how  Kate  feels  about  The
Dreaming album now,  from this
perspective.  In  the  intervening
years she’s been asked far more
frequently about Hounds of  Love,
and it’s obvious that her follow-
up to  The Dreaming is one she’s
very  pleased  with.  No  song
from  The  Dreaming was
performed  live  on  stage  in
2014,  although  an
understanding of  how the show
came  to  be  structured  mostly
explains  that  omission.
Guitarist  David  Rhodes  let  us
know that yes, Kate did initially
want  to  do  Sat  In  Your  Lap for
Before the Dawn but then this got
switched out for  Top of  the City
and,  sadly,  her  1981  single
never made the rehearsal stage
-  we can only  imagine.  In the
’90s she recalled looking back at
that record “and it  seems mad. I
heard  it  about  three  years  ago  and
couldn’t  believe  it.  There’s  a  lot  of
anger in it. There’s a lot of  ‘I’m an
artist, right!’” 

With  that  in  mind  it’d  be
fascinating  to  know how Kate
felt  recently,  listening  back  to
the  sparkling  new  version  of
The  Dreaming she  worked  on
with  James  Guthrie  for  her
2018  Remastered project.  It
remains, a very special treat for
our earholes  -  and in this  40th

anniversary  year  in  particular
we  just  need  to  remember  to
“Play it Loud”   

HomeGround Summer 2022 

https://youtu.be/EAA0OToBgpQ
https://youtu.be/ejxPzCoZSFg
https://youtu.be/9wex3u4aVW0
https://youtu.be/5n8tRputb_I
https://youtu.be/5n8tRputb_I
https://youtu.be/GsdIj1PZO6I


94

Paul Burston is the 
author of six novels 
and four non-fiction 
books and editor of 
two short story 
collections.

The Black Path 
(2016) was his first 
crime novel and 
became a Number 
1 bestseller at WH 
Smith.

His debut novel 
Shameless (2001) 
was shortlisted for 
the State of Britain 
Award.

Paul is curator and 
host of award-
winning LGBTQ+ 
literary salon Polari 
and founder of The 
Polari Prize book 
awards for 
LGBTQ+ writers.

In 2016, he 
featured in the 
British Council’s 
Global List of ‘33 
visionary people 
promoting freedom,
equality and LGBT 
rights around the 
world.’

A Rainbow List 
National Treasure 
and former AIDS 
activist with ACT-
UP London, he is 
one of the subjects 
of Alexis Gregory’s 
verbatim play Riot 
Act.

Paul’s writing has 
appeared in The 
Guardian, The 
Sunday Times, 
Time Out and other 
publications.

His memoir We 
Can Be Heroes will 
be published by 
Little A in June 
2023.

Paul’s Heroes 
Podcast Here.

Photo of Paul by 
Krystyna 
FitzGerald-Morris
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It’s 40 years since the launch of
HomeGround  and  40  years
since  Kate  Bush  released  The
Dreaming.  Coincidentally,  I’m
the kind of  person who recalls
Smash  Hits reviews  from  40
years ago. David Bowie’s  Scary
Monsters album was described as
“complex,  disturbing  and
streets ahead of  the imitators”.
Ghosts by  Japan  was  described
as the sound of  David Sylvian
with  a  bellyache.  And  then
there  was  The  Dreaming.  Some
wag  found  it  hilarious  that  a
female recording artist had the
audacity  to  produce  her  own
album, mocking it as her “stab
at A Major Piece of  Work” and
poking fun at the sheer drama.

To  be  fair,  there’s  no
shortage  of  drama  on  The
Dreaming.  At  one  point  our
heroine even turns into a mule.
But  it’s  not  as  if  she’d  ever

pretended to be anything other
than a bit of  a drama queen. As
debut  singles  go,  Wuthering
Heights is  pretty  dramatic.  The
same can said of  Wow,  Hammer
Horror and a host of  other Kate
Bush classics. No, I think what
irked the reviewer was the fact
that  she was taking control  of
the  creative  process.  Female
artists  weren’t  supposed  to  do
that  in  1982.  To  some  extent
they’re still not. 

But Kate Bush isn’t like any
other  female  artist  -  and  The
Dreaming didn’t  sound  like  any
album I’d ever heard before.  I
found it on special offer at my
local  record  shop  -  a  sign,
perhaps,  that  some  people
thought  her  star  was  on  the
wane, despite the success of  Sat
In  Your  Lap.  Apart  from  that
one,  brilliant  track,  I  didn’t
know what to expect. Which is

probably  just  as  well,  because
more  so  than  anything  she’d
released  previously,  The
Dreaming is  a  total  head  fuck.
She  sings  from  the  point  of
view  of  a  bank  robber
(complete  with  Ealing  comedy
Cockney  accent),  a  soldier
fighting  in  Vietnam  and  the
aforementioned  offspring  of  a
donkey.  There  are  shades  of
criminality  on  Night  of  the
Swallow and references to death
and the afterlife on All The Love
and  Houdini.  These  three  are
among my favourites, as is Leave
It  Open,  which  opens  with  a
heavy drum beat and builds to
a  crescendo  of  war  cries  and
layers of  heavily treated vocals.

There are lots of  drums on
The  Dreaming,  which  wasn’t
entirely  out  of  sync  with  the
times in which it was recorded.
Synth pop may have dominated
the  early  ’80s,  but  Bow  Wow
Wow  were  also  experimenting
with  tribal  drum  beats.  Two
years  earlier,  in  an  interview
with  Smash  Hits,  Adam  Ant
described the sound of  Kings of
the  Wild  Frontier as  “optimism,
and lots of  drums.”

Optimism  isn’t  a  word  I’d
apply  to  The  Dreaming.  That
came  with  Hounds  of  Love.
There  are  no  big  open  skies
here, no paeans to paternal love
or  motherly  comfort.  Instead
there’s  claustrophobia  and
chaos. Rather like Bowie’s Scary
Monsters,  The  Dreaming has  the
feel  of  an  artist  purging
themselves and letting go of  the
past.  From this  point  forward,
Bush  would  no  longer  sound
like  the  high-pitched  waif  so
beloved  by  impressionists.
There’s  a  deeper  register  and,
dare  I  say  it,  a  deeper
understanding of  what she can
do with her voice.

The Dreaming  is the sound of
a   woman   letting  rip  and
taking  total  control.  No
wonder  some critics  found it
so challenging.   

40 Years of Dreamtime
   … Paul Burston considers why some critics found it challenging

https://shows.acast.com/we-can-be-heroes-with-paul-burston
https://www.huffpost.com/entry/paul-burstons-polari-the-_b_5667880
https://www.amazon.com/Shameless-Paul-Burston/dp/044669133X
https://www.amazon.com/Black-Path-Paul-Burston/dp/1786154315
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Brontës!
by Clint Wastling

They are everywhere those Brontës!
Studying Wuthering Heights at GCSE 
very nearly killed me.
I preferred Kate Bush in every sense,
giving up erudition for an intense
and unrequited love which still persists.

They are everywhere those Brontës!
If  you forced me to choose a novel
I’d vote Tenant of  Wildfell Hall least awful
and maybe poor Jane Eyre,
though Rochester seducing the au pair
might bring him trouble in this me too age.

They are everywhere those Brontës!
Jams, biscuits, whole tea-rooms:
Heathcliffe this, Linton that and even Zillah’s broom,
St John River, Rochester Way.
Don’t go to Haworth unless you want to pay
for carparks, water,  a dusty old parsonage!

They are everywhere those Brontës!
Poor Branwell got his money’s worth
driven to drugs and drink at Haworth.
All those serious sisters - unrequited love
enough poetry and prose, Good Heavens above!
To fuel depression in anyone anywhere.

HomeGround Summer 2022 
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Michael Byrne

Marius Herbert

As  a  big  Kate  fan  I  finally
realised a dream and ambition
I’d  harboured  for  forty  five
years  when  I  self-published
Finding Kate: An Illustrated Journey
Through 5 Decades of  the Music of
Kate Bush in December 2021. 

The  seeds  of  that  dream
were  sown  long  before,  when
on  16th February  1978  as  a
fifteen year old boy I was drawn
into Kate’s world when she first
appeared  on  Top  of  the  Pops
performing  Wuthering  Heights.  I
was a shy, arty kid with a head
full  of  dreams  and  one  who
liked to draw, paint and write. I
also had a big interest in music
and Kate’s beautiful  expressive
eyes,  dramatic  song  delivery
and  octave-straddling  voice
instantly drew me in. 

On that day I wasn’t  quite
sure what I had just witnessed,
but  I  just  instinctively  knew  it
was my sort of  ‘thing’. Within a
couple  of  years  I  would  find
employment  in  the  creative

sphere - but not in music, where
self-expression  and  creative
fulfilment are central - rather in
the  world  of  advertising,  and
later  graphic  design,  where
‘commercial art’ is created with
the  sole  intent  of  promoting
sales  and  interest  in  products,
services,  and  ideas.  Many
creatives  working  in  this  area
will  tell  you  it  can  be  both
fulfilling  and  creatively
exasperating in equal measure. 

The  idea  and  the
opportunity  to  publish  a  book
on Kate only came about as a
result  of  the  Covid  pandemic.
By  September  of  2020  my
graphic  design  business  was
very quiet, and for the first time
in many years I was completely
immersed in all things Kate for
most of  my waking hours. 

For  a  long  time  I  had
admired  Kate’s  painstaking
approach to all  aspects  of  her
work and as  a  creative  person
myself, it was something I could

readily identify with;  that near
OCD  compulsion  to  reach
perfection in everything you do.
I decided that if  I was to do a
book then I would have to give
110%  in  every  facet  of  its
production. 

But  there  were  doubts  too.
Could  I  really  do  this?  Did  I
have  the  skills  to  make  this
happen to the standards that I
would set myself ? Some old self
doubts  and  worries  about  my
personal  abilities  resurfaced.
But for reasons I can’t explain I
pressed on regardless. 

My first  challenge was that
as  a  lifelong  fan,  I  wanted  to
produce something different to
what  was  already  out  there  in
book  form,  and  the  route  I
chose  gave  me  an  additional
challenge.  In  trying  to  create
illustrated  visuals  which,  with
my  text  would  explore  Kate’s
eclectic and often experimental
musical  approach  and
sometimes  unconventional
lyrics,  I  knew  that  it  would
firstly  have  to  resonate  with
fans,  and more importantly do
justice to Kate’s life’s work. 

In my mind’s eye this book
would  be  a  visual  feast,  with
rich  detail  and  touches  which
would  be  agonised  over.
Thankfully my regular creative
collaborator  and  good  friend
Marius Herbert agreed to come
on board to bring the illustrated
concepts to life. In its creation I
figured I would push him to his
creative limits,  but I also knew
we  wouldn’t  fall  out  if  in
striving  for  perfection  I  made
things challenging. For me this
was a labour of  love, and if  by
some  chance  Kate  ever  saw a
copy, I hoped she would see the
creativity  and  recognise  the
care and attention to detail.

In order to  cover the third
party  costs  we  chose  to
crowdfund  the  project,  which
gave us the security of  knowing
that we wouldn’t lose money on
the book - and if, in the eyes of
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Finding Kate 
   … Michael Byrne relates how finding Kate led to creative fulfilment
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Find out more here 

fellow fans,  we did a good job
then we might just make some. 

The  first  challenge  was  to
pick the 25 songs which would
feature in the book. I opted for
a mix of  singles,  album tracks
selected  from  each  of  the
studio  releases,  and  a  few  of
Kate’s cover versions too. As I
am Irish, and in recognition of
the unique ties that Kate has to
Ireland,  I  made  sure  that  the
song  selection  featured  some
tracks  that  highlighted  those
influences in her music, and so
songs  like  Army  Dreamers,  Night
of  the  Swallow,  Hello  Earth and
Mná na hÉireann simply  had to
feature. 

In  terms  of  creating  the
visuals we took the hard route
and  shot  as  many  of  the
reference  photographs  as  we
could  ourselves.  Think:  the
hands  holding  a  bunch  of
rhododendrons  and  Howth
Head in  The Sensual  World,  the
window in Wuthering Heights, the
shoes  and socks  in  Moments  of
Pleasure, to mention just a few. 

As production on the book
progressed during the Summer
of  2021,  there  were  two
particular  song  visuals  I
obsessed over, and both had an
Irish  connection.  There  might
have  been  easier  options  we
could have taken for illustrating
these  two  songs,  but  it  was
never  about  what  was  easier
and  always  about  what  was
right. 

The first of  them was Jig of
Life. I adored this song from the
Hounds of  Love album from the
very first time I heard it. For me
it’s an absolute musical treasure
and  is  the  song  which  most
clearly demonstrates Kate’s love
for,  and deep connection  with
Irish music. 

With  Kate’s  mother
Hannah being Irish, I had long
wondered  what  her  reaction
had  been  the  very  first  time
Kate  played  the  finished  song
to her in 1985. Hannah was an
accomplished  Irish  dancer  in
her youth, and so for the book
visual  I  envisaged  her  being
transported  back  to  her
childhood and dancing a jig on
the  stone  flagged  floor  of  the

family  home  near  Dungarvan
in County Waterford. 

To  make  this  a  reality  we
needed  to  find  a  competent
Irish  dancer  and  set  up  and
shoot the reference photo. After
weeks  of  phone  calls  and
pulling favours we finally found
our  dancer,  and  her  name  is
Kellie Morris.  But Kellie  is no
ordinary dancer. At just 19 she
is  already a  six  times  crowned
World Champion Irish Dancer. 

So last September we set up
the  shoot  in  the  humble
surroundings of  the kitchen in
my house, and what a challenge
it  proved to be to capture  her
feet  in  motion.  When  Kellie
gets  into  her  stride  her  legs
move so fast they just disappear
in  a  haze  of  blur!  But  over
three  hours,  and  with  great
patience  from  Kellie,  we
captured and merged a number
of  images to create the finished
visual. 

The other visual which took
an inordinate  amount of  work
and  organisation  was  Mná  na
hÉireann.  As  that  title  directly
translates  from  the  Irish
language  as  “Women  of
Ireland”, I  wanted Kate  to  be
dressed  in  traditional  Irish
clothing  for  the  visual.  As  it
turned out, securing the heavy
wool cape and shawl proved to
be  quite  a  challenge.  Once
fairly  common  items  of
clothing,  they  are  now  both

hard  to  source  and  expensive,
as they are mostly produced for
the lucrative American market. 

After  a  number  of  emails
we  secured  the  garments,  got
them shipped to Dublin and set
up the shoot, which took place
on  a  very  sunny  day  with
temperatures hitting 30 degrees.
Not  ideal  conditions  to  be
modelling a heavy wool cape! 

Finding Kate was an amazing
project to work on. For the ten
months of  its physical creation
it was all  consuming, but it all
just  flowed and came together
naturally.  Never  once  did  we
regret  taking  it  on.  But  the
greatest  pleasure  was  how
creatively  fulfilling  it  was  to
work on. 

The  response  of  fans
worldwide  has  vindicated  our
efforts and we have received so
many  messages  and  emails
telling  us  just  how special  the
book is to them. Just like Kate
when she set about both writing
and producing  The Dreaming in
1982,  for  the  first  time  in  my
creative  work  life  I  was  both
creator and client and the buck
solely stopped with me. 

As I flick through the book
here today, I ask myself  is there
anything  I  would  change?  At
this moment the answer is  no,
but  maybe  just  like  Kate  and
Director’s  Cut the  answer  might
just  be  different  in  20  years
time.   

HomeGround Summer 2022 

http://www.findingkatebook.com/
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When  in  2015,  I  started
working on my third collection
of  short  stories,  called
Compulsive Dreamers, I knew that
I  had  to  include  my  very
personal  tribute  to  Kate’s
return to the stage, in some way
or another. 

That is how Eyes Wide Open,
one  story  in  the  collection,
came to life. I wanted the story
to  have  a  surreal,  dreamlike
quality, so I decided basically to
give  life  to  a  character  called
Neve  Rever,  who  was  very
much  based  on  Kate,  and
started building my short story
from there. 

Compulsive  Dreamers was
finally  published  in  2018,
graced with a truly outstanding
digital  artwork  by  Del  Palmer
on the front cover and, during

my  book  signings,  I  got  some
interesting  feedback  from
readers,  who  were  curious  to
know  something  more  about
the  genesis  of  that  particular
story.  It  was  then  that  I
seriously started thinking about
the  possibility  of  turning  Eyes
Wide  Open into  a  novel,  which
would later be called Aerie.

 
As soon as the decision was

taken,  doubts  and  fears
inevitably  started  haunting  my
nights,  when  I  realized  I  had
never  written  a  novel  in  my
own language,  but  I  was  soon
going  to  dive  into  the  very
dangerous  and  unknown  seas
of  a  whole  book  in  English,
which  I  desperately  wanted  to
sound  credible  to  native
speakers, who also happened to

be  die-hard  supporters  of
Kate’s musical genius. I needed
help, no doubt about it. 

John Carder Bush’s elegant
and powerful  prose has always
been a  reference point  for  my
own  writing,  and  I  am
honoured to say that John has
been genuinely  supportive  and
appreciative of  my work, since
the very beginning. He was so
kind to accept my request for a
collaboration,  when  he  came
up with the most evocative self-
portrait  for  the  cover  of  my
second  collection  of  short
stories,  The  Man  Who  Forgot  to
Die, published in 2012. 

 
When  we  finally  met  in

London  in  2014,  almost  ten
years after that very first e-mail
message  from  him  (that  was
destined to change my life, both
as  a  writer  and  as  a  human
being),  we  spent  hours  talking
about  our  mutual  love  for
poetry  and  literature,  among
other  things.  I  knew  from  the
start  that  John’s  advice  was
destined  to  be  instrumental  in
the  unfolding  process  of
creation  for  the  surreal,
enigmatic universe of  Aerie. 

Aerie soon revealed itself  as a
very  stubborn,  continuously
morphing,  little  creature.  It
seemed that the more I tried to
soften its idiosyncratic cries for
freedom,  the  wilder  it  got.  In
the end, I had this very strange
feeling that the book was quite
obviously  writing  itself,  and  I
was  a  mere  instrument,  a
patient  and  resigned  scribe,
bent over his desk. 

The  idea  for  Kate’s  diary
came  out  of  nowhere  one
sleepless  night,  as  I  was trying
to put the pieces of  the jigsaw
together. The diary had to be a
character  itself,  with  its  own
voice  and personality,  so  don’t
blame me for its  very naughty
nature.  I  loved  working  on
those  pages,  especially  since
they  were  supposed  to  evolve

Aerie
   … Antonello Saeli tells us about his new novel

Aerie on Kate Bush
News

Antonello on Good
Reads

Antonello on
FaceBook

Antonello on
Instagram

Antonello on
SoundCloud

Aerie can be 
ordered here: 

Paperback Edition 

Hardback Edition

Photo credits front 
and back cover of 
Aerie: Roberta 
Colladon

https://it.blurb.com/b/10917302-aerie
https://it.blurb.com/b/10917310-aerie
https://soundcloud.com/antonellosaeli
https://soundcloud.com/antonellosaeli
https://www.instagram.com/antonellosaeli/
https://www.instagram.com/antonellosaeli/
https://www.facebook.com/antonellosaeliauthor/
https://www.facebook.com/antonellosaeliauthor/
https://www.goodreads.com/author/show/17233788.Antonello_Saeli
https://www.goodreads.com/author/show/17233788.Antonello_Saeli
https://www.katebushnews.com/2021/11/11/new-novel-aerie-has-unique-take-on-kates-work/
https://www.katebushnews.com/2021/11/11/new-novel-aerie-has-unique-take-on-kates-work/
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and  ‘mature’  while  following
Neve’s  natural  growing-up
process,  as  an  extremely
talented  artist.  I  wanted  them
to sound imaginative and full of
innocent  poetry,  and  I  like  to
think  it  shows  in  Neve’s  naïve
relationship  with numbers  and
the  invisible  voices  that  crowd
her incredibly creative mind. 

“the wall telephone in our kitchen
rang yesterday morning and I picked
up the  handset,  something  I’ve  been
doing for hundreds of  times, really. I
was distractedly listening to the voice
coming  out  of  the  receiver,  when  I
suddenly  became  aware  of  those
black figures on the cream Bakelite of
the  phone’s  body.  It  felt  like  a
revelation. I couldn’t hear the caller’s
metallic voice anymore, as I stood in
silence,  transfixed  at  the  perfect
beauty  of  those  figures.  Ooh,  the
round  warmth  of  that  0,  the
threatening blade of  that killer 7, the
familiar shape of  that perfect 3!...

“…the voices are still there, but I
can cope with them much better now.
They usually come around to see me
unexpectedly,  as  if  they  were  long-
time friends showing up for  a short
visit and a cup of  tea. Sometimes, I
can feel a fleeting chill of  fear down
my spine at first, but it’s not always
like that. They can be very silent if
they want to…” 

My  very  dear  friends  Sue
and  Ian  Crowther,  who  were
given  the  hard  task  of  proof-
reading  the  whole  thing  once
Aerie was finished, told me that
any  loyal  fan  of  Kate’s  could
have identified with Job, and his
unconditional  love  for  Neve
Rever’s fascinating universe. 

Job’s character is very much
rooted  in  a  world  made  of
solitude,  or  very  difficult
human  relationships  and
communication,  who  finds
solace and peace of  mind in a
parallel, virtual reality made of
extremely  detailed  and
premonitory  dreams  and
nightmares. 

“…there was a big stage, slightly
illuminated  from  above,  that  looked
like the skeleton of  a ship, or a big
whale, and everything was immersed

in a deep  blue hue,  as  if  the  scene
was set underwater. 

“Job walked through the central
aisle and moved nearer to the stage, so
that  he  could  look  at  the  structure
from a privileged point of  view. 

“The big elements that seemed to
be  rooted  on  the  wooden  surface,
definitely looked like the bones  of  a
big  cetacean,  or  the  remains  of  the
hull of  a huge ship. The skeleton was
lying  on  the  stage  in  solitary
desolation, as a forgotten memory of
something  which was or  once  lived,
but is no more. 

“The  deep  blue  hue  contributed
to  the  image  of  an  underwater
landscape,  frozen  in  time,  as  if
waiting for a signal that would infuse
some sparkle of  life into the scene. 

“Job  felt  the  isolation  of  a
million seas into his soul. 

“He felt alone and desperate, as
someone lost in water for the night,
who  can’t  fall  asleep,  who  must
stay  awake  and  just  hope  to  be
found, before the dawn…” 

As  I  said,  Aerie is  basically
my  very  personal  tribute  to
Kate’s  genius.  The  story  is
embroidered with a myriad of
references  to  her  ‘Katealogue’,
some more evident and easy to
spot,  others  much  harder  to
decipher  and  hopefully
challenging for readers. 

For me, working on Aerie has
been  such  a  revelation.  It  has
been  extremely  formative  on
many different levels, and it has
given  me  the  opportunity  of
coming  into  terms  with  my
inner  demons,  within  my
limitations  as  a  human  being,
and the overflowing quality of
the creative force inside me. 

I really hope you will enjoy
Aerie,  wherever  you  may  be
along the path of  your life, and
that  it  will  give  you  delicate,
and  hopefully  unforgettable,
moments of  pleasure. 

The English editions
of both of  
Antonello’s short 
story collections are
available as e-
books on Kindle. 

The Man Who
Forgot to Die’

Compulsive
Dreamers’, 

Antonello’s 2007 
anthology of short 
stories Frutti Della 
Passione can also 
be ordered in Kindle
format 

https://www.amazon.it/Man-Who-Forgot-Die-Englishebook/dp/B07W44F29L
https://www.amazon.it/Compulsive-Dreamers-English-Antonello-Saeliebook/dp/B07NK7GNJ2
https://www.amazon.it/Frutti-della-Passione-Antonello-Saeli-ebook/dp/B07W99HWFZ
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When we released the Chicago-
based I WANNA BE KATE: The
Songs  of  Kate  Bush on  CD  in
1998,  I  had  no  idea  that  the
trajectory of  my whole life was
to be turned upside down and
the  course  of  events  which
unfolded would help me find a
purpose  in  life  which  had
previously been missing. I never
would  have  contemplated  a
move  to  Ireland  if  I  hadn’t
made  that  impossible  album.
It’s true, art saves lives. 

Soon after the album landed
in 1998, people started talking
about  a  follow-up:  I  WANNA
BE  KATE,  TOO!  I  was  still
meeting  new  bands  and
discovering  new  artists  and  it
was  fun  to  daydream  about
different  up-and-coming
Chicago acts adding to the mix,
completing the songs that I had
hoped  to  hear  covered,  like
Houdini, You Want Alchemy, Night
of  the  Swallow and  The  Infant
Kiss.  It  was  really  just  a  pipe
dream at the time.  

In  2012,  my  friend  Dan
Phillips  of  Zapruder  Point,
recorded  a  song  for  me  as  a
favour. I’d had it in my head for
years that I wanted to hear him
cover a Kate song. I’ve privately
cherished his  recording  of  You
Want Alchemy for so many years
and never imagined I’d be able
to do anything with it. 

It  would  be  another  four
years  in  2016  before  Seán
Twomey  and  I  began  talking
about  a  ‘20th  Anniversary’
edition of  IWBK for 2018, with
some new songs to celebrate. A
few wheels were put in motion
but time was flying and we were
not  going  to  make  the  2018
deadline.  Everyone  was  busy
with their lives, work, and other
projects -  but the decision was
made and we were going to do
this. 

We  were  sure  of  only  two
things:  first  we had four songs
we  would  add  to  the  online
version  of  the  album,  and
second,  somehow  there  would
need to be a vinyl aspect to the
project to mark the anniversary,
perhaps  an  EP  with  the  four
new songs.

Once  we  kicked  into  gear
we  ended  up  with  seven  new
incredible recordings and were
commissioning a coloured vinyl
8-song  EP  with  glorious
artwork  by  Gail  Potocki.
Another  transatlantic  bridge
from  old  to  new,  the  design
work  would  be  handled  by
Thomas  Negovan;  a
contributor  to  IWBK (And
Dream  of  Sheep)  and  whose  art
and  publishing  house  Century
Guild, is a beloved treasure.  

We needed to remaster the
original  17 songs to match the

new  recording  trends  of  the
contemporary  tracks  and  now
four-time  Grammy  nominated
producer,  Liam  Davis  of  the
Moviegoers  (Hounds  of  Love)
took the wheel!  I didn’t realise
how  much  the  original  album
had  a  late  ’90s  end-of-grunge
heaviness  to it  in its  mastering
process.

Regarding  the  new  songs,  my
new  babies,  I  want  to  briefly
touch on some of  these  songs
because their stories are so very
interesting.

I  must  start  with  Top  of
the  City by  Butterfly  Child,
simply  because  the  world  lost
the  magnificent  Belfast-born
Joe Cassidy in July 2021. 

Insanely  talented,
knowledgeable  and  connected,
my  gorgeous  friend  died  just
months after the release of  the
record.  He  was  terrifically
supportive  of  both  me
personally  and  my  artistic
endeavours  since  the  day  we
met in the hallway at a gig in
Chicago back in the mid-1990s
- just after IWBK came out. 

Joe was often a member of
Tom  Dunning  &  Your
Boyfriends  in  the  live  setting.
Being  from  Northern  Ireland,
he  knew  the  importance  of
Kate and her work. He told me
“Kate  Bush  is  indescribable.
Her  voice,  her  dancing,  her
beauty and her songwriting will
long  live  eternal.”  Joe  was
Butterfly  Child  and  also  the
core  of  his  other  band,
Assassins.  In  some  form  or
another,  he  opened  for  New
Order,  Muse,  Duran  Duran
and Travis. 

It’s a sweet and sad blessing
that Top of  the City was Joe’s last
official  release  during  his
lifetime and I’m delighted that I
had the sense to  place it  right
after  Not This Time to open up
the digital version.

You Want Alchemy. This
simple  track  with  Dan’s

I Still Wanna Be Kate
   … Thomas Dunning tells us about the Expanded release 

Thomas

For some deeper 
information about 
the I WANNA BE 
KATE project, 
please visit the 
website  

All 24 songs can be
downloaded HERE 

Joe Cassidy
(Butterfly Child)

Dan Phillips
(Zapruder Point)

Guillaume Charret
(Yules)

http://iwannabekate.bandcamp.com/
http://www.iwannabekate.ie/
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Gaute Grimeland
(Gaute)

Michael Ross

Tristan an Arzhig

Carol Keogh

Mike Stevens

Nora O’Connor

Liam Davis

emotional voicing on it seems to
be the one I always come back
to first.  I love how the ringing
out  of  the  guitar  sounds  like
there’s a trumpet or an oboe on
the track, but there isn’t! 

Dan  told  me  “Kate  Bush
was  a  huge  blind  spot  in  my
musical knowledge, but figuring
out this B-side helped me grasp
her energy a bit more. None of
the lyrics rhyme, and the verses
are downright free-form, which
was a challenge -  especially  in
the verses. But I really like the
theme  of  finding  the
miraculous  in  the  mundane,
and while my lo-fi version could
never touch the grandeur of  the
original,  I  was  able  to  mimic
the  lift  of  the  choruses,  and I
like  to  think  it  has  a  certain
lightweight  charm.”  I  couldn’t
agree more!

Cloudbusting.  I  first
heard  the  band  Yules  on
VAUXHALL AND US,  A French
Tribute  to  Morrissey for  the
French magazine  à l’écoute. The
sweetest  vocal  of  Guillaume
Charret  singing  Now My Heart
Is Full grabbed me instantly and
I  fell  in  love.  As  Yules  are  an
established  and  successful
group,  I  was  worried  they
wouldn’t be keen to do another
cover  song  on  another  tribute
album.  Fortunately,  they  said
quite enthusiastically, “Oui!” 

I love the foundation of  the
song laid by the acoustic guitar
with  the  drum  programming
and  synths  added  on  top  for
punch. Guillaume says  “I have
a lot of  respect for Kate and for
her  discretion  and  humility.  I
tried  to  stay  close  to  the
emotion  of  the  song.  Then  I
summoned Kate’s  voice as the
epilogue of  this journey.” That
cheeky overdub served not just
as the epilogue for the song but
for the whole EP as well; sitting
perfectly as the last of  the seven
new songs before the “p.s.” of
Not This Time.

Among  Angels. This
project needed something from
50 Words For Snow and I stalked
Gaute  until  he  sent  me  this
demo of  Among Angels.  It  burst
my  heart  open  and  the  song
made sense to me in a way that

escaped  me  in  Kate’s  original
version.  Gaute  recorded  the
song in his living room on his
piano.  There  were  limitations
on the source tape with a patch
here  and  there,  but  the
performance  was  exquisite,
passionate,  raw  and  real.  On
my life I would not let this most
beautiful  recording  be
orphaned  just  because  the
tracking  process  was
inadequate,  nor  did  I  want  to
lose the spontaneity I felt in this
exquisite  recording.  I  listen  to
this  one  every  day;  I  adore  it
and it brings me great comfort.

A  Coral  Room.  Michael
Ross is another musician whose
sublime voice  makes  my heart
skip a beat. Having lost his own
mother  years  earlier,  Michael
connected  with  A  Coral  Room,
Kate’s  exploration  of  grief,
love, and memory triggered by
reminders from intimate family
spaces  and  physical  artefacts.
Michael says “The bridge is my
favourite  part.  Bush  takes  us
into  a  dreamlike  flashback  of
her  childhood  with  memories
of  her mother. I’ve never heard
a song do that before and I find
it very moving.” 

As  Gaute  did  for  me  with
Among Angels, Michael’s take on
A Coral Room finally gave me a
relationship with a song that I
had  struggled  to  establish
previously. It’s interesting to me
that  Gaute  puts  both  songs  in
the same  ‘family.’ These artists
opened a door for me with their
interpretations  which  has
helped me to enjoy the original
versions even more.

Joanni.  The  impact  and
the impression of  the epic work
that  went  into  this  particular
track  by  Tristan  an  Arzhig  is
something  that  will  stay  with
me  for  the  rest  of  my  life.
Tristan’s  swirling,  time-
travelling, Celtic, Breton, prog-
rock  interpretation  is  nothing
short  of  a  masterpiece.  I  feel
that Tristan’s  Joanni is the track
which  I  was  waiting  for,  and
needed  as  a  kind  of
sledgehammer  of  authenticity
for  the  project.  Maybe  it’s
because  Tristan,  Seán,  and  I
have  known  each  other  since

the  days  of  Love-Hounds  on
GaffaWeb. 

There are a few Easter eggs
in  this  rollicking  romp  of  a
number  for  the  die-hard  Kate
academicians  reading  this!
Tristan  says  “The  reel  at  the
end  of  the  song  is  in  three
parts:  the  first  one  is  the
traditional  ‘The  Emyvale,’ the
middle section is by me, and the
last  one  is  from  Call  Across  the
Canyon by Davy Spillane, which
was a wink to Kate’s long-time
collaborator.”   There’s  also  a
charming  nod  to  Running  Up
That  Hill  (A  Deal  With  God)
which  I  thought  was  quite
clever.

Lastly,  Nocturn.  Like  the
artwork for the remastered and
expanded edition of  IWBK, this
special  track  is  also  a  two-
headed  hummingbird  and
serves  as  both  the  opening  of
the  EP and closing  of  the  re-
release  of  the  digital  album.
Rightfully  so,  as  its  execution
was manifested in two countries
on two continents with my two
closest musical partners next to
me  in  each  of  the  two  cities.
Mike Stevens and Carol Keogh
recorded in Dublin; while Nora
O’Connor (The Saxophone  Song),
Liam Davis  and I  recorded in
Chicago.  Calling  both  cities
‘home,’  it  meant  something
very deeply to me to have both
of  my musical families working
together on one piece of  music.

Mike,  Carol,  Liam  and
Nora  are  each  individually
bedrocks  for  my  own
relationship  to  music,
performance,  interpretation
and production. 

Nocturn may be the last Tom
Dunning  &  Your  Boyfriends
song  ever  released.  It’s  a
triumphant  coda  for  a  little
project dreamt up back in 1996
in  Chicago  that  went  on  to
change everything. 

 
Thanks to the Kate Bush News
website  and  HomeGround
magazine  for  their  constant
support and encouragement of
I  WANNA  BE  KATE over  the
years. Thanks to everyone who
contributed in any way, small or
large.  

HomeGround Summer 2022 
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Hi  Sarah-Louise,  how  would
you  describe  An  Evening
Without Kate Bush? 
It’s  a  joyful,  moving  and  magical
celebration of  Kate Bush’s music seen
through the eyes of  her devoted fans,
with  songs,  costume  changes  and
playful audience interaction. it’s been
described  as ‘a  tribute  act  within  a
tribute  act’  and  ‘uplifting,
otherworldly  and  hilarious’,  which
makes me very happy to hear. 
How did the idea come about?
Russell  Lucas  (the  show’s  brilliant
co-creator) and I had worked together
on a number of  productions and we
began to explore the idea of  fans and
fandom and with our shared love for
Kate  Bush  it  was  a  natural
progression  for  us.  Her  fans  had  a
particularly  special  relationship  not
just  with  her  music  but  with  each
other.  We are  a  community  and  as
part of  that community ourselves, we
wanted to gift them something back. 
The show is  very  respectful  to
Kate.  How  difficult  was  it  to
strike  the  balance  and  avoid
being  a  parody  or  a  tribute?
Thank  you,  that  means  a  lot
especially coming from you, Dave. In
his  biography  ‘Under  The  Ivy’,
Graeme Thomson describes how some
people find her ‘easier to parody than
to understand’. We wanted to make a
show  which  was  full  of  love  and
respect  but  was  also  playful  and
mischievous:  to  reflect  and  pay
homage  to  Kate’s  own  sense  of
humour and creativity as much as her
incredible songs. We always said that
if  Kate  were  to  see  the  show  we
would want her to love it, so that was
our guiding light whilst rehearsing it.
When you watch the videos she made
with  the  Comic  Strip  team  or  her
appearance  on  The  Kenny  Everett
Show  or  duetting  with  Rowan
Atkinson for Comic Relief, you know
she has a great sense of  humour. It
would  be  painting  only  half  the
picture if  we didn’t acknowledge her
humour too. There are some amazing
tribute  acts  out  there,  such as Baby
Bushka  and  Cloudbusting,  I  think
there is room for us all. 
The show is  very  much about

the fans as well as Kate. We’ve
seen some great reactions from
the  fans,  how  have  they  been
with you? 
The fans have been amazing. It was
a bit  daunting sharing the show for
the  first  time.  It  mattered  to  us  so
much that the  Fish People  approved
and  so  far,  they  more  than  have.
We’ve  had  people  come  and  see  it
multiple times and even bring us gifts.
One chap who heard I’d had to miss
the  Hammersmith shows came back
to gift me his programme, including a
piece  of  The  Ninth  Wave!  Even
Kate’s  1979 backing  singer  Glenys
Groves came to see it and loved it. I
always  meet  the  audience  after  the
show so I get to chat properly. I love

hearing  their  stories  and  its  deeply
moving when people come and tell me
their personal experiences.  The other
day a lady told me about her partner
who  adored  Kate’s  music.  He  had
recently passed away and she felt his
presence profoundly during the show.
We’ve  dedicated  the  night  to  friends
who  couldn’t  be  there  and  woven
stories  and  anecdotes  into  the  night
based on who is in the  room. Each
performance feels different. It’s such a
joy and a privilege to share it.  ‘You
made me laugh and cry’ is a popular
response from people.  
What  are  your  favourite  parts
of  the show? 
There’s a part in the show where we
invite a couple up to dance to Don’t
Give  Up.  I’m very  careful  with  all
audience  interaction  -  it’s  definitely
‘opt-in’.  You’re  as  welcome  to  come
and  sit  in  the  dark  and  enjoy  the
music as you are to get up and sing
backing  vocals.  Over  the  run  we’ve
had a couple on their honeymoon, a

father and daughter, a mum and her
son,  even  a  mother-in-law with  her
ex daughter-in-law who hugged and
sobbed  their  way  through  the  song.
It’s  a  beautiful  moment  and  the
couple often seek me out after to say
thank  you,  which  is  very  touching.
Any  time  the  audience  join  in  and
sing  is  always  a  delight.  But  every
show  has  different  highlights
depending on who is there and what
they bring. 
Are there other songs you’d like
to include? 
Oh gosh! SO many! Picking the songs
was  one  of  the  hardest  things,
especially for the one act version. We
did a poll  on Facebook and tried to
establish  which  songs  we  had  to
include (the fans would not forgive us
for  omitting)  and  which  ones  we
could  sneak  in  from  the  back
catalogue and B-sides. We’ve hidden
a few gems in there which if  you pay
careful  attention  you’ll  spot  as  a
spoken lyric or  underscore.  But if  I
could create the 10-hour Ring Cycle
version of  the show I would include
Deeper Understanding, Under the Ivy
and Suspended In Gaffa for starters,
but really they all deserve a place! 
Are  there  more  dates  coming
up  following  the  success  of
RUTH? 
We’ll  be  back  at  the  Edinburgh
Fringe this August playing the Piccolo
Tent  at  5.55pm,  3rd  to  29th  (not
15th/22nd).  I’m also doing a new
show called The Silent Treatment at
1.50pm which is about a singer who
loses  their  voice.  It’s  a  great
companion  piece  to  the  Kate  Bush
show as her voice is such a mysterious
powerful enigma. Then we’re back on
the road all over the UK: Liverpool,
Lincoln…  maybe  even  back  to
London. New dates are being added
all the time to  withoutkatebush.com.
We are  also  doing  a  special  double
bill with my Julie Andrews show in
Bath on 29th July in  The Garden
Theatre Festival. With the success of
RUTH  I’m  looking  forward  to
meeting  a  whole  new  generation  of
fans  and  hopefully  sharing  the  love
and laughter of  An Evening Without
Kate Bush for many years.  

Watching Her Without Kate
   … Dave chats to Sarah-Louise Young

Sarah is the star of 
and co-creator of 
the hugely popular 
and award-winning 
show, ‘An Evening 
Without Kate Bush’,
a mix of fan 
celebration, tribute 
and engagingly 
funny cabaret that’s
as much about the 
fans as it is Kate.

More HERE

Photos: Steve 
Ullathorne

Artwork opposite: 
Sam Burton

https://www.facebook.com/sam.burton.3363334/photos
http://withoutkatebush.com/
http://withoutkatebush.com/
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Lily
Oh thou, who givest sustenance to the

universe
From whom all things proceed

To whom all things return
Unveil to us the face of  the true

spiritual sun
Hidden by a disc of  golden light

That we may know the truth
And do our whole duty

As we journey to thy sacred feet.

Well I said
“Lily, Oh Lily I don’t feel safe

I feel that life has blown a great big
hole

Through me”
And she said

“Child, you must protect yourself
I’ll show you how with fire”

Gabriel before me
Raphael behind me
Michael to my right
Uriel on my left side
In the circle of  fire

I said
“Lily, Oh Lily I’m so afraid

I fear I am walking in the Veil of
Darkness”

And she said
“Child, take what I say

With a pinch of  salt
And protect yourself  with fire”

Gabriel before me
Raphael behind me
Michael to my right
Uriel on my left side
In the circle of  fire

(Kate Bush (1993), The Red shoes,
EMI Records, Novercia Ltd)

An essay such as this should not
presume  that  the  intended
audience  of  committed  Kate
Bush fans will not be aware of
the song  Lily from Bush’s 1993
album  The  Red  Shoes,  nor  the
general  bent  of  its  narrative.
For mere context I  will  restate
what you already know in that
the  narrator  (Kate  Bush)  is
talking  to  a  mentor  or  guide
(Lily Cornford).

How  does  this  tie  in  to
ceremonial  (or  ritual  or  high)
magick as I contend? Does this
imply  Kate  Bush  is  not  only
familiar  with what,  for  brevity,
I’ll call  ‘magick’, but was being
trained by Lily, or even was or
became,  a  practitioner  of  the
art?

The  song  opens  with  the
lyric  dialogue  section  that  is
delivered by Lily and runs from
“Oh thou,  who givest  sustenance  to
the  universe” to  “As we  journey  to
thy sacred feet”. This is a mantra
from  the  Hindu  tradition
known as the  ‘Gâyatrî Mantra’
or  ‘The  Gâyatrî’.  More
accurately  from  the  Sanskrit
tradition, it is thought to be one
of  the oldest,  if  not  the oldest,
of  world  mantram.  Often
recited 108 times (1),  it  is  said
that fixing it in your heart and
mind, and repetition of  it, will
ensure happiness as long as you
carry on in life by executing the
work ordained for you. 

I cite Kate Bush’s career as
evidence of  the efficacy of  the
chant.  The word  ‘Gayatri’ has
its origin in the Sanskrit phrase
‘Gayantam Triyate  iti’,  and refers
to  ‘the  mantra  which  rescues
the  chanter  from  all  adverse
situations  that  may  lead  to
mortality’. The Gayatri mantra
is  composed  of  a  metre
consisting  of  24  syllables,
generally  arranged in  a  triplet
of  eight  syllables  each.
Therefore, this particular meter
(tripadhi)  is  also  known as  the
‘Gayatri  Meter’ or  ‘Gayatri
Chhanda.’ (2).  We  start,
therefore,  with  an  altered
concsiousness. 

So  we  now  address  the  point
that  many  of  you  may  be
considering  at  this  early
juncture:  it’s  all  very  good  so
far,  but  how  on  earth  does  a
Hindu mantra have anything to
do  with  magick  in  a  European
context? 

I don’t think it’s the place of

this  article  to  exlore  and
rehearse  the  many  uses  and
benefits of  using chant to reach
points of  trance or meditation,
but I’m sure in this New Age of
mix-and-match  spiritual
processes,  and  a  wealth  of
diversity  in  our  interfaith
experiences,  and the  many
cultures and traditions resident
in the West, you will have your
own  viewpoint  and  opinions,
for good or ill.  However, apart
from  that,  the  Eastern
traditions  of  both  the  Indian
sub-continent and the Far East
(especially  but  not  limited  to)
China and Japan), have had an
impact  on  the  West,  including
in  the  spiritual  and  magickal
traditions. 

It has to be borne in mind
that as the concept of  exploring
the  occult  and  escotericism
grew  in  widened  popularity,
especially in Victorian and then
Edwardian times, the traditions
and practices of  the East were
regarded  as  exotic  and  were
little  known.  This  rarity  and
mystery  imparted  its  measure
of  attraction (as mystery does),
and  many  academics  quickly
chose  to  translate  the  Eastern
sacred works, though activists in
the  field  of  the  occult  in  the
West  may  sometimes  have
beaten them to it. The Tantric
tradition especially was a basis
for  much of  what  became the
Western Esoteric Tradition, the
Western  Mystery  Tradition,
and  any  other  tradition  that
could  legitimately  have
‘Western’ prefixing it. 

Because  H.P.  Blavatsky
included  a  raft  of  Eastern
techniques,  beliefs  and
teachings  into  the  system  of
Theosophy  (3),  which  she
developed (and it is still there to
this day), it should come as no
surprise  that  individuals  who
were  members  of  her
Theosophical  Society  (4),  or
collectives who split off  to form
their own similar organisations,

Before the (Golden) Dawn
   Geoff Boswell considers Kate , Lily, and the Lesser Banishing Ritual 
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took those concepts with them.
Theosophy  draws  upon  both
older  European  philosophies
such  as  Neoplatonism,  and
Asian  religions  such  as
Hinduism  and  Buddhism.  As
presented  by  Blavatsky,
Theosophy  teaches  that
there  is  an  ancient  and
secretive  brotherhood  of
spiritual adepts known as
‘the  Masters’,  who
although  found  around
the world, are centered in
Tibet. Theosophy,  for
instance,  played  an
important  role  in
promoting  belief  in
reincarnation  among
Westerners. 

The founders of  many
later  movements  had  been
involved  in  Theosophy.  Many
esoteric  groups,  such  as  Alice
Bailey’s  Arcane  School  and
Rudolf  Steiner’s
Anthroposophy,  are  directly
dependent  on  Theosophy.
There  was,  additionally,  a
major cross fertilisation with the
Rosicrucian  movement,  which
in  turn  imparted  many
influences  into  esoteric  and
occult organisations:

"The  Hermetic  Order  of
the  Golden  Dawn  is  an
organisation  which  has
exerted a greater influence
on  the  development  of
Occultism since its revival
in the last quarter of  the
19th  century  than  most
people can realise … and
a great many other occult
organisations  owe  what
little  magical  knowledge
is  theirs,  to  leakages
issuing  from  that  Order
and  from  its  renegade
members.  The  membership  of
the Golden Dawn was recruited
from  every  circle,  and  it  was
represented  by  dignified
professions as well as by all the
arts and sciences ... It included
physicians,  psychologists,
clergymen,  artists  and
philosophers;  and  normal  men
and  women,  humble  and
unknown,  from  every  walk  of
life have drawn inspiration from
its  font  of  wisdom,  and

undoubtedly  many  would  be
happy to recognise and admit the
enormous debt they owe to it ...
Whatever  else  may  be  said  of
the  Order  and  its  scheme  of
instruction, at least this is true.
It  taught  the  true  term  of

Mysticism  and  the  art  of
Ceremonial Magic as few other
systems have … Certainly some
of  the  parts  of  the  Golden
Dawn rituals may be discovered
in  different  ancient  and
mediaeval  books  on  Magic.
This  has never  been denied  by
any  of  its  more  informed
members  who  have  an  eye  to
research.  But  what  the  Order
and its scribes have performed is
a much subtler thing. They have
synthesised into a coherent whole
this  vast  body  of  disconnected
and  widely  scattered  material,

and  have  given  it  form  and
meaning. All these separate items
of  knowledge  garnered  from
innumerable  sources  have  been
wielded  into  a  practicable  and
effectual  system  …  But  the
coordination, the synthetic nature
of  the entire scheme, the effectual
soul of  the Rituals, as it were,
these  have  their  foundation  in
sources  which  have  never
previously found their  way into
any  written  work.  Without  a

doubt  they  are  the  fruit  of
innumerable  adepts  and  true
initiators,  the  result  of  whose
verified and tested experience has
been  handed  down  to  us  from
countless generations.” (5)

So,  we have by the 20th
Century  one  of  the
leading  ceremonial
magickal  orders
introducing  or  even
adopting,  without
sometimes  knowing  it,
Eastern  principles,
methods,  or  wisdom.  To
highlight  the  ongoing
desire  by  occultists  for
Eastern works we can cite
as  just  one  example
Aleister  Crowley’s  own

1898 translation of  the Tao te
Ching (11). Crowley was one of
the  infamous  members  of  the
Golden Dawn and himself  left
to form his own Order and go
his own inimicable way. 

The  leading  lights  of  the
GD  had  been  its  founders
William  Robert  Woodman,
William  Wynn  Westcott,  and
Samuel  Liddell  (MacGregor)
Mathers; unsurpisingly, all were
Freemasons.  Westcott  appears
to have been the initial driving
force  behind the establishment

of  the  Golden  Dawn,
but  Mathers,  arguably,
its  greatest  exponent
(apart  from  Crowley).
Later  luminaries
included  Dion  Fortune,
who  herself  later
formed  the  Society  of
the Inner Light,  still  in
existence today. 

The  greatest
advocate,  champion
and essayist for the GD
has  been  Israel

Regardie  (6).  The  one  time
secretary to Crowley, Regardie’s
written  works  have  been  the
portal  for  innumerable
numbers of  people finding their
first  footings  in  ceremonial
magick,  its  mysticism,  and  its
way  of  life.  His  comment  on
the GD was quoted above.

Now we begin to see where the
Golden Dawn, Regardie, and in
the  modern  world  Lily  and
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Kate, come together within the
context of  the song.  In many
of  Regardie’s expositions on the
rituals  and  techniques  of  the
group, such as The Golden Dawn
(7), or even his then concurrent
The Middle Pillar  (8) he teaches,
as part of  the opening of  such a
ritual, what has become known
as  the  ‘LBRP’,  or  The  Lesser
Banishing  Ritual  of  the
Pentagram. 

The  novice  (or  practitioner
if  you prefer) is advised first of
all,  to  complete  both  a
Qabalistic  Cross,  then  the
Middle  Pillar  technique,  then
the  LBRP.  By  standing  in  a
central  position,  facing  East
(this is important and comes up
later),  one  visualises  a  flaming
blue  ray  coming  from  one’s
hands, athame (knife), wand or
other  pointing  implement.  A
pentagram  (five  rayed
star) is drawn in the air
in  front  of  the  eastern
facing  magician  in  one
movement,  using  the
said  blue  flame.  The
movement  starts  from
the lower left ray (Earth)
and  moves  away
towards  the  top  ray
(Spirit).  As the flame is
moving  away  from
Earth  this  is  a
‘banishing’ motion,
specifically  called
‘Banishing Earth’. There is also
an  ‘Invoking  Earth’,  and  it
follows  there  is  both  an
Invoking  and  Banishing
movement  for  Air,  Fire,  Water
and Spirit too.  It is often taught
(especially in Wicca) to deliver a
Banishing  Earth  pentagram
each time, in each direction (or
quarter) but this can be argued
against.   Regardie  urges  us  to
make  the  LBRP  using  a
Banished  Earth  pentagram  in
the  East,  the  South,  the  West
and  the  North,  linked  by  a
circle of  the same blue fire. The
forming  of  each pentagram is
accompanied  by  two  taught
movements  (omitted  here  for
brevity).  It  is  this  blue  flame
circle  that  constitutes  Kate’s
‘circle  of  fire’,  a  short  form
description of  carrying out the
whole circular protection ritual.

I  said  that  always
performing  a  banishing  ritual
and always performing an earth
ritual  can  be  argued  against.
The intent of  a given ritual and
its  inclusions  or  content,  or
(especially) its hoped for result,
may  mean  that  the  selection
and  performance  of  either
banishing  or  invoking,  of  air,
water,  fire  or  spirit  (as  well  as
earth  of  course)  would  be  the
wisest  course  of  action.
However,  I  contend  that  Kate
does find herself  encouraged to
conduct a banishing earth ritual
by Lily. 

In the lyric Lily is adamant
that  Kate  protect  herself  with
fire and with “a pinch of  salt”.
The use of  this exact phrase is
interesting. Firstly, it ties in with
my contention that it is an earth
ritual,  as  salt  has  been  the

corresponding  element
(material) to signify the earth. It
is  the  symbolic  metaphor  for
earth, and it clears, purifies and
protects material spaces. It does
not  channel  this  energy,  but
absorbs it and holds it instead,
and  it  is  this  central  property
which  accounts  for  its  many
different uses in magick. 

But why does Lily tell Kate
to use a pinch? Surely more is
better? Why not a cup of  salt?
or  a  bowl?  Or  so  on?  Well,  I
think  the  answer  lies  in  the
regular  use  in  magick
explanation  of  ‘the  blind’.
When  magickal  practices,
techniques, or beliefs have been
written  of  publicly,  discussed
widely, or exhibited openly, the
earnest  and  loyal  practitioner
(often  under  pain  of  sanction
through  their  fraternity  or

Order) would change the facts,
moving  things  around,  giving
the  wrong  titles,  simple
omission,  or  inaccurate
instructions. It was believed that
those ‘with eyes to see and ears
to  hear’ would  understand.
That  would  be  those  with  a
modicum of  legitimacy able to
understand  the  context  and
true  accuracies,  those  now
training  or  trained,  in  the  art.
So, it seems that what you are
told  must  sometimes  be  taken
with a pinch of  salt. 

I  contend  further  that  the
blind  comes  up  again,  in  the
most repeated part of  the song.
It is this repetition of  the sleight
of  the blind, that also cements
for me, the contention that the
song is  a genuine portrayal  of
magickal  protective  activity.
The  blind  comes  with  the

description  of  where
the archangels stand, in
relation  to  the  East
direction  the
practitioner  (Lily  or
Kate,  of  course)  faces,
as  one  is  instructed  to
do. 

Now,  traditionally,
Raphael  is  the  Eastern
angel  of  healing,
carrying  a  Caduceus
staff  or  wand;  Michael
is  the  Southern  Angel
with the flaming sword

of  fire;  Gabriel  is  the  western
angel  with  the  Messenger’s
trumpet,  or  chalice  of  water;
and  Uriel  is  in  the  North,
guardian of  the Gates of  Eden,
and holding a sheaf  of  wheat.
(In  some  rituals  Sandalphon
and Metatron may be added to
those petitioned). Now, you will
know from the song that Kate
places two of  the Archangels in
different  (opposite)  quarters  or
cardinal points:

Gabriel before me (East) - 
incorrect

Raphael behind me (West) -
incorrect

Michael to my right (South) -
correct

Uriel on my left side (North) –
correct

I  have  argued  that  this  is
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one  of  Kate’s  ‘blinds’ and  as
such,  is  proof  of  esoteric
knowledge and experience. But
it might not be so. There may
be  another  reason  why  this
swap of  Gabriel and Raphael is
presented in the lyric, and it too
would  prove  Kate’s  expertise
and  experiential  knowledge  in
the  matter.  It  concerns  what
modern  practitioner  ‘Foolish
Fish’ calls,  in  his  You  Tube
channel, the LBRP Heresy (9).

In  the  same  vein  as  my
contention  that  the  ritual
practitioner  should  wisely
choose  either  a  banishing  or
invoking  pentagram,  as  befits
the  individual  ritual,  and  that
the  most  appropriate  form  of
pentagram  (earth,  air,  fire,
water  or  spirit)  should  be
selected  and  performed,  then
there  is  a  centuries  old
difference of  opinion on
the  correspondences  of
the  four  quarters  (air,
fire,  water  and  earth)
and/or  the  position  of
the Archangels in them.

In  some  traditions
Michael  may  not  be
corresponding  with  fire
or  might  not  be
stationed  in  the  South.
Similarly in the same or
other traditions Gabriel
might not be West and
water; Raphael may not
be  East  and  air;  and
Uriel  may  not  be  earth  and
North.  This  may  then explain
Lily’s  (or  Kate’s)  seeming
repositioning  of  Gabriel  and
Raphael in the wheel of  ritual,
and  so  it  may  show  that  Lily
and/or Kate have been trained
through  a  specific  tradition,
Order, sisterhood, or fraternity.

I  have,  of  course,
considered  that  Kate/Lily  is
standing  facing  West,  but  this
still means that, this time, Uriel
and Michael are reversed, and I
know of  no  Western  tradition
of  The  Great  Work  that
commences  circlework  in  the
West.

I  must  interject  promptly
and  say  that  as  a  professional
colour  healer,  Lily  would have
been well aware of  the colours
asociated with the elements, the

quarters,  and  the  Archangels.
She may have passed this on to
Kate,  or  Kate  may have been
well  versed  herself  to  know
independently. 

Finally, we look at the rationale
for the action in the song. Kate
needs  Lily’s  help.  She  is
seemingly  in  a  bad  place,
possibly experiencing the ‘Dark
Night  of  The  Soul’.  She
describes  it  as  the  ‘veil  of
darkness’. Now, for those of  you
that  believe  Christianity  plays
no part in the Western Esoteric
Tradition  and  in  Occult
practice, then you’d be furthest
from  the  truth.  Biblical  works
like Revelation and the Gospel
of  John  are  much  beloved  of
mystics and occultists alike. It is
in  John  6:45  that  Jesus  (a

Master  in  the  Esoteric
traditions  discussed)  says  the
“veil  of  darkness  can  be
removed  when  the  gospel  is
preached” meaning  that  when
the  correct  and  sacred  words
(‘good  news’ =  ‘gospel’)  are
pronounced  (the  chants  and
incantations of  the ritual Lily is
teaching  Kate)  then  the
negativity (‘dark’) is dispelled. I
won’t comment much on that it
is  a  ‘great  big  hole’ that  has
brought this veil, for the occult
relevance of  holes  is  too large
to include in this article, and is
one rabbit hole too deep to fall
into (forgive the pun).

I hope the foregoing goes some
way  to  making  my  case  for  a
belief  in  the  contention  that
Kate Bush knows exactly what

she is doing, and knows how to
do it. Moreover, when the Before
the  Dawn residency  kicked  off,
and  thereafter  each  night  it
continued, Kate undertook  Lily
as  her  opening  performance.
Just  as  a  protective  magician
would at the commencement of
their  sacred  ceremonial  ritual.
When  that  is  done,  the  show
can and must go on.

“The song is devoted to
Lily  Cornford,  a  noted
spiritual  healer  in  London
with  whom  Bush  became
close  friends  in  the  1990s.
“She was one of  those very rare
people  who  are  intelligent,
intuitive  and kind,” Kate has
said  of  Cornford,  who
believed  in  mental  colour
healing - a process whereby

patients  would  be
restored  to  health
by  seeing  various
hues.  “I  was  really
moved  by  Lily  and
impressed  with  her
strength  and
knowledge, so it led to
a  song  -  which  she
thought  was
hilarious.”(10)

“Ah,” you  say  “but
if  Kate got it wrong, or
presented  it
inaccurately  lyrically,
and  then  sings  it

wrongly,  then  it’s  a  waste  of
time,  surely?” As I  tell  novices
and  trainees  in  my  own
tradition,  what  is  important
above  all  other  considerations
in ritual is intent. If  the intent is
gathered  and  garnered  with
due  honour  and  respect  then
the  Divine  makes  due
allowance.

Please don’t write to me, or to
HomeGround, to point out the
flaws  and  errors  in  my
argument and in the facts and
evidence I have set out. How do
you know these aren’t my own
blinds?  Perhaps  Lily  and Kate
were  just  ships  that  passed  in
the night and I’ve made it all up
like  Kate  made  up  a  song.
Either way, Lily, I think, would
laugh.  
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The best  night  of  my life  was
undoubtedly  watching  Kate
perform at The Hammersmith
Apollo on 2nd September 2014.
I  felt  I  had  waited  my  whole
life.  I  have  been  a  Kate  fan
since  the  age  of  11,  when  a
friend of  mine played me  The
Whole  Story.  I  was  instantly
hooked,  and as  soon as  I  was
old  enough  to  earn  my  own
money, I started to collect every
piece of  Kate vinyl that I could.
Anyone who knows me, knows
of  my  obsession  and  to  see
Kate  live  on  stage  that  night,
was a  moment  that  I  honestly
thought  would  never  happen.
Suddenly,  everybody  was  a
Kate  Bush  fan,  we  even  saw
Jimmy  Page  leave  by  a  side
door. He walked right past us!

Little  did  I  know  that  the
second  best  ‘Kate’ experience
of  my life would happen just a
year later. A few years before, I
had  gone  to  see  Cloudbusting
perform  with  their  original
vocalist,  Lisa  Oliver.  I  would
never have believed that anyone
could  get  close  to  Kate,  but  I
was  so  impressed  with
Cloudbusting, that I went to see
them a few more times. I got to
know Lisa, as she lived not far
from  us  at  the  time,  and  my
husband Andy, was also a fellow
Midlander. 

Andy  has  been  a
professional DJ since the age of
23, and Lisa approached him in
early  2015 as  she  was  looking
for  a  DJ  for  a  Kate  Bush

convention that she was putting
on  in  Birmingham  later  that
year.  What  Lisa  didn’t  know
was that I had dabbled in DJ-
ing too, playing for family and
friends under the DJ name of
‘Experiment  IV’.  Although,  I
had never DJ-ed on my own in
front  of  strangers  before.
However, the opportunity to DJ
in front of  fellow Kate fans was
an opportunity to good to miss.
Fortunately, Lisa thought so too.

So, on 26th September 2015,
there I was, behind the decks at
the ‘After the Dawn’ Kate Bush
Convention. I wasn’t just going
to play the classic tracks, oh no.
Knowing Kate’s back catalogue
inside out, it was easy for me to
put  a  set  together,  knowing
what I loved was probably was
other fans would love too. One
of  the  highlights  for  me  was
meeting  a  girl  who  said  how
much she had enjoyed my set.
There  were  fantastic
performances from other Kate
tribute  acts,  like  A  Sky  of
Honey and talks  from Stewart
Arnold and Guido Harai. I also
met  Del  Palmer,  who  very
kindly  signed  my  convention
programme.  It  was  ‘a  lovely
afternoon’.

I am Joby Bond. I am 18 years
old,  I’m  from  Greenwich,
London  but  I  study  Popular
Music  Performance  (Vocals)

and Songwriting at Brighton. I
have been a massive Kate Bush
fan since I was 12 years old and
have  loved  everything  I  have
seen and heard. 

I  am  the  middle  child  of
two  siblings  and  I  often  felt
overlooked  and  under
appreciated by them. My father,
Adrian,  one  day  recorded  the
2014 BBC documentary for me
to watch because he thought I
would like it. I watched it once
and was instantly hooked onto
Kate  and  I  watched  the
documentary  over  and  over.  I
was fascinated by her. 

I  remember  my  dad

showing  me  his  original  Never
For  Ever and  The  Dreaming LPs
which he bought when he was
at university. I had never seen a
record  before  (I  had  lots  of
CDs).  He had  The Kick Inside -
Hounds of  Love records before I
could buy my own, which was
incredible for me. I have since
then  collected  vinyl  myself  of
all  artists  I love. I have all  the
Kate  albums  on  original
pressing  (even  The  Red  Shoes)
because the originals feel more
special  to  me.  Despite  this,  I
remember vividly  where  I  was
in  life  when  Kate  announced
the  reissues  and  the  pop-up
shop. 

Since discovering Kate, her
music has been such an integral
part  of  my growth during  my
teen  years  and  music  taste.  I
love  every  album,  every  song,
every b-side, every video, every
interview that  she  has  done.  I
love it all. 

The Dreaming is my favourite
Kate  album  but  also  my

Our Kate Experiences
   … Janine, Joby & Susan tell us their stories

Janine King

Joby Bond
Watch and listen to 
Joby’s tracks:

https://youtu.be/5hsULyYXIHY
https://www.youtube.com/watch?v=LtFfO7Z2oMk
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favourite  album  in  general  of
all  time.  My  biggest  Kate
wishes are that she reissues her
remasters on coloured vinyl and
that  somehow  and  some  way
we hear updated versions of  ‘It
Hurts  Me’,  ‘Rinfy  the  Gypsy’,
‘Where  Are  the  Lionhearts?’
and  ‘Organic  Acid’  demos.  I
know  these  won’t  happen  but
wouldn’t that be amazing?!

I  am  also  an  artist,  singer
and  songwriter.  I  have  a  song
out called Fire and Rain which I
wrote  at  quite  a  dark  time  of
my  life  in  which  listening  to
Kate  helped  me  get  out  of.
Musically, it doesn’t bear many
resemblances to much of  Kate’s
work,  but  it  was  written  with
my  idol  in  mind.  I  reference
RUTH in the first verse.. 

“Slowly  running  up  that  hill,
and for that I thank Kate”.

Kate is a massive inspiration
for  everyone,  younger  and
older,  she  doesn’t  have  an
expiry date of  relevance, which
is  incredible  and  hugely
inspirational to me. 

It’s  1978  and  I’m  standing  in
the 5th Form Common Room
at my secondary modern school
for  girls.  I’m  15  and  held
spellbound as I heard her voice
for  the  very  first  time.  As  5th
Formers,  we  had  privileges,
which  included  lunch-time
listening  to  a  stereo  music
system,  tuned  to  Radio  One
247  medium  wave.  The  song
coming  from  the  radio  -  a
splendid  soprano  which
swooped  and  swirled  -  was
captivating me. That music was
something that would be mine -
and mine to relish and love for
the rest of  my life. It was special
and I had to absorb it all. 

Not  long  after  that,  I  had
made a visit to Woolworths and
paid  (what  was  probably)  50
pence  to  own  a  new  45  rpm
disc, wrapped in a plain white
paper sleeve. I played both sides
endlessly.  Smash  Hits had
printed  the lyrics  for  Wuthering
Heights, enabling me sing along
word perfectly… but the b-side

-  Kite - I had to work out those
words  by  raising  and  lowering
the  stylus  on  my  mono  Alba
record  player  over  and  over,
writing  down  a  phrase,  and
repeating,  and  learning  and
absorbing.  It  was a  satisfyingly
beautiful task and I learnt both
songs  off  by  heart.  I  could
claim that it was my music now,
a  John-the-Baptist  metaphor
that  was  heralding  the  release
of  an  entire  album  of  new
music a few short but impatient
weeks  later.  I  was  mesmerised
by the poetic lyric  of  Kite and
astonished  at  how  it  was
possible  to  engage  with  the
personality  of  an  inanimate
object  -  a  limbless  feather  on
the  wind.  I  learnt  of  how  it
could  feel  an  adrenaline  rush
along its belly but then wanted
to get back to its safe home, just
like  Dorothy  in  The  Wizard  of
Oz,  back on the grou-oh-wow-
oh-wound.  I  sang  along  with
each  note,  matching  and
emulating  each  phrase,  each
breath,  each  intonation,  each
swoop. My music. My Kate. 

Susan Clarke
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As  a  pre-internet  American
teenager in the  ’70s,  I did not
know Kate  until  I  saw her  as
musical  guest  on  Saturday  Night
Live doing v-sits  on a piano as
Paul Shaffer played. 

She was so strange and foreign
to me and soon I was obsessed.
I bought anything related to her
that I could find in a day when
you  had  to  depend  on  your
local record store. 

I was soon submitting drawings
to  a  fanzine  in  Canada  called
Breakthrough. 

And  creating  a  paper  doll
purely for my own amusement. 

Here are scans of  the originals.
Before  that  they  were  colored
pencil  drawings  of  a  teenager
in the ’70s 

Although my fanzine days were
replaced  with  college  and  life,
my  love  of  Kate  Bush
continued.  It  culminated  in
seeing  her  amazing  Before  the
Dawn concert in London.

Lisa  from  Campbell  Hall,
NY, USA  

HomeGround Summer 2022    

Paper Dolls
   … It’s December 1978, and a teenage Lisa Cartmell is watching TV
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HomeGround  Editorial  Note:
though  this  is  a  fairly
undocumented  area  of
Katedom,  we  know  for  sure
that Lisa was not the only Kate
fan  who  created  Kate  paper
dolls.

HomeGround Summer 2022 
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Tracy says: “I live 
on the ocean on 
the West Coast of 
Oregon with my 
very large cat 
Oscar. I’m the 
curator and director
of the Bandon 
Library Art Gallery. I
make 
contemporary 
mosaics using 
materials and 
methods that date 
to Antiquity. My 
work usually starts 
from a 
psychological place
or a storytelling 
place, and I am 
attempting to 
express emotions 
and states of being 
through this very 
difficult and 
challenging 
medium. I started 
singing when I was 
8, at the same time 
I started studying 
piano. I later taught
myself to play 
hammer dulcimers 
as well, and wrote 
and recorded music
for my films and for 
my own pleasure. I 
studied film- 
making, art, and art
history at California
College of Art, and 
was a film-maker 
for 15 years, until I 
became too ill with 
Lupus to continue. I
am much better 
now.

See here.

“By the way, my 
daughter recorded 
a cover of Kate’s 
version of My 
Lagan Love a few 
years ago. Her 
name is Liz Wolf; 
it’s under the name 
‘Dream Tiger’ on 
Bandcamp. I sang 
to her every night 
as she was growing
up, and both the 
traditional and 
Kate’s version of 
that song where 
among the many 
songs I sang. She 
covered it for an 
album called 
‘Running Up That 
Hill: Kate Bush 
Covers for 
Reproductive 
Rights’. It is a very 
strange and 
experimental 
collection of artists 
who put that album 
together”.

HomeGround Summer 2022    

It  was  1978.  I  was  incredibly
pregnant,  and  feeling  it  in
several  very  uncomfortable
ways. We had one record store
in my Connecticut town, and I
decided  a  walk  around  the
shops  would  be  a  nice  idea.  I
went  into  the  record  store.
There  was  a  song  playing  on
the  turntable,  haunting  and
beautiful;  a  woman’s  voice,
piano and, low underneath the
rest  of  the  instrumentation,  a
French horn following her vocal
on  the  chorus.  I  stopped  to
listen,  and  was  startled  as  the
words became clear,  because  I
had written a song,  at the age
of  14,  that  told  a  story  very
close to what she was singing. 

I  had  been  playing  the
piano for years, but I wrote my
song on the mandolin hanging
on  my  father’s  wall.  I
performed  the  song  for  my
father  and  sister.  It  didn’t  go
well. In disdain, my sister said,
“Why  do  you  have  to  sing  so
high?” My  father  merely  told
me  to  hang  up  the  mandolin
when I was done with it. 

The  song  ended,  the  clerk
lifted  the  needle,  and  showed
me the album. I bought it, not
just  because  of  her  voice,  the
lyrics, and the French horn, but
because  the  album’s  title  was
The  Kick  Inside,  and  my  own
daughter was kicking like mad
at  that  moment.  It  all  felt
fateful,  and  important.  And  I
loved that voice, and the picture
on  the  front,  of  Kate  curled
into a wooden box. 

I  got  home,  put the album
on  immediately,  and  was
shocked  to  hear  that  soaring
voice, so different from what I’d
heard  in  the  record  store.
Where  was  that  voice  coming
from?  It  sounded  like  it  was
coming  from  inside  my  own
head. I listened obsessively, and
played  the  record  to  everyone
who came over. As we were all
musicians  and  singers,  I
expected  an  enthusiastic

response but my dearest friend,
also  a  soprano,  echoed  my
sister:  “Why  does  she  have  to
sing  so  high?” I  could  match
Kate note for note (I can’t now),
and  tried  to  learn  something
about  her  and  what  she  was
doing with this album of  hers.
It was radical and exciting, but
no  one  shared  my  interest  in
her  until  I  got  to  Berkeley,
California, two years later, and
discovered  a  few  more  Kate
listeners. By then,  Lionheart was
out,  and  she  was  still  singing
out  of  the  top  of  her  head,
which I loved. 

Eventually  I  learned  all  of
what  she  allowed  us  to  know,
and read about her father and
how  he  listened  to  her,
encouraging  her  all  the  while.
My heart broke a little for my
14-year old self, who had never
tried  to  write  another  song
again  after  that  painful

dismissal.  I  learned,  too,  that
we had written our songs about
a lover who came and went at
the same age, in the same year. 

I went on to become a film-
maker, and wrote music in that
context,  and  songs  now  and
again for  myself.  In 1993,  our
films  were  shown in  the  same
film festival in Berkeley. 

Kate has been my constant
(in  all  senses  of  the  word)
companion, and my daughter’s,
too.  My  daughter  is  now  a
musician, singer and songwriter,
and  credits  Kate  as  a  huge
inspiration. At 63, I’m a mosaic
artist, and still listening to Kate
Bush.  I  will  listen  to  her  until
the  day  I  die  and  on  my
deathbed,  I  will  request  The
Ninth  Wave,  turned  up LOUD,
with no one permitted to speak
a word. And when it’s over I’ll
say  goodbye,  and  thank  you,
Kate.  

My Kate Story
   … Tracy Hodson

https://runningupthathill.bandcamp.com/
https://runningupthathill.bandcamp.com/
https://runningupthathill.bandcamp.com/
http://CowrieStudiosMosaics.com/
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If you like Kate 
quizzes, try some of
these:

Kate Bush Trivia 
Quizzes (Gateway 
to yet more 
quizzes!)

Ultimate Kate Bush 
Quiz!

ProProfs Kate Bate 
Quiz

Ultimate Kate Bush 
Lyrics Quiz

HomeGround Summer 2022 

Round 1. Facts About Kate
1.What  was  the  name  of  the
farm  where  Kate  lived  as  a
child?
2.Who helped Kate produce a
demo tape in 1975?
3.In  which  towns  were  ‘The
Kate Bush Fan Club’ PO Box
located?
4.With which  TV  chef  did
Kate  discuss  vegetarianism,  in
1980?
5.Which TV service  did  Kate
launch  in  1984  (she  cut  the
ribbon)?
6.Which  soft  drink  did  Kate
help advertise in 1994 with 12
short tracks?
7.What is  the name of  Kate’s
son? 
8.Which  honour  was  Kate
awarded  in  the  2013  ‘New
Year’s Honours List’?
9.Kate broke two records for a
female  UK  recording  artist.
What were they? 
10.Kate was also first to invent
and wear what?
 
Round 2. The Songs
11.Which track did EMI want
released  as  the  first  single
instead of  Wuthering Heights?
12.Whose name does Kate sing
at the very start of  Wow?
13.Which  song  features  a  Yo-
Yo?
14.What  is  the  name  of  the
1957  horror  film  from  which
the Hounds Of  Love opening line
“It’s in the trees; it’s coming!” is
taken? 
15.Aside  from  Saint  Nicholas,
which two famous men appear
in the lyrics of  December Will Be
Magic Again? 
16.Which single did Kate write
for the 1988 movie  She’s Having
A Baby?
17.In  which  song  does  Kate
conjure  up  an  image  of  Jesus
laughing? 
18.Which  song  features
Hannah’s ‘Little Brown Jug’? 
19.Which  of  Kate’s  songs
featured  in  the  2012  London
Olympics Closing Ceremony?

20.Which  of  Kate’s  songs
mentions Elvis ‘dancing on his
grave’?

Round 3. The Albums 
21.Which  dancer/artist  said
that  Kate  (a  student  of  his)
pushed a copy of  The Kick Inside
under  his  door  before  he
realised her immense talent? 
22.Which  earrings  does  Kate
wear  on  the  Lionheart album
cover? 
23.Where  is  the  KT  logo  on
the Never For Ever album cover? 
24. Who appears with Kate on
the  album  cover  of  The
Dreaming?
25.A  still  from  which  video
features  on  the  front  of  The
Singles File video case? 
26.The  title  track  of  The
Sensual World is based on which
book? 
27.What  happens  when  Kate
wears ‘The Red Shoes’? 
28.Whose  voice  was  removed
from Ariel in the 2018 remaster?
29.Who  ‘duets’  with  Kate  on
the  title  track  50  Words  For
Snow?
30.Name  the  two  concept
pieces featured in the  Before the
Dawn live shows and album? 

Round 4. TV and Videos
31.Which song presented in the
1979 Tour did Kate not sing?
32.Which  TV  performance
features a wheelchair? 
33.In  which  video  does  Del
Palmer play a get-away driver? 
34.In which video does Dawn
French appear?
35.In  which  video  does  Kate
wear a dunce’s cap? 
36.In which video does Kate’s
mother Hannah feature? 
37.In  which  video  does
Miranda Richardson co-star?
38.In which video does a  dog
feature? 
39.Which new video was made
for the Before the Dawn set? 
40.Which  are  the  two  videos
made by Kate for songs she did
not write?

Round 5. Rarities
41.Which  track,  previously
unreleased,  was  part  of  The
Other Sides collection? 
42.The  demo  Passing  Through
Air was  the  B  side  for  which
single? 
43.With  whom did  Kate  duet
on the  Comic  Relief  song  Do
Bears?
44.With  which  two  Peter
Gabriel  songs  did  Kate  (on
BVs) have top 10 UK hits ?
45.Which  actor/TV  presenter
dressed  as  Kate,  appeared  in
2011’s Comic Relief  show Let’s
Dance?
46.Which  four  words  are
missing from the Before the Dawn
confetti prose below?
“Wave after wave, each mightier than
the  ****,  Till  last,  a  ninth  one,
gathering half  the **** And full of
voices,  slowly  rose  and  *******
Roaring, and all the wave was in a
***** ”
47.Kate made a bronze statue
called ‘Strange Fruit’. To which
inspirational  singer  was  it
dedicated? 
48.‘Mother  Mary’  comes  to
Kate  on  which  1987  charity
single? 
49.Kate  sang  on  which  1979
charity  single  for  the  UN
‘International  Year  Of  The
Child’?
50.Which  US  rapper
announced in 2021 that he had
completed a collaboration with
Kate? 

Answers on page 133  

Kate Mastermind Quiz
   … Set by Chief Inquisitor Simon O’Donovan

https://www.needsomefun.net/ultimate-kate-bush-lyrics-quiz/
https://www.needsomefun.net/ultimate-kate-bush-lyrics-quiz/
https://www.proprofs.com/quiz-school/story.php?title=pp-put-on-your-thinking-cap-for-this-kate-bush-quiz
https://www.proprofs.com/quiz-school/story.php?title=pp-put-on-your-thinking-cap-for-this-kate-bush-quiz
https://www.beano.com/posts/ultimate-kate-bush-quiz
https://www.beano.com/posts/ultimate-kate-bush-quiz
https://www.funtrivia.com/quizzes/music/music_a-c/kate_bush.html
https://www.funtrivia.com/quizzes/music/music_a-c/kate_bush.html
https://www.funtrivia.com/quizzes/music/music_a-c/kate_bush.html
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Once,  a  long  time  ago,  there
was  a  dearth  of  substantial
published material about Kate.
Press  and  magazine  articles
there were many, and in those
now  seemingly  far  off  pre-
internet days, the fans we were,
we  hugged  our  press  cuttings
scrapbooks  closely.  Now  that
Kate  is  a  ‘National  (if  not
international)  Treasure’,  many
want to  write,  at  length about
her.  Others  want  to  quickly
cash in.

But the usual cautions apply.
Except,  plainly,  where  Kate  is
the  author,  virtually  none  of
these books have been prepared
with  Kate’s  assistance  or
authorisation.  But  unofficial  as
they are, there may still be some
enjoyment for us fans. We hope
there may at least be something
here of  which you were as yet
unaware. 

Some  of  these  things  are
quite rare now, and we certainly
don’t  have  them  all,  which  is
why some of  the information is
only  fragmentary.  Many  of
these  publications  are  out  of
print,  but  still  may  be  had
second hand from  online book
searches. Some are viewable on
web sites such as The World of
Kate  Bush.  Where  there  is  a
link, we have provided it. 

“There is of  course another 
caveat to printed material 
concerning Kate. Some of  it 
although interesting from the 
point of  view of  
understanding how Kate was
viewed and (mis)understood, 
is perfectly useless if  not 
actually misleading from the 
point of  view of  
understanding Kate and her 
music. So with that warning 
ringing in our ears, to the 
lists”.

(From  the  introduction  to
the  Bibliography  article  in
HomeGround issue 30, January
1988)

Books Actually by (or 
edited by) Kate

Leaving my Tracks
by Kate Bush (Sidgwick & 
Jackson 144 pp) 1982.
Originally  conceived  as  a
replacement for an unpublished
official  response  to  the
unofficial  biographies of  1980,
this was to be Kate writing an
exploration and explanation of
what  and who  and  where  she
was.  She was actually  working
on this in Spring 1981, but an
Autumn 1981 publication date
came and went. It was then put
back  to  Spring  1983,  when  it
was  “shelved   indefinitely”.
Whether it got as far as an even
completed  manuscript  is  not
clear.   A book  called  Popular
Music Since 1955: A Critical Guide
To The Literature’  edited by Paul
Taylor, contained the following:
“In  this  beautifully  illustrated  book
Kate  Bush  gives  an  account  of  her
approach  to  her  work,  techniques,
inspirations  and  life  style.  An
interesting, unselfconscious attempt at
autobiography, it  does  not appear to
be  written  with  the  aid  of  a  ghost
writer  and  is  surprisingly  fluent.”.
Taylor  later  explained that  he
had been given the information
by Sidgwick & Jackson and had
not  seen  a  copy  of  the  book.
Curiously  in  Spring  1991,  the
newly  published  Oxford
Encyclopaedia  of  Popular  Music
cited  Leaving  My  Tracks  as  a
reference.  In  the  1984  KBC
newsletter Kate says in answer
to a question about this: “It was
at one time planned but I just could
not find the time amongst my album
projects  and  perhaps  I  am  not  yet
ready to write a book about myself ”. 

The Mays XXV
Guest  Edited  by  Kate  Bush
(Varsity  Publications  Ltd  112
pp) 2017.
A book of  the  best  new short
stories,  poetry,  art  and
photography  by  students  from
the  University  of  Cambridge

and the  University  of  Oxford.
Kate said: “I really enjoyed reading
all of  these poems. Full of  life, fun
and  expression.  I  wanted  to  keep
them  all  but  it  wasn’t  allowed.  I
sneaked an extra one in.”

How To Be Invisible
by  Kate  Bush  (Faber  &  Faber
224 pp) 2018. 
Limited  edition  signed  boxed
version  (500  copies  only)
including  Aerial  Tal lyric  print,
sold out on Waterstones site in
less  than 30 minutes (see page
88).  This  includes  virtually  all
of  Kate’s  lyrics,  with  an
introduction by David Mitchell:
“One  paradox  about  Kate  is  that
while  her  lyrics  are  proudly
idiosyncratic, those same lyrics evoke
emotions  and  sensations  that  feel
universal  ...  You  don’t  learn  much
about Kate from her songs. She’s fond
of  masks and costumes ... Yet, these
fiercely singular songs, which nobody
else  could  have  authored,  are  also
maps  of  the  heart,  the  psyche,  the
imagination. In other words, art”. 

Unofficial Biographies

Kate Bush: Biography (Princess of  
Suburbia)
by  Fred  and  Judy  Vermorel
(Target Books 36 pp) 1980.
The  Secret  History  of  Kate  Bush
and the Strange Art of  Pop 
by  Fred  Vermorel.  (Omnibus
Press 96 pp) 1983.
In  his  2018  interview  with
Mark  Duffet  Fred  says  of  the
1980 book: “I basically wanted to
write something about music, and just
wanted to do something different from
punk. I looked around. She seemed to
be  very  different  from punk when I
saw her. The first idea I had was to
lampoon the form, and try and create
a very lurid account of  her that was
designed  to  look  like  a  concert
programme.  One  that  had  gone
horribly wrong, like EMI had had a
paroxysm.  It  was  printed  on  heavy
glossy  paper.  That  sold  quite  well,
but  we  got  legal  problems”. Both
not  to  be  taken at  face  value.

BushBibliography
   … Peter and Seán try to list all those Kate texts

https://www.abebooks.co.uk/servlet/SearchResults?sts=t&cm_sp=SearchF-_-home-_-Results&sortby=2&an=&tn=&kn=&isbn=071190152X&clickid=Sx4VVOxCvxyJTp60GqR-LRvzUkGUI9T1k2qfW40&cm_mmc=aff-_-ir-_-1140409-_-77416&ref=imprad1140409&afn_sr=impact
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https://www.faber.co.uk/product/9780571350940-how-to-be-invisible/
https://shop.varsity.co.uk/shop/product/mays-twenty-five-2017
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Over the years it became clear
that Fred Vermorel’s interest in
Kate  fandom  was  merely  a
vehicle  for  his  interest  in
(sometimes quite  bizarre)  post-
situationist  theories  relating  to
the overthrow of  capitalism by
the destruction of  celebrity. Or
some such.

Kate Bush-An Illustrated Biography
by Paul Kerton  (Proteus Books 
112 pp)1980.
A  passable  press  cuttings  job,
but  important  as  a  source  of
Kate’s early poems. 

Kate Bush: The Whole Story
by Kerry Juby (Sidgwick
and Jackson 161 pp)1988.
Not  part  of  the  official  Whole
Story project,  but  published  to
coincide.  “The last thing that was
needed  was  another  addition  to  the
long  list  of  misinformational
resources on the subject of  Kate Bush
… Let’s just hope that the publishers
take a little time to rectify some of  the
more  glaring  mistakes  before  they
commit  to  a  second  pressing”.
(Andrew Marvick HG33 1998).

Kate Bush – A Visual Documentary
by Kevin Cann and Sean 
Mayes (Omnibus Press 96 
pp)1988. 
“They  have  assembled  the  ‘facts’
about Kate’s career that are already in
the public domain ...  added these to
the  interviews  conducted  for  the  ‘In
Other  Words...’  project  (a  common
legacy  with  Kerry  Juby),  conducted
some useful research of  their own …
gathered  photos  old  and  new,  and
completed  it  with  an  exhaustive
discography  and  trivia  list.  If  the
aim  was  to  create  a  compact  Kate
Bush fans’ vade mecum, the authors
have  largely  succeeded”.  (Peter
HG33 1988)

Kate Bush. I Segugi dell’Amore
by Monica Tessarin (Firenze 
Atheneum 208 pp) 2004. 
Italian language biography and
discography  with  illustrations
by Paulina Stuckey: “It was not
easy to find Kate Bush. I have long
searched  among  the  furrows  of  the
beloved vinyl, among the dusty pages
of  old newspapers, in the fanzines of
other  times,  in  the  video  tapes  now
consumed  by  too  many viewings,  in

the ever-expanding websites. I looked
for her during the London conventions
to have the privilege, now reserved for
a few, to see her up close, to listen to
her  voice,  to  be  sure  of  her  actual
existence...  I  tried  to  find  it  in  all
these things. … but it’s only a small
part of  her”.

Kate Bush: The Biography
by Rob Jovanovic (Portrait-
Piatkus Books 256 pp) 2006.
“What  Jovanovic  has  done  -  and
rather skilfully, I think - is to collate
a  huge  amount  of  information  that
has been ‘out there’ for several years
and  splice  it  all  together  into  a
readable and engrossing overview of
Kate’s  working  life”.  (Johnny
Burke  HG76 2005). 

Under the Ivy: The Life & Music of
Kate Bush
by Graeme Thomson 
(Omnibus Press First Edition 
346 pp) 2010. 
Second Edition 2012. 
Revised Edition (includes 
material about Before the Dawn) 
2015.
“On  the  one  hand,  we  know  very
well  that  Kate  doesn’t  approve  of
books  like  this  ...  and  finds  them
intrusive, and as far as their veracity
is concerned, anecdotal at best ... On
the other hand, this is clearly the best
written,  most  well  researched  and
critically  applauded  biography  of
Kate  yet  released.  There  is  nothing
mean-spirited  within  its  pages  and
the book respects and celebrates Kate’s
work  without  losing  perspective.  I
found  it  intelligent  and  very  fair”.
(Seán KBNews 2010)

Kate Bush 
by Diane Paterson (Blurb 110 
pp) 2019.
This  author  seems  to  have
produced  a  number  of  self-
published and very basic music
biographies,  of  which  this  is
one, illustrated with commonly
seen photos. 

Kate Bush
by Arthur Miller  (no,  not  that
one!) 2019.
This  appears  to  be  the  same
book  as  the  above.  What  is
going on?

Kate Bush a Visual Biography
by  Laura  Shenton  (Wymer
Publishing 208 pp) 2022.
New this year. “A celebration of
Kate’s career to date … packed
with  photos,  many  of  which
have  never  been  published
before … includes many photos
from  Kate’s  1979  tour,
including photos from the very
first  show  in  Liverpool  on  3rd

April  1979.  The  book  is  also
adorned  with  lots  of  stunning
off-stage  photos”.  Shenton  is
the  author  of  the  same
publisher’s  books  about  The
Kick Inside and The Dreaming (see
below).

Running Up That Hill: 50 Visions
of  Kate Bush
by Tom Doyle (Bonnier Books)
2022.
New this  Year.  Hastily  retitled
from The Big Sky … Doyle says:
“Kate is an outstanding and complex
artist,  and  so  I  feel  that  examining
her work and career from 50 different
angles  will  illuminate  the  girl  who
lived  in  her  imagination,  reluctantly
became  famous  because  of  it,  then
had  to  deal  with  unwanted  outside
forces, before battling on and emerging
triumphant,  to  become  one  of  the
most  ground-breaking,  idiosyncratic
and  singular  music  figures  of  our
time”.  Based  on  his  interviews
with  Kate  and others  featured
in Mojo and elsewhere.

Analyses

Adventures in Kate Bush and Theory
by Deborah M. Withers  
(HammerOn Press 190 pp) 
2010.
“It’s  an  alternative  viewpoint,
opinion, and is full of  humour. This
is a book about the Bushian Feminine
Subject  ...  changes  shape,  gender,
sound;  taking  on  an  ever  shifting
guise  on  its  journey  through  each
album  ... The birth, life, continuity,
change, breakdown, death and rebirth
are explored with reference to folklore
and  fairy  tales,  colonialism,
nationalism,  gender,  oh  and  a  little
bit of  Orientalism thrown in for good
measure.  Brave,  funny,  silly,
informative,  and  probably  the  best
book written about Kate and yet not
about  Kate”. (Ian  McLauchlan
HG79 2011).
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The First Time I Heard Kate Bush
Edited by Scott Heim (Roseclif  
Press 96 pp) 2012.
Part of  an ongoing series where
musicians and writers tell  their
stories of  first hearing the music
of  an  iconic  artist  or  band.
Thirty-nine different  musicians
and  writers  remember  their
initial  reactions  on  hearing
Kate.

Kate Bush: Hounds of  Love
(Pearson Set Works Guide PDF 
10 pp) 2012.
Analysis  of  Cloudbusting,  And
Dream of  Sheep and Under Ice for
A-Level  study  in  English
schools,  listening  to  and
appraising music.

Symphony in Blue: Kate Bush and 
her Legacy
by Marta Oliehoek-Samitowska
(Muse(ic) Books 226 pp) 2013.
“In  this  very  readable  new  book
Marta  has  delicately  interrogated  a
goodly  number  of  new  and  recent
female  artists  to  determine  exactly
what  that  influence  was,  whether
direct  in  terms  of  musical
composition,  or  indirect  in  terms of
inspiration to do their own thing and
take  personal  charge  of  their  career
…  An  excellent  volume  which  we
highly  recommend  with  much  to
consider  about  the  nature  of  Kate’s
art”. (Peter KBNews 2013).

Kate Bush : Los Dominios de lo 
Invisible 
by  Juan José  Vicedo Miso.  (66
RPM  Edicions 178  pp)  2016.
Spanish  language  mostly
enthusiastic (apart from The Red
Shoes)  examination  of  Kate’s
work song by song.

Kate Bush: Le Temps du Rêve 
by Frédéric Delâge (Mot et le 
Reste 213 pp) 2017.
French  language  review  of
Kate’s  work  from  Wuthering
Heights to  Before  the  Dawn,
concentrating  on  the  albums
and  the  context  of  their
recording. 

Kate Bush: Song by Song
by John Van der Kiste (Fonthill 
Media 164 pp) 2021.
An analysis of  the songs on all
Kate’s  singles,  albums,  and

occasional  collaborations  with
other artists. 

Kate Bush: All The Top 40 Hits
by Craig Halstead  (Self  
Published 180 pp) 2021.
Part  of  an  illustrated  self-
published  series,  Craig  details
Kate’s  Top  40  hits  with  data
and  chart  runs,  ‘The  Almost
Top  40  Singles’,  and  relevant
trivia.

Finding Kate: An illustrated journey 
through five decades of  the music of  
Kate Bush
by Michael Byrne and Marius 
Herbert (self-published 96 pp) 
2021 (see page 96).
This  beautiful  book  “explores  a
selection  of  the  author  Michael’s
favourite  Kate  songs  which  he  has
chosen from her extensive five decade
long  career,  each  one  conceptually
visualised  as  double  page  spreads
with  accompanying  text  detailing
song  facts,  together  with  his  own
personal insights into the music - all
beautifully  digitally  illustrated  by
Marius”.

Academic Works

In Praise of  Kate Bush
by  Holly Kruse
(12 pp essay in On Record: Rock,
Pop, and the Written Word, edited
by  Simon  Frith  and  Andrew
Goodwin,  Pantheon  Books)
1990.
“Kruse writes a paean to Kate Bush
and  includes  close  analysis  of  her
recordings.  The  analysis  is  more  in
the  mode  of  literary  analysis,
focusing  on  lyrics,  and  is  non-
theoretical”  Monica  Berger  in
Playing  with  a  Different  Sex:
Academic  Writing  on  Women  in
Rock and Pop.

Cathy’s Homecoming and the Other 
World: Kate Bush’s ‘Wuthering 
Heights’.
By Nicky Losseff
(12 pp essay in Popular Music 
(Cambridge University Press) 
May 1999.
“No other song of  hers has had the
same public appeal … and perhaps
the  smaller  group  of  admirers  who
remain  loyal  engage  more  with  the
intensely personal visions into which
her lyrics have matured, as opposed to

that  first,  more  musically  zany,
original hit.”

This Is Woman’s Work: Kate Bush, 
Female Fans and Practices of  
Distinction 
by Laura Vromen (PhD Thesis 
University of  Warwick) 2002.
“This  thesis  proposes  a  broader
understanding  of  the  nature  of
women’s  investments  in  popular
music.  Through  a  case-study  of  a
group of  mostly mature, middle class,
white  and  heterosexual  female  fans
for the British performer Kate Bush”
         
Kate Bush’s Subversive Shoes
by Bonnie Gordon (12 pp essay 
in Women and Music A Journal of  
Gender and Culture University of  
Virginia January 2005.
“If  you  know  the  lurid  details  of
Hans Christian Andersen’s fairy tale
The  Red  Shoes,  then  Kate  Bush’s
song  of  the  same  name  presents  a
fascinating twist …  In Bush’s sung
version  the  projection  of  multiple
subjects  and  the  creation  of  a
soundscape  that  celebrates  and
inspires  dance  transform  the  story
into  precisely  what  it  is  meant  to
denigrate-the dance of  female excess”

A Daughter of  Albion? Kate Bush 
and mythologies of  Englishness
by Ron Moy
Popular Musicology Online, 
2006. 
“Within  the  popular  music  world,
Kate  Bush  is  a  long-standing
commercial and artistic success.  Her
body of  work is  a rich  terrain  that
allows for the critical exploration of
a range of  socio-musical dimensions.
This essay will refer to ... the artist’s
relationship  to  English  identity.  It
will  pay  particular  attention  to
Hounds of  Love, yet also reflect back
upon earlier works, and look forward
to works produced since 1985.”

Kate Bush: Performing and Creating 
Queer Subjectivities on Lionheart
by Deborah M. Withers 17 pp 
2006.
Earlier  work  by  author  of
Adventures in Kate Bush and theory:
“In  her  second  album,  Lionheart,
Kate  Bush  continued the  process  of
exploring gender roles through music,
performance  and  dramatization  that
began on her debut, The Kick Inside.
From  early  on  in  her  career,  Bush
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https://www.academia.edu/8455647/_Simon_Frith_Andrew_Goodwin_On_Record_Rock_Pop_Book_Fi_org_
https://findingkatebook.com/
https://findingkatebook.com/
https://findingkatebook.com/
https://www.amazon.co.uk/Kate-Bush-All-Top-Hits/dp/B098GX28N3
https://www.fonthill.media/collections/entertainment/products/kate-bush
https://lemotetlereste.com/musiques/katebush/
https://www.66-rpm.com/libros-2/
https://www.66-rpm.com/libros-2/
http://www.museicbooks.nl/news.html
http://www.museicbooks.nl/news.html
https://qualifications.pearson.com/content/dam/pdf/A%20Level/Music/2016/teaching-and-learning-materials/A_level_Kate_Bush_Hounds_set_work_support_guide.pdf
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was  conscious  of  how
heteronormative,  patriarchal  gender
roles can delimit restrictive boundaries
and  designate  permissible  sites  from
which  the  female  sexed  subject  can
speak or sing”.

Die Umsetzung des Songs 
„Wuthering Heights“ von Kate Bush
in einen Videoclip
by  Kathrin Ehlen (Grin Verlag 
28 pp) 2011.  
Essay on the function of  music
videos,  from  the  2007
University  of  Paderborn event
’Pop  and  Poetry:  On  the
Intermediality  of  Music  and
Literature in the 20th Century’.
“The advantage  of  music  videos  is
that they create a new dimension to
the text and the notes with the help of
the images and thus also the overall
effect of  the song is changed. The fact
that  the  viewer  is  exposed  to  both
acoustic and visual stimuli creates a
synaesthetic experience for him”. 

Kate Bush,The Red Shoes,The Line,
the Cross and the Curve and the Uses
of  Symbolic Transformation
by Deborah M. Withers 13 pp
2010.
“In ... The Red Shoes and The Line,
the Cross and the Curve she deploys
various  form  of  occult,  pagan  or
magickal  practices  in  order  to
challenge the dominant symbolic logic
of  ‘The  Red  Shoes’  story.  I  have
demonstrated  how  she  deploys  an
immanent feminine spirituality that is
devotional,  sexual  and
transformative,  that  ...  serve  to
challenge the morality tale formed in
the context of  misogynistic, nineteenth
century bourgeois society”.

Towards  a  musical  stylistics:
Movement in Kate Bush’s ‘Running
Up That Hill’
by Massimiliano Morini
Essay  in  Language  and
Literature Vol 22 issue 4  2013.
In this article, a multimodal stylistic
analysis  is  attempted  on  a  genre
which  has  attracted  little  critical
attention in linguistics – modern pop-
rock  music.  ...  ‘Running  Up  That
Hill’,  is  studied  linguistically  and
musically.  ...the  author  explores  the
complex  ways  in  which  meaning  is
created in a pop-rock song.

‘The woman that we all need’ : Kate
Bush in the eyes of  American fans.
By Sara Nyman (University of
Jyväskylä  Bachelor’s  Thesis)
2015.
Who  says:  “The  purpose  of  this
study is  to bring out American fans
of  Kate Bush and explore how they
see  Bush  as  an  artist.  The  study
examines Bush’s status in the lives of
participants  and  their  emotional
attitude toward Bush and her music”.

‘Don’t  let  me go!  Hold me down!’:
Inspiration, Voice and Image in Kate
Bush’s ‘Hounds of  Love’
by Ian Cawood
22  pp  essay  in  Popular  Music
(Cambridge  University  Press)
January 2016.
“This paper explores how, with the
release of  her fifth album, Hounds of
Love,  in  1985,  her  popular  appeal
was  widened  into  a  genuine
acceptance  of  her  idiom  by
contemporary  cultural  commentators.
…  The  paper  concludes  by  …
offering a contextualised explanation
for Bush’s perceived ‘authenticity’ as
an artist and performer.”

Playing  with  time:  Kate  Bush’s
temporal strategies and resistant time
consciousness
by D-M Withers 12 pp essay in
Popular  Music (Cambridge
University Press)  January 2017.
“This article focuses on two of  Kate
Bush’s  post-Aerial  (2005)  albums
… I argue that self-reflexive internal
time  consciousness  is  a  process  that
enables  a  listener  to  gain  some
understanding that they are embroiled
in  an  act  of  perception  forged  via
active  engagement  with  recorded
music.”

Into  the  Sensual  World:  Gender
Subversion in the Work of  Kate Bush
Author  not  stated  (BA  Thesis
English Literature) 2019.
“This thesis analyses a selection of
her earlier work in order to establish
how she  represents  issues  of  gender
and  sexuality  in  her  lyrics  and
performances”.

Individual Albums

Kate Bush and Hounds of  Love 
by Dr Ron Moy (Ashgate 148 
pp) 2007.
Not just  Hounds  of  Love.  “From

reading this volume I simply got the
idea that Moy likes Kate’s music very
much, but feels the need to justify that
simple  emotion  in  the  bizarre  lingo
his  academic  colleagues  use  to
communicate.  Plainly a volume that
seeks  to  elucidate  every  single  track
Kate  had  recorded  has  got  to  be
interesting  to  fans,  and  this  book
made interesting points if  you could
get over the alienating jargon”. (Peter
HG78 2007).

Hounds of  Love (The Emi 
Remaster)
by Tracing Limelite & 
Nekrobomb Jones  
(Independently Published 151 
pp) 2018.
The  Author(s)  say:  “After  being
turned down because 33 1/3 is more
interested in other Kate Bush albums
(or  they  didn’t  like  my  book)  I
decided  to  self-publish  my  passion
project  about this specific  version of
Hounds  of  Love.  Inside  are  things
like  facts,  opinions,  dreams,
information  and  special  fictional
stories created for every track. There
are  also  film  and  book  reviews  of
everything  (probably)  that  inspired
Hounds of  Love”. 

Kate Bush The Kick Inside: In-depth
by Laura Shenton (Wymer 
Publishing 121 pp) 2021.
Part  of  the  ‘In  Depth’  series
from Wymer. “this 112 page book
is  indeed  a  rich  smorgasbord of
quotes; from interviews, articles, KBC
fan club magazines, TV appearances
and  promotional  materials  …  In
fact, the author relies so much on the
quotes  to  do  the  heavy-lifting  of
narrating  the  story  of  Kate’s  first
album that perhaps she assumed they
cover the whole album “in-depth” …
This  approach  falls  short  of  that.
There is a lot to be said for the tried
and  trusted  track-by-track  approach
most  other  books  take  when
considering  albums”. (Seán
HGNews 2021).

Kate Bush The Dreaming: In-depth
by Laura Shenton (Wymer 
Publishing 112 pp) 2021.
Another  in  Wymer’s  album
series, and for all its merits, also
suffers from the same defects in
the earlier tome, pointed out by
Seán, above.
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https://journals.sagepub.com/doi/10.1177/0963947013491486
https://journals.sagepub.com/doi/10.1177/0963947013491486
https://journals.sagepub.com/doi/10.1177/0963947013491486
http://d-m-withers.co.uk/wp-content/uploads/2020/03/Withers-Feminist-Theology.pdf
http://d-m-withers.co.uk/wp-content/uploads/2020/03/Withers-Feminist-Theology.pdf
http://d-m-withers.co.uk/wp-content/uploads/2020/03/Withers-Feminist-Theology.pdf
https://www.amazon.co.uk/Umsetzung-Songs-Wuthering-Heights-Videoclip/dp/3640943996
https://www.amazon.co.uk/Umsetzung-Songs-Wuthering-Heights-Videoclip/dp/3640943996
https://www.amazon.co.uk/Umsetzung-Songs-Wuthering-Heights-Videoclip/dp/3640943996
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Discographies and 
collecting

The Illustrated Collector’s Guide to 
Kate Bush
by Robert Godwin.  
First  edition (Collector’s Guide
Publishing)  1991  (up  to  Rocket
Man) monochrome photos only,
includes  collectibles.   “a  useful
round-up   of  Kate’s   work  in   all
media” HG44 (1992). 
Second Edition (Apogee Books
104  pp)   2005  (up  to  Aerial).
Full-colour  collector’s  guide
including  music  and  video
discography,  promotional
material,  bootlegs,  and  guest
appearances. 

Kate Bush: Complete Recordings 
Illustrated 
by A P Sparke (APS Books e-
book) 2016.
Essentially  a  simple  no-frills
discographical list.

Kate Bush On Track: Every Album, 
Every Song
by Bill Thomas (Sonicbond 
Publishing 176 pp) 2021.
What  it  says  on  the  tin.  An
examination  of  Kate’s  entire
recorded  catalogue  from  The
Kick  Inside through to  Before  the
Dawn,  including   B-sides  and
rarities. 

Photograph Books

Cathy
by John Carder Bush. 
Original  self-published  500
copies 1986. 
Second edition (Sphere 144 pp)
2014,  finally  has  the  tasteful
slipcase JCB wanted, contains a
new introduction  by  John and
was made available as a limited
edition  box  set  with  three
signed photo prints.
Originally first conceived as the
first volume in a trilogy, this is a
beautiful  collection  of  photos
by  John  Carder  Bush  of  his
sister Kate as a young girl, with
accompanying text. 

Kate Bush: Portraits
by Gered Mankowitz 
(Published with Snap Galleries 
48pp)  2014.
The  little  book  of  Gered’s

classic  photos  of  Kate.
Published,  along  with  Guido’s
below  to  coincide  with  the
photographic  exhibition  at
Snap  Galleries,  which  itself
coincided with Kate’s 2014 live
shows.

Kate Bush: Photographs
by Guido Harari (Published 
with Wall of  Sound Gallery 64 
pp) 2014. 
The  little  book  of  Guido’s
classic  photos,  including
frontispiece  by  Kate,  and
introduction by Guido.

Kate: Inside the Rainbow
by  John  Carder  Bush  (Sphere
288 pp) 2015. 
Was also  available  as  a  signed
500 copy limited edition boxed
version,  including  three  colour
photo  prints,  which  sold  out
almost  immediately  on  release
(see page 89). 
Essential: “I think the shimmer and
glow  of  what’s  unearthed  here
enhances  and  even  changes  how  I
think  about  some  of  the  work  that
Kate  has  produced,  so  utterly
associated as is it is with the visuals
over the decades. It’s also a supremely
loving  tribute  to  the  entire  extended
Bush family, with an unexpected and
sensitive  biography  of  Kate  thrown
into the bargain. … Every aspect of
it … means that John has achieved
what  amounts  to  THE  most
relevant,  important  and  visually
sumptuous  printed  publication  on
Kate  Bush  to  date”.  (Seán
KBNews 2015).

Wow: Kate Bush 
by Gered Mankowitz (Ormond 
Yard Press 96 pp limited to 750 
copies) 2015. 
The very big book (24” x 18”)
containing 250 of  the very best
of  Gered  Mankowitz’s  Kate
Bush photographic archive.

The Kate Inside
by Guido Harari (Published 
with Wall of  Sound Gallery) 
Regular and De Luxe Editions) 
2016. 
Including  Guido’s  own
commentary, this contains  over
300  photos from  his  extensive
Kate  archives,  including all  of
his  classic  images,  out-takes,

contact  sheets,  unseen  photos
and  other  materials  including
test  polaroids  and  personal
notes by Kate, and his extensive
set  of  unseen photos  from the
making  of  The  Line,  The  Cross
and The Curve.

Three Nights in Hammersmith
by Max Browne
(Blurb.com) 2021.
Two hundred  and  fifty  photos
taken  by  Max  Browne  during
Kate’s  three  nights  at  the
Hammersmith  Odeon  at  the
end  of  Tour  of  Life  in  1979.
Foreword  by  renowned
photographer Jill Furmanovsky.

Kate Bush: Symphony of  You
by Gered Mankowitz (Cassell 
256 pp).
Projected but not (yet?) realised
follow-up to Gered’s Wow! This
was  to  be  a  complete
celebration of  Kate - her music,
her  look,  her  impact,  her
creativity.  With  hundreds  of
photographs  from  the  early
years of  her career, and  essays
from authors  across  a  number
of  disciplines - from writers and
artists  to  musicians  and
academics.

Sheet Music

Kate Bush Words & Music from 
The Kick Inside. 
(EMI Music Publishing 12 pp) 
1978.
A  slim  folio  with  the  simple
melody lines and guitar chords
to  seven  of  the  songs  on  the
album.

Kate Bush Lionheart. 
Edited  by  Cecil  Bolton  (EMI
Music  Publishing  53pp)  1978.
Nice illustrated folio containing
piano  parts,  melody  lines  and
guitar boxes to all the songs on
the album.

The Best of  Kate Bush. 
Edited  by  Cecil  Bolton  (EMI
Music Publishing 64 pp) 1981.
Colour  illustrations,  short  bio,
and  piano parts,  melody lines
and guitar  chords  to  13  songs
from Kate’s first  three albums,
and  December  Will  Be  Magic
Again.  Does not quite make up
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https://theworldofkatebush.blogspot.com/p/the-best-of-kate-bush-book.html
https://theworldofkatebush.blogspot.com/p/the-best-of-kate-bush-book.html
https://au.blurb.com/b/10625432-three-nights-in-hammersmith-kate-bush-onstage-in
https://www.wallofsoundgallery.com/en/the-kate-inside-by-guido_harari/the-kate-inside.php
https://www.snapgalleries.com/portfolio-items/wow-kate-bush-by-gered-mankowitz/
https://www.littlebrown.co.uk/titles/john-carder-bush/kate/9780751562750/
https://theworldofkatebush.blogspot.com/p/cathy-book.html
https://burningshed.com/bill-thomas_kate-bush-on-track_book
https://burningshed.com/bill-thomas_kate-bush-on-track_book
https://www.amazon.co.uk/Kate-Bush-Recordings-Illustrated-Discographies/dp/1535510722
https://www.amazon.co.uk/Kate-Bush-Recordings-Illustrated-Discographies/dp/1535510722
https://www.cgpublishing.com/Books/ICGKateBush.html
https://www.cgpublishing.com/Books/ICGKateBush.html
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for  the  fact  that  EMI did  not
make  available  sheet  music
books for either Never For Ever or
The Dreaming.. 

Hounds of  Love Kate Bush. 
Edited by Cecil Bolton (EMI 
Music Publishing 36 pp) 1985.
Not as good as the previous two
volumes.  Monochrome  photos
(but  a  colour  poster),  simple
melody  lines  and  guitar  boxes
for all the basic album tracks. 

Kate Bush The Whole Story. 
Edited by Cecil Bolton (EMI 
Music Publishing 40 pp)1986.
Much  like  the  above  volume,
fewer monochrome photos, but
including  a  colour  poster.
Melody lines and guitar boxes. 

IMP Presents Kate Bush.  
Editor unknown probably Cecil
Bolton (EMI Music Publishing/
IMP 24 pp) 1987. 
Can be found in both white and
black  cover  variations.  Very
basic  folio  containing  eight
songs  (seven  from  Kate’s  first
four albums, plus Experiment IV).
Melody lines,  lyrics  and guitar
boxes. 

Kate Bush Complete. 
Edited  by  Cecil  Bolton  (EMI
Music Publishing 
First Edition 180 pp) 1987. 
Second  edition  with  slightly
different cover design titled The
Complete  Kate  Bush.  Lyrics,
simple melody line,  and guitar
chords  for  all  Kate’s  released
songs  to  that  date,  illustrated
with  monochrome  photos.
Includes  introduction,
chronology,  discography,  and
videography  by  Peter  of
HomeGround.

The Sensual World Kate Bush. 
(EMI Music Publishing 64 
pp)1990.
A short biography, melody lines
guitar  chords  for  all  the  songs
on  the  album.  Colour  and
monochrome  photos  and
colour poster.

Hot Songs Kate Bush: 
(IMP second edition 36 pp) 
1993. 
Basic folio of  eight songs from

Kate’s  first  four  albums,  with
piano  parts,  melody  lines  and
guitar boxes. One b/w photo.

Kate Bush The Red Shoes. 
(IMP 103 pp) 1994. 
Fact  sheet,  lyrics,  melody  line,
piano  parts,  and  guitar  boxes.
There  appears  to  be  another
version of  this only with simple
melody lines.

Kate Bush Collection: Off  the 
Record. 
(IMP   232 pp) 1994. 
Spiral  bound  book  which
fetches very high prices on the
collectors  market.  12 songs for
vocals  and  instrumental
ensemble.  “this  is  excellent,  very
thoughtful,  elaborate  … A few nice
photos too. And: full orchestral scores
…  the  arrangements  are  very
complete,  well  researched  and
readably  printed.  Guitar  and  bass
parts have tablature as well, for more
inexperienced  players.  …  If  only
every music book could be as good as
this” (Nion1967 KBForum). 

Kate Bush: 8 Midi Arrangements
(IMP 48 pp)  1996.
Words and music to eight songs.
Includes 3.5 inch floppy disk in
wallet  on  inside  cover
containing  MIDI  file
arrangements  of  the  songs  in
the book. Detailed MIDI charts
at  the  back  of  the  book  have
channel  assignations  for  every
instrument or sound used. 

Kate Bush Aerial. 
Edited by Lucy Holliday (Kate 
Bush/International Music 
Publishing 128 pp) 2006.
A  very  nice  folio  of  all  the
tracks on Aerial, with colour and
monochrome  photos  and
artwork.   Piano  parts,  melody
lines  and guitar  boxes.  This  is
how it should be done. This is
to  date  the  final  sheet  music
book of  Kate’s  work as,  sadly,
none have been made available
for  either  Director’s  Cut or  50
Words For Snow. 

Miscellaneous

Kate Bush With Love 
Unknown (no imprint) 62 pp 
1987. 

Very  useful  compilation  of
press cuttings 1978-1986

The Garden: A Compendium of  
Information for the Serious Kate 
Bush Fan (2 Vols)
Edited by Andrew Marvick (“A 
publication of  the Wickham 
Street Irregular Press” 461 pp) 
1988.
Indispensable privately printed 
collection of  press and fan club 
features (vol 1) and interviews 
(vol 2). 

Cloudbusting - Kate Bush In Her 
Own Words
Edited by Ron Hill
Second Edition 575 pp 1992.
WP Document which assembles
Kate’s  own  published  words
into topics including the music
(by album and single), life, and
A to Z misc subjects.

Kate  Bush - The First Twelve Years
by The Editors of  Never For Ever
fanzine 1992.
A collection in two volumes, of
newspaper  and  magazine
cuttings,  covering  the  years
1978-1990.  

Moments  -  A Red Shoes  Collection
by Wieland Wilker
Document 1992.
Collects  together  the  material
about  The  Red  Shoes which
appeared  on  the  internet
newsgroup rec.music.gaffa (aka
love-hounds.)

A Lioness at Heart
(UFO Books 48 pp) 1992.
Originally  available  in  the
unofficial  box  set  of  the  same
name.  Thirty-three  of  Gered
Mankowitz’s  photos,  together
with a narrative covering 1978-
79  by  Carmel  Whelton,
formerly co-editor of  the short-
lived fanzine Under the Ivy.

Never for Ever 
(UFO Books 46 pp) 1992.
Included  in  the  unofficial  box
set  of  the  same name.  Colour
photos,  together  with  a
narrative covering 1980 also by
Carmel Whelton.

Moving - A Collection of  Poems
Edited by Anri Kitazawa (Sinko
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https://theworldofkatebush.blogspot.com/p/never-for-ever-book.html
https://theworldofkatebush.blogspot.com/p/a-lioness-at-heart-book.html
http://gaffa.org/moments/index.html
http://gaffa.org/cloud/index.html
http://gaffa.org/cloud/index.html
http://gaffa.org/garden/index.html
http://gaffa.org/garden/index.html
http://gaffa.org/garden/index.html
https://theworldofkatebush.blogspot.com/p/with-love-book.html
https://archive.org/details/redshoes0000bush
https://theworldofkatebush.blogspot.com/p/kate-bush-complete-book.html
https://theworldofkatebush.blogspot.com/p/kate-bush-complete-book.html
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Music 256 pp) 1993.
Lyrics  of  79  songs  from  The
Kick  Inside to  The Sensual  World
side  by  side  with  (apparently
sometimes  not  entirely
accurate)  Japanese  translations
and  album  discography.  This
book  contains  a  handful  of
monochrome  photos  to
illustrate the songs but none of
Kate  apart  from  the  cover
image. Published with obi wrap.

Kate Bush 
by Jay Allen Sanford & Marshal
Ross. (Revolutionary Comics 34
pp) 1993.
They said: “The fairy princess of
rock and an enduring cult  favourite.
Little seemed to be known about the
ethereal  singer’s  life  until
Revolutionary  got  on  the  case.  Six
months  in  the  making,  meticulously
researched and beautifully illustrated,
this  one  promises  to  be  a  perennial
seller”.  We were a  bit  po-faced
about this when we reviewed it
in  HG47  and  48  (1993).
However,  I  stand  by  the
conclusion  I  wrote  nearly  30
years  ago  “If  only  for
entertainment purposes,  you ought to
have it. Not to be taken seriously”.

Jig of  Life: Images Inspired by the 
Music of  Kate Bush
by Paulina Stuckey (Privately 
printed and limited to 60 copies
21 pp)1998.  
A  collection  of  Paulina’s
beautiful  Kate-related  artwork
as  used  in  HomeGround
magazine and extensively in the
HomeGround Anthologies. 

Kate Bush, Under Ice 
by Claire O’Brien. (self-
published  Minicomic 16pp) 
2017.
The lyrics  to  Kate’s  song with
monochrome  illustrations  in  a
comic  format.  Foreword  by
Gary Spencer Millidge, creator
of  the  critically  acclaimed,
Strangehaven  comic  book
series. Inspired by the October
2016  Inktober  challenge,  early
copies  featured  purchaser’s
choice  of  Kate  song  hand-
illustrated on inside cover. 

Kate Bush Book of  Lyrics
Anonymous  (self  published via

Blurb 124 pp) 2014. 
Either  hardcover  with  image-
wrap  or  in  a  dust  jacket.  No
longer available. Unofficial  but
highly  praised  book,  compiled
by the designer as a non-profit
fan-made product.   Features all
of  the  (actually sung)  lyrics  of
Kate’s  officially released songs,
photographs  from  throughout
her  career,  images  of  all  the
official  single  and  album
sleeves,  and  commentary  and
quotes throughout. Beautiful. 

A Kate Bush Quiz
by John A Wilcox (self-
published ebook) 2018
What  it  says.  A  200  question
quiz.

Kate Bush: An Adult Colouring Book
by Skyler Rankin (self-
published 62 pp) 2019.
Also what it says. An unofficial
Kate  Bush  inspired,  colouring
book, with images of  Kate. 

Kate Bush: Before the Dawn
by  Paul  Sinclair  (SuperDeluxe
Edition 20pp) 2019.
Paul  Sinclair’s  experiences
seeing  the  live  shows  in  2014.
Includes  interview  with  David
Rhodes.

Inspired by Kate

The Thrill and the Hurting: Poems 
and Art Inspired by Kate Bush
Ed Kyla Clay-Fox & Collin 
Kelley (Morning Fog Press 66 
pp ) 2006.
Thirty-one  authors  and  artists
presenting  poems  and  artwork
inspired by Kate.  Foreword by
Krys of  HomeGround.

Waiting For Kate Bush
by John Mendelssohn 
(Omnibus Press 280 pp) 2004.
Said by the publishers to be “an
unusual hybrid of  satirical novel and
music  biography”,  this  earned
very  mixed  reviews  in  HG75
(2005): “reading the book (with all
its  faults)  was  ...  a  satisfying  and
strangely  pleasant  experience”,  on
the  other  hand  “the  author  has
used her name for the sole purpose of
shifting  copies  of  his  lamentable
product ...best avoided”.
Die Große Streifenlüge: Inspiration 

Kate Bush
by Tedine Sanss, Enzo Asui, et
al.  (Paperback  180  pp)  2013.
German  language  stories
inspired by Kate’s songs.

The Ninth Wave: A Literary 
Adaptation of  Kate Bush’s Concept
by Robert Jopling 
(independently published 119 
pp) 2017.
Robert  says: “I  turned  each  song
into a collection of  short stories that
both stays true to Kate’s original work
whilst  diverting  for  art’s  sake.  The
concept  tells  of  a  girl  adrift  in  the
Atlantic at night. As death closes in,
the protagonist undergoes a terrifying
near death experience causing surreal
out  of  body experiences  and dream-
states that illustrate both the internal
and  external  struggles  -  her  current
predicament in the Atlantic as well as
what is happening in the character’s
head”.

Like Some Kind of  Magic: A 
Coloring Book for Fans of  Kate Bush
by Calliope Coloring & Books 
63 pp. 2021.
Illustrations  Inspired  by  Kate,
including  mandalas,  patterns,
and  flowers.  “We  created  these
Kate- inspired images ... with lots of
love, to help you wind down your day,
calm your mind, and crush on Kate
all at the same time”.

Aerie
by Antonello Saeli (Blurb 168 
pp) 2021.
Antonello’s  fictional  tribute  to
Kate’s  return  to  the  stage  in
2014. (See page 98)

50 Things Kate Bush Taught Me 
about the Multiverse
by Karyna McGlynn 
(Sarabande Books 96 pp) 2022.
A collection of  poems “about the
melodrama  of  girlhood  and  coming
of  age as a Kate Bush in a Britney
Spears world”.

Let the Wierdness In
Edited by Evan St Jones (Heads
Dance Press 283 pp) 2022.
“Twenty-six  stories  inspired  by
Kate.  Compiled here are  stories  that
undulate between horror and fantasy,
light  and  dark,  Love  &  Anger-
parallel to the atmosphere evoked from
Kate’s art”.
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https://headsdance.press/kate-bush-anthology/
http://www.sarabandebooks.org/titles-20192039/50-things-kate-bush-taught-me-about-the-multiverse-karyna-mcglynn
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https://www.amazon.co.uk/Like-Some-Kind-Magic-Illustrations/dp/B096LTVDJ1
https://www.amazon.co.uk/Ninth-Wave-Literary-Adaptation-Concept/dp/1521585857
https://www.amazon.co.uk/Ninth-Wave-Literary-Adaptation-Concept/dp/1521585857
https://omnibuspress.com/products/waiting-for-kate-bush
https://superdeluxeedition.com/news/sde-presents-kate-bush-before-the-dawn-keepsake-a4-booklet/
https://www.amazon.co.uk/KATE-BUSH-COLORING-Coloring-Adults/dp/1095625071
https://www.amazon.co.uk/Kate-Bush-Quiz-John-Wilcox-ebook/dp/B07G1D55TC
https://www.tapatalk.com/groups/thehomegroundandkatebushnewsandinfoforum/viewtopic.php?t=22721
https://www.claireobrien.com/store/undericecomic
https://theworldofkatebush.blogspot.com/p/revolutionary-comics-rock-and-roll-kate.html
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Opposite: Kate 
performs Running 
Up That Hill for 
Amnesty 
International, at the 
Secret Policeman’s 
Third Ball 1987

Shameless Plug

Homeground: The Kate Bush 
Magazine: Anthology One: 
Wuthering Heights to The Sensual 
World
Homeground: The Kate Bush 
Magazine: Anthology Two: The Red
Shoes to 50 Words For Snow
Edited by The HomeGround 
Editors (Crescent Moon 1,178 
pp) 2014. Hardcover and 
paperback editions.
Anthology of  30 years and 79
issues of  HomeGround: “For a
Kate  Bush  fan  there  was  nothing
more  satisfying,  other  than  perhaps
Kate  herself  dropping  around  for  a
quick cup of  tea, than the arrival of
a  much  awaited  issue  of
HomeGround. Just as the illusion of
being the one and only devotee reaches
overwhelming  heights  a  surprise
package  is  delivered  as  a  joyous
reminder  of  Kate  Bush’s  hold  over,
not just me, but many of  us.”  From
the  Introduction  by  Guy
Pearce.

Bookazines 

Kate Bush - The Ultimate Music 
Guide (Uncut)
1st edition 2015.  
Archive  features  1978-2014
from  NME,  Melody  Maker and
Uncut and new essays  on  each
studio album. 
Deluxe  remastered  edition
December 2017.
New cover image, all the same
content,  but now also contains
a  section  on  Kate’s  Before  the
Dawn live album set and some
other small additions. 

Kate Bush - 40th Anniversary 
Edition (Classic Pop Presents) 
February 2018. 
Wuthering  Heights 40th
Anniversary tie-in.  Features  on
each  album,   collaborations,
and interview with Seán about
20 years of  KBNews. Includes
Seán’s article,  All  We Ever  Look
For on  Kate’s  storytelling,  and
the  meanings  behind  some  of
her songs. 

Kate Bush (Mojo - The Collector’s 
Series) 
September 2020. 
Mostly  reprints  from  Mojo

magazine,  illustrated  with
photos and the first use of  John
Carder Bush’s “Ophelia” photo
on  a  magazine  cover  and  an
unusual  illustration  by  Borja
Bonafuente Gonzalo. 

Kate Bush (Record Collector 
Presents) 
December 2020. 
An  entire  full-colour  issue  of
Record  Collector magazine
devoted  to  Kate.  Pages  of
content  illuminate  what  Kate
means  to  fans,  and  rich  with
illustrated  features  about
collecting.  Significant  input
from fans make this very special
indeed.  

Selected  Fanzines  &  Fan
Club Magazines

Note:  It’s  very  difficult  to  be
definitive  with  fanzines.  We
probably  didn’t  see  them  all,
and  certainly  don’t  have  full
details  of  longevity.  So  in  this
bibliography we have confined
ourselves to those fanzines who
lasted  a  period  of  years  and
printed at least five issues.

The Kate Bush Club  
The  newsletter  of  the  official
Kate  Bush  Club  (KBC).  First
published  in  early  1979,  24
substantive  issues  to  1993.
Articles  by  Kate,  and  her
immediate  circle  including
brothers  John and Paddy,  with
many of  John’s  colour  photos.
After  1993  occasional  single
sheet  updates  before  ceasing
physical  operations  altogether
in  March  2011  in  favour  of
KateBush.com and the  official
YouTube Facebook and Twitter
accounts.

HomeGround
Wait!  That’s  us.  79  issues
between  1982  and  2012.  See
the link above as to what is still
available. And here for another
view.

Breakthrough 
The  Canadian  fanzine
published  by  Dale  and  Robyn
Somerville 1982-87 in 11 issues.
When Dale moved on to other
things  in  1988,  Robyn

continued  for  a  while  as  Still
Breathing.  We  have  eight  issues
1987-90.

Dreamtime
Published  by  Ricky  Williams
and  Gaye  Godfrey  from
Australia.  We  have  23  issues
1984 to 1991. 

Blowaway  
A fanzine concentrating on the
creativity  of  Kate’s  fans.
Published  by  Jackie  Bain,  and
Jeff  Allan  from  Scotland  in  5
issues 1985-87. 

Under The Ivy 
Published  by  Simon  Williams,
Carmel  Whelton,  Pauline
Whelton  and  Andrew
Whiteside,  5  issues  1985-86.
The last  issue  appeared  under
the title Kate.

Cariad Kate 
Published  by  Jon  Bishop  and
Neville Williams from Wales, 6
issues 1987-8 then became  CK
International,  7  issues  1998-89,
then  became  Never  Forever? 8
issues 1989-93. 

Watching Storms  
The  apazine  of  the  American
Kate Bush Society. We have 36
issues  from  1986  to  1997.
Edited by Ernie Heramia from
Rhode Island USA. 

The First and Last Forever
The Italian Fanzine. At least 21
issues between 1987 and 1996.

Lionheart 
Magazine  of  the  semi-official
Japanese Fan Club. At least 23
issues  1982-88.  Reappeared  as
In  the  Morning  Fog fanzine.  We
have 8 issues 1990-98.

Kate Bush
Magazine  of  the  fanclub
nederland  10  issues  1981-86,
reappeared  as  Kate 18  issues
1986-96.

There  it  is.  If  you  know  of
something we’ve missed, please
let  us  know  at  the
HomeGround  email  address
which  appears  on  the  back
cover. 
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https://www.musicmusingsandsuch.com/musicmusingsandsuch/2020/5/23/feature-inside-of-every-line-the-kate-bush-fanzine-homeground-and-a-truly-passionate-fanbase
https://www.katebushnews.com/homeground/
https://twitter.com/KateBushMusic
https://www.facebook.com/katebush
https://www.youtube.com/user/KateBushMusic
https://www.katebush.com/_
https://theworldofkatebush.blogspot.com/p/the-kate-bush-club.html
https://shop.recordcollectormag.com/product/RCKATE/record-collector-presents-kate-bush
https://shop.recordcollectormag.com/product/RCKATE/record-collector-presents-kate-bush
https://shop.recordcollectormag.com/product/RCKATE/record-collector-presents-kate-bush
https://shop.recordcollectormag.com/product/RCKATE/record-collector-presents-kate-bush
https://www.greatmagazines.co.uk/mojo-the-collectors-series-kate-bush
https://www.greatmagazines.co.uk/mojo-the-collectors-series-kate-bush
https://www.classicpopmag.com/2018/02/classic-pop-presents-kate-bush-40th-anniversary-edition/
https://www.classicpopmag.com/2018/02/classic-pop-presents-kate-bush-40th-anniversary-edition/
https://www.classicpopmag.com/2018/02/classic-pop-presents-kate-bush-40th-anniversary-edition/
https://www.classicpopmag.com/2018/02/classic-pop-presents-kate-bush-40th-anniversary-edition/
https://www.uncut.co.uk/news/introducing-kate-bush-ultimate-music-guide-102604/
https://www.uncut.co.uk/news/introducing-kate-bush-ultimate-music-guide-102604/
https://www.uncut.co.uk/publications/ultimate-music-guide-kate-bush-2-67032/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
https://www.katebushnews.com/homeground/homeground-the-book-2/
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Dusan

Dusan was born in 
what was 
Yugoslavia.

He has experienced
the Yugoslav civil 
war, and the 
collapse of the 
Yugoslav economy..

He is a lifelong Kate
fan.

He saw Kate live in 
2014.

He now lives in 
Poland.
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Me and Pigeon, Kate Bush and Prince
   … Dusan Misic has a tale of two great musicians and a friend

Pigeon and I met in 1986. We
were  16.  ‘Pigeon’ was  his
nickname. It is derived from his
surname. We were in the third
year  of  high  medical  school.
The  same  class.  We  learned
how  to  take  blood  from  the
vein, and give injections in the
butt. It was a really happy time.
Yugoslavia.  Rich  country.
Peace.  We  had  everything  in
abundance. 

I was already very obsessed
with Kate Bush. 

Kate  Bush,  the  whole  day
long,  and as  long I  could stay
awake, Kate Bush. Pigeon was
obsessed with Prince. 

Pigeon was the main face of
the school. He was unbelievably
charming. Extremely intelligent
and witty, handsome, he was an
absolute  No.1.  He  had a  very
strong  personality.  The  girls
were crazy about him. He had
sex probably, with all of  them. I
was  still  a  virgin.  Acnae  vulgaris
all around my face. Girls simply
ignored me. I had friends, but I
didn’t  have  what  Pigeon  had.
And that was what I wanted at
that time. 

I  didn’t  understand  why
Pigeon liked  to  hang out  with
me. Nobody understood that. I
was  an  outsider  at  school.  He
was the alpha. And omega. He
was in action all the time, going
out  into  the  city  every  night,
concerts,  sex,  joints,  vodka,
parties, madness... 

Me,   I  just  studied  and
studied.  I  had  all  the  best
grades.  The  class  teachers
adored me. Pigeon was already
known to be problematic in the
school;  he  missed  classes  and
was  liable  to  come  to  school
drunk.  A  rebel.  Teachers
already started to comment that
it  was  strange  that  the  best
pupil  and the problematic  one
were  the  best  of  friends.  We
were  heaven  and  hell.  He
smoked  two  packets  of
cigarettes a day. I never took a
cigarette  in  my  mouth.  He

readily drank vodka or beer or
a lot of  wine during the day; I
couldn’t  stand  alcohol.  He  of
course,  smoked  a  joint  on  a
daily  basis.  Me,  never.  He
simply  wanted  to  be  with  me,
and  of  course  I  reluctantly
accepted  his  friendliness.  We
became  good  friends.  I
discovered Prince through him.
He was crazy about Prince. He
got  bootlegs,  he  got  all  the
records, he just listened only to
his music. We could talk about
his  music  for  hours.  Hours,
days, nights, weeks, months.

Pigeon’s parents adored me.
His  mother  told  me,  “Dusan,
you are the only normal friend
Pigeon  has.  Everyone  else  he
hangs out with is crazy. Dusan”
she  said,  “you  are  like  our
second  son.  Please,  be  aware
you  can  always  come  here  in
the  middle  of  the  night,
anytime, as if  you were in your
own house”. 

Pigeon’s  mother  hated
Prince. She was afraid of  him.
She called him Gypsy. Though
frankly, mostly Prince could be
heard in her house. She used to
call  me on the phone and ask
me,  “Dusan, is it normal for a
man  to  wear  make-up,  wear
high-heels,  false  eyelashes  and
to scream like  a  woman? And
why  my  son  is  obsessed  with
such  a  person?  I  am  deeply
worried”. I laughed. She called
me  once  and  asked  me,
“Dusan,  is  Prince normal?  He
only sings  about sex.  Dusan,  I
saw him on the TV yesterday,
he  was  doing  ‘that’ with  the
guitar!  Disgusting!  Disgusting!
isn’t it?” I told her:  “you know,
Kate Bush sings about sex too”.
“Ha  ha  ha”,  she  burst  out
laughing,  “you  are  such  a
sweetheart, oh my dear Dusan,
I know you comfort me, I know
you just try to make me laugh”.

Every  time  she  saw  Kate
Bush on MTV she  would  call
me on the phone,  “Dusan” she
said, “she is SO beautiful, she is

SO  normal,  she  has  beautiful
hair.  Dusan,  you really have a
good  taste,  it’s  because  you’re
normal.  How can anyone love
that Prince? I don’t understand
what  that  Prince  sings  at  all.
Did  you  see  him  on  tv
yesterday?  His  ass  was  naked!
Come  on,  so  it  doesn’t  make
sense  Dusan,  the  man  had  a
naked ass directly on the TV!”
Phew!

My mother,  who was  from
Montenegro,  could  not  stand
loud  rock  and pop music;  she
called  it  ‘idiot  music’ and  she
called  Kate  ‘shizika’.  It  was
slang  for  schizophrenic.  “You
turned  up  that  shizika  to  the
maximum  again!  The  next
time,  I’ll  break your  turntable,
be sure! And you will surely not
get  the  money  for  the  new
one!” This was when I realized
I had to buy headphones. 

My  father  loved  opera,  I
guess he enjoyed hearing Kate’s
first  albums.  My  sister  is  ten
years  older  than  me,  and  we
hated each other!  She used to
say that I was endlessly boring
with  that  ‘artist’.  I  loved  that
she called Kate an  ‘artist’, and
not  just  ‘the  singer’.  And,  I
admit, she brought me Never For
Ever from Chicago in 1987.

Anyway,  my  inferiority  to
Pigeon was obvious. For me, he
was  a  window into  that  world
of  going out in the city, clubs,
girls  and  music.  He  attracted
people  like  a  magnet.   The
Pigeon  enjoyed  his  ‘power’.
And his  popularity.  I  accepted
that  then.  I  didn’t  understand
then why, but I needed him. I
loved him. I admired him. 

Although  Pigeon  got  to
know  Kate’s  entire  opus
through  me,  he  never  really
truly  loved  her.  He  was
arrogant towards her. I believed
he never actually listened to her
music.  He  only  listened  to
‘Dusan’s  choice’.  He  said  she
was  cold.  He  was  prejudiced
against her as a woman. When
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A message for
Prince

from Kate…

I am so sad and
shocked to hear the
tragic news about

Prince. 
He was the most
incredibly talented

artist. 
A man in complete
control of his work
from writer and

musician to producer
and director. 

He was such an
inspiration. 

Playful and mind-
blowingly gifted. 
He was the most

inventive and
extraordinary live

act I’ve seen. 
The world has lost

someone truly
magical. 

Goodnight dear
Prince.

Artwork: Andrew 
Fry
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he heard  Running  Up That  Hill
twelve-inch version, he said,  “I
don’t  believe  Dusan,  that  a
woman  is  capable  of  doing
such a good production on her
own”. 

Anyway,  he  loved  Breathing.
He commented arrogantly, that
“She  is  very  talented  after  all,
we  can  see  this  on  Breathing”.
He once admitted,  “You know
Dusan, I admire a woman who
dares to put priests singing on a
pop record”.

Prince  was  much  more
productive.  Pigeon  would  call
me often on the phone and say
only briefly:  “Hello, Gypsy has
a new song”. Or, “Hello, Gypsy
has a new LP”. He adored The
Ballad of  Dorothy Parker.  I  really
love  that  song  even  today
thanks  to  him.  Still,  even
though he didn’t like Kate very
much, he gave me a nickname,
‘Dule  Bush’.  Everybody in the
school,  and  even  out  of  the
school,  everybody  called  me
‘Dule Bush’. 

We  were  both  into  music.
Pigeon  played  drums.  He
played in various bands,  heavy

metal,  rock,  funk,  jazz,  the
whole city knew him. And Me?
Guess  what?  I  played  the
accordion. 

Okay, those were the times.
The  accordion  was  popular.  I
played  in  the  accordion
orchestra that accompanied the
military  choir.  We  travelled  a
lot,  we  were  on  TV,  concert
halls,  but  ...  you  know,
military ... I learned to play the
Libertango section from Grace
Jones’ Nightclubbing and
dreamed  of  playing  it  myself.
On  her  record,  of  course.
Pigeon  was  constantly  doing
with  his  hands  this  irritable
thing that drummers do, hitting
the table, the chairs, his knees.
Yes, mostly his knees.

We had a really great time
with  the  music.  He  somehow
taught  me  to  listen  to  music,
through  the  way  he  told  me
about Prince’s music. “Listen to
this  bass  section”,  “Pay
attention  to  the  horn  section
here”,  “Listen  this  rhythm
machine”,  “Listen  to  him
improvise here” ... Until then, I
was  hooked  only  on  the  tune.

Give me a tune so I can sing,
and I’m in love. He taught me
to  listen  differently,  to  hear
hidden  parts.  To  hear  the
background. 

Our relationship  was  really
clean  and  unburdened,  but
then... Then easily, a tense, dark
spirit  set  in  between  us.  I  no
longer just listened to what that
man was saying, but I needed to
speak out loud what I thought.
This  is  where  some  heaviness
between us began. Now I knew,
the rivalry had begun. 

This began to be visible in
all  spheres  of  our relationship.
Difficult  rivalry.  But  I  will  tell
you  about  the  Kate  Bush and
Prince. 

I  presented  him  with  my
newest  idea,  my  hitherto
unimaginable  desire.  It  was
1988. I remember that Summer
night.  We  had  already
graduated  from  high  school,
and  we  both  applied  to  the
Faculty of  Veterinary Medicine,
and we were both accepted and
happy about it. That night, we
were sitting on the fountain at
Marx  and  Engels  Square
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Starfish and Coffee.
Prince and the 
Muppets

(Yugoslavia  then  was  still
Communist),  talking.  A  bottle
of  vodka was next to him, with
the cigarette in his mouth. He
was  hitting  his  knees  the
rhythm  of  Dance  On with  his
hands.  He  was  obsessed  with
that song, he said it was the best
Prince song until then, and then
I said to him... 

“You know Pigeon, I have a
strong wish that Kate Bush and
Prince should do a duet. I have
dreamed  about  that  for  some
time,  and  that  would  be  a
phenomenal  song.  Imagine
that!  I  think  the  planet  would
fall to its knees. I think it would
be  a  revolution.  It  would  be
something that nobody expects.
It would be wonderful. I would
really really love to see it”.

He  burst  out  laughing
sarcastically. I was shocked.  He
said,  “Dusan,  why  of  all  the
stupid things on the planet  do
you choose to come up with the
stupidest”. I was more shocked.
He  didn’t  stop  laughing.  “No
way Dusan, no way. You don’t
know who Prince  is”,  he  said.
“How dare you Dusan! How do
you think that the Living Fire,
the  incarnation  of  Jimi
Hendrix, will make a duet with
that  ‘Brontë’ from  the
Eighteenth Century?” 

I  was  still   shocked.
“Nineteenth”,  I  said.  “I  don’t
care”,  he  said,  “Eighteenth,
Nineteenth, whatever. They will
never NEVER meet Dusan! He
is  a  different  energy...  he  is
funky, he is jazz, he is rock, he is
sex,  he  is  all  at  once.  He
dictates  fashion,  he  dictates
production, he dictates the type
of  make-up,  he  dictates
everything,  how  are  you
capable to imagine such a non
imaginative  thing  Dusan?
Prince having a duet with Kate
Bush???  Ha  haaaa...  You  are
stupid Dusan! You really are! I
am  disappointed  Dusan!  You
are  out  of  the  reality!  Only
someone  who  absolutely  does
not know music and absolutely
does not know Prince and Kate
Bush can conceive such a stupid
thing!”

I was  completely shocked.
I  was  actually  bludgeoned.

Offended.  I  wanted  to  fight.
“So I’m stupid for falling in love
with Prince through you?” 

“What?  What  did  you  say
Dusan? What is  your favourite
Prince song, he asked”

“....  uhm  ...  Starfish  and
Coffee” I said. 

He burst out laughing.  “It’s
his dumbest song”, he said! “It’s
his filler”.

“Don’t  tell  me  Prince  has
fillers?”

“Yes  Dusan.  Starfish  and
Coffee is a filler!”

Then,  I  didn’t  understand
what had happened to Pigeon.
Why  did  he  have  such  a
reaction?   I  was  really  angry
and  fucked  up.  And  I  wasn’t
even aware that it would follow
me for years. For years! That I
was a creator of  a stupid Kate
Bush  and Prince idea.  That
dark cloud had followed me all
that  time  since  then...  It  was
written on my forehead.  Stupid
he stamped me, and that is that.
I  am an eternal  ignoramus of
true music.

Of  course, we continued to
be  friends.  We  continued  to
listen  to  music  and talk  about
music,  movies,  girls,  sex,
parents, and the future, but that
something  dark remained,  it
always  hovered  above  me.
“Dusan you are stupid and you
know nothing  about  music”.  I
didn’t enjoy it any more. I felt a
burden. 

I  needed  to  prove  to  him
that I was not stupid. I needed
to rip off  that label.  The only
way  was  for  Kate  Bush  and
Prince to really record a  duet.
How  else?  I  sincerely  wanted
that duet. I needed that duet. I
began  to  have  hope  that  they
would  really  make  a  duet.  I
truly  hoped  that  the  universe
would  make  Kate  Bush  and
Prince do a duet. 

Anyway,  1989  came.  That
year  I  was  deeply  involved  in
University and that’s where my
happy  days  truly  began.  New
people gathered around. I had
more  company.  I  started
hanging  out  every  day  in  the
city, mostly jazz and blues clubs,
having  fun,  finally  enjoying
myself. I remember 1989 as the

happiest  year  of  my  youth.  I
played  The  Sensual  World the
whole  day,  and  Pigeon  played
Batman... happy days.

On the other hand, Pigeon
was  very  friendly  towards  me.
He lost his first year in college
and in 1990 he went to London
to hang out and to try to work.
He  got  a  job  as  a  waiter.  I
enrolled in the second year and
stayed  to  study.  He  went  to
Prince’s concert.  He called me
from  the  phone  booth  that
night,  2am,  he  was  delighted,
“Dusan” he said,  “it was worth
seeing this,  it  was really worth
waiting for the Gypsy, I will tell
you  all  the  details  when  I’m
back”. 

He came back from London
with all  Kate’s albums on CD.
For me! Gift! Plus  Aspects of  the
Sensual World. Plus  Sensual World
the video tape.

 
1991.  The  war  came.

Yugoslavia  fell  apart  bloodily
overnight.  Nobody  understood
what  was  happening.  I
remember going many times to
the  biggest  vinyl  record  store
and I saw that new vinyls were
not  coming  to  the  store  any
more.  I  refused  to  accept  that
there was a war. There were no
customers,  the  sad  staff  were
sitting idle in an empty shop. I
went  in  once  and  asked  in
horror:  “Sorry,  when  will  you
get  new  vinyl  releases?”,  and
the  saleswoman  started  yelling
at  me,  “Moron”,  she  said,
“what  records  are  you  talking
about?  People  are  dying
everywhere!” The record  store
was soon closed. Kate Bush and
Prince vinyls never entered that
country  again.  Bad  times
started. 

That  year  Prince  released
Diamonds and Pearls, and we saw
it on MTV. It was hard to get
any other information, but just
watching MTV. Pigeon was as
expected, overwhelmed. Get Off
was  his  truly  favourite  track.
And  I  remember,  we  really,
really  wanted,  both,  so
desperately, to hear the album.
I  got  the  CD  through  some
connections.  An  acquaintance
brought it from abroad. I called

https://youtu.be/TG4PqmShvHI
https://youtu.be/TG4PqmShvHI
https://youtu.be/TG4PqmShvHI
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Pigeon  to  come  over  urgently.
He  went  mad  with  happiness.
We put it in the player,  Thunder
started, we opened the booklet
and  started  listening  and  ...
then we read ... ‘Thanx to Kate
Bush!’ 

We  both  stood  paralysed.
We examined the booklet very
carefully to see if  it  was really
written.  ‘Thanx to Kate Bush’.
But,  yes,  it  was  really  written.
‘Thanx to Kate Bush’. Hm. Let
me  read  this  once  again.
‘Thanx to  Kate  Bush’.  Pigeon
accepted  the  truth.  They  had
met. 

I  don’t  think we both slept
for  48  hours.  We  listened  to
Diamonds and Pearls for that long
to hear her voice. Nothing. But
why  did  he  thank  her?  She
didn’t  do anything on the LP?
“I  don’t  know”,  he  said,
“Maybe  he  just  listened  to  all
her albums, and he realized she
was truly big, that’s enough for
him to say  ‘thank you’”. It was
the  first  time  Pigeon  had
spoken  about  Kate  Bush  with
respect. 

Then  came  1993.  The

country  was  in  an  even worse
economic  condition.  It  was  a
really bad period in everybody’s
life  there.  Hyperinflation
occurred.  You  know  what
hyperinflation  is?  That’s  when
you  receive  a  salary  of  1000
billion of  something for which
you  can  buy  only  one  can  of
sardines. 

I  was  still  studying.  Pigeon
left college, he started thinking
about  the  Academy  of  Arts.  I
saw  Rubberband  Girl on  MTV.
Kate Bush had a new song! She
had a new album! I was crying.
I couldn’t  sleep. How to reach
that record! How? How to buy
it,  when  we  didn’t  have  the
money.  Nothing  worked,  the
country fell apart. I will write to
EMI!  No,  no.  I  will  write  to
Kate!  No  no,  I  will,  I  will,  I
will...

Pigeon  made  it!  He  had a
friend  who  lived  in  Paris.  He
appeared with the The Red Shoes
CD in his hands. I will never be
able  to  forget  that  was  due  to
Pigeon.  And  it  was  the  same
again. Pigeon came round with
a CD. He was nervously trying

to  open  the  CD  box,  I  was
shaking,  “Hurry,  hurry!” I
screamed,  “Hurry!” The  CD
fell to the floor. I remember the
photo  on  the  surface  of  the
disc,  ballerina’s  leg...  my heart
was  pounding.  We  played  it,
opened the booklet. We sat side
by  side  joined  together  like
Siamese  twins.  We  both  held
that  booklet  (the  poster)  with
both  hands,  with  four  hands,
and yes … there was a song, a
duet.  Why  Should  I  Love  You?
Prince and Kate Bush... 

Pigeon  was  dumb.  I  was
dumb.  He  just  said  “I  don’t
believe it. I really don’t believe
it.  They  really  recorded  a
duet”.  Yes.  Finally.  After  all
these  years,  they  recorded  a
duet. 

I  can’t  remember  when  I
asked him this, I remember the
bitterness.  “You  know  Pigeon,
all these years... do you want to
apologize  to  me  now?” He
looked at me in bewilderment.
“I won’t”, he said. “No way!” 

“Why?” 
“I  still  don’t  think  you

understand Kate Bush’s music,
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Prince “the most 
incredibly talented 
artist”
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especially  Prince’s  music”,  he
said.  “You were just blabbering
on.  You  guessed  it,  you
fantasized, it was not your idea
as a product of  something real.
You were just lucky enough to
make  a  ‘hit’.  I  still  believe
Dusan,  you  know  nothing
about  the  music.  You  listen
poppy. Not pop Dusan, poppy.
How relevant an opinion about
music  can  be  had  by  a  man
who...”

Let’s slowly finish this story. 
We  were  still  friends.  He

meant  a  lot  to  me.  We  had
great  moments.  For  years.  We
helped each other when it was
hard.  And  it  was  often  very
hard. We had turbulent years in
our life, and we supported each
other.  I  consider  I  have  never
been left  alone, he was always
there for me, and he was never
left alone, I was always there for
him.  But  it  was  clearer  and
clearer, day by day, he was the
leader.  He  was  that  kind  of
personality.  The  leader.  Also,
day  by  day  it  became  clearer
that I didn’t need a leader. Not
in  this  life.  It  was  a  game  of
domination. It is always a game
of  domination. I no longer felt
inferior. And that was it. Slowly,
but  surely,  we  were  more
distant. 

Anyway,  I  have  something
else to say. Very important.

Pigeon  would  always  cry
while listening to  Why Should I
Love  You? I  didn’t  understand
that. He would cry at the part
when Prince was singing “the E
of  my eye”, and I would just see
tears  welling  up  in  his  eyes.  I
didn’t  like  the  song.  I  didn’t
understand  it.  What  was  that
song about anyway?  “Of  all the
people  in  the  world,  why  should  I
love you...The finest purple... The E
of  my  eye...” What  did  that
mean?  “Why  do  you  cry
Pigeon?” 

“Don’t  you  understand
Dusan?” 

“I  don’t  understand
Pigeon.” 

“Then  it’s  not  worth
explaining to you,  Dusan.  You
have to feel it on your own”.

I was jealous. Oh yes, I was

very, very jealous. It burned in
my  chest.  He  was  touched  by
the  song  and  I  was  not?  He
understood  and  I  didn’t?  He
finally  better  understood  Kate
Bush  then  me?  And  he  didn’t
even  have  any  ANY  of  her
records!  

He  continued  with  his
invective  against  her.  “This  is
definitely  his  song,  not  her
Dusan! You really haven’t met a
woman  yet  Pigeon?  All  these
years... Haven’t you understood
what an artist she is? His song
Dusan! It is definitely his song!”

“Fuck you!” 
“No, fuck you!” 
“No, fuck YOU!” 
“No, fuck YOU!”

I graduated from college,  I
started  my  university  career.
Pigeon  transferred  to  the
Academy  of  Arts,  where  he
graduated.  The  21st Century
came. We almost dispersed. We
saw  each  other  rarely.  He
painted  the  walls  in
monasteries, travelled a lot, and
I  did  science.  I  remember  he
got  married,  then  divorced,
then got married a second time.
I  never met his  second wife.  I
never  met  his  kids.  I  got
married too. 

In  the  end,  we  completely
cut off  contact. The last time I
saw him was in 2009. He came
to  my  father’s  funeral.  I
remember  we  were  happy  to
see  each  other.  The  cemetery,
my  father’s  funeral,  and  we
started  laughing;  and  people
looked  at  us  in  shock.  It
couldn’t have been any different
when  Pigeon  was  next  to  me.
We  were  rivals,  but  we  loved
each other.

The last time we heard from
each  other  was  in  October
2014.  My son was three  years
old.  Someone  from  the  high
school  organized  a  reunion.
They called me and told me to
call Pigeon. 

I  called  him.  “Will  you
come?” 

“I  don’t  know” he  said.
“What’s new with you, Dusan?
Did you know that  Kate Bush
had  concerts  in  London
Dusan?” 

“I know. I was there”. 
“You were there?”
“Yes.  I  was  in  London  for

seven days”. 
“How  did  you  manage  to

find the tickets?” 
“It  was  a  pre-sale  for  us

fans”. 
“You travelled by plane?”
“Yes”. 
“But  aren’t  you  afraid  of

flying?” 
“No. Not any more”. 
He  was  silent.  Then,  he

asked me what she looked like. I
said  she  was  infinitely  sweet,
smiling  and  relaxed.  She  was
happy. She was truly irresistible.

He did not come to the high
school gathering.

Few years later, I decided to
divorce. After many, many years
of  marriage.  We  loved  each
other very much. We built our
home together. We have a kid.
She was the woman of  my life.
We  had  terribly  difficult
moments  and  we  had  some
absolutely  unforgettable  and
beautiful moments. We were at
the bottom, we were at the top,
all together. And if  I were born
again,  I  wouldn’t  change
anything, I would go through it
all  with  her  again.  It  was  me
who wanted a divorce. I packed
my pants and T-shirts in a small
suitcase  and  went...  But  once,
while  we  were  arguing,  just
before I left that house forever,
in despair, a thought crossed my
mind ...  why did I  fall  in  love
with her out of  all the people in
the world?

And then I finally understood the
song. 

It  was  2018.  Pigeon
definitely  understood  Kate
better then me.

I went to Poland to live and
work there.  I remained friends
with my ex-wife. She keeps my
Kate  Bush  collection  at  her
home until  I can relocate it  to
Poland.  

I think of  Pigeon. 
My  favourite  Prince  album

is The Truth.
What else do you want me

to tell you? Please, just don’t ask
me  what  my  favourite  Kate
Bush album is...    

The question is, 
what would Pigeon 
make of THIS?

Artwork opposite: 
Debi Bowes

https://youtu.be/cR3HGApMmng
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Farewell  my Vampire Friend ...  for
that  was  what  I  called  John
Beaumont.

I  used  to  tell  him  that  I
believed him to be a  vampire,
that  he  was  at  least  300 years
old, and also that he would live
forever...  But  sadly  even
vampires  have  to  leave  this
world...

I  first  met  John at
the  1985  convention
and we hit it off  so fast
-  two  strange  people
among  many  Kate
loving fans and us not
knowing  anyone.  He
was so friendly though,
he spoke to everyone.

We  became  firm
penfriends  –  man,
could he write a letter!
We’d write about every
conceivable topic with
nothing  off  limits
whether  it  was
political,  factual,  royal
or  the  latest  books  l  was
reading, and our families,  with
John  telling  me  about  his
parties  with  Ingrid  Pitt  (see,  I
told you he was a vampire) the
TV he was currently watching,
and the radio he was listening
to.  He  sent  me  many  cassette
tapes of  the music he loved, not
always to my taste, but it’s nice

to  have  an  insight  on  other
people’s  loves.  And  many  a
postcard  was  exchanged
between us on holidays etc.

 We always tried to meet up
at  the  Kate  events  in  London
with John travelling free on the
buses, being a bus driver. Then
we’d  meet  up  again  at  the
Wuthering  Hike  and  have  a

drink  in  the  pub  afterward.  I
remember staying with him and
visiting  Haworth  Brontë
Museum,  and  the  Keighley
(Worth  Valley  Railway)  train
station  (he  loved  his  trains).
John would meet me in London
and we saw the sights together
and  walked  round  Highgate
Cemetery -  my first  visit,  he’d
been before.

My  son  Mike  even  stayed
with John and he showed him
the  sights  of  Leeds  -  and
Whitby Abbey.

For  my  50th  he  travelled
down  and  we  booked  a  guest
house for John to stay in (that’s
when we learnt that some guest
houses  don’t  do breakfast)  and
he spent the day with us, eating,

drinking and walking along
Sheerness  beach.  The  last
time we saw John was after
we’d  been  on  holiday  to
Scotland.  We  broke  our
journey by staying in Leeds
for the night, our son with a
friend,  Mick  and  I  at  a
hotel. John came to visit us
that  evening  and  had  a
drink with us.

We  were  pretty  close
friends and I knew about his
struggles with his family and
his life, shared his happiness
about  Andrew’s  marriage
and  Australia,  all  the

countries he had friends in and
had visited himself. Then there
was  Simon  and  his  visits  by
train  and bus  to  places  in  the
UK. I saw pictures of  Stephens’
artwork  that  he  was proud of,
and felt his sadness for Stephen
and Dionne.

He  was  my  oldest  friend...
and my oldest.  

Farewell John Beaumont
   … Sharon remembers a dear friend, and HomeGround subscriber

Lindsay Kemp, inspiration to
Kate, and appeared in The Line,
the  Cross  and  the  Curve. Liz
Pearson backing  vocalist  on
the 1979 Tour of  Life.  Jimmy
Bain, played on The Dreaming.
Prince,  collaborated  on  The
Red  Shoes  and his My Computer.
Liam  O’Flynn,  piper  who
played especially on Night of  the
Swallow.  Geoff  Emerick,
1975 engineer on The Man with
the  Child  in  his  Eyes. Alfred

Biolek, German TV presenter
who  championed  Kate.  Gary
Brooker,  played  on  The  Red
Shoes and Aerial.  Terry Jones,
who was Professor Need in the
Director’s  Cut artwork.  Ian
Newton,  monitor engineer on
Before  the  Dawn. Nina Leilani
Deering of  Baby Bushka.  Joe
Cassidy  who sang  Top  of  the
City on  I Wanna Be Kate. Terry
Wogan,  friend  of  Kate  and
family.  Chris  Achilleos,

artistic  source of  the  Babooshka
costume.  Peter’s  Mum Olive
Morris who did  a  lot  of  the
HG  back  office  work.  Andy
Louder, sound engineer at the
RVT.  Fans  John  Beaumont,
Rod McKie, Lise  Gerrard,
Debs  Priestly, Helen
Virginia  Bye, Donna
Mineo, Maureen  Colgan,
Rob  McKay,  and Martin
Parker. Goodbye  and  thank
you dear friends   

Among Angels
   … HomeGround remembers those we have lost since the last issue

Alfred Biolek “Bio” 
tells Kate she will 
be a great artist.

Gary Brooker, 
playing keyboards 
when Kate 
performed at The 
Prince's Trust in 
1982

Terry Jones as 
Professor Need

Terry Wogan 
introduces Kate 
1989

Chris Achilleos

Andy Louder
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I’m sure you’re over the moon,
as  am I,  with  all  of  the  latest
developments.  I  thought  you
might  appreciate  some  of  the
parallels of  what was going on
mid-80s and today. 

I  remember  when  RUTH
first  came  out,  it  was  in  the
middle of  the AIDS epidemic,
when  all  we  ever  heard  was
“don’t  exchange bodily fluids.”
The  word  “exchange,”  was
heavily  loaded  with  meaning!
So to have Kate exclaim at the
climax  of  the  song,  “…let’s
exchange  the  experience  now,”  was
very revolutionary at  the  time.
It  was  like,  “let’s  somehow
break  through  this  wall  that  I
feel  growing  up  between  us.”
There was also much increasing
isolation  during  the  Thatcher
era, where everyone was now in
it for themselves.

I think it mirrors a lot of  the
isolation  we’ve  all  been  going
through the last couple of  years
with  Covid.  People  are  so
desperate  to  connect  and
exchange their experiences, that
it’s natural that this song is the
right medicine for the times!

Take  care,  big  hugs,  and
thanks for letting me exchange
my experience! Michael Maher

Kate fan since beginning of
Kate’s  career.  Hearing  and
seeing her on Dutch TV, I was
totally  in  awe  and  still  am.
What  is  a  day  without  Kate’s
music?  My dad got  a  vinyl  of
The  Kick  Inside which  I  have
now,  and  all  her  music  was
added  later  on.  Followed  by
going to Kate’s concert in 1979
in  Amsterdam,  together  with
my  parents  and  my  younger
sister. What an amazing day it
was!  Still  remember  it  like
yesterday  and never  thought  I
would see Kate live again. But
gladly  that  happened in  2014!
What a few days they were in
London! So many Kate fans I
have  met,  going  to  several
conventions  and  absorbing  all

the  music,  news,  photos,
magazines, books and podcasts.
I asked my late sister Marjolein
if  she could make a drawing of
Kate. And she did. 

I have attached her drawing
as a memory of  her and my late
parents who made it possible to
see  Kate  live  in 1979.   All  the
love, Sylvia

Little  did  I  realise,  when
Kate  first  appeared  on  our
radar, that she came from just a
few  miles  away  from  where  I
lived,  in Bexleyheath,  in  Kent,
and  I  must  have  passed  her
childhood  home  many  times.
The following year,  at  the  age
of  18, sadly I was too young to
have  the  confidence  to  even
contemplate seeing her Tour of
Life  show, in London.  What a
lost opportunity! I fully got into
her  music,  though,  when  her
third album,  Never  for  Ever,  was
released, later being captivated
by The Dreaming, and from then
on  buying  every  album
available  before  and  since,
along  with  various  bits  of
memorabilia,  and  seeing  the
wonderful  Cloudbusting
perform  many  times.  Hearing
Kate’s amazing, unique sounds
and  admiring  the  way  she
seemed to be able to work with
and elevate just about anything,
for example, what she achieved
with  the  choral  part  on  Hello
Earth or  the  wonderful  Trio

Bulgarka, further demonstrated
her  brilliance  and  creativity.
Come 2005 I was as intrigued
as anyone could be when trying
to  decipher  the  waveform-like
images that appeared before the
release  of  Aerial (was  that  to
become my favourite album of
all time or was it remain Hounds
of  Love? Well, I still can’t decide
- it depends on where I’m at in
my  head  on  any  given  day).
Anyway,  on  getting  to  Aerial’s
side two,  A Sky of  Honey (since
renamed  An  Endless  Sky  of
Honey),  the  pictorial  mystery
suddenly  made  perfect  sense,
and I remember feeling blown
away, suddenly thinking, in awe,
‘Wow!  She  can  even  rewrite
fucking  birdsong!’  Now,  that’s
impressive!’  And in September
2014,  seeing  her  bring  that  to
life,  on  stage,  along  with  my
wife  and daughter,  well  it’s  an
experience I’ll treasure and feel
grateful for until the end of  my
days. Oh, for that elusive video,
eh?  Gerry O’Hara

I  first  met  Kate  when  she
came to New York in the  ’80s.
After  The Red Shoes came out, I
contacted her via her manager
Hilary, and sent her a copy of
my first actual record. One day,
I got a package via airmail and
it was from Kate full of  goodies,
and  a  picture/note  which  I
have also attached. 

I then made my first video for
YouTube which was a tribute to
her,  and according to Del, she
loved  it,  as  did  everyone  else
that saw it. In the video, I am
wearing  one  of  the  shirts  she
send to me. Les July

Letters and Ads  
...We receive them with a strange delight

Lise Gerrard

Debs Priestly

Helen Virginia Bye

Rod McKie

Donna Mineo

Maureen Colgan

Rob McKay
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You can find Les 
HERE. And the 
video HERE

Artworks by Andy 
Marvick inspired by 
Kate’s Before the 
Dawn

Andy Marvick, New 
York 1993with the 
LoveHounds roses 
for Kate. 

Lower right: 
Georgina and Del 
Palmer at Kate’s 
2014 shows.

While  Kate  Bush’s  song
Running  Up  That  Hill is  taking
the entire world by storm, I will
share a fun story with you. The
song  is  Number  One  on  US
and  UK  iTunes,  as  well  as
pretty  much  breaking  every
chart throughout the globe! 

In  the  1980s  I  had  the
privilege and honour of  visiting
the  house  where  Kate  Bush’s
parents  lived,  and  once  they
knew  my  friends  and  I  were
friendly,  they  would  kindly
invite us in. 

In 1985 I went on my own,
and  was  allowed  to  leave  a
birthday  gift  for  Kate.  Her
wonderful  mother,  Hannah,
invited me in, and when I asked
her how Kate was, she left the
room and brought her to meet
me.  Two  kisses  on  the  cheek
and  a  substantive  chat  later,  I
got  to  truly  meet  my  teenage
idol! 

Her father was kind enough
to  take  me  back  to  the  train
station  as  it  was  raining.  (My
oldest son’s version: They were
escorting me off  the premises!)
I  was  about  to  leave  on  a
mission a few months later for
the church I belong to, and she
volunteered  to  sign  this  very
single that the world is listening
to today - signing “good luck on
your mission” at the end. 

I  met  her  a  week  later
outside  the  Terry  Wogan  TV
show  where  she  had  just
performed,  and  she
remembered me by name and
asked about my mission again.
This 7-inch single was given as
a  gift  to  me  by  Kate  Bush
herself,  and  it  wasn’t  even  on
the shop shelves yet!  All the best
Darrell Babidge

I’m very sorry to be so very
late  in  writing  this  note,
especially  as  my  message  will
disappoint  you.  I  am  just  not
going  to  be  able  to  write  an
essay about  the  show for  your
wonderful publication. 

My  failure  is  in  no  way
reflective of  my attitude toward
the  performance  itself,  for  I
couldn’t  have  been  more
amazed and satisfied by Kate’s
concert.  Everything  about  it  -
right up to the final first - and
second - act finales, and straight
down to the tiniest  details that
fell from the programme pages
-  was  splendid  beyond
description. And therein lies my
problem. 

The  truth  is  that  I  simply
don’t feel that I can do it justice.
So  much  hard  work  so
obviously  went  into  the
productions  in  order  to  fill  it
with  so  many  brilliant  -  and
complex  -  images  and  ideas,
that even after reflecting on it I
feel  unequal  to  the  job  of
understanding  it  to  the  extent
that I feel  I would need to,  in
order to add anything of  value
to its reception. 

I  can  only  say  that  with
“Dawn”  Kate  Bush  exceeded
even my expectations (which, as
you  can  imagine,  were  pretty
high!);  she  absolutely  floored
me.  I  have  never  been  so
emotionally affected by a piece
of  theatre  as  I  was  by  that
evening’s performance, and it’s
very likely that I never will  be
so again. 

Perhaps  if  she  decides  to
release  a  Blu-Ray  film  of  the
show, I’ll be able to review the
work carefully  enough to have
something useful  to contribute.
Love in Kate, Andy Marvick

I’m a 53-year-old teacher in
the  public  school  in  Barrie,
Ontario,  Canada.  My students
are  mainly  12-year-olds.  Many
of  them  know  and  watch
Stranger Things. As a result they
were aware of  the song Running
Up That Hill,  a song that blew
me away back in ’85. Today in
class  I  played the song after it
came up in conversation, then I
took  the  opportunity  for  an

impromptu  lesson  where  we
played all of  side two of  Hounds
of  Love,  complete  with  lyrics
shown on the  whiteboard.  We
listened  to  the  music,  and
discussed  what  the  songs  were
about. That was followed by the
same for  Experiment  IV,  Houdini,
Army  Dreamers,  Breathing,  and
Babooshka.  Not  every  day  one
gets  the  chance to share  some
moving  music.  My only  regret
is  that  we  didn’t  have  more
time.

Today  the  students  walked
in  to  the  classroom  as  I  was
playing All the Love, The Dreaming
and  Night  of  the  Swallow,  and
during  breaks  I  play  other
selections  as  well.  It  gives  me
great  pleasure  to  broaden  the
musical  horizons  of  my
students,  and something  about
Kate’s  music  really  resonates.
It’s how it makes you feel, and
the mental images created. 

As we gradually get our kids
back  up  to  speed  and  re-
socialized  after  all  the  school
Covid  restrictions,  music  is  an
invaluable tool. It was our salve
while we were in lockdown, our
comforting  blanket  when  we
needed  to  feel  that  somebody
understood,  and  now  our
expression  of  joy.  All  of  that
can be found listening to Kate’s
music. Thank her for me. All the
best, Nicholas Mew

So,  so  happy  for  Kate.  I
introduced my daughter to her
music years ago and she loved
seeing Kate on  Before  the  Dawn
opening  night  in  2014,  when
she was 15. So she is as thrilled
as  I  am  to  see  the  younger
generation  loving  her  music
too!  

Hope  you  are  well  and
thanks for all  you tireless work
with  HomeGround  amongst
many other things.  Georgina xx 

http://andrewkent-marvick.com/gallery#/the-before-the-dawn-series/
https://www.suu.edu/blog/2019/06/meet-our-professors-andrew-marvick-art-and-design.html
https://www.suu.edu/blog/2019/06/meet-our-professors-andrew-marvick-art-and-design.html
https://www.youtube.com/watch?v=u0f2aZgttpk
https://soundbetter.com/profiles/7483-les-july
http://andrewkent-marvick.com/gallery#/the-before-the-dawn-series/
http://andrewkent-marvick.com/gallery#/the-before-the-dawn-series/
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At KateBushNews 
& HomeGround we 
are almost stupified
by the current 
enthusiasm for 
Kate's Running Up 
That Hill. Looking at
the world charts it is
difficult to find 
anywhere where 
the track has not 
appeared on the 
streaming, 
download, viewing, 
or actual charts. It 
has got to the point 
where some Twitter
users are 
complaining about 
hearing Kate on the
radio too often, or 
complaining about 
the number of 
TikTok posts using 
the track. It's either 
that or others 
complaining about 
Kate's tea-making! 
The overwhelming 
response on the 
internet, be it 
Instagram, Twitter 
or whatever is 
heart-warmingly 
positive.

HomeGround Summer 2022 

Surreal.  Friday  night,  June
10th, Warszawa, we had all day
meetings  at  the  university  and
in the evening we went out on
the  town  to  celebrate  a
successful project. 

We  went  to  Koszykowa
Street,  a  very  popular  district
full  of  restaurants, clubs, cafés,
a place where there are always
an awful lot of  people. We went
in to the club, I don’t remember
the  name,  a  nightclub,  a
combination  of  live  music,
disco  podium,  restaurant,  bar,
garden; there were people of  all
ages  and  categories,  including
us over 50. 

We  found  a  live  band
playing  Latin  music,  the  club
was  fully  packed,  people
danced, ate, drank, there was a
superb atmosphere. 

After the live band finished,
Kate’s  Running  up  that  Hill
started  playing  loud  on  all
speakers!  Shock.  Kate  at  a
nightclub?  Surreal.  It’s  surreal
to  hear  that  song  after  almost
40  years  played  at  the  club,
turned  up  at   the  highest
volume. 

I always wanted that. I was
14 when  Hounds of  Love was in
the  shops.  I  always  wanted  to
hear it  loudest,  at  the  club,  in
the stadium. And I finally got it.
Dusan Misic

Greetings.  I’m  a  South
London  guy  (Kate  Bush’s
Bromley/Catford  area)  who’s
lived  in  the  United  States
(California) for 40 plus years. A
Kate  Bush  fan  since  day
ZERO!

So my story from today …
We  are  in  Missoula  Montana
waiting  to  cross  the  road  and
this car comes down the road,
booming  Running  Up  That  Hill
with the windows down and the
driver  rocking it  out!  Not  that
the  driver  was  old  enough  to
know the song from its first time
around!  Remember,  we  are
talking Missoula Montana!

As  a  person  who  has
listened to Kate since that very
first single and still listens to her
… what a rush! I guess I better
watch  Stranger  Things and  see
what it’s all about? Martin

Answers to the Quiz on
page 113

1. East Wickham Farm 2.David
Gilmour  3.Brighton  and
Welling  4.Delia  Smith   5.‘Sky
TV’  6.‘Fruitopia’  7.Bertie
8.CBE  -  Commander  of  the
British  Empire  9.First  UK
female artist to have a No.1 hit
with  a  self-written  song
(Wuthering Heights) and First UK
female  singer  songwriter  to
have  a  No.1  album  (Never  For
Ever)  10.Wireless  headset
microphone
11.James  and  the  Cold  Gun
12.Emily  (Brontë)  13.
Cloudbusting  14.Night  of  the
Demon  15.Bing  Crosby  and
Oscar  Wilde  16.This  Woman’s
Work 17.Why Should I Love You?
18.A Coral  Room 19.Running Up
That Hill 20.King of  the Mountain
21.Lindsay Kemp 22.Comedy/
Tragedy masks  23.The stem of
the rose   24.Babooshka  25.Del
Palmer  26.Ulysses by  James
Joyce   27.She  can’t  stop
dancing   28.Rolf  Harris
29.Stephen  Fry  30.The  Ninth
Wave and A Sky Of  Honey. 
31.Hammer  Horror  32.Delius
33.There  Goes  a  Tenner
34.Experiment  IV 35.Sat  In  Your
Lap 36.Suspended in Gaffa  37.The
Red  Shoes 38.Eider  Falls  at  Lake
Tahoe 39.And  Dream  of  Sheep
40.The  Man  I  Love and  Rocket
Man.
41.Humming 42.Army  Dreamers
43.Rowan  Atkinson  44.Games
Without  Frontiers and  Don’t  Give
Up 45.Noel  Fielding  46.‘Last’,
‘Deep’,  ‘Plunged’ and  ‘Flame’
47.Billie Holiday 48.Let it Be by
Ferry  Aid 49.Sing  Children  Sing
50.Big Boi

Ads
HomeGround  back  issues  for
sale:  issues 32-55 inclusive plus
26  and  28.  In  fantastic
condition and haven’t  seen the
light of  day for 20 years. £150
or near offer. Kevin Procter via
HG email address

Wanted:  poster  of  Running  Up
That Hill. On mine the colours
are fading. Does anyone have a
spare  or  new one.  Ger  Traets
via HG email address.

Personal Massages
 
Congrats  to  Peter  on  his  43
years  in  the  Civil  Service,
recognised with an invite to the
Buckingham  Palace  party  &
cakes! What a day! Krys xxxx

To  my  friends  I  have  made
through  Kate  &  HG.
Friendship  is  a  tree;  don’t
measure  how tall  it  is;  look at
the  roots  and  how  deep  they
have grown. Sharon

Thanks to (all 3 of) The Strange
Twins for letting me join in the
HG fun for over 2 decades now
- mighty times! Seán

Space Boy, thanks for all the top
banana

Congrats  to  Beck  &  David,
wishing you much happiness xx

HomeGround 
Since1982 run by Kate Bush fans independently
of  any official organisation or record company. 

HomeGround 
was responsible for organising with the official

Kate Bush Club, the 1985, 1990, and 1994
Conventions, the 1986 Video Party and the fans

for The Big Sky video shoot. 

HomeGround’s 
aim is to provide a service of  news and

information about Kate and her music and
associated subjects, and to provide a platform for
review and discussion of  Kate’s work on a world-

wide basis.

Back Issues 
We have back numbers of  print issues from No.47

(Spring 1993) to No.78 (Summer 2007). 
For full details please see the HomeGround

section on the Kate Bush News website 

HomeGround is The Strange Twins:
David Cross

Krystyna FitzGerald-Morris
Peter FitzGerald-Morris

Much hard work by Seán Twomey
Cover Art and special artwork by Debi Bowes

Individual copyright owners are shown.
All other  material is copyright © and all

rights are reserved
We have endeavoured to discover the

rights owners of  all photographs used and
have credited accordingly. Any rights

owners we have been unable to ascertain
we will add on request.
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