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Cara Bevan

“The Grand Cayman Blue Iguanas”
18” x 24”  

Acrylic on canvas

The Cayman Islands are home to many unique and 
endemic iguana species. Among the small chain of islands, 
some of which rarely see humans, around eight exotic iguanas 
live without fear. On the most populated island of Grand 
Cayman lives an iguana that was once seldom seen and nearly 
forgotten to history—the Grand Cayman Blue Iguana (Cyclura 
lewisi). It almost went extinct. 

The species was originally described in 1940 but was left 
unknown to most of the world except to locals and collectors. It 
could change its color at will from neutral black to bright blue. 
It is this blue display coloration that resulted in the common 
name. During its isolated evolution, the Grand Cayman Blue 
Iguana had not incurred any exposure to humans, vehicular 
traffic, cats, or dogs. Post-colonization of the Cayman Islands, 
this species’ population sharply declined, having been hunted 
for food, killed, or out-competed by invasive species, and 
captured illegally for the pet trade. After their rediscovery in 
1979, only 20 individuals of this critically endangered species 
remained. The effort to bring this iguana back brought together 
an army of activists, scientists, researchers, and supporters. 
The Queen Elizabeth II Botanical Park became this iguana’s 
stronghold within its already limited natural distribution and 
an established recovery program has since brought the Grand 
Cayman Blue Iguana back from near extinction. As of 2019, 
there are an estimated 443 individuals in the wild. A dedicated 
group of constituents continues to ensure they stay protected 
in and around the park and that invasive species are kept in 
check. 

Artist Cara Bevan painted “The Grand Cayman Blue 
Iguanas” at the request of a reptile breeder and conservationist. 
She was introduced to the amazing species and was able to 
capture their likeness through extensive research. The Little 
Blue Book by Frederic J. Burton gave her insight into the history 
and plight of the blue iguana. Through her painting, she made 
countless people aware of the iguana and the shared need for 
conservation and recovery programs. 

Cara has always had a deep respect for animals and nature. 
She grew up on an animal rescue farm and nature preserve in 
central North Carolina learning the importance of all creatures 
big and small and their roles in their respective ecosystems. 

It became Cara’s goal to paint, illustrate, and sculpt animals 
in a way that would express not just their visage, but their 
distinct characters. She is self-taught and began her artistic 
career by creating pet and wildlife acrylic paintings in 2007. 
She took inspiration from various animals observed on her 
family nature preserve and zoos, such as the North Carolina 
Zoo, which has extensive conservation programs. There she 
would watch the animals and photograph them as reference 
for her paintings. Through painting these animals, she aims 
to show their importance and character, hoping her shared 
empathy will serve to benefit the animal world and related 
conservation efforts.

As of 2015, Cara no longer paints animals on canvas. She 
has switched her focus to book illustration and sculpture. 
Using natural materials, clays, and mixed media, she recreates 
animals in a whimsical and life-like manner. From miniature 
hatchling turtles to a life-sized baby giraffe, her goal has 
remained the same—to share the heart and soul of our fellow 
creatures.

Her work has been featured in online articles and novels 
such as Dreamhaven by Tracy Tandy and Born to Soar by Bill 
Barnes. Her work has also shown at galleries and museums 
such as the Mary Martin Gallery (Charleston, South Carolina) 
and the Cameron Art Museum (Wilmington, North Carolina). 
Cara is currently working on museum and gallery sculptures 
to be displayed in exhibitions along the east coast. She 
currently lives on her family’s 130-acre nature preserve, which 
is registered with the North Carolina Land Trust.

Cara Bevan’s work can be viewed at her website, www.
carabevan.com. Cara accepts commissions for illustration and 
sculpture and can be contacted via Facebook (Cara Bevan), 
Instagram (@CaraBevan.art), or e-mail (carabevan.fineart@
gmail.com).  
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