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light

The purpose of  

Attitudes, lighting philosophy or design 

concepts. Call it what you will, but what it 

boils down to is that at Louis Poulsen we 

create light which we believe in – and for 

a purpose. 

This attitude to light has characterised our 

work since it began in 1924 and has been 

greatly influenced by our association with 

Poul Henningsen. PH was a true pioneer. A 

man with strong beliefs which still define 

our approach to light, quality and design. 

Technically speaking, a light fixture is a shade 

or a reflector surrounding a light source. But 

fortunately it is also much more than that. 

Poul Henningsen, Arne Jacobsen, Christian 

Flindt, Louise Campbell, Ross Lovegrove 

and many others have applied their preci-

sion, creativity, ingenuity, aesthetics and 

beliefs to give light both form and beauty 

through their light fixtures. 

They have all had an opinion on light and a 

purpose for light. 

This issue of Louis Home takes you on an 

amazing journey from modern architecture 

to the raw walls of a slaughterhouse. We 

also have the pleasure of introducing two 

new faces to our gallery of light design-

ers – Danish Øivind Alexander Slaatto and 

Japanese Oki Sato from Nendo Studio. Both 

have very clear views on their products and 

on quality living and lighting. 

Perhaps there is a purpose in everything. 

We believe light should be pleasant and 

human-friendly and help perfect the ex-

perience of a room. We hope you will be 

inspired to explore new possibilities for the 

way you light your home. 

Because light brings happiness, and the 

right light makes the world a slightly more 

beautiful and pleasant place to be. 
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This was the title of Carole King’s 1971 hit on the joy of good friendship. 

The song now has a new meaning, but in a slightly different context. 

This new table lamp from Louis Poulsen is a personal and intimate 

lamp, with which you quickly form a strong bond. 

At first glance you might think it looks like a classic architect’s lamp. But 

as soon as you touch it, you will discover a dramatic change. The atypi-

cal and archetypical lamp head is moulded to your hand and designed 

so your fingers automatically come into contact with the on-switch. 

NJP Table is pleasant to be with and eagerly adapts to your needs and 

activities. Featuring two light intensities, the lamp is easy to set for at-

mosphere or work. With its innovative spring system, the lamp is easily 

positioned to suit the situation – high or low, short or long. 

NJP Table is the result of the first design project between Louis Poulsen 

and Japanese designer Oki Sato from nendo Studio. The simple har-

monic design makes the lamp perfect for both the office and home. 

njp y o u  ’v e  g o t  a       
       f r i e n d
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Although NJP is a stringent and 

futuristic table lamp, it contrasts 

beautifully with soft interiors and 

works in many settings: It is a 

perfect desk lamp, but its simple 

expression also looks good on a 

bedside table, bookshelf or side-

board, or anywhere you need a 

warm oasis of light. A work lamp 

with built-in ambience. You’ve got 

a new friend.
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Light moves 
me and makes  

me happy

Interview with Øivind Slaatto  

“Light moves me and makes me happy ...” says Øivind, 

leaning back in his chair. He is dressed casually in a pair 

of jeans, a short-sleeved shirt and blue Adidas sneakers. 

His hair is discreetly styled. His gaze is focused; clear 

evidence of a man with a burning passion for his profes-

sion. In addition to having designed one of the most 

iconic loudspeakers for Bang & Olufsen, he has now 

entered into a working relationship with Louis Poul-

sen, resulting in the creation of Patera, the geometric 

pendant. Øivind pauses briefly and then continues: “A 

doctor once told me that I was sensitive to light, i.e. 

that my mood – good or bad – changes with the light. 

For example, I always find light trade fairs exhausting; 

I can easily ignore a poor piece of furniture because I 

can always walk away from it, but light has a profound 

influence on me ... It can generate a magnificent feel-

ing, and make people look pretty or plain.  Generally 

speaking, I feel there is too much artificial light. I’m a 

great believer in Poul Henningsen’s illumination philos-

ophy with regard to structure, shadows, glare and colour 

reproduction in the context of people’s need for light. I 

match my rhythm to that of the day: I get up when the 

sun rises and go to bed when darkness falls.” Øivind 

turns his eyes towards the window and assesses the 

overcast conditions outside. “Daylight ... it’s the natural 

exposure that is so extremely important to us. The light 

in southern countries is highly expressionist. Here in the 

north, it is less imposing. More poetic.”

It is nature in general – not just daylight – that is im-

portant to Øivind. “I’m an aesthete. Creating beautiful 

things gives me an immediate sense of well-being and 

provides me with an excuse to create aesthetic things; it 

is actually this experience that makes me happy. In na-

ture, you are surrounded by aesthetics. Nature is robust 

and has survived for millions of years ... A tree is identi-

cal above and below – but no-one realises that. I have 

never decoded the act of creation or the complexity it 
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entails, but this is what aesthetics means to me. 

There is no conflict between design and aesthetics. 

That is why I draw my inspiration from nature.”

It is therefore no surprise that Patera, the new 

pendant, is heavily inspired by nature, particularly 

the Fibonacci pattern. “The pattern is expressed in 

the logarithmic curve that PH uses in his shades, 

which gives Patera a unique and variegated pat-

tern and shape, depending on where you are ob-

serving it from ... The pattern brings the light to 

life.” Øivind sits up straighter in his chair and takes 

a sip of water. “The light streams out on all sides, 

and Patera is a permeable sphere from which the 

light emanates ... You can draw visor lines in all 

directions.”

Øivind grew up among artists, and many of his 

friends and acquaintances today make their living 

from art. He originally studied at the Royal Danish 

Academy of Music in Copenhagen and played mu-

sic from the age of five until he turned 30, when 

a serious concussion turned his life upside down. 

“I wasn’t allowed to play for a year on account 

of the concussion, and once that year was over I 

no longer wanted to play music. I haven’t played 

since. I envied the baker, who baked 15 loaves for 

15 families to eat. Creating something tangible 

became important to me, and as my notice board 

was gradually filling up with drawings, there was 

only one option.” Despite the fact that seven years 

have now passed since he put down his tuba and 

started down a new path as a graduate of The Roy-

al Danish Academy of Fine Arts – School of Design, 

music has not abandoned him completely. “In the 

same way as with music, design must be intuitive. 

No-one gives a thought to all the hours spent slav-

ing away in a basement to make a piece of music 

sound just right – and nor should they. It should 

be natural and intuitive for everyone watching 

and listening. It’s a question of taking something 

complex and making it natural.” The same applies 

to Patera, the new pendant. Øivind spent hours 

and hours drawing the model. “My ultimate goal 

was to create a three-dimensional Sudoku. It was 

an extremely mathematical assignment. In fact, 

it’s the most complex light I have ever made ... I 

think it has a certain poetry about it, and my aim 

was to construct a modern crystal chandelier.  I 

hope people will feel inspired to move around it. 

I hope it generates life. It was originally intended 

prima rily for the professional market, but more 

and more people are living in large rooms today 

– and a large pendant serves as an excellent cen-

trepoint. It should not simply illuminate the room, 

but function as a ritual meeting point, just like the 

fireplace used to do. This is a role I think Patera 

fulfils particularly well.”



16
PATERA

P:
 E

ri
k 

Za
pp

on
. S

: L
en

e 
Er

ik
se

n.

greenery



17

P:
 E

ri
k 

Za
pp

on
. S

: L
en

e 
Er

ik
se

n.

greenery
Welcome to the 

Imagine that you live in an orangery and that every morning you awaken to the twittering of birds, 

the colours of nature and the first rays of the sun. Throw open the doors and let the light and the cool 

morning air flow in. Eat breakfast while the sun rises and chases away the dew. Enjoy the light as it 

changes during the day. And let dusk settle with its melancholy and reflective mood.  

There is nothing to compare with natural daylight. Even though we at Louis Poulsen devote much 

of our time to lamps, we adore natural light. At the same time, we know that even the lightest and 

airiest room demands good lighting that can add new dimensions and take over when the daylight 

fades. That is why we simply couldn’t resist when we were offered the chance to see what our lamps 

could add to the ultimate light room: an original English hothouse built in line with all artistic conven-

tions and traditions of craftsmanship in the highlands of Jutland. 

That day in the orangery confirmed the importance of lamps to the ambience and the perception of 

a room. From a functional perspective, the classic lamps by PH, Wohlert and Arne Jacobsen ensure 

that the light for working in and preparing food is pleasant, and that it features the correct colour 

reproduction and contrast. 

At the same time, the lamps have the capacity to bring together the furnishings in small, welcoming 

oases. So please feel free to play with the light and, for example, hang pendants such as the Doo-

Wop and PH 50 low, or use Nendo’s latest interpretation of the architect lamp as mobile illumination 

that you can change to suit the shifting functions of the room as the day progresses. Above it all 

towers Patera – the new large room pendant from Øivind Slaatto – which was inspired by nature’s 

perfect spiral, delightfully supplementing the natural light, and taking over when the sun goes down 

behind the orangery. 

Mette Lund
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Black, white. Old, new. Simple, decorated. Contrasts lend character to your home and add 

life and personality. With its inviting communal areas and calm oases, this minimalist 

apartment in Amager, Copenhagen, provides an atmospheric backdrop to daily life for a 

small family. 

The apartment beautifully demonstrates that functionality and creativity can go hand in 

hand to create a charming and efficient home. Throughout, simple solutions and modern 

design have been juxtaposed with the occupants’ great passion for fine recycled items and 

a plethora of graphic art. Exquisitely simple but very effective.

The same applies to the lighting, which ranges from classic PH light fixtures and Arne 

Jacobsen’s table lamp to more playful solutions such as Panthella and LC Shutters lamps. 

Chosen with stylistic confidence from very different eras and used to emphasise the special 

atmosphere and function in each of the apartment’s different zones. 

Mette Lund

 
contrast
b/w



28

TOLDBOD 155



29

TOLDBOD 155 PH 3½-3
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AJ 50

the fjord
Villa Revheim is located close to the shores of Hafrs-

fjord, just outside the city of Stavanger. The organi-

cally designed residence was drawn by renowned 

architect Tommie Wilhelmsen and is situated on a 

sunny plot, right next to the water and backed by 

the magnificent Norwegian coastal landscape. The 

distinctive low stone wall neatly encircles the prop-

erty in the same way as such walls were previously 

used to mark the borders of old farms in South-

West Norway.

The dark exterior façades present a logical and 

interesting contrast to the light woodwork of the 

interior walls – giving the residence a strong yet 

simultaneously accommodating look. The large 

glass doors in the building run from floor to ceil-

ing, making it possible to open large sections of 

the façade in the direction of the water, thus al-

lowing the exterior environment to become part of 

the home. The sliding glass doors also contribute to 

establishing a light, open and airy space, where the 

boundaries between indoors and outdoors gently 

disappear. As a result, the pleasant scent of the salt 

water and the verdant coastal countryside can waft 

in as an accompaniment to breakfast every mor-

ning, if you wish.

Louis Poulsen was given the opportunity to put for-

ward a lighting suggestion for the residence – both 

indoors and outdoors. We started by illuminating 

the garden, where we positioned the minimalist 

and elegant bollard lights designed by Christian 

Flindt on the lawn alongside the terrace. For those 

dark autumn evenings on the terrace, we fitted AJ 

50 wall lights around the open and organically de-

signed seating area. 

Indoors, the floating and transparent Enigma 545 

pendant had already found its place over the glass-

topped kitchen table before we even arrived. The 

owners wanted a light, airy pendant that did not 

obstruct the magnificent view out over the fjord. 

The residence features a variety of carefully con-

sidered and specially designed details, and the 

combination of glass, light woodwork and concrete 

makes the building an idiosyncratic home. 

With the emphasis on modern Scandinavian design, 

it was only natural for us to suggest Arne Jacobsen’s 

AJ table lamp as the reading light in the lounge, 

along with AJ Eklipta 220 fixtures on the rounded 

stave-panelled walls. A Snow floor lamp from Lou-

ise Campbell was positioned next to the expres-

sive Bjarne Melgaard painting to contribute to the 

tranquillity and ambience desired in the room. And 

the iconic PH Artichoke – in white – was accorded 

pride of place above the Super Ellipse table, from 

where the residents can enjoy the magnificent Nor-

dic light, the openness, and the constantly chang-

ing surface of the water right outside their lounge 

window.

Gjermund Tangen

Organic design by  
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PH 3½-2½, SNOW & PH ARTICHOKE

PH ARTICHOKE & AJ ENIGMA 545
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The world 

of Heidi Zilmer
Hand-printed bowler hats in gold leaf and playful interpretations of Nordic knitting 

patterns. It is hard not to fall head over heels for Heidi Zilmer and her magnificent 

hand-printed wallpaper. And we surrendered unconditionally when we discovered 

that she has included a PH lamp in one of her works, created to honour the great icons 

of Danish design. Heidi insists on being referred to as a ‘master painter’ rather than 

an ‘artist’, and she works passionately to convert the traditional techniques of the 

painting profession into contemporary expressions suitable for application in modern 

architecture and homes.

For us here at Louis Poulsen, the meeting with Heidi Zilmer was an absolute pleasure 

and led to enthusiastic conversations about what makes good craft, the joy of making 

an effort, and the meeting between classical and modern. Because it is here, where 

contrasts collide, that homes become fascinating and personal. For good examples 

we need look no further than the wallpaper designs that feature traditional Nordic 

knitting patterns, which have been simplified to a no-frills, modern expression – but 

are still hand-painted with networks of tiny cracks and variations in the colours. At the 

same time, the wallpaper itself often generates a striking contrast when it takes up 

its position, challenging the numerous white walls that tend to dominate houses and 

homes today.

In the same way, we at Louis Poulsen have noted that classics such as the PH 5 and 

AJ lamps – which have been launched in a new colour spectrum in recent years – once 

again appear modern and relevant to a new generation. The design, the craftsmanship 

and the quality are still the same, but the expression has been updated and provides 

inspiration for new and surprising combinations. 

Mette Lund



40



41
DOO-WOP & AJ



42

PH 5



43
COLLAGE



44
PH 4½-4 

PANTHELLA



45

PH 4/3



46

PATERA



47

HEIDI ZILMER



48

AEROSENIGMA 425 & PH 3/2



49



50

P:
 L

is
be

tt
 W

ed
en

da
hl

AJ



51

 
year round

The house was originally the grandparents’ holiday home, and holds countless precious memories. 

When the decision was made to take over the house and convert it into a year-round home for 

the grandchild and her family, it was therefore a high priority to maintain the light, airy summer 

atmosphere in the house. And they succeeded. Thanks to the light colours used inside and out, 

natural materials, simple furnishings – and good lighting.

The outside walls combine rendered brick in a light grey shade and white painted timber cladding. 

A paved pathway leads to the main door, where a die cast aluminium Tolbod 220 wall lamp looks 

good in the sunshine and provides attractive downward light when darkness falls. When the Filippa 

apple tree near the shed blooms in spring, space becomes restricted on the path. The residents 

therefore selected the compact Homann wall lamp, also made of die cast aluminium, which has a 

rounded shape and light distribution which matches the Toldbod fixture. 

Inside, the walls are painted white and the floor is pine boards treated with white-pigmented oil. 

The few permitted colours have consciously been reserved for loose furnishings which can be eas-

ily removed, such as the black leather PK22 sofa and a Persian carpet with dark red hues. A few 

colour versions of the residents’ favourite light fixture, AJ, have also been chosen. The blue/green 

AJ Table lamp in the guest room decorates the small white table and white Ant chair beautifully. 

The AJ Floor lamp in the lounge room serves as a portable reading light as well as general room 

lighting.

The Doo-Wop pendant providing light in the children’s bedroom emits downward and upward 

light, while also creating soft room lighting. The brass edition of the pendant was chosen, and the 

residents decided not to polish it, leaving it to develop the beautiful patina untreated brass gains 

over time. 

Ida Præstegaard

Holiday home ambience all 
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forever

Fredericia

Fredericia Furniture is a Danish furniture design institution. Many of us have grown 

up with Hans J. Wegner’s J16 rocking chair, Nina Ditzel’s Trinidad chair or Børge Mo-

gensen’s Spanish chair. Or had the pleasure of inheriting one of the great classics – of-

ten together with a couple of PH light fixtures or Verner Panton’s Panthella. These are 

quality furniture pieces designed for use, which age with character and grace – and 

are therefore often passed on from generation to generation. They are more popular 

today than ever before.

These modern, functional pieces had a bold purpose and a new expression and often 

divided the waters. It is hard to imagine today that Børge Mogensen’s furniture or PH 

and Arne Jacobsen’s light fixtures were once so innovative in their design that they 

were viewed as controversial.

This day at Fredericia Furniture was dedicated to the classics which challenged the con-

ventions and won our hearts because they are useful, sustainable and honest quality 

products, developed to serve people. Along with a few of the new favourites, such as 

the Haiku sofa, Pato chair and Patera lamp, which beautifully carry on the tradition of 

innovation. Combinations are what give the home personality and atmosphere. Even 

the renowned design icons change expression when combined in new ways – showing 

new facets of themselves.

Mette Lund
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NJP, AJ & PH SNOWBALL PANTHELLA

PH 4/3 & AJ ROYAL
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As summer draws to an end and autumn approaches, we become aware of the 

need for light around the house. But outdoor light is not just a matter of function 

and illumination. It is also about aesthetics and an opportunity to highlight the 

architecture of our homes in interesting and decorative ways.

In Scandinavia, we have a tradition of not overdoing outdoor lighting. Perhaps 

because we are used to the twilight hours and have a preference for relatively 

faint illumination. For this reason, many people choose downward directed fix-

tures, which disturb the darkness as little as possible. 

As you can see on these pages, the height at which the fixtures are positioned 

has a major impact on the effect of the lighting. A higher position is needed at 

the front door to properly welcome residents and guests. Conversely, lower-posi-

tioned lighting works best on the patio and around the garden. This is functional 

but also extremely atmospheric. 

It takes relatively few fixtures to accentuate the outdoor environment. Our out-

door lights have great architectural versatility and can create beautiful harmonies 

or surprising contrasts – such as the Albertslund wall lamp on the wooden house 

or the ultra-minimalist F+P Wall fixture on the modern, architect-designed house. 

Each adds a detail which makes all the difference. 

 
under the 
night sky  
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coffee lab 

More and more people are discovering the coffee bar down the four steep stone steps 

in the narrow street near the Slotsholmen Canal in the heart of Copenhagen. Brewing 

coffee is an art and a passion here, and the peaceful and detail-conscious atmosphere 

immediately makes the world outside seem far removed. 

The coffee bar is the initiative of Peter Lessél and Christian Deichgræber, who are happy 

to be called coffee ‘nerds’. The young business partners not only have a sense for sublime 

coffee – they are also skilled at furnishing a room so it not only looks good, but is also 

pleasant to be in. 

“We wanted to create a venue where guests feel at home and feel like sitting for a long 

time,” explains Christian Deichgræber. He and Peter Lessél took the basement premises 

in the 1795 heritage building under their wing after the opening in 2013. 

“Lighting was a particularly demanding element. We wanted something which was not 

clinical, but was still functional in the dim basement rooms. After careful consideration 

we abandoned the idea of general lighting and chose to hang pendants above the tables. 

And these work really well. The individual tables look like small inviting islands, which are 

united visually by the light from the pendants. This results in an extremely comfortable 

atmosphere in the rooms.” 

The fact that PH fixtures were ultimately chosen to hang among the beautiful exposed 

beams was definitely not part of the plan. “We both take a great interest in design and 

felt that the PH fixtures were too well-known. But after intensively researching virtually 

all the existing light fixtures on the market, old and new, we had to concede that the 

PH fixtures are the most beautiful,” says Christian with a smile, very content with the 

decision today. 

Copenhagen
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PH 5

The coffee bar is a place for everyone, and 

everyone comes here: business people from 

the surrounding government offices and 

companies, locals on their way to and from 

work and tourists passing after a canal boat trip. 

The Toldbod 120 pendant hangs invitingly above 

the bar counter in the coffee bar entrance. The 

compact fixture, with its colourful interior, has an 

unpretentious style and provides concentrated 

downward light which beautifully defines the 

room and adds character. Beautiful, honest and 

with personality. Like the coffee bar itself.

Copenhagen Coffee Lab also has a coffee bar 

and shop in Boldhusgade and a micro roastery 

on Amager.

Mette Lund
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AEROS
Design: Ross Lovegrove

AJ ROYAL
Design: Arne Jacobsen

DOO-WOP
Design: Louis Poulsen A/S in cooperation with the Navy Buildings Department.

■

COLLAGE 600  
Design: Louise Campbell

COLLAGE 450
Design: Louise Campbell

ENIGMA 545
Design: Shoichi Uchiyama

MOSER
Design: Anu Moser

PATERA
Design: Øivind Slaatto

LC SHUTTERS
Design: Louise Campbell

ENIGMA 425  
Design: Shoichi Uchiyama
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AEROS. Design: Ross Lovegrove. Finish: Golden Sand, anodised. White, 
powder coated. Material: Shades: Form pressed aluminium. Dimensions: 
Diameter 723mm, height 180mm, height incl. cord suspension 724mm.

AJ ROYAL Design: Arne Jacobsen. Finish: White, wetpainted. Materials: 
Shades: Spun aluminium. Rings: Steel. Dimensions: Ø 370: Diameter 
370mm, height 181mm, Ø 500: Diameter 500mm, height 225mm.

COLLAGE 450. Design: Louise Campbell. Finish: White matt, Rose matt, 
Blue-Grey matt, Dark green matt. Material: Suspension: Natural anodi-
sed aluminium. Shades: Laser cut matt acrylic. Dimensions: Diameter 
450mm, height 288mm. 

COLLAGE 600. Design: Louise Campbell. Finish: White matt, Rose matt, 
Blue-Grey matt, Dark green matt. Material: Suspension: Natural anodi-
sed aluminium. Shades: Laser cut matt acrylic. Dimensions: Diameter 
600mm, height 360mm. 

DOO-WOP. Design: Louis Poulsen A/S in cooperation with the Navy 
Buildings Department. Finish: White, Dark grey, Red, Green, Blue 
powder coated or Brass. Material: Shade: Spun aluminium or spun 
brass. Suspension: Spun aluminium. Struts: Stainless steel. Dimensions: 
Diameter 283mm, height 245mm. 

ENIGMA 425. Design: Shoichi Uchiyama. Finish: Aluminium, brushed and 
lacquered. Matt acrylic. Material: Cone: Brushed & lacquered aluminium. 
Wire: Stainless steel. Shades: Matt acrylic. Pendant tube: Extruded brus-
hed aluminium. Dimensions: Diameter 422/120mm, height 740mm.

ENIGMA 545. Design: Shoichi Uchiyama. Finish: Aluminium, brushed and 
lacquered. Matt acrylic. Material: Cone: Brushed & lacquered aluminium. 
Wire: Stainless steel. Shades: Matt acrylic. Pendant tube: Extruded brus-
hed aluminium. Dimensions: Diameter 545/120mm, height 970mm.
Ø 825 is available to order. 

LC SHUTTERS. Design: Louise Campbell. Finish: White, powder coated. 
White, powder coated with coloured foils. Material: Shade: Spun alumi-
nium. Punched and embossed. Suspension: Powder coated die casted 
aluminium. Diffuser ball: Rotation moulded PP.  Dimensions: Diameter 
440mm, height 301mm.

MOSER. Design: Anu Moser. Finish: Matt white opal glass. Material: 
Suspension: Polished aluminium. Shade: Mouth-blown matt white opal 
glass. Dimensions: Ø 185: Diameter 185mm, height 255mm, Ø 205: 
Diameter 205mm, height 285mm, Ø 250: Diameter 250mm, height 
360mm. 

PATERA. Design: Øivind Slaatto. Finish: White, matt coated. Material: 
Shade: Cut matt PVC. Suspension: Matt-chromed brass and die cast acry-
lic. Dimensions: Diameter 600mm, Height 608mm.

PH 2/1 PENDANT. Design: Poul Henningsen. Finish: High lustre chro-
me plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Suspension: High lustre chrome plated, spun aluminium. 
Dimensions: Diameter 200mm, height 140mm. 

PH 2/1 STEMFITTING. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Body: High lustre chrome plated, brass. Socket cover: High 
lustre chrome plated, spun aluminium. Dimensions: Diameter 596mm, 
height 339mm.

PH 3/2 PENDANT. Design: Poul Henningsen. Finish: Black chrome plated 
or high lustre chrome plated. White opal glass. Material: Shades: Mouth-
blown white opal glass. Suspension: Black chrome plated or high lustre 
chrome plated, brass. Dimensions: Diameter 290mm, height 242mm. 

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

PH 3/2 PENDANT
Design: Poul Henningsen

PH 2/1 STEMFITTING
Design: Poul Henningsen

PH 2/1 PENDANT
Design: Poul Henningsen

Pendants
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PH 50
Design: Poul Henningsen

PH 5 CONTEMPORARY
Design: Poul Henningsen

PH 4½-4 GLASS PENDANT
Design: Poul Henningsen

PH 5 CLASSIC
Design: Poul Henningsen

PH 4/3 PENDANT
Design: Poul Henningsen

PH 3½-3 PENDANT
Design: Poul Henningsen

PH 3/2 ACADEMY
Design: Poul Henningsen

PH 5-4½
Design: Poul Henningsen

PH ARTICHOKE
Design: Poul Henningsen

PH SNOWBALL
Design: Poul Henningsen
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PH 3/2 ACADEMY. Design: Poul Henningsen. Finish: High lustre chrome 
plated. White opal glass. Material: Shades: Mouth-blown white opal 
glass. Frame: High lustre chrome plated, extruded brass. Suspension: 
High lustre chrome plated, extruded brass. Dimensions: Diameter 
680mm, height 345mm.

PH 3½-3 PENDANT. Design: Poul Henningsen. Finish: Red, Green, Yellow 
and White, powder coated. Material: Shade: Deepdrawn aluminium.
Suspension: Silk matt brown, copper. Dimensions: Diameter 330mm, 
height 307mm. 

PH 4/3 PENDANT. Design: Poul Henningsen. Finish: White, powder 
coated. Material: Shades: Spun aluminium. Anti-glare disc: White, spun 
aluminium. Dimensions: Diameter 400mm, height 200mm. 

PH 4½-4 GLASS PENDANT. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown matt 
white opal glass. Anti-glare disc: Purple, spun aluminium. Suspension: 
High lustre chrome plated, extruded aluminium. Dimensions: Diameter 
450mm, height 410mm. 

PH 5 CLASSIC. Design: Poul Henningsen. Finish: White, matt lacquered. 
Material: Shades: Spun aluminium. Anti-glare disc: Spun aluminium. 
Struts: Rolled aluminium. Dimensions: Diameter 500mm, height 285mm. 

PH 50. Design Poul Henningsen. Finish: Chili Red, Coconut White, Mint 
Blue, Olive Black or Wasabi Green, glossy, wet lacquered. Materials: 
Shades: Spun aluminium. Anti-glare disc: Spun aluminium. Struts: Rolled 
aluminium. Dimensions: Diameter 500mm, height 285mm.

PH 5 CONTEMPORARY. Design: Poul Henningsen. Finish: White/Pale Rose, 
Dark Grey/Turquoise, Army/Dark Grey, Pale Rose/Green, matt coated. 
Materials: Shades: Spun aluminium. Anti-glare disc: Spun aluminium. 
Struts: Rolled aluminium. Dimensions: Diameter 500mm, height 285mm.

PH 5-4½. Design: Ebbe Christensen & Sophus Frandsen, Poul Henningsen. 
Finish: White. Material: Shades: Spun aluminium. Anti-glare disc:  
 

Blue, spun aluminium. Struts: Rolled aluminium coloured. Dimensions: 
Diameter 466mm, height 318mm. 

PH ARTICHOKE. Design: Poul Henningsen. Finish: Copper or stainless 
steel, brushed and coated. White, wet painted. Material: Leaves: Punched 
copper, laser cut stainless steel or punched steel. Top shade: White, spun 
steel. Frame: High lustre chrome plated, laser cut steel. Suspension: High 
lustre chrome plated, spun aluminium. Dimensions: Ø 480: Diameter 
480mm, height 497mm, Ø 600: Diameter 600mm, height 580mm. 
Ø 720 and Ø 840 available to order.

PH SNOWBALL. Design: Poul Henningsen. Finish: White, wet painted. 
Material: Shades: Spun aluminium. Frame: High lustre chrome plated, 
die cast aluminium. Housing: High lustre chrome plated, spun aluminium. 
Dimensions: Diameter 400mm, height 390mm.

TOLDBOD 155/220 GLASS PENDANT. Design: Louis Poulsen. Finish: 
White opal glass. Material: Suspension: Brushed stainless steel. Shade: 
Mouth-blown white opal glass. Dimensions: Ø 155: Diameter 155mm, 
height incl. pendant fitting 260mm, Ø 220: Diameter 220mm, height incl. 
pendant fitting 375mm.

TOLDBOD 120 DUO PENDANT. Design: Louis Poulsen. Finish: Green/
Bronze, Light Grey/Coral, White/Green. Matt coated. Dark Grey/
Turquoise with textured surface. Matt coated. Material: Shade: Spun 
aluminium. Reflector: Spun anodised aluminium. Dimensions: Diameter 
120mm, height 121mm. 

WOHLERT. Design: Vilhelm Wohlert. Finish: Matt white opal glass. 
Material: Shade: Mouth-blown matt white opal glass. Pendant tube: 
Brushed steel. Dimensions: Ø 300: Diameter 300mm, height 320mm. 
Ø 350: Diameter 350mm, height 370mm.
Ø 400 is available to order. 

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

TOLDBOD 155/220 GLASS PENDANT
Design: Louis Poulsen

TOLDBOD 120 DUO PENDANT
Design: Louis Poulsen

WOHLERT
Design: Vilhelm Wohlert
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PH 3½-2½ FLOOR
Design: Poul Henningsen

PH 80
Design: Poul Henningsen

PH 4½-3½ GLASS TABLE & FLOOR
Design: Poul Henningsen

PH 3/2 TABLE
Design: Poul Henningsen

PH 2/1 TABLE
Design: Poul Henningsen

PANTHELLA TABLE & FLOOR
Design: Verner Panton

NJP TABLE
Design: nendo

AJ TABLE & FLOOR
Design: Arne Jacobsen

AJ FLOOR
Design: Arne Jacobsen

AJ TABLE
Design: Arne Jacobsen

PH 4/3 TABLE
Design: Poul Henningsen
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AJ TABLE. Design: Arne Jacobsen. Finish: Blue/Green, Petroleum, Red, 
Sand, Yellow/Green, Black, Graphite Grey or White, wet painted. 
Material: Shade: Spun steel. Base: Die cast zinc. Stem: Steel. Dimensions: 
Baseplate 215mm, Shade 350mm, height 560mm. 

AJ FLOOR. Design: Arne Jacobsen. Finish: Blue/Green, Petroleum, 
Red, Sand, Yellow/Green, Black, Graphite Grey or White, wet painted. 
Material: Shade: Spun steel. Base: Die cast zinc. Stem: Steel. Dimensions: 
Foot plate 275mm, Shade 325mm, height 1300mm. 

NJP TABLE. Design: nendo. Finish: White or black, powder coated. 
Material: Base: Steel. Arms and lamp head: Aluminium. Joints: Anodised 
aluminium. Dimensions: Base plate: Diameter 220mm. Shade: Diameter 
149mm, height 450mm. 

PANTHELLA TABLE. Design: Verner Panton. Finish: White opal acrylic. 
Material: Shade: Injection moulded white opal acrylic. Base: White, 
injection moulded ABS. Housing: White, injection moulded ABS. 
Dimensions: Diameter 400mm, height 580mm. 

PANTHELLA FLOOR. Design: Verner Panton. Finish: White opal acrylic. 
Material: Shade: Injection moulded white opal acrylic. Base: White, 
injection moulded ABS. Housing: White, injection moulded ABS. Stem: 
White, steel. Dimensions: Diameter 500mm, height 1305mm. 

PH 2/1 TABLE. Design: Poul Henningsen. Finish: White opal glass. 
High lustre chrome plated. Material: Shades: Mouth-blown white opal 
glass. Top plate: High lustre chrome plated, machined brass. Base: High 
lustre chrome plated, brass. Stem: High lustre chrome plated, brass. 
Dimensions: Diameter 200mm, height 355mm. 

PH 3/2 TABLE. Design: Poul Henningsen. Finish: Black chrome plated or 
high lustre chrome plated. White opal glass. Material: Shades: Mouth-
blown white opal glass. Top plate: Black chrome plated or high lustre 
chrome plated, spun brass. Base: Black chrome plated or high lustre 
chrome plated, brass. Stem: Black chrome plated or high lustre chrome 
plated, brass. Dimensions: Diameter 290mm, height 472mm. 

PH 3½-2½ FLOOR. Design: Poul Henningsen. Finish: High lustre chrome 
plated. White opal glass. Material: Shades: Mouth-blown white opal 
glass. Top plate: High lustre chrome plated, spun brass. Base: High lustre 
chrome plated, spun brass. Stem: High lustre chrome plated, steel. 
Dimensions: Diameter 330mm, height 1300mm.

PH 4/3 TABLE. Design: Poul Henningsen. Finish: White, powder coated. 
High lustre chrome plated. Material: Shades: Spun aluminium. Base: 
High lustre chrome plated, spun brass. Stem: High lustre chrome plated, 
steel. Triangular piece: Black sandblasted, injection moulded bakelite. 
Dimensions: Diameter 450mm, height 540mm. 

PH 80. Design: Poul Henningsen. Finish: White opal acrylic. High lustre 
chrome plated. Material: Shades: High pressure moulded white opal 
acrylic. Top shade: Black, high pressure moulded polycarbonate. Base: 
Black, high pressure moulded ABS. Stem: High lustre chrome plated, 
steel. Dimensions: Diameter 550mm, height 1315mm.

PH 4½-3½ GLASS TABLE. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Anti glare ring: Purple, spun aluminium. Top plate: High lustre 
chrome plated, spun brass. Base: High lustre chrome plated, spun brass. 
Stem: High lustre chrome plated, steel. Dimensions: Diameter 450mm, 
height 550mm. 

PH 4½-3½ GLASS FLOOR. Design: Poul Henningsen. Finish: High lustre 
chrome plated. White opal glass. Material: Shades: Mouth-blown white 
opal glass. Anti glare ring: Purple, spun aluminium. Top plate: High lustre 
chrome plated, spun brass. Base: High lustre chrome plated, spun brass. 
Stem: High lustre chrome plated, steel. Dimensions: Diameter 450mm, 
height 1250mm.

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

Table 
& floor
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AJ 50 WALL
Design: Arne Jacobsen

PH 3-2½ WALL
Design: Poul Henningsen

TOLDBOD 155 BOLLARD
Design: Louis Poulsen

TOLDBOD 155 WALL
Design: Louis Poulsen

PH 3/2 WALL
Design: Poul Henningsen

PH 2/1 WALL
Design: Poul Henningsen

AJ EKLIPTA
Design: Arne Jacobsen

AJ WALL
Design: Arne Jacobsen

PH 3-2½ BOLLARD
Design: Poul Henningsen

PH HAT
Design: Poul Henningsen



AJ WALL. Design: Arne Jacobsen. Finish: Blue/Green, Petroleum, Red, 
Sand, Yellow/Green, Black, Graphite Grey or White, wet painted. Material: 
Shade: Spun steel. Wall box: Spun steel. Arm: Steel. Dimensions: Wall box 
diameter 90mm, depth 335mm, height 180mm.

AJ EKLIPTA. Design: Arne Jacobsen. Finish: White, powder coated. 
White opal glass. Material: Ceiling/Wall box: Die cast aluminium or 
spun aluminium. Diffuser: Mouth-blown white opal glass. Dimensions: 
Ø 220: Diameter 220mm, Wall box diameter 83mm, depth 105mm,  
Ø 350: Diameter 350mm, Wall box diameter 172mm, depth 100mm.  
Ø 450 available to order. 

PH 2/1 WALL. Design: Poul Henningsen. Finish: White opal glass. High 
lustre chrome plated. Material: Shades: Mouth-blown white opal glass. 
Wall box: High lustre chrome plated, spun brass. Suspension: High lustre 
chrome plated, spun aluminium. Arm: High lustre chrome plated, brass. 
Dimensions: Wall box diameter 120mm, lamp diameter 200mm, height 
165mm, depth 296mm.

PH 3/2 WALL. Design: Poul Henningsen. Finish: White opal glass. High 
lustre chrome plated. Material: Shades: Mouth-blown white opal glass. 
Top plate: High lustre chrome plated, spun brass. Wall box: High lustre 
chrome plated, spun brass. Arm: High lustre chrome plated, brass.
Dimensions: Wall box diameter 140mm, lamp diameter 290mm, height 
235mm, depth 367mm. 

PH HAT. Design: Poul Henningsen. Finish: White, wet painted. Material: 
Shade: Spun steel. Wall box: Spun steel. Dimensions: Diameter 225mm, 
depth 145mm, Wall box diameter 120mm. 

Outdoor

AJ 50 WALL. Design: Arne Jacobsen. Finish: White, black or aluminium 
coloured with textured surface, powder coated. Material: Shade: Die 
cast aluminium. Wall box: Die cast aluminium. Arm: Die cast aluminium. 
Dimensions: Wall box diameter 113mm, height 248mm, depth 349mm.

PH 3-2½ BOLLARD. Design: Poul Henningsen. Finish: Black, powder 
coated. Material: Top shade: Spun stainless steel. Middle/lower shade: 
Spun stainless steel. Shadeholder: Form pressed glass. Post: Stainless 
steel. Dimensions: Diameter 283mm, height 909mm.

PH 3-2½ WALL. Design: Poul Henningsen. Finish: Black, powder coated. 
Material: Top shade: Spun stainless steel. Middle/lower shade: Spun 
stainless steel. Shadeholder: Form pressed glass. Wall box: Die cast 
aluminium. Wall box cover: Spun aluminium. Arm: Stainless steel. 
Dimensions: Wall box diameter 121mm, Lamp diameter 283mm, depth 
336mm, height 239mm.

TOLDBOD 155 BOLLARD. Design: Louis Poulsen. Finish: Aluminium 
coloured with textured surface or black with textured surface, powder 
coated. Material: Fixture head: Chilled casting aluminium. Shield: Laser cut 
acrylic satine. Arm: Chilled casting aluminium. Post: Extruded aluminium. 
Dimensions: Lamp diameter: 155mm, depth 267mm, height 900mm.

TOLDBOD 155 WALL. Design: Louis Poulsen. Finish: Aluminium coloured 
with textured surface or black with textured surface, powder coated. 
Material: Fixture head: Chilled casting aluminium. Shield: Laser cut acrylic 
satine. Wall box: Die cast aluminium. Arm: Chilled casting aluminium. 
Dimensions: Wall box diameter 115mm, Lamp diameter 155mm, height 
158mm, depth 267mm.

For details of light sources, wattages and light source sizing, please 
refer to Light Source Overview on our website: www.louispoulsen.com

Wall
& outdoor
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