
 

 

BUG title sequence 
Director: Miland Suman 
Original Illustration: Paul Greeno 
 
 

Acid Washed – General Motors, 
Detroit, America  
Directors: Anthony Burrill,  
Paul Plowman and Zac Ella 
Anthony Burrill is represented by 2AM 
Films 
Record Company: Record Makers 
UK/France 2009 
 
 

Charlotte Gainsbourg featuring Beck – 
Heaven Can Wait (Director’s Cut) 
Director: Keith Schofield 
Production Company:  
Caviar, Los Angeles; El Niño, Paris 
Record Company: Because Music 
US/France 2009 
 
 

Themselves – Roman Is as Roman 
Does  
Director: Yu Sato 
Production Company: Passion Pictures 
Record Company: Anticon 
UK/US 2009 
 
 

N.A.S.A. featuring Tom Waits & Kool 
Keith – Spacious Thoughts 
Director: Fluorescent Hill 
Production Company: Revolver Film Co. 
Record Company:  
Anti/Spectrophonic Sound 
Canada/US 2009 
 
 

Tweak Bird – The Bones 
Director: Nicholas Peterson 
US 2009 
 
 

The Most Serene Republic – Heavens 
to Purgatory 
Director: Ben Steiger Levine 
Production Company: Nufilms 
Record Company: Arts and Crafts 
Canada 2010 
 
 

Black Lake 
Director: David OReilly 
Music: WEG 
Ireland 2009 
 
 

Hot Chip – One Life Stand 
Director: Roel Wouters 
Production Company: Nexus Productions 
Record Company: EMI Parlophone 
UK/Netherlands 2009 
 
 

C-Mon & Kypski – More Is Less  
Director: Roel Wouters and Jonathan 
Puckey 
Record Company: Penoze 
Netherlands 2010 
 
 

The Hickey Underworld – Future 
Worlds  
Director: Joe Vanhoutteghem 
Production Company: Czar Film 
Record Company: Naïve Records 
Belgium 2010 
 
 

Grizzly Bear – Ready, Able 
Director: Allison Schulnik 
Record Company: Warp Records 
US/UK 2009 
 
 

Massive Attack – Paradise Circus 
Director: Toby Dye 
Production Company: Black Dog Films 
Record Company: EMI Virgin 
UK 2009 
 

 Happy new year, and welcome to the first BUG of 2010 – another showcase 
of the most outstanding, exciting and eyebrow-raising examples of music 
video creativity that have emerged in the past couple of months. As ever 
our wonderful host Adam Buxton will guide you through a collection of 
extraordinary work that exemplifies BUG’s dedication to explore the 
Evolution of Music Video. This includes work that extends the definition of 
the medium, some of the most explicit (indeed hardcore) content we have 
ever screened, work by new directors, and consistent BUG favourites – 
including the first time we welcome back a special guest. That’s Roel 
Wouters, who comes to BUG with his collaborator Jonathan Puckey to show 
his latest interactive video – and quite possibly involve you, the audience, in 
the project. 
 
But first, we start another big year of BUG with a mellow, and intensely 
hypnotic vibe. The video for French electronica outfit Acid Washed’s General 
Motors, Detroit, America is by acclaimed British graphic designer and director 
Anthony Burrill, with the help of his regular filmmaking collaborators Paul 
Plowman and Zac Ella. Anthony was engaged by Acid Washed to create an 
integrated campaign of sleeve design, music promos and live visuals for 
their forthcoming album – this is the first moving-image result of a plan to 
make visuals for every track on the album.  
 
While General Motors is a video that develops variations on a graphic single 
idea, the Heaven Can Wait video for Charlotte Gainsbourg and her producer 
and co-star Beck comes over as snapshots from 50 different videos. BUG 
favourite Keith Schofield has created a series of surreal, non-sequiteur 
vignettes, inspired by the phenomenon of ‘found photos’ – intriguing 
amateur photos, often found in the street. He has a considerable personal 
collection, although a couple of scenes are actually recreations of photos by 
artist William Hundley.  
 
Finally in our first section, a brilliant nightmare from Yu Sato – one of the 
members of animation team SSSR – for the hip-hop indie practitioners, 
Themselves. Yu Sato’s video sees funny blue men consume vast quantities 
of cupcakes – apparently a metaphor for the download-consumption and 
consequent devaluation of music. More crucially he has made a completely 
distinctive piece which, despite initial appearances, is actually mostly live 
action, supplemented with CG and a relatively small amount of stop 
motion.  
 
The second section begins with the full eye-popping CGI of Montreal-based 
animation team Fluorescent Hill for N.A.S.A., the hip-hop project of rapper 
SqueakEClean and DJ Zegon. Spacious Thoughts features veteran rapper Kool 
Keith – transformed into a bouncing ball character in the video – and 
legendary growler Tom Waits whose voice appears as a kind of giant cloud. 
 
Then comes another explosive animation, this time for Illinois power-rock 
duo Tweak Bird. The video, by LA-based director Nicholas Peterson, is 
inspired by Roman art – featuring coloured figures against black – while 
evoking the spirit of modern US concert poster art maestros like Frank 
Kozik and Coop. It was completely shot live action, and then hand painted 
afterwards. Then comes the new video by another Montreal-based director 
Ben Steiger Levine. His remarkable video for Socalled featured in an early 
BUG, and this new one has the same ‘how did he do that?’ quality. This is 
FX work so impressive it confounds other FX experts – and no, of course Ben 
couldn’t afford motion control… 
 
And then comes the latest from recent BUG guest David OReilly. This is 
more CGI, but the acclaimed Berlin-based Irish animator’s impressionistic 
Black Lake – a collaboration with Hollywood animation pro Jon Klassen for a 
gallery project, with sparse piano accompaniment by Japanese musician 
WEG – deconstructs the animation as the sequence repeats itself, and has 
put the whole film on a continual loop.  

 

 

Events 

BUG 17 

 



 

Flairs – Truckers Delight 
Director: Jeremie Périn 
Production Company: Premiere Heure 
Record Company: 3rd Side Records 
France 2009 

 
BUG thanks… 
Adam Buxton www.adam-buxton.com  
 
 

Roel Wouters & Jonathan Puckey 
www.xelor.nl  
Beccy McCray & Cedric Gairard at 
Nexus Productions 
www.nexusproductions.com  
 
 

Hosted by: BFI Southbank 
Post-production by: Locomotion 
Print Creative by: Limited Edition 
Event Management by: Ballistic 
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BUG is curated by David Knight &  
Phil Tidy david@bugvideos.co.uk 
phil@bugvideos.co.uk 
 
 

For general information about BUG, 
contact Louise Stevens 
louise@bugvideos.co.uk 
 
 

THE BUG TEAM  
Chris Blakeston 
Stuart Brown 
David Knight 
Louise Stevens 
Miland Suman 
Phil Tidy 
 

For regular updates, check out 
www.bugmusicvideos.com 
www.promonews.tv 
www.twitter.com/BUGmusicvideos 
 
 

BUG returns on March 10th and 11th.  
Ticket sales will open in early February. 
 
 
 
 

D&AD Awards 2010 
Final deadline for music video entries 
for this year’s D&AD Awards is 
Wednesday 27th January. Entries cost 
£65. Go to dandad.org/awards for more 
info. 

 

Then Adam will be introducing our special guests. Roel Wouters first 
appeared at BUG 03 to introduce two extraordinary videos he had just 
completed for Robot High School and zZz. Now, Roel is back to discuss his 
work in the intervening period and present two new videos. Roel is unusual 
(possibly unique) in being a conceptual fine artist whose work translates to 
music video direction. The amazing video for Grip was, of course, actually a 
filmed live performance – a physical recreation of familiar creative 
computer tools. Since then, he has continued to explore human 
relationships with machines through his art – and also his fondness for 
shiny round objects. In his new video for Hot Chip’s One Life Stand, he 
created the environment, dominated by a reflective globe, gave the band a 
couple of cameras and left them to it – with absorbing results. 
 
His other new video, for Dutch band C-Mon and Kypsky’s More Is Less, is a 
collaboration with Jonathan Puckey – Roel’s fellow guest this evening – and 
a remarkable interactive project. Although the work is effectively complete 
and viewable – and we will be showing it in full this evening – it is also 
ongoing. Over 9000 people have already contributed, but visitors to the 
video’s website can still add new material – and hopefully Roel, Jonathan 
and Adam (who has already contributed) will be getting the BUG audience 
involved too.  
 
After what promises to be a BUG first, we resume with more creativity from 
the Low Countries, and Belgian director Joe Vanhoutteghem’s latest video 
for The Hickey Underworld. Future Worlds is a sequel of sorts to 
Vanhoutteghem’s amazing vid for the same band’s Blonde Fire – shown at 
BUG 15. That’s a very hard act to follow, and Future Worlds is certainly less 
harrowing – despite the pile of teeth on the mantelpiece. But you’ll still be 
on tenterhooks, and in its own way what happens is just as extraordinary. 
 
Then comes Allison Schulnik’s stunning film for Grizzly Bear’s Ready, Able. 
Schulnik is an LA-based painter, sculptor and now filmmaker who animates 
her video work in plasticine. Having made the powerful Hobo Clown last 
year, she then created the beautiful, extremely visceral video for Ready, Able 
– subtitled Forest – which promises to be a huge treat on the big screen in 
NFT1. 
 
And after our final interlude, our final two videos push the boundaries once 
again. Be warned – they do contain graphically sexual content and may not 
be to everyone’s taste. However, they are also both exceptional in their own 
way. The first is the new Massive Attack video for Paradise Circus – from 
their forthcoming album Heligoland – and a mini-documentary. Directed by 
Toby Dye, an experienced TV director and producer, it is a frank, face-on 
interview with Georgina Spelvin, the eponymous star of The Devil in Miss 
Jones intercut with footage from the film. Spelvin might look like Catherine 
Tate’s character Nan now, but she articulates why TDIMJ was such a 
phenomenal success – and clearly, the fire still burns.  
 
And if Paradise Circus is the very definition of NSFW, our final video for 
French band Flairs’ Truckers Delight – an outrageously vulgar, unbelievably 
scatological, highly explicit assault on the senses, rendered as a vintage 16-
bit style videogame – may well be the last word. This jaw-dropping exercise 
in pixelart is the work of wunderkind French animator Jeremie Périn, and 
although the exploits of the incorrigible little trucker may be offensive to 
some (certainly if you are of a vaguely feminist disposition) you won’t take 
your eyes off the screen.    
 
And that is our show. So please enjoy.  
 

 
 

 

 
 

Programme notes and credits compiled by the Filmographic Unit, BFI National Library. 
Notes may be edited or abridged. Questions/comments? Email prognotes@bfi.org.uk. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Join the BFI to take priority! 
Many of our films and special events sell out 
during the member priority booking period. Join 
today for just £35 (£20 concessions). 

 Priority booking for all films, previews and 
festivals including The Times BFI London Film 
Festival  

 2 free tickets for the same screening and £1 
off tickets for you and up to 3 guests at the 
BFI Southbank or the BFI IMAX (excluding 
The Times BFI London Film Festival) 

 A monthly booklet delivered direct to your 
door 

 20% off BFI books, DVDs and an annual BFI 
Library Pass 

 35% off an annual Sight & Sound magazine 
subscription (save £16)  

 Exclusive website offering a free short film 
download each month 

BFI Membership helps to save film for future 
generations to enjoy - pick up a leaflet in the foyer, 
visit the Box Office, telephone 020 7815 1374 or 
visit www.bfi.org.uk/membership 
 

BFI SOUTHBANK 
There’s more to discover about film and television 
through the BFI. Our world-renowned archive, 
cinemas, festivals, films, publications and learning 
resources are here to inspire you. 
At BFI Southbank, you can book or pick up 
your tickets at a new box office and 
information centre. 
Browse for books and DVDs in the Filmstore.  
Choose from our vast collection of film and 
TV to view for free in the Mediatheque, a 
brilliant new space designed by award-
winning architects Adjaye/Associates. 
Check out artists’ film and video work in the 
Gallery. 
Meet friends, relax, have a drink or 
something to eat in our new benugo bar/café. 
See films or take part in wide-ranging 
debates, discussions and events in The Studio 
or one of our three refurbished cinemas. 

 

  

 

 

  

 


