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Birdie  
Running time: 60 minutes 
 
Two mirages. In one: wars, droughts, massive deforestation, polluted coasts, labor 
exploitation, political instability, poor sanitary conditions, persecution, forced 
deportation, abuse of natural resources, depleted aquifers, food shortages… 
 
In the other: stocked supermarkets, safe streets, family stability, good health services, 
freedom, paid work, respect for human rights, welfare, recycling and renewable 
energies, prosperity, social mobility… 
 
And in between, flocks of birds. Thousands of migrating birds constantly drawing 
impossible shapes in the sky. Movement. Ceaseless movement. Birds… and beyond, 
planets, asteroids, raw materials, galaxies, blood, cells, weapons, atoms, electrons, 
advertising, quarks, ideology, fear, waste, hope. Life. Nothing in the cosmos is quiet. 
Stillness is a chimera. The only thing there is, is movement. 
 
If it is impossible to stop an electron, what’s the point in building fences against flocks 
of birds? 
 
Birdie is a multimedia performance with live video, objects, Hitchcock’s The Birds 
revisited, scale models, 2000 mini animals, wars, smugglers, a massive migration and 
three performers handling this messy world with wit, criticism and commitment with 
humankind. 
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Notes on the show 
 
When we started the project, the refugee and migrant crisis exploded in the face of 
the ‘civilized’ Europe and we were sucked by the vortex of the moment, the news, the 
videos and the feelings of anger and shame for what we were watching. Then we 
started to consume cultural and journalistic products that seemed to calm the anger 
and the shame by just adding more anger and more shame, by directly appealing to 
our sense of guilt (guilt works great, it is so satisfying). And then we collected facts, 
statistics, speeches, numbers that were making us feel like we were doing the right 
thing; we were feeling the right thing; we were thinking the right thing. This was quiet 
comforting from a personal point of view, but artistically, in the end, this direct 
approach to the subject made us feel very empty. We felt so creatively defenceless in 
front of this mess, of this huge problem that we arrived to the conclusion that a direct 
approach to the problem wasn’t the right one for us.  
 
This is how we work: through metaphors; doing one step backwards to see the sense 
in the chaos; stripping the facts until we get their essence; suggesting connections 
between actual events, history and vintage films or fictions to create a new approach, 
a very personal, fresh point of view. We flee from the here and now and the rush of 
the news because you can find that in the TV, the newspapers or in documentaries 
and because we think that the pornography of the dramatic images and the direct 
approach to the facts activate only one kind of emotional response: rage mixed with 
shame and pity (all those feelings you can find in the pit of the stomach). 
Nevertheless, we appeal to other emotions (like compassion, persistence, hope or 
determination) and above all to the emotional intelligence and critical sense of the 
audience. We know that nowadays the situation regarding refugees and migrant 
people is so desperate that it seems it requires a direct, resolute, assertive or even 
virile approach. But this is exactly what we want to avoid.  
 
Finally, we stopped watching all those videos and pictures with which media and social 
networks constantly bombarded us because we couldn’t think clearly, we couldn’t see 
what was lying behind, and we started to think on a different approach, something less 
direct, less filled with anger, shame and fear and more with humanity. 
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What’s Birdie? 
 
 
 
 
 
 
 
 
 
 
 
 
 

Photo: José Palazón 
 
The stage becomes the green of a golf course. On it, two performers handling objects, 
video cameras and a scale model recreating the picture above. Where was it taken? 
Who took it? Why is this picture so appealing? Is it just for its content or is there 
more? Who are the people on the picture? Who are the birds on the fence? Where do 
they come from? Where do they go? What happens next? Who are we, the ones 
observing this picture? Birdie is an attempt to give an answer to all these questions by 
asking more questions and sowing doubts on our certainties. 
 
 
 
 
 
	
	
	
	
	
	
	
	
	
	

Photo: Luca d’Agostino / Phocus Agency 
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The creative process 
 
Birdie has been developed through two workshops and two creative residencies. This 
method has allowed us to enrich the show with the creativity of more than twenty 
creators from different countries and disciplines and has brought to the process the 
feedback and opinions of dozens of spectators in the different steps of the 
development of Birdie: 
 
Venice Theatre Biennale (Italy) 
August 2015. The company held a workshop based on the project Birdie in the frame 
of the Biennale College 2015, with a final presentation of a showcase. 
 
Centre International de Formation en Arts du Spectacle – CIFAS (Belgium) 
November 2015. The company o held a workshop at Kaai Studio’s in Brussels based on 
the project Birdie, with a final presentation of a showcase. 
 
La Fabrique de Théâtre, La Bouverie (Belgium) 
March 2016. Residency and presentation of a showcase. 
 
Monty Kultuurfaktorij, Antwerpen (Belgium) 
May 2016. Residency and presentation of a showcase. 
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The team 
 
A show by Agrupación Señor Serrano 
Creation: Àlex Serrano, Pau Palacios and Ferran Dordal 
Performance: Àlex Serrano, Pau Palacios and David Muñiz 
Voice: Simone Milsdochter 
Project manager: Barbara Bloin 
Lighting design and video programming: Alberto Barberá 
Sound design and soundtrack: Roger Costa Vendrell 
Video creation: Vicenç Viaplana 
Scale models: Saray Ledesma and Nuria Manzano 
Costumes: Nuria Manzano 
Production assistant: Marta Baran 
Scientific consultant: Irene Lapuente / La Mandarina de Newton 
Project advisor: Víctor Molina 
Legal advisor: Cristina Soler 
Management: Art Republic 
 
Special thanks to José Palazón for the cession of the picture used in the show. 

Acknowledgements: Biennale di Venezia - Biennale College Teatro 2015, Panspermia – 
Marcel·lí Antúnez, Jordi Soler, Carles Guillem, Jaume Riera, Julia Pelletier, Lara Molina, 
Pasqual Gorriz, Arturo Rodríguez Morato, Fabrice Chan, Yannick Roman, Yasmina 
Boudia, Javier Bauluz and especially all the participants in the workshops at the Venice 
Biennale and at CIFAS. 

A production by Grec 2016 Festival de Barcelona, Agrupación Señor Serrano, Fabrique 
de Théâtre - Service des Arts de la Scène de la Province de Hainaut, Festival TNT- 
Terrassa Noves Tendències, Monty Kultuurfaktorij and Festival Konfrontacje Teatralne. 

With the support of Cultural Office of Spain’s Embassy in Brussels, Departament de 
Cultura de la Generalitat de Catalunya, Centre International de Formation en Arts du 
Spectacle de Bruxelles, Instituto Nacional de las Artes Escénicas y la Música (INAEM), 
Institut Ramon Llull. 

Mini animal toys sponsorship: Safari Ltd. 
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Producers: 
 
 
 
 
 
 
 
 
With the support of: 
 
 
 
 
Mini animals sponsorship:  
 
 
 
Special effects sponsorship::  
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The media say... 
 
Masters on the simulation of the simulation, experts on craftworking the newest 
technology, on recreating the charm of a stop-motion film produced live with just the 
right audio-visual software, on pampering the willingness of the spectators to the 
magic by immersing them in a hallucinogenic odyssey -fifteen years after 2001- or 
directly inviting them to fly. All that at the service of a surprisingly serene discourse 
and a well-armed denunciation expressed both with the audio and words -which at the 
same time question the value of the representation itself- and the video camera that 
walks the audience through a magnified time-line of the eternal pursuit of a favourable 
environment to live. An impeccable story of humankind told in the three dimensions of 
a scale model. 
 
Juan Carlos Olivares, El País (Spain) 
http://ccaa.elpais.com/ccaa/2016/07/10/catalunya/1468183554_266115.html 
 
 
The creativity of Agrupación Señor Serrano reminds us how often we see images 
without looking at them carefully, without making the effort of reading what they are 
trying to tell us. Señor Serrano does so through an admirable show. Other creators and 
other shows keep on presenting staging projects dominated by the politically correct 
discourse, staging projects that let the so-called ‘conscious’ spectator to go back home 
convinced of having fulfilled his civic duty. He listened again to what he was supposed 
to listen to. But in the end, what is the real scope of these kind of projects? And what 
is the real effect of seeing images, day after day, to which we gradually become 
emotionally immune? This is when the people from Agrupación Señor Serrano show 
up. And propose us to look carefully at images. They create connections between the 
fear provoked by Hitchcock’s invading birds and the fear provoked by those human 
birds on the top of a fence. And they remind us that the world history has always 
been, is and will be a history of constant migrations; birds migrate seeking for some 
heat, people migrate looking for some security, some food, some future. And to tell us 
about this constant movement, Señor Serrano doesn’t need to use any sermons or 
lessons. Capable of provoking storms in a glass of water and building fascinating visual 
and human landscapes with minimal resources used with a maximum of talent, 
Agrupación Señor Serrano flies very high together with this ‘Birdie’, free from rhetorical 
discourses and full of imagination. 
 
Ramon Oliver, Recomana.cat (Spain) 
http://www.recomana.cat/CRITICA/2931/52/Birdie/Ramon%20Oliver 
 
 
Señor Serrano definitely has a personal critical eye about what happens in the world. 
They seek correspondences that seem impossible and find compelling reasons to build 
an eminently aesthetic performance. Without raising their voice or untying their 
neckties, they make it clear what’s their opinion on sterile political behaviour. With this 
piece, they exceed again the expectations and nail a tour of eagle (two strokes under 
par). Their flight is natural and overwhelming: they fly over the truth and drop 
questions as bombs, targeting the consciousness of each spectator without being 
doctrinaire. 
 
Jordi Bordes, El Punt Avui (Spain) 
http://www.elpuntavui.cat/ma/article/5-cultura/19-cultura/987139-grec-i-trons.html 
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Denunciation, poetry, wit and originality are the weapons of the collective founded by 
Alex Serrano to conquer the audience. Puppeteers of the digital age, they manipulate 
on real-time video, scale models, projections, sounds... and some new resources such 
as some fascinating light beams. It is a complex staging gear that they dominate to 
perfection. 
 
Imma Fernández, El Periódico de Cataluña (Spain) 
http://www.elperiodico.com/es/noticias/ocio-y-cultura/agrupacion-senor-serrano-grec-
birdie-5257310 
 
The surprising Catalan company is one of those creative phenomena that are changing 
the face of the contemporary theatre scene. With a brilliant invention, Birdie 
establishes a parallel between a famous film, Hitchcock's The birds, and the shot of a 
photographer where some immigrants are bypassing the fence of a golf course, in 
front of the indifference of the golf players: the migration of peoples and those of birds 
are moved by the same irrepressible impulse of life, the fear that arouse around them 
is due to equally obscure and irrational feelings. Rarely - believe me - I ‘ve seen the 
theme of migration addressed in a key so moving. 
 
Renato Palazzi, Il sole 24 ore (Italy) 
http://www.ilsole24ore.com/art/cultura/2016-12-11/migranti-hitchcock-
081514.shtml?uuid=ADvdrfBC  
 
 
 
 
 
 
 
 
 
 
 
 
  



Agrupación Señor Serrano / www.srserrano.com 
	

 

10 

Agrupación Señor Serrano 

Founded by Àlex Serrano in Barcelona in 2006, Agrupación Señor Serrano is a theatre 
company that creates original productions based on stories drawn from contemporary times. 
The company uses the richness of innovative and vintage tools to extend the boundaries of 
its theater. Based on creative collaborations, Señor Serrano’s productions blend stage 
performance, text, video, sound, and scale models to stage stories about discordant aspects 
of today’s human experience. The company productions premiere and tour mostly 
internationally. 
 
Agrupación Señor Serrano gestates and premieres original intermedia productions using the 
company’s three-stage creative model: Devising of Contents, Dispositive Conception, and 
Editing and Rehearsal. Creators involved in each work share their primary creative skill sets 
with one another over the course of the process. This exchanging of abilities empowers each 
member of the group and consequently the company’s project. 
 
The company has received support and recognition from several institutions like 
Departament de Cultura de la Generalitat, GREC Festival de Barcelona, Instituto Nacional de 
las Artes Escénicas y de la Música, Centre d’Arts Escèniques de Terrassa, Triennale di Milano, 
Manchester Home Arts Center or Théâtre National Wallonie-Bruxelles among others. Its 
creative processes include international residency centers like La Chartreuse – Centre 
National des Écritures du Spectacle, Groningen Grand Theater or Monty Kultuurfaktorij 
 
At present, Agrupación Señor Serrano’s core is composed by Àlex Serrano, Pau Palacios and 
Barbara Bloin. David Muñiz and Paula S. Viteri complete the stable structure of the company. 
Besides them, for each production the company has counted on the essential collaboration of 
a cross-disciplinary and variable creative team.  
 
On August 3, 2015, Agrupación Señor Serrano was awarded the Silver Lion at the Venice 
Biennale. In addition to this recognition, the company has regularly won awards both 
nationally and internationally (Premi Ciutat de Barcelona, Premi FAD Sebastià Gasch, etc.) 
and has received rave reviews in media such as The New York Times, Folha de Sao Paulo, 
L’Espresso, Tiempo Argentino or El País among others.	
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Productions and awards 
2021 Olympus Kids 

Award to the most innovative show, FETEN, Gijón (Spain) 
Drac d’Or Prize to the most innovative show, Fira de Teatre de Lleida (Spain) 
Drac d’Or Julieta Agustí Prize to the best show, Fira de Teatre de Lleida (Spain) 

2020 The Mountain, Festival International des Arts Bordeaux Métropole (France) 
TeatreBarcelona Award to the best show New Trends 2021(Spain) 
Drac d’Or to the best show, Fira de Teatre de Lleida 2021 (Spain) 

2019 Garden Center Europa, L’Auditori de Barcelona (Spain) 

2018 Kingdom, GREC Festival de Barcelona (Spain) 
Barcelona Critics Prize 2018, Best Use of Digital Tools (Spain) 

2017 Ciutat de Barcelona Award for Theatre (Spain) 

2016 Birdie, GREC Festival de Barcelona (Spain) 
Kazimierz Krzanowski award, Kontrapunkt Festival 2018. Szczencin (Poland) 
Butaca Prize, Catalan Theatre Audience Awards 2017 (Spain) 
Barcelona Critics Prize 2016, New Trends (Spain) 

  Barcelona Critics Prize 2016, Best Use of Digital Tools (Spain) 

2015 Silver Lion from the Venice Theatre Biennale (Italy) 
FAD Sebastià Gasch Award, Barcelona (Spain) 

2014 A House in Asia, GREC Festival de Barcelona (Spain) 
Award to the most innovative show, PIHT Festival 2016. Warsaw (Poland) 
Barcelona Critics Prize 2014, New Trends (Spain) 
Award to the best show, Festival Spectaculo Interesse, Ostrava (Czech Republic) 

2012  Brickman Brando Bubble Boom, Festival TNT, Terrassa (Spain) 

2011  Katastrophe, Festival TILT, Perpignan (France) 

2010 Memo, Festival TNT, Terrassa (Spain) 

2009  Immut, Adriantic, Barcelona (Spain) 

2008  Contra.Natura, L’Estruch, Sabadell (Spain) 

2007   Europa Festival Temporada Alta, Girona (Spain) 

2006  Mil Tristos Tigres, Neo Festival, Barcelona (Spain)  
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Company members CV 
 

Àlex Serrano Tarragó (Barcelona, 1974) has a degree in Industrial Design, a master in 

Interactive Communication and a degree in Stage Direction. For years he worked in different 
advertising, audiovisual and multimedia companies. In 2002 he founded Areatangent, a 
platform for contemporary scenic creation based in Raval, Barcelona. In 2006 he founded 
the Agrupación Señor Serrano. 

Pau Palacios Pozuelo (Barcelona, 1977) began studying Political Science at a university, 
but ended up graduating in Sociology in another. After finishing his studies he worked as 
executive producer and road manager at the Teatre Lliure in Barcelona until 2005. That 
same year he moved to Lisbon, where he flirted with video-art. Since 2006, he is a dramatist 
and a performer of Agrupación Señor Serrano. He currently lives in the Alps, in the Italian 
Tyrol. He is the author of the novel Furioso reloj (Editorial Tria, 2012). 

Barbara Bloin (Auxerre, 1981) has a Masters degree in Performing Arts with a theatrical 
mention from the University of Besançon (2005) and another in Performing Arts from the 
Autonomous University of Barcelona (2008). In 2003 she moved to Barcelona to pursue a 
doctorate in Performing Arts, which she abandoned in an inspired moment. In September 
2005 she entered the Institut del Teatre in the category of "Text Interpretation", but in 
2007, her life changed when she became a member of Agrupación Señor Serrano. 

David Muñiz Rigattieri (Barcelona, 1983) has a dregree in Higher Telecommunications 
Engineering from the Polytechnic University of Catalonia and specialized in live sound 
(MicroFusa) and stage lighting (Show Technology Workshop). He has been Technical Head 
of the Maldà Cinema and the Sarrià Theater, and resident technician at La Seca Espai 
Brossa. He is the technical chief of  Agrupación Señor Serrano since September 2017. 

Paula Sáenz de Viteri	 (Eskoriatza, 1984) has a degree in audiovisual communication from 

the Autonomous University of Barcelona with a specialty in film theory from the University of 
California Berkeley and a master's degree in film theory and analysis from UPF. She has 
worked as a production assistant at the San Sebastian Film Festival and has organized film 
series and concerts. She also worked doing event production. She joined Agrupación Señor 
Serrano in September 2017. 
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Other shows 
The Mountain Premiere on 10.10.2020 at Festival International des Arts Bordeaux 

Métropole. 
 

 The Mountain blends the first expedition to Mount Everest, which success is still 
uncertain today; Orson Welles sowing panic with his radio show The War of the 
Worlds; badminton players playing baseball; a fake news website; a drone 
scrutinizing the audience; lots of snow; mobile screens; fragmented images; and 
Vladimir Putin discoursing delighted on truth and trust. 
 

A network of ideas, stories, images, actions and concepts underpins The Mountain’s 
dramaturgical framework. With these materials, unfolded in layers that intermingle 
creating unexpected connections, the piece is presented as an exploration without a 
map on the myth of truth. 

 

Garden Center Europa Premiere 15-03-2019 at Obertura Spring Festival, Barcelona 

 

A seed. Everything the seed needs to flourish: earth, water, light, music, love, 
democracy, listening, sex, culture. A flower. Some ideals, a project, a plan. The hope 
of creating a better community. The implementation of the plan. And its failure. 
Humanity, its imperfection, its weakness. The impossibility of transcending. The 
violence, the fire, the ashes. The rage, the despair. And then, the acceptance of 
failure. The sadness, a melancholic lament. A break. A moment of reflection. And 
finally, looking at each other, caressing each other, kissing each other. Trusting that 
everything can re-emerge. A seed. 
 
Garden Center Europa is an original staging by Agrupación Señor Serrano. An 
audiovisual dramaturgy performed on the notes of Beethoven's 9th Symphony, 
performed live by a symphony orchestra, 4 solo singers and a choral ensemble. 
 

Kingdom Premiere 04.07.2018 at GREC Festival, Barcelona 

 Kingdom is an irreverent cocktail, mixing bananas, consumerism, virile 
choreographies, commercials, punk rock, King Kong, supermarkets, growth, 
confusion, expansion, multinationals, shortages, coups d’état, bestiality, trap music 
and very macho men in an endless party. 
 
The world is going to shit, let’s celebrate. Bananas and King Kong, two totems of the 
system, two insatiable beasts that need to grow without limits, great devourers of 
resources, icons of masses but, above all, an inevitable condemnation for a system 
that cannot stop growing although this pushes us towards extinction. And if this is the 
destiny of humanity, what are we going to do, crying? No, embracing our bananas 
and have a party.  
 

A House in Asia Premiere 10.07.2014 at GREC Festival, Barcelona 

 The house where Geronimo is hiding in Pakistan. An exact copy of that house in a 
military base in North Carolina. A third twin house in Jordan, where a film is shot. The 
largest manhunt in history. A Sheriff obsessed with a white whale. The boy band 
Take That drilling for a historic mission. Cowboys and Indians. Airplanes and beers. 
Copies, reflections, imitations and cheeseburgers.  
 
Through its trademark language (scale models, video projections, video editing in real 
time and willing performers) Agrupación Señor Serrano presents a scenic western 
where reality and its copies are mixed, drawing a merciless pop portrait of the decade 
following 9/11 that gave way to the XXI century. Come and see. 	
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Contact 
 
www.srserrano.com 
 
 
President of the Republic 
Àlex Serrano 
alex@srserrano.com 
 
Prime minister 
Pau Palacios 
pau@srserrano.com 
 
Chief of Staff 
Barbara Bloin 
barbara@srserrano.com 
+34 654 80 52 33 
 
Fixer 
Paula Sáenz de Viteri 
prod@srserrano.com 
+34 666 240 084  
 
Hammer  
David Muñiz  
tech@srserrano.com 
+34 657 368 428 
 
Foreign Affairs 
Art Republic 
Iva Horvat & Elise Garriga 
info@artrepublic.es  
+34 615 271 632  
 

 


