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↓ Rom Book, Overview ↓ File formats and details:

Mar, 2021
Version: 1.001
Glyph Count: 637
Desktop format: Otf
Web formats: ttf, woff, woff2

↓ Supported languagues:

Afrikaans, Albanian, Basque, Bemba, Bosnian, Breton, Catalan, Croatian, Czech, Danish, Dutch, English, 
Esperanto, Estonian, Faroese, Filipino, Finnish, French, Frisian, Friulian, Gaelic, Galician, German, 
Greenlandic, Hungarian, Icelandic, Indonesian, Irish, Italian, Kinyarwanda, Latin, Latvian, Lithuanian, 
Luxembourgish, Malay, Maltese, Montenegrin, Māori, Norwegian, Occitan, Polish, Portuguese, Romanian, 
Romansh, Inari Sami, Lule Sami, Northern Sami, Southern Sami, Serbian (Latin), Slovak, Slovenian, Spanish, 
Swahili, Swedish, Turkish, Welsh and more

Uppercase Accented 
characters

Math

Symbols

Arrows + Shapes

Lowercase

Ligatures

Figures

Figures

Case-sensitive 
forms

A B C D E F G H I J K L M N
O P Q R S T U V W X Y Z

Á Ă Ǎ Â Ä À Ā Ą Å Ã Æ Ć Č 
Ç Ĉ Ċ Ð Ď Đ Ḍ É Ě Ê Ë Ė È Ē 
Ę Ẽ Ʒ Ǯ Ğ Ǧ Ĝ Ģ Ġ Ḡ Ǥ Ħ Ĥ 
Ḥ Ĳ Í Ǐ Î Ï İ Ì Ī Į Ĩ Ĵ Ķ Ĺ Ľ Ļ Ł Ń 
Ň Ņ Ñ Ŋ Ó Ǒ Ô Ö Ò Ő Ō Ø 
Õ Œ Þ Ŕ Ř Ŗ Ś Ꞌ Š Ş Ŝ Ș Ṣ ẞ 
Ŧ Ť Ţ Ț Ṭ Ú Ŭ Û Ü Ù Ű Ū Ų Ů 
Ũ Ẃ Ŵ Ẅ Ẁ Ý Ŷ Ÿ Ỳ Ỹ Ź Ž Ż 
Ẓ á ă ǎ â ä à ā ą å ã æ ć č ç ĉ 
ċ ð ď đ ḍ é ě ê ë ė è ē ę ẽ ə 
ʒ ǯ ğ ǧ ĝ ģ ġ ḡ ǥ ħ ĥ ḥ ı í ǐ î ï ì 
ĳ ī į ĩ ȷ ĵ ǩ ķ ĺ ľ ļ ł ń ň ņ ñ ŋ ó ǒ 
ô ö ò ő ō ø õ œ þ ŕ ř ŗ ś ꞌ š ş 
ŝ ș ṣ ß ŧ ť ţ ț ṭ ú ŭ û ü ù ű ū ų 
ů ũ ẃ ŵ ẅ ẁ ý ŷ ÿ ỳ ỹ ź ž ż ẓ

+ − × ÷ = ≠ > < ≥ ≤ ± ≈ ~ 
¬ ^ ∞ ∫ ∏ ∑ √ µ ∂ % ‰ ½ 
⅓ ⅔ ¼ ¾ ⅕ ⅖ ⅗ ⅘ ⅙ ⅚ 
⅛ ⅜ ⅝ ⅞

ƒ ∆ Ω ☀ @ & ¶ § © ® ℗ 
™ ° | ¦ † ‡ № ¢ ¤ $ € £ ¥

↑ ↗ → ↘ ↓ ↙ ← ↖ ↔ ↕ ⇵ ↢ ↣ ↤ ↥ ↦ 
↧ ⇤ ⇥ ↩ ↪ ↰ ↱ ↲ ↳ ↴ ↶ ↷ ↺ ⟲ 
↻ ⟳ ⇄ ⇅ ⇆ ⇈ ⇉ ⇊ ⇇ ⟵ ⟶ ● ◐ 
◑ ◒ ◓ ◆ ⬖ ⬗ ⬘ ⬙ ◊ ■ ▪ ◧ 
◨ ◩ ◪ ▲ ▶ ▼ ◀ � � � �

a b c d e f g h i j k l m n o p 
q r s t u v w x y z

fi fl

Ⅰ Ⅱ Ⅲ Ⅳ Ⅴ Ⅵ Ⅶ Ⅷ Ⅸ Ⅹ Ⅺ 
Ⅻ Ⅼ Ⅽ Ⅾ Ⅿ 0123456789 
⓿❶❷❸❹❺❻❼❽❾ 
⓪①②③④⑤⑥⑦⑧⑨ 
₀₁₂₃₄₅₆₇₈₉ ⁰¹²³⁴⁵⁶⁷⁸⁹ 
½⅓⅔¼¾⅛⅜⅝⅞

. , : ; ... ! ¡ ? ¿ · • * # / \ - – —_ 
( ) { } [ ] ‚„“ ” ‘ ’ « » ‹ › ” ’

: ; - – — ( ) [ ] { }
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↓ Rom Book Italic, Overview ↓ File formats and details:

Mar, 2021
Version: 1.001
Glyph Count: 637
Desktop format: Otf
Web formats: ttf, woff, woff2

↓ Supported languagues:

Afrikaans, Albanian, Basque, Bemba, Bosnian, Breton, Catalan, Croatian, Czech, Danish, Dutch, English, 
Esperanto, Estonian, Faroese, Filipino, Finnish, French, Frisian, Friulian, Gaelic, Galician, German, 
Greenlandic, Hungarian, Icelandic, Indonesian, Irish, Italian, Kinyarwanda, Latin, Latvian, Lithuanian, 
Luxembourgish, Malay, Maltese, Montenegrin, Māori, Norwegian, Occitan, Polish, Portuguese, Romanian, 
Romansh, Inari Sami, Lule Sami, Northern Sami, Southern Sami, Serbian (Latin), Slovak, Slovenian, Spanish, 
Swahili, Swedish, Turkish, Welsh and more

Uppercase Accented 
characters

Math

Symbols

Arrows + Shapes

Lowercase

Ligatures

Figures

Figures

Case-sensitive 
forms

A B C D E F G H I J K L M N
O P Q R S T U V W X Y Z

Á Ă Ǎ Â Ä À Ā Ą Å Ã Æ Ć Č 
Ç Ĉ Ċ Ð Ď Đ Ḍ É Ě Ê Ë Ė È Ē 
Ę Ẽ Ʒ Ǯ Ğ Ǧ Ĝ Ģ Ġ Ḡ Ǥ Ħ Ĥ 
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Ẓ á ă ǎ â ä à ā ą å ã æ ć č ç ĉ 
ċ ð ď đ ḍ é ě ê ë ė è ē ę ẽ ə 
ʒ ǯ ğ ǧ ĝ ģ ġ ḡ ǥ ħ ĥ ḥ ı í ǐ î ï ì 
ĳ ī į ĩ ȷ ĵ ǩ ķ ĺ ľ ļ ł ń ň ņ ñ ŋ ó ǒ 
ô ö ò ő ō ø õ œ þ ŕ ř ŗ ś ꞌ š ş 
ŝ ș ṣ ß ŧ ť ţ ț ṭ ú ŭ û ü ù ű ū ų 
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↓ Rom Thin, 150pt
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↓ Rom Thin Italic, 150pt
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↓ Rom Light, 150pt
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↓ Rom Light Italic, 150pt
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↓ Rom Regular, 150pt
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↓ Rom Regular Italic, 150pt
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↓ Rom Book, 150pt
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↓ Rom Book Italic, 150pt
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↓ Rom Medium, 150pt
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↓ Rom Medium Italic, 150pt
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↓ Rom SemiBold, 150pt

Aa Bb Cc Dd Ee Ff 
Gg Hh Ii Jj Kk Ll Mm 
Nn Oo Pp Qq Rr Ss 
Tt Uu Vv Ww Xx Yy 

Zz 0123456789



STK Rom

16

Specimen Jan 2022 – V.001 (C) Smuss Type Kiosk

↓ Rom SemiBold Italic, 150pt
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↓ Rom Bold, 150pt

Aa Bb Cc Dd Ee Ff 
Gg Hh Ii Jj Kk Ll Mm 
Nn Oo Pp Qq Rr Ss 
Tt Uu Vv Ww Xx Yy 

Zz 0123456789



STK Rom

18

Specimen Jan 2022 – V.001 (C) Smuss Type Kiosk

↓ Rom Bold Italic, 150pt
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↓ Rom Thin

120pt

45pt 20pt

Napping Under the
Echo Tree ¥ez Plexus Two

Symphonic Mood No. 1
Mehrzad Marashi (born 20 Sep-
tember 1980) is a German singer of 
Iranian descent and the winner of 
Deutschland sucht den Superstar 
season 7. Born in Tehran, Iran where 
his father was in the military profes-
sion during the Shah’s regime, the 
family immigrated to Germany for 
political reasons when Mehrzad was 

Howard Tate (August 13, 1939 – December 2, 2011) was an American . According 
to the census record, Tate’s father was named Hult Tate and his mother Roberta 
Tate. He moved with his family to Philadelphia in the early 1940s. In his teens, he 
joined a gospel music group that included Garnet Mimms, and, as the Gainors, 
they recorded rhythm and blues songs for Mercury Records and Cameo Records 
in the early 1960s. Tate performed with the organist Bill Doggett and returned to 
Philadelphia. Mimms, leading a group called the Enchanters, introduced Tate to 
the record producer Jerry Ragovoy, who began recording Tate for Verve Records. 
Utilizing New York City session musicians, including Paul Griffin, Richard Tee, Eric 
Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series of soul 
blues recordings from 1966 to 1968. With Ragovoy he recorded during these years 
“Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I Love You” and “Stop”. 
The recordings were well received by record buyers. “Ain’t Nobody Home”, “Look 
at Granny” and “Stop” charted in the Top 20 of the Billboard R&B chart. Janis Jop-
lin performed another of Tate’s Ragovoy songs, “Get It While You Can” (on the 
album Pearl), around this time. Tate’s reputation among critics was high. Robert 
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↓ Rom Thin Italic

120pt

45pt 20pt

Napping Under the
Echo Tree ¥ez Plexus Two

Symphonic Mood No. 1
Mehrzad Marashi (born 20 Sep-
tember 1980) is a German singer of 
Iranian descent and the winner of 
Deutschland sucht den Superstar 
season 7. Born in Tehran, Iran where 
his father was in the military profes-
sion during the Shah’s regime, the 
family immigrated to Germany for 
political reasons when Mehrzad was 

Howard Tate (August 13, 1939 – December 2, 2011) was an American . According 
to the census record, Tate’s father was named Hult Tate and his mother Roberta 
Tate. He moved with his family to Philadelphia in the early 1940s. In his teens, he 
joined a gospel music group that included Garnet Mimms, and, as the Gainors, 
they recorded rhythm and blues songs for Mercury Records and Cameo Records 
in the early 1960s. Tate performed with the organist Bill Doggett and returned to 
Philadelphia. Mimms, leading a group called the Enchanters, introduced Tate to 
the record producer Jerry Ragovoy, who began recording Tate for Verve Records. 
Utilizing New York City session musicians, including Paul Griffin, Richard Tee, Eric 
Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series of soul 
blues recordings from 1966 to 1968. With Ragovoy he recorded during these years 
“Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I Love You” and “Stop”. 
The recordings were well received by record buyers. “Ain’t Nobody Home”, “Look 
at Granny” and “Stop” charted in the Top 20 of the Billboard R&B chart. Janis Jop-
lin performed another of Tate’s Ragovoy songs, “Get It While You Can” (on the 
album Pearl), around this time. Tate’s reputation among critics was high. Robert 
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↓ Rom Light

120pt

45pt 20pt

Napping Under the
Echo Tree ¥ez Plexus Two

Symphonic Mood No. 1
Mehrzad Marashi (born 20 Sep-
tember 1980) is a German singer of 
Iranian descent and the winner of 
Deutschland sucht den Superstar 
season 7. Born in Tehran, Iran where 
his father was in the military profes-
sion during the Shah’s regime, the 
family immigrated to Germany for 
political reasons when Mehrzad was 

Howard Tate (August 13, 1939 – December 2, 2011) was an American . According 
to the census record, Tate’s father was named Hult Tate and his mother Roberta 
Tate. He moved with his family to Philadelphia in the early 1940s. In his teens, he 
joined a gospel music group that included Garnet Mimms, and, as the Gainors, 
they recorded rhythm and blues songs for Mercury Records and Cameo Records 
in the early 1960s. Tate performed with the organist Bill Doggett and returned to 
Philadelphia. Mimms, leading a group called the Enchanters, introduced Tate to 
the record producer Jerry Ragovoy, who began recording Tate for Verve Records. 
Utilizing New York City session musicians, including Paul Griffin, Richard Tee, 
Eric Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series 
of soul blues recordings from 1966 to 1968. With Ragovoy he recorded during 
these years “Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I Love You” 
and “Stop”. The recordings were well received by record buyers. “Ain’t Nobody 
Home”, “Look at Granny” and “Stop” charted in the Top 20 of the Billboard R&B 
chart. Janis Joplin performed another of Tate’s Ragovoy songs, “Get It While You 
Can” (on the album Pearl), around this time. Tate’s reputation among critics was 
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↓ Rom Light Italic

120pt

45pt 20pt

Napping Under the
Echo Tree ¥ez Plexus Two

Symphonic Mood No. 1
Mehrzad Marashi (born 20 Sep-
tember 1980) is a German singer of 
Iranian descent and the winner of 
Deutschland sucht den Superstar 
season 7. Born in Tehran, Iran where 
his father was in the military profes-
sion during the Shah’s regime, the 
family immigrated to Germany for 
political reasons when Mehrzad was 

Howard Tate (August 13, 1939 – December 2, 2011) was an American . According 
to the census record, Tate’s father was named Hult Tate and his mother Roberta 
Tate. He moved with his family to Philadelphia in the early 1940s. In his teens, he 
joined a gospel music group that included Garnet Mimms, and, as the Gainors, 
they recorded rhythm and blues songs for Mercury Records and Cameo Records 
in the early 1960s. Tate performed with the organist Bill Doggett and returned to 
Philadelphia. Mimms, leading a group called the Enchanters, introduced Tate to 
the record producer Jerry Ragovoy, who began recording Tate for Verve Records. 
Utilizing New York City session musicians, including Paul Griffin, Richard Tee, 
Eric Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series 
of soul blues recordings from 1966 to 1968. With Ragovoy he recorded during 
these years “Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I Love You” 
and “Stop”. The recordings were well received by record buyers. “Ain’t Nobody 
Home”, “Look at Granny” and “Stop” charted in the Top 20 of the Billboard R&B 
chart. Janis Joplin performed another of Tate’s Ragovoy songs, “Get It While You 
Can” (on the album Pearl), around this time. Tate’s reputation among critics was 
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↓ Rom Regular

120pt

45pt 20pt

Napping Under the
Echo Tree ¥ez Plexus Two

Symphonic Mood No. 1
Mehrzad Marashi (born 20 Sep-
tember 1980) is a German singer 
of Iranian descent and the winner 
of Deutschland sucht den Super-
star season 7. Born in Tehran, Iran 
where his father was in the mili-
tary profession during the Shah’s 
regime, the family immigrated to 
Germany for political reasons when 

Howard Tate (August 13, 1939 – December 2, 2011) was an American . Accord-
ing to the census record, Tate’s father was named Hult Tate and his mother 
Roberta Tate. He moved with his family to Philadelphia in the early 1940s. In his 
teens, he joined a gospel music group that included Garnet Mimms, and, as the 
Gainors, they recorded rhythm and blues songs for Mercury Records and Cam-
eo Records in the early 1960s. Tate performed with the organist Bill Doggett and 
returned to Philadelphia. Mimms, leading a group called the Enchanters, intro-
duced Tate to the record producer Jerry Ragovoy, who began recording Tate for 
Verve Records. Utilizing New York City session musicians, including Paul Griffin, 
Richard Tee, Eric Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy pro-
duced a series of soul blues recordings from 1966 to 1968. With Ragovoy he 
recorded during these years “Ain’t Nobody Home”, “Look at Granny Run Run”, 
“Baby I Love You” and “Stop”. The recordings were well received by record buy-
ers. “Ain’t Nobody Home”, “Look at Granny” and “Stop” charted in the Top 20 
of the Billboard R&B chart. Janis Joplin performed another of Tate’s Ragovoy 
songs, “Get It While You Can” (on the album Pearl), around this time. Tate’s rep-
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↓ Rom Regular Italic

120pt

45pt 20pt

Napping Under the
Echo Tree ¥ez Plexus Two

Symphonic Mood No. 1
Mehrzad Marashi (born 20 Sep-
tember 1980) is a German singer 
of Iranian descent and the winner 
of Deutschland sucht den Super-
star season 7. Born in Tehran, Iran 
where his father was in the mili-
tary profession during the Shah’s 
regime, the family immigrated to 
Germany for political reasons when 

Howard Tate (August 13, 1939 – December 2, 2011) was an American . Accord-
ing to the census record, Tate’s father was named Hult Tate and his mother 
Roberta Tate. He moved with his family to Philadelphia in the early 1940s. In his 
teens, he joined a gospel music group that included Garnet Mimms, and, as the 
Gainors, they recorded rhythm and blues songs for Mercury Records and Cam-
eo Records in the early 1960s. Tate performed with the organist Bill Doggett and 
returned to Philadelphia. Mimms, leading a group called the Enchanters, intro-
duced Tate to the record producer Jerry Ragovoy, who began recording Tate for 
Verve Records. Utilizing New York City session musicians, including Paul Griffin, 
Richard Tee, Eric Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy pro-
duced a series of soul blues recordings from 1966 to 1968. With Ragovoy he 
recorded during these years “Ain’t Nobody Home”, “Look at Granny Run Run”, 
“Baby I Love You” and “Stop”. The recordings were well received by record buy-
ers. “Ain’t Nobody Home”, “Look at Granny” and “Stop” charted in the Top 20 
of the Billboard R&B chart. Janis Joplin performed another of Tate’s Ragovoy 
songs, “Get It While You Can” (on the album Pearl), around this time. Tate’s rep-
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↓ Rom Book

120pt

45pt 20pt

Napping Under the
Echo Tree ¥ez Plexus Two

Symphonic Mood No. 1
Mehrzad Marashi (born 20 Sep-
tember 1980) is a German singer 
of Iranian descent and the winner 
of Deutschland sucht den Super-
star season 7. Born in Tehran, Iran 
where his father was in the mili-
tary profession during the Shah’s 
regime, the family immigrated to 
Germany for political reasons when 

Howard Tate (August 13, 1939 – December 2, 2011) was an American . Accord-
ing to the census record, Tate’s father was named Hult Tate and his mother 
Roberta Tate. He moved with his family to Philadelphia in the early 1940s. In 
his teens, he joined a gospel music group that included Garnet Mimms, and, 
as the Gainors, they recorded rhythm and blues songs for Mercury Records 
and Cameo Records in the early 1960s. Tate performed with the organist Bill 
Doggett and returned to Philadelphia. Mimms, leading a group called the En-
chanters, introduced Tate to the record producer Jerry Ragovoy, who began re-
cording Tate for Verve Records. Utilizing New York City session musicians, in-
cluding Paul Griffin, Richard Tee, Eric Gale, Chuck Rainey, and Herb Lovell, Tate 
and Ragovoy produced a series of soul blues recordings from 1966 to 1968. 
With Ragovoy he recorded during these years “Ain’t Nobody Home”, “Look at 
Granny Run Run”, “Baby I Love You” and “Stop”. The recordings were well re-
ceived by record buyers. “Ain’t Nobody Home”, “Look at Granny” and “Stop” 
charted in the Top 20 of the Billboard R&B chart. Janis Joplin performed an-
other of Tate’s Ragovoy songs, “Get It While You Can” (on the album Pearl), 
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Howard Tate (August 13, 1939 – December 2, 2011) was an American . Accord-
ing to the census record, Tate’s father was named Hult Tate and his mother 
Roberta Tate. He moved with his family to Philadelphia in the early 1940s. In 
his teens, he joined a gospel music group that included Garnet Mimms, and, 
as the Gainors, they recorded rhythm and blues songs for Mercury Records 
and Cameo Records in the early 1960s. Tate performed with the organist Bill 
Doggett and returned to Philadelphia. Mimms, leading a group called the En-
chanters, introduced Tate to the record producer Jerry Ragovoy, who began re-
cording Tate for Verve Records. Utilizing New York City session musicians, in-
cluding Paul Griffin, Richard Tee, Eric Gale, Chuck Rainey, and Herb Lovell, Tate 
and Ragovoy produced a series of soul blues recordings from 1966 to 1968. 
With Ragovoy he recorded during these years “Ain’t Nobody Home”, “Look at 
Granny Run Run”, “Baby I Love You” and “Stop”. The recordings were well re-
ceived by record buyers. “Ain’t Nobody Home”, “Look at Granny” and “Stop” 
charted in the Top 20 of the Billboard R&B chart. Janis Joplin performed an-
other of Tate’s Ragovoy songs, “Get It While You Can” (on the album Pearl), 
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Howard Tate (August 13, 1939 – December 2, 2011) was an American . Ac-
cording to the census record, Tate’s father was named Hult Tate and his 
mother Roberta Tate. He moved with his family to Philadelphia in the ear-
ly 1940s. In his teens, he joined a gospel music group that included Garnet 
Mimms, and, as the Gainors, they recorded rhythm and blues songs for Mer-
cury Records and Cameo Records in the early 1960s. Tate performed with the 
organist Bill Doggett and returned to Philadelphia. Mimms, leading a group 
called the Enchanters, introduced Tate to the record producer Jerry Ragov-
oy, who began recording Tate for Verve Records. Utilizing New York City ses-
sion musicians, including Paul Griffin, Richard Tee, Eric Gale, Chuck Rainey, 
and Herb Lovell, Tate and Ragovoy produced a series of soul blues recordings 
from 1966 to 1968. With Ragovoy he recorded during these years “Ain’t No-
body Home”, “Look at Granny Run Run”, “Baby I Love You” and “Stop”. The 
recordings were well received by record buyers. “Ain’t Nobody Home”, “Look 
at Granny” and “Stop” charted in the Top 20 of the Billboard R&B chart. Janis 
Joplin performed another of Tate’s Ragovoy songs, “Get It While You Can” (on 
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Howard Tate (August 13, 1939 – December 2, 2011) was an American . Ac-
cording to the census record, Tate’s father was named Hult Tate and his 
mother Roberta Tate. He moved with his family to Philadelphia in the ear-
ly 1940s. In his teens, he joined a gospel music group that included Garnet 
Mimms, and, as the Gainors, they recorded rhythm and blues songs for Mer-
cury Records and Cameo Records in the early 1960s. Tate performed with the 
organist Bill Doggett and returned to Philadelphia. Mimms, leading a group 
called the Enchanters, introduced Tate to the record producer Jerry Ragov-
oy, who began recording Tate for Verve Records. Utilizing New York City ses-
sion musicians, including Paul Griffin, Richard Tee, Eric Gale, Chuck Rainey, 
and Herb Lovell, Tate and Ragovoy produced a series of soul blues recordings 
from 1966 to 1968. With Ragovoy he recorded during these years “Ain’t No-
body Home”, “Look at Granny Run Run”, “Baby I Love You” and “Stop”. The 
recordings were well received by record buyers. “Ain’t Nobody Home”, “Look 
at Granny” and “Stop” charted in the Top 20 of the Billboard R&B chart. Janis 
Joplin performed another of Tate’s Ragovoy songs, “Get It While You Can” (on 
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Howard Tate (August 13, 1939 – December 2, 2011) was an American . Ac-
cording to the census record, Tate’s father was named Hult Tate and his 
mother Roberta Tate. He moved with his family to Philadelphia in the ear-
ly 1940s. In his teens, he joined a gospel music group that included Gar-
net Mimms, and, as the Gainors, they recorded rhythm and blues songs for 
Mercury Records and Cameo Records in the early 1960s. Tate performed 
with the organist Bill Doggett and returned to Philadelphia. Mimms, lead-
ing a group called the Enchanters, introduced Tate to the record producer 
Jerry Ragovoy, who began recording Tate for Verve Records. Utilizing New 
York City session musicians, including Paul Griffin, Richard Tee, Eric Gale, 
Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series of soul 
blues recordings from 1966 to 1968. With Ragovoy he recorded during these 
years “Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I Love You” 
and “Stop”. The recordings were well received by record buyers. “Ain’t No-
body Home”, “Look at Granny” and “Stop” charted in the Top 20 of the Bill-
board R&B chart. Janis Joplin performed another of Tate’s Ragovoy songs, 
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Howard Tate (August 13, 1939 – December 2, 2011) was an American . Ac-
cording to the census record, Tate’s father was named Hult Tate and his 
mother Roberta Tate. He moved with his family to Philadelphia in the ear-
ly 1940s. In his teens, he joined a gospel music group that included Gar-
net Mimms, and, as the Gainors, they recorded rhythm and blues songs for 
Mercury Records and Cameo Records in the early 1960s. Tate performed 
with the organist Bill Doggett and returned to Philadelphia. Mimms, lead-
ing a group called the Enchanters, introduced Tate to the record producer 
Jerry Ragovoy, who began recording Tate for Verve Records. Utilizing New 
York City session musicians, including Paul Griffin, Richard Tee, Eric Gale, 
Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series of soul 
blues recordings from 1966 to 1968. With Ragovoy he recorded during these 
years “Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I Love You” 
and “Stop”. The recordings were well received by record buyers. “Ain’t No-
body Home”, “Look at Granny” and “Stop” charted in the Top 20 of the Bill-
board R&B chart. Janis Joplin performed another of Tate’s Ragovoy songs, 
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Howard Tate (August 13, 1939 – December 2, 2011) was an American . Ac-
cording to the census record, Tate’s father was named Hult Tate and his 
mother Roberta Tate. He moved with his family to Philadelphia in the early 
1940s. In his teens, he joined a gospel music group that included Garnet 
Mimms, and, as the Gainors, they recorded rhythm and blues songs for 
Mercury Records and Cameo Records in the early 1960s. Tate performed 
with the organist Bill Doggett and returned to Philadelphia. Mimms, lead-
ing a group called the Enchanters, introduced Tate to the record produc-
er Jerry Ragovoy, who began recording Tate for Verve Records. Utilizing 
New York City session musicians, including Paul Griffin, Richard Tee, Eric 
Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series 
of soul blues recordings from 1966 to 1968. With Ragovoy he recorded dur-
ing these years “Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I 
Love You” and “Stop”. The recordings were well received by record buyers. 
“Ain’t Nobody Home”, “Look at Granny” and “Stop” charted in the Top 20 
of the Billboard R&B chart. Janis Joplin performed another of Tate’s Rago-
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Howard Tate (August 13, 1939 – December 2, 2011) was an American . Ac-
cording to the census record, Tate’s father was named Hult Tate and his 
mother Roberta Tate. He moved with his family to Philadelphia in the early 
1940s. In his teens, he joined a gospel music group that included Garnet 
Mimms, and, as the Gainors, they recorded rhythm and blues songs for 
Mercury Records and Cameo Records in the early 1960s. Tate performed 
with the organist Bill Doggett and returned to Philadelphia. Mimms, lead-
ing a group called the Enchanters, introduced Tate to the record produc-
er Jerry Ragovoy, who began recording Tate for Verve Records. Utilizing 
New York City session musicians, including Paul Griffin, Richard Tee, Eric 
Gale, Chuck Rainey, and Herb Lovell, Tate and Ragovoy produced a series 
of soul blues recordings from 1966 to 1968. With Ragovoy he recorded dur-
ing these years “Ain’t Nobody Home”, “Look at Granny Run Run”, “Baby I 
Love You” and “Stop”. The recordings were well received by record buyers. 
“Ain’t Nobody Home”, “Look at Granny” and “Stop” charted in the Top 20 
of the Billboard R&B chart. Janis Joplin performed another of Tate’s Rago-
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Roman Gaul refers to Gaul under provincial rule in the 
Roman Empire from the 1st century BC to the 5th centu-
ry AD. The Roman Republic’s influence began in south-
ern Gaul. By the mid-2nd century BC, Rome was trading 
heavily with the Greek colony of Massilia (modern Mar-
seille) and entered into an alliance with them, by which 
it agreed to protect the town from local Gauls, including 
the nearby Aquitani and from sea-borne Carthaginians 
and other rivals, in exchange for land that it wanted 
in order to build a road to Hispania, to assist in troop 
movements to its provinces there. The Mediterranean 
settlements on the coast continued to be threatened 
by the powerful Gallic tribes to the north and in 122 
BC the Roman general Gnaeus Domitius Ahenobarbus 
campaigned in the area and defeated the Allobroges fol-
lowed by Quintus Fabius Maximus against the Arverni 
under King Bituitus in 121 BC. The Romans respected 
and feared the Gallic tribes. In 390 BC, the Gauls had 
sacked Rome, which left an existential dread of barbar-
ian conquest the Romans never forgot. In 109 BC, Italy 
had been invaded from the north and saved by Gaius 
Marius only after several bloody and costly battles. 
Around 62 BC, when a Roman client state, the Arverni, 
conspired with the Sequani and the Suebi nations east 
of the Rhine to attack the Aedui, a strong Roman ally, 
Rome turned a blind eye. The Sequani and the Arverni 
sought Ariovistus’s aid and defeated the Aedui in 63 BC 
at the Battle of Magetobriga. As 58 BC dawned, most 
of Gaul was still under independent rule. It was begin-
ning to urbanize and shared many aspects of Roman 
civilization. Into this picture came the rising general Ju-
lius Caesar, who had ensured himself the position of 
Governor of both Transalpine and Cisapline Gaul. He 
sought to pay off debts and find glory for himself, and 
so began a series of aggressive campaigns to conquer 
the Gallic tribes. The wars began with conflict over the 
migration of the Helvetii in 58 BC, which drew in neigh-

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deborah 
Kerr) to be nominated for an Academy Award, for her role in the 1960 film 
Sons and Lovers. Born in Glasgow, Ure was the daughter of civil engineer 
Colin McGregor Ure and Edith Swinburne. She went to the independent 
Mount School in York, where in 1951 she played the role of the Virgin Mary 
in the York Cycle of Mystery Plays, revived for the Festival of Britain. She 
trained for the stage at the Royal Central School of Speech and Drama, 
then based at the Royal Albert Hall, London, where her classmates includ-
ed the actress Wendy Craig. In her final year, 1954, she won the Carlton 
Hobbs Bursary to join the Radio Drama Company, but declined it. Known 
for her beauty, Ure began performing on the London stage and quickly 
developed a reputation for her abilities as a dramatic actress. Ure made 
her London debut as Amanda in “Time Remembered” (1954). Ure first 
appeared on screen in Storm Over The Nile (1955) playing the love inter-
est of hero Ronald Lewis. It was made by Alexander Korda who put Ure 
under contract; when he died the contract was taken over by Rank. She 
was Ophelia in a 1955 stage production of Hamlet starring Paul Scofield 
that was filmed the following year for television. She appeared in a Lon-
don stage production of A View from the Bridge (1956). Ure played a lead-
ing role as Alison Porter in John Osborne’s new play Look Back in Anger 
(1956). She and Osborne married and in 1958, she was in the Broadway 
production of Look Back in Anger and earned a Tony Award nomination for 
Best Dramatic Actress. Her second film was Windom’s Way (1957) where 
she played the wife of Peter Finch. After doing The Lady’s Not for Burning 
(1958) on British TV she transferred her fragile, captivating portrayal of 
“Alison Porter” from stage to screen in the 1959 film adaptation of Look 
Back in Anger. Ure did a season at Stratford, appearing in A Midsummer 
Night’s Dream (1959) and Othello (1959). She appeared in the film Sons 
and Lovers (1960) as Clara Dawes, earning nominations for both the Gold-
en Globe Award and the Academy Award for Best Supporting Actress. 
After making the movie Ure performed in Duel of Angels in London and 
Broadway. While pregnant she performed in the 1960 London production 
of The Changeling at the Royal Court. The success of Sons and Lovers 
meant for a time Ure was seen as a possible major movie star in America. 
In 1963, after an absence of three years, she returned to film with a per-
formance in the sci-fi drama The Mind Benders, playing the wife of Dirk 
Bogarde. She appeared several times on screen with then-husband Rob-
ert Shaw: A Florentine Tragedy (1964) for television, based on a script by 
Shaw; The Luck of Ginger Coffey (1964); and Custer of the West (1967), 
playing Custer’s wife. After 1968’s Where Eagles Dare it would be three 
years before Ure’s next and last film appearance, in 1971’s A Reflection of 
Fear, co-starring her husband. However, she did appear in A Bit of Family 
Feeling (1971) for television. She returned to Broadway in Old Times (1971). 
Her growing alcoholism affected her stage career to the point that she 
was fired from the 1974 pre-Broadway production of Love for Love and 
was replaced by her understudy, Glenn Close. Her last screen appearance 
was on TV in The Break (1974). She returned to the London stage after a 
12-year break to appear in The Exorcism. In 1956, Ure began an affair with 
married playwright John Osborne while working on the initial production of 
his play Look Back in Anger. The couple married in 1957, had a son Colin 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the work of 
the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that was popular 
and which contributed to the lively intellectual life of the time. Greene’s work is written as a moralistic tale, 
which, towards the end, is revealed to have been autobiographical. During the course of the story characters 
introduce song lyrics, fables, and some sharp and resentful criticisms of actors and playwrights. It appears to 
have been written with the idea that the contemporary reader would try to figure out which actual persons are 
being represented and satirised by the characters in the story. The pamphlet is most famous for a passage 
which appears to allude to William Shakespeare, who was then starting out on his career as an actor and 
playwright. The main body of the text is an account of the visit of two brothers, Roberto and Lucanio, to the 
courtesan Lamilia. This is followed by the later career of Roberto as a playwright. The actual authorship of the 
pamphlet has been disputed. Some authorities consider it to be wholly by Greene himself. Others take the view 
that it is a heavily revised compilation of material left by him. It has also been attributed to the writer and printer 
Henry Chettle, who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon the peril 
of Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 September: xxo die 
Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the perill of Henrye Chettle, a 
booke intituled Greene’s Groatsworth of wyt, bought with a million of Repentance. vjd It was printed for Wright 
by John Danter and John Wolfe. Chettle, who had entered into partnership with Danter and William Hoskins in 
1591, and who continued to work for Danter for several years after the partnership dissolved, claimed in a prefa-
tory epistle to Kind-Heart’s Dream (1592) that, because Greene’s handwriting was illegible, he (Chettle) had 
copied out Greene’s manuscript so that the work could be licensed. The publication caused “a literary scandal” 
because of its comments about other playwrights. The booklet was one of several publications that followed 
Greene’s death, occasioned by fascination with his dissolute lifestyle. Others written in the first person purport-
ing to be his dying statements were The Repentance of Robert Greene and Greene’s Vision. Groatsworth was 
reprinted by Thomas Creede in 1596. The pamphlet begins with an account of the brothers Roberto and Lucan-
io Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to take over the 
family business. After their father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto 
takes his now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The 
characters tell fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to 
share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s proposal 
and kicks Roberto out of the house. Roberto then meets an actor who tells Roberto that he can make a living as 
a playwright. Two years later Roberto is a successful playwright and Lucanio is penniless, having spent all the 
money he inherited on Lamilia, who has now discarded him. Roberto employs his brother, but Lucanio leaves 
and spends the remainder of his life as a pimp. Roberto’s success does not stop him from squandering all of his 
money until he is left dying, once again finding himself with just one groat left. The narrator then states that the 
life of Roberto is similar to his own, and exhorts his readers to follow a more honourable path, summed up in 
ten precepts. He then addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their wits 
in making Plaies”, telling them to reform their ways. One is referred to as a “famous gracer of Tragedians” who 
has denied the existence of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. The third 
is “no lesse deserving than the other two” but has been driven to “extreme shifts” to survive. All should beware 
of actors and newcomers, especially “an upstart Crow, beautified with our feathers, that with his Tygers hart 
wrapt in a Players hyde, supposes he is as well able to bombast out a blanke verse as the best of you: and being 
an absolute Iohannes fac totum, is in his owne conceit the onely Shake-scene in a countrey.” The pamphlet 
continues with further exhortations to repentance followed by an allegory about a grasshopper and an ant, the 
former representing fecklessness, the latter representing thrift. The text ends with a letter to his wife, which is 
said to have been found after Greene’s death. Greene apologises to her for his neglect and exhorts her to look 
after their son. The comment about an “upstart crow beautified with our feathers” is generally accepted as a 
reference to Shakespeare, who is criticised as an actor who has the temerity to write plays (absolute Iohannes 
factotum), and is possibly taken to task for plagiarism or excessive pride. The line in Groatsworth, “Tygers hart 
wrapt in a Players hyde”, alludes to Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line 
“O tiger’s heart wrapped in a woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by 
his cryptic comments or what motivated them. Greene complains of an actor who thinks he can write as well as 
university-educated playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term 
“Shake-scene,” a term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in 
mind, who in 1592 would have been an “upstart” actor writing and contributing to plays such as the three parts 
of Henry VI and Richard III, all of which were likely written and produced (although not published) prior to 
Greene’s death. Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was provoked because, 
in his view, Shakespeare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that 
Thomas Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, 
Katherine Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin 
Maxwell and Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. 
Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with 
our feathers”. Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, comments 
disparagingly that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was based on 
Greene fanciful and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart Crow’ who was 
also a ‘Shake-scene’ applies to the famous Elizabethan actor Edward Alleyn. The three playwrights whom 
Greene admonishes were members of a coterie of university-educated writers associated with Greene known 
as the University Wits. The “famous gracer of Tragedians” is generally taken to refer to Christopher Marlowe, 
educated at Corpus Christi College, Cambridge, who was accused of atheism. Greene comments that he is an 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began 
in southern Gaul. By the mid-2nd century BC, Rome 
was trading heavily with the Greek colony of Massilia 
(modern Marseille) and entered into an alliance with 
them, by which it agreed to protect the town from lo-
cal Gauls, including the nearby Aquitani and from sea-
borne Carthaginians and other rivals, in exchange for 
land that it wanted in order to build a road to Hispania, 
to assist in troop movements to its provinces there. The 
Mediterranean settlements on the coast continued to 
be threatened by the powerful Gallic tribes to the north 
and in 122 BC the Roman general Gnaeus Domitius Ahe-
nobarbus campaigned in the area and defeated the Al-
lobroges followed by Quintus Fabius Maximus against 
the Arverni under King Bituitus in 121 BC. The Romans 
respected and feared the Gallic tribes. In 390 BC, the 
Gauls had sacked Rome, which left an existential dread 
of barbarian conquest the Romans never forgot. In 109 
BC, Italy had been invaded from the north and saved by 
Gaius Marius only after several bloody and costly bat-
tles. Around 62 BC, when a Roman client state, the Arv-
erni, conspired with the Sequani and the Suebi nations 
east of the Rhine to attack the Aedui, a strong Roman 
ally, Rome turned a blind eye. The Sequani and the Arv-
erni sought Ariovistus’s aid and defeated the Aedui in 
63 BC at the Battle of Magetobriga. As 58 BC dawned, 
most of Gaul was still under independent rule. It was 
beginning to urbanize and shared many aspects of Ro-
man civilization. Into this picture came the rising general 
Julius Caesar, who had ensured himself the position of 
Governor of both Transalpine and Cisapline Gaul. He 
sought to pay off debts and find glory for himself, and 
so began a series of aggressive campaigns to conquer 
the Gallic tribes. The wars began with conflict over the 
migration of the Helvetii in 58 BC, which drew in neigh-

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deborah 
Kerr) to be nominated for an Academy Award, for her role in the 1960 film 
Sons and Lovers. Born in Glasgow, Ure was the daughter of civil engineer 
Colin McGregor Ure and Edith Swinburne. She went to the independent 
Mount School in York, where in 1951 she played the role of the Virgin Mary 
in the York Cycle of Mystery Plays, revived for the Festival of Britain. She 
trained for the stage at the Royal Central School of Speech and Drama, 
then based at the Royal Albert Hall, London, where her classmates includ-
ed the actress Wendy Craig. In her final year, 1954, she won the Carlton 
Hobbs Bursary to join the Radio Drama Company, but declined it. Known 
for her beauty, Ure began performing on the London stage and quickly 
developed a reputation for her abilities as a dramatic actress. Ure made 
her London debut as Amanda in “Time Remembered” (1954). Ure first 
appeared on screen in Storm Over The Nile (1955) playing the love inter-
est of hero Ronald Lewis. It was made by Alexander Korda who put Ure 
under contract; when he died the contract was taken over by Rank. She 
was Ophelia in a 1955 stage production of Hamlet starring Paul Scofield 
that was filmed the following year for television. She appeared in a Lon-
don stage production of A View from the Bridge (1956). Ure played a lead-
ing role as Alison Porter in John Osborne’s new play Look Back in Anger 
(1956). She and Osborne married and in 1958, she was in the Broadway 
production of Look Back in Anger and earned a Tony Award nomination for 
Best Dramatic Actress. Her second film was Windom’s Way (1957) where 
she played the wife of Peter Finch. After doing The Lady’s Not for Burning 
(1958) on British TV she transferred her fragile, captivating portrayal of 
“Alison Porter” from stage to screen in the 1959 film adaptation of Look 
Back in Anger. Ure did a season at Stratford, appearing in A Midsummer 
Night’s Dream (1959) and Othello (1959). She appeared in the film Sons 
and Lovers (1960) as Clara Dawes, earning nominations for both the Gold-
en Globe Award and the Academy Award for Best Supporting Actress. 
After making the movie Ure performed in Duel of Angels in London and 
Broadway. While pregnant she performed in the 1960 London production 
of The Changeling at the Royal Court. The success of Sons and Lovers 
meant for a time Ure was seen as a possible major movie star in America. 
In 1963, after an absence of three years, she returned to film with a per-
formance in the sci-fi drama The Mind Benders, playing the wife of Dirk 
Bogarde. She appeared several times on screen with then-husband Rob-
ert Shaw: A Florentine Tragedy (1964) for television, based on a script by 
Shaw; The Luck of Ginger Coffey (1964); and Custer of the West (1967), 
playing Custer’s wife. After 1968’s Where Eagles Dare it would be three 
years before Ure’s next and last film appearance, in 1971’s A Reflection of 
Fear, co-starring her husband. However, she did appear in A Bit of Family 
Feeling (1971) for television. She returned to Broadway in Old Times (1971). 
Her growing alcoholism affected her stage career to the point that she 
was fired from the 1974 pre-Broadway production of Love for Love and 
was replaced by her understudy, Glenn Close. Her last screen appearance 
was on TV in The Break (1974). She returned to the London stage after a 
12-year break to appear in The Exorcism. In 1956, Ure began an affair with 
married playwright John Osborne while working on the initial production of 
his play Look Back in Anger. The couple married in 1957, had a son Colin 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the work of 
the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that was popular 
and which contributed to the lively intellectual life of the time. Greene’s work is written as a moralistic tale, 
which, towards the end, is revealed to have been autobiographical. During the course of the story characters 
introduce song lyrics, fables, and some sharp and resentful criticisms of actors and playwrights. It appears to 
have been written with the idea that the contemporary reader would try to figure out which actual persons are 
being represented and satirised by the characters in the story. The pamphlet is most famous for a passage 
which appears to allude to William Shakespeare, who was then starting out on his career as an actor and 
playwright. The main body of the text is an account of the visit of two brothers, Roberto and Lucanio, to the 
courtesan Lamilia. This is followed by the later career of Roberto as a playwright. The actual authorship of the 
pamphlet has been disputed. Some authorities consider it to be wholly by Greene himself. Others take the view 
that it is a heavily revised compilation of material left by him. It has also been attributed to the writer and printer 
Henry Chettle, who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon the peril 
of Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 September: xxo die 
Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the perill of Henrye Chettle, a 
booke intituled Greene’s Groatsworth of wyt, bought with a million of Repentance. vjd It was printed for Wright 
by John Danter and John Wolfe. Chettle, who had entered into partnership with Danter and William Hoskins in 
1591, and who continued to work for Danter for several years after the partnership dissolved, claimed in a prefa-
tory epistle to Kind-Heart’s Dream (1592) that, because Greene’s handwriting was illegible, he (Chettle) had 
copied out Greene’s manuscript so that the work could be licensed. The publication caused “a literary scandal” 
because of its comments about other playwrights. The booklet was one of several publications that followed 
Greene’s death, occasioned by fascination with his dissolute lifestyle. Others written in the first person purport-
ing to be his dying statements were The Repentance of Robert Greene and Greene’s Vision. Groatsworth was 
reprinted by Thomas Creede in 1596. The pamphlet begins with an account of the brothers Roberto and Lucan-
io Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to take over the 
family business. After their father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto 
takes his now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The 
characters tell fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to 
share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s proposal 
and kicks Roberto out of the house. Roberto then meets an actor who tells Roberto that he can make a living as 
a playwright. Two years later Roberto is a successful playwright and Lucanio is penniless, having spent all the 
money he inherited on Lamilia, who has now discarded him. Roberto employs his brother, but Lucanio leaves 
and spends the remainder of his life as a pimp. Roberto’s success does not stop him from squandering all of his 
money until he is left dying, once again finding himself with just one groat left. The narrator then states that the 
life of Roberto is similar to his own, and exhorts his readers to follow a more honourable path, summed up in 
ten precepts. He then addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their wits 
in making Plaies”, telling them to reform their ways. One is referred to as a “famous gracer of Tragedians” who 
has denied the existence of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. The third 
is “no lesse deserving than the other two” but has been driven to “extreme shifts” to survive. All should beware 
of actors and newcomers, especially “an upstart Crow, beautified with our feathers, that with his Tygers hart 
wrapt in a Players hyde, supposes he is as well able to bombast out a blanke verse as the best of you: and being 
an absolute Iohannes fac totum, is in his owne conceit the onely Shake-scene in a countrey.” The pamphlet 
continues with further exhortations to repentance followed by an allegory about a grasshopper and an ant, the 
former representing fecklessness, the latter representing thrift. The text ends with a letter to his wife, which is 
said to have been found after Greene’s death. Greene apologises to her for his neglect and exhorts her to look 
after their son. The comment about an “upstart crow beautified with our feathers” is generally accepted as a 
reference to Shakespeare, who is criticised as an actor who has the temerity to write plays (absolute Iohannes 
factotum), and is possibly taken to task for plagiarism or excessive pride. The line in Groatsworth, “Tygers hart 
wrapt in a Players hyde”, alludes to Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line 
“O tiger’s heart wrapped in a woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by 
his cryptic comments or what motivated them. Greene complains of an actor who thinks he can write as well as 
university-educated playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term 
“Shake-scene,” a term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in 
mind, who in 1592 would have been an “upstart” actor writing and contributing to plays such as the three parts 
of Henry VI and Richard III, all of which were likely written and produced (although not published) prior to 
Greene’s death. Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was provoked because, 
in his view, Shakespeare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that 
Thomas Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, 
Katherine Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin 
Maxwell and Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. 
Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with 
our feathers”. Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, comments 
disparagingly that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was based on 
Greene fanciful and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart Crow’ who was 
also a ‘Shake-scene’ applies to the famous Elizabethan actor Edward Alleyn. The three playwrights whom 
Greene admonishes were members of a coterie of university-educated writers associated with Greene known 
as the University Wits. The “famous gracer of Tragedians” is generally taken to refer to Christopher Marlowe, 
educated at Corpus Christi College, Cambridge, who was accused of atheism. Greene comments that he is an 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began in 
southern Gaul. By the mid-2nd century BC, Rome was 
trading heavily with the Greek colony of Massilia (mod-
ern Marseille) and entered into an alliance with them, 
by which it agreed to protect the town from local Gauls, 
including the nearby Aquitani and from sea-borne 
Carthaginians and other rivals, in exchange for land that 
it wanted in order to build a road to Hispania, to assist 
in troop movements to its provinces there. The Mediter-
ranean settlements on the coast continued to be threat-
ened by the powerful Gallic tribes to the north and in 
122 BC the Roman general Gnaeus Domitius Aheno-
barbus campaigned in the area and defeated the Allo-
broges followed by Quintus Fabius Maximus against 
the Arverni under King Bituitus in 121 BC. The Romans 
respected and feared the Gallic tribes. In 390 BC, the 
Gauls had sacked Rome, which left an existential dread 
of barbarian conquest the Romans never forgot. In 109 
BC, Italy had been invaded from the north and saved 
by Gaius Marius only after several bloody and cost-
ly battles. Around 62 BC, when a Roman client state, 
the Arverni, conspired with the Sequani and the Suebi 
nations east of the Rhine to attack the Aedui, a strong 
Roman ally, Rome turned a blind eye. The Sequani and 
the Arverni sought Ariovistus’s aid and defeated the 
Aedui in 63 BC at the Battle of Magetobriga. As 58 BC 
dawned, most of Gaul was still under independent rule. 
It was beginning to urbanize and shared many aspects 
of Roman civilization. Into this picture came the rising 
general Julius Caesar, who had ensured himself the 
position of Governor of both Transalpine and Cisapline 
Gaul. He sought to pay off debts and find glory for him-
self, and so began a series of aggressive campaigns 
to conquer the Gallic tribes. The wars began with con-
flict over the migration of the Helvetii in 58 BC, which 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deb-
orah Kerr) to be nominated for an Academy Award, for her role in the 
1960 film Sons and Lovers. Born in Glasgow, Ure was the daughter of 
civil engineer Colin McGregor Ure and Edith Swinburne. She went to the 
independent Mount School in York, where in 1951 she played the role of 
the Virgin Mary in the York Cycle of Mystery Plays, revived for the Fes-
tival of Britain. She trained for the stage at the Royal Central School of 
Speech and Drama, then based at the Royal Albert Hall, London, where 
her classmates included the actress Wendy Craig. In her final year, 1954, 
she won the Carlton Hobbs Bursary to join the Radio Drama Company, 
but declined it. Known for her beauty, Ure began performing on the Lon-
don stage and quickly developed a reputation for her abilities as a dra-
matic actress. Ure made her London debut as Amanda in “Time Remem-
bered” (1954). Ure first appeared on screen in Storm Over The Nile (1955) 
playing the love interest of hero Ronald Lewis. It was made by Alexander 
Korda who put Ure under contract; when he died the contract was tak-
en over by Rank. She was Ophelia in a 1955 stage production of Hamlet 
starring Paul Scofield that was filmed the following year for television. 
She appeared in a London stage production of A View from the Bridge 
(1956). Ure played a leading role as Alison Porter in John Osborne’s new 
play Look Back in Anger (1956). She and Osborne married and in 1958, 
she was in the Broadway production of Look Back in Anger and earned a 
Tony Award nomination for Best Dramatic Actress. Her second film was 
Windom’s Way (1957) where she played the wife of Peter Finch. After 
doing The Lady’s Not for Burning (1958) on British TV she transferred her 
fragile, captivating portrayal of “Alison Porter” from stage to screen in the 
1959 film adaptation of Look Back in Anger. Ure did a season at Stratford, 
appearing in A Midsummer Night’s Dream (1959) and Othello (1959). She 
appeared in the film Sons and Lovers (1960) as Clara Dawes, earning 
nominations for both the Golden Globe Award and the Academy Award 
for Best Supporting Actress. After making the movie Ure performed in 
Duel of Angels in London and Broadway. While pregnant she performed 
in the 1960 London production of The Changeling at the Royal Court. The 
success of Sons and Lovers meant for a time Ure was seen as a possible 
major movie star in America. In 1963, after an absence of three years, 
she returned to film with a performance in the sci-fi drama The Mind 
Benders, playing the wife of Dirk Bogarde. She appeared several times on 
screen with then-husband Robert Shaw: A Florentine Tragedy (1964) for 
television, based on a script by Shaw; The Luck of Ginger Coffey (1964); 
and Custer of the West (1967), playing Custer’s wife. After 1968’s Where 
Eagles Dare it would be three years before Ure’s next and last film ap-
pearance, in 1971’s A Reflection of Fear, co-starring her husband. Howev-
er, she did appear in A Bit of Family Feeling (1971) for television. She re-
turned to Broadway in Old Times (1971). Her growing alcoholism affected 
her stage career to the point that she was fired from the 1974 pre-Broad-
way production of Love for Love and was replaced by her understudy, 
Glenn Close. Her last screen appearance was on TV in The Break (1974). 
She returned to the London stage after a 12-year break to appear in The 
Exorcism. In 1956, Ure began an affair with married playwright John 
Osborne while working on the initial production of his play Look Back in 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the work of 
the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that was 
popular and which contributed to the lively intellectual life of the time. Greene’s work is written as a moralistic 
tale, which, towards the end, is revealed to have been autobiographical. During the course of the story charac-
ters introduce song lyrics, fables, and some sharp and resentful criticisms of actors and playwrights. It appears 
to have been written with the idea that the contemporary reader would try to figure out which actual persons 
are being represented and satirised by the characters in the story. The pamphlet is most famous for a passage 
which appears to allude to William Shakespeare, who was then starting out on his career as an actor and 
playwright. The main body of the text is an account of the visit of two brothers, Roberto and Lucanio, to the 
courtesan Lamilia. This is followed by the later career of Roberto as a playwright. The actual authorship of the 
pamphlet has been disputed. Some authorities consider it to be wholly by Greene himself. Others take the 
view that it is a heavily revised compilation of material left by him. It has also been attributed to the writer and 
printer Henry Chettle, who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon 
the peril of Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 Septem-
ber: xxo die Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the perill of 
Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, bought with a million of Repentance. vjd It was 
printed for Wright by John Danter and John Wolfe. Chettle, who had entered into partnership with Danter and 
William Hoskins in 1591, and who continued to work for Danter for several years after the partnership dis-
solved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) that, because Greene’s handwriting was 
illegible, he (Chettle) had copied out Greene’s manuscript so that the work could be licensed. The publication 
caused “a literary scandal” because of its comments about other playwrights. The booklet was one of several 
publications that followed Greene’s death, occasioned by fascination with his dissolute lifestyle. Others 
written in the first person purporting to be his dying statements were The Repentance of Robert Greene and 
Greene’s Vision. Groatsworth was reprinted by Thomas Creede in 1596. The pamphlet begins with an account 
of the brothers Roberto and Lucanio Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is 
being groomed to take over the family business. After their father dies, leaving Roberto only a groat to buy a 
“groat’s worth of wit”, Roberto takes his now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio 
is enchanted with her. The characters tell fables and comic anecdotes and sing songs. Roberto attempts to 
make a deal with Lamilia to share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio 
about his brother’s proposal and kicks Roberto out of the house. Roberto then meets an actor who tells 
Roberto that he can make a living as a playwright. Two years later Roberto is a successful playwright and 
Lucanio is penniless, having spent all the money he inherited on Lamilia, who has now discarded him. Roberto 
employs his brother, but Lucanio leaves and spends the remainder of his life as a pimp. Roberto’s success 
does not stop him from squandering all of his money until he is left dying, once again finding himself with just 
one groat left. The narrator then states that the life of Roberto is similar to his own, and exhorts his readers to 
follow a more honourable path, summed up in ten precepts. He then addresses three unnamed “Gentlemen 
his Quondam acquaintance, that spend their wits in making Plaies”, telling them to reform their ways. One is 
referred to as a “famous gracer of Tragedians” who has denied the existence of God. The other is a “young 
Juvenal” who co-wrote a comedy with Greene. The third is “no lesse deserving than the other two” but has 
been driven to “extreme shifts” to survive. All should beware of actors and newcomers, especially “an upstart 
Crow, beautified with our feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well 
able to bombast out a blanke verse as the best of you: and being an absolute Iohannes fac totum, is in his 
owne conceit the onely Shake-scene in a countrey.” The pamphlet continues with further exhortations to 
repentance followed by an allegory about a grasshopper and an ant, the former representing fecklessness, the 
latter representing thrift. The text ends with a letter to his wife, which is said to have been found after 
Greene’s death. Greene apologises to her for his neglect and exhorts her to look after their son. The comment 
about an “upstart crow beautified with our feathers” is generally accepted as a reference to Shakespeare, 
who is criticised as an actor who has the temerity to write plays (absolute Iohannes factotum), and is possibly 
taken to task for plagiarism or excessive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, 
alludes to Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped 
in a woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by his cryptic comments or 
what motivated them. Greene complains of an actor who thinks he can write as well as university-educated 
playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a 
term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, who in 
1592 would have been an “upstart” actor writing and contributing to plays such as the three parts of Henry VI 
and Richard III, all of which were likely written and produced (although not published) prior to Greene’s death. 
Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his view, 
Shakespeare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that Thomas 
Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, Katherine 
Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin Maxwell and 
Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. Greenblatt has 
also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with our feathers”. 
Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, comments disparagingly 
that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was based on Greene fanciful 
and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart Crow’ who was also a ‘Shake-
scene’ applies to the famous Elizabethan actor Edward Alleyn. The three playwrights whom Greene admonish-
es were members of a coterie of university-educated writers associated with Greene known as the University 
Wits. The “famous gracer of Tragedians” is generally taken to refer to Christopher Marlowe, educated at 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began in 
southern Gaul. By the mid-2nd century BC, Rome was 
trading heavily with the Greek colony of Massilia (mod-
ern Marseille) and entered into an alliance with them, 
by which it agreed to protect the town from local Gauls, 
including the nearby Aquitani and from sea-borne 
Carthaginians and other rivals, in exchange for land that 
it wanted in order to build a road to Hispania, to assist 
in troop movements to its provinces there. The Mediter-
ranean settlements on the coast continued to be threat-
ened by the powerful Gallic tribes to the north and in 
122 BC the Roman general Gnaeus Domitius Aheno-
barbus campaigned in the area and defeated the Allo-
broges followed by Quintus Fabius Maximus against 
the Arverni under King Bituitus in 121 BC. The Romans 
respected and feared the Gallic tribes. In 390 BC, the 
Gauls had sacked Rome, which left an existential dread 
of barbarian conquest the Romans never forgot. In 109 
BC, Italy had been invaded from the north and saved 
by Gaius Marius only after several bloody and cost-
ly battles. Around 62 BC, when a Roman client state, 
the Arverni, conspired with the Sequani and the Suebi 
nations east of the Rhine to attack the Aedui, a strong 
Roman ally, Rome turned a blind eye. The Sequani and 
the Arverni sought Ariovistus’s aid and defeated the 
Aedui in 63 BC at the Battle of Magetobriga. As 58 BC 
dawned, most of Gaul was still under independent rule. 
It was beginning to urbanize and shared many aspects 
of Roman civilization. Into this picture came the rising 
general Julius Caesar, who had ensured himself the 
position of Governor of both Transalpine and Cisapline 
Gaul. He sought to pay off debts and find glory for him-
self, and so began a series of aggressive campaigns 
to conquer the Gallic tribes. The wars began with con-
flict over the migration of the Helvetii in 58 BC, which 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deb-
orah Kerr) to be nominated for an Academy Award, for her role in the 
1960 film Sons and Lovers. Born in Glasgow, Ure was the daughter of 
civil engineer Colin McGregor Ure and Edith Swinburne. She went to the 
independent Mount School in York, where in 1951 she played the role of 
the Virgin Mary in the York Cycle of Mystery Plays, revived for the Fes-
tival of Britain. She trained for the stage at the Royal Central School of 
Speech and Drama, then based at the Royal Albert Hall, London, where 
her classmates included the actress Wendy Craig. In her final year, 1954, 
she won the Carlton Hobbs Bursary to join the Radio Drama Company, 
but declined it. Known for her beauty, Ure began performing on the Lon-
don stage and quickly developed a reputation for her abilities as a dra-
matic actress. Ure made her London debut as Amanda in “Time Remem-
bered” (1954). Ure first appeared on screen in Storm Over The Nile (1955) 
playing the love interest of hero Ronald Lewis. It was made by Alexander 
Korda who put Ure under contract; when he died the contract was tak-
en over by Rank. She was Ophelia in a 1955 stage production of Hamlet 
starring Paul Scofield that was filmed the following year for television. 
She appeared in a London stage production of A View from the Bridge 
(1956). Ure played a leading role as Alison Porter in John Osborne’s new 
play Look Back in Anger (1956). She and Osborne married and in 1958, 
she was in the Broadway production of Look Back in Anger and earned a 
Tony Award nomination for Best Dramatic Actress. Her second film was 
Windom’s Way (1957) where she played the wife of Peter Finch. After 
doing The Lady’s Not for Burning (1958) on British TV she transferred her 
fragile, captivating portrayal of “Alison Porter” from stage to screen in the 
1959 film adaptation of Look Back in Anger. Ure did a season at Stratford, 
appearing in A Midsummer Night’s Dream (1959) and Othello (1959). She 
appeared in the film Sons and Lovers (1960) as Clara Dawes, earning 
nominations for both the Golden Globe Award and the Academy Award 
for Best Supporting Actress. After making the movie Ure performed in 
Duel of Angels in London and Broadway. While pregnant she performed 
in the 1960 London production of The Changeling at the Royal Court. The 
success of Sons and Lovers meant for a time Ure was seen as a possible 
major movie star in America. In 1963, after an absence of three years, 
she returned to film with a performance in the sci-fi drama The Mind 
Benders, playing the wife of Dirk Bogarde. She appeared several times on 
screen with then-husband Robert Shaw: A Florentine Tragedy (1964) for 
television, based on a script by Shaw; The Luck of Ginger Coffey (1964); 
and Custer of the West (1967), playing Custer’s wife. After 1968’s Where 
Eagles Dare it would be three years before Ure’s next and last film ap-
pearance, in 1971’s A Reflection of Fear, co-starring her husband. Howev-
er, she did appear in A Bit of Family Feeling (1971) for television. She re-
turned to Broadway in Old Times (1971). Her growing alcoholism affected 
her stage career to the point that she was fired from the 1974 pre-Broad-
way production of Love for Love and was replaced by her understudy, 
Glenn Close. Her last screen appearance was on TV in The Break (1974). 
She returned to the London stage after a 12-year break to appear in The 
Exorcism. In 1956, Ure began an affair with married playwright John 
Osborne while working on the initial production of his play Look Back in 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the work of 
the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that was 
popular and which contributed to the lively intellectual life of the time. Greene’s work is written as a moralistic 
tale, which, towards the end, is revealed to have been autobiographical. During the course of the story charac-
ters introduce song lyrics, fables, and some sharp and resentful criticisms of actors and playwrights. It appears 
to have been written with the idea that the contemporary reader would try to figure out which actual persons 
are being represented and satirised by the characters in the story. The pamphlet is most famous for a passage 
which appears to allude to William Shakespeare, who was then starting out on his career as an actor and 
playwright. The main body of the text is an account of the visit of two brothers, Roberto and Lucanio, to the 
courtesan Lamilia. This is followed by the later career of Roberto as a playwright. The actual authorship of the 
pamphlet has been disputed. Some authorities consider it to be wholly by Greene himself. Others take the 
view that it is a heavily revised compilation of material left by him. It has also been attributed to the writer and 
printer Henry Chettle, who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon 
the peril of Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 Septem-
ber: xxo die Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the perill of 
Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, bought with a million of Repentance. vjd It was 
printed for Wright by John Danter and John Wolfe. Chettle, who had entered into partnership with Danter and 
William Hoskins in 1591, and who continued to work for Danter for several years after the partnership dis-
solved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) that, because Greene’s handwriting was 
illegible, he (Chettle) had copied out Greene’s manuscript so that the work could be licensed. The publication 
caused “a literary scandal” because of its comments about other playwrights. The booklet was one of several 
publications that followed Greene’s death, occasioned by fascination with his dissolute lifestyle. Others 
written in the first person purporting to be his dying statements were The Repentance of Robert Greene and 
Greene’s Vision. Groatsworth was reprinted by Thomas Creede in 1596. The pamphlet begins with an account 
of the brothers Roberto and Lucanio Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is 
being groomed to take over the family business. After their father dies, leaving Roberto only a groat to buy a 
“groat’s worth of wit”, Roberto takes his now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio 
is enchanted with her. The characters tell fables and comic anecdotes and sing songs. Roberto attempts to 
make a deal with Lamilia to share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio 
about his brother’s proposal and kicks Roberto out of the house. Roberto then meets an actor who tells 
Roberto that he can make a living as a playwright. Two years later Roberto is a successful playwright and 
Lucanio is penniless, having spent all the money he inherited on Lamilia, who has now discarded him. Roberto 
employs his brother, but Lucanio leaves and spends the remainder of his life as a pimp. Roberto’s success 
does not stop him from squandering all of his money until he is left dying, once again finding himself with just 
one groat left. The narrator then states that the life of Roberto is similar to his own, and exhorts his readers to 
follow a more honourable path, summed up in ten precepts. He then addresses three unnamed “Gentlemen 
his Quondam acquaintance, that spend their wits in making Plaies”, telling them to reform their ways. One is 
referred to as a “famous gracer of Tragedians” who has denied the existence of God. The other is a “young 
Juvenal” who co-wrote a comedy with Greene. The third is “no lesse deserving than the other two” but has 
been driven to “extreme shifts” to survive. All should beware of actors and newcomers, especially “an upstart 
Crow, beautified with our feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well 
able to bombast out a blanke verse as the best of you: and being an absolute Iohannes fac totum, is in his 
owne conceit the onely Shake-scene in a countrey.” The pamphlet continues with further exhortations to 
repentance followed by an allegory about a grasshopper and an ant, the former representing fecklessness, the 
latter representing thrift. The text ends with a letter to his wife, which is said to have been found after 
Greene’s death. Greene apologises to her for his neglect and exhorts her to look after their son. The comment 
about an “upstart crow beautified with our feathers” is generally accepted as a reference to Shakespeare, 
who is criticised as an actor who has the temerity to write plays (absolute Iohannes factotum), and is possibly 
taken to task for plagiarism or excessive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, 
alludes to Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped 
in a woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by his cryptic comments or 
what motivated them. Greene complains of an actor who thinks he can write as well as university-educated 
playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a 
term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, who in 
1592 would have been an “upstart” actor writing and contributing to plays such as the three parts of Henry VI 
and Richard III, all of which were likely written and produced (although not published) prior to Greene’s death. 
Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his view, 
Shakespeare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that Thomas 
Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, Katherine 
Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin Maxwell and 
Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. Greenblatt has 
also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with our feathers”. 
Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, comments disparagingly 
that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was based on Greene fanciful 
and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart Crow’ who was also a ‘Shake-
scene’ applies to the famous Elizabethan actor Edward Alleyn. The three playwrights whom Greene admonish-
es were members of a coterie of university-educated writers associated with Greene known as the University 
Wits. The “famous gracer of Tragedians” is generally taken to refer to Christopher Marlowe, educated at 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began 
in southern Gaul. By the mid-2nd century BC, Rome 
was trading heavily with the Greek colony of Massilia 
(modern Marseille) and entered into an alliance with 
them, by which it agreed to protect the town from lo-
cal Gauls, including the nearby Aquitani and from sea-
borne Carthaginians and other rivals, in exchange for 
land that it wanted in order to build a road to Hispania, 
to assist in troop movements to its provinces there. 
The Mediterranean settlements on the coast contin-
ued to be threatened by the powerful Gallic tribes to 
the north and in 122 BC the Roman general Gnaeus 
Domitius Ahenobarbus campaigned in the area and 
defeated the Allobroges followed by Quintus Fabius 
Maximus against the Arverni under King Bituitus in 
121 BC. The Romans respected and feared the Gallic 
tribes. In 390 BC, the Gauls had sacked Rome, which 
left an existential dread of barbarian conquest the Ro-
mans never forgot. In 109 BC, Italy had been invaded 
from the north and saved by Gaius Marius only after 
several bloody and costly battles. Around 62 BC, when 
a Roman client state, the Arverni, conspired with the 
Sequani and the Suebi nations east of the Rhine to at-
tack the Aedui, a strong Roman ally, Rome turned a 
blind eye. The Sequani and the Arverni sought Ariovis-
tus’s aid and defeated the Aedui in 63 BC at the Battle 
of Magetobriga. As 58 BC dawned, most of Gaul was 
still under independent rule. It was beginning to urban-
ize and shared many aspects of Roman civilization. 
Into this picture came the rising general Julius Caesar, 
who had ensured himself the position of Governor of 
both Transalpine and Cisapline Gaul. He sought to pay 
off debts and find glory for himself, and so began a 
series of aggressive campaigns to conquer the Gallic 
tribes. The wars began with conflict over the migration 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deb-
orah Kerr) to be nominated for an Academy Award, for her role in the 
1960 film Sons and Lovers. Born in Glasgow, Ure was the daughter of 
civil engineer Colin McGregor Ure and Edith Swinburne. She went to the 
independent Mount School in York, where in 1951 she played the role 
of the Virgin Mary in the York Cycle of Mystery Plays, revived for the 
Festival of Britain. She trained for the stage at the Royal Central School 
of Speech and Drama, then based at the Royal Albert Hall, London, 
where her classmates included the actress Wendy Craig. In her final 
year, 1954, she won the Carlton Hobbs Bursary to join the Radio Drama 
Company, but declined it. Known for her beauty, Ure began performing 
on the London stage and quickly developed a reputation for her abilities 
as a dramatic actress. Ure made her London debut as Amanda in “Time 
Remembered” (1954). Ure first appeared on screen in Storm Over The 
Nile (1955) playing the love interest of hero Ronald Lewis. It was made 
by Alexander Korda who put Ure under contract; when he died the con-
tract was taken over by Rank. She was Ophelia in a 1955 stage produc-
tion of Hamlet starring Paul Scofield that was filmed the following year 
for television. She appeared in a London stage production of A View 
from the Bridge (1956). Ure played a leading role as Alison Porter in John 
Osborne’s new play Look Back in Anger (1956). She and Osborne mar-
ried and in 1958, she was in the Broadway production of Look Back in 
Anger and earned a Tony Award nomination for Best Dramatic Actress. 
Her second film was Windom’s Way (1957) where she played the wife 
of Peter Finch. After doing The Lady’s Not for Burning (1958) on British 
TV she transferred her fragile, captivating portrayal of “Alison Porter” 
from stage to screen in the 1959 film adaptation of Look Back in Anger. 
Ure did a season at Stratford, appearing in A Midsummer Night’s Dream 
(1959) and Othello (1959). She appeared in the film Sons and Lovers 
(1960) as Clara Dawes, earning nominations for both the Golden Globe 
Award and the Academy Award for Best Supporting Actress. After mak-
ing the movie Ure performed in Duel of Angels in London and Broadway. 
While pregnant she performed in the 1960 London production of The 
Changeling at the Royal Court. The success of Sons and Lovers meant 
for a time Ure was seen as a possible major movie star in America. In 
1963, after an absence of three years, she returned to film with a per-
formance in the sci-fi drama The Mind Benders, playing the wife of Dirk 
Bogarde. She appeared several times on screen with then-husband Rob-
ert Shaw: A Florentine Tragedy (1964) for television, based on a script 
by Shaw; The Luck of Ginger Coffey (1964); and Custer of the West 
(1967), playing Custer’s wife. After 1968’s Where Eagles Dare it would 
be three years before Ure’s next and last film appearance, in 1971’s A 
Reflection of Fear, co-starring her husband. However, she did appear in 
A Bit of Family Feeling (1971) for television. She returned to Broadway in 
Old Times (1971). Her growing alcoholism affected her stage career to 
the point that she was fired from the 1974 pre-Broadway production of 
Love for Love and was replaced by her understudy, Glenn Close. Her last 
screen appearance was on TV in The Break (1974). She returned to the 
London stage after a 12-year break to appear in The Exorcism. In 1956, 
Ure began an affair with married playwright John Osborne while working 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the work 
of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that was 
popular and which contributed to the lively intellectual life of the time. Greene’s work is written as a moralis-
tic tale, which, towards the end, is revealed to have been autobiographical. During the course of the story 
characters introduce song lyrics, fables, and some sharp and resentful criticisms of actors and playwrights. 
It appears to have been written with the idea that the contemporary reader would try to figure out which 
actual persons are being represented and satirised by the characters in the story. The pamphlet is most 
famous for a passage which appears to allude to William Shakespeare, who was then starting out on his 
career as an actor and playwright. The main body of the text is an account of the visit of two brothers, 
Roberto and Lucanio, to the courtesan Lamilia. This is followed by the later career of Roberto as a play-
wright. The actual authorship of the pamphlet has been disputed. Some authorities consider it to be wholly 
by Greene himself. Others take the view that it is a heavily revised compilation of material left by him. It has 
also been attributed to the writer and printer Henry Chettle, who arranged its publication. Groatsworth was 
entered in the Stationers’ Register ‘upon the peril of Henry Chettle’ on 20 September 1592, two and a half 
weeks after Greene’s death on 3 September: xxo die Septembr – Willm. Wrighte. Entred for his copie under 
Mr Watkin’s hand, uppon the perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, bought 
with a million of Repentance. vjd It was printed for Wright by John Danter and John Wolfe. Chettle, who had 
entered into partnership with Danter and William Hoskins in 1591, and who continued to work for Danter for 
several years after the partnership dissolved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) 
that, because Greene’s handwriting was illegible, he (Chettle) had copied out Greene’s manuscript so that 
the work could be licensed. The publication caused “a literary scandal” because of its comments about other 
playwrights. The booklet was one of several publications that followed Greene’s death, occasioned by 
fascination with his dissolute lifestyle. Others written in the first person purporting to be his dying state-
ments were The Repentance of Robert Greene and Greene’s Vision. Groatsworth was reprinted by Thomas 
Creede in 1596. The pamphlet begins with an account of the brothers Roberto and Lucanio Gorinius, sons of 
a wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to take over the family business. 
After their father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto takes his now 
wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The characters tell 
fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to share the 
proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s proposal and kicks 
Roberto out of the house. Roberto then meets an actor who tells Roberto that he can make a living as a 
playwright. Two years later Roberto is a successful playwright and Lucanio is penniless, having spent all the 
money he inherited on Lamilia, who has now discarded him. Roberto employs his brother, but Lucanio leaves 
and spends the remainder of his life as a pimp. Roberto’s success does not stop him from squandering all of 
his money until he is left dying, once again finding himself with just one groat left. The narrator then states 
that the life of Roberto is similar to his own, and exhorts his readers to follow a more honourable path, 
summed up in ten precepts. He then addresses three unnamed “Gentlemen his Quondam acquaintance, 
that spend their wits in making Plaies”, telling them to reform their ways. One is referred to as a “famous 
gracer of Tragedians” who has denied the existence of God. The other is a “young Juvenal” who co-wrote a 
comedy with Greene. The third is “no lesse deserving than the other two” but has been driven to “extreme 
shifts” to survive. All should beware of actors and newcomers, especially “an upstart Crow, beautified with 
our feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well able to bombast out a 
blanke verse as the best of you: and being an absolute Iohannes fac totum, is in his owne conceit the onely 
Shake-scene in a countrey.” The pamphlet continues with further exhortations to repentance followed by an 
allegory about a grasshopper and an ant, the former representing fecklessness, the latter representing thrift. 
The text ends with a letter to his wife, which is said to have been found after Greene’s death. Greene apolo-
gises to her for his neglect and exhorts her to look after their son. The comment about an “upstart crow 
beautified with our feathers” is generally accepted as a reference to Shakespeare, who is criticised as an 
actor who has the temerity to write plays (absolute Iohannes factotum), and is possibly taken to task for 
plagiarism or excessive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to 
Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a 
woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by his cryptic comments or 
what motivated them. Greene complains of an actor who thinks he can write as well as university-educated 
playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a 
term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, who in 
1592 would have been an “upstart” actor writing and contributing to plays such as the three parts of Henry 
VI and Richard III, all of which were likely written and produced (although not published) prior to Greene’s 
death. Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his 
view, Shakespeare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that 
Thomas Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, 
Katherine Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin 
Maxwell and Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. 
Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified 
with our feathers”. Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, 
comments disparagingly that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was 
based on Greene fanciful and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart 
Crow’ who was also a ‘Shake-scene’ applies to the famous Elizabethan actor Edward Alleyn. The three 
playwrights whom Greene admonishes were members of a coterie of university-educated writers associated 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began 
in southern Gaul. By the mid-2nd century BC, Rome 
was trading heavily with the Greek colony of Massilia 
(modern Marseille) and entered into an alliance with 
them, by which it agreed to protect the town from lo-
cal Gauls, including the nearby Aquitani and from sea-
borne Carthaginians and other rivals, in exchange for 
land that it wanted in order to build a road to Hispania, 
to assist in troop movements to its provinces there. 
The Mediterranean settlements on the coast contin-
ued to be threatened by the powerful Gallic tribes to 
the north and in 122 BC the Roman general Gnaeus 
Domitius Ahenobarbus campaigned in the area and 
defeated the Allobroges followed by Quintus Fabius 
Maximus against the Arverni under King Bituitus in 
121 BC. The Romans respected and feared the Gallic 
tribes. In 390 BC, the Gauls had sacked Rome, which 
left an existential dread of barbarian conquest the Ro-
mans never forgot. In 109 BC, Italy had been invaded 
from the north and saved by Gaius Marius only after 
several bloody and costly battles. Around 62 BC, when 
a Roman client state, the Arverni, conspired with the 
Sequani and the Suebi nations east of the Rhine to at-
tack the Aedui, a strong Roman ally, Rome turned a 
blind eye. The Sequani and the Arverni sought Ariovis-
tus’s aid and defeated the Aedui in 63 BC at the Battle 
of Magetobriga. As 58 BC dawned, most of Gaul was 
still under independent rule. It was beginning to urban-
ize and shared many aspects of Roman civilization. 
Into this picture came the rising general Julius Caesar, 
who had ensured himself the position of Governor of 
both Transalpine and Cisapline Gaul. He sought to pay 
off debts and find glory for himself, and so began a 
series of aggressive campaigns to conquer the Gallic 
tribes. The wars began with conflict over the migration 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deb-
orah Kerr) to be nominated for an Academy Award, for her role in the 
1960 film Sons and Lovers. Born in Glasgow, Ure was the daughter of 
civil engineer Colin McGregor Ure and Edith Swinburne. She went to the 
independent Mount School in York, where in 1951 she played the role 
of the Virgin Mary in the York Cycle of Mystery Plays, revived for the 
Festival of Britain. She trained for the stage at the Royal Central School 
of Speech and Drama, then based at the Royal Albert Hall, London, 
where her classmates included the actress Wendy Craig. In her final 
year, 1954, she won the Carlton Hobbs Bursary to join the Radio Drama 
Company, but declined it. Known for her beauty, Ure began performing 
on the London stage and quickly developed a reputation for her abilities 
as a dramatic actress. Ure made her London debut as Amanda in “Time 
Remembered” (1954). Ure first appeared on screen in Storm Over The 
Nile (1955) playing the love interest of hero Ronald Lewis. It was made 
by Alexander Korda who put Ure under contract; when he died the con-
tract was taken over by Rank. She was Ophelia in a 1955 stage produc-
tion of Hamlet starring Paul Scofield that was filmed the following year 
for television. She appeared in a London stage production of A View 
from the Bridge (1956). Ure played a leading role as Alison Porter in John 
Osborne’s new play Look Back in Anger (1956). She and Osborne mar-
ried and in 1958, she was in the Broadway production of Look Back in 
Anger and earned a Tony Award nomination for Best Dramatic Actress. 
Her second film was Windom’s Way (1957) where she played the wife 
of Peter Finch. After doing The Lady’s Not for Burning (1958) on British 
TV she transferred her fragile, captivating portrayal of “Alison Porter” 
from stage to screen in the 1959 film adaptation of Look Back in Anger. 
Ure did a season at Stratford, appearing in A Midsummer Night’s Dream 
(1959) and Othello (1959). She appeared in the film Sons and Lovers 
(1960) as Clara Dawes, earning nominations for both the Golden Globe 
Award and the Academy Award for Best Supporting Actress. After mak-
ing the movie Ure performed in Duel of Angels in London and Broadway. 
While pregnant she performed in the 1960 London production of The 
Changeling at the Royal Court. The success of Sons and Lovers meant 
for a time Ure was seen as a possible major movie star in America. In 
1963, after an absence of three years, she returned to film with a per-
formance in the sci-fi drama The Mind Benders, playing the wife of Dirk 
Bogarde. She appeared several times on screen with then-husband Rob-
ert Shaw: A Florentine Tragedy (1964) for television, based on a script 
by Shaw; The Luck of Ginger Coffey (1964); and Custer of the West 
(1967), playing Custer’s wife. After 1968’s Where Eagles Dare it would 
be three years before Ure’s next and last film appearance, in 1971’s A 
Reflection of Fear, co-starring her husband. However, she did appear in 
A Bit of Family Feeling (1971) for television. She returned to Broadway in 
Old Times (1971). Her growing alcoholism affected her stage career to 
the point that she was fired from the 1974 pre-Broadway production of 
Love for Love and was replaced by her understudy, Glenn Close. Her last 
screen appearance was on TV in The Break (1974). She returned to the 
London stage after a 12-year break to appear in The Exorcism. In 1956, 
Ure began an affair with married playwright John Osborne while working 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the work 
of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that was 
popular and which contributed to the lively intellectual life of the time. Greene’s work is written as a moralis-
tic tale, which, towards the end, is revealed to have been autobiographical. During the course of the story 
characters introduce song lyrics, fables, and some sharp and resentful criticisms of actors and playwrights. 
It appears to have been written with the idea that the contemporary reader would try to figure out which 
actual persons are being represented and satirised by the characters in the story. The pamphlet is most 
famous for a passage which appears to allude to William Shakespeare, who was then starting out on his 
career as an actor and playwright. The main body of the text is an account of the visit of two brothers, 
Roberto and Lucanio, to the courtesan Lamilia. This is followed by the later career of Roberto as a play-
wright. The actual authorship of the pamphlet has been disputed. Some authorities consider it to be wholly 
by Greene himself. Others take the view that it is a heavily revised compilation of material left by him. It has 
also been attributed to the writer and printer Henry Chettle, who arranged its publication. Groatsworth was 
entered in the Stationers’ Register ‘upon the peril of Henry Chettle’ on 20 September 1592, two and a half 
weeks after Greene’s death on 3 September: xxo die Septembr – Willm. Wrighte. Entred for his copie under 
Mr Watkin’s hand, uppon the perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, bought 
with a million of Repentance. vjd It was printed for Wright by John Danter and John Wolfe. Chettle, who had 
entered into partnership with Danter and William Hoskins in 1591, and who continued to work for Danter for 
several years after the partnership dissolved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) 
that, because Greene’s handwriting was illegible, he (Chettle) had copied out Greene’s manuscript so that 
the work could be licensed. The publication caused “a literary scandal” because of its comments about other 
playwrights. The booklet was one of several publications that followed Greene’s death, occasioned by 
fascination with his dissolute lifestyle. Others written in the first person purporting to be his dying state-
ments were The Repentance of Robert Greene and Greene’s Vision. Groatsworth was reprinted by Thomas 
Creede in 1596. The pamphlet begins with an account of the brothers Roberto and Lucanio Gorinius, sons of 
a wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to take over the family business. 
After their father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto takes his now 
wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The characters tell 
fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to share the 
proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s proposal and kicks 
Roberto out of the house. Roberto then meets an actor who tells Roberto that he can make a living as a 
playwright. Two years later Roberto is a successful playwright and Lucanio is penniless, having spent all the 
money he inherited on Lamilia, who has now discarded him. Roberto employs his brother, but Lucanio leaves 
and spends the remainder of his life as a pimp. Roberto’s success does not stop him from squandering all of 
his money until he is left dying, once again finding himself with just one groat left. The narrator then states 
that the life of Roberto is similar to his own, and exhorts his readers to follow a more honourable path, 
summed up in ten precepts. He then addresses three unnamed “Gentlemen his Quondam acquaintance, 
that spend their wits in making Plaies”, telling them to reform their ways. One is referred to as a “famous 
gracer of Tragedians” who has denied the existence of God. The other is a “young Juvenal” who co-wrote a 
comedy with Greene. The third is “no lesse deserving than the other two” but has been driven to “extreme 
shifts” to survive. All should beware of actors and newcomers, especially “an upstart Crow, beautified with 
our feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well able to bombast out a 
blanke verse as the best of you: and being an absolute Iohannes fac totum, is in his owne conceit the onely 
Shake-scene in a countrey.” The pamphlet continues with further exhortations to repentance followed by an 
allegory about a grasshopper and an ant, the former representing fecklessness, the latter representing thrift. 
The text ends with a letter to his wife, which is said to have been found after Greene’s death. Greene apolo-
gises to her for his neglect and exhorts her to look after their son. The comment about an “upstart crow 
beautified with our feathers” is generally accepted as a reference to Shakespeare, who is criticised as an 
actor who has the temerity to write plays (absolute Iohannes factotum), and is possibly taken to task for 
plagiarism or excessive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to 
Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a 
woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by his cryptic comments or 
what motivated them. Greene complains of an actor who thinks he can write as well as university-educated 
playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a 
term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, who in 
1592 would have been an “upstart” actor writing and contributing to plays such as the three parts of Henry 
VI and Richard III, all of which were likely written and produced (although not published) prior to Greene’s 
death. Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his 
view, Shakespeare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that 
Thomas Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, 
Katherine Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin 
Maxwell and Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. 
Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified 
with our feathers”. Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, 
comments disparagingly that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was 
based on Greene fanciful and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart 
Crow’ who was also a ‘Shake-scene’ applies to the famous Elizabethan actor Edward Alleyn. The three 
playwrights whom Greene admonishes were members of a coterie of university-educated writers associated 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began 
in southern Gaul. By the mid-2nd century BC, Rome 
was trading heavily with the Greek colony of Massilia 
(modern Marseille) and entered into an alliance with 
them, by which it agreed to protect the town from 
local Gauls, including the nearby Aquitani and from 
sea-borne Carthaginians and other rivals, in exchange 
for land that it wanted in order to build a road to His-
pania, to assist in troop movements to its provinces 
there. The Mediterranean settlements on the coast 
continued to be threatened by the powerful Gallic 
tribes to the north and in 122 BC the Roman general 
Gnaeus Domitius Ahenobarbus campaigned in the 
area and defeated the Allobroges followed by Quin-
tus Fabius Maximus against the Arverni under King 
Bituitus in 121 BC. The Romans respected and feared 
the Gallic tribes. In 390 BC, the Gauls had sacked 
Rome, which left an existential dread of barbarian 
conquest the Romans never forgot. In 109 BC, Italy 
had been invaded from the north and saved by Gaius 
Marius only after several bloody and costly battles. 
Around 62 BC, when a Roman client state, the Arv-
erni, conspired with the Sequani and the Suebi na-
tions east of the Rhine to attack the Aedui, a strong 
Roman ally, Rome turned a blind eye. The Sequani 
and the Arverni sought Ariovistus’s aid and defeat-
ed the Aedui in 63 BC at the Battle of Magetobriga. 
As 58 BC dawned, most of Gaul was still under in-
dependent rule. It was beginning to urbanize and 
shared many aspects of Roman civilization. Into this 
picture came the rising general Julius Caesar, who 
had ensured himself the position of Governor of both 
Transalpine and Cisapline Gaul. He sought to pay off 
debts and find glory for himself, and so began a series 
of aggressive campaigns to conquer the Gallic tribes. 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deb-
orah Kerr) to be nominated for an Academy Award, for her role in the 
1960 film Sons and Lovers. Born in Glasgow, Ure was the daughter of 
civil engineer Colin McGregor Ure and Edith Swinburne. She went to 
the independent Mount School in York, where in 1951 she played the 
role of the Virgin Mary in the York Cycle of Mystery Plays, revived for 
the Festival of Britain. She trained for the stage at the Royal Central 
School of Speech and Drama, then based at the Royal Albert Hall, Lon-
don, where her classmates included the actress Wendy Craig. In her 
final year, 1954, she won the Carlton Hobbs Bursary to join the Radio 
Drama Company, but declined it. Known for her beauty, Ure began 
performing on the London stage and quickly developed a reputation 
for her abilities as a dramatic actress. Ure made her London debut as 
Amanda in “Time Remembered” (1954). Ure first appeared on screen 
in Storm Over The Nile (1955) playing the love interest of hero Ronald 
Lewis. It was made by Alexander Korda who put Ure under contract; 
when he died the contract was taken over by Rank. She was Ophelia 
in a 1955 stage production of Hamlet starring Paul Scofield that was 
filmed the following year for television. She appeared in a London stage 
production of A View from the Bridge (1956). Ure played a leading role 
as Alison Porter in John Osborne’s new play Look Back in Anger (1956). 
She and Osborne married and in 1958, she was in the Broadway pro-
duction of Look Back in Anger and earned a Tony Award nomination 
for Best Dramatic Actress. Her second film was Windom’s Way (1957) 
where she played the wife of Peter Finch. After doing The Lady’s Not 
for Burning (1958) on British TV she transferred her fragile, captivat-
ing portrayal of “Alison Porter” from stage to screen in the 1959 film 
adaptation of Look Back in Anger. Ure did a season at Stratford, ap-
pearing in A Midsummer Night’s Dream (1959) and Othello (1959). She 
appeared in the film Sons and Lovers (1960) as Clara Dawes, earning 
nominations for both the Golden Globe Award and the Academy Award 
for Best Supporting Actress. After making the movie Ure performed 
in Duel of Angels in London and Broadway. While pregnant she per-
formed in the 1960 London production of The Changeling at the Royal 
Court. The success of Sons and Lovers meant for a time Ure was seen 
as a possible major movie star in America. In 1963, after an absence of 
three years, she returned to film with a performance in the sci-fi dra-
ma The Mind Benders, playing the wife of Dirk Bogarde. She appeared 
several times on screen with then-husband Robert Shaw: A Florentine 
Tragedy (1964) for television, based on a script by Shaw; The Luck of 
Ginger Coffey (1964); and Custer of the West (1967), playing Custer’s 
wife. After 1968’s Where Eagles Dare it would be three years before 
Ure’s next and last film appearance, in 1971’s A Reflection of Fear, 
co-starring her husband. However, she did appear in A Bit of Family 
Feeling (1971) for television. She returned to Broadway in Old Times 
(1971). Her growing alcoholism affected her stage career to the point 
that she was fired from the 1974 pre-Broadway production of Love for 
Love and was replaced by her understudy, Glenn Close. Her last screen 
appearance was on TV in The Break (1974). She returned to the Lon-
don stage after a 12-year break to appear in The Exorcism. In 1956, Ure 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the 
work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that 
was popular and which contributed to the lively intellectual life of the time. Greene’s work is written as a 
moralistic tale, which, towards the end, is revealed to have been autobiographical. During the course of 
the story characters introduce song lyrics, fables, and some sharp and resentful criticisms of actors and 
playwrights. It appears to have been written with the idea that the contemporary reader would try to figure 
out which actual persons are being represented and satirised by the characters in the story. The pamphlet 
is most famous for a passage which appears to allude to William Shakespeare, who was then starting out 
on his career as an actor and playwright. The main body of the text is an account of the visit of two broth-
ers, Roberto and Lucanio, to the courtesan Lamilia. This is followed by the later career of Roberto as a play-
wright. The actual authorship of the pamphlet has been disputed. Some authorities consider it to be wholly 
by Greene himself. Others take the view that it is a heavily revised compilation of material left by him. It 
has also been attributed to the writer and printer Henry Chettle, who arranged its publication. Groatsworth 
was entered in the Stationers’ Register ‘upon the peril of Henry Chettle’ on 20 September 1592, two and a 
half weeks after Greene’s death on 3 September: xxo die Septembr – Willm. Wrighte. Entred for his copie 
under Mr Watkin’s hand, uppon the perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of 
wyt, bought with a million of Repentance. vjd It was printed for Wright by John Danter and John Wolfe. 
Chettle, who had entered into partnership with Danter and William Hoskins in 1591, and who continued to 
work for Danter for several years after the partnership dissolved, claimed in a prefatory epistle to Kind-
Heart’s Dream (1592) that, because Greene’s handwriting was illegible, he (Chettle) had copied out 
Greene’s manuscript so that the work could be licensed. The publication caused “a literary scandal” 
because of its comments about other playwrights. The booklet was one of several publications that 
followed Greene’s death, occasioned by fascination with his dissolute lifestyle. Others written in the first 
person purporting to be his dying statements were The Repentance of Robert Greene and Greene’s Vision. 
Groatsworth was reprinted by Thomas Creede in 1596. The pamphlet begins with an account of the 
brothers Roberto and Lucanio Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is 
being groomed to take over the family business. After their father dies, leaving Roberto only a groat to buy 
a “groat’s worth of wit”, Roberto takes his now wealthy brother to visit the dazzling courtesan Lamilia. 
Lucanio is enchanted with her. The characters tell fables and comic anecdotes and sing songs. Roberto 
attempts to make a deal with Lamilia to share the proceeds if she can fleece the naive Lucanio, but Lamilia 
tells Lucanio about his brother’s proposal and kicks Roberto out of the house. Roberto then meets an actor 
who tells Roberto that he can make a living as a playwright. Two years later Roberto is a successful play-
wright and Lucanio is penniless, having spent all the money he inherited on Lamilia, who has now discard-
ed him. Roberto employs his brother, but Lucanio leaves and spends the remainder of his life as a pimp. 
Roberto’s success does not stop him from squandering all of his money until he is left dying, once again 
finding himself with just one groat left. The narrator then states that the life of Roberto is similar to his 
own, and exhorts his readers to follow a more honourable path, summed up in ten precepts. He then 
addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their wits in making Plaies”, 
telling them to reform their ways. One is referred to as a “famous gracer of Tragedians” who has denied 
the existence of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. The third is “no 
lesse deserving than the other two” but has been driven to “extreme shifts” to survive. All should beware 
of actors and newcomers, especially “an upstart Crow, beautified with our feathers, that with his Tygers 
hart wrapt in a Players hyde, supposes he is as well able to bombast out a blanke verse as the best of you: 
and being an absolute Iohannes fac totum, is in his owne conceit the onely Shake-scene in a countrey.” 
The pamphlet continues with further exhortations to repentance followed by an allegory about a grasshop-
per and an ant, the former representing fecklessness, the latter representing thrift. The text ends with a 
letter to his wife, which is said to have been found after Greene’s death. Greene apologises to her for his 
neglect and exhorts her to look after their son. The comment about an “upstart crow beautified with our 
feathers” is generally accepted as a reference to Shakespeare, who is criticised as an actor who has the 
temerity to write plays (absolute Iohannes factotum), and is possibly taken to task for plagiarism or exces-
sive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to Shakespeare’s Henry 
VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a woman’s hide”. (I, iv, 
137) Scholars are not agreed as to what Greene meant by his cryptic comments or what motivated them. 
Greene complains of an actor who thinks he can write as well as university-educated playwrights, he 
alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a term never used 
prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, who in 1592 would have 
been an “upstart” actor writing and contributing to plays such as the three parts of Henry VI and Richard III, 
all of which were likely written and produced (although not published) prior to Greene’s death. Hanspeter 
Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his view, Shake-
speare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that Thomas Nashe 
is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, Katherine 
Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin Maxwell 
and Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. Green-
blatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with 
our feathers”. Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, com-
ments disparagingly that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was 
based on Greene fanciful and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart 
Crow’ who was also a ‘Shake-scene’ applies to the famous Elizabethan actor Edward Alleyn. The three 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began 
in southern Gaul. By the mid-2nd century BC, Rome 
was trading heavily with the Greek colony of Massilia 
(modern Marseille) and entered into an alliance with 
them, by which it agreed to protect the town from 
local Gauls, including the nearby Aquitani and from 
sea-borne Carthaginians and other rivals, in exchange 
for land that it wanted in order to build a road to His-
pania, to assist in troop movements to its provinces 
there. The Mediterranean settlements on the coast 
continued to be threatened by the powerful Gallic 
tribes to the north and in 122 BC the Roman general 
Gnaeus Domitius Ahenobarbus campaigned in the 
area and defeated the Allobroges followed by Quin-
tus Fabius Maximus against the Arverni under King 
Bituitus in 121 BC. The Romans respected and feared 
the Gallic tribes. In 390 BC, the Gauls had sacked 
Rome, which left an existential dread of barbarian 
conquest the Romans never forgot. In 109 BC, Italy 
had been invaded from the north and saved by Gaius 
Marius only after several bloody and costly battles. 
Around 62 BC, when a Roman client state, the Arv-
erni, conspired with the Sequani and the Suebi na-
tions east of the Rhine to attack the Aedui, a strong 
Roman ally, Rome turned a blind eye. The Sequani 
and the Arverni sought Ariovistus’s aid and defeat-
ed the Aedui in 63 BC at the Battle of Magetobriga. 
As 58 BC dawned, most of Gaul was still under in-
dependent rule. It was beginning to urbanize and 
shared many aspects of Roman civilization. Into this 
picture came the rising general Julius Caesar, who 
had ensured himself the position of Governor of both 
Transalpine and Cisapline Gaul. He sought to pay off 
debts and find glory for himself, and so began a series 
of aggressive campaigns to conquer the Gallic tribes. 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish stage 
and film actress. She was the second Scottish-born actress (after Deb-
orah Kerr) to be nominated for an Academy Award, for her role in the 
1960 film Sons and Lovers. Born in Glasgow, Ure was the daughter of 
civil engineer Colin McGregor Ure and Edith Swinburne. She went to 
the independent Mount School in York, where in 1951 she played the 
role of the Virgin Mary in the York Cycle of Mystery Plays, revived for 
the Festival of Britain. She trained for the stage at the Royal Central 
School of Speech and Drama, then based at the Royal Albert Hall, Lon-
don, where her classmates included the actress Wendy Craig. In her 
final year, 1954, she won the Carlton Hobbs Bursary to join the Radio 
Drama Company, but declined it. Known for her beauty, Ure began 
performing on the London stage and quickly developed a reputation 
for her abilities as a dramatic actress. Ure made her London debut as 
Amanda in “Time Remembered” (1954). Ure first appeared on screen 
in Storm Over The Nile (1955) playing the love interest of hero Ronald 
Lewis. It was made by Alexander Korda who put Ure under contract; 
when he died the contract was taken over by Rank. She was Ophelia 
in a 1955 stage production of Hamlet starring Paul Scofield that was 
filmed the following year for television. She appeared in a London stage 
production of A View from the Bridge (1956). Ure played a leading role 
as Alison Porter in John Osborne’s new play Look Back in Anger (1956). 
She and Osborne married and in 1958, she was in the Broadway pro-
duction of Look Back in Anger and earned a Tony Award nomination 
for Best Dramatic Actress. Her second film was Windom’s Way (1957) 
where she played the wife of Peter Finch. After doing The Lady’s Not 
for Burning (1958) on British TV she transferred her fragile, captivat-
ing portrayal of “Alison Porter” from stage to screen in the 1959 film 
adaptation of Look Back in Anger. Ure did a season at Stratford, ap-
pearing in A Midsummer Night’s Dream (1959) and Othello (1959). She 
appeared in the film Sons and Lovers (1960) as Clara Dawes, earning 
nominations for both the Golden Globe Award and the Academy Award 
for Best Supporting Actress. After making the movie Ure performed 
in Duel of Angels in London and Broadway. While pregnant she per-
formed in the 1960 London production of The Changeling at the Royal 
Court. The success of Sons and Lovers meant for a time Ure was seen 
as a possible major movie star in America. In 1963, after an absence of 
three years, she returned to film with a performance in the sci-fi dra-
ma The Mind Benders, playing the wife of Dirk Bogarde. She appeared 
several times on screen with then-husband Robert Shaw: A Florentine 
Tragedy (1964) for television, based on a script by Shaw; The Luck of 
Ginger Coffey (1964); and Custer of the West (1967), playing Custer’s 
wife. After 1968’s Where Eagles Dare it would be three years before 
Ure’s next and last film appearance, in 1971’s A Reflection of Fear, 
co-starring her husband. However, she did appear in A Bit of Family 
Feeling (1971) for television. She returned to Broadway in Old Times 
(1971). Her growing alcoholism affected her stage career to the point 
that she was fired from the 1974 pre-Broadway production of Love for 
Love and was replaced by her understudy, Glenn Close. Her last screen 
appearance was on TV in The Break (1974). She returned to the Lon-
don stage after a 12-year break to appear in The Exorcism. In 1956, Ure 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the 
work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form that 
was popular and which contributed to the lively intellectual life of the time. Greene’s work is written as a 
moralistic tale, which, towards the end, is revealed to have been autobiographical. During the course of 
the story characters introduce song lyrics, fables, and some sharp and resentful criticisms of actors and 
playwrights. It appears to have been written with the idea that the contemporary reader would try to figure 
out which actual persons are being represented and satirised by the characters in the story. The pamphlet 
is most famous for a passage which appears to allude to William Shakespeare, who was then starting out 
on his career as an actor and playwright. The main body of the text is an account of the visit of two broth-
ers, Roberto and Lucanio, to the courtesan Lamilia. This is followed by the later career of Roberto as a play-
wright. The actual authorship of the pamphlet has been disputed. Some authorities consider it to be wholly 
by Greene himself. Others take the view that it is a heavily revised compilation of material left by him. It 
has also been attributed to the writer and printer Henry Chettle, who arranged its publication. Groatsworth 
was entered in the Stationers’ Register ‘upon the peril of Henry Chettle’ on 20 September 1592, two and a 
half weeks after Greene’s death on 3 September: xxo die Septembr – Willm. Wrighte. Entred for his copie 
under Mr Watkin’s hand, uppon the perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of 
wyt, bought with a million of Repentance. vjd It was printed for Wright by John Danter and John Wolfe. 
Chettle, who had entered into partnership with Danter and William Hoskins in 1591, and who continued to 
work for Danter for several years after the partnership dissolved, claimed in a prefatory epistle to Kind-
Heart’s Dream (1592) that, because Greene’s handwriting was illegible, he (Chettle) had copied out 
Greene’s manuscript so that the work could be licensed. The publication caused “a literary scandal” 
because of its comments about other playwrights. The booklet was one of several publications that 
followed Greene’s death, occasioned by fascination with his dissolute lifestyle. Others written in the first 
person purporting to be his dying statements were The Repentance of Robert Greene and Greene’s Vision. 
Groatsworth was reprinted by Thomas Creede in 1596. The pamphlet begins with an account of the 
brothers Roberto and Lucanio Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is 
being groomed to take over the family business. After their father dies, leaving Roberto only a groat to buy 
a “groat’s worth of wit”, Roberto takes his now wealthy brother to visit the dazzling courtesan Lamilia. 
Lucanio is enchanted with her. The characters tell fables and comic anecdotes and sing songs. Roberto 
attempts to make a deal with Lamilia to share the proceeds if she can fleece the naive Lucanio, but Lamilia 
tells Lucanio about his brother’s proposal and kicks Roberto out of the house. Roberto then meets an actor 
who tells Roberto that he can make a living as a playwright. Two years later Roberto is a successful play-
wright and Lucanio is penniless, having spent all the money he inherited on Lamilia, who has now discard-
ed him. Roberto employs his brother, but Lucanio leaves and spends the remainder of his life as a pimp. 
Roberto’s success does not stop him from squandering all of his money until he is left dying, once again 
finding himself with just one groat left. The narrator then states that the life of Roberto is similar to his 
own, and exhorts his readers to follow a more honourable path, summed up in ten precepts. He then 
addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their wits in making Plaies”, 
telling them to reform their ways. One is referred to as a “famous gracer of Tragedians” who has denied 
the existence of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. The third is “no 
lesse deserving than the other two” but has been driven to “extreme shifts” to survive. All should beware 
of actors and newcomers, especially “an upstart Crow, beautified with our feathers, that with his Tygers 
hart wrapt in a Players hyde, supposes he is as well able to bombast out a blanke verse as the best of you: 
and being an absolute Iohannes fac totum, is in his owne conceit the onely Shake-scene in a countrey.” 
The pamphlet continues with further exhortations to repentance followed by an allegory about a grasshop-
per and an ant, the former representing fecklessness, the latter representing thrift. The text ends with a 
letter to his wife, which is said to have been found after Greene’s death. Greene apologises to her for his 
neglect and exhorts her to look after their son. The comment about an “upstart crow beautified with our 
feathers” is generally accepted as a reference to Shakespeare, who is criticised as an actor who has the 
temerity to write plays (absolute Iohannes factotum), and is possibly taken to task for plagiarism or exces-
sive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to Shakespeare’s Henry 
VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a woman’s hide”. (I, iv, 
137) Scholars are not agreed as to what Greene meant by his cryptic comments or what motivated them. 
Greene complains of an actor who thinks he can write as well as university-educated playwrights, he 
alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a term never used 
prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, who in 1592 would have 
been an “upstart” actor writing and contributing to plays such as the three parts of Henry VI and Richard III, 
all of which were likely written and produced (although not published) prior to Greene’s death. Hanspeter 
Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his view, Shake-
speare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that Thomas Nashe 
is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, Katherine 
Duncan-Jones points to instances in which Nashe may have had reason to be provoked. Baldwin Maxwell 
and Stephen Greenblatt have speculated that Greene was the model for Shakespeare’s Falstaff. Green-
blatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with 
our feathers”. Polonius, reading a letter from Hamlet addressed to “the most beautified Ophelia”, com-
ments disparagingly that “beautified is a vile phrase”. Jenny Sager calls the suggestion that Falstaff was 
based on Greene fanciful and “cringe-worthy”. It has also been argued that the reference to the ‘Upstart 
Crow’ who was also a ‘Shake-scene’ applies to the famous Elizabethan actor Edward Alleyn. The three 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began 
in southern Gaul. By the mid-2nd century BC, Rome 
was trading heavily with the Greek colony of Massi-
lia (modern Marseille) and entered into an alliance 
with them, by which it agreed to protect the town 
from local Gauls, including the nearby Aquitani and 
from sea-borne Carthaginians and other rivals, in 
exchange for land that it wanted in order to build a 
road to Hispania, to assist in troop movements to its 
provinces there. The Mediterranean settlements on 
the coast continued to be threatened by the power-
ful Gallic tribes to the north and in 122 BC the Roman 
general Gnaeus Domitius Ahenobarbus campaigned 
in the area and defeated the Allobroges followed by 
Quintus Fabius Maximus against the Arverni under 
King Bituitus in 121 BC. The Romans respected and 
feared the Gallic tribes. In 390 BC, the Gauls had 
sacked Rome, which left an existential dread of bar-
barian conquest the Romans never forgot. In 109 BC, 
Italy had been invaded from the north and saved by 
Gaius Marius only after several bloody and costly 
battles. Around 62 BC, when a Roman client state, 
the Arverni, conspired with the Sequani and the 
Suebi nations east of the Rhine to attack the Aedui, 
a strong Roman ally, Rome turned a blind eye. The 
Sequani and the Arverni sought Ariovistus’s aid and 
defeated the Aedui in 63 BC at the Battle of Mageto-
briga. As 58 BC dawned, most of Gaul was still under 
independent rule. It was beginning to urbanize and 
shared many aspects of Roman civilization. Into this 
picture came the rising general Julius Caesar, who 
had ensured himself the position of Governor of both 
Transalpine and Cisapline Gaul. He sought to pay off 
debts and find glory for himself, and so began a se-
ries of aggressive campaigns to conquer the Gallic 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish 
stage and film actress. She was the second Scottish-born actress 
(after Deborah Kerr) to be nominated for an Academy Award, for her 
role in the 1960 film Sons and Lovers. Born in Glasgow, Ure was the 
daughter of civil engineer Colin McGregor Ure and Edith Swinburne. 
She went to the independent Mount School in York, where in 1951 
she played the role of the Virgin Mary in the York Cycle of Mystery 
Plays, revived for the Festival of Britain. She trained for the stage at 
the Royal Central School of Speech and Drama, then based at the 
Royal Albert Hall, London, where her classmates included the actress 
Wendy Craig. In her final year, 1954, she won the Carlton Hobbs Bur-
sary to join the Radio Drama Company, but declined it. Known for her 
beauty, Ure began performing on the London stage and quickly de-
veloped a reputation for her abilities as a dramatic actress. Ure made 
her London debut as Amanda in “Time Remembered” (1954). Ure first 
appeared on screen in Storm Over The Nile (1955) playing the love 
interest of hero Ronald Lewis. It was made by Alexander Korda who 
put Ure under contract; when he died the contract was taken over by 
Rank. She was Ophelia in a 1955 stage production of Hamlet starring 
Paul Scofield that was filmed the following year for television. She 
appeared in a London stage production of A View from the Bridge 
(1956). Ure played a leading role as Alison Porter in John Osborne’s 
new play Look Back in Anger (1956). She and Osborne married and 
in 1958, she was in the Broadway production of Look Back in Anger 
and earned a Tony Award nomination for Best Dramatic Actress. Her 
second film was Windom’s Way (1957) where she played the wife of 
Peter Finch. After doing The Lady’s Not for Burning (1958) on British 
TV she transferred her fragile, captivating portrayal of “Alison Porter” 
from stage to screen in the 1959 film adaptation of Look Back in An-
ger. Ure did a season at Stratford, appearing in A Midsummer Night’s 
Dream (1959) and Othello (1959). She appeared in the film Sons and 
Lovers (1960) as Clara Dawes, earning nominations for both the Gold-
en Globe Award and the Academy Award for Best Supporting Actress. 
After making the movie Ure performed in Duel of Angels in London 
and Broadway. While pregnant she performed in the 1960 London 
production of The Changeling at the Royal Court. The success of Sons 
and Lovers meant for a time Ure was seen as a possible major movie 
star in America. In 1963, after an absence of three years, she returned 
to film with a performance in the sci-fi drama The Mind Benders, play-
ing the wife of Dirk Bogarde. She appeared several times on screen 
with then-husband Robert Shaw: A Florentine Tragedy (1964) for tel-
evision, based on a script by Shaw; The Luck of Ginger Coffey (1964); 
and Custer of the West (1967), playing Custer’s wife. After 1968’s 
Where Eagles Dare it would be three years before Ure’s next and last 
film appearance, in 1971’s A Reflection of Fear, co-starring her hus-
band. However, she did appear in A Bit of Family Feeling (1971) for 
television. She returned to Broadway in Old Times (1971). Her growing 
alcoholism affected her stage career to the point that she was fired 
from the 1974 pre-Broadway production of Love for Love and was 
replaced by her understudy, Glenn Close. Her last screen appearance 
was on TV in The Break (1974). She returned to the London stage after 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the 
work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form 
that was popular and which contributed to the lively intellectual life of the time. Greene’s work is written 
as a moralistic tale, which, towards the end, is revealed to have been autobiographical. During the 
course of the story characters introduce song lyrics, fables, and some sharp and resentful criticisms of 
actors and playwrights. It appears to have been written with the idea that the contemporary reader 
would try to figure out which actual persons are being represented and satirised by the characters in the 
story. The pamphlet is most famous for a passage which appears to allude to William Shakespeare, who 
was then starting out on his career as an actor and playwright. The main body of the text is an account of 
the visit of two brothers, Roberto and Lucanio, to the courtesan Lamilia. This is followed by the later 
career of Roberto as a playwright. The actual authorship of the pamphlet has been disputed. Some 
authorities consider it to be wholly by Greene himself. Others take the view that it is a heavily revised 
compilation of material left by him. It has also been attributed to the writer and printer Henry Chettle, 
who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon the peril of 
Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 September: xxo 
die Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the perill of Henrye 
Chettle, a booke intituled Greene’s Groatsworth of wyt, bought with a million of Repentance. vjd It was 
printed for Wright by John Danter and John Wolfe. Chettle, who had entered into partnership with 
Danter and William Hoskins in 1591, and who continued to work for Danter for several years after the 
partnership dissolved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) that, because Greene’s 
handwriting was illegible, he (Chettle) had copied out Greene’s manuscript so that the work could be 
licensed. The publication caused “a literary scandal” because of its comments about other playwrights. 
The booklet was one of several publications that followed Greene’s death, occasioned by fascination 
with his dissolute lifestyle. Others written in the first person purporting to be his dying statements were 
The Repentance of Robert Greene and Greene’s Vision. Groatsworth was reprinted by Thomas Creede in 
1596. The pamphlet begins with an account of the brothers Roberto and Lucanio Gorinius, sons of a 
wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to take over the family business. 
After their father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto takes his 
now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The charac-
ters tell fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to 
share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s 
proposal and kicks Roberto out of the house. Roberto then meets an actor who tells Roberto that he can 
make a living as a playwright. Two years later Roberto is a successful playwright and Lucanio is penni-
less, having spent all the money he inherited on Lamilia, who has now discarded him. Roberto employs 
his brother, but Lucanio leaves and spends the remainder of his life as a pimp. Roberto’s success does 
not stop him from squandering all of his money until he is left dying, once again finding himself with just 
one groat left. The narrator then states that the life of Roberto is similar to his own, and exhorts his 
readers to follow a more honourable path, summed up in ten precepts. He then addresses three un-
named “Gentlemen his Quondam acquaintance, that spend their wits in making Plaies”, telling them to 
reform their ways. One is referred to as a “famous gracer of Tragedians” who has denied the existence 
of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. The third is “no lesse 
deserving than the other two” but has been driven to “extreme shifts” to survive. All should beware of 
actors and newcomers, especially “an upstart Crow, beautified with our feathers, that with his Tygers 
hart wrapt in a Players hyde, supposes he is as well able to bombast out a blanke verse as the best of 
you: and being an absolute Iohannes fac totum, is in his owne conceit the onely Shake-scene in a coun-
trey.” The pamphlet continues with further exhortations to repentance followed by an allegory about a 
grasshopper and an ant, the former representing fecklessness, the latter representing thrift. The text 
ends with a letter to his wife, which is said to have been found after Greene’s death. Greene apologises 
to her for his neglect and exhorts her to look after their son. The comment about an “upstart crow 
beautified with our feathers” is generally accepted as a reference to Shakespeare, who is criticised as an 
actor who has the temerity to write plays (absolute Iohannes factotum), and is possibly taken to task for 
plagiarism or excessive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to 
Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a 
woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by his cryptic comments or 
what motivated them. Greene complains of an actor who thinks he can write as well as university-edu-
cated playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-
scene,” a term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in 
mind, who in 1592 would have been an “upstart” actor writing and contributing to plays such as the three 
parts of Henry VI and Richard III, all of which were likely written and produced (although not published) 
prior to Greene’s death. Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was 
provoked because, in his view, Shakespeare may have rewritten parts of Greene’s play A Knack to Know 
a Knave. Believing that Thomas Nashe is “by far the stronger suspect” for having written the passage 
regarding the “upstart Crow”, Katherine Duncan-Jones points to instances in which Nashe may have had 
reason to be provoked. Baldwin Maxwell and Stephen Greenblatt have speculated that Greene was the 
model for Shakespeare’s Falstaff. Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s 
phrase in Groatsworth, “beautified with our feathers”. Polonius, reading a letter from Hamlet addressed 
to “the most beautified Ophelia”, comments disparagingly that “beautified is a vile phrase”. Jenny Sager 
calls the suggestion that Falstaff was based on Greene fanciful and “cringe-worthy”. It has also been 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 5th 
century AD. The Roman Republic’s influence began 
in southern Gaul. By the mid-2nd century BC, Rome 
was trading heavily with the Greek colony of Massi-
lia (modern Marseille) and entered into an alliance 
with them, by which it agreed to protect the town 
from local Gauls, including the nearby Aquitani and 
from sea-borne Carthaginians and other rivals, in 
exchange for land that it wanted in order to build a 
road to Hispania, to assist in troop movements to its 
provinces there. The Mediterranean settlements on 
the coast continued to be threatened by the power-
ful Gallic tribes to the north and in 122 BC the Roman 
general Gnaeus Domitius Ahenobarbus campaigned 
in the area and defeated the Allobroges followed by 
Quintus Fabius Maximus against the Arverni under 
King Bituitus in 121 BC. The Romans respected and 
feared the Gallic tribes. In 390 BC, the Gauls had 
sacked Rome, which left an existential dread of bar-
barian conquest the Romans never forgot. In 109 BC, 
Italy had been invaded from the north and saved by 
Gaius Marius only after several bloody and costly 
battles. Around 62 BC, when a Roman client state, 
the Arverni, conspired with the Sequani and the 
Suebi nations east of the Rhine to attack the Aedui, 
a strong Roman ally, Rome turned a blind eye. The 
Sequani and the Arverni sought Ariovistus’s aid and 
defeated the Aedui in 63 BC at the Battle of Mageto-
briga. As 58 BC dawned, most of Gaul was still under 
independent rule. It was beginning to urbanize and 
shared many aspects of Roman civilization. Into this 
picture came the rising general Julius Caesar, who 
had ensured himself the position of Governor of both 
Transalpine and Cisapline Gaul. He sought to pay off 
debts and find glory for himself, and so began a se-
ries of aggressive campaigns to conquer the Gallic 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish 
stage and film actress. She was the second Scottish-born actress 
(after Deborah Kerr) to be nominated for an Academy Award, for her 
role in the 1960 film Sons and Lovers. Born in Glasgow, Ure was the 
daughter of civil engineer Colin McGregor Ure and Edith Swinburne. 
She went to the independent Mount School in York, where in 1951 
she played the role of the Virgin Mary in the York Cycle of Mystery 
Plays, revived for the Festival of Britain. She trained for the stage at 
the Royal Central School of Speech and Drama, then based at the 
Royal Albert Hall, London, where her classmates included the actress 
Wendy Craig. In her final year, 1954, she won the Carlton Hobbs Bur-
sary to join the Radio Drama Company, but declined it. Known for her 
beauty, Ure began performing on the London stage and quickly de-
veloped a reputation for her abilities as a dramatic actress. Ure made 
her London debut as Amanda in “Time Remembered” (1954). Ure first 
appeared on screen in Storm Over The Nile (1955) playing the love 
interest of hero Ronald Lewis. It was made by Alexander Korda who 
put Ure under contract; when he died the contract was taken over by 
Rank. She was Ophelia in a 1955 stage production of Hamlet starring 
Paul Scofield that was filmed the following year for television. She 
appeared in a London stage production of A View from the Bridge 
(1956). Ure played a leading role as Alison Porter in John Osborne’s 
new play Look Back in Anger (1956). She and Osborne married and 
in 1958, she was in the Broadway production of Look Back in Anger 
and earned a Tony Award nomination for Best Dramatic Actress. Her 
second film was Windom’s Way (1957) where she played the wife of 
Peter Finch. After doing The Lady’s Not for Burning (1958) on British 
TV she transferred her fragile, captivating portrayal of “Alison Porter” 
from stage to screen in the 1959 film adaptation of Look Back in An-
ger. Ure did a season at Stratford, appearing in A Midsummer Night’s 
Dream (1959) and Othello (1959). She appeared in the film Sons and 
Lovers (1960) as Clara Dawes, earning nominations for both the Gold-
en Globe Award and the Academy Award for Best Supporting Actress. 
After making the movie Ure performed in Duel of Angels in London 
and Broadway. While pregnant she performed in the 1960 London 
production of The Changeling at the Royal Court. The success of Sons 
and Lovers meant for a time Ure was seen as a possible major movie 
star in America. In 1963, after an absence of three years, she returned 
to film with a performance in the sci-fi drama The Mind Benders, play-
ing the wife of Dirk Bogarde. She appeared several times on screen 
with then-husband Robert Shaw: A Florentine Tragedy (1964) for tel-
evision, based on a script by Shaw; The Luck of Ginger Coffey (1964); 
and Custer of the West (1967), playing Custer’s wife. After 1968’s 
Where Eagles Dare it would be three years before Ure’s next and last 
film appearance, in 1971’s A Reflection of Fear, co-starring her hus-
band. However, she did appear in A Bit of Family Feeling (1971) for 
television. She returned to Broadway in Old Times (1971). Her growing 
alcoholism affected her stage career to the point that she was fired 
from the 1974 pre-Broadway production of Love for Love and was 
replaced by her understudy, Glenn Close. Her last screen appearance 
was on TV in The Break (1974). She returned to the London stage after 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the 
work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form 
that was popular and which contributed to the lively intellectual life of the time. Greene’s work is written 
as a moralistic tale, which, towards the end, is revealed to have been autobiographical. During the 
course of the story characters introduce song lyrics, fables, and some sharp and resentful criticisms of 
actors and playwrights. It appears to have been written with the idea that the contemporary reader 
would try to figure out which actual persons are being represented and satirised by the characters in the 
story. The pamphlet is most famous for a passage which appears to allude to William Shakespeare, who 
was then starting out on his career as an actor and playwright. The main body of the text is an account of 
the visit of two brothers, Roberto and Lucanio, to the courtesan Lamilia. This is followed by the later 
career of Roberto as a playwright. The actual authorship of the pamphlet has been disputed. Some 
authorities consider it to be wholly by Greene himself. Others take the view that it is a heavily revised 
compilation of material left by him. It has also been attributed to the writer and printer Henry Chettle, 
who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon the peril of 
Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 September: xxo 
die Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the perill of Henrye 
Chettle, a booke intituled Greene’s Groatsworth of wyt, bought with a million of Repentance. vjd It was 
printed for Wright by John Danter and John Wolfe. Chettle, who had entered into partnership with 
Danter and William Hoskins in 1591, and who continued to work for Danter for several years after the 
partnership dissolved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) that, because Greene’s 
handwriting was illegible, he (Chettle) had copied out Greene’s manuscript so that the work could be 
licensed. The publication caused “a literary scandal” because of its comments about other playwrights. 
The booklet was one of several publications that followed Greene’s death, occasioned by fascination 
with his dissolute lifestyle. Others written in the first person purporting to be his dying statements were 
The Repentance of Robert Greene and Greene’s Vision. Groatsworth was reprinted by Thomas Creede in 
1596. The pamphlet begins with an account of the brothers Roberto and Lucanio Gorinius, sons of a 
wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to take over the family business. 
After their father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto takes his 
now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The charac-
ters tell fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to 
share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s 
proposal and kicks Roberto out of the house. Roberto then meets an actor who tells Roberto that he can 
make a living as a playwright. Two years later Roberto is a successful playwright and Lucanio is penni-
less, having spent all the money he inherited on Lamilia, who has now discarded him. Roberto employs 
his brother, but Lucanio leaves and spends the remainder of his life as a pimp. Roberto’s success does 
not stop him from squandering all of his money until he is left dying, once again finding himself with just 
one groat left. The narrator then states that the life of Roberto is similar to his own, and exhorts his 
readers to follow a more honourable path, summed up in ten precepts. He then addresses three un-
named “Gentlemen his Quondam acquaintance, that spend their wits in making Plaies”, telling them to 
reform their ways. One is referred to as a “famous gracer of Tragedians” who has denied the existence 
of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. The third is “no lesse 
deserving than the other two” but has been driven to “extreme shifts” to survive. All should beware of 
actors and newcomers, especially “an upstart Crow, beautified with our feathers, that with his Tygers 
hart wrapt in a Players hyde, supposes he is as well able to bombast out a blanke verse as the best of 
you: and being an absolute Iohannes fac totum, is in his owne conceit the onely Shake-scene in a coun-
trey.” The pamphlet continues with further exhortations to repentance followed by an allegory about a 
grasshopper and an ant, the former representing fecklessness, the latter representing thrift. The text 
ends with a letter to his wife, which is said to have been found after Greene’s death. Greene apologises 
to her for his neglect and exhorts her to look after their son. The comment about an “upstart crow 
beautified with our feathers” is generally accepted as a reference to Shakespeare, who is criticised as an 
actor who has the temerity to write plays (absolute Iohannes factotum), and is possibly taken to task for 
plagiarism or excessive pride. The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to 
Shakespeare’s Henry VI, Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a 
woman’s hide”. (I, iv, 137) Scholars are not agreed as to what Greene meant by his cryptic comments or 
what motivated them. Greene complains of an actor who thinks he can write as well as university-edu-
cated playwrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-
scene,” a term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in 
mind, who in 1592 would have been an “upstart” actor writing and contributing to plays such as the three 
parts of Henry VI and Richard III, all of which were likely written and produced (although not published) 
prior to Greene’s death. Hanspeter Born has argued that Greene’s attack on the “upstart Crow” was 
provoked because, in his view, Shakespeare may have rewritten parts of Greene’s play A Knack to Know 
a Knave. Believing that Thomas Nashe is “by far the stronger suspect” for having written the passage 
regarding the “upstart Crow”, Katherine Duncan-Jones points to instances in which Nashe may have had 
reason to be provoked. Baldwin Maxwell and Stephen Greenblatt have speculated that Greene was the 
model for Shakespeare’s Falstaff. Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s 
phrase in Groatsworth, “beautified with our feathers”. Polonius, reading a letter from Hamlet addressed 
to “the most beautified Ophelia”, comments disparagingly that “beautified is a vile phrase”. Jenny Sager 
calls the suggestion that Falstaff was based on Greene fanciful and “cringe-worthy”. It has also been 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 
5th century AD. The Roman Republic’s influence 
began in southern Gaul. By the mid-2nd century BC, 
Rome was trading heavily with the Greek colony of 
Massilia (modern Marseille) and entered into an al-
liance with them, by which it agreed to protect the 
town from local Gauls, including the nearby Aqui-
tani and from sea-borne Carthaginians and other 
rivals, in exchange for land that it wanted in order 
to build a road to Hispania, to assist in troop move-
ments to its provinces there. The Mediterranean 
settlements on the coast continued to be threat-
ened by the powerful Gallic tribes to the north and 
in 122 BC the Roman general Gnaeus Domitius Ahe-
nobarbus campaigned in the area and defeated the 
Allobroges followed by Quintus Fabius Maximus 
against the Arverni under King Bituitus in 121 BC. 
The Romans respected and feared the Gallic tribes. 
In 390 BC, the Gauls had sacked Rome, which left 
an existential dread of barbarian conquest the Ro-
mans never forgot. In 109 BC, Italy had been invad-
ed from the north and saved by Gaius Marius only 
after several bloody and costly battles. Around 62 
BC, when a Roman client state, the Arverni, con-
spired with the Sequani and the Suebi nations east 
of the Rhine to attack the Aedui, a strong Roman 
ally, Rome turned a blind eye. The Sequani and the 
Arverni sought Ariovistus’s aid and defeated the 
Aedui in 63 BC at the Battle of Magetobriga. As 58 
BC dawned, most of Gaul was still under independ-
ent rule. It was beginning to urbanize and shared 
many aspects of Roman civilization. Into this pic-
ture came the rising general Julius Caesar, who had 
ensured himself the position of Governor of both 
Transalpine and Cisapline Gaul. He sought to pay 
off debts and find glory for himself, and so began 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish 
stage and film actress. She was the second Scottish-born actress 
(after Deborah Kerr) to be nominated for an Academy Award, for 
her role in the 1960 film Sons and Lovers. Born in Glasgow, Ure was 
the daughter of civil engineer Colin McGregor Ure and Edith Swin-
burne. She went to the independent Mount School in York, where 
in 1951 she played the role of the Virgin Mary in the York Cycle of 
Mystery Plays, revived for the Festival of Britain. She trained for the 
stage at the Royal Central School of Speech and Drama, then based 
at the Royal Albert Hall, London, where her classmates included the 
actress Wendy Craig. In her final year, 1954, she won the Carlton 
Hobbs Bursary to join the Radio Drama Company, but declined it. 
Known for her beauty, Ure began performing on the London stage 
and quickly developed a reputation for her abilities as a dramatic 
actress. Ure made her London debut as Amanda in “Time Remem-
bered” (1954). Ure first appeared on screen in Storm Over The Nile 
(1955) playing the love interest of hero Ronald Lewis. It was made 
by Alexander Korda who put Ure under contract; when he died the 
contract was taken over by Rank. She was Ophelia in a 1955 stage 
production of Hamlet starring Paul Scofield that was filmed the fol-
lowing year for television. She appeared in a London stage produc-
tion of A View from the Bridge (1956). Ure played a leading role as 
Alison Porter in John Osborne’s new play Look Back in Anger (1956). 
She and Osborne married and in 1958, she was in the Broadway 
production of Look Back in Anger and earned a Tony Award nom-
ination for Best Dramatic Actress. Her second film was Windom’s 
Way (1957) where she played the wife of Peter Finch. After doing 
The Lady’s Not for Burning (1958) on British TV she transferred her 
fragile, captivating portrayal of “Alison Porter” from stage to screen 
in the 1959 film adaptation of Look Back in Anger. Ure did a season 
at Stratford, appearing in A Midsummer Night’s Dream (1959) and 
Othello (1959). She appeared in the film Sons and Lovers (1960) as 
Clara Dawes, earning nominations for both the Golden Globe Award 
and the Academy Award for Best Supporting Actress. After making 
the movie Ure performed in Duel of Angels in London and Broad-
way. While pregnant she performed in the 1960 London production 
of The Changeling at the Royal Court. The success of Sons and Lov-
ers meant for a time Ure was seen as a possible major movie star in 
America. In 1963, after an absence of three years, she returned to 
film with a performance in the sci-fi drama The Mind Benders, play-
ing the wife of Dirk Bogarde. She appeared several times on screen 
with then-husband Robert Shaw: A Florentine Tragedy (1964) for tel-
evision, based on a script by Shaw; The Luck of Ginger Coffey (1964); 
and Custer of the West (1967), playing Custer’s wife. After 1968’s 
Where Eagles Dare it would be three years before Ure’s next and 
last film appearance, in 1971’s A Reflection of Fear, co-starring her 
husband. However, she did appear in A Bit of Family Feeling (1971) 
for television. She returned to Broadway in Old Times (1971). Her 
growing alcoholism affected her stage career to the point that she 
was fired from the 1974 pre-Broadway production of Love for Love 
and was replaced by her understudy, Glenn Close. Her last screen 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the 
work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form 
that was popular and which contributed to the lively intellectual life of the time. Greene’s work is 
written as a moralistic tale, which, towards the end, is revealed to have been autobiographical. During 
the course of the story characters introduce song lyrics, fables, and some sharp and resentful criti-
cisms of actors and playwrights. It appears to have been written with the idea that the contemporary 
reader would try to figure out which actual persons are being represented and satirised by the charac-
ters in the story. The pamphlet is most famous for a passage which appears to allude to William Shake-
speare, who was then starting out on his career as an actor and playwright. The main body of the text 
is an account of the visit of two brothers, Roberto and Lucanio, to the courtesan Lamilia. This is fol-
lowed by the later career of Roberto as a playwright. The actual authorship of the pamphlet has been 
disputed. Some authorities consider it to be wholly by Greene himself. Others take the view that it is a 
heavily revised compilation of material left by him. It has also been attributed to the writer and printer 
Henry Chettle, who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon 
the peril of Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 
September: xxo die Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the 
perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, bought with a million of Re-
pentance. vjd It was printed for Wright by John Danter and John Wolfe. Chettle, who had entered into 
partnership with Danter and William Hoskins in 1591, and who continued to work for Danter for several 
years after the partnership dissolved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) that, 
because Greene’s handwriting was illegible, he (Chettle) had copied out Greene’s manuscript so that 
the work could be licensed. The publication caused “a literary scandal” because of its comments about 
other playwrights. The booklet was one of several publications that followed Greene’s death, occa-
sioned by fascination with his dissolute lifestyle. Others written in the first person purporting to be his 
dying statements were The Repentance of Robert Greene and Greene’s Vision. Groatsworth was 
reprinted by Thomas Creede in 1596. The pamphlet begins with an account of the brothers Roberto 
and Lucanio Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to 
take over the family business. After their father dies, leaving Roberto only a groat to buy a “groat’s 
worth of wit”, Roberto takes his now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is 
enchanted with her. The characters tell fables and comic anecdotes and sing songs. Roberto attempts 
to make a deal with Lamilia to share the proceeds if she can fleece the naive Lucanio, but Lamilia tells 
Lucanio about his brother’s proposal and kicks Roberto out of the house. Roberto then meets an actor 
who tells Roberto that he can make a living as a playwright. Two years later Roberto is a successful 
playwright and Lucanio is penniless, having spent all the money he inherited on Lamilia, who has now 
discarded him. Roberto employs his brother, but Lucanio leaves and spends the remainder of his life as 
a pimp. Roberto’s success does not stop him from squandering all of his money until he is left dying, 
once again finding himself with just one groat left. The narrator then states that the life of Roberto is 
similar to his own, and exhorts his readers to follow a more honourable path, summed up in ten pre-
cepts. He then addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their 
wits in making Plaies”, telling them to reform their ways. One is referred to as a “famous gracer of 
Tragedians” who has denied the existence of God. The other is a “young Juvenal” who co-wrote a 
comedy with Greene. The third is “no lesse deserving than the other two” but has been driven to 
“extreme shifts” to survive. All should beware of actors and newcomers, especially “an upstart Crow, 
beautified with our feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well 
able to bombast out a blanke verse as the best of you: and being an absolute Iohannes fac totum, is in 
his owne conceit the onely Shake-scene in a countrey.” The pamphlet continues with further exhorta-
tions to repentance followed by an allegory about a grasshopper and an ant, the former representing 
fecklessness, the latter representing thrift. The text ends with a letter to his wife, which is said to have 
been found after Greene’s death. Greene apologises to her for his neglect and exhorts her to look after 
their son. The comment about an “upstart crow beautified with our feathers” is generally accepted as 
a reference to Shakespeare, who is criticised as an actor who has the temerity to write plays (absolute 
Iohannes factotum), and is possibly taken to task for plagiarism or excessive pride. The line in Groat-
sworth, “Tygers hart wrapt in a Players hyde”, alludes to Shakespeare’s Henry VI, Part 3 (written c. in 
1591), which contains the line “O tiger’s heart wrapped in a woman’s hide”. (I, iv, 137) Scholars are not 
agreed as to what Greene meant by his cryptic comments or what motivated them. Greene complains 
of an actor who thinks he can write as well as university-educated playwrights, he alludes to a line in 
Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a term never used prior to Groat-
sworth. Most scholars agree that Greene had Shakespeare in mind, who in 1592 would have been an 
“upstart” actor writing and contributing to plays such as the three parts of Henry VI and Richard III, all 
of which were likely written and produced (although not published) prior to Greene’s death. Hanspeter 
Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his view, Shake-
speare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that Thomas 
Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, 
Katherine Duncan-Jones points to instances in which Nashe may have had reason to be provoked. 
Baldwin Maxwell and Stephen Greenblatt have speculated that Greene was the model for Shake-
speare’s Falstaff. Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in 
Groatsworth, “beautified with our feathers”. Polonius, reading a letter from Hamlet addressed to “the 
most beautified Ophelia”, comments disparagingly that “beautified is a vile phrase”. Jenny Sager calls 



STK Rom

44

Specimen Jan 2022 – V.001 (C) Smuss Type Kiosk

↓ Rom SemiBold Italic

20pt 15pt 10pt

Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 
5th century AD. The Roman Republic’s influence 
began in southern Gaul. By the mid-2nd century BC, 
Rome was trading heavily with the Greek colony of 
Massilia (modern Marseille) and entered into an al-
liance with them, by which it agreed to protect the 
town from local Gauls, including the nearby Aqui-
tani and from sea-borne Carthaginians and other 
rivals, in exchange for land that it wanted in order 
to build a road to Hispania, to assist in troop move-
ments to its provinces there. The Mediterranean 
settlements on the coast continued to be threat-
ened by the powerful Gallic tribes to the north and 
in 122 BC the Roman general Gnaeus Domitius Ahe-
nobarbus campaigned in the area and defeated the 
Allobroges followed by Quintus Fabius Maximus 
against the Arverni under King Bituitus in 121 BC. 
The Romans respected and feared the Gallic tribes. 
In 390 BC, the Gauls had sacked Rome, which left 
an existential dread of barbarian conquest the Ro-
mans never forgot. In 109 BC, Italy had been invad-
ed from the north and saved by Gaius Marius only 
after several bloody and costly battles. Around 62 
BC, when a Roman client state, the Arverni, con-
spired with the Sequani and the Suebi nations east 
of the Rhine to attack the Aedui, a strong Roman 
ally, Rome turned a blind eye. The Sequani and the 
Arverni sought Ariovistus’s aid and defeated the 
Aedui in 63 BC at the Battle of Magetobriga. As 58 
BC dawned, most of Gaul was still under independ-
ent rule. It was beginning to urbanize and shared 
many aspects of Roman civilization. Into this pic-
ture came the rising general Julius Caesar, who had 
ensured himself the position of Governor of both 
Transalpine and Cisapline Gaul. He sought to pay 
off debts and find glory for himself, and so began 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish 
stage and film actress. She was the second Scottish-born actress 
(after Deborah Kerr) to be nominated for an Academy Award, for 
her role in the 1960 film Sons and Lovers. Born in Glasgow, Ure was 
the daughter of civil engineer Colin McGregor Ure and Edith Swin-
burne. She went to the independent Mount School in York, where 
in 1951 she played the role of the Virgin Mary in the York Cycle of 
Mystery Plays, revived for the Festival of Britain. She trained for the 
stage at the Royal Central School of Speech and Drama, then based 
at the Royal Albert Hall, London, where her classmates included the 
actress Wendy Craig. In her final year, 1954, she won the Carlton 
Hobbs Bursary to join the Radio Drama Company, but declined it. 
Known for her beauty, Ure began performing on the London stage 
and quickly developed a reputation for her abilities as a dramatic 
actress. Ure made her London debut as Amanda in “Time Remem-
bered” (1954). Ure first appeared on screen in Storm Over The Nile 
(1955) playing the love interest of hero Ronald Lewis. It was made 
by Alexander Korda who put Ure under contract; when he died the 
contract was taken over by Rank. She was Ophelia in a 1955 stage 
production of Hamlet starring Paul Scofield that was filmed the fol-
lowing year for television. She appeared in a London stage produc-
tion of A View from the Bridge (1956). Ure played a leading role as 
Alison Porter in John Osborne’s new play Look Back in Anger (1956). 
She and Osborne married and in 1958, she was in the Broadway 
production of Look Back in Anger and earned a Tony Award nom-
ination for Best Dramatic Actress. Her second film was Windom’s 
Way (1957) where she played the wife of Peter Finch. After doing 
The Lady’s Not for Burning (1958) on British TV she transferred her 
fragile, captivating portrayal of “Alison Porter” from stage to screen 
in the 1959 film adaptation of Look Back in Anger. Ure did a season 
at Stratford, appearing in A Midsummer Night’s Dream (1959) and 
Othello (1959). She appeared in the film Sons and Lovers (1960) as 
Clara Dawes, earning nominations for both the Golden Globe Award 
and the Academy Award for Best Supporting Actress. After making 
the movie Ure performed in Duel of Angels in London and Broad-
way. While pregnant she performed in the 1960 London production 
of The Changeling at the Royal Court. The success of Sons and Lov-
ers meant for a time Ure was seen as a possible major movie star in 
America. In 1963, after an absence of three years, she returned to 
film with a performance in the sci-fi drama The Mind Benders, play-
ing the wife of Dirk Bogarde. She appeared several times on screen 
with then-husband Robert Shaw: A Florentine Tragedy (1964) for tel-
evision, based on a script by Shaw; The Luck of Ginger Coffey (1964); 
and Custer of the West (1967), playing Custer’s wife. After 1968’s 
Where Eagles Dare it would be three years before Ure’s next and 
last film appearance, in 1971’s A Reflection of Fear, co-starring her 
husband. However, she did appear in A Bit of Family Feeling (1971) 
for television. She returned to Broadway in Old Times (1971). Her 
growing alcoholism affected her stage career to the point that she 
was fired from the 1974 pre-Broadway production of Love for Love 
and was replaced by her understudy, Glenn Close. Her last screen 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as the 
work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a form 
that was popular and which contributed to the lively intellectual life of the time. Greene’s work is 
written as a moralistic tale, which, towards the end, is revealed to have been autobiographical. During 
the course of the story characters introduce song lyrics, fables, and some sharp and resentful criti-
cisms of actors and playwrights. It appears to have been written with the idea that the contemporary 
reader would try to figure out which actual persons are being represented and satirised by the charac-
ters in the story. The pamphlet is most famous for a passage which appears to allude to William Shake-
speare, who was then starting out on his career as an actor and playwright. The main body of the text 
is an account of the visit of two brothers, Roberto and Lucanio, to the courtesan Lamilia. This is fol-
lowed by the later career of Roberto as a playwright. The actual authorship of the pamphlet has been 
disputed. Some authorities consider it to be wholly by Greene himself. Others take the view that it is a 
heavily revised compilation of material left by him. It has also been attributed to the writer and printer 
Henry Chettle, who arranged its publication. Groatsworth was entered in the Stationers’ Register ‘upon 
the peril of Henry Chettle’ on 20 September 1592, two and a half weeks after Greene’s death on 3 
September: xxo die Septembr – Willm. Wrighte. Entred for his copie under Mr Watkin’s hand, uppon the 
perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, bought with a million of Re-
pentance. vjd It was printed for Wright by John Danter and John Wolfe. Chettle, who had entered into 
partnership with Danter and William Hoskins in 1591, and who continued to work for Danter for several 
years after the partnership dissolved, claimed in a prefatory epistle to Kind-Heart’s Dream (1592) that, 
because Greene’s handwriting was illegible, he (Chettle) had copied out Greene’s manuscript so that 
the work could be licensed. The publication caused “a literary scandal” because of its comments about 
other playwrights. The booklet was one of several publications that followed Greene’s death, occa-
sioned by fascination with his dissolute lifestyle. Others written in the first person purporting to be his 
dying statements were The Repentance of Robert Greene and Greene’s Vision. Groatsworth was 
reprinted by Thomas Creede in 1596. The pamphlet begins with an account of the brothers Roberto 
and Lucanio Gorinius, sons of a wealthy usurer. Roberto is a scholar, while Lucanio is being groomed to 
take over the family business. After their father dies, leaving Roberto only a groat to buy a “groat’s 
worth of wit”, Roberto takes his now wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is 
enchanted with her. The characters tell fables and comic anecdotes and sing songs. Roberto attempts 
to make a deal with Lamilia to share the proceeds if she can fleece the naive Lucanio, but Lamilia tells 
Lucanio about his brother’s proposal and kicks Roberto out of the house. Roberto then meets an actor 
who tells Roberto that he can make a living as a playwright. Two years later Roberto is a successful 
playwright and Lucanio is penniless, having spent all the money he inherited on Lamilia, who has now 
discarded him. Roberto employs his brother, but Lucanio leaves and spends the remainder of his life as 
a pimp. Roberto’s success does not stop him from squandering all of his money until he is left dying, 
once again finding himself with just one groat left. The narrator then states that the life of Roberto is 
similar to his own, and exhorts his readers to follow a more honourable path, summed up in ten pre-
cepts. He then addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their 
wits in making Plaies”, telling them to reform their ways. One is referred to as a “famous gracer of 
Tragedians” who has denied the existence of God. The other is a “young Juvenal” who co-wrote a 
comedy with Greene. The third is “no lesse deserving than the other two” but has been driven to 
“extreme shifts” to survive. All should beware of actors and newcomers, especially “an upstart Crow, 
beautified with our feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well 
able to bombast out a blanke verse as the best of you: and being an absolute Iohannes fac totum, is in 
his owne conceit the onely Shake-scene in a countrey.” The pamphlet continues with further exhorta-
tions to repentance followed by an allegory about a grasshopper and an ant, the former representing 
fecklessness, the latter representing thrift. The text ends with a letter to his wife, which is said to have 
been found after Greene’s death. Greene apologises to her for his neglect and exhorts her to look after 
their son. The comment about an “upstart crow beautified with our feathers” is generally accepted as 
a reference to Shakespeare, who is criticised as an actor who has the temerity to write plays (absolute 
Iohannes factotum), and is possibly taken to task for plagiarism or excessive pride. The line in Groat-
sworth, “Tygers hart wrapt in a Players hyde”, alludes to Shakespeare’s Henry VI, Part 3 (written c. in 
1591), which contains the line “O tiger’s heart wrapped in a woman’s hide”. (I, iv, 137) Scholars are not 
agreed as to what Greene meant by his cryptic comments or what motivated them. Greene complains 
of an actor who thinks he can write as well as university-educated playwrights, he alludes to a line in 
Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a term never used prior to Groat-
sworth. Most scholars agree that Greene had Shakespeare in mind, who in 1592 would have been an 
“upstart” actor writing and contributing to plays such as the three parts of Henry VI and Richard III, all 
of which were likely written and produced (although not published) prior to Greene’s death. Hanspeter 
Born has argued that Greene’s attack on the “upstart Crow” was provoked because, in his view, Shake-
speare may have rewritten parts of Greene’s play A Knack to Know a Knave. Believing that Thomas 
Nashe is “by far the stronger suspect” for having written the passage regarding the “upstart Crow”, 
Katherine Duncan-Jones points to instances in which Nashe may have had reason to be provoked. 
Baldwin Maxwell and Stephen Greenblatt have speculated that Greene was the model for Shake-
speare’s Falstaff. Greenblatt has also suggested that a line in Hamlet is a dig at Greene’s phrase in 
Groatsworth, “beautified with our feathers”. Polonius, reading a letter from Hamlet addressed to “the 
most beautified Ophelia”, comments disparagingly that “beautified is a vile phrase”. Jenny Sager calls 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 
5th century AD. The Roman Republic’s influence 
began in southern Gaul. By the mid-2nd century 
BC, Rome was trading heavily with the Greek col-
ony of Massilia (modern Marseille) and entered 
into an alliance with them, by which it agreed to 
protect the town from local Gauls, including the 
nearby Aquitani and from sea-borne Carthagin-
ians and other rivals, in exchange for land that it 
wanted in order to build a road to Hispania, to as-
sist in troop movements to its provinces there. The 
Mediterranean settlements on the coast continued 
to be threatened by the powerful Gallic tribes to 
the north and in 122 BC the Roman general Gnae-
us Domitius Ahenobarbus campaigned in the area 
and defeated the Allobroges followed by Quintus 
Fabius Maximus against the Arverni under King Bi-
tuitus in 121 BC. The Romans respected and feared 
the Gallic tribes. In 390 BC, the Gauls had sacked 
Rome, which left an existential dread of barbarian 
conquest the Romans never forgot. In 109 BC, Ita-
ly had been invaded from the north and saved by 
Gaius Marius only after several bloody and costly 
battles. Around 62 BC, when a Roman client state, 
the Arverni, conspired with the Sequani and the 
Suebi nations east of the Rhine to attack the Ae-
dui, a strong Roman ally, Rome turned a blind eye. 
The Sequani and the Arverni sought Ariovistus’s 
aid and defeated the Aedui in 63 BC at the Battle 
of Magetobriga. As 58 BC dawned, most of Gaul 
was still under independent rule. It was beginning 
to urbanize and shared many aspects of Roman 
civilization. Into this picture came the rising gen-
eral Julius Caesar, who had ensured himself the 
position of Governor of both Transalpine and Cis-
apline Gaul. He sought to pay off debts and find 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish 
stage and film actress. She was the second Scottish-born actress 
(after Deborah Kerr) to be nominated for an Academy Award, for 
her role in the 1960 film Sons and Lovers. Born in Glasgow, Ure was 
the daughter of civil engineer Colin McGregor Ure and Edith Swin-
burne. She went to the independent Mount School in York, where 
in 1951 she played the role of the Virgin Mary in the York Cycle of 
Mystery Plays, revived for the Festival of Britain. She trained for 
the stage at the Royal Central School of Speech and Drama, then 
based at the Royal Albert Hall, London, where her classmates in-
cluded the actress Wendy Craig. In her final year, 1954, she won 
the Carlton Hobbs Bursary to join the Radio Drama Company, but 
declined it. Known for her beauty, Ure began performing on the 
London stage and quickly developed a reputation for her abilities 
as a dramatic actress. Ure made her London debut as Amanda in 
“Time Remembered” (1954). Ure first appeared on screen in Storm 
Over The Nile (1955) playing the love interest of hero Ronald Lewis. 
It was made by Alexander Korda who put Ure under contract; when 
he died the contract was taken over by Rank. She was Ophelia in 
a 1955 stage production of Hamlet starring Paul Scofield that was 
filmed the following year for television. She appeared in a London 
stage production of A View from the Bridge (1956). Ure played a 
leading role as Alison Porter in John Osborne’s new play Look Back 
in Anger (1956). She and Osborne married and in 1958, she was in 
the Broadway production of Look Back in Anger and earned a Tony 
Award nomination for Best Dramatic Actress. Her second film was 
Windom’s Way (1957) where she played the wife of Peter Finch. 
After doing The Lady’s Not for Burning (1958) on British TV she 
transferred her fragile, captivating portrayal of “Alison Porter” from 
stage to screen in the 1959 film adaptation of Look Back in Anger. 
Ure did a season at Stratford, appearing in A Midsummer Night’s 
Dream (1959) and Othello (1959). She appeared in the film Sons and 
Lovers (1960) as Clara Dawes, earning nominations for both the 
Golden Globe Award and the Academy Award for Best Supporting 
Actress. After making the movie Ure performed in Duel of Angels in 
London and Broadway. While pregnant she performed in the 1960 
London production of The Changeling at the Royal Court. The suc-
cess of Sons and Lovers meant for a time Ure was seen as a possi-
ble major movie star in America. In 1963, after an absence of three 
years, she returned to film with a performance in the sci-fi drama 
The Mind Benders, playing the wife of Dirk Bogarde. She appeared 
several times on screen with then-husband Robert Shaw: A Floren-
tine Tragedy (1964) for television, based on a script by Shaw; The 
Luck of Ginger Coffey (1964); and Custer of the West (1967), play-
ing Custer’s wife. After 1968’s Where Eagles Dare it would be three 
years before Ure’s next and last film appearance, in 1971’s A Reflec-
tion of Fear, co-starring her husband. However, she did appear in A 
Bit of Family Feeling (1971) for television. She returned to Broadway 
in Old Times (1971). Her growing alcoholism affected her stage ca-
reer to the point that she was fired from the 1974 pre-Broadway 
production of Love for Love and was replaced by her understudy, 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as 
the work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a 
form that was popular and which contributed to the lively intellectual life of the time. Greene’s work 
is written as a moralistic tale, which, towards the end, is revealed to have been autobiographical. 
During the course of the story characters introduce song lyrics, fables, and some sharp and resentful 
criticisms of actors and playwrights. It appears to have been written with the idea that the contem-
porary reader would try to figure out which actual persons are being represented and satirised by the 
characters in the story. The pamphlet is most famous for a passage which appears to allude to 
William Shakespeare, who was then starting out on his career as an actor and playwright. The main 
body of the text is an account of the visit of two brothers, Roberto and Lucanio, to the courtesan 
Lamilia. This is followed by the later career of Roberto as a playwright. The actual authorship of the 
pamphlet has been disputed. Some authorities consider it to be wholly by Greene himself. Others 
take the view that it is a heavily revised compilation of material left by him. It has also been attribut-
ed to the writer and printer Henry Chettle, who arranged its publication. Groatsworth was entered in 
the Stationers’ Register ‘upon the peril of Henry Chettle’ on 20 September 1592, two and a half weeks 
after Greene’s death on 3 September: xxo die Septembr – Willm. Wrighte. Entred for his copie under 
Mr Watkin’s hand, uppon the perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, 
bought with a million of Repentance. vjd It was printed for Wright by John Danter and John Wolfe. 
Chettle, who had entered into partnership with Danter and William Hoskins in 1591, and who contin-
ued to work for Danter for several years after the partnership dissolved, claimed in a prefatory 
epistle to Kind-Heart’s Dream (1592) that, because Greene’s handwriting was illegible, he (Chettle) 
had copied out Greene’s manuscript so that the work could be licensed. The publication caused “a 
literary scandal” because of its comments about other playwrights. The booklet was one of several 
publications that followed Greene’s death, occasioned by fascination with his dissolute lifestyle. Oth-
ers written in the first person purporting to be his dying statements were The Repentance of Robert 
Greene and Greene’s Vision. Groatsworth was reprinted by Thomas Creede in 1596. The pamphlet 
begins with an account of the brothers Roberto and Lucanio Gorinius, sons of a wealthy usurer. 
Roberto is a scholar, while Lucanio is being groomed to take over the family business. After their 
father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto takes his now 
wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The charac-
ters tell fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to 
share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s 
proposal and kicks Roberto out of the house. Roberto then meets an actor who tells Roberto that he 
can make a living as a playwright. Two years later Roberto is a successful playwright and Lucanio is 
penniless, having spent all the money he inherited on Lamilia, who has now discarded him. Roberto 
employs his brother, but Lucanio leaves and spends the remainder of his life as a pimp. Roberto’s 
success does not stop him from squandering all of his money until he is left dying, once again finding 
himself with just one groat left. The narrator then states that the life of Roberto is similar to his own, 
and exhorts his readers to follow a more honourable path, summed up in ten precepts. He then 
addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their wits in making 
Plaies”, telling them to reform their ways. One is referred to as a “famous gracer of Tragedians” who 
has denied the existence of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. 
The third is “no lesse deserving than the other two” but has been driven to “extreme shifts” to sur-
vive. All should beware of actors and newcomers, especially “an upstart Crow, beautified with our 
feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well able to bombast 
out a blanke verse as the best of you: and being an absolute Iohannes fac totum, is in his owne 
conceit the onely Shake-scene in a countrey.” The pamphlet continues with further exhortations to 
repentance followed by an allegory about a grasshopper and an ant, the former representing feck-
lessness, the latter representing thrift. The text ends with a letter to his wife, which is said to have 
been found after Greene’s death. Greene apologises to her for his neglect and exhorts her to look 
after their son. The comment about an “upstart crow beautified with our feathers” is generally 
accepted as a reference to Shakespeare, who is criticised as an actor who has the temerity to write 
plays (absolute Iohannes factotum), and is possibly taken to task for plagiarism or excessive pride. 
The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to Shakespeare’s Henry VI, 
Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a woman’s hide”. (I, iv, 
137) Scholars are not agreed as to what Greene meant by his cryptic comments or what motivated 
them. Greene complains of an actor who thinks he can write as well as university-educated play-
wrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a 
term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, 
who in 1592 would have been an “upstart” actor writing and contributing to plays such as the three 
parts of Henry VI and Richard III, all of which were likely written and produced (although not pub-
lished) prior to Greene’s death. Hanspeter Born has argued that Greene’s attack on the “upstart 
Crow” was provoked because, in his view, Shakespeare may have rewritten parts of Greene’s play A 
Knack to Know a Knave. Believing that Thomas Nashe is “by far the stronger suspect” for having 
written the passage regarding the “upstart Crow”, Katherine Duncan-Jones points to instances in 
which Nashe may have had reason to be provoked. Baldwin Maxwell and Stephen Greenblatt have 
speculated that Greene was the model for Shakespeare’s Falstaff. Greenblatt has also suggested 
that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with our feathers”. 
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Roman Gaul refers to Gaul under provincial rule in 
the Roman Empire from the 1st century BC to the 
5th century AD. The Roman Republic’s influence 
began in southern Gaul. By the mid-2nd century 
BC, Rome was trading heavily with the Greek col-
ony of Massilia (modern Marseille) and entered 
into an alliance with them, by which it agreed to 
protect the town from local Gauls, including the 
nearby Aquitani and from sea-borne Carthagin-
ians and other rivals, in exchange for land that it 
wanted in order to build a road to Hispania, to as-
sist in troop movements to its provinces there. The 
Mediterranean settlements on the coast continued 
to be threatened by the powerful Gallic tribes to 
the north and in 122 BC the Roman general Gnae-
us Domitius Ahenobarbus campaigned in the area 
and defeated the Allobroges followed by Quintus 
Fabius Maximus against the Arverni under King Bi-
tuitus in 121 BC. The Romans respected and feared 
the Gallic tribes. In 390 BC, the Gauls had sacked 
Rome, which left an existential dread of barbarian 
conquest the Romans never forgot. In 109 BC, Ita-
ly had been invaded from the north and saved by 
Gaius Marius only after several bloody and costly 
battles. Around 62 BC, when a Roman client state, 
the Arverni, conspired with the Sequani and the 
Suebi nations east of the Rhine to attack the Ae-
dui, a strong Roman ally, Rome turned a blind eye. 
The Sequani and the Arverni sought Ariovistus’s 
aid and defeated the Aedui in 63 BC at the Battle 
of Magetobriga. As 58 BC dawned, most of Gaul 
was still under independent rule. It was beginning 
to urbanize and shared many aspects of Roman 
civilization. Into this picture came the rising gen-
eral Julius Caesar, who had ensured himself the 
position of Governor of both Transalpine and Cis-
apline Gaul. He sought to pay off debts and find 

Eileen Mary Ure (18 February 1933 – 3 April 1975) was a Scottish 
stage and film actress. She was the second Scottish-born actress 
(after Deborah Kerr) to be nominated for an Academy Award, for 
her role in the 1960 film Sons and Lovers. Born in Glasgow, Ure was 
the daughter of civil engineer Colin McGregor Ure and Edith Swin-
burne. She went to the independent Mount School in York, where 
in 1951 she played the role of the Virgin Mary in the York Cycle of 
Mystery Plays, revived for the Festival of Britain. She trained for 
the stage at the Royal Central School of Speech and Drama, then 
based at the Royal Albert Hall, London, where her classmates in-
cluded the actress Wendy Craig. In her final year, 1954, she won 
the Carlton Hobbs Bursary to join the Radio Drama Company, but 
declined it. Known for her beauty, Ure began performing on the 
London stage and quickly developed a reputation for her abilities 
as a dramatic actress. Ure made her London debut as Amanda in 
“Time Remembered” (1954). Ure first appeared on screen in Storm 
Over The Nile (1955) playing the love interest of hero Ronald Lewis. 
It was made by Alexander Korda who put Ure under contract; when 
he died the contract was taken over by Rank. She was Ophelia in 
a 1955 stage production of Hamlet starring Paul Scofield that was 
filmed the following year for television. She appeared in a London 
stage production of A View from the Bridge (1956). Ure played a 
leading role as Alison Porter in John Osborne’s new play Look Back 
in Anger (1956). She and Osborne married and in 1958, she was in 
the Broadway production of Look Back in Anger and earned a Tony 
Award nomination for Best Dramatic Actress. Her second film was 
Windom’s Way (1957) where she played the wife of Peter Finch. 
After doing The Lady’s Not for Burning (1958) on British TV she 
transferred her fragile, captivating portrayal of “Alison Porter” from 
stage to screen in the 1959 film adaptation of Look Back in Anger. 
Ure did a season at Stratford, appearing in A Midsummer Night’s 
Dream (1959) and Othello (1959). She appeared in the film Sons and 
Lovers (1960) as Clara Dawes, earning nominations for both the 
Golden Globe Award and the Academy Award for Best Supporting 
Actress. After making the movie Ure performed in Duel of Angels in 
London and Broadway. While pregnant she performed in the 1960 
London production of The Changeling at the Royal Court. The suc-
cess of Sons and Lovers meant for a time Ure was seen as a possi-
ble major movie star in America. In 1963, after an absence of three 
years, she returned to film with a performance in the sci-fi drama 
The Mind Benders, playing the wife of Dirk Bogarde. She appeared 
several times on screen with then-husband Robert Shaw: A Floren-
tine Tragedy (1964) for television, based on a script by Shaw; The 
Luck of Ginger Coffey (1964); and Custer of the West (1967), play-
ing Custer’s wife. After 1968’s Where Eagles Dare it would be three 
years before Ure’s next and last film appearance, in 1971’s A Reflec-
tion of Fear, co-starring her husband. However, she did appear in A 
Bit of Family Feeling (1971) for television. She returned to Broadway 
in Old Times (1971). Her growing alcoholism affected her stage ca-
reer to the point that she was fired from the 1974 pre-Broadway 
production of Love for Love and was replaced by her understudy, 

Greenes, Groats-worth of Witte, bought with a million of Repentance (1592) is a tract published as 
the work of the deceased playwright Robert Greene. It was published as a short book or pamphlet, a 
form that was popular and which contributed to the lively intellectual life of the time. Greene’s work 
is written as a moralistic tale, which, towards the end, is revealed to have been autobiographical. 
During the course of the story characters introduce song lyrics, fables, and some sharp and resentful 
criticisms of actors and playwrights. It appears to have been written with the idea that the contem-
porary reader would try to figure out which actual persons are being represented and satirised by the 
characters in the story. The pamphlet is most famous for a passage which appears to allude to 
William Shakespeare, who was then starting out on his career as an actor and playwright. The main 
body of the text is an account of the visit of two brothers, Roberto and Lucanio, to the courtesan 
Lamilia. This is followed by the later career of Roberto as a playwright. The actual authorship of the 
pamphlet has been disputed. Some authorities consider it to be wholly by Greene himself. Others 
take the view that it is a heavily revised compilation of material left by him. It has also been attribut-
ed to the writer and printer Henry Chettle, who arranged its publication. Groatsworth was entered in 
the Stationers’ Register ‘upon the peril of Henry Chettle’ on 20 September 1592, two and a half weeks 
after Greene’s death on 3 September: xxo die Septembr – Willm. Wrighte. Entred for his copie under 
Mr Watkin’s hand, uppon the perill of Henrye Chettle, a booke intituled Greene’s Groatsworth of wyt, 
bought with a million of Repentance. vjd It was printed for Wright by John Danter and John Wolfe. 
Chettle, who had entered into partnership with Danter and William Hoskins in 1591, and who contin-
ued to work for Danter for several years after the partnership dissolved, claimed in a prefatory 
epistle to Kind-Heart’s Dream (1592) that, because Greene’s handwriting was illegible, he (Chettle) 
had copied out Greene’s manuscript so that the work could be licensed. The publication caused “a 
literary scandal” because of its comments about other playwrights. The booklet was one of several 
publications that followed Greene’s death, occasioned by fascination with his dissolute lifestyle. Oth-
ers written in the first person purporting to be his dying statements were The Repentance of Robert 
Greene and Greene’s Vision. Groatsworth was reprinted by Thomas Creede in 1596. The pamphlet 
begins with an account of the brothers Roberto and Lucanio Gorinius, sons of a wealthy usurer. 
Roberto is a scholar, while Lucanio is being groomed to take over the family business. After their 
father dies, leaving Roberto only a groat to buy a “groat’s worth of wit”, Roberto takes his now 
wealthy brother to visit the dazzling courtesan Lamilia. Lucanio is enchanted with her. The charac-
ters tell fables and comic anecdotes and sing songs. Roberto attempts to make a deal with Lamilia to 
share the proceeds if she can fleece the naive Lucanio, but Lamilia tells Lucanio about his brother’s 
proposal and kicks Roberto out of the house. Roberto then meets an actor who tells Roberto that he 
can make a living as a playwright. Two years later Roberto is a successful playwright and Lucanio is 
penniless, having spent all the money he inherited on Lamilia, who has now discarded him. Roberto 
employs his brother, but Lucanio leaves and spends the remainder of his life as a pimp. Roberto’s 
success does not stop him from squandering all of his money until he is left dying, once again finding 
himself with just one groat left. The narrator then states that the life of Roberto is similar to his own, 
and exhorts his readers to follow a more honourable path, summed up in ten precepts. He then 
addresses three unnamed “Gentlemen his Quondam acquaintance, that spend their wits in making 
Plaies”, telling them to reform their ways. One is referred to as a “famous gracer of Tragedians” who 
has denied the existence of God. The other is a “young Juvenal” who co-wrote a comedy with Greene. 
The third is “no lesse deserving than the other two” but has been driven to “extreme shifts” to sur-
vive. All should beware of actors and newcomers, especially “an upstart Crow, beautified with our 
feathers, that with his Tygers hart wrapt in a Players hyde, supposes he is as well able to bombast 
out a blanke verse as the best of you: and being an absolute Iohannes fac totum, is in his owne 
conceit the onely Shake-scene in a countrey.” The pamphlet continues with further exhortations to 
repentance followed by an allegory about a grasshopper and an ant, the former representing feck-
lessness, the latter representing thrift. The text ends with a letter to his wife, which is said to have 
been found after Greene’s death. Greene apologises to her for his neglect and exhorts her to look 
after their son. The comment about an “upstart crow beautified with our feathers” is generally 
accepted as a reference to Shakespeare, who is criticised as an actor who has the temerity to write 
plays (absolute Iohannes factotum), and is possibly taken to task for plagiarism or excessive pride. 
The line in Groatsworth, “Tygers hart wrapt in a Players hyde”, alludes to Shakespeare’s Henry VI, 
Part 3 (written c. in 1591), which contains the line “O tiger’s heart wrapped in a woman’s hide”. (I, iv, 
137) Scholars are not agreed as to what Greene meant by his cryptic comments or what motivated 
them. Greene complains of an actor who thinks he can write as well as university-educated play-
wrights, he alludes to a line in Shakespeare’s Henry VI, Part 3, and he uses the term “Shake-scene,” a 
term never used prior to Groatsworth. Most scholars agree that Greene had Shakespeare in mind, 
who in 1592 would have been an “upstart” actor writing and contributing to plays such as the three 
parts of Henry VI and Richard III, all of which were likely written and produced (although not pub-
lished) prior to Greene’s death. Hanspeter Born has argued that Greene’s attack on the “upstart 
Crow” was provoked because, in his view, Shakespeare may have rewritten parts of Greene’s play A 
Knack to Know a Knave. Believing that Thomas Nashe is “by far the stronger suspect” for having 
written the passage regarding the “upstart Crow”, Katherine Duncan-Jones points to instances in 
which Nashe may have had reason to be provoked. Baldwin Maxwell and Stephen Greenblatt have 
speculated that Greene was the model for Shakespeare’s Falstaff. Greenblatt has also suggested 
that a line in Hamlet is a dig at Greene’s phrase in Groatsworth, “beautified with our feathers”. 
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