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PRESENTATION 
A seed. Everything the seed needs to flourish: earth, water, light, music, love, 
democracy, listening, sex, culture. A flower. Some ideals, a project, a plan. The hope 
of creating a better community. The implementation of the plan. And its failure. 
Humanity, its imperfection, its weakness. The impossibility of transcending. The 
violence, the fire, the ashes. The rage, the despair. And then, the acceptance of failure. 
The sadness, a melancholic lament. A break. A moment of reflection. And finally, 
looking at each other, caressing each other, kissing each other. Trusting that 
everything can re-emerge. A seed.  
 
DRAMATURGY 
What does the 9th Symphony mean? It is impossible to know what intentions 
Beethoven had when he composed it. All we can do is take out conjectures, and to do 
so we need to keep in mind the context in which the composer lived. In the last years 
of his life, Beethoven was already deep in deafness and this fact had led him to move 
away from the world more and more, pushing him towards self-absorption. In addition, 
Beethoven had been a passionate defender of the enlightened project and the 
promises of Napoleon. However, the self-coronation as Emperor of the General, his 
defeat and the subsequent reordering of Europe emerged after the Congress of Vienna 
had led him to distrust any great political project. And to close the circle, on a more 



	

intimate level, his continuous love disappointments had increasingly turned him into an 
emotionally isolated person. And yet, that apparently sullen man, disillusioned, bad 
looking, unhealthy and with an attitude that some called misanthropic, at the end of 
his life returns from his isolation not with a song of hatred, distrust or skepticism, but 
with the opposite. With his last great work, Beethoven proposes a song of joy, of love, 
of universalism, of equality and brotherhood. 
 

The reading we propose of Beethoven's 9th Symphony follows the logic of its four 
movements. We see in the symphony a journey that begins with a political and vital 
transformation project full of hope; that becomes disappointment and rage because of 
the impossibility of carrying the project out; that follows with the acceptance of the 
failure; and that culminates with a proposal of exit, with a twist to the initial hope, but 
modified from what the whole process taught us. 
 

The first movement, we understand it as a constructive dialogue in which different 
elements assemble an ideal, the ideal of the enlightened project, of progress, of 
humanism, of Europe, of confidence in the possibility of building together a fairer world 
based on reason. A movement full of energy, excitement and enthusiasm for that 
project, for that ideal of community that necessarily has to focus on a better society. 
That’s the setting up of a plan. 
 



	

The second movement is presented as a contrast to the first: the attempt to 
implement that plan is bloodier than expected, the ideals are left and the confrontation 
with the old world ends up provoking violence. The plan, the ideals, are perverted, 
they fail. Humanity proves not to be up to its own emancipatory and community 
project. And that leads to anger, depression, detachment. 
 

But that anger, with time, gives way to another emotion, gives way to acceptance. And 
that is the third movement. Okay, the plan has not worked, everything went wrong, 
but the original ideals were valid, it was worth fighting for them. And so, in that 
process of acceptance, we review all the elements that had fascinated us about the 
initial project, we review and re-evaluate them, we say goodbye to the initial plan, but 
we do not abandon the values that were behind that plan or the desire to try it again. 
 

	And so we come to the end. With renewed energy, the fourth movement offers us a 
way out, gives us a new opportunity, opens a window. Maybe we have mistaken the 
way, but the ideals that inspired it are inalienable and we have to cling to them, 
because we have to embrace joy, brotherhood, the sense of community, the affection 
between people, the confidence that we can all take forward a more human project. 
 

 

 

 



	

In the end, the interesting thing about the reading that we propose of the 9th 
(creation of a plan; implementation and failure; anger and acceptance; projection 
towards the future) is that these are phases of a process applicable not only to the 
enlightened project, but inherent in any human project of collective improvement, of 
building a utopia. From the civilizing empire of Alexander the Great to the hippie 
communes or, of course, to the European Union.  
 

This is the cyclical idea that constantly travels across Europe through its history. The 
dream of a community based on reason and brotherhood; the struggle to overcome 
the differences between the peoples of Europe and the mistrust with its neighbors; the 
resistance to this proposal; and finally, the failure of the project. To then start again. 
And again. And suddenly the question arises spontaneously, where is Europe today? In 
what movement of the 9th is it? Is there still an exciting European project? Are we at 
the moment when the reactionary forces revolt against the European dream? Do we 
have to start saying goodbye to our values and ideals? Or are we facing a new 
awakening? These are the ideas that guide Señor Serrano's proposal. The birth, tremor, 
destruction and resurgence of the idea of Europe.  
 
 
STAGING 
Agrupación Señor Serrano proposes a visual staging of Beethoven's 9th Symphony 
through a cinema-in-real-time device. Our proposal is about creating a poetic and 
visual discourse on the 9th notes, suggesting a contemporary and singular reading of 
the symphony through a dramaturgy that is deployed by the use of video cameras, 
flowers, scale models, objects and video projections in real-time.  
 
A working table. On that table, a book, objects, tools and instruments. Everything 
needed to grow a political project, a symphony, a flower. Agrupación Señor Serrano 
poses objects’ manipulation, video cameras, love and french-kisses, to show how a 
seed is planted, how it grows, how its fruit is destroyed, how a seed is saved and how 
it grows again. The idea of Europe through an infinity of objects, flowers, computers, 
video cameras and a huge screen where the manipulations that happen on the stage 
are projected.  
 
  



	

TEAM 
Creation: Àlex Serrano, Pau Palacios and Ferran Dordal  
Performance: Àlex Serrano, Jordi Soler and Vicenç Viaplana  
Light design: Cube.bz  
Set design: Lola Belles and Àlex Serrano  
Costumes: Lola Belles  
Graphic design: Gemma Peña  
Video creation: Jordi Soler  
Videoprogramming: Vicenç Viaplana  
Guest performers: Núria Guiu, Pablo Rosal, Agnès Jabbour, Marc Cartanyà, Arantza 
López, Malcolm McCarthy, Anna Serrano, Tamara Ndong, Jofre Carabén van der Meer, 
Babou Cham and Raphaëlle Pérez  
Music consultancy: Roger Costa Vendrell  
Technical direction: David Muñiz  
Production manager: Barbara Bloin  
Executive production: Paula Sáenz de Viteri 
 
A production by L'Auditori de Barcelona for the Obertura Spring Festival 2019. 
  



	

Agrupación Señor Serrano 

Founded by Àlex Serrano in Barcelona in 2006, Agrupación Señor Serrano is a theatre 
company that creates original productions based on stories drawn from contemporary 
times. The company uses the richness of innovative and vintage tools to extend the 
boundaries of its theater. Based on creative collaborations, Señor Serrano’s 
productions blend stage performance, text, video, sound, and scale models to stage 
stories about discordant aspects of today’s human experience. The company 
productions premiere and tour mostly internationally. 
 
Agrupación Señor Serrano gestates and premieres original intermedia productions 
using the company’s three-stage creative model: Devising of Contents, Dispositive 
Conception, and Editing and Rehearsal. Creators involved in each work share their 
primary creative skill sets with one another over the course of the process. This 
exchanging of abilities empowers each member of the group and consequently the 
company’s project. 
 
The company has received support and recognition from several institutions like 
Departament de Cultura de la Generalitat, GREC Festival de Barcelona, Instituto 
Nacional de las Artes Escénicas y de la Música, Centre d’Arts Escèniques de Terrassa, 
Triennale di Milano, Manchester Home Arts Center or Théâtre National Wallonie-
Bruxelles among others. Its creative processes include international residency centers 
like La Chartreuse – Centre National des Écritures du Spectacle, Groningen Grand 
Theater or Monty Kultuurfaktorij 
 
At present, Agrupación Señor Serrano’s core is composed by Àlex Serrano, Pau 
Palacios and Barbara Bloin. David Muñiz and Paula S. Viteri complete the stable 
structure of the company. Besides them, for each production the company has counted 
on the essential collaboration of a cross-disciplinary and variable creative team.  
 
On August 3, 2015, Agrupación Señor Serrano was awarded the Silver Lion at the 
Venice Biennale. In addition to this recognition, the company has regularly won 
awards both nationally and internationally (Premi Ciutat de Barcelona, Premi FAD 
Sebastià Gasch, etc.) and has received rave reviews in media such as The New York 
Times, Folha de Sao Paulo, L’Espresso, Tiempo Argentino or El País among others.	
 
 



	

Productions and awards 
2021 Olympus Kids 

Award to the most innovative show, FETEN, Gijón (Spain) 
Drac d’Or Prize to the most innovative show, Fira de Teatre de Lleida (Spain) 
Drac d’Or Julieta Agustí Prize to the best show, Fira de Teatre de Lleida (Spain) 

2020 The Mountain, Festival International des Arts Bordeaux Métropole (France) 
TeatreBarcelona Award to the best show New Trends 2021(Spain) 
Drac d’Or to the best show, Fira de Teatre de Lleida 2021 (Spain) 

2019 Garden Center Europa, L’Auditori de Barcelona (Spain) 

2018 Kingdom, GREC Festival de Barcelona (Spain) 
Barcelona Critics Prize 2018, Best Use of Digital Tools (Spain) 

2017 Ciutat de Barcelona Award for Theatre (Spain) 

2016 Birdie, GREC Festival de Barcelona (Spain) 
Kazimierz Krzanowski award, Kontrapunkt Festival 2018. Szczencin (Poland) 
Butaca Prize, Catalan Theatre Audience Awards 2017 (Spain) 
Barcelona Critics Prize 2016, New Trends (Spain) 

  Barcelona Critics Prize 2016, Best Use of Digital Tools (Spain) 

2015 Silver Lion from the Venice Theatre Biennale (Italy) 
FAD Sebastià Gasch Award, Barcelona (Spain) 

2014 A House in Asia, GREC Festival de Barcelona (Spain) 
Award to the most innovative show, PIHT Festival 2016. Warsaw (Poland) 
Barcelona Critics Prize 2014, New Trends (Spain) 
Award to the best show, Festival Spectaculo Interesse, Ostrava (Czech Republic) 

2012  Brickman Brando Bubble Boom, Festival TNT, Terrassa (Spain) 

2011  Katastrophe, Festival TILT, Perpignan (France) 

2010 Memo, Festival TNT, Terrassa (Spain) 

2009  Immut, Adriantic, Barcelona (Spain) 

2008  Contra.Natura, L’Estruch, Sabadell (Spain) 

2007   Europa Festival Temporada Alta, Girona (Spain) 

2006  Mil Tristos Tigres, Neo Festival, Barcelona (Spain)  



	

Company members CV 

Àlex Serrano Tarragó (Barcelona, 1974) has a degree in Industrial Design, a master 
in Interactive Communication and a degree in Stage Direction. For years he worked in 
different advertising, audiovisual and multimedia companies. In 2002 he founded 
Areatangent, a platform for contemporary scenic creation based in Raval, Barcelona. In 
2006 he founded the Agrupación Señor Serrano. 

Pau Palacios Pozuelo (Barcelona, 1977) began studying Political Science at a 
university, but ended up graduating in Sociology in another. After finishing his studies 
he worked as executive producer and road manager at the Teatre Lliure in Barcelona 
until 2005. That same year he moved to Lisbon, where he flirted with video-art. Since 
2006, he is a dramatist and a performer of Agrupación Señor Serrano. He currently 
lives in the Alps, in the Italian Tyrol. He is the author of the novel Furioso reloj 
(Editorial Tria, 2012). 

Barbara Bloin (Auxerre, 1981) has a Masters degree in Performing Arts with a 

theatrical mention from the University of Besançon (2005) and another in Performing 
Arts from the Autonomous University of Barcelona (2008). In 2003 she moved to 
Barcelona to pursue a doctorate in Performing Arts, which she abandoned in an 
inspired moment. In September 2005 she entered the Institut del Teatre in the 
category of "Text Interpretation", but in 2007, her life changed when she became a 
member of Agrupación Señor Serrano. 

David Muñiz Rigattieri (Barcelona, 1983) has a dregree in Higher 
Telecommunications Engineering from the Polytechnic University of Catalonia and 
specialized in live sound (MicroFusa) and stage lighting (Show Technology Workshop). 
He has been Technical Head of the Maldà Cinema and the Sarrià Theater, and resident 
technician at La Seca Espai Brossa. He is the technical chief of Agrupación Señor 
Serrano since September 2017. 

Paula Sáenz de Viteri	 (Eskoriatza, 1984) has a degree in audiovisual communication 
from the Autonomous University of Barcelona with a specialty in film theory from the 
University of California Berkeley and a master's degree in film theory and analysis from 
UPF. She has worked as a production assistant at the San Sebastian Film Festival and 
has organized film series and concerts. She also worked doing event production. She 
joined Agrupación Señor Serrano in September 2017. 
  



	

Other shows 
The Mountain Premiere on 10.10.2020 at Festival International des Arts Bordeaux 

Métropole. 
 

 The Mountain blends the first expedition to Mount Everest, which success is still 
uncertain today; Orson Welles sowing panic with his radio show The War of the 
Worlds; badminton players playing baseball; a fake news website; a drone 
scrutinizing the audience; lots of snow; mobile screens; fragmented images; and 
Vladimir Putin discoursing delighted on truth and trust. 
 

A network of ideas, stories, images, actions and concepts underpins The Mountain’s 
dramaturgical framework. With these materials, unfolded in layers that intermingle 
creating unexpected connections, the piece is presented as an exploration without a 
map on the myth of truth. 

 

Kingdom Premiere 04.07.2018 at GREC Festival, Barcelona 

 Kingdom is an irreverent cocktail, mixing bananas, consumerism, virile 
choreographies, commercials, punk rock, King Kong, supermarkets, growth, 
confusion, expansion, multinationals, shortages, coups d’état, bestiality, trap music 
and very macho men in an endless party. 
 
The world is going to shit, let’s celebrate. Bananas and King Kong, two totems of the 
system, two insatiable beasts that need to grow without limits, great devourers of 
resources, icons of masses but, above all, an inevitable condemnation for a system 
that cannot stop growing although this pushes us towards extinction. And if this is the 
destiny of humanity, what are we going to do, crying? No, embracing our bananas 
and have a party.  
 

Birdie Premiere 07.07.2016 at GREC Festival, Barcelona 

 Two mirages. In one: wars, droughts, massive deforestation, polluted coasts, labor 
exploitation, political instability, poor sanitary conditions, persecution, forced 
deportation, abuse of natural resources, depleted aquifers, food shortages... In the 
other: stocked supermarkets, safe streets, family stability, good health services, 
freedom, paid work, respect for human rights, welfare, recycling and renewable 
energies, prosperity, social mobility...  
 
And in between, flocks of birds. Thousands of migrating birds constantly drawing 
impossible shapes in the sky. Movement. Ceaseless movement. Birds... and beyond, 
planets, asteroids, raw materials, galaxies, blood, cells, weapons, atoms, electrons, 
advertising, quarks, ideology, fear, waste, hope. Life. Nothing in the cosmos is quiet. 
Stillness is a chimera. The only thing there is, is movement. If it is impossible to stop 
an electron, what’s the point in building fences against flocks of birds? 
  

A House in Asia Premiere 10.07.2014 at GREC Festival, Barcelona 

 The house where Geronimo is hiding in Pakistan. An exact copy of that house in a 
military base in North Carolina. A third twin house in Jordan, where a film is shot. The 
largest manhunt in history. A Sheriff obsessed with a white whale. The boy band 
Take That drilling for a historic mission. Cowboys and Indians. Airplanes and beers. 
Copies, reflections, imitations and cheeseburgers.  
 
Through its trademark language (scale models, video projections, video editing in real 
time and willing performers) Agrupación Señor Serrano presents a scenic western 
where reality and its copies are mixed, drawing a merciless pop portrait of the decade 
following 9/11 that gave way to the XXI century. Come and see. 	

 
  



	

Contact 
 
www.srserrano.com 
 
 
President of the Republic 
Àlex Serrano 
alex@srserrano.com 
 
Prime minister 
Pau Palacios 
pau@srserrano.com 
 
Chief of Staff 
Barbara Bloin 
barbara@srserrano.com 
+34 654 80 52 33 
 
Fixer 
Paula Sáenz de Viteri 
prod@srserrano.com 
+34 666 240 084  
 
Hammer  
David Muñiz  
tech@srserrano.com 
+34 657 368 428 
 
Foreign Affairs 
Jordi Tort 
jordi.tort@festartist.eu 
+34 647 82 25 00 
 
 


