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I found a dimpled spider, fat and white, 
On a white heal-all, holding up a moth 
Like a white piece of rigid satin cloth— 
Assorted characters of death and blight 
Mixed ready to begin the morning right, 

Like the ingredients of a witches' broth— 
A snow-drop spider, a flower like a froth, 
And dead wings carried like a paper kite. 

 
What had that flower to do with being white, 

The wayside blue and innocent heal-all? 
What brought the kindred spider to that height, 

Then steered the white moth thither in the night? 
What but design of darkness to appall?— 

If design govern in a thing so small. 

—Robert Frost, Design 
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The first time I sat down to write this book, I had to stop. 

This book was to be about the killing of a king, both 

symbolically and literally. Within twenty minutes of 

starting to write, the news broke that Gaddafi, Africa’s 

“King of Kings”i had been killed in very much the same 
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style. A coincidence? . . . Maybe. But I’m not one to believe 

in coincidences. 

    Regular readers of my blog will know that this sort of 

thing happens a lot—way too often to be easily dismissed. 

Both myself and others in our growing ‘sync’ community 

are continually faced with the constant (and seemingly 

ever-quickening) echo of the patterns we are writing about 

as they pop up across headline news and are acted out 

upon the world stage. Understandably, this leads us into all 

sorts of interesting conversations where we question the 

exact nature of the phenomenon or phenomena we are 

dancing with. While we still debate the specifics and argue 

terminology, the word ‘coincidence’ (at least in its 

common usage) is one that we have tossed to the wayside 

fairly unanimously. Instead, our study is one of 

synchronicity or ‘meaningful coincidences.’ 

    Before we go too far, it is worth noting the very 

important disclaimer that synchronicity, as coined by Carl 

Jung, is not intended to denote a cause and effect 

relationship. Rather, in studying events with a common 

context and meaning, we find clues to something more 

mysterious. These acausally connected events seem to 

naturally cluster and often emerge along the timeline in 

unison. . . . In other words, Gaddafi didn’t necessarily die 

because I was about to write about a symbolic king getting 

shot in the head. I didn’t necessarily cause it to happen, but 

that doesn’t render it a mere coincidence. It’s a sync—a 

reflection of the inner and outer landscapes. 



 Ator rota orat tora taro 

 

8 

 

    As we will see over the course of this book, these kinds 

of events are happening every second of every day. Paul 

Levy, author of The Madness of George Bush: A Reflection of 

Our Collective Psychosis, posits that there is a cause, though 

not a direct one, and quite often the causality is 

unintentional or unconscious. Essentially, the ethereal 

archetypal stew of both the collective consciousness and 

collective unconscious—all our thoughts, hopes, fears, 

etc—emerge in the material world as the characters and 

dramas we find ourselves playing out. In his chapter for 

The Sync Book Vol. 2, Paul writes: 

Just like a dream, whatever we are unconscious of gets 
dreamed up and out-pictured in and as our waking 
dreamscape. What plays out in one person’s night 
dream is a reflection of their inner process; similarly 
what is getting dreamed up by all six and a half billion 
of us on the world stage is a reflection of a process 
going on deep inside of the collective unconscious of 
humanity. When a formless archetype of the collective 
unconscious is at the point of becoming conscious and 
incarnating, it has an energetic charge that will seize 
people, get them in its grip and compel them to act 
itself out so as to give shape and form to itself. . . . 
When an archetype takes over a person, group or 
nation, they can be said to be the incarnation or the 
revelation of the formless, transpersonal archetype in 
human form, as they synchronistically em-body and 
mirror back to us this archetypal dynamic which 
exists deep inside of all of us. . . . We will either become 
possessed by our split-off part and unconsciously act it 
out in the world, or we will project it out so that we 
dream up the seemingly outer universe to act it out 
for us. This is another way of saying that our waking 
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universe is a function of our consciousness, or lack 
thereof. ii 

    Much of the work I have done in the last few years has 

focused on synchronicity, resulting most recently in the 

publication of two volumes of The Sync Book—collections 

that I spearheaded, edited and contributed to. The 

research being done by those of us in The Sync Books and a 

much larger online field, deals not only with synchronicity, 

but also a number of related topics—such as comparative 

mythology & mythological archetypes, symbology & 

iconography (often focusing on esoteric symbolism), 

media analysis, trend recognition & forecasting, 

consciousness, dreaming and the nature of reality—many 

of which we will be referring to and examining here. Ours 

is a study that combines all of these into a kaleidoscope 

lens with which to view the world—essentially an applied 

study of synchronicity—achieved by developing an 

understanding of, and relationship with, the syncs. While 

some of us tend to think of it as a science, others as an 

emerging art form, and others still as a spiritual tool, most 

of us agree that it is probably a mix of all three.  

    In Masks of the Illuminati, Robert Anton Wilson 

describes a process near identical to our own: 

Well, whatever else it is, from my viewpoint as an 
artist it is a method of multiple vision. To take an 
example from Sir John’s story, I.N.R.I., analyzed 
Cabalistically, no longer has simply a Christian 
meaning, but a Greek mythological meaning, an 
Egyptian meaning, an Alchemical meaning, a 
meaning within the symbolism of the Tarot cards, and 
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so forth. These correspondences are not illogical 
but analogical. The Cabalist sees each symbol—
Christ, Dionysus, Osiris, the Tarot cards and the rest—
as meaningful in its own mythic context, just as 
Professor Einstein’s theory sees each measurement as 
true within its own coordinate system. And the 
Cabalist seeks, behind these diverse and contradictory 
symbols, the archetypal meaning which is in human 
psychology itself, as Dr. Jung has recently reminded us. 
Just as Professor Einstein looks beyond the diverse and 
contradictory instrument readings for the abstract 
mathematical relationships that translate one 
coordinate system into another.iii 

 

    Once we start pulling on threads within the fabric of 

space/time, we notice how they weave events and places 

and people and myths together. By documenting the 

interconnected patterns we observe, I believe we have 

become fractal cartographers—mapping the invisible 

landscapes of a quantum and/or holographic universe. 

Synchronicity serves as the compass; the treasure is 
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finding the macrocosm in the microcosm and vice versa. As 

Above, So Below—and everything in between.  

The moment one gives close attention to anything, even a 
blade of grass, it becomes a mysterious, awesome, 

indescribably magnificent world in itself.                                                                        
—Henry Miller 

    Upon realizing it is in the eye of the beholder that any 

two things are connected or “meaningful,” this practice can 

become a form of free-association. Following these 

particular trains of thought often leads to revelations of 

Self. (You learn a lot about yourself by discovering what 

truly has meaning to you.) Again, we are mapping the 

inner as much as the outer. 

    I started my exploration of sync a number of years ago 

with a look at the mysteries of Osiris and my interest 

continued with an Egyptian flair. Later I would come to 

meet Jason Barrera and he would show me the same 

themes throughout Alchemy. Then, as my fascination with 

2009’s “Norway Spiral” evolved, I realized that all these 

topics were connected—not just to each other but to my 

own life and my personal synchronicities. Upon realizing 

that I was studying the same archetypes in all their varied 

forms, writing this book seemed like the logical next step 

to share what I’ve found. 

    This book is very much the result of chasing a few 

threads that intrigued me, as well as years of research 

done by myself and the giants whose shoulders I am 

standing on. I’d like to thank them for their inspiration and 

you, the reader, for your interest. 
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I shouted out, “Who killed the Kennedys?” 
When after all, it was you and me. 

—Rolling Stones, Sympathy for the Devil 
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THUS ALWAYS TO TYRANTS 
 

The Greco-Roman creation myth essentially begins with 

Cronus/Saturn overthrowing his father and becoming 

ruler of the entire universe. When Cronus learns that one 

of his children is destined to repeat the cycle, he decides to 

eat them all. A war ensues and Zeus/Jupiter fulfills the 

prophecy by taking out his father and usurping the throne. 

However, Zeus learns that he too is destined to have a 

child more powerful than himself, so he eats his mate 

before she can give birth. Not to be denied, Zeus’ daughter, 

the goddess Athena/Minerva, bursts out of his head fully 

grown. . . . And the beat goes on. 

    At its most basic, this is the cycle of the King-Kill. 
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    We find this same imagery nearly everywhere—no 

matter what part of the world or what era (present-day 

very much included). It is so ubiquitous as to be a cliché: 

“The King is Dead, Long Live the King” . . . “Meet the New 

Boss, Same as the Old Boss.” 

 
Image, this page and across, from Scrutinium Chymicum by Michael Maier 

    Sir James Frazer’s classic The Golden Bough is a multi-

volume tome detailing the repetition and importance of 

the death & rebirth of the king, not just as a core concept of 

nearly every world mythology, but as a historical 

practice—a ritualized method of bringing the mythology to 

life. For many of these cultures, the idea was to keep the 

vitality of the kingdom alive through a process of renewal. 

    Within esoteric systems however, the ‘new boss’ is not 

meant to be the same as he ever was—within the 
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symbolism of the king’s death there is supposed to be a 

transformation. The Encyclopedia of Freemasonry tells us: 

In the ancient mysteries the aspirant could not claim 
a participation in the highest secrets until he had been 
placed in the Pastos, 
bed or coffin. The 
placing of him in 
the coffin was called 
the symbolical 
death of the 
mysteries, and his 
deliverance was 
termed a rising 
from the dead; the 
‘mind’, says an 
ancient writer 
quoted by Stobaeus is affected in death just as it is in 
the initiation into the mysteries.  And word answers to 
word, as well as thing to thing; for burial is to die and 
death to be initiated.iv 

    Our study is going to include a number of variations on 

how this theme manifests: human-handed high-scale 

ritual, archetypes from the collective unconscious 

emerging via synchronicity, and all the murky gray areas 

in between. 

    The cycles repeat so much throughout history that any 

starting point will suffice, but for our purposes I think it’s 

probably best to start with the King of modern-day 

“Camelot.” The Zeus/Athena-resonating splitting open of 

the head of JFK not only marked a generational shift and 

fueled many into studying hidden knowledge, but it also 
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sparked a few early examples of people looking for 

acausally connected elements within world events.  

Lincoln/Kennedy 

The so-called “Lincoln/Kennedy coincidences” surfaced 

shortly after the Kennedy assassination. This was a list of 

quirky things like: •Kennedy was shot while riding in a 

Lincoln Continental convertible, made by Ford, and Lincoln 

was shot in Ford’s Theatre. •Abraham Lincoln was elected 

to Congress in 1846 and the Presidency in 1860, whereas 

Kennedy was elected to Congress in 1946 and the 

Presidency in 1960. •Both had successors named Johnson: 

Andrew Johnson, who succeeded Lincoln, was born in 

1808—Lyndon Johnson, who succeeded Kennedy, was 

born in 1908. •Booth shot Lincoln in a theatre and Oswald 

was captured in a theater. And so on.  

  I particularly like the last one, because it hints at 

something that will follow us through this search—a sense 

of unreality. At the Lincoln 

assassination, John Wilkes shouted 

the famous lines of Brutus as he 

killed Julius Caesar: “Sic semper 

tyrannis.” Four months earlier, the 

Booth brothers, all three actors, held 

a special benefit performance of 

Julius Caesar to raise funds for a 

statue of Shakespeare in Central 

Park. Of course it was Shakespeare 

who told us that “All the world’s a 

stage.” Sometimes it sure does feel 

 
The Booth brothers 

performing Julius Caesar 

at the Winter Garden 

Theatre in New York. 
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that way. Sometimes the events line up so neatly that they 

almost seem scripted. 

 
“Look out, Abe! Back and to the left! ” 

    If there is a script, it seems the author had been 

foreshadowing for quite a while, at least 70 years, back to 

when the father of the Booth brothers was born since 

Junius Brutus Booth was named after Marcus Junius 

Brutus. John Wilkes accused Lincoln of “making himself a 

king.”v Perhaps John Wilkes, by killing a king while quoting 

the man his father was named after, was merely paying 

homage to a family legacy. But what of the fact that Lincoln 

was shot on Good Friday—evoking yet another classic 

King-Kill, the crucifixion of Christianity’s “King of Kings” 

and another “J.C.” to boot—was this a poetic flourish by 

the artistic John Wilkes Booth or a happy coincidence?  

                                                           
Big daddy Booth was born on May 1st, an important date that 
we will see again and again in connection with the King-Kill. 
Arthurian legend tells that the child born on this day is destined 
to destroy the king. 
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Directly after the King-Kill, Booth injures his leg in the cosmic dance. (Merde.) 
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    It is unlikely that Booth would have wanted to create a 

martyr out of Lincoln, so we can assume that Good Friday 

was not an intentional choice. Certainly Booth would not 

have planned for his escape to include a fractured fibula 

(even if we want to comically imagine him enjoying being 

an actor who ‘broke his leg’ upon the stage). Rather it 

would seem that, once someone becomes part of the King-

Kill cycle, the archetypes take over. Traditionally, whoever 

kills the king gets the throne, so, first John Wilkes delivers 

“the Dolorous Stroke,” and then, in breaking his leg, he 

takes on the leg wound central to the myth of the 

Arthurian “Grail King” (also known as “the Fisher King”). 

 

    Strangely, it is John Wilkes’ brother, Edwin Booth (who 

portrayed Brutus when the three brothers performed 
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Julius Caesar) who plays out the rest of the Fisher King 

story—though out of linear sequence—by healing the king 

. . . or his son, rather. 

 
Image from Scrutinium Chymicum by Michael Maier 

    Edwin Booth had unknowingly saved Abraham Lincoln’s 

son Robert a year or so before the assassination. We’ll note 

that it was Robert’s feet and legs that were in danger as we 

read Robert Lincoln’s retelling of the train platform 

mishap in a letter to the editor of The Century Magazine: 

The incident occurred while a group of passengers 
were late at night purchasing their sleeping car places 
from the conductor who stood on the station platform 
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at the entrance of the car. . . . there was of course a 
narrow space between the platform and the car body. 
There was some crowding, and I happened to be 
pressed by it against the car body while waiting my 
turn. In this situation the train began to move, and by 
the motion I was twisted off my feet, and had dropped 
somewhat, with feet downward, into the open space, 
and was personally helpless, when my coat collar was 
vigorously seized and I was quickly pulled up and out 
to a secure footing on the platform. Upon turning to 
thank my rescuer I saw it was Edwin Booth, whose 
face was of course well known to me, and I expressed 
my gratitude to him, and in doing so, called him by 
name. 

    Sync-filmmaker Will Morgan also informed me that this 

wasn’t Robert Lincoln’s only brush with synchronicity. In 

fact, he is connected to three of the four assassinations of 

U.S. presidents (all but JFK)—being either present or 

nearby when the assassinations occurred.  

. . . Robert was at the White House . . . When Robert 
heard that his father had been shot, he rushed to the 
Peterson house, where his father had been carried, 
and remained until the president died. Robert 
Lincoln’s life was apparently forever darkened by that 
night, not only by the loss but also by the belief that he 
might have saved his father’s life if he had attended 
the play. . . . the president’s son never forgave himself 
for his absence. As the youngest member of the 
presidential party, Robert would have sat at the back 
of the box, closest to the door. . . . had he been present, 
Booth would have had to deal with him before he 
could have shot the president.vi 
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    This regret for lack of presence is soon turned into 

regret for strange attracting more King-Kills. He wanted to 

be there when the president was shot. I believe the 

expression is “Be careful what you wish for.” 

At President James A. Garfield’s invitation, [Robert] 
Lincoln was at the Sixth Street Train Station in 
Washington, D.C., where the President was shot by 
Charles J. Guiteau on July 2, 1881, and was an 
eyewitness to the event. Lincoln was serving as 
Garfield’s Secretary of War at the time. 

At President William McKinley’s invitation, [Robert] 
Lincoln was at the Pan-American Exposition in 
Buffalo, New York, where the President was shot by 
Leon Czolgosz on September 6, 1901, though he was 
not an eyewitness to the event. 

[Robert] Lincoln himself recognized the frequency of 
these coincidences. He is said to have refused a later 
presidential invitation with the comment “No, I’m not 
going, and they’d better not ask me, because there is a 
certain fatality about presidential functions when I 
am present.” vii 

    The Arthurian legend continues to play out in a 

scrambled non-linear form—or, if you prefer, this is all 

foreshadowed by an event from 1858. You see, the leg 

wound of the Fisher King is often thought to be a polite 

way of referring to a wound in the groins (the many varied 

versions of the tale use a leg wound and groin wound 

interchangeably). Thomas “Boston” Corbett, the man who 

would kill John Wilkes Booth in 1865 (we can think of him 

as the Jack Ruby of the Lincoln assassination), brings this 

all home. Seven years before killing Booth, Corbett, “in 
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order to avoid the temptation of prostitutes,” castrated 

himself with a pair of scissors. In addition to the Fisher 

King, this echoes Saturn’s castration of his father in the 

original King-Kill, as well as the missing phallus of Osiris—

all of which will be important reoccurring themes as we 

continue our study.  

 
The Lincoln Memorial was intentionally designed as a temple of Zeus, who was at 

the center of our mythological King-Kill cycle. He’ll also fit in nicely as The 

Emperor as we build our Tarot comparison. 

    We’ve already begun to observe how historical figures 

resonate with certain archetypes from mythology and 

often live out their stories with startling accuracy. Many 

sync researchers see these kinds of connections as 

evidence of a living monomyth or metanarrative—the idea 

is that ‘all the world’ literally ‘is a stage.’ 

                                                           
 The specific day Corbett does this, July 16th 1858, is fascinating, 
so we’ll come back to it in Chapter 4 (see page 166). 
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Theatrum Orbi, one of the ‘theatres’ of Robert Fludd’s world memory system, “as 

in a public theatre in which comedies and tragedies are acted.” Fludd is thought 

to have used the Globe Theatre (World Stage) as the basis for his illustration. 

    We know that Oswald was captured in a movie theater, 

but even his “book depository” evokes a place filled with 

archetypes—hell, Oswald was driven to work at the book 

depository on the morning of the shooting by a Mr. Frazier, 

recalling Frazer and his Golden Bough. Since JFK saw 

himself aligned with Arthur and Camelot, one has to 

wonder if he ever considered himself not merely a man in 

an archetypal role, but a character in a story. If so, it would 

appear the ending was clear from the outset. Like 

Cronus/Saturn he even devoured his knights. 

As a child, Jack Kennedy would “devour the knights of 
the Round Table,” according to Jackie. After the 
Wisconsin primary during the 1960 election 
campaign, he read The King Must Die, by Mary 
Renault, about the martyrdom of such folk heroes as 
Arthur in Britain and Roland in France.viii 
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    Lincoln too read the script before the play. Three days 

before his assassination, he told his friend of a dream he 

had—a dream that turned prophetic: 

I went from room to room; no living person was in 
sight, but . . . mournful sounds of distress met me as I 
passed along. I saw light in all the rooms . . . but where 
were all the people who were grieving . . . I was 
puzzled and alarmed. What could be the meaning of 
all this? Determined to find the cause of a state of 
things so mysterious and so shocking, I kept on until I 
arrived at the East Room, which I entered. There I met 
with a sickening surprise. Before me was a catafalque, 
on which rested a corpse wrapped in funeral 
vestments. Around it were stationed soldiers who 
were acting as guards; and there was a throng of 
people, gazing mournfully upon the corpse, whose 
face was covered, others weeping pitifully. ‘Who is 
dead in the White House?’ I demanded of one of the 
soldiers, ‘The President,’ was his answer; ‘he was killed 
by an assassin.’ Then came a loud burst of grief from 
the crowd, which woke me from my dream. I slept no 
more that night; and although it was only a dream, I 
have been strangely annoyed by it ever since.ix 

    When looking at examples of premonition, we see how 

this phenomenon could be spun the other way. As Alice 

says in Through the Looking-Glass, “let’s consider who it 

was that dreamed it all.” Rather than being characters in 

someone’s story they could instead be a victim of a story 

come to life. This idea of a strange precursor, where a 

                                                           
 See Gnostic narratives such as The Matrix. 

 See concepts of manifesting or co-creating reality. 
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fictional story finds itself playing out in the “real world,” is 

not uncommon. Fourteen years before the Titanic sank—

before it had been built or even designed—there was a 

novella called Futility, or the Wreck of the Titan, that 

featured an “unsinkable” ship called the Titan striking an 

iceberg, with amazingly detailed similarities to the Titanic. 

Whether this is an example of synchronicity or the author 

of Futility unknowingly predicting future events is not 

something we can know or answer fully, but it seems likely 

to me that both are true.  

    Patrick Sevc, who has done yeoman’s work in cataloging 

film synchronicities, tipped me off to the 1951 movie The 

Tall Target, about a police sergeant named John Kennedy 

who is trying to stop the assassination of Abraham Lincoln. 

As if these name commonalities weren’t enough, Patrick 

wrote: “At one point in the film, one of the conspirators 

tells Kennedy, ‘I don't know anything about a plot against 

Lincoln’s life, but there certainly seems to be one against 

you.’” Reading up on The Tall Target, I learned that the 

bulk of the film takes place aboard a train (resonating with 

Robert Lincoln and Edwin Booth’s encounter) and also 

found it interesting that the train conductor is named 

Crowley (we’ll be talking a lot about Aleister Crowley 

when we cover some of the more esoteric material). The 

director of The Tall Target, Anthony Mann, released a film 

shortly after JFK’s death called The Fall of the Roman 

Empire, again syncing JFK as a Caesar figure and America 

                                                           
The Titanic sank on April 15th 1912, the anniversary of 
Lincoln’s April 15th 1865 death. The Titanic is also named for the 
race of gods that Cronus/Saturn belonged to, the Titans. 
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as a collapsing Empire. Further, the actor who plays John 

Kennedy in the film, Dick Powell, also died in 1963—with 

a weird numerical similarity to the dates as well. Powell 

died on 1/2/63 and JFK on 11/22/63. Powell’s death even 

ties into the atomic themes associated with the JFK 

assassination that we’ll begin covering in Chapter 3. 

Powell also directed The Conqueror (1956), starring 
John Wayne as Genghis Khan. The exterior scenes 
were filmed in St. George, Utah, downwind of U.S. 
above-ground atomic tests. The cast and crew totaled 
220, and of that number, 91 had developed some form 
of cancer by 1981 and 46 had died of cancer by then, 
including Wayne. This cancer rate is about three 
times higher than one would expect in a group of this 
size and many have argued that radioactive fallout 
was the cause. . . . Powell died from lymphoma at the 
age of  fifty-eight on January 2, 1963, seven years after 
The Conqueror was made.x 

    While a spot-on fourteen-years-in-advance type sync, 

such as we saw with Futility and the Titanic, or the twelve-

year-in-advance one we get with The Tall Target are both 

impressive, JFK met his deadly fiction-come-to-life the very 

same week it was to be released. 

In October 1963, the cast and crew of the CBS drama 
Route 66 came to Niagara Falls to film three episodes, 
including one which was shot entirely on location 
called: “I’m Here To Kill A King”. The story line 
centered around a plot to assassinate a fictitious 
Arabian Potentate by gunning him down while he 
visited the world famous waterfall. . . . the episode was 
originally set to air . . . the following Friday, November 
29th. But faced with an all too real episode of life 
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imitating art, it was decided that airing even a 
fictional account of a national leader felled by an 
assassin (wielding a high powered rifle while standing 
on a grassy knoll no less) wouldn’t be prudent before 
a still-wounded American public. . . . The New York 
State Parks Department, much to its surprise, was 
able to acquire a print of the episode from Columbia 
Pictures in 1988 and show it at the new Niagara Falls 
Visitors Center. It was screened several times in one 
weekend, to large—and stunned—crowds. . . . “The 
silence was deafening. People watched and were just 
shocked by some of the irony in this thing. If you 
follow this thing through you’ll find 5 or 6 weird 
ironies that could be translated to the JFK 
assassination,” he said. . . . The main character 
remarks to the assassin that “my father’s name was 
Lee”—drawing parallels to JFK assassin Lee Harvey 
Oswald. . . . When the king first arrives in Niagara 
Falls, he is told of a threat on his life; a State 
Department official suggests to the king that perhaps 
the flight should be diverted to Dallas.xi 

    There’s also the interesting correlation here in that 

Marilyn Monroe—so closely tied to the JFK story—has her 

first major film appearance in the 1953 film Niagara (the 

movie poster even features her body and flowing dress as 

one with the cascading waters). In the film she plots to kill 

her lover at the falls and is instead killed by him. Shortly 

after Monroe died in real life, Andy Warhol made his 

famous Marilyn Diptych, which he based off a publicity 

photo from Niagara. 

    In a wider historical context, the Niagara Falls locale is 

also significant as the setting for the ‘Morgan Affair.’ On 
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September 11th 1826, shortly after announcing that he 

was going to publish a book criticizing the Freemasons 

(that would also reveal their secret rites), William Morgan 

went missing. By most accounts Morgan was kidnapped 

and murdered—multiple accounts have him drowned in 

the Niagara River. Though his body was never found and 

little evidence existed one way or the other, the presumed 

Masonic conspiracy stirred public sentiment to such a 

degree that a new political party was formed—the first 

“third party” in America—the short-lived “Anti-Masonic 

Party.” 

    Well over a hundred years later, America had a similar 

air of paranoia. In April of 1961, Kennedy gave a speech 

that conspiracy circles still quote to this day. The lines that 

you’re probably most familiar with (certainly the ones that 

I see used most often) are “we are as a people inherently 

and historically opposed to secret societies, to secret oaths 

and to secret proceedings” and “we are opposed around 

the world by a monolithic and ruthless conspiracy that 

relies primarily on covert means for expanding its sphere 

of influence.”xii Many point to this speech as a precursor to 

his death. Like the Morgan Affair, if someone says there’s a 

conspiracy and they end up dead, well, “I told ya so,” right?  

    Since people instinctively know that the ‘official story’ 

just doesn’t fit, conspiracy theories echo the persistent 

note of ‘unreality’ we’ve been tracking—and they are likely 

the most popular interpretation of these unbelievable 

events. I, like most people, have no doubt that there was a 

                                                           
 Wink Wink, Nudge Nudge. 
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much larger conspiracy to commit murder than just 

Oswald with his magic bullet—that story is obviously 

nonsense. Yet, as to what actually happened, that remains 

open for debate (even without questioning concepts of 

“reality”). Since there are so many theories and there is a 

wealth of literature on the subject, it is not my intention to 

rehash them all here. However, there is one that I’d like to 

draw your attention to in some detail—not because I 

subscribe to it, but because of its unique incorporation of 

synchronicities. We’re going to use this conspiracy theory 

as a starting framework, but we will build upon and depart 

from its basic thesis.  
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THE MONOLITHIC 
CONSPIRACY OF KING-KILL/33 

 

In the late 80’s an essay was published called “King-

Kill/33: Masonic Symbolism in the Assassination of John F. 

Kennedy.” To be blunt, it’s a hot mess. The author, James 

Shelby Downard, comes across as both well-researched 

and incoherent. He calls his connections “synchronicities” 

yet attributes them to all-powerful “Masonic Sorcery.” His 

writing is erratic; his text is littered with anti-semitism, 

racism, and paranoia. It is all of these things and worse—

yet, there are shining gems of genius within. Whatever 

issues I may have with Downard and King-Kill/33—and I 

have many—I cannot deny his ability to track patterns.  
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An Introduction, with Caveats 

Let me first say that I have immense sympathy for what 

Downard tried to write and the paradoxes he must have 

struggled with. It is very difficult to write about non-

temporal and inter-contextual events—as writing is a 

medium that is, by definition, linear. Downard adds “A 

Note on Structure” that reads: 

Chapter 13 is divided into two headings: sets and sub-
set. Because of the intricate synchronicity of the 
events, concepts and personalities involved there is 
redundancy and an over-lap in categories in 
presenting the information. The redundancy i.e. the 
repetition is considered necessary for 
better understanding and the overlap i.e. the 
extending over of the outlined parts has to do with the 
interrelation of the things being explained.xiii 

    In the last few months, writing the book you now hold 

has taken a toll on me. I can never tell if I’m providing too 

much or too little context. A lot of the more esoteric 

information can quickly go over people’s heads if they’re 

unfamiliar with it. Then there’s the attempt to make a 

distinction between what aspects are orchestrated by 

human intent and those that are genuine synchronicity. I 

see how easily one could come across as either insane or 

incoherent (or become these in the process). So, to 

Downard’s ghost, wherever it is, I express a deep 

understanding.  

    I should also add that I researched conspiracies before 

synchronicities, so I have a sense of what that paranoia 

feels like, what it tastes like, and how it can keep you 
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awake at night. Upon stepping even a single toe into the 

muddy waters of conspiracy websites and research, you’re 

bombarded with armchair experts on symbolism, trying to 

tell you how every geometric shape known to man is a 

calling card used by an evil secret society. There’s a lot of 

really sloppy work being done, a lot of people taking it 

very seriously, and a lot of people freaking out about it. 

There is a massive swath of conspiracy research that I find 

to be baseless fiction, misconstrued conclusion-jumping, 

kneejerk reactions based on biased predispositions, or 

out-and-out ‘fear-porn.’ Yet there is an additional problem 

that adds to the reactionary misconceptions—the problem 

is that there are very real conspiracies. People know this 

and then start to lump everything under the heading of 

conspiracy. 

    Words are tricky, and the words we’re dealing with are 

particularly so. The word “conspiracy” implies some 

secretive hidden activity that is usually negative—

especially if you’re on the receiving end of one. The term 

“ritual” should be free of such stigma, but such is not the 

case. There are many positive or neutral rituals, many that 

would make my skin crawl, and the majority that are not 

so easily reduced to simple terms like “good” or “bad.” 

However, nefarious or not, high-scale ritual does happen—

in fact it happens all the time. When people hear those 

words, they expect these rituals to look like a scene out of 

                                                           
 And so we should also add ‘disinformation’ to the list. For 
those in a position to commit high crimes, it is very beneficial to 
keep those waters as muddy as can be. 
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Eyes Wide Shut, but there are more obvious examples. 

Anyone with even a mild appreciation of mythology or 

symbolism can take a look at NASA to see what billion 

dollar rituals look like. (Ask yourself why the only runway 

at the Kennedy Space Center is Runway 33.) Hell, if you 

want to see a multi-billion dollar mega-ritual, just watch 

the Super Bowl. 

    In this regard, Downard is correct. Behind the veneer of 

western reductionism and America’s puritanical roots, 

there are wealthy and powerful groups playing with big 

magic. And, as Frazer documented in The Golden Bough, 

there are reams upon reams of historical precedent for 

ritualized political assassination. In one such example, 

Frazer notes:  

The Ethiopian kings of Meroe were worshipped as 
gods; but whenever the priests chose, they sent a 
messenger to the king, ordering him to die, and 
alleging an oracle of the gods as their authority for 
the command.xiv 

    Now compare with Downard’s claim: 

The Kennedy assassination has to do with Masonic 
Sorcery and the information I present in these pages is 
well-known to certain news agencies who have chosen 
to suppress it . . . I have devoted years to trying to 
draw attention to Masonic Sorcery and its 
relationship to political control. I believe that many 
people instinctually realize the power that 
"Freemasonry" exerts on the Government of the 
United States; but since they have been Hoodwinked 
they do not realize what the secrecy, silence and 
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darkness that surrounds the mysteries of the “Masonic 
Art” amounts to and what Masonry really is. So 
control of the Government of the United States is just 
traced to Wall St., and not to the Cross Roads of 
witchcraft.xv 

 
Illustration from Le Morte Darthur by Aubrey Beardsley 

    When Downard found esoteric-themed synchronicity in 

the JFK assassination, it reinforced his belief in the 
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presumed ritual. Again there is overlap with Frazer’s 

Golden Bough, where emphasis is placed on “Sympathetic 

Magic” and “the Law of Similarity.” This is a very common 

concept in many Eastern esoteric traditions and has 

gained a lot of traction. Chaos Magicians and Sigil workers 

know that it is possible to create synchronicities—since 

perception shapes reality, one can send ripples through 

the holographic universe. In 2006, shades of Sympathetic 

Magic went mainstream with 

the self-help craze 

surrounding The Secret and 

“the Law of Attraction.” 

    What Downard seems to 

have been proposing was that 

the “Masonic sorcerers” 

behind the Kennedy 

assassination encoded many 

of the strange connections 

intentionally as part of their 

ritual, and any other 

synchronicities that occurred 

were ripples—either caused 

as a side-effect to the ritual or strangely attracted to it. 

    I agree that synchronicities can be, for lack of a better 

term, manufactured. However, I feel it is very important to 

note that this would only account for a tiny percentage of 

what we’re observing when we discuss synchronicity as a 

phenomenon. Sync is usually powerfully personal, so it 

makes no sense to attribute the phenomenon to a bunch of 
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old men playing dress-up—or any external power, for that 

matter.  

    While I am not convinced that Kennedy was killed by 

“Masonic sorcerers,” I suppose I am open to the idea. 

There does appear to be ritual involved, though I am not so 

quick to categorize these High Priests as “Masonic” 

(perhaps quasi-Masonic). Having tracked a number of 

modern mega-rituals on my blog, the subject fascinates me 

as much as it frustrates me—there is a reason I keep 

harping on the gray areas between intent and 

synchronicity. See, it is just as likely that JFK was taken out 

by calculating intelligence operatives who would find 

much of the ritual stuff to be ‘mumbo-jumbo’ not worth 

their time. John Wilkes Booth didn’t wait around for Good 

Friday to kill Lincoln, he took the first best chance to get 

the job done—and yet the powerful archetypes still 

emerged. So, at the end of the day, I just feel that finding 

these connections in an event is not necessarily evidence 

of planning and ritual—especially if these archetypes are 

akin to the basic building blocks of reality (like the 

periodic table of elements or a source code). As my friend 

Amy likes to say, “Correlation does not equal causation.” 

    I go into greater detail on this position in my chapter for 

The Sync Book: 

I came out of my dark night of the soul with an 
understanding of synchronicity, or at least an 
understanding that the mystery is far greater than 
any human conspiracy. Yes, manipulation takes place 
daily. Yes, propaganda is very real, and there is plenty 
of evidence in the world around us that it is effective. 
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But this line of thinking falls short and misses the 
bigger picture. Just as there were numerous 
outcroppings of unintentional symbolism in the fiction 
I wrote—so too would any fiction written by any 
propagandist also be subject to this phenomenon. A 
secret society attempting to manipulate and use 
symbols to their own end, may soon learn that they 
themselves are being manipulated and used by the 
symbols. Just as Ego cannot keep the unintentional 
syncs out of artwork, so too are the conspirators 
unable to keep out the self-organizing universe. Any 
conspiracy you can imagine, no matter how grand the 
scale, would still end up subject to what we might 
consider a higher conspiracy.xvi 

    Where Downard believed these figures are consciously 

enacting a grand occult mystery play to empower 

themselves with magic, I would argue that, when they take 

on these roles, they get the unconscious archetypal 

baggage that comes with it. (Look at the way presidents 

age while in office!) The way I see it, more often than not, 

even the highest Grand Poobah would be unaware of all 

but a fraction of the forces involved—even as it plays out 

through them. For his part, Downard never got the chance, 

at least in this lifetime, to realize how he seemed to 

resonate with the King-Kill on a personal level. He was 

born on March 13th and died on March 16th—coming in 

and stepping out on two dates that straddle the infamous 

Ides of March. Also note that his birthday, 3/13, is the 

famous “head-shot” or “kill-shot” frame 313 from the 

Zapruder film (see image on page 91). 

    I give Downward credit for understanding that, within 

the patterns and elements of the JFK assassination, there 
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was a wealth of alchemical imagery. This is where his 

strange genius shines and what I’d like to focus on. 

Unfortunately, for him this all came back to “Masonic 

Sorcery” and the like—every detail painted with the same 

brush—it’s all “evil.” Then again, Downard was concerned 

with an attack on Catholicism—where I am not. The idea of 

a group searching for illumination while taking down the 

theocracies and monarchies that have ruled for far too 

long does not scare me—it inspires me. I know that’s an 

unpopular position to take in these studies, but it’s the 

truth. If we could get past the kneejerk taboos, I think 

more people would admit that’s an inspired ideal. 

    Of course, my finding beauty in the texts and symbols of 

these Mystery Schools is not a rubberstamp of approval for 

many of the actions done in their name. Just as Catholic 

imagery can be beautiful and yet the Pope was a Nazi, 

many of the priests are child abusers, the church hoards 

wealth under the banner of charity, and on and on. . . . Just 

as there is immense knowledge in the words of Christ and 

yet most Christians support war and imperialism 

supposedly in the name of a man who spoke about turning 

the other cheek and the meek inheriting the earth. . . . Just 

as there is incredible wisdom in the ancient Jewish texts 

and yet decedents of genocide after genocide can 

somehow cling to the same hypocritical philosophical 

elitism that they are the “chosen ones.” . . . Just as I can find 

the same light and darkness in every religion and political 

thought, from Communism to Objectivism, from Islam to 

Alchemy to Pastafarianism, ad infinitum . . . If we can’t 

understand that there is a distinction between the ideals of 
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a philosophy and the actions that men do, then we have no 

business going any further with our search. We’re 

exploring complex mysteries where we cannot afford to 

limit our minds—rather, we must use them to their full 

potential. And if we’re going to label everything that 

challenges us as “evil” then we’re really lost. I’d like to 

think you’re smarter than that. You bought this book after 

all, so you must be. I’ll give Manly P. Hall the last word 

before we move on. In The Lost Keys of Freemasonry he 

writes:  

Most of the religions of the world are like processions: 
one leads, and the many follow. In the footsteps of the 
demigods, man follows in his search for truth and 
illumination. The Christian follows the gentle 
Nazarene up the winding slopes of Calvary. The 
Buddhist follows his great emancipator through his 
wanderings in the wilderness. The Mohammedan 
makes his pilgrimage across the desert sands to the 
black tent at Mecca. Truth leads, and ignorance 
follows in his train. Spirit blazes the trail, and matter 
follows behind. In the world today ideals live but a 
moment in their purity, before the gathering hosts of 
darkness snuff out the gleaming spark. The Mystery 
School, however, remains unmoved. It does not bring 
its light to man; man must bring his light to it. Ideals, 
coming into the world, become idols within a few 
short hours, but man, entering the gates of the 
sanctuary, changes the idol back to an ideal.xvii 

    I also hold another unpopular position, but it is based on 

a rational and objective reading of a text that most people 

don’t bother to get past two sentences of. I told you before 

that Kennedy gave a speech where he mentioned “secret 
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societies” and a “monolithic conspiracy,” but I didn’t give 

you the full details—and most conspiracy theorists won’t 

either. Because, if you read the full transcript you’ll find 

that it is evidence of only one thing for certain—JFK was 

dancing dangerously close to crossing the line from 

thinking himself King to acting like one. The conspiracy he 

was talking about had nothing to do with “secret societies,” 

he only mentioned them because their mystique (whether 

joining them or fighting them) is a lasting reservoir for the 

politically expedient (it has been for centuries and remains 

so in our time). No, he was talking about Communism and 

Cold War espionage, and, in this speech to the American 

Newspaper Publishers Association, he was, for all intents 

and purposes, talking about censoring the press. To be 

sure, he struggled with it, but, like I said, he danced a very 

fine line here. Let’s fill in the gap between the phrases that 

mention “secret societies” and that “monolithic 

conspiracy”—the emphasis added by bolding text is my 

own, as I’d like you to consider two other important 

phrases that so often are omitted: 

The very word “secrecy” is repugnant in a free and 
open society; and we are as a people inherently and 
historically opposed to secret societies, to secret oaths 
and to secret proceedings. We decided long ago that 
the dangers of excessive and unwarranted 
concealment of pertinent facts far outweighed the 
dangers which are cited to justify it. Even today, there 
is little value in opposing the threat of a closed society 
by imitating its arbitrary restrictions. Even today, 
there is little value in insuring the survival of our 
nation if our traditions do not survive with it. And 
there is very grave danger that an announced need for 
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increased security will be seized upon by those 
anxious to expand its meaning to the very limits of 
official censorship and concealment. That I do not 
intend to permit to the extent that it is in my control. 
And no official of my Administration, whether his rank 
is high or low, civilian or military, should interpret my 
words here tonight as an excuse to censor the news, to 
stifle dissent, to cover up our mistakes or to withhold 
from the press and the public the facts they deserve to 
know. But I do ask every publisher, every editor, and 
every newsman in the nation to reexamine his own 
standards, and to recognize the nature of our 
country’s peril. In time of war, the government and 
the press have customarily joined in an effort based 
largely on self-discipline, to prevent unauthorized 
disclosures to the enemy. In time of “clear and 
present danger,” the courts have held that even 
the privileged rights of the First Amendment must 
yield to the public’s need for national 
security. Today no war has been declared—and 
however fierce the struggle may be, it may never be 
declared in the traditional fashion. Our way of life is 
under attack. Those who make themselves our enemy 
are advancing around the globe. The survival of our 
friends is in danger. And yet no war has been declared, 
no borders have been crossed by marching troops, no 
missiles have been fired. If the press is awaiting a 
declaration of war before it imposes the self-discipline 
of combat conditions, then I can only say that no war 
ever posed a greater threat to our security. If you are 
awaiting a finding of “clear and present danger,” 
then I can only say that the danger has never been 
more clear and its presence has never been more 
imminent. It requires a change in outlook, a change 
in tactics, a change in missions—by the government, 
by the people, by every businessman or labor leader, 
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and by every newspaper. For we are opposed around 
the world by a monolithic and ruthless conspiracy . . . 
xviii 

    Again, lots of gray areas (though no sign of the Masonic 

cabal we’ve been led to believe would be there). I love that 

he says, “there is little value in opposing the threat of a 

closed society by imitating its arbitrary restrictions,” not 

only because it speaks to the common result of the King-

Kill cycle—where the new boss is the same as the old 

boss—but because it is a wise note of caution. And yet, as 

hindsight is 20-20, we know where all this led. JFK got us 

involved in Vietnam and opened the door to the litany of 

undeclared and unending wars we now accept as 

commonplace. Read this sentence again: “Today no war 

has been declared—and however fierce the struggle may 

be, it may never be declared in the traditional fashion.” Of 

course, I’ve had the unfortunate privilege of living through 

the post-9/11 years where the repercussions of shutting 

down liberty for a little safety are a bit more obvious, but, 

here’s a guy who saw himself as “King of Camelot,” talking 

about silencing the free press, and somehow he’s the 

shining example of the ideal democracy. (We saw the same 

with Lincoln, who suspended habeas corpus and 

committed a slew of attacks on civil liberties, yet is called 

the great emancipator.) I just don’t get it. That doesn’t 

mean I think JFK should have been killed—I hope no one 

misconstrues my pointing this out as justification for his 

                                                           
 And there are more throughout his speech. If you’d like to read 
the full transcript and make up your own mind (as you always 
should), I’ve included it in the appendix section. 
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murder—it just means I think he was far from freedom’s 

savior, and it is his equally unjustified status as such that I 

challenge.  

    The caveats I’ve laid out here do not just apply to 

Downard’s work, they’re a good introduction for a lot of 

what we’re going to cover and probably a good 

introduction of where I’m coming from in all this. I don’t 

ever want to force my opinion on you and for the most 

part I’m content to remember that the mysteries are 

mysteries. That said, there are a few things that I will stand 

by very strongly. Let me add one more to the list: I gave 

credit to Downard for a number of things, and even in my 

criticism I was being respectful, but, as to the anti-

semitism and racism in his text, there is no excusing that. I 

sent my sympathy out to his ghost earlier, I have no 

qualms about sending a “fuck you” to him as well. 

    After that long-winded overview, let’s get down and 

dirty into some of the details—I hear that’s where the devil 

is. 

 

The Third Degree 

Downard posits JFK as a composite character with 

elements of Masonry’s Hiram Abiff, alchemy’s Solar King, 

and Egyptian mythology’s Osiris. This is something he and 

I are very much in agreement on. Composite characters are 

an important part of comparative mythology and sync 

research. Downard doesn’t give much detail, so I’m going 

to fill in a lot of the gaps. 
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    Since Downard’s theory focuses on Masonry, we’ll start 

with Hiram. Downard writes: 

Many analysts contend that at least three assassins 
were involved in the crossfire ambush of our Catholic 
President. . . . It is a prime tenet of Masonry that its 
assassins come in threes. Masonic assassins are known 
in the code of the lodge as the “unworthy craftsmen” . . 
. Minutes after John Fitzgerald Kennedy was 
murdered three ‘hoboes’ were arrested at the railyard 
behind Dealey Plaza. No records of their identities 
have ever been revealed nor the “identity” of the 
‘arresting officer’. All that remains of those few 
minutes are a series of photographs which have 
reached legendary proportions among persons 
concerned with uncovering the real forces and 
persons behind the assassination. These pictures have 
been impressed upon modern consciousness in a way 
that perhaps only Carl Gustav Jung could detect in 
terms of psychological impact.xix 

    These “unworthy craftsmen” are characters in the story 

of Hiram Abiff, an architect mentioned a handful of times 

in the Bible. Echoing back to our early look at life imitating 

art and vice versa, Hiram’s story has since become a 

scripted play that is reenacted in Third Degree Masonic 

rites. Duncan's Masonic Ritual and Monitor, where the 

script is provided, includes a brief introduction: 

We read in the Bible, that Hiram Abiff was one of the 
head workmen employed at the building of King 
Solomon’s Temple, and other ancient writings inform 
us that he was an arbiter between King Solomon and 
Hiram, king of Tyre; but his tragical death is nowhere 
recorded, except in the archives of Freemasonry.xx 
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    William Harvey tells us more about Hiram Abiff and 

explains why the “unworthy craftsmen” killed him: 

The Order maintains that he was the chief architect at 
the construction of the Temple and associates him 
with Hiram, King of Tyre, and Solomon, King of Israel, 
on a footing of Masonic equality. It suggests that these 
three were the most exalted personages in the 
Masonic world and that the secrets of a Master Mason 
had either descended to them, or been invented by 
them, and could not be communicated to anyone else 
without the consent of all three. There were Master 
Masons in abundance at the Temple, but apparently 
none of them had been admitted to a knowledge of the 
secrets and mysteries of the High and Sublime Degree. 
Consequently, when certain curious Fellow-Crafts 
sought to obtain the hidden knowledge they were 
compelled to approach one or another of the three 
grand masters. They selected Hiram and when he 
refused their request they murdered him in the 
manner described in Masonic ritual.xxi  

    For Masons, this imagery is a crucial aspect of their 

tradition. Philosophical Masonry is descended from actual 

Stone Masonry and many Masons refer to the deity as the 

“Great Architect of the Universe.” Hiram Abiff, as the 

master builder, is a metaphor for the achievements and 

goals of the Masonic system. Duncan reminds us that, “a 

Master Masons’ Lodge is styled by the Craft the ‘Sanctum 

Sanctorum,’ or Holy of Holies, of King Solomon’s Temple.” 

This symbolism is crucial to our study as well—we can 

consider that there was also a triple assassin team in the 

Lincoln story (John Wilkes Booth, Lewis Powell, and 

George Atzerodt) and, when we get to 9/11, we’ll see how 
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the World Trade Center was modeled after Solomon’s 

Temple. Since we are currently concerned with how this 

relates to JFK, we should note that Kennedy’s famous PT 

boat action during WW2 was in the Solomon Islands. 

 
Illustration from Duncan’s Masonic Ritual and Monitor with the caption: “Third 

Ruffian, Jubelum, Candidate. Generally the W. M. in the east. Members of the 

Lodge, in the act of holding the canvas to catch the candidate.” 

Set the Controls for the Heart of the Sun 

Downard noticed alchemical imagery in the JFK 

assassination and knew that the killing of a king was an 

important alchemical motif. However, it seems he didn’t 

really understand the ideas behind it, so we’re again going 

to fill in some gaps. Let us start with an allegorical tale 

from Petrus Bonus found in Margarita preciosa novella or 

The New Pearl of Great Price (not to be confused with 

Mormonism’s The Pearl of Great Price): 
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. . . the king, his brow circled with the diadem, sits on a 
lofty throne, holding in his hand the sceptre of the 
whole world; before him, his son and five servants 
kneel in robes of different colours, imploring him to 
bestow upon his son and his servants a share of his 
power; but he does not even reply to their request. The 
son, incited by the servants, stabs the father as he sits 
on the throne.xxii 

 
Petrus Bonus: second mansion, from The New Pearl of Great Price. 

    The observant reader will note that this story starts very 

much like that of Hiram Abiff—someone wants power, 

doesn’t get it, and kills their master. Sort of a, “If you can’t 

join ’em, beat ’em,” type deal. We also saw this with the 

Morgan Affair, where William Morgan wanted to be a 

Mason and only decided they were evil when they 

wouldn’t let him in. Now, if JFK is Hiram and the 

Alchemical King, and if commonality is any evidence, this 

particular commonality would seem to indicate someone 

within JFK’s circle being denied a request or access to 
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power—rather than an attack from an opposing ideology 

or nation. (“Hey, hey, LBJ, how many kings did you kill 

today?”) But, in our modern world, the guy who wants the 

reins is never the guy who plunges the sword, or pulls the 

trigger as it were. So, when the alchemical sequence has 

the murderous son dying with his father, it plays out as 

Oswald the patsy who goes down in the “fifth mansion.” 

We can then consider Jack Ruby’s murder of Oswald as an 

expression of the sixth mansion. 

In the fifth mansion the son thought to throw his 
father into the grave, and to leave him there; but (by 
means of our art) both fell in together. The sixth 
mansion is that in which the son still strives to get out, 
but one (who sprang from them in the second 
operation) comes, and prevents him from so doing.xxiii 

 
Petrus Bonus: sixth mansion, from The New Pearl of Great Price. 

    Downard only understood the King-Kill aspect, but 

alchemy is all about transformation—after his death, the 

king then needs to be redeemed and reborn. In the 
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eleventh mansion of the Bonus sequence we’re told, 

“Henceforth the whole work is concerned with his 

restoration.” 

    The metaphors of building and transformation are pre-

packaged in the arts—just as Philosophical Masonry has 

its roots in the guilds of 

Stone Masonry, 

Philosophical Alchemy 

sprang from metal-

working. The most basic 

alchemical symbolism is 

based on the idea that 

Gold is of the Sun and 

Silver is of the Moon. 

These are also 

represented as a king and 

queen. For Downard, 

much of this rears its 

head when he gets to 

Kennedy’s role in 

pushing NASA’s Apollo program . . . sending Apollo, the 

Greek god of the sun, to land on the moon is an obvious 

union of these two principles. 

    Though he does not (not explicitly anyway) 

connect it to Jackie’s role as moon goddess (as I 

would, since cows are symbolically associated 

with the moon) Downard tells us that “Bouvier 

means ‘cowherder,’” making her a “cow girl.” 

                                                           
 You can read the full sequence in Appendix 2. 

 
Image from Rosarium philosophorum 
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(This is also our first peek at Isis-Hathor, our very 

important Cowgirl in the Sand, who we will come back to 

many times.)  

    A few of Downard’s alchemical observations include: 

Gore Vidal . . . describes the Kennedys as an “Illusion-
Making Clan” and alleges “they (the Kennedys) create 
illusion and call them facts”. However, in fairness it 
should be noted that Vidal has also called them the 
“Holy Family” and the President and First Lady the 
“Sun God” and “Goddess”. . . . The island of Delos is the 
reputed birthplace of Apollo and Diana [Gods of the 
Sun and Moon, respectively].  . . . Delos is alternately 
known as the “Island of the Dead”. There is nothing 
more appropriate for the wife of a slain ‘Sun god’ than 
to pilgrimage to Delos as Jacqueline Kennedy did. She 
also journeyed to the Temple of Apollo at Delphi . . . It 
was here that the former First Lady performed what is 
known as the rite of “greeting the sun”—a fixture in 
mythology of great antiquity. One might observe that 
Mrs. Kennedy performed her “sun greeting” with the 
expertise of an Aleister Crowley. . . . On Nov. 21, 1963, 
President and Mrs. Kennedy and Vice-President and 
Mrs. Johnson journeyed to Houston, Texas and the 
Rice Hotel. The hotel suite they used for their “four-
hour visit” is called the Gold or International Suite. A 
“solid gold service” was used at the meal served in the 
suite and a “fiery red crab meat cocktail” (avec les 
deux sauces) was served to the President and the First 
Lady. Does one by any chance think of a “red sauce for 
the gods” having anything to do with a sacrificial 
altar? Does gold pertain in any way to the “Sun God”? 
Kennedy was certainly given a “Red-Carpet 
Treatment”.xxiv 
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    The Gore Vidal quote brings us back to worlds of 

illusions—this time the Kennedys aren’t trapped in them, 

now they’re making them. Again, I refer to Alice’s question 

upon returning from her Looking-glass voyage: 

Now, Kitty, let’s consider who it was that dreamed it 
all. This is a serious question, my dear, and you should 
not go on licking your paw like that—as if Dinah 
hadn’t washed you this morning! You see, Kitty, it 
must have been either me or the Red King. He was 
part of my dream, of course—but then I was part of 
his dream, too! Was it the Red King, Kitty?xxv 

 
Illustration from Through the Looking-Glass by Sir John Tenniel 

    Wonderland isn’t the only fantasy world with a Red 

King. In Lyman Frank Baum’s Oz books “the Nome King is 

the closest the book series has to a main antagonist. The 
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character called the Nome King is originally named Roquat 

the Red. Later he takes the name Ruggedo. . . Even after 

Ruggedo loses his throne, he continues to think of himself 

as king, and the Oz book authors politely refer to him that 

way.”xxvi Now I don’t take these tangents just to be silly—

there’s a profound truth in these oddities. As Downard 

points out: 

“Oswald” means divine strength. The diminutive form 
of the word is “Os” or “Oz”: a Hebrew term denoting 
strength. . . . One should also note the significance of 
(Jack) Ruby’s killing (destroying) of “Ozwald” in 
reference to the “Ruby Slippers” of the Wizard of 
Oz.xxvii 

    Dude’s got a point. If you want to get out of Oz-world, 

you use Ruby slippers—if you want to take out Oswald, 

you use Ruby. The fiction theme continues as Downard 

notes: 

On December 20, 1947, Jacob Rubenstein changed his 
name to Jack L. Ruby by decree of the 68th Judicial 
Court of Dallas, Texas. . . . The term “Jack Ruby” was 
once used by pawn brokers to indicate a fake ruby.xxviii 

    Now, there’s a very interesting FBI-document from the 

month before that may shine some light on Ruby’s name 

change . . . and may also implicate a future president in this 

tangled web. (What exactly are “information functions” 

and how does one perform them?) 

                                                           
 Compare the name with “Rubedo,” the final stage of the 
alchemical work. The Bonus sequence calls it, “as red as blood or 
[Jack] rubies.” 
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    The document text reads: 

It is my sworn statement that one Jack Rubenstein of 
Chicago noted as a potential witness for hearings of 
the House Committee on UnAmerican Activities is 
performing information functions for the staff of 
Cong. Richard M. Nixon, Rep. of California. It is 
requested Rubenstein not be called for open testimony 
in those aforementioned hearings. 
Sworn on this day 24 November 1947 

    Note that date. November 24, 1963 is the day Jack Ruby 

shot Oswald—exactly sixteen years after this document. 
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    Another name twist: When Oswald was arrested on the 

day of the assassination, he was found with a pistol and a 

fake draft card with the name Alek Hidell. On his P.O. Box, 

as well as documents for mail-ordering both the pistol and 

the rifle he allegedly used to kill Kennedy, variations of this 

name were used—either shortening to A. J. Hidell or 

simply A. Hidell. . . . “AHidell” could easily be a transposed 

“HideAll,” but I can’t help but note the similarity to the 

name of the girl Lewis Carroll based his Wonderland 

stories on—Alice Liddell. (The four letters from “H” to “L” 

and the missing “D,” which is the fourth letter of the 

alphabet, may represent an encoded cipher of “four 

removed.”)  

 
A. Liddell  to A. Hidell: four removed 

    Oswald’s middle name even denoted a reality-warping 

rabbit in popular consciousness at the time (via the 

Pulitzer Prize-winning play, Harvey, it’s most famous 

adaptation as a Jimmy Stewart movie in ’50, and the 1958 

TV version with Art Carney of the Honeymooners).  
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Illustration from Alice’s Adventures in Wonderland by Sir John Tenniel 

    One of the reasons we’ll be focusing on Tarot is because 

of another seemingly unreal element here. There’s JFK, 

who everyone calls “Jack,” there’s his wife Jackie, and then 

Jack Ruby. Are these real people? It’s as if someone was 

collecting a deck of cards. 
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Illustration from Le Morte Darthur by Aubrey Beardsley 

    For me, this is all evidence of something bigger and even 

weirder than Downard’s claims of “Masonic Sorcery” and 

the obvious allusions to MK-Ultra. To me, space 

exploration, fantasy lands, illusion, fiction and the like, all 

denote that we’re leaving the realm of standard consensus 

reality. We know that synchronicity is a reflection of the 
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inner and outer, the microcosm and the macrocosm. Well, 

when we’re talking about “Killing the King,” what we’re 

really talking about is “Ego Death”—a term made popular 

with the rise of psychedelics (which occurred in the same 

time period as all these assassinations). Think about all 

those “blown minds” in the 60s, and you’ll get what I mean. 

In fact, JFK was assassinated while Aldous Huxley was on 

his final LSD trip. How crazy is that? The man who 

famously helped open the Doors of Perception, “blew his 

mind” one last time—and took the King with him. 

On his deathbed, unable to speak, Huxley made a 
written request to his wife Laura for “LSD, 100 µg, 
intramuscular”. According to her account of his death 
in This Timeless Moment, she obliged with an 
injection at 11:45 am & a few hours later; he died 
aged 69, at 5:20 pm on 22 November 1963, several 
hours after the assassination of John F. Kennedy . . . 
Media coverage of Huxley's passing was 
overshadowed by the assassination of President John 
F. Kennedy, on the same day, as was the death of the 
British author C. S. Lewis, who also died on 22 
November. This coincidence was the inspiration for 
Peter Kreeft’s book Between Heaven and Hell: A 
Dialog Somewhere Beyond Death with John F. 
Kennedy, C. S. Lewis, & Aldous Huxley.xxix 

    The Tibetan Book of the Dead was used as the 

framework for The Psychedelic Experience, a 1964 manual 

written by the ex-Harvard holy trinity of Tim Leary, Ralph 

Metzner and Richard Alpert (a.k.a. Ram Dass). This manual 

describes “The Period of Ego-loss” as the first stage of the 

psychedelic experience: 
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If the participant can be made to see and to grasp the 
idea of the empty mind as soon as the guide reveals it 
– that is to say, if he has the power to die consciously – 
and, at the supreme moment of quitting the ego, can 
recognize the ecstasy which will dawn upon him then, 
and become one with it, all game bonds of illusion are 
broken asunder immediately: the dreamer is 
awakened into reality simultaneously with the mighty 
achievement of recognition. xxx 

 
Image from Scrutinium Chymicum by Michael Maier 

    Ego-Death is a voyage to the unconscious realms—again, 

“if he has the power to die consciously.” I’d like to 

emphasize the point that we are mostly talking about “pre-

mortem death”—a specific shift in consciousness that 

occurs among the living. I know “suicide” is a very strong 
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word and I need to be careful with its use, but it’s the name 

of the book for a reason—killing the king is a form of 

suicide. For the record, I am in no way advocating actual 

death-inducing suicide or actual death-inducing murder. 

Although these assassinations we’re chronicling have real-

life consequences, and produce actual fatalities, I see them 

as undeniably amazing metaphors for a vitally important 

process for the living. Tibetan scholar Dr. Evans-Wentz 

makes the point succinctly: “the Art of Dying is quite as 

important as the Art of Living.” 

    Modern students of Philosophical Alchemy will tell you 

that the symbolic death of the king means the same 

thing—the Ego, that little tyrant in our minds, is the king 

that needs to be killed and then redeemed. P. T. 

Mistlberger writes:  

It occurs naturally in life as a process whereby our 
egos get gradually worn down by the inevitable 
challenges of life. In alchemical symbolism this stage 
is sometimes represented by bringing down a 
tyrannical king. The idea there is that we have two 
essential elements to us: our essence, and our ego-
personality. The ego serves us in our early years, 
aiding in protection and survival, but becomes a 
problem as we seek to grow and mature into 
spiritually awake adults. The more we try to hold on 
to this limiting part of us, the more life will gradually 
hammer us—‘cooking’ us until we become sufficiently 
humbled to admit that we are going in a wrong 
direction.xxxi 

    Jungian analyst Robert A. Johnson—who shares a name 

similarity with the blues legend who is famously said to 
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have gained his mastery of music from a Faustian pact 

with the devil at “the Crossroads” (we’ll see the 

importance of “Crossroads” in Chapter 3)—touches on this 

subject in his book Transformation (which, coincidentally, 

also focuses on the story of Faust). Johnson writes:  

For most people, the transition from three-
dimensional to four-dimensional consciousness is 
exceedingly painful. Medieval Christianity called it the 
dark night of the soul; Dante called it the journey 
through hell and purgatory; it was forty days and 
forty nights in the desert for Jesus; it was a journey in 
the belly of a fish for many a hero. For a modern man 
it is a midlife crisis or worse, a nervous breakdown; or 
still worse, physical suicide. The process can be 
summed up in one sentence; it is the relocating of the 
center of the personality from the ego to a center 
greater than one’s self. This superpersonal center has 
been variously called the Self, the Christ nature, the 
Buddha nature, superconsciousness, cosmic 
consciousness, satori, and samadhi. This relocation 
appears to be death when viewed from the perspective 
of the ego. Zen masters observe that satori (their term 
for a nonpersonal center of consciousness) can be 
viewed by the ego as nothing but total disaster. And 
death it is! The ego loses it supremacy and goes 
through a short time of violent suffering. When 
someone threatens suicide at this time, I caution him 
that he must be very careful to do it without harming 
his body. The relocation of the center of the 
personality is a form of suicide, and it’s best done 
voluntarily by the ego. Mezumi Roshi, a Zen master in 
Los Angeles, once said, “Why don’t you die now and 
enjoy the rest of your life?” xxxii 
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    Highly controversial German occultist and racist, Rudolf 

von Sebottendorf of the Thule Society, who made his fair 

share of deals with devils such as Hitler, states plain as day 

that this was his idea of transcendence as well. He also, 

ironically, warns against “evil influences”—but perhaps he 

is the ideal candidate to prove how easily one can be led 

astray on such a path.  

. . . and now the main point becomes the unfolding of 
the evolving spiritual body—a work that takes 
varying lengths of time. . . . The earthly body must be 
mortified so that the spiritual body can rise up. Here a 
note needs to be added. This mortification has been 
much misunderstood. It was believed that the body 
had to be killed by means of asceticism and 
withdrawal from the world. This is naturally only one 
possible path if the pilgrim has also completed a 
whole change in consciousness. Without this a false 
mortification ensues. Asceticism and withdrawal from 
the world leads, in most cases, to a dissolution in 
which the pilgrim becomes easy prey for every type of 
evil influence. More than a few black magicians have 
in this way become the victims of the Prince of the 
Shadow. True mortification lies in sublimation, in 
unification, in the unio mystica, in becoming one with 
God. The unification begins with the change in 
consciousness wherein the mortification of the small 
ego is completed and the resurrection of the divine 
ego takes place. That is, however, the goal we wish to 
achieve—which we must and can achieve. . . . Our 
work is aimed at anticipating and overcoming death. 
Usually the human soul parts from its body only upon 
death. We do not want such a conclusion to our lives. 
We want to undergo a voluntary death in the middle 
of our lives.xxxiii 
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    Yet, it need not be devils that we encounter. In the 

Gospel of Thomas, Jesus himself seems to hint that it is the 

garment of ego-identity, the external shell, the physical 

space suit that we wear, that needs to be shed at the point 

where we delve into the spiritual waters. 

His disciples said, “When will you become revealed to 
us and when shall we see you?” Jesus said, “When you 
disrobe without being ashamed and take up your 
garments and place them under your feet like little 
children and tread on them, then will you see the son 
of the living one, and you will not be afraid”xxxiv 

 
Image from William Cheselden’s Osteographia (1733) 
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    The Tibetans understood this, and so The Psychedelic 

Experience puts both “Peaceful Visions” and “Wrathful 

Visions” in the second stage or “Bardo” with the note: 

“Most important . . . they come from within. All deities and 

demons, all heavens and hells are internal.”xxxv The second 

Bardo (following “The Period of Ego-loss”) is known as 

“The Period of Hallucinations” and this perhaps gives us a 

bit more context as to why this sense of the “unreal” seems 

to confront us whenever we get close to the subject at 

hand. In Carl Jung’s Psychology and Alchemy, he devotes a 

chapter to “The Psychic Nature of the Alchemical Work” 

where he writes: 

. . . during the practical work certain events of an 
hallucinatory or visionary nature were perceived, 
which cannot be anything but projections of 
unconscious contents. . . . The fact that visions allied 
themselves to the alchemical work may also explain 
why dreams and dream-visions are often mentioned 
as important intermezzi or as sources of revelation.  . . 
. This remark can only be understood as meaning that 
a certain psychological condition is indispensable for 
the discovery of the miraculous stone. Both these 
remarks, therefore, make it seem very possible that 
the author was in fact of the opinion that the essential 
secret of the art lies hidden in the human mind—or, to 
put it in modern terms, in the unconscious. . . . “From 
this,” Dorn goes on, “the attentive reader will conclude 
that one must pass from the metaphysical to the 
physical by a philosophic procedure.” This medicine is 
clearly the arcane substance which he defines 
elsewhere as veritas: “There is in natural things a 
certain truth which cannot be seen with the outward 
eye, but is perceived by the mind alone [sola mente], 
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and of this the Philosophers have had experience, and 
have ascertained that its virtue is such as to work 
miracles. In this [truth] lies the whole art of freeing 
the spirit [spiritus] from its fetters, in the same way 
that, as we have said, the mind [mens] can be freed 
[i.e., morally] from the body.” . . . Not much effort is 
needed at the beginning of the work; it is sufficient to 
approach it with “a free and empty mind,” as one text 
says. . . . the alchemist imagined the psychological 
structure of his opus. Its association with the invisible 
forces of the psyche was the real secret of the 
magisterium.xxxvi 

    This topic is complex and unfortunately induces a lot of 

confusion. Many people, from many different approaches 

to this type of material, make a similar mistake as 

Downard—they only focus on the King-Kill. Among certain 

NewAge circles and the like, there’s a tendency to harp on 

the goal of having “No Ego,” “No Ego,” “No Ego.” I think this 

is a huge error resulting from a huge misunderstanding. So 

let us be clear: the Ego, just as the alchemical king, is to be 

transformed and then restored. Carl Jung, for all the 

attention he placed on collective consciousness, 

understood that the true goal should be individuation. The 

Psychedelic Experience, continuing to follow the precedent 

of the Tibetan Book of the Dead, refers to the third and 

final stage as “The Period of Re-entry,” and makes the 

important point that: “Choosing the post-session ego is an 

extremely profound art and should not be undertaken 

carelessly or hastily.”xxxvii  
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Off with His Head 

Indeed, we can’t carelessly or hastily heal our King 

because we’re still in the part of the story where he dies. 

So let’s examine one more bit of evidence for our King-Kill-

as-Ego-Death—testimony that involves a small white dog 

in the limo just before JFK died. 
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“ . . . Just as Mary Moorman started to take a picture we were looking at the 

president and Jackie in the back seat and they looking at a little dog between 

them. . . .” 
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    In Dealey Plaza that day, there was a woman with an 

absolute front row seat—only 21 feet away from JFK at the 

moment of the killing shot. Here is part of the 

transcriptxxxviii from her March 1964 testimony: 

Mrs. HILL: Yes—I saw a dog in the car. They kept 
asking me, and I even gave that out on a radio or TV 
interview that I had seen a dog in the car.  

Mr. SPECTER: In which car? 

Mrs. HILL: Between the President and Mrs. Kennedy, 
and they kept asking me what kind of a dog and I said, 
“I don't know, I wasn’t interested in what was in the 
seat,” but I said, “It was white and fuzzy,” and I said, 
“It was something white and kind of fuzzy and it was 
in the seat between them,” and I said, “I just got to 
thinking—it must be a small dog,” because I had 
remarked to my girl friend as they were taking us in 
the police station, I said, “Why?” I said, “I could see Liz 
Taylor or the Gabors traveling with a bunch of dogs, 
but I can’t see the Kennedys traveling with dogs. Why 
would they have a dog with them on tour?” And, when 
we remarked about that she and I both—and I said, 
“Did you see it? What kind of a dog was it? Why were 
they taking a dog?” 

    Joseph Backes of justiceforkennedy.blogspot.com writes: 

Jean Hill, the lady in red, should be known to all JFK 
assassination researchers. She is seen in many 
photographs and films during the assassination, none 
more so than the Zapruder film. . . . Hill gave a 
statement about what she saw during the 
shooting. She described seeing JFK and Jackie leaning 
in towards one another and something that looked 
like a little white dog sitting between them.    . . . Since 
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it is easy to see that there wasn’t a real live dog in the 
car some people, most notably Warren Commission 
counselor Burt Griffin, sought to use this “white dog,” 
to attack Hill’s credibility and denounce everything 
she said and heard. Since she said and claimed things 
that are at variance with the official story of one lone 
gunman and only three shots, attacking her credibility 
was and remains paramount to Warren Commission 
apologists and defenders. She was ridiculed for years 
as being this crackpot woman who saw a white dog 
that did not exist, therefore everything she said she 
saw is a figment of her imagination too. Until 1993 
when Wallace Milam found something. . . . What he 
found was a piece of black and white film of JFK and 
Jackie working a fence line and shaking hands with a 
tiny portion of the people who had come out to see 
them at Love Field airport. The President and the First 
Lady flew in from Ft. Worth. As Jackie descended from 
the plane there was a small line of dignitaries to greet 
her and President Kennedy. One of these dignitaries 
gave Jackie a bouquet of red roses. . . . Jackie still had 
these in her arms as she moved over to the fence line 
where JFK unexpectedly went to meet and greet some 
of the local citizens. It is during this time that 
someone gave Jackie either the small LambChop-like 
puppet or a quite small bouquet, by comparison to the 
red roses, of white flowers. Or, perhaps Jackie was 
given a small bouquet of white flowers AND a white 
toy dog. . . .  

    The current common belief is that Jackie received white 

chrysanthemums; however Backes challenges this 

assumption with a detail that will become surprisingly 

noteworthy when we cover the goddess Hecate: 
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. . . Robin Unger has discovered and posted on the 
Lancer forum a large photo of Jackie at the fence line. 
(Unfortunately, he has not cited the source.)  This 
large photo looks like it came from LIFE magazine . . . 
The caption to the photo identifies the small white 
flowers as white asters. . . . So, as I see it the current 
state of the issue is this, it remains a possibility that 
Jacqueline Kennedy was given a white toy dog and a 
small bouquet of white asters. But, it is probably only 
a bouquet of two differing varieties of white asters. I 
think Jean Hill had some sharp eyes to see the white 
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flowers and/or dog, something no other witness 
commented upon, during the shooting. . . . The key 
point here, and the only reason I can conceive of why 
people get into this issue at all is to attack or defend 
Jean Hill. It really doesn’t matter if it was white 
flowers and no white dog toy; a white dog toy and no 
flowers; or a white dog toy and white flowers. There 
was at least one white something there lying between 
JFK and Jackie. Jean Hill should never have had her 
credibility attacked over this. The Secret Service 
photographed the presidential limousine in the 
garage of the White House on November 23, 
1963. And there is clearly a white something in the 
right seat corner, right where JFK was sitting.xxxix 

 
 

    For some researchers, this mystery object fits into the 

“Jackie did it” category (which would fit with the story of 

Kali and Shiva that we’ll come to in a moment). For those 
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who thought it might have been a LambChop puppet, it 

works well as a symbol of JFK as a sacrificial lamb. 

Whatever it is, this strange “white something” speaks 

volumes to the subject at hand. The alchemical manuscript 

Splendor Solis depicts the moment of the King-Kill with a 

white spirit ascending from the king’s head (see opposite 

page). This clearly shows Downard’s basic premise, that 

JFK is the slain alchemical king, to be correct. In my 

opinion, it also shows how John F. Kennedy resonates with 

the themes and imagery surrounding John the Baptist. 

Matthew 3:13+16 reads:  

Then cometh Jesus from Galilee upon the Jordan, unto 
John to be baptized by him . . . And having been 
baptized, Jesus went up immediately from the water, 
and lo, opened to him were the heavens, and he saw 
the Spirit of God descending as a dove, and coming 
upon him. 

    I would interpret this scene as another depiction of Ego-

Death—and again the white spirit is present. Later in the 

story of John the Baptist, he is executed—this time by a 

king, though still a form of King-Kill. The metaphor is so 

explicit that he actually has his head removed. In Mark 

6:22-24 we read: 

. . . and having danced, and having pleased Herod . . . 
the king said . . . ‘Whatever thou mayest ask me, I will 
give to thee — unto the half of my kingdom.’ . . . and 
she said, ‘The head of John the Baptist’ 

                                                           
 Columb- or Columba is the Latin “Dove.” See also: The goddess 
Columbia, the Columbia space shuttle, and the Columbine school 
shooting. 
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Saturn, or Mercurius senex, being cooked in the bath until the spirit or white 

dove (pneuma) ascends. —Trismosin, “Splendor solis” (MS., 1582)xl 

 
White dove spirit with John the Baptist from Utriusque Cosmi by Robert Fludd. 
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Illustration from Salome by Aubrey Beardsley 

    The girl who asks for John’s head on a plate is Salome. In 

Oscar Wilde’s play based on this tale, he makes continual 

comparisons   between   Salome   and   the   moon, which 

would  place  her  very  neatly  as  the  Lunar  Queen to  our  
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Illustration from Salome by Aubrey Beardsley 

slain Solar King. I also can’t help but notice the similarity 

between this tale and the now-familiar imagery of 

Wonderland, with its Queen of Hearts—who is always 

looking  for  an  excuse  to behead someone.   Her  husband  



 Ator rota orat tora taro 

 

78 

 

 
Illustration from Alice’s Adventures in Wonderland by Sir John Tenniel 

   
The King of Hearts is known as the “Suicide King.” . . . The equivalent card in 

Tarot is the King of Cups (the Grail King). 
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would of course be the King of Hearts—commonly known 

as the “Suicide King.” The Queen and King of Hearts 

resonate very strongly with Kali and Shiva, who express a 

more literal lesson. 

 
The association to Kali/Shiva is so exact on the Virginia state seal that the chain 

even wraps around the King’s left arm, serpent-like. 

Kali is shown standing on the prone, inert or dead 
body of Shiva. . . . Once Kali had destroyed all the 
demons in battle, she began a terrific dance out of the 
sheer joy of victory. All the worlds or lokas began to 
tremble and sway under the impact of her dance. So, 
at the request of all the Gods, Shiva himself asked her 
to desist from this behavior. However, she was too 
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intoxicated to listen. Hence, Shiva lay like a corpse 
among the slain demons in order to absorb the shock 
of the dance into himself. When Kali eventually 
stepped upon her husband she realized her mistake 
and bit her tongue in shame. The Tantric 
interpretation of Kali standing on top of her husband 
is as follows: The Shiv tattava (Divine Consciousness 
as Shiva) is inactive, while the Shakti tattava (Divine 
Energy as Kali) is active. Shiva and Kali represent 
Brahman, the Absolute pure consciousness which is 
beyond all names, forms and activities. Kali, on the 
other hand, represents the potential (and manifested) 
energy responsible for all names, forms and activities. 
She is his Shakti, or creative power, and is seen as the 
substance behind the entire content of all 
consciousness. She can never exist apart from Shiva or 
act independently of him, just as Shiva remains a mere 
corpse without Kali i.e., Shakti, all the matter/energy 
of the universe, is not distinct from Shiva, or Brahman, 
but is rather the dynamic power of Brahman. Hence, 
Kali is Para Brahman in the feminine and dynamic 
aspect while Shiva is the male aspect and static. . . . 
Gopi Krishna proposed that Kali standing on the dead 
Shiva or Shava (Sanskrit for dead body) symbolized 
the helplessness of a person undergoing the changing 
process (psychologically and physiologically) in the 
body conducted by the Kundalini Shakti.xli 

    Jeffrey J. Kripal also addresses the decapitation theme in 

his book Mutants and Mystics:  

I cannot help but think here of On Having No Head, a 
stunning little manifesto written by a British 
gentleman named D. E. Harding, who discovered while 
hiking in the Himalayas that consciousness was not at 
all the same thing as the brain, and that he had no 
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head. . . . Headlessness is also a common mystical 
trope in Indo-Tibetan Hindu and Buddhist Tantra, 
where decapitated heads are pretty much everywhere 
in the iconography and art. To lose one’s head, that is, 
to know that one is not one’s brain, is to be 
enlightened. The Next Age superbody is, once again, a 
Tantric body.xlii 

 
Head of Saint John the Baptist (c1600-1650), a photograph from the autopsy of 
John F. Kennedy, and the Kennedy half dollar (which Mint Director Eva Adams 
considered “within hours of the assassination” and was rushed into production 
over the next few months) featuring a “headless” JFK.  
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    While this Ego-Death symbolism should now be clear, 

there may be one more indicator of expanded 

consciousness waiting for us in this tale. The way in which 

Salome wins the prize of John the Baptist’s head is by 

dancing what is usually referred to as the “Dance of the 

Seven Veils.” It would require very little imagination to 

consider these as representing the seven chakras. 

 
Image from Andras Jones’ Accidental Initiations, also from Sync Book Press. 

    Since JFK, though shot in the head was not decapitated 

(except on the half dollar), it may be tempting to dismiss 

this correlation. However, Downard clues us in to a 

fascinating little detail that may reinforce it.  

In olden lore of mystery cults and fertility religion was 
invariably the legend of the death of the hero god and 
the disappearance of his body. In the subsequent 
search and supposed finding of the body we see the 
contrivance of an elaborate psychological ruse, well 
known to the masters of the ancient mysteries. The 
body was said to have been concealed by the killer or 
killers of the hero god. The concealment of the body 
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was called aphanism and is a rite of the Masonic Third 
Degree. . . . The disappearance of the body, this 
aphanism, is to be found in the assassination of 
President Kennedy:  

“The President's brain was removed and his 
body buried without it ... Dr. Cyril Wecht, chief 
medical examiner of Allegheny County, 
Pennsylvania, past president of the American 
Academy of Forensic Scientists, and a professor 
of pathology and law, received permission from 
the Kennedy family in 1972 to view the autopsy 
materials (at the National Archives) ... When he 
routinely asked to see the brain, Wecht was told 
it was missing, along with the microscopic 
slides of the brain. Marion Johnson, curator of 
the Warren Commission material at the 
Archives said, “The brain's not here. We don't 
know what happened to it”. (Los Angeles Free 
Press, Special Report No. 1, pg. 16).   

If and when the brain is recovered, the entire process 
will have been completed under the term “euresis”. 

    As a side note to JFK’s “missing brain,” I think it is 

important to recall that JFK’s sister Rosemary underwent a 

lobotomy in 1941 which left her permanently 

incapacitated. 

 

Osiris and Onassis 

The story of a murdered god and his missing body is no 

clearer than in the myth of Osiris—the third part of our 

composite character (next to Hiram and the Solar King). 

Osiris is one of the oldest examples of the archetypal King-



 Ator rota orat tora taro 

 

84 

 

Kill and I cannot stress enough the importance of Osiris to 

our study. In Frazer’s Golden Bough he writes about the 

Egyptian “Sed festival,” which we will return to in more 

detail later. The important thing to recognize upfront is 

that the ancient Egyptians understood what it meant for 

one figure to resonate with another—indeed this was 

central to their practices. 

Apparently the essence of the rites consisted in 
identifying the king with Osiris; for just as Osiris had 
died and risen again from the dead, so the king might 
be thought to die and live again with the god whom 
he personated. The ceremony would thus be for the 
king a death as well as a rebirth.xliii 

    One of the most interesting pieces of information we 

have come across shows that the Egyptians were not the 

only ones who understood archetypal resonance—it 

seems that Jackie was also quite aware of the story she 

was living in or acting out. Jason Barrera found this in 

Reading Jackie: Her Autobiography in Books, where William 

M. Kuhn writes: 

Several books from her last months also indicate 
Jackie’s love of history. Isis and Osiris: Exploring the 
Goddess Myth (1994) tells the story of the ancient 
Egyptian goddess Isis, who married her brother Osiris. 
Osiris died in a violent fight with his brother Set, who 
cut Osiris to pieces. Isis and her sister went all around 
Egypt, from the Nile Delta to Nubia, collecting the 
pieces of Osiris in order to put him together for a 
proper burial. As Jonathan Cott tells the story, they 
were “re-membering Osiris, as they remembered him 
in their hearts, for to remember is to heal.” In putting 
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him back together, in burying him properly, they also 
resurrected Osiris. They rendered his spirit eternal. 
The Temple of Dendur had originally been dedicated 
to the worship of Isis. 

 

Although Jackie had worked hard to have the temple 
saved, she was not initially happy about bringing it to 
New York. When Tom Hoving phoned her in the 1960s 
to see if she would support the Met’s application to 
acquire it, she told him she did not want it in the 
museum. She wanted to keep to the original plan of 
rebuilding it in Washington as a memorial to JFK. 
When the Met won the competition to get the temple 
and it was reconstructed within view of her 
apartment, she complained about reflections from the 
floodlights at night shining into her bedroom. By the 
time that Jackie was working with Cott on Isis and 
Osiris, she had forgotten all about that. She ended up 
rather liking the temple. It enhanced the view. She 
remained interested in anything ancient or modern 
that had to do with Egypt. Cott’s book is both, because 
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it explores how ancient Egyptian gods are still 
worshiped today in places as far away as a castle in 
Ireland and the suburbs of Edmonton, Alberta. Cott 
believed that this movement back and forth between 
ancient and modern was one of the features that 
attracted Jackie. “She was really enamored of the Isis 
and Osiris myth,” he said. “We used to talk about that 
a lot. That’s what gave me the idea for a book about 
Isis and Osiris: how those particular gods—god and 
goddess—were worshipped and are worshipped still 
by people all over the world. Jackie was very, very 
attached to that story. It’s about the dead husband 
who is restored and remembered, so to speak, by his 
wife and given eternal, immortal life by her. She didn’t 
say that to me, but I assume she maybe had an 
identification with that story.” It is no great stretch of 
the imagination to say that Jackie, like Isis, spent a 
part of her life picking up the pieces of JFK and trying 
to re-member or immortalize him.xliv 

    There are elements of the story missing from this 

account. Firstly, Osiris was dismembered into fourteen 

pieces and Isis was only able to collect thirteen of them. 

The missing piece was Osiris’ phallus. The Metropolitan 

Museum of Art, where the Dendur Temple resides, is 

commonly referred to as “the Met,” which is pretty 

amazing considering the Egyptian word 

“Met” means “phallus, front, male, 

masculine, procreate . . . inundation, the 

emission of the Nile-god.”xlv 

    The Kennedys’ connection with this museum continues. 

In Grace and Power: The Private World of the Kennedy 

White House, Sally Bedell Smith writes:  
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Jackie Kennedy . . . told White, her “obsession” was a 
song from the popular Broadway show Camelot    . . . 
which opened only weeks after Kennedy was elected. 
The sentimental musical popularized the legend of the 
British medieval King Arthur, his wife Queen 
Guinevere, and the heroic knights of the Round Table. 
Jackie recounted to White that at night before going 
to sleep, Jack Kennedy listened to Camelot on his “old 
Victrola.” “I’d get out of bed at night and play it for 
him when it was so cold getting out of bed,” she said. 
His favorite lines were at the end of the record: “Don’t 
let it be forgot, that once there was a spot, for one 
brief shining moment, that was known as Camelot.” . . . 
At an exhibit of Jackie Kennedy’s designer clothing at 
the Metropolitan Museum of Art in New York . . . in 
2001 and 2002, the Lerner and Loewe tune played 
over and over, a soothing loop of background music.xlvi 

    “A soothing loop,” my ass—that’s just creepy. 

Regardless, there’s something much larger at play here. 

We saw earlier how Jackie was a “cow girl,” 

and I made the point that this 

demonstrated her resonance with Isis-

Hathor—the same goddess this Dendur 

Temple was built for. It gets stranger still. 

Just north of the Met, there is a reservoir. “It 

was renamed in honor of Jacqueline 

Kennedy Onassis in 1994 to commemorate 

her contributions to the city, because she 

enjoyed jogging in the area, which lay 

beneath the windows of her Fifth Avenue 

apartment.”xlvii In Scott Onstott’s Secrets In Plain Sight, he 

notes that continuing from the aqueduct that crosses the 

Jacqueline Kennedy Onassis Reservoir would lead you 
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exactly to the inner sanctum of the Temple of Dendur—

which Jackie wanted as a monument to JFK. 
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    The recurring theme of JFK & 

Jackie as Osiris & Isis is powerful 

and pervasive. Though rich people 

stamping their names all over 

landmarks bothers me for the most 

part, I must admit there’s 

something beautiful here. But this 

love story isn’t as simple as 

‘happily ever after’—there is, of 

course, another woman famously 

linked to JFK . . .  

    Marilyn Monroe was born Norma 

Jeane Mortenson, though her last 

name was quickly changed from 

Mortenson to Baker. This has 

interesting implications. “Mort”  

means “Death,” 

and we’ve seen 

that it is the 

alchemical Baker 

that cooks the 

imperfections 

from the king. 

The grain theme 

continues with 

Monroe—in two 

of her marriages 

                                                           
 Jason Barrera points out that (the ‘white dog’ assassination 
witness) Jean Hill’s full name is Norma Jean Lollis Hill and that 
she was standing next to Mary Moorman or MM. 

 
La Mort[enson]: The Dead King 

and his Empire Blonde 
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she was also a Dougherty and a Miller. We should note that 

Osiris was the lord of death and of grain, so there is an 

undeniable resonance. 

    Downard’s contribution is a suggested correlation 

between Monroe and Nephthys that I think is spot-on:  

John F. Kennedy had demonstrated affection for the 
performance of a lady who was a renowned ostrich- 
feather fan manipulator (Norma Jean Baker a.k.a. 
Marilyn Monroe). In Egypt lamenting girls with 
ostrich feather fans sang a song of entreaty of the type 
that Nephthys and Isis reputedly sang as a dirge 
before the said partial resurrection and/or erection of 
Osiris.xlviii 

 
Nephthys, Osiris, Isis.                RFK, Marilyn Monroe, JFK. 

    If you have any issue understanding the correlation 

between re-birth and erection, I recommend watching 

Monroe’s classic rendition of “Happy Birthday, Mr. 

President” for instruction. 
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    Jackie was reportedly not at the party that night, giving 

us the story of Osiris and Nephthys: 

. . . one of the reasons given as to why Set and Osiris 
hate each other was because of Nephthys, Set’s sister-
wife. She was barren (she represented the desert, as 
did Set), and she hit on the plan of disguising herself 
as Isis and seducing Osiris. Getting Osiris drunk, 
Nephthys took Osiris to her bed, and the two had 
drunken sex together. Osiris dropped his garland of 
melilot flowers in the act of passion. Set found the 
adulterous goddess and the flowers, and knowing who 
the flowers belonged to, he began to plan Osiris’ 
death.xlix 

    JFK’s birthday party had another strange portent of 

fatality, showing that the symbolism of death & rebirth 

always go hand-in-hand and very often manifest literally. 

Bear in mind that this performance was less than three 

months before Monroe’s death. 

Peter Lawford was at the event that night to 
introduce Monroe. He made a play on the actress’s 
lateness by giving her a number of introductions 
throughout the night, after which she did not go on 
stage. As she finally came on stage several hours into 
the show, Lawford introduced her as the “late Marilyn 
Monroe.” l 

    The party was at the third incarnation of Madison 

Square Garden. Though it is not the same building as the 

modern MSG, which will become important in the 

symbolism of 9/11, there is a powerful correlation 

nonetheless. The location where Monroe sang to JFK was 

demolished and now houses “One Worldwide Plaza,” 
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which is a nice future echo to the WTC becoming “One 

World Trade Center.” There is even an Egyptian 

connection in that the building constructed atop the 

former Monroe/JFK site is topped by a glass pyramid. 

    The dress Monroe wore for JFK’s birthday “was so tight-

fitting that Monroe had to be literally sewn into it,”li thus 

making it resonate with the perfectly-fitted “chest” that 

trapped Osiris. We learn from Plutarch’s Moralia that: 

[Set] contrived a treacherous plot against him and 
formed a group of conspirators seventy-two in 
number . . . [Set], having secretly measured Osiris’s 
body and having made ready a beautiful chest of 
corresponding size artistically ornamented, caused it 
to be brought into the room where the festivity was in 
progress. The company was much pleased at the sight 
of it and admired it greatly, whereupon [Set] jestingly 
promised to present it to the man who should find the 
chest to be exactly his length when he lay down in it. 
They all tried it in turn, but no one fitted it; then Osiris 
got into it and lay down, and those who were in the 
plot ran to it and slammed down the lid, which they 
fastened by nails from the outside and also by using 
molten lead. Then they carried the chest to the river 
and sent it on its way to the sea through the Tanitic 
Mouth. . . . They say also that the date on which this 
deed was done was the seventeenth day of Athyr 
[Hathor or Third month of Akhet]. lii 

    It is important to note that the month in which Osiris 

was killed was named for Hathor and is the third month—

making the date of Osiris’ death 3/17. This number was a 

crucial key to my discovery and understanding of much of 

the material in this book. I owe a great debt to Christopher 
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Knowles of secretsun.blogspot.com for pointing out the 

following connection. You see, Osiris was a green-skinned 

god, known as “the green man,” with the seventeenth day 

of the third month sacred to him. Although the Egyptian 

calendar and our Gregorian calendar do not have the same 

starting point (the third month for Egyptians would 

roughly translate to November rather than March) the 

festival to commemorate Osiris is easily understood as the 

progenitor of the modern Saint Patrick’s Day, held every 

year on our 3/17. Christopher Knowles points out many of 

the correlations between these two celebrations on his 

blog. In one such note he writes: 

And what of the corned beef and cabbage? In late 
antiquity the Apis bull was identified with Osiris. The 
Apis bull would be sacrificed and eaten in ritual feasts. 
Cabbage is grown in the winter months in Egypt and 
was used to control intoxication at feasts.liii 

    Indeed, intoxication has become the central quality of 

Saint Patrick’s Day, with beer as the drink of choice. The 

website beeradvocate.com tells us: 

None other than the god of the dead, Osiris, was hailed 
as the guardian of beer, because to him grain—both 
emmer and barley—were sacred. The Egyptians 
believed that grain had sprung spontaneously from 
Osiris’ mummy, as a gift to mankind and as a symbol 
of life after death.liv  

    Much has been made of JFK’s Irish heritage for many 

reasons. Important to our study is the fact that he is a 

descendent of Irish kings (the O’Kennedys were the kings 

of Ormond) and that “In 1961, Kennedy was presented 
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with a grant of arms for all the descendants of Patrick 

Kennedy from the Chief Herald of Ireland.”lv Patrick was 

JFK’s great-grandfather and he also died on November 

22nd. . . . John F. Kennedy was called “Jack” and his death is 

linked to a grassy knoll. “Jack” or “Jack in the Green” is 

another name for “the green man” of Beltane. Beltane’s 

green men are more Celtic variations of Osiris. 

    Osiris’ death on “the seventeenth day of Athyr” would 

fall around mid to late November on our Gregorian 

calendar (it is often transposed as November 13th) so the 

killing of JFK on November 22nd coincides near perfectly 

with the Osiris King-Kill. Furthermore, considering the 

“wandering” nature of the Egyptian year (as they did not 

have leap years or leap days) and the debated accuracy of 

the Sothic cycle models we base our transposed dates on, 

that nine day discrepancy is well within a margin of 

error—meaning that the coincidence of the death date of 

Osiris with that of JFK and Patrick Kennedy could 

potentially be exact. 

    As we learned from Plutarch, Set had 72 conspirators in 

his plot to kill Osiris—a plot that was successful on 3/17. 

Now consider that frame 317 of the Zapruder film appears 

on page 72 of the Warren Commission (see opposite page). 

    Of course it is frame 313 that is most recognized, since it 

is the frame that captures the explosive head-shot. It is my 

belief that this series of numbers, from 313 to 317, all 

contain correlations to the King-Kill and may also encode 

the five extra days of the Egyptian calendar. 
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Warren Commission Hearings, Volume XVIII, Pages 70 and 72lvi 
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Originally, according to the myth, the year was only 
360 days long and Nut was sterile during these days, 
unable to bear children. Thoth gambled with Khonsu, 
the moon, for 1/72nd of its light (360/72 = 5), or 5 
days, and won. During these 5 days, Nut gave birth to 
Kheru-ur (Horus the Elder, Face of Heaven), Osiris, 
Set, Isis, and Nepthys.lvii The days on which these 
deities were born were known as the ‘five epagomenal 
days of the year’, and they were celebrated all over 
Egypt.lviii 

    I note that 313 is the JFK kill-shot frame, 3.14 is Pi, 3/15 

is the Ides of March upon which Caesar was assassinated 

(Aristotle Onassis, Jackie's husband after JFK, also died on 

March 15th), John 3:16 is the famous Bible quote about 

Jesus as sacrificial King-Kill (Matthew 3:16 is Jesus with 

dove at his baptism, discussed on page 70), and 3/17 is the 

date of Osiris’ death. 

 

The Composite Character 

By exploring and expanding greatly upon the basic 

premise of James Shelby Downard’s claim that JFK 

represented a composite character with elements of 

Masonry’s Hiram Abiff, alchemy’s Solar King, and Egypt’s 

Osiris, I hope I have confirmed the accuracy of this claim to 

your satisfaction. Actually, aside from the question of JFK’s 

connection to this mythology, the idea of such a composite 

figure should not have been very difficult to prove at all. In 

his 1919 text, “The Story of Hiram Abiff,” William Harvey 

wrote: 
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Many writers - chiefly non-Masons - have sought to 
throw light upon the subject, and with one voice they 
agree that the story of the death of Hiram is simply 
the Masonic way of serving up an ancient mystery. Mr 
John Fellows, who brings a mass of knowledge to a 
study of the subject, says that “the story of Hiram is 
only another version, like those of Adonis and Astarte, 
and of Ceres and Prosperine, of the fable of Osiris and 
Isis. The likeness throughout,” he adds, “is so exact as 
not to admit of doubt. The search for the body of 
Hiram; the enquiries made of a wayfaring man, and 
the intelligence received; the sitting down of one of 
the party to rest and refresh himself, and the hint 
conveyed by the sprig over the grave; the body of 
Hiram remaining fourteen days in the grave prepared 
by the assassins before it was discovered, all have 
allusion to, and comport with, the allegory of Osiris 
and Isis. The condition even in which the grave of 
Hiram is found, covered with green moss and turf, 
corresponds very much with that in which Isis found 
the coffin of Osiris.” . . . May it not be that those who 
were anxious to build up the degree found their 
starting point in the anagram familiar to the 
Rosicrucians which, by a very striking coincidence, 
agreed with the name of the principal architect of the 
Temple? Thus directed to Hiram they, decided to turn 
that craftsman to account and found much material 
ready to their hands in the Legend of the Temple. But 
the love story of the Queen of Sheba and the jealousy 
of Solomon were of no dramatic value to them in 
developing the degree, and consequently they had to 
adapt the story to their particular needs. What the 
ultimate origin of Freemasonry was may never be 
discovered, but much of the elaborate ceremonial has 
a close affinity to early sun-worship and where, 
therefore, would the Authors more readily turn than 
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to one of the solar myths. In the legend of Osiris they 
found something that fitted in exactly with their 
scheme, and just as the H.I.R.A.M. of the Rosicrucians 
referred to that Son of God who is the Light of the 
World, so their Hiram was made to represent Osiris, 
or the sun, the glorious luminary of the day. . . . Twelve 
persons play an important part in the tragedy; the 
number, no doubt, alludes to the twelve signs of the 
Zodiac . . . The Sun descends in the west, and it is at 
the west door that Hiram is slain. The acacia which 
typifies the new vegetation that will come as a result 
of the Sun’s resurrection, and is found in many ancient 
solar allegories, and is therefore quite naturally 
introduced into the Masonic story. According to one 
statement, Hiram’s body is found in a state of decay, 
having lain fourteen days; the body of Osiris was cut 
into fourteen pieces. Another statement insists that 
the body was found on the seventh day, and this again 
may allude to the resurrection of the Sun, “which 
actually takes place in the seventh month after his 
passage through the inferior signs, that passage 
which is called his descent into hell.” Other details in 
the Masonic tragedy are related to the solar myth. It is 
through the instrumentality of Leo - the Lion - that 
Osiris is raised, for when he re-enters that sign, he 
regains his former strength. Hiram was raised by the 
Lion’s grip, and it is by that grip that the Freemason is 
raised from a figurative death to a reunion with the 
companions of his former toil. The parallel is 
wonderfully complete.lix  

    The ending note, with the connection to Leo the Lion, 

will become integral as we continue. We will see this motif 

played out by both Lee Harvey Oswald and his modern 

incarnation as Osama bin Laden.  
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TRINITY 
 

Downard’s genius (and paranoia) reaches a fever pitch 

when he turns his attention to the wider synchronicities 

connecting JFK’s assassination in Dealey Plaza to the very 

first nuclear detonation and the first man on the moon. 

    The Apollo 11 moon launch of course took off from the 

Kennedy Space Center, so named for JFK. This launch was 

on July 16th 1969. The first detonation of a nuclear device 

took place exactly 24 years earlier—on July 16th 1945—at 

the White Sands Proving Ground in New Mexico. This 

atomic test was codenamed “Trinity.” As Downard points 

out,  Kennedy  was  shot  very  near  “the  triple underpass” 
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which is about half a mile from the Trinity River. Aside 

from the “Trinity" and “triple” commonalities, both events 

also come incredibly close to occurring on the same circle 

of latitude—with its own highly charged symbolism as the 

highest degree in Scottish Rite Masonry—the 33rd degree. 

Bloody Elm, Main, Commerce form a trident pattern in 
alignment with the triple underpass as any Dallas 
map will show. . . . The ‘three’ and ‘trident’ allusions 
pertain uniformly to magica sexualis. . . . Dealey Plaza 
breaks down in this manner: ‘Dea’ means goddess in 
Latin and ‘Ley’ can pertain to law or rule in the 
Spanish, or lines of preternatural geographic 
significance . . .  For many years Dealey Plaza was 
underwater at different seasons, being flooded by the 
Trinity River until the introduction of a flood-control 
system. Thus, the Dealey (Goddess-Rule) Plaza is 
present at the Trinity Site of Kennedy’s killing. (It 
should be noted that the detonation of the 
alchemical creation and destruction of primordial 
matter, the first atomic bomb, occurred at the so-
called ‘Trinity Site’, located on the 33rd degree 
of latitude). To this trident-Neptune site came the 
‘Queen of Love and Beauty’ and her spouse, the 
scapegoat in the Killing of the King rite, the 
‘Ceannaideach’ (the Gaelic word for Kennedy meaning  
Ugly Head or Wounded Head). lx 
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    To be specific, ground zero for the Trinity site in New 

Mexico is 33.677 and Dealey Plaza in Dallas is situated at 

32.778, so they are within one degree of each other, 

straddling the 33rd parallel. I would add that the cenotaph 

marking the hypocenter of the WW2 Nagasaki bombing—

the third atomic blast in history, making it the true 

“trinity”—is much much closer, at 32.773, nearly exact 

with Dealey Plaza.  

 

    This 33rd degree, and its implied connection to the 

Scottish Rite, is the main factor in Downard naming this 

the “King-Kill/33.” This is a reflection of the “all the 

world’s a stage” motif we looked at earlier—although in 

Downard’s view, “evil Masonic sorcerers” are directing all 

the action. This is at least partly true, after all, the Nagasaki 

bombing (as well as that of Hiroshima) was ordered by 

Harry S. Truman—who was not only the 33rd President of 

the U.S. but also a 33rd degree Mason. I’m sure Zbigniew 

Brzezinski sees it almost the same way, that the world is 

his Grand Chessboard. I would advocate a perspective 

where we see ourselves as the directors of our own plays, 

so I can’t get behind views motivated by paranoia nor a 

lust for power. That said, there is immense value in 
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understanding the way events unfold geographically. The 

practice of combining ideas such as ley lines, geomancy 

and geodesy is a worthy study, so I do not intend to 

demean Downard’s discoveries on this front. However, I 

would recommend the work of Goro Adachi and Scott 

Onstott for more advanced and less fear-based 

approaches. 

 
The Grand Chessboard? The floor of a Masonic temple? 

Illustration from Through the Looking-Glass by Sir John Tenniel 

    For example, in his chapter for The Sync Book Vol. 2, 

Scott Onstott gives us a short list of some other factors to 

consider whenever we see this very loaded number. 

33 is a very interesting number around which much is 
synchronized. . . . Here are a few examples of 33’s: 

 The Sun is 333,000 times more massive than the 
Earth. 

 It takes light 3.3 nanoseconds to travel one 
meter. 
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 The volume of the Sun is 33 orders of magnitude 
larger than a marble. 

 The “shortest measurable length” in the universe, 
called the Plank length, is 33 orders of magnitude 
smaller than a marble. 

 Middle C, the middle point of the range in which 
humans perceive sound, is 33 overtones above the 
Schumann resonance, the fundamental vibration 
of the Earth. 

 The human spinal column has 33 vertebrae. 

 Every 33 feet you descend below the surface of 
Earth’s oceans, the pressure increases by 1 
atmosphere. In other words, the pressure of the 
Earth’s atmosphere is equivalent to a column of 
water 33 feet high. 

 Escape velocity, or the speed one must exceed to 
leave Earth, is 33 times the speed of sound, or 
Mach 33. 

 Jesus was crucified at age 33 and is said to have 
performed 33 miracles. 

 The Muslim lunar calendar gets synchronized 
with the solar year every 33 Muslim years. 

 King David, father of Solomon, reigned in 
Jerusalem for 33 years. 

 The United Nations emblem divides the Earth 
into 33 sectors. 

 Immediately after being sworn in, the President 
of the United States of America ascends 33 steps 
into the Capitol Rotunda (thanks to investigative 
mythologist William Henry for this connection). 
Henry writes, “It is crystal clear that the builders 
viewed the Capitol as America’s sole temple (a 
solemn, Solomon’s Solar Temple to be exact).” 
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 The Dome of the Rock, believed by many to be the 
location of Solomon’s Temple, is 33 miles from 
the sea. 

 The Dome of the Rock is 33.33 degrees distant as 
the crow flies from Stonehenge.  

 Stonehenge’s largest circle of standing stones 
measures 33 meters (108 ft) in diameter. The 
average distance between standing stones is 1.0 

meter (3ʹ3ʺ) and the average width of the lintels 

on top of the standing stones is 1.0 meter (3ʹ3ʺ).lxi 

    Again, this goes to show that there are always many 

lenses through which we can view anything we meditate 

on. It also shows that there is a cosmic order—one that 

any intentional use of symbolism is merely an echo of. 

Splitting the Adam 

    In addition to the geographical similarities of JFK and 

Atomic destruction, there is again evidence of an 

alchemical narrative. Downard writes: 

In a literal, alchemical sense, the Making Manifest of 
All That Is Hidden is the accomplishment of the Third 
Law of the Alchemists and is, as yet, unfulfilled or at 
least not completed; the other two have been the 
creation and destruction of primordial matter (the 
detonation of the first Atomic Bomb at the Trinity 
Site, at White Sands, New Mexico, on the thirty-third 
degree of parallel), the killing of the king (at the 
Trinity Site, at Dealey Plaza, Dallas, near the thirty-
third degree of latitude). 

    It is easy to see how an atomic bomb can represent “the 

creation and destruction of primordial matter,” but, aside 
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from calling it “evil,” Downard never explains what that 

really means. Gnostic scholar Stephan A. Hoeller tells us: 

With Paracelsus, Jung held that in human life we 
possess two sources of Gnosis, or salvific knowledge. 
One of these is Lumen Dei, the light proceeding from 
the unmanifest Godhead, the other is Lumen Naturae, 
the light hidden in matter and the forces of nature. 
While the Divine Light may be discerned and 
appreciated in revelation and in the mystery of the 
Incarnation, the Light of Nature needs to be released 
through alchemy before it can become fully operative. 
God redeems humanity, but nature needs to be 
redeemed by human alchemists, who are able to 
induce the process of transformation which alone is 
capable of liberating the light imprisoned in physical 
creation. The cosmos, according to Paracelsus, 
contains the divine light or life, but this holy essence is 
enmeshed in a mechanical trap, presided over by a 
kind of demiurge, named by Paracelsus Hylaster 
(from hyle, "matter," and astrum, "star"). The cosmic 
spider-god has spun a web within which the light, like 
an insect, is caught, until the alchemical process 
bursts the web. The web is none other than the 
consensus reality composed of the four elements 
of earth, water, fire and air, within which all 
creatures exist. The first operation of alchemy 
therefore addresses itself to the breaking up of 
this confining structure and reducing it to a 
condition of creative chaos (massa confusa, prima 
materia). From this, in the process of 

                                                           
 In his essay for The Sync Book Vol. 2, David Plate writes, 
“linking of opposites through a name’s definition is common in 
Hebrew. For example, the Hebrew word for ‘create’ also means 
to ‘cut apart,’ as in ‘divide.’” 
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transformation, the true, creative binaries 
emerge and begin their interaction designed to 
bring about the coniunctio or alchemical union.     
. . . While these statements ostensibly refer to the 
material universe and to nature, Jung perceives in 
them a model or paradigm for the material and 
natural aspect of human nature as well. Under the 
guise of liberating the light confined in matter, the 
alchemists were endeavoring to redeem the spirit or 
psychic energy locked up in the body and psyche (the 
“natural man” of St. Paul) and thus make this energy 
available for the greater tasks of the spirit or spiritual 
man. The roots of this thinking within both the 
Christian and the Hermetic gnosis are clearly 
acknowledged by Jung, who likens the imprisoned 
light to the primordial man of the Gnostics, the 
Adam Kadmon of the Kabbalah, and by association 
to the lost lightsparks of the Kabbalah of Isaac 
Luria.lxii 

                                                           
 It could be said that the atomic bomb led to ‘making greater 
energy available’ (i.e. the power harnessed by nuclear reactors), 
and yet this power comes with the downside of radiation, 
hazardous waste, and increased wide-scale ecological risks. So 
too does the unleashing of psychic energy come with increased 
risks—uncontrolled schizophrenia and monsters from the Id—
risks all too familiar to experienced explorers ranging from 
classic Dionysian cults to modern psychoanalysts. We can even 
consider the Cold War paranoia on both sides stemming from 
the nuclear arms race as an expression of these “monsters from 
the Id.” The development of atomic arms is also, obviously, a 
race towards mass suicide. Note also that we should not be 
surprised to see a connection to schizophrenia since we are 
talking about the splitting of the Atom as the splitting of Adam—
these truths carry over onto many levels of interpretation and 
manifestation. 
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“Nuclear explosion photographed less than one millisecond after detonation. 

From the Tumbler-Snapper test series in Nevada, 1952, showing fireball and 

‘rope trick’ effects. . . . Rope trick is the term given by physicist John Malik to the 

curious lines and spikes which emanate from the fireball of certain nuclear 

explosions just after detonation.”lxiii 

    Amazing photographs, such as the one above, easily 

demonstrate the atomic correlation to these themes. In 

Psychology and Alchemy, Carl Jung writes: 

The ‘shapeless life-mass’ immediately recalls the idea 
of alchemical ‘chaos,’ the massa or materia informis 
or confusa which has contained the divine seeds of life 
ever since the Creation. According to a midrashic 
view, Adam was created in much the same way; in the 
first hour God collected the dust, in the second made a 
shapeless mass out of it, in the third fashioned the 
limbs, and so on.lxiv 
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Creation of Adam from the clay of the prima materia. —Schedel, Das Buch der 

Chroniken (1493)lxv 

    Another important item to consider is that JFK was shot 

on Elm Street. Aside from evoking dreams, the 

subconscious, and more monsters from the Id—via the 

Nightmare on Elm Street film series—there is another link 

to the Adamic myth to be found here. As we will see 

shortly, just as the splitting of Adam introduced the 

feminine principle (Eve), so too does the splitting of the 

Atom. If we turn to Norse mythology, it has the first two 

humans created from trees and, while the first man is 

created from the Ash Tree, it is the first woman (or should 
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I say first lady) that is created out of the Elm Tree. Even 

more in line with all this, the first man and the first lady, 

Ask and Embla, are created by a trinity of gods.  

 
“Hœnir, Lóðurr and Odin create Askr and Embla” (1895) by Lorenz Frølich. 

    In Kabbalah, there is a direct correlation between Adam 

Kadmon and the Tree of Life—where the Tree and Adam’s 

body are essentially interchangeable. As the “splitting” of a 

man is akin to dismembering him, and we’re now looking 

at men made from trees, this all has obvious corollaries to 

Osiris and the Celtic green men. Note that Frazer devoted a 

large swath of The Golden Bough to tree gods, tree spirits, 

and the “King of the Wood” (Rex Nemorensis)—of course 

the eponymous Golden Bough itself is a reference to a 

sacred tree involved in the King-Kill ritual. Similarly, 

there’s the human sacrifice associated with the Wicker 

Man (a progenitor of the modern Burning Man festivals).  

                                                           
 There is debate as to the proper etymology of the name 
Embla—sometimes thought of as “Vine” rather than “Elm 
Tree”—though popular folk tradition, and therefore the 
collective unconscious, hold the meaning at Elm Tree. 
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    In Book Six of The Gallic War, Julius Caesar—who would 

later become the sacrificial king himself—recorded this bit 

of racial propaganda laced with history (or was it the other 

way around?): 

. . . they who are troubled with unusually severe 
diseases, and they who are engaged in battles and 
dangers, either sacrifice men as victims, or vow that 
they will sacrifice them, and employ the Druids as the 
performers of those sacrifices; because they think that 
unless the life of a man be offered for the life of a man, 
the mind of the immortal gods can not be rendered 
propitious, and they have sacrifices of that kind 
ordained for national purposes. Others have figures of 
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vast size, the limbs of which formed of osiers [twigs 
and branches used in wickerwork] they fill with 
living men, which being set on fire, the men perish 
enveloped in the flames. They consider that the 
oblation of such as have been taken in theft, or in 
robbery, or any other offense, is more acceptable to 
the immortal gods; but when a supply of that class is 
wanting, they have recourse to the oblation of even 
the innocent.lxvi  

    The imagery of burning human sacrifices will be found in 

Nazi death camps, the Napalm bombs of Vietnam, as well 

as the victims trapped in the World Trade Center on 9/11, 

but for the moment we will continue to focus on the 

destruction of the Wicker Man as it relates to the splitting 

of the Atom (prima materia) and Adam (primordial man). 

    After JFK’s assassination, his brother Bobby gave a 

memorial speech at the 1964 Democratic National 

Convention where he read from Shakespeare’s Romeo and 

Juliet. Note that his talk of JFK as cut-up stars is a perfect 

match with the dismemberment themes and the final 

stanza actually calls him out as in opposition to the sun—

rather than identifying him with the Solar King as we have 

done. 

When he shall die 
Take him and cut him out in little stars, 
And he will make the face of heaven so fine 
That all the world will be in love with night 
And pay no worship to the garish sun. 

    If the JFK dismemberment concept is relatable to the 

splitting of Adam in the Garden of Eden, it is actually far 
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more explicit with Bobby. After Robert Kennedy was shot, 

his brother Ted eulogized him—ending the eulogy with, 

“Some men see things as they are and say why. I dream 

things that never were and say why not.”lxvii This is a 

paraphrased quote from Eden’s serpent as spoken in 

George Bernard Shaw’s Back to Methuselah—a line which 

continues directly from there into a discussion of rebirth:  

THE SERPENT.  If I can do that, what can I not do? I tell 
you I am very subtle. When you and Adam talk, I hear 
you say ‘Why?’ Always ‘Why?’ You see things; and you 
say ‘Why?’ But I dream things that never were; and I 
say ‘Why not?’ I made the word dead to describe my 
old skin that I cast when I am renewed. I call that 
renewal being born. 

EVE.  Born is a beautiful word. 

THE SERPENT.  Why not be born again and again as I 
am, new and beautiful every time? 

EVE.  I! It does not happen: that is why. 

THE SERPENT.  That is how; but it is not why. Why not? 

EVE.  But I should not like it. It would be nice to be new 
again; but my old skin would lie on the ground looking 
just like me; and Adam would see it shrivel up and— 

THE SERPENT.  No. He need not. There is a second birth. 

EVE.  A second birth? lxviii 

    Again, we see the rebirth theme as a signal that our 

killed king—and perhaps all things that die—are to be 

reborn. If we look just a bit earlier in Shaw’s text, we find 

that the serpent (on one line credited as “the snake”) has 

learned the secret of conquering death: 
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THE SNAKE.  I can talk of many things. I am very wise. 
It was I who whispered the word to you that you did 
not know. Dead. Death. Die. 

EVE [shuddering] Why do you remind me of it? I 
forgot it when I saw your beautiful hood. You must 
not remind me of unhappy things. 

THE SERPENT.  Death is not an unhappy thing when 
you have learnt how to conquer it.lxix 
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    In Greek mythology, Asclepius (or Asklepios) “possessed 

the skill to raise from the dead.”lxx After his own death, as 

punishment for bringing others back to life, he was placed 

in the night sky as the constellation Ophiuchus (“the 

Serpent Holder”). He is best known as the god of medicine 

and the serpent-entwined “Rod of Asclepius” is still used in 

modern medical iconography. The commonality of a 

serpent around a tree is the most obvious visual 

commonality between Eden and Asclepius. However, I 

would like you to also consider that the Rod of Asclepius is 

often depicted on a six-pointed “Star of Life” that coincides 

very neatly with Rutherford-style models of the structure 

of an atom. 
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    Where we see an Atom we now know an Adam is not far 

behind. Although the etymology of Asclepius (Ἀσκληπιός) 

is unknown and up for debate, multiple sources have his 

name meaning “to cut open.”lxxi Not only that, but Asclepius 

just so happens to share a numerical connection to the 

dismembered Osiris. Recall that the seventeenth day of the 

third month of the Egyptian calendar was sacred to Osiris, 

just as the seventeenth day of the third month of our 

calendar is now attributed to Saint Patrick (who is also 

famously linked to serpents in legend and iconography). 

Well, the seventeenth day of the third month of the Attic 

calendar (17 Boedromion) was the celebration of the 

Epidauria, a festival for Asclepius, held during the 

Eleusinian Mysteries.lxxii 

 
Asclepius becomes the constellation Ophiuchus, holding the serpent. 

    In the Egyptian creation myth, even before Osiris, there 

was the first god, Atum (alternately Atem), yet another 
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variation on Adam/Atom. This god made all things through 

another sort of “mushroom cloud.” At the beginning of 

time, finding himself truly lonelier than anyone before or 

after, Atum did the logical thing a lonely guy does with too 

much time on his hands—he masturbated. His godly 

semen then became all of physical creation. For perhaps 

obvious reasons, Atum is also associated with the serpent. 

Atum was the great primeval deity of Heliopolis. . . . 
His most essential nature is that of the “self-
engendered one” who arose at the beginning of time 
and who created the first Egyptian gods through his 
semen  . . . The word tem on which the name of the god 
is founded means ‘complete’ or ‘finish’ in both 
constructive and destructives senses, and this range of 
meanings fits well with a number of aspects of the 
god’s nature. Lord of totality: Atum was the monad - 
the one from whom all else originally came. . . . the 
deceased king hoped to unite with Atum and thus 
become one with the supreme deity . . . According to 
the Heliopolitan cosmogony, Atum was god of the 
creative principle whereby the world was created 
from primeval chaos. In the Pyramid Texts the god 
was ‘he who came into being’ of himself . . . and this 
independence of prior causality was what allowed 
him to exist as creator. Atum’s creative nature has 
two sides to it, however, because Atum can be seen as 
the one who completes everything and finishes 
everything. In this sense he is the uncreator as well as 
the creator. Thus, in the Book of the Dead, Atum states 
that at the end of the world he will destroy everything 
he has made and return to the form of the primeval 

                                                           
 “Independence of prior causality” allows him to create. Would 
that not be Jung’s acausality, a.k.a. synchronicity? 
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serpent . . . Atum was not only viewed as the creator 
but also the original creation itself. He was thus the 
primeval mound which rose from the waters of 
creation . . . lxxiii 

 
Image: The ‘body’ or ‘flesh’ of Atum upon a serpent from the seventh hour of the 

Amduat. Like the sun god Ra, with whom he was associated, Atum was constrained 

to pass through the netherworld regions in the cycle of death and regeneration.lxxiv 

    The serpent holds a big lesson for us. For starters, the 33 

that Downard sees as the fingerprint of the Scottish Rite is 

also evidence of something much more personal. 

Remember that there are 33 vertebrae in the human spinal 

column—and the flow of energy up that spine is known as 

Kundalini or serpent energy. We’ll come back to all this 

with our review of the number 77 since it is a signal of 

rising or rebirth and we’re not there yet. The serpent may 

hold the key to resurrection, but, like Atum, we often have 

to go through hell before we get to heaven. Luckily, on our 
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journey, we’re not as alone as he was—we have a few 

ladies who can help to guide us on our way.  

Hecate at the Crossroads 

As we know that JFK was shot near the “Triple underpass,” 

the confluence of three roads (see pages 96-97), let us turn 

our attention to Hecate, the goddess of the “triple 

crossroads” and entranceways to the underworld. 

Downard mentions her a few times throughout King-

Kill/33, and I think all of her appearances in his work are 

of value to us. We’ll start here: 

Hecate is triple-countenanced and being three-fold in 
aspect she is known as Diana on earth, Luna in heaven 
and Hecate in hell. These three women, of course, 
comprise one of the triads of western mythology. Such 
triads were a central part of ancient religions and the 
“mystical triad” idea became part of Masonic 
symbolism; in fact there is a triad of three governing 
officers to be found in almost every degree and in the 
higher degrees there exists a symbolical triad that 
presides under various names, just as Hecate presides 
in different places under various names. Crossroads 
were considered sacred to Diana-Hecate . . . 
Crossroads were and are of significance to ritual sex 
magic . . . Crossroads were also places of human and 
animal sacrifice and such rites were often carried out 
in conjunction with magica sexualis since the 
participants recognized an existing relationship 

                                                           
 Anyone else find it interesting that the guy who sees an attack 
on Catholicism is the one demonizing the concept of a Holy 
Trinity? Classic shadow projection. 
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between fertility and death. Hecate is therefore also 
identified as a “death goddess” and her sex-and-death 
attributes are similar to those ascribed to Venus.lxxv 

    Hecate was not only symbolically present at the JFK 

assassination site, but she appears in memorials to him. 

Downard writes: 

Shortly after the assassination of John F. Kennedy a 
Canadian mountain peak was named in his honor . . . 
Senator Robert Kennedy made a journey to this 
mountain and made camp with the 3 Sisters 
mountain range to his right and the Hecate Straight 
(a part of the intercoastal waterway reaching almost 
to Disenchantment Bay) to the left.lxxvi 

    Now that we have some more context, we can revisit the 

King-Kill/33 quote from page 49 with a line I skipped 

earlier added back in: 

The island of Delos is the reputed birthplace of Apollo 
and Diana. It is located in the southwest Aegean 
Sea and is considered the domain of Hecate, the 
patroness of the ‘Infernal Arts’. Delos is alternately 
known as the “Island of the Dead”. There is nothing 
more appropriate for the wife of a slain ‘Sun god’ than 
to pilgrimage to Delos as Jacqueline Kennedy did.lxxvii 

    Leaving Downard and Delos, we now travel to another 

island and its surrounding area. Bikini Island is one of 23 

islands that make up the Bikini Atoll. This was the site of 

Operation Crossroads, the U.S. nuclear weapon tests that 

followed Trinity. (I believe going from Trinity to Crossroads 

should be a clear indictor of the goddess of the triple 

crossroads.) I said earlier that the splitting of Adam 
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created the feminine principle and so too must splitting 

the Atom do the same. Well, as it turns out, the Bikini Atoll 

tests gave us the name for one of the most recognizable 

names associated with feminine, um, magica sexualis, let 

us say. Bill Geerhart at the Conelrad website writes: 

Fashion designer Louis Reard introduced the “Bikini” 
swimsuit in France on July 5, 1946 – four days after 
the first Operation Crossroads atomic test at Bikini 
Atoll. Reard never stated why he chose the name, but 
he was a competitor to another French two-piece 
swimwear designer, Jacques Heim, who called his 
creation “atome.” The name “bikini,” of course, 
stuck.lxxviii 

    Wikipedia has this to say: 

Heim was working on a new kind of beach costume. It 
comprised two pieces, the bottom large enough to 
cover its wearer's navel. In May 1946, he advertised 
the bathing suit, known as the “Atome,” as the world’s 
“smallest bathing suit". Réard named his swimsuit the 
“bikini”, taking the name from the Bikini Atoll, one of 
a series of islands in the South Pacific where testing 
on the new atomic bomb was occurring that summer. 
Historians assume Reard termed his swimsuit the 
“bikini” because he believed its revealing style would 
create reactions among people similar to those 
created by America’s atomic bomb in Japan just one 
summer earlier. Réard sliced the top off the bottoms 
and advertised it as “smaller than the smallest 
swimsuit”.lxxix 

    Obviously, by ‘slicing’ fabric off the atome, the bikini 

bathing suit effectively ‘split the Atom.’ I’ve also noticed 
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that playing with the trefoil design associated with 

radiation reveals another sort of holy trinity. To do this, 

we are changing alchemical “Fire” (upward triangle) to 

alchemical “Water” (downward triangle). “Sex Magic” 

indeed, Mr. Downard.  

 

 

    Or perhaps I should say we are ‘immersing the Fire in 

the Water.’ In Alan Moore’s Promethea, a magical treatise 

in the form of a graphic novel, he writes: 
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You see? It’s like the end of the grail quest in Wagner’s 
Parzifal—the Lance, the Wand, it has to be immersed 
in the Cup. The Male immersed in the Female. . . . The 
Will immersed in Compassion. Fire immersed in 
Water.lxxx 

    Note that the Crossroads tests on the Bikini Atoll were 

testing the effects of atomic bombs on Naval ships. These 

were the fourth and fifth nuclear detonations in history 

(Trinity was the first, Hiroshima second, Nagasaki third, 

Crossroads Able fourth, and Crossroads Baker fifth—thus a 

dark manifestation of ‘the fifth element’ or ‘quintessence’). 

The more famous or infamous of the Crossroads tests was 

Baker—evoking Marilyn Monroe (Norma Jeane Baker) and 

our alchemical cook. While Able was detonated 520 feet 

above the water, Baker was detonated underwater. Again, 

“Fire immersed in Water.” 

 
Mushroom-shaped cloud and water column from the underwater Baker nuclear 

explosion. Photo taken from a tower on Bikini Island. lxxxi 

                                                           
 Baker is famous because of the radioactive contamination it 
caused. The chairman of the Atomic Energy Commission called 
Baker “the world’s first nuclear disaster.” Tell that to the people 
of Japan, asshole. 



 Ator rota orat tora taro 

 

124 

 

 
The Alchemical Wedding Cake: The “Atomic Playboy” Vice Admiral William P. 

Blandy, commander of Operation Crossroads, and his wife cut an “Operation 

Crossroads” cake. This photograph, referred to as “Atomic Age Angel Food,” drew 

criticism from around the nation and the world. lxxxii 

    It is the Baker of course who makes the cake. In the 

above photo, we see the Crossroads commander cutting an 

atomic cake—yet another play on cutting/splitting the 

Atom/Adam with multiple allusions to the King-Kill. Since 

we are looking at Baker as ‘the quintessence,’ there’s 

probably no more appropriate place to turn to next than 
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quintessentialpublications.com, the website of Tracy 

Twyman: 

On this day [the Feast of the Epiphany] it is 
customary to bake “epiphany cakes” (or “king cakes”, 
as they are called in New Orleans), into which a tiny 
bean or token has been buried, representing the Christ 
child. Often it is an actual plastic baby. Sometimes the 
cake itself is also made out of marzipan and formed 
into the shape of a baby. Each guest at an Epiphany 
party will get their own cake, but only one of them, 
chosen at random, will contain the baby token. 
Whichever guest gets the baby served to them is the 
“King” of the party, and will be treated to special 
party favors. (They literally shout “I’ve got the baby!” 
to everyone in the room when the token is discovered.) 
The downside, however, to being chosen is that the 
King has to clean up the mess at the end, or is 
responsible for hosting the party next year. The 
parallels to King Saturn eating his children, and the 
practice at Saturnalia of a temporary king being 
chosen for sacrifice, are obvious. . . . it is said that the 
sacrificial king of the Roman Saturnalia was chosen in 
a similar fashion. The implication hidden in the rite is 
that the king chosen by lot is the one who eats the 
baby, just as Saturn did, but in so doing he seals the 
fate of his own doom.lxxxiii 

    Cakes signaling the death of a king are in this way akin to 

“special brownies” or other psychedelic edibles—also 

associated with epiphanies. I can’t help but think of the A-

bomb’s “mushroom cloud” as related to the “magic 

mushroom,” a common device for “blowing minds” and 

killing the king. If the “king cake” is the child, there’s also 

the potion concocted by everyone’s favorite alchemical 
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cook, Albert Hofmann, who called LSD his “Problem Child.” 

(Like Saturn, Hofmann ate or consumed his child.) Earlier 

we learned that JFK was killed as Aldous Huxley was on his 

final psychedelic voyage with LSD. Huxley, like many other 

observers, saw LSD as a counter-note to the atomic bomb. 

Scholars of the psychedelics have frequently 
commented on the synchronicity of Hofmann’s 
discoveries with the discovery and propagation of 
nuclear weapons. The effect of LSD was discovered 
just six months after the atom was split. Huxley might 
have been the first to call LSD the atom bomb of the 
soul, and Frank Barron wondered if nature was 
keeping itself in balance by slipping these sacraments 
into society at the time they were most needed.lxxxiv 

    I have discussed these connections at length with 

“Gonzo-Synchromystic” David Plate. In his essay for The 

Sync Book Vol. 2, he writes: 

A few years back, while preparing to speak on a panel 
with members of M.A.P.S. (Multidisciplinary 
Association for Psychedelic Studies), I met a man 
involved with the organization, Robert Forte, who had 
lived with Albert Hofmann in Switzerland for a 
number of years and had the pleasure of discussing 
some key points of interest with him. What blew my 
mind was when he told me that it was Albert’s 
personal feeling that he had not actually ‘discovered’ 
anything in any real sense of the word, but rather that 
he considered L.S.D. to be more of an ‘intelligence,’ if 
you will, and that he had felt that it was actually our 
new found ability to split the atom that called this 
intelligence to be born into existence. Robert later 
expressed in an email, “it was unusual for Albert to 
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describe L.S.D. like that, as an ‘intelligence.’ He 
became much more a mystic in his later years, having 
been shy about making such statements among his 
scientific colleagues for most of his life.” So, it was the 
belief of the man who first synthesized the substance 
of substances that aided the counter-culture in a 
Dionysian direction, that this happening was the 
direct counter-balance to the most devastating 
display of authority to ever rear its terrifying face in 
the history of planet earth. It was the same month and 
year Hofmann took his first ‘trip’ that Oppenheimer 
brought to Los Alamos the initial group of scientists 
who would help build the first atomic bomb.” lxxxv 

    The concept of a non-corporeal intelligence being ‘born’ 

fits with the Adamic theme of ‘creative destruction.’ 

Another way of looking at this is perhaps through the 

magical lens of ‘gating entities’—an interesting idea, 

particularly within the timeframe we’re discussing, and 

there are many potential corollaries here. We should all be 

aware of the Babalon Working, a bit of ceremonial magick 

from 1946, in which Jack Parsons, the rocket scientist, and 

L. Ron Hubbard, who would go on to become the founder 

of Scientology, attempted to produce a “Moonchild” or 

“Thelemic messiah.” (“I’ve got the baby!”) While Hubbard 

was merely a con-man out for Parsons’ money, Jack was 

serious about his occult studies. Jack Parsons also co-

                                                           
 LSD was synthesized on November 16th, 1938, and first taken 
on April 19th, 1943. For all intents and purposes, the western 
quest for an atomic bomb started in 1939 (with the August 
Einstein–Szilárd letter and the first meeting of the Uranium 
Committee in October) and ended with the Trinity explosion on 
July 16th, 1945. 
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founded the Jet Propulsion Laboratory (commonly known 

as JPL) which is now a federally funded aspect of NASA—

this is undoubtedly part of the reason why NASA is so 

ritually obsessed. Parsons was part of the “Suicide Squad” 

(a Suicide King, no doubt), called himself “the Antichrist,” 

and “would dance and chant poetry—most notably 

Crowley’s ‘Hymn to Pan’—before rocket tests.”lxxxvi (We’ll 

come back to Crowley and the importance of Pan with our 

review of the number 77.) 

    In his introduction to The Book of Babalon, Parsons 

relates his intended goal of the Babalon Working:  

This book contains the record of a magical experiment 
relating to the invocation of an elemental, the 
thereafter of the Goddess or Force called BABALON, 
and the results thereof. . . . The contents should be 
clear enough to those who are prepared for 
understanding, and a little study and effort should 
make it so for those who desire understanding. For the 
rest, each will no doubt interpret it in accord with his 
own predilections. 

A note on the underlying philosophy. The present age 
is under the influence of the force called, in magical 
terminology, Horus. This force relates to fire, Mars, 
and the sun, that is, to power, violence, and energy. It 
also relates to a child, being innocent (i.e. 
undifferentiated). Its manifestations may be noted in 

                                                           
 Liber 49 (The Book of Babalon) is the channeled text Parsons 
received during the Babalon Working. “During this invocation, 
the presence of the Goddess came upon me, and I was 
commanded to write the following communication.” This 
transmission is precisely 77 lines long.  
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the destruction of old institutions and ideas, the 
discovery and liberation of new energies, and the 
trend towards power governments, war, 
homosexuality, infantilism, and schizophrenia. This 
force is completely blind, depending upon the men and 
women in whom it manifests and who guide it. 
Obviously, its guidance now tends towards 
catastrophy. The catastrophic trend is due to our lack 
of understanding of our own natures. The hidden 
lusts, fears, and hatreds resulting from the warping of 
the love urge, which underly the natures of all 
Western peoples, have taken a homicidal and suicidal 
direction. This impasse is broken by the incarnation of 
another sort of force, called BABALON. The nature of 
this force relates to love, understanding, and 
dionysian freedom, and is the necessary 
counterbalance or correspondence to the 
manifestation of Horus. It is indicated that this force is 
actually incarnate in some living woman, as the result 
of the described magical operation. A more basic 
matter, however, is the indication that this force is 
incarnate in all men and women, and needs only to be 
invoked to free the spirit from the debris of the old 
aeon, and to direct the blind force of Horus into 
constructive channels of understanding and love.lxxxvii 

    Now, when we consider these words were written in 

1946 with the hope of some future spirit guiding the 

population as “relates to love, understanding, and 

dionysian freedom, and is the necessary counterbalance or 

correspondence to the manifestation of Horus [War],” well, 

that sounds a lot like the spirit that overcame the 

psychedelic sixties. 
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    Make of this what you will. Did Parsons channel the 

goddess and conjure the new age? Did Hofmann synthesize 

it? Did the splitting of the Atom unleash it? I don’t know. 

What I do know is that with Parsons and Hofmann we have 

two very well educated men who were producing tangible 

advances in science and forever changing human history 

with their discoveries, while at the same time they’re 

taking the concept of bringing spirit into matter very very 

literally. 

    This is, of course, not a new idea at all. The mythologies 

of the world are full of theophanies (“appearances of God”) 

and the Judeo-Christian tradition held that ‘the divine 

presence of God’ would regularly appear in the ‘Holy of 

Holies’ of Solomon’s Temple. Thus the Jewish Tabernacle 

can be seen as another sort of gateway for gods or entities 

to come through—within the Holy of Holies, this ‘divine 

presence’ takes the form of a cloud. 

And it cometh to pass, in the going out of the priests 
from the holy [place], that the cloud hath filled the 
house of Jehovah (1 Kings 8:10)  

    The book of Exodus goes so far as to describe the ‘divine 

presence’ as a pillar of cloud and a pillar of fire—in direct 

correlation to our atomic mushroom clouds. This is known 

as the Shekinah and it is the feminine aspect of God—

again, in direct correlation to the feminine principle 

spawned by the splitting of Adam. The modern Christian 

take on the Shekinah is that it is the Holy Spirit—an aspect 

of the Holy Trinity. . . . With the Shekinah we have a 

feminine Trinity that is a pillar of cloud and fire—the 
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associations to the atomic blasts are so complete as to be 

stupefying.  

 
The Shekinah Glory Enters the Tabernacle. Illustration from The Bible and Its 

Story Taught by One Thousand Picture Lessons, 1908. 

 
Left: Trinity Test, mushroom cloud after 10 seconds. Right: Atomic bombing of 

Nagasaki, photo taken from one of the B-29 Superfortresses used in the attack. 
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    This feminine Trinity brings us back to Hecate—the 

triple goddess of the Crossroads, gateways, and voyages to 

the underworld. Let us then turn to what has been called a 

“Gate of Death” or a “gateway to death,” a mostly forgotten 

piece of architecture that has been linked to the 

components of the King-Kill/33.  

    While developing his theories and texts, Downard had a 

co-researcher and co-author named Michael A. Hoffman II. 

He seems to be a fairly detestable individual and I have 

largely omitted Hoffman’s presence in discussing the King-

Kill/33 theories because I find him unworthy of the 

attention he seeks. He sees himself as a “radical historian” 

and “truth seeker,” which roughly translates to saying 

nasty things about Jewish people and being a douchebag in 

general. Regardless, in his Secret Societies and 

Psychological Warfare, he wrote:  

The Creation and Destruction of Primordial Matter 
was accomplished at the White Head (“Ancient of 
Days”), at White Sands, New Mexico, at the Trinity 
Site. The Trinity Site itself is located at the beginning 
of an ancient Western road known in old Mexico as 
the Jornada del Muerto (the Journey of the Dead Man). 
Early in this century a Freemason named Peter Kern 
was ordered to build a highly symbolic “Gate of 
Death” at a key point on this ancient trail. It was 
known as the Gate with a Thousand Doors.lxxxviii 

                                                           
 Just now, while writing about the bigoted nature of Hoffman, 
the song “Your Racist Friend” by They Might Be Giants began to 
play on my music shuffle. A great song and a synchronous 
confirmation. 
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    The musician Marilyn Manson has worked a fascination 

with Downard and King-Kill/33 into his music and art, 

particularly on the album “Holy Wood” (a reference to The 

Golden Bough?). Manson, obviously influenced by 

Hoffman’s text, wrote the following, with the important 

observation that all this ties into the Adamic themes: 

Peter Kern, a turn-of-the-century Mason built a 
ceremonial entrance to his land to represent an 
esoteric gateway to death. This is the Jornada del 
Muerto, the journey of the dead man. Some believe 
that JFK passed through here on his way to Trinity 
and on to Dealy [sic] Plaza. It is located near El Paso. . 
. . This is merely a mystical and bizarre piece of 
architecture I discovered on my quest for knowledge. 
If you look deeper, you will see its connection to Adam 
Kadmon as well.lxxxix 
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    While the connection between the Kern Gate and the 

events from Trinity to JFK seem tenuous at first, there are 

certainly corollaries to the theme of the King-Kill. For 

starters, there’s the fact that Kern called the gate his 

“monument to Lady Luck”—the importance of this tidbit 

will become obvious when we cover the Rota Fortunae in 

future chapters. Then there’s the phonetic similarity 

between “Kern” and “CERN.” CERN is of course the group 

that runs the world’s largest particle physics laboratory 

and the Large Hadron Collider, arguably the most famous 

particle accelerator on Earth. Part of the LHC is called 

“Alice,” again signaling ‘Looking-Glass worlds.’ 

 
Illustrations from Through the Looking-Glass by Sir John Tenniel 

    While the Large Hadron Collider is less obviously a 

“gate,” back in 2009 one of CERN’s directors called it a 

“door”—and one with strangely explicit overtones to the 

theme of otherworldly strangeness.  
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A top boffin at the Large Hadron Collider (LHC) says 
that the titanic machine may possibly create or 
discover previously unimagined scientific phenomena, 
or “unknown unknowns”—for instance “an extra 
dimension”. “Out of this door might come something, 
or we might send something through it,” said Sergio 
Bertolucci, who is Director for Research and Scientific 
Computing at CERN . . . xc 

    CERN’s search for “the God particle” is easily transposed 

to Downard’s missing Third Law: Making Manifest of All 

That Is Hidden (page 101). Whether CERN will open 

doorways to stunningly beautiful realizations or more 

Monsters from the Id remains to be seen. For the last few 

years, I’ve thought of CERN as the new Manhattan Project. 

Now, here’s a question for you: if LSD was the psychic 

equivalent of splitting the Atom, what will be the psychic 

equivalent of the LHC in our time?  

    Outside of CERN’s research center stands a statue of the 

Indian god Shiva. Shiva, you will remember, is our 

embodiment of ego-death—and his symbol is the Trident. 

Downard noted the trident encoded into the layout of 

Dealey Plaza, as well as the implied association to Hecate 

that would come with a triple-crossroads and “Dea-Ley” as 

“Goddess Rule.” Now, the idea of a 

sniper or snipers shooting JFK from 

the periphery of this Trident lets us 

know there is another little cosmic 

pun at work here. The etymology of 

Hecate comes from hékatos, 

meaning “far-shooting.”xci 
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    The cosmic joke (or behind the scenes political 

“sorcery”) continues. New York City, which has an airport 

named after JFK and a reservoir named after Jackie, 

decided it needed to name something after JFK’s brother 

Bobby, who was assassinated in 1968. So, forty years later, 

in 2008, New York renamed the Triborough Bridge after 

RFK. 

    Think about that. The Triborough Bridge, spanning three 

bodies of water—evoking the Trinity River. I suppose we 

might consider this a triple overpass. 
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    Now, lest you think this is in anyway incomplete, there is 

another bridge, just to the north of the Triborough, on the 

Queens side. This bridge crosses the East River parallel to 

the Triborough (while the Triborough carries automobiles, 

this bridge carries train traffic). And this bridge is literally 

called “Hell Gate Bridge.”  

 

    Since we’ve got a triple crossroads and we’ve got a 

gateway to the underworld, we already know that Hecate’s 

stamp is all over this place. There’s even an amazing detail 

in Astoria Park, the strip of land between the two bridges. 

You see, Hecate’s mother is named Asteria. 

    Oh, and remember those flowers that Jackie got just 

before JFK was shot? (See photo on page 68.) If those 

flowers are in fact Asters, they come from the same Greek 

word (meaning “star”), and they would also evoke (or 

perhaps invoke) Hecate’s mother Asteria.  
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Hecate in the Pool of Dreams 

Even though King-Kill/33 does mention Hecate in the few 

places I quoted, I was originally going to leave her out of 

this book. Since our review of King-Kill/33 has gone far 

beyond the scope of Downard’s original thesis, and 

departed from it in many ways, I didn’t think it was 

important to recount one more mythical tangent. I suppose 

the full importance of Hecate in the JFK narrative was lost 

on me. Yet, on the morning of July 6th, 2012, I woke from a 

dream and found myself living through a day of intense 

synchronicity that certainly clarified the issue. 

    The dream started in the midst of a large outdoor 

gathering—a kind of exotic garden party. There were 

people everywhere and large animals walking among them 

(I remember an elephant and a giraffe). Somehow I knew 

that two children, twins, were going to die at this party. I 

began to run through the crowd, hoping to spot them and 

save them. Suddenly a kangaroo leapt into the crowd and 

crushed a small child right before my eyes. It was terrible 

and heartbreaking. A realization that I could not save the 

other child hit me. I walked from the scene with my head 

down. 

    Next I found myself entering a large mansion on the 

property. I stepped into the first room on the right. The 

atmosphere was ethereal to say the least. It was like a mix 

of the white room from the end of 2001: A Space Odyssey 

and the Black/White Lodge from Twin Peaks. The walls 

were essentially bare but had a light powder-blue glow to 

them. The room itself was empty, save for three seats. 
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There was an old-fashion loveseat, unoccupied, waiting for 

me. There was a kind of chaise longue and a tall armchair, 

both covered in powder-blue leather, occupied by a lady 

and a man, respectively. 

 
I realize, only at the moment of writing this out just now, what other woman sits 

in a chaise longue-style seat and what other man sits in a tall armchair. 

    Both the man and the woman in the dream had striking 

blue skin. The whole scene unnerved me, but I did not run. 

It may sound silly to say this, but running away didn’t 

seem proper. Instead I tried to politely excuse myself. I 

said, “Oh, I’m sorry, I went into the wrong room. Excuse 

me.” And I tried to turn away. 

    They replied, “No, no, no. We invited you here. This is 

our estate.” [They may have said “This is our affair,” I can’t 

recall which.] 

    As I still had the death of the children on my mind, this 

creeped me out even more. If this was their event, were 

the deaths part of their plan? But then I realized that was 
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just my fear talking. I overcame the fear, opened myself to 

the experience, and sat with them. 

    The woman’s skin was a lighter blue, almost the same 

powder-blue color that dominated the room. Once sitting, I 

was able to observe her face in profile. It was oddly 

shaped, very much like that of a peacock. 

    The man’s skin was a very deep dark blue—like the 

makeup Kelsey Grammer wore as “Beast” in the X-Men 

movies. He sat directly across from me. As he spoke, he 

continuously rubbed his right temple, very vigorously, the 

way someone would rub their ear if they had water in it. 

He said, “We’re the [blank]; we’re the people that were in 

Britain before the British.” 

    I woke up to the alarm clock. I could not remember what 

word the man in the dream used to describe what they 

were, and could not remember it for most of the day. I had 

to leave the house shortly. I had promised my niece that 

we would take her to the pool. Before leaving, I turned on 

my computer and checked the headlines, as I do every 

morning. Boom, there it was—the first thing I saw was a 

headline reading “‘Britain’s Atlantis’ found.”xcii The article 

went on to describe a civilization that lived on the now-

submerged lands surrounding the British Isles until 

roughly 6,500 BC. I heard the voice from the dream say, 

“We’re the people that were in Britain before the British.” 

                                                           
 While data on this “Doggerland” is not really “breaking news,” 
it was back in the headlines because of The Royal Society 
Summer Science Exhibition on “Drowned Landscapes” (July 3rd–
8th, 2012). 
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    Within minutes I was out the door. My wife and I met 

with my mother and my niece at a large public pool here in 

New York City. Urged on by the “Britain’s Atlantis” 

confirmation-via-synchronicity, I spent hours in the pool 

trying to remember the missing word from my dream. I’m 

actually glad that I was not home or I may have been 

reading emails and news and had too much textual 

stimulation—my memory may have been subdued or 

tainted. While playing with my niece, I looked up from the 

waters to the RFK Triborough Bridge. Looking out the 

other side of the pool, I saw Hell Gate Bridge. As you have 

no doubt realized, I was in Astoria Pool, the pool at the 

center of Astoria Park. It was in these waters that I finally 

remembered the word the people in the dream used. They 

said they were the “Hectites” . . . to the best of my 

knowledge I have never heard that word before. At the 

time, I had no idea what it meant. With only one part of the 

mystery solved, I now had a new question lingering over 

me: what is a ‘Hectite?’ 

    For the answer to that question, I had to wait till I got 

home. Back at my computer, I searched the word online. 

There were only a few hits, but they were big hits. The 

website freebase.com tells us:  

The term Hectite refers to the seventh generation 
wiccan. This consists of a straight generational line on 
both sides of the family of wiccans. Deemed by the 
goddess Hecate, in order to control the balance of 
power within the world of Magick, Hectites were 
endowed with the greatest power among wiccans. 
Throughout time, Hectites have been hunted down 
and either tried for practising the pagan arts or 
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burned at the stake. In connection with the “Council of 
Elders” it is frequent that the head elder was always a 
Hectite. Hectites are traditional wiccans following a 
strict code of ethics and bound by their oath to 
practise good magick.xciii 

    It was only at the moment of reading the above that I 

thought seriously about Hecate for the first time. I went on 

to learn her mother’s name and it all clicked into place. I 

replayed my day over in my mind and realized I had been 

in Hecate’s mother’s pool—and an alchemical bath, at 

that—between two bridges practically dedicated to 

Hecate, immediately following a dream where Hectites, 

which are apparently magicians in service to Hecate, spoke 

to me. This series of events was so spot on, so specific, so 

stunning, that I’m hesitant to even call it synchronicity. It 

almost seems as if Hecate herself called out to me and 

made sure she was represented in these pages. . . . Well 

hey, if she’s going to go through all that trouble, who am I 

to deny such a small request? 

 

OZ/77 

Now that we’ve examined Hecate’s underworld, let us 

consider Oz, another name for Australia or “the Land 

Down Under”—obviously another underworld. In the 

Wizard of Oz, we’re told to “pay no attention to the man 

behind the curtain”—the same is true for the Shekinah’s 

visits to the Holy of Holies behind all those curtains in 

Solomon’s Temple. The same is also true when you try to 

peel back the curtains on the JFK assassination. We’re 
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expected to only look as far as Oswald and, since he’s 

obviously the patsy, most people don’t bother to dig 

deeper. But, I keep coming back to the “Oz” in Oswald.  One 

of the meanings of Oz is “goat”—securing the man as a 

scapegoat—but there are others. In his Book of Lies, 

Crowley writes, “77 is written in Hebrew Ayin Zayin 

(OZ).”xciv Sabazius’ Observations on Liber OZ explains: 

The Hebrew word OZ conveys a number of meanings. 
Pronounced owes, it means ‘strength.’ Pronounced 
ezz, it means ‘a she-goat.’ Pronounced ahs, it means 
‘strong, mighty’; but if held a bit longer, it means “to 
take refuge.’ The letters Ayin Zayin add to 77.xcv 

    If you’re unsure how we go from multiple meanings of a 

word to numerical values, let us turn to author Aaron 

Leitch to quickly clarify: “Hebrew does not possess a 

separate set of characters to represent numbers. Instead, 

numerical values were assigned to each letter according to 

their established 

order in the 

alphabet.”xcvi It is 

from this basic 

starting point that 

you can get into the 

study of gematria, if 

you’re so inclined. 

The important take-

away for this book 

is simply OZ=77. 
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    Okay, who wants to guess what road JFK’s body turns 

onto directly after being shot by OZ/77-wald? If you 

answered “Stemmons Freeway,” you are technically 

correct, but you’ve missed the joke and something else. 

Wikipedia lists U.S. Route 77 as “A north-south freeway 

that is concurrent with I-35E, the R.L. Thornton Freeway 

and the Stemmons Freeway. . . . It carries the South R. L. 

Thornton Freeway name south of Dallas and the 

Stemmons Freeway name north of Dallas.”xcvii Reading 

over the Warren Commission reports, they mostly call it 

Stemmons Freeway, but randomly slip into calling it Route 

77. One thing the Warren Commission does clarify (since it 

is mostly useless) is that JFK was always planning on 

getting onto Route 77—it was to take him to a luncheon. 

After the assassination, Route 77 took his body to Parkland 

hospital instead. 

On November 8, when Lawson was briefed on the 
itinerary for the trip to Dallas, he was told that 45 
minutes had been allotted for a motorcade procession 
from Love Field to the luncheon site. . . . From Love 
Field the route passed through a portion of suburban 
Dallas, through the downtown area along Main Street 
and then to the Trade Mart via Stemmons Freeway. . . . 
Elm Street, parallel to Main Street and one block 
north, was not used for the main portion of the 
downtown part of the motorcade because Main Street 
offered better vantage points for spectators. To reach 
the Trade Mart from Main Street the agents decided 
to use the Stemmons Freeway (Route No. 77), the 
most direct route. The only practical way for 
westbound traffic on Main Street to reach the 
northbound lanes of the Stemmons Freeway is via Elm 
Street, which Route No. 77 traffic is instructed to 
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follow in this part of the city. Elm Street was to be 
reached from Main by turning right at Houston, going 
one block north and then turning left onto Elm. On 
this last portion of the journey, only 5 minutes from 
the Trade Mart, the President's motorcade would pass 
the Texas School Book Depository Building on the 
northwest corner of Houston and Elm Streets. The 
building overlooks Dealey Plaza, an attractively 
landscaped triangle of 3 acres. From Houston Street, 
which forms the base of the triangle, three streets—
Commerce, Main, and Elm—trisect the plaza, 
converging at the apex of the triangle to form a triple 
underpass beneath a multiple railroad bridge almost 
500 feet from Houston Street. Elm Street, the 
northernmost of the three, after intersecting Houston 
curves in a southwesterly arc through the underpass 
and leads into an access road, which branches off to 
the right and is used by traffic going to the Stemmons 
Freeway and the Dallas-Fort Worth Turnpike. . . . In 
the final instant of the assassination, the Presidential 
motorcade began a race to Parkland Memorial 
Hospital, approximately 4 miles from the Texas School 
Book Depository Building. . . . Traveling at speeds 
estimated at times to be up to 70 or 80 miles per hour 
down the Stemmons Freeway . . .xcviii 

    We should also note that the limo carrying JFK had a 

license plate reading “GG-300” (GG is “77”). That means 

JFK was in a 77 car, 

gets (theoretically) 

shot by OZ/77-

wald, then gets onto 

Route 77. It’s just 

madness. 
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    There are a few other correlated 77s worth mentioning. 

We started this book off with the Lincoln/Kennedy 

connections. Well, if we follow that John Wilkes Booth is to 

Lincoln what Oswald is to Kennedy, and Oswald resonates 

the 77, we should find it interesting that all of Booth’s co-

conspirators were executed on July 7th or 7/7. Another 

strikingly explicit example is found in Nagasaki. We saw 

earlier that Dealey Plaza and the Nagasaki bombing site 

were on nearly the exact same circle of latitude (see map 

on page 98). Well, Bockscar, the plane that dropped the 

atomic bomb on Nagasaki, was Victor number 77. . . . I find 

that amazing.  

 

    Now, to understand what this might mean, we turn from 

the 22 letters of the Hebrew alphabet to their 

reincarnation as the 22 trumps of the Tarot. I’d like you to 

consider a twist on OZ/77 that points to the Lion—who we 

last saw raising our JFK composite character of 

Hiram/SolarKing/Osiris on page 94: 

It is through the instrumentality of Leo - the Lion - 
that Osiris is raised, for when he re-enters that sign, 
he regains his former strength. Hiram was raised by 
the Lion’s grip, and it is by that grip that the 
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Freemason is raised from a figurative death to a 
reunion with the companions of his former toil.xcix 

[LEON  OSWALD] If you’ll forgive my playfulness, please 

consider the following bit of free association: 

Lee Oswald ›› Lee O. ›› Leo ››                                                     

Leo from Oz-world ›› The Lion of Oz. 

 
Illustration from The Wonderful Wizard of Oz by W. W. Denslow 

                                                           
 Researchers who focus on MK-Ultra often make connections 
between the brainwashing program and Oz, as well as Alice in 
Wonderland, seeing them as “triggers” for dissociation. In this 
material, they may find evidence of Manchurian Candidate-style 
controlled assassins and the like, but our study is focused on 
synchronicity and the collective psyche, so I will not cover that 
here. However, we should note that these techniques of breaking 
down and rebuilding the psyche can be used for good or ill. A 
hammer, like most tools, can build or destroy. 
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    We may also want to remember that, like the Oz books,  

C. S. Lewis also features characters whisked away to an 

otherworldly magical land with a Lion in his Narnia 

books—and that he died the same day as JFK and Huxley. 

    Oz means “strength” and the Strength card of the Tarot 

shows a lion on it. In The Sync Book Vol. 1, Jason Barrera 

explains the meaning of this card and its correlation to 

Kundalini energy. (Refer also to the Chakra chart on page 

78.) 

The Hebrew letter is Teth, “‘snake,’ symbol of what has 
been known among occultists for ages as the ‘serpent-
power’” (Case, p. 103). A depiction of the sexual fire, 
often called Kundalini. The flowers indicate that the 
alchemical Green Lion rises and is tamed through 
Love, not brute force. Indeed, this lion is the undying 
passion which will ultimately unite our King and 
Queen. 

Tamed by this woman’s magic, the beast offers 
honey freely . . . the golden energy of the lion’s 
strength flows through her arms, radiating 
through her heart. . . . [Through] a woman’s 
loving acceptance of its bestial nature, the 
animal is both tamed and transformed . . . The 
hands of the woman are opening the mouth of 
the lion upwards, allowing him to breathe 
vertically. The lion is obedient to the force of its 
own life, to the . . . movement of the serpent . . .  
Attaching this . . . force to the electrical current 
of desire produces addictive energy. 
(Hederman, pp. 159-160) 

In Crowley’s version (“Lust”), it is Babalon who bears 
the Grail from out of the waters in a spontaneous act 
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of passion, overflowing with the blood of love and 
death. c 

    Older versions of this card refer to it as La Force or “The 

Force.” You may have learned of something called “The 

Force” (and may it be with you) in a little movie that came 

out in *ahem* 1977. ‘You’ve probably never heard of it.’ 

 
Rise by gripping the lion: Another take on “Raised by the Lion’s grip.” 

    So, if 77=Oz=Strength=a rising Kundalini serpent, all of 

these may be indicative of the same thing. Like our ego 

death metaphor, these are likely all indicators of 

expanded/elevated consciousness.  
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    But okay, now I’m going to just get silly on you and tell 

you that Oswald isn’t only a goat and a lion—he’s also a 

rabbit. I had pointed out earlier that Oswald’s middle 

name, Harvey, was the name of a famous magical and 

invisible rabbit. In the Harvey movie, the serum to cure 

Elwood P. Dowd of his visions of Harvey is formula 977 or 

“nein 77.” Nein is the German “no,” so perhaps they are 

seeking to negate the 77-elevated-consciousness that allows 

Dowd to see the creature from magical realms. The serum 

is to be administered by a Doctor Lyman (as in Oz author 

Lyman Frank Baum?). 

    Oswald resonates with rabbits, not only by his middle 

name, but by his last. Consider the strangeness of this 

“Oswald the lucky rabbit” cartoon poster that brings our 

                                                           
 Nein is also the name of a village in the vicinity of Galilee and 
Nazareth. “Nein is the Nain of the New Testament, where 
occurred the affecting scene of our Lord’s raising the widow’s 
son.”1 First off. Hiram Abiff is known as “the Widow’s Son,” a 
phrase intimately tied to Masonry—so, I hope the significance of 
“raising the widow’s son” is not lost here, particularly since 
Hiram is raised by the Lion’s grip. Secondly, the biblical story of 
Nein/Nain tells of a rising after death, precisely in line with the 
post-ego-death consciousness-raising theme. Luke 7:11-15 reads: 
And it came to pass, on the morrow, he was going on to a city 
called Nain . . . as he came nigh to the gate of the city, then, lo, one 
dead was being carried forth, an only son of his mother, and she 
a widow . . . And the Lord having seen her . . . he touched the bier    
. . . and he said, ‘Young man, to thee I say, Arise;’ and the dead 
sat up, and began to speak, and he gave him to his mother. (Back 
to the mother, the sacred feminine.) 

1 Biblical Researches in Palestine, Mount Sinai and Arabia Petraea: A Journal of 
Travels in the Year 1838, Volume 3, Edward Robinson & Eli Smith, published by 
Crocker and Brewster, 1841 
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rabbit and lion together. Mark LeClair highlights its 

connection to the JFK assassination by adding the caption: 

“Point of contact, of the rifle with the skull.  A very Lucky 

Shot.  Back-up Gunmen in the foliage.  One most definitely 

can ‘...wait to be King’.”ci 

 

    Rabbits live in warrens, so perhaps the nicest thing we 

can say about the Warren Commission is that it is, at best, 

a comical reference to a rabbit Warren.  
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A Light in the Dark 

Getting a little more serious again, there is a related aspect 

to the 77-as-rising-Kundalini concept. Usually, where there 

is a 77, we will find a 777, and vice versa. It doesn’t really 

matter which one takes prominence in an event as they are 

essentially interchangeable—and we’ve already seen that 

77 is clearly the dominant element in the JFK shooting—

but I want to show you a much subtler 777, merely to 

illustrate a point and introduce the topic. 

    In the photo below, taken by Mel McIntire on the 

entrance ramp where Elm Street turns onto Route 77, we 

see JFK’s motorcade rushing him to the hospital. JFK’s limo 

is passing a billboard with a prominent number 7. Looking 

across the center of the photograph we see three elements 

lined up, like reading a sentence on a page: the sign for 

Stemmons Freeway (Route 77), the 7 on the billboard, and 

JFK. . . . I believe this is our 777 JFK. 
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    The author of the Wizard of Oz (77) books was named 

Baum, which means “Tree” in German. . . . JFK was shot on 

the 22nd of November on Elm [Tree] Street. Just as there 

are 22 letters of the Hebrew alphabet and 22 trumps of the 

Tarot, there are 22 paths on the Kabbalistic Tree of Life. 

Therefore, each path has a Hebrew letter and a Tarot card 

associated with it (see pages 274-275). When tracing what 

is known in Kabbalah as the “Lightning Flash of Creation,” 

the sum of the numerical value of each Hebrew letter in 

the lightning bolt totals 777. 

 
The reverse order is known as “the Serpent of Wisdom, which climbs the Tree of 

Life in the order of the paths from Tav to Aleph.” cii 

    At this point we can understand that 77 is the rising 

Kundalini, going above earthly matters into ethereal 

realms, and 777 is the falling of spirit into matter. 
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However, we should not get too hung up on a distinction 

between them, because they are inseparable. It is a Rise 

and Fall, it is Yang and Yin, the Heartbeat of the Universe, 

etc. 77 and 777. Rise and Fall. Call it “Sex Magic” if you like. 

It is a power like an alternating current. This will be 

central to our study of the Wheel of Fortune.  

For seven [times] doth the righteous fall and rise, And 
the wicked stumble in evil. (Proverbs 24:16) 

    We’re beginning to understand why snakes are 

associated with the Tree of Life—both the one in the 

Adamic myth and the Kabbalistic Tree. Lilith, the 

serpentine first lady or Queen of the Night represents the 

dark side of the Tree of Life, but, where guys like Downard 

get frightened by the idea of a dark woman, we (hopefully) 

understand that this is not something to fear. It is the 

cosmic dance of Light and Dark. (Rise and Fall.) 

 
Lil[S]ith: Dark Side of La Force 
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    To understand this dance, it’s educational to remember 

that Jesus, who calls himself “The Light,” is also a serpent. 

First, in Numbers 21:8-9, Moses is instructed to make what 

is essentially a Rod of Asclepius: 

 And Jehovah saith unto Moses, ‘Make for thee a 
serpent, and set it on an ensign; and it hath been, 
every one who is bitten and hath seen it—he hath 
lived. And Moses maketh a serpent of brass, and 
setteth it on the ensign, and it hath been, if the serpent 
hath bitten any man, and he hath looked expectingly 
unto the serpent of brass—he hath lived. 

 

    Then, if we read two lines before what is likely the most 

famous Bible quote of our time, we find a comparison to 

this brazen serpent: 
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And as Moses did lift up the serpent in the wilderness, 
so it behoveth the Son of Man to be lifted up, that 
every one who is believing in him may not perish, but 
may have life age-during, for God did so love the 
world, that His Son—the only begotten—He gave, 
that every one who is believing in him may not perish, 
but may have life age-during. (John 3:14-16) 

    In the case of the “Thaler,” a predecessor to our modern 

“dollar”ciii, they’re literally two sides of the same coin. 

 
The Serpent Lifted Up. Hieronymus Magedeburger, Golden Thaler, Germany late 
16th century. civ 

    And we should remember that JFK is also quite literally a 

“half dollar”—or half Thaler. 
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From Les sept nuances de l'oeuvre philosophique-hermétique, 1785. 
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     This is how it seems to work with archetypes. There is a 

built in nature of opposites—a dichotomy so inherent that 

it is no longer a dichotomy. The light is the dark and the 

dark is the light.  

 
Woodcut from Elias Ashmole’s Theatrum Chemicum Britaanicum 
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SHOOT THE MOON 

 

The union of opposites is known as the Alchemical 

Marriage, usually depicted as the union of the Sun and the 

Moon (the Male and the Female, the Lance and the Cup, 

etc). Therefore, Downard’s observation, that NASA’s quest 

to send Apollo (Sun) to the Moon was alchemical, was very 

accurate. His extrapolated theory, that the Moon launch on 

July 16th ’69 and the Trinity explosion on July 16th ’45 were 

somehow connected to the death of JFK, was also very 

accurate. Unfortunately, Downard died in 1998—just one 

year short of seeing exactly how accurate. In 1999, the 

product of JFK’s alchemical marriage passed. On July 16th 

of all days, JFK Junior died.  
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Illustration from Jules Verne’s novel Around the Moon                                          

drawn by Émile-Antoine Bayard and Alphonse de Neuville. 

 
So that’s where Osiris’ phallus went: 

An oddly pornographic image from the 1902 film Le Voyage dans la lune. 
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Love and Rockets: Alchemy in Space 

It is no secret that NASA is a quasi-Masonic agency 

obsessed with myth and ritual. Researchers like Richard 

Hoagland have made careers out of detailing their exploits 

(remember the 33rd degree Scottish Rite flag planted on 

the moon?). Writing from the year 2012, I can confirm that 

the large-scale public rituals continue on a regular basis. 

Even the so-called independent space programs like 

SpaceX display their affinity for the ancient gods with 

every action. We have SpaceX launching Falcon rockets up 

to the International Space Station (reuniting the solar 

Falcon Horus with his lunar mother ISiS), NASA has 

announced plans to launch “OSIRIS-REx” (King Osiris) in 

2016, and on and on. It’s all very in your face—what we 

might consider an open secret. I’m often not sure what 

alternative researchers think they are “exposing.” It would 

be like looking into the window of a church and getting all 

excited about what the people in there are doing—if it 

excites you that much, you’re obviously really into it and, if 

you keep showing up every week to watch, then for all 

intents and purposes you’re a member of the congregation. 

I find it interesting to look at, but only for a little while. For 

the most part, I’d much rather focus on the unintentional 

or, more accurately, the unconscious way these archetypes 

emerge. But, while we’re on the Moon, we might as well do 

as the Moon-men do and get really intricately explicit with 

our symbolism. 
                                                           
 The full name of the OSIRIS-REx mission is Origins Spectral 
Interpretation Resource Identification Security Regolith 
Explorer, because, you know, that’s not a convoluted bit of 
gibberish at all. Completely natural. Just rolls off the tongue. 
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    Speaking of church, there was a bit of it that Buzz Aldrin 

reports having gone down just after the Lunar Module 

landed on the Moon. And in this case, the religious 

observance is of some interest to the topic at hand. In his 

book, Magnificent Desolation, Aldrin writes: 

Getting out of the LM [Lunar Module] takes a lot of 
preparation, so we had built in several extra hours to 
our flight plan. . . . According to our schedule, we were 
supposed to eat a meal, rest awhile, and then sleep for 
seven hours . . . I decided that this would be an 
excellent time for a ceremony I had planned as an 
expression of gratitude and hope. . . . I settled on a 
well-known expression of spirituality: celebrating the 
first Christian Communion on the moon, much as 
Christopher Columbus and other explorers had done 
when they first landed in their “new world.” . . . So, 
during those first hours on the moon, before the 
planned eating and rest periods, I reached into my 
personal preference kit and pulled out the communion 
elements along with a three-by-five card on which I 
had written the words of Jesus: “I am the vine, you are 
the branches. Whoever remains in me, and I in him, 
will bear much fruit; for you can do nothing without 
me.” I poured a thimbleful of wine from a sealed 
plastic container into a small chalice, and waited for 
the wine to settle down as it swirled in the one-sixth 
Earth gravity of the moon. . . . I silently read the Bible 
passage as I partook of the wafer and the wine, and 
offered a private prayer for the task at hand and the 
opportunity I had been given.cv 

    His mentioning of Columbus here is notable, not only for 

its questionability as a historical fact, but also because it is 

a triple entendre. First, the Apollo 11 command module 
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was called Columbia. Second, we must remember that 

Columb means “Dove,” making this a reference to the 

Christian spirit, the spirit of the air, or pneuma.  

   
Left: The Magician, his wand positioned over the chalice, calls down the spirit of 

air. Right: Illustration from Le Morte Darthur by Aubrey Beardsley. 

    Thirdly, considering the Moon and the chalice are 

interchangeable symbols for the receptive feminine, we 

have Apollo (the Sun) landing on the Moon, followed by a 

ritual acting it out again on a smaller scale (the wine/blood 

of the Solar Christ poured into the chalice). This actually 

plays out a third time when the Apollo 11 crew, returning 

from the Moon, “splashdown” into the Pacific Ocean while 

riding inside the Columbia command module—the 

Columb/Spirit descending into the receptive waters. This 

                                                           
 Also of note is NASA’s 2011 lunar mission called “GRAIL” 
designed to crash into the lunar surface at mission’s end. 
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is billion-dollar alchemy, a grand play on the macrocosm 

and microcosm—as above, so below, to say the least.  

    Pneuma is also associated with Mercury. The occult 

rocketeer Jack Parsons was killed in an explosion of the 

chemical compound known as fulminate of Mercury. 

Thomas Corbett (the Jack Ruby of the Lincoln 

assassination), who castrated himself on July 16th (Apollo 

11 launch), worked as a hatter and may have gone insane 

from Mercury poisoning. The god Mercury, also known as 

Hermes, is the patriarch of Alchemy. Jason Barrera writes, 

“the symbol of Mercury ☿ is that of Venus ♀, with the 

lunar crescent of consciousness ☽, showing that 

the universe is composed of intelligent love.” The 

first US space program was called “Mercury” 

(Apollo was the third). This program used “Mercury 

Capsules,” which we may also read as “Hermes’ Pills.”  

 
JFK inspects the Mercury Capsule, February 23rd, 1962. 



 Ator rota orat tora taro 

 

167 

 

    I imagine an alternate reality where, instead of blasting 

Astronauts into outer space, the US made tiny little 

Mercury Capsules to be consumed by Psychonauts to take 

them into inner space. The JFK of that world may have said 

something like: 

I believe that this nation should commit itself to 
achieving the goal, before this decade is out, of 
landing a [Psychonaut] on [Yesod] and returning him 
safely to [Malkuth]. No single [inner]space project in 
this period will be more impressive to mankind, or 
more important for the long-range exploration of 
[inner]space; and none will be so difficult or 
[in]expensive to accomplish.cvi 

    As much as that world sounds like a fun place to live, it 

need not be as orchestrated as all that. As we’ve seen, all 

our allegories weave together—the atomic bomb 

exploding outward, the psychedelic journey to explore 

inner space, and the rise of NASA with its exploration of 

outer space. All happening essentially in tandem. 

Naturally. Synchronously.  

 

Plunging into the Abyss 

Apollo 11, as we’ve harped on, launched on July 16th, 

1969—it would not land on the Moon till four days later, 

on July 20th. Although JFK and RFK were both dead at the 

time, there was another Kennedy brother who was around 

to feel the strangely detrimental effects of this window in 

time. On July 18th, 1969, while Apollo was mid-flight, Ted 

Kennedy committed a form of political suicide by driving 
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off a bridge on Chappaquiddick Island. The car landed in 

the water—a foreshadowing of coming Lunar alchemy and 

the Apollo 11 splashdown six days later. 

 

    This incident put an end to Ted’s presidential aspirations 

(though he remained a power player in the Senate), not 

because he drove his car off a bridge, but because he fled 

the scene—leaving Mary Jo Kopechne, the passenger in his 

car, to die. Though the accident was shortly after midnight, 

Kennedy did not contact the police until the next day—

after the car had already been found. In a statement to the 

police, Kennedy said:  

The car went off the side of the bridge. There was one 
passenger with me, one Miss Mary, a former secretary 
of my brother Sen. Robert Kennedy. The car turned 
over and sank into the water and landed with the roof 
resting on the bottom. I attempted to open the door 
and the window of the car but have no recollection of 
how I got out of the car. I came to the surface and 
then repeatedly dove down to the car in an attempt to 
see if the passenger was still in the car. I was 
unsuccessful in the attempt. I was exhausted and in a 
state of shock. I recall walking back to where my 
friends were eating. There was a car parked in front 
of the cottage and I climbed into the backseat. I then 
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asked for someone to bring me back to Edgartown. I 
remember walking around for a period and then 
going back to my hotel room. When I fully realized 
what had happened this morning, I immediately 
contacted the police. cvii 

    The obviously bullshit story is a long and disgusting one, 

not worth rehashing here except to illustrate the strange 

parallels. We should also note that Ted later maintained 

that, as he tried to save Mary Jo, he dove below the surface 

“seven or eight times.” (For seven [times] doth the righteous 

fall and rise, And the wicked stumble in evil.) One last item 

of note is that a witness came forward stating that he had 

seen a car matching the description of Ted’s car the night 

before and that he remembered a detail about the license 

plate—specifically that it began with an “L” and contained 

two “7’s.” Two sevens, there’s our 77 again (just like JFK’s 

GG/77 license plate) and, if you’ve followed me this far, 

consider that an “L” is a third, upside-down, “7.” Kenneth 

Kappel writes that the witness, a deputy sheriff, also found 

the number meaningful:  

He was a good student in high school on Martha’s 
Vineyard and a star basketball player. His jersey had 
carried the number 7, and he considered that his 
good luck number, which is why he was angry that 
the Judge implied that he could have been wrong 
about the two 7’s he remembered from the license 
plate he saw that night.cviii 

    Roughly a week after the car crash, Apollo 11 did its 

splashdown, landing back to Earth on July 24th, 1969, 

which, that year, happened to coincide with the Jewish 

holiday of Tisha B’Av—the day marking the destruction of 
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Solomon’s Temple. As we’ll later see, the “temple 

destruction” narrative is very much in line with our King-

Kill and our Ego-Death symbolism (beyond even the Hiram 

connection). For now, I’d like you to consider that, after 

the splashdown, a helicopter came to pick up the 

astronauts. The part of Apollo 11 that made the 

splashdown was the Columbia command module—and it 

was met by a “Sea King” helicopter.  

 

    So, who is the “Sea King” but Neptune/Poseidon, the guy 

with the Trident? You will remember that Shiva, our 

symbol of Ego-Death, also holds a Trident. (See images on 

opposite page.) Now, by pairing this with the Columbia, or 

Dove, we get a repeat of the same symbolic elements that 

we found at the JFK assassination. Recall that “white 

something” in the limo when Kennedy was shot and how 

we equated it to the White Dove of pneuma (see page 70). 

Well, the combo of Sea King (Trident) & Columbia (Dove) 

command module is equal to the combo of the Dealey 

Plaza Trident & the “white something” (Dove of pneuma). 
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Left: Shiva with Trident. Right: The “Sea King” Neptune/Poseidon with Trident. 

    This will follow us throughout our study, appearing in 

everything from Downard’s “Three Ruffians” that killed 

JFK (a three-pronged attack) through 9/11 and the “death” 

of Bin Laden. One of the major reasons this particular 

iconography is so relevant and prevalent may be because 

of its connection to the hidden landscapes of the 

mind. The Greek letter Psi is a stylized Trident that 

denotes the psyche and it is used as a symbol of 

psychology and psychiatry. Thus, just as with the 

symbolism associated with the Moon, we find ourselves 

again resonating with the aquatic unconscious. A Trident is 

also known as a Leister (A-Leister Crowley). 

 

                                                           
Among its other uses, Psi() also denotes a wavefunction in 
quantum mechanics and the reciprocal Fibonacci constant in 
mathematics. For fans of the 23 enigma, perhaps we should also 
point out that Psi is the 23rd letter of the Greek alphabet. 


