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The Herpetological Artwork of Alfredo Almeida

Artistic recreation of a couple of Yellow-banded Poison 
Frogs, or sapitos mineros (Dendrobates leucomelas), a biological 
illustration (Fig. 1) by the Venezuelan plastic artist, draughtsman, 
painter, ceramist, poet, dramatist, and naturalist Alfredo Almeida 
(Onoto, Anzoátegui 1913–Maracay, Aragua 2008). Almeida was 
a man of indigenous blood, always close to his roots and his 
hometown. He promoted native culture and taught painting and 
ceramics in several towns and places in Venezuela. His enormous 
pictorial legacy is currently dispersed, if not partly lost. Many of 
his original pieces of artwork were gifted during his lifetime to 
his closest friends or have been bestowed to several national 
institutions. Most of his manuscripts remain unpublished 
(Almeida 2007. Yo, Alfredo Almeida. Fundación Defensoría del 
Pueblo, Caracas. 64 pp.).

This first painting illustrated the cover of issue number 53 
(volume XIX, May–August 1959) of the Memoria de la Sociedad 
de Ciencias Naturales La Salle (MSCNLS, now Memoria de la 
Fundación La Salle de Ciencias Naturales). The frogs reproduced 
herein referred to a MSCNLS article entitled “Familias y géneros 
de anfibios de Venezuela (Families and genera of amphibians  
of Venezuela),” by Brother Ginés (Pablo Mandazen Soto, 1912–
2011), an influential natural historian of 20th century Venezuela. 
Almeida’s works appeared on the covers of this scientific journal 
from 1945 to 1964, usually representing the subject treated in 
one of the articles, several on amphibians or reptiles (e.g., Fig. 2, 
Northern Four-eyed Frog, Pleurodema brachyops). His drawings 
and color paintings reflect a unique style, recognizable in his 
representations of landscapes, local people, plants, and animals 
from different regions of Venezuela. He also illustrated primary 
and high school textbooks, specialized scientific books, as well 

as magazines devoted to popular science. 
Alfredo Almeida’s impressive watercolor of a “flock of Arrau 

Turtles” on a sand bank along a Venezuelan river (Fig. 3) was 
commissioned, among other artists, to illustrate a college 
biology textbook (SCNLS. 1966. Ciencias de la Naturaleza. Sexto 
grado. Fondo de Cultura Científica, Caracas. 312 pp). The scene 
depicted is probably now very rare to witness, as this giant river 
turtle species, Podocnemis expansa, in fact the largest of its 
kind in Latin America freshwater bodies, is currently seriously 
threatened by overhunting of adults, excessive collecting of its 
eggs, pollution, and loss of habitat. Exceptional Arrau Turtle 
gatherings have been immortalized in a passage of Jules Verne’s 
anticipation novel The Mighty Orinoco (Le superbe Orénoque, 
1898), in which the members of a French-Venezuelan scientific 
expedition to the sources of the Orinoco River meet two hunters 
shooting their guns at a Jaguar, while walking over the colliding 
carapaces of hundreds of turtles on a river beach—just like in 
this painting by Master Alfredo Almeida. 
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