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In the past few years, Austria’s fashion design has not only become more 
central to public interest within the country’s borders. On an international 
level, too, the quality and variety of artistic approaches are increasingly 
appreciated and followed attentively.

With FASHION: Objects, Concepts & Visions, we would like to introduce 
the Berlin public to new perspectives of a future-oriented generation of 
designers and artists. The exhibition is thematically linked to the very 
successful special exhibition ReFashioning Austria, held in Shanghai’s 
Liu Haisu Art Museum in December 2016, and focuses on contemporary 
works. With the exhibition location of Berlin in mind, the selection is 
supplemented with new works and encompasses around 40 positions of 
fashion designers and artists. 

The exhibition will showcase the experimental and ready-to-wear, tex-
tile art, jewellery and accessories, with the exhibits located at the passing 
boundaries of design and art. What is constant in the individually aes- 
thetic approaches is the playful use of material and the alienation of classic 
attributions. Implementation is guided by traditional and experimental 
handiwork and new technologies. 

A series of video and photo works provides insight into the concepts 
and visions of Austrian fashion creators. Among these is a photo series 
created especially for Berlin by the well-known fashion, advertising and 
portrait photographer Elfie Semotan. She stages the ready-to-wear of estab- 
lished labels and debut designs by fashion class graduates of the Vienna 
University of Applied Arts.

Many of the participating designers and artists have chosen the state 
capital Vienna as their place of work and/or education. They experience 
the melting pot of south-eastern European ethnicities that have grown 
over time, and cultural monuments from the Gründerzeit, baroque and 
Jugendstil eras in the age of digitalization.

This heritage conveys stability and, at the same time, requires a contem-
porary interpretation – through the combination of virtual and physical 
reality, interdisciplinary cooperation and cross-border networks. 

INTRODUCTION
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High and popular culture also coexist in Berlin – a common feature, 
which over the years has inspired an exchange between both cities, and 
which likewise becomes apparent in the fashion scene. Several Austrian 
fashion designers have settled in the fashion city of Berlin, or present their 
works there. But also the network fashion textile association is happy about 
the growing popularity of Austrian fashion experts. 

Characterised by the art and commerce area of conflict, the FASHION: 
Objects, Concepts & Visions exhibition is supposed to inspire cultural exchange 
between Vienna and Berlin. I’m very happy to have found a suitable place for 
this encounter in a renowned cultural institution in the heart of Berlin.

At this point, I would like to thank all the artists and designers for their 
trust and their contributions. My special thanks go to the Art and Cul-
ture department of the Austrian Federal Chancellery, which made this 
exhibition possible, as well as the Austrian Cultural Forum Berlin and the 
Vienna Business Agency.

Last but not least, warm thanks to the whole team at me Collectors Room 
Berlin / Stiftung Olbricht, and also to my own team in Vienna and Berlin. 

FASHION: Objects, Concepts & Visions invites the Berlin public to expe-
rience the contemporary creations of “another Austria” – artists and designers 
that set out for unknown frontiers and write new stories. 

I wish all visitors inspiring discoveries and discussions!

Claudia Rosa Lukas
Curator
AUSTRIANFASHION.NET
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“You can’t escape fashion. Even if fashion gets out of fashion, it’s already 
fashion again.” Karl Lagerfeld fittingly describes the ephemeral character 
of fashion. This artistic form of expression oscillates like no other between 
past and future: from the reformation dresses of Emilie Flöge to the mono-
kini of Rudi Gernreich – local designers also like to pick up their fashion 
roots and transfer them into the present with a lot of spirit. In doing so, 
they overcome art genres, make use of modern technologies and imple-
ment traditional craftsmanship. Courage and openness, then, characterize 
the current experimental fashion of Austria.

I’m particularly pleased that the FASHION: Objects, Concepts & Visions 
exhibition is being shown in the European metropolis of Berlin. For almost 
a whole month, art and fashion enthusiasts will have the unique opportu-
nity to get to know fashion design from Austria and to experience it in the 
context of other art genres – like photography, textile art and video art. In 
the process, specific trends will be traced and the unmistakeable signa-
tures of many artists will become visible.  

My thanks go to all participating designers for their tireless commit-
ment and their creative achievements. I wish all visitors exciting insights 
into Austrian fashion. I am firmly convinced that the creativity and experi- 
mentation of Austrian designers will increase the growing awareness of 
experimental fashion design in Berlin.

Mag. Thomas Drozda
Federal Minister for Arts and Culture, Constitution and Media

FOREWORD
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Initiated in 2006, AUSTRIANFASHION.NET has been promoting Austrian 
fashion internationally, evolving from an online platform to a physical 
presence within diverse contexts and mediums. Having regularly organised 
the distinguished curatorial project Another Austria at the International 
Fashion Showcase in London since 2013, and putting on exhibits such 
as the high-profile exhibition ReFashioning Austria in Shanghai in 2016, 
AUSTRIANFASHION.NET focuses on local designers and fashion experts, Aus-
trian textile and art heritage and the future potential for a global reach thereof.

The association’s aim is to initiate networks fully devoted to developing 
and representing the best of what Austria has to offer in the fashion de-
sign field. AUSTRIANFASHION.NET has proven this dedication over the past 
10 years with additional services such as the production of the Austrian 
Fashion Guide (2007- 2011), by creating a community-based communication 
tool, as well as by setting up a B2B cooperation exchange forum (2009-2012).

AUSTRIANFASHION.NET supports a thrilling concept, developing un- 
usual ideas and fresh perspectives that promote international networking 
and reveal Austria as a country with high creative potential.

www.austrianfashion.net / www.anotheraustria.com

CLAUDIA ROSA LUKAS / Designer and Curator
Claudia’s work focuses on fashion design combined with new marketing 
strategies, online publishing and the development of efficient networks. 
She studied at the University of Applied Arts in Vienna under the industry’s 
greats: Vivienne Westwood, Helmut Lang, Marc Bohan and Jean-Charles 
de Castelbajac. In 2002 she founded her own self-titled label, and, over the 
years, has collected numerous nominations at reputable competitions.

Further studies at the University of the Arts in Berlin, Danube University 
Krems and London’s Central Saint Martins College in media design and 
information management, costume design and art curating.

Since 2006, Claudia has been managing director and editor in chief of 
AUSTRIANFASHION.NET. As a lecturer and mentor, over the years she has 
also accompanied many design careers.

In close cooperation with the British Fashion Council and the British 
Council, Claudia has been presenting the curatorial project Another Austria, 
taking place during London Fashion Week since 2013. Nominated twice for 
best national showcase, as well as receiving the Artistic Award by the British 
Library, Another Austria’s success has sparked international interest in 
Austrian contemporary fashion, and led to the comprehensive exhibition 
ReFashioning Austria at Shanghai’s Liu Haisu Art Museum in 2016. The exhi-
bition included works of fashion, textiles, photography and digital art from 
the ’90s to the present. It was the first ever detailed look at the development 
of the contemporary Austrian fashion design scene on a global stage.

AUSTRIANFASHION.NET
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Fashion editorial by 
ELFIE SEMOTAN
ARTHUR ARBESSER
HVALA ILIJA
MILA PETROVA
PETAR PETROV
ROSHI PORKAR
FEDERICO PROTTO
LOUISE STREISSLER
WENDY JIM
ANDREAS KRONTHALER 
FOR VIVIENNE WESTWOOD

Styled by

SABINA SCHREDER
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Roshi Porkar - Collection No. 7, Elfie Semotan, 2017
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WENDY  JIM  - EXI(S)T  A/W 2017-2018, Elfie Semotan, 2017
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Andreas Kronthaler for Vivienne Westwood - S/S 2018, Elfie Semotan, 2017
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Andreas Kronthaler for Vivienne Westwood, Elfie Semotan, 2017
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Petar Petrov A/W 2017-2018, Elfie Semotan, 2017
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Federico Protto - 2017 non-corporal, Elfie Semotan, 2017
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Arthur Arbesser - A/W 2017-2018, Elfie Semotan, 2017
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Louise Streissler - COMMANDO, Elfie Semotan, 2017
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Mila Petrova - OPEN  / GIRLS  - S/S 2018, Elfie Semotan, 2017
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Hvala Ilija - Duty Free, Elfie Semotan, 2017



Concepts Visions 19

Styling: Sabina Schreder
Styling Assistant: Max Märzinger
Make-up & Hair: Christine Sutterluetty
Photo Assistants: Christoph Thanhoffer 
and Patrick Melech

Models: Helena Severin  (page 11, 16, 18) and Maja Holm 
(page 9, 12, 13) @ Wiener Models, Enis (page 10, 15, 17) 
@ Tomorrow Is Another Day, Luise Schreder (page 14).
Organisation: Susanne Miksch and Ema Kaiser-Brandstätter
Commissioned by AUSTRIANFASHION.NET

Elfie Semotan, born in 1941 in Wels, first worked as a photo- 
graphic model in Paris. At the end of the 1960s, she stepped 
behind the camera and, in 1969, began a career as a photo- 
grapher. In Austria, Elfie Semotan became particularly well 
known through sensational campaigns for Palmers and 
Römerquelle in the 1970s and 1980s, as well as through her 
long-standing collaboration with Helmut Lang. Her work  
encompasses fashion, advertising and portrait photography 
and has appeared in all the important international fashion 
magazines. In 1994, she went to New York, where she conti- 
nued her career, dedicating herself to fine-art photo- 
graphy. Since then, her works have been presented in numerous 
exhibitions and books. In the past few years she has been 
focusing her work on still lifes, in which she allows insight 
into her very personal world. Elfie Semotan was married 
twice, to Kurt Kocherscheidt and to Martin Kippenberger. 
She has two sons, and now lives and works in New York, Vienna, 
and Jennersdorf (Burgenland).
www.semotan.com



During a time in which “high fashion is pop”1, the fashion avant-garde is look-
ing for places that, in spite of globalisation, have retained an independent 
culture. Austria is a good spot in terms of ignoring and reflecting on fashion. 

In Austria, one likes to deal with contemporary phenomena while still 
staying with the tried and tested. This antagonism manifests itself in the 
fact that, although young creative people find attractive options for edu-
cation and support, founding a label is difficult. Infrastructure and know-
how in craftsmanship have been lost through the outsourcing of fashion 
production, and as a sales market Austria is only interesting to a limited 
extent. The local high fashion market runs via tourism and big names. The 
small circle that desires clothes that have a wow-factor doesn’t necessari-
ly buy in Austria. In the fashion metropolises, affinity for fashion and in-
frastructure are a given, and founding a label is easier. The most success-
ful contemporary Austrian fashion designers work abroad: Peter Pilotto 
and Marios Schwab in London, Edwina Hörl in Japan, pelican avenue in 
Antwerp, Arthur Arbesser in Milan, Marina Hoermanseder in Berlin ... 

CONCEPTUAL DESIGN
The fashion designers who stay in Vienna have a pragmatic approach. 
Rents are affordable, the work environment relaxed and the club and mu-
sic scene inspiring. Connection to the independent fashion scene can be 
maintained twice a year at the Fashion Week in Paris. Here, it is primarily 
the Japanese who buy designs from labels like Wendy Jim, Sagan Vienna, 
rosa mosa, GON, Natures of Conflict and Femme Maison. In Japan, Austria 
is treated as a place of conceptual design. A classification that the designers  
only agree with to a limited extent. At the beginning of the millennium, 
design was perceived as an intellectual process. The purely intuitive 
design routine, which consists only of the composition of material, cut and 
colour, was rejected. Today we know that both methods have strengths 
and weaknesses – and we look for compromise. In addition, materials and 
technologies increasingly determine the creative process, which is why a 
fundamental understanding of function and application is required.

MELTING POT OF EASTERN AND  
SOUTHEASTERN EUROPEAN CULTURES
A younger generation is now more globally oriented again. Federico Protto 
from Uruguay, a recent graduate, has already completed internships in 
London, Berlin and Reykjavík and finds Vienna rather conventional and 

ObjectsFASHION:20

1 . Horyn, Cathy. 2015. “Raf Simons Speaks to Cathy Horyn on the Speed of Fashion.” Accessed 27 Oc-
tober 2017. https://www.businessoffashion.com/articles/bof-exclusive/bof-exclusive-raf-simons-i-
dont-want-to-do-collections-where-im-not-thinking.

BIRTH OF THE COOOL
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conservative. He says: “... there is still a big potential to surprise, to shock, 
to differ and to create unseen things in comparison to bigger metropolises! 
You see, it’s a double-edged sword. Vienna inspires with its theatrical archi-
tecture, the pathos and the sentiment.”2

Alison Clarke, professor of design theory in Vienna, delves into the 
subject in a scientific way; specifically, addressing the question of the 
degree to which smaller cities on the peripheries of the fashion industry, like 
Vienna, can influence the global style community. In a structural anal-
ysis she evaluates the proximity to new markets like Turkey and former 
Eastern Europe, as well as the influence that various local fashion cultures 
have on the city that give it an advantage and a unique position. According 
to Clarke, the creative originality of Vienna ultimately lies in its ability to 
continue to nurture the embedded networks.

THE INFLUENCE OF EDUCATION
In the past decades, the fashion class of the University of Applied Arts  
Vienna has been headed by designers from the fashion metropolises and 
has spawned critical and interdisciplinary active generations. The contem- 
porary scene is mainly influenced by Helmut Lang, the Belgians Raf  
Simons and Veronique Branquinho, as well as Bernhard Willhelm. These 
designers have imparted to the students the ability to work with contem-
porary content – inspired by gender fluidity, art and culture. Helmut Lang 
has been a particularly lasting influence. During a time of retrospectives, 
he was interested in high technology and minimalism. He placed great 
importance on visualisation. As head of the fashion class, he dispensed 
with the fashion show and replaced it with a photo shoot. The lesson was 
also learned by the successive generations and, since then, has resulted in 
synergetic collaborations with photographers and video artists who were 
seeking to experiment in the fashion, music and film scene. 

ANYTHING GOES – RIEN NE VA PLUS
Good design also has to prove itself on the market – and the situation in 
late capitalism is deadlocked. The luxury fashion industry has lost its tem-
po and volume. The Slow Fashion movement and science are looking for 
attractive technologies to free the subject of sustainability from its stigma. 
The young generation of fashion talent finds itself in a situation between 
“anything goes” and “rien ne va plus”. Future-oriented design means an 
increasingly complex creative process. The serial usability of production 
technologies such as automation and 3D-printing is only a given in some 
areas. Which is why contributions are currently still coming from the art 
sector or other design disciplines. The tendency to make the design stu-
dio a laboratory is particularly seen in the case of younger talents who 

2  . Hofmann, Vanessa. 2013. “MER, the new face of Viennese Fashion?” Accessed 27 October 2017. https://
www.glasgowuniversitymagazine.co.uk/photography/interview-with-vienna-based-fashion-label-mer/.
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have graduated from renowned fashion institutes in London, New York or 
Antwerp. They don’t consider their work as being limited to the needle and 
thread, and turn towards innovative technologies to expand the boundaries 
of contemporary fashion design.

FUSION OF ART, TECHNOLOGY AND CRAFTS
Architect Julia Körner, who lives in Los Angeles, specialises in digital design 
for 3D-printing. This has made her a sought-after collaboration partner for 
haute couture houses in Paris and film producers in Hollywood. The indus-
trial designer Daniel Kloboucnik, a resident of Vienna, realises his designs 
with production methods that he creates himself. In his Weftwarp project he 
developed an experimental 3D-weaving method to manufacture a shoe. 

Market-oriented designers find new technical approaches in uncon-
ventional materials and interdisciplinary projects. They design unprece-
dented application scenarios, but orientate themselves largely on what is 
makeable. The bag designer Isabel Helf completed her master’s in fash-
ion artefact at the London College of Fashion. She manufactures bags with 
integrated wooden elements that make her bags compatible with shelves 
and surfaces for storage. Her leitmotif was the increasing scarcity of living 
space and the psychological concept of compulsory orderliness. The shoe 
designer Carolin Holzhuber, who graduated from the London College of 
Fashion in footwear, transforms shoes into luxurious, handmade sculp-
tures. To guarantee lightness and simultaneous stability, the sole is made 
of carbon fibre. In her Symbiosis collection (SS16) she sees shoes as pairs 
that are dependent on one another to exist.

ARTIST COLLABORATIONS: VISUALISATIONS
The visualisation of a contemporary language guarantees attention in the 
medial flood of images. An effect from which both visualists and desig- 
ners profit. The photographer Elfie Semotan worked with Helmut Lang 
in the 1990s. With him she shared the proclivity for striking model types 
that stood out against the superficial beauty of the time. For this exhibi-
tion, she visualises the ready-to-wear of established labels and debut de-
signs by fashion class graduates of the Vienna University of Applied Arts. 
A scenario that is characterised by nature and artificiality evokes associa- 
tions with flowing borders between the public and private sphere. The 
stylist for this was Sabina Schreder, who lives in New York and works for 
labels such as Céline and Vivienne Westwood. One of the models is Hele-
na Severin, who was involved in YSL campaigns. Parallel to the works of 
Semotan, those of a younger generation will also be shown. Britta Burger 
pursues a documentary approach and clearly distinguishes herself from 
the artificial hyper-aesthetics of the mainstream. Daliah Spiegel has a 

3 . Satenstein, Liana. 2017. “Meet the Bosnian Designer Making Sleazy-Chic Menswear in Austria.” Accessed 27 
October 2017. https://www.vogue.com/article/bosnian-label-hvala-ilija-by-ilija-milicic-made-in-austria.
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penchant for escapist sub-scenes. Characteristic for her pictures are in-
tense colours and collage-like structures.

PLACE MATTERS ...
... noted Alison Clarke in an interview with AUSTRIANFASHION.NET. 
She saw the influences in the unique energy of the location – and not 
in the pursuit of essentialism. In reality, it is the old handicraft tech-
niques that are newly discovered by designers. rosa mosa works with 
blue print on leather, and Sagan Vienna adapts the “Wiener Geflecht” 
(a traditional weaving technique in chair design) for bags. The inter-
pretation of local clothing traditions seems to be more charming from a 
distance. Agnes Nordenholz, who recently moved from Vienna to Ber-
lin,gives the heavy loden a new lightness using flounces (AW 17/18). 
The art and video contributions make explicit references to Austria. 
“What’s truly unique about Vienna is the gentle tempo”, says the Lon-
don-based video artist Kris Hofmann. She presents this tempo in her video 
“Love Letter to Vienna” with hats that appear in pairs and move through 
the historic Old Town of Vienna in step with the music. The fashion de-
signer Ilija Milicic (Hvala Ilija) sees Vienna from the perspective of the dia- 
vspora. He fled from the Bosnian war zone to Vienna at the beginning of 
the 1990s with his family. In his current video, “Mydling”, he contrasts his 
“sleazy chic”3 with everyday life in the working-class district of Meidling.

APPROPRIATION AND INTERVENTION
Works by artists who explore the creative tensions between textile and craft, 
space and body, as well as analogue and digital, impart a view from outside. 
Through appropriation and unexpected intervention, they challenge new 
patterns of perception in the observer. Jenni Tischer shows a cap sculpture 
using a quilting technique to create a wall object. It is an examination of the 
emergence of the cap in the urban realm and its contradictory symbolism – 
the cap standing for both subculture and resistance, as well as for commod-
ified global equality. Benjamin Eichhorn works with blue print – and thus 
brings Austrian folklorism into play. He gives the traditional dirndl material 
new purposes, using it to sew a man’s jacket, or to cover everyday objects 
such as a hammer, a dresser or a chair. In this way, he embellishes the objects 
and circumvents and hides their real functions. Caroline Heider uses fash-
ion photographs from the time of the Vienna Werkstätte and, by applying 
various types of paper, collage and folding techniques, lends the subjects a 
corporeal quality. At the same time, she fills them with new meaning.

Hildegard Suntinger
Journalist, Fashion Expert
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Walking the Line between
Craft and Tech: New Positions
in Austrian Fashion Design
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Designers & Artists:

AGNES NORDENHOLZ
MARK BAIGENT 
SONJA BISCHUR
SUSANNE BISOVSKY
BLESS
BRITTA BURGER
MICHAEL DÜRR
PETR DVORAK
GEORG ECKMAYR
BENJAMIN EICHHORN
BENEDIKT FISCHER
FLORIAN JEWELRY
PETER GARMUSCH
SUSANNE HAMMER
HVALA ILIJA
CAROLINE HEIDER
HEIRS
ISABEL HELF
KRIS HOFMANN
CAROLIN HOLZHUBER

KAVALA COLLECTIVE
DANIEL KLOBOUCNIK
JULIA KÖRNER
ATTILA LAJOS
FLORA MIRANDA
NATURES OF CONFLICT
MARTIN REINHART
SABINNA
SAGAN VIENNA
ANNELIESE SCHRENK
SHOHEI
DALIAH SPIEGEL
JENNI TISCHER
UTOPE
VERONICA DREYER
ANDREAS WALDSCHÜTZ
TATIANA WARENICHOVA
MATTHIAS WINKLER
THOMAS ZEITLBERGER
PETRA ZIMMERMANN
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A/W 2017-2018, Agnes Nordenholz, 2017

Agnes Schorer is the creative mind behind AGNES NORDENHOLZ, 
founded in 2015 and based in Berlin. The brand stands for 
forward-thinking yet understated collections and is known 
for its unique handbags, often combining leather, loden and fur. 
Agnes Schorer studied at the University of Applied Arts in Vienna 
under Marc Bohan, Helmut Lang and Jean-Charles de Castelbajac. 
After 14 years as co-founder and designer of the label Hartmann 
Nordenholz, Agnes moved to Berlin to go “back to her roots” and 
to continue her work under the name AGNES NORDENHOLZ.
agnesnordenholz.com

AGNES NORDENHOLZ
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MARK BAIGENT

The Mark Neckpiece, Mark Baigent, 2016

There is something very distinctive about Mark Baigent’s 
pieces: a “gender-free” concept has defined his brand, prio- 
ritizing the minimalistic, the timeless and the geometric.  
Baigent is avant-garde, always conceptual, but with a focus 
on delivering the perfect craftsmanship in any given piece. 
Seeing every gender as “only” human and equal, the silhouettes 
become indistinct and wrap themselves around their host. After 
finishing his fashion education in 2008 in Linz, Baigent started 
working as a model and freelance stylist in Austria and inter- 
nationally. He currently splits his time between Austria, Bali 

and New Zealand. He hasbeen 
awarded three Range Rover 
Style Awards, and, in 2012, 
won the Departure Pioneer 
Award and the Ringstrassen  
Galerien Award.
markbaigent.com
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Neckpiece - Twisted leather collier , Sonja Bischur, 2014

Vienna-based jewellery designer Sonja Bischur has been blur-
ring the lines between fashion and jewellery design for almost 
two decades. Her audacious crossover styles and an eclectic mix 
of materials, shapes and production methods always result in 
striking yet elegant pieces that feature impeccable finishes, high- 
end materials and, last but not least, a versatility that allows 
its wearer to combine and mix at will. Bischur’s unique and in- 
tuitive approach to jewellery design is what brings her objects to 
life, for an intrinsic poetry flows through the pieces she creates. 
A graduate of the University of Applied Arts Vienna, Bischur’s 
creations have been featured in renowned international maga- 
zines such as Dazed & Confused, self service, i-D, W Magazine, 
Numéro, Harper’s Bazaar, ZOO and PURPLE FASHION. Sonja 
Bischur was also profiled by UK-based fashion journalist Maïa 
Adams in her 2010 reference book Fashion Jewellery: Catwalk 
and Couture as one of 33 contemporary fashion jewellery designers.
www.sonjabischur.com

SONJA BISCHUR
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Susanne Bisovsky’s designs reflect the explosive impact of 
chic and shame, blasphemy and innocence. Her haute couture 
salon is a meeting point of international clientele, and her 
designs are worn by prominent celebrities all over the world. 
Her collaborations with companies like Lobmeyr, Swarovski, 
Backhausen, Augarten and the Hungarian porcelain specialist 
Herend, among others, led to a rediscovery and new appreci- 
ation of traditional techniques and materials. In 2010, she 
created the outfits for the Austrian pavilion at the Shanghai 
Expo. In her own haute couture collections, she reworks pieces 
over a period of years and places them in new contexts. With this 
special approach, Bisovsky has created a 
space for herself on the fashion scene, 
way beyond the fashion mainstream.
www.bisovsky.com

MITGIFT  / DOWRY  "Maison des trois filles", 
Susanne Bisovsky, 2013

SUSANNE BISOVSKY
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BLESS

BLESS is a fashion/design studio created in 1997 by Ines Kaag, 
based in Berlin, and Desiree Heiss in Paris. The two designers 
escape from any calibrated definition of fashion. Faithful to 
their initial concept, dividing and combining creation, between 
fashion, art, design and architecture, they engage an inde- 
pendent work method that often implements collaborations 
and interactions with friends, customers and other contributors. 
Their creations are born from true personal needs, aiming for 
simplicity and comfort throughout daily life while aspiring to 
more visionary horizons. Their products as well as their distri- 
bution systems do not fit into any pre-established category. Bless 
passes without transition from one area to another, from highly 
functional forms to conceptual propositions on the verge of 
abstraction. An unlimited, fluid and contemporary conception.  
BLESS does not promote any style – BLESS fits every style!
www.bless-service.de

N°52 Blanket Hammock MAK, BLESS 
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BRITTA BURGER

Despite her young age, Britta Burger has managed to make a 
name for herself in Austria and beyond. The talented photo- 
grapher mixes fashion, journalism, commerce, subculture, 
and everything in between to capture the unadulterated pu-
rity of freedom. Her background in literature, linguistics- 
fashion journalism informs her 
processes and influences her multi- 
layered photos. She captures people 
in their environment without pre-
tence or judgement. Burger’s ability to 
explore and present even those on the 
fringes of society is her trademark.
www.brittaburger.co.uk

Indie Magazine Award Winner 2015 - Yuhei Mukai, Britta Burger, 2015
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FLY, Michael Dürr, 2008
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Photographer and founder of Cinema Photographique, Michael 
Dürr, has worked in the Austrian fashion industry for more 
than 20 years. His photographs have appeared in international 
fashion magazines such as AnOther Magazine, i-D, self service, 
Harper’s Bazaar, etc. At the heart of Dürr’s sensuous photo- 
graphy lies a passion for natural daylight and the playful  
shadows it casts. His models are primarily female, and the cine- 
matic sets are carefully staged. Apart from advertising and 
fashion, Dürr’s photography also includes portraits of promi-
nent figures. His work has been showcased at group exhibitions 
in Amsterdam, Berlin, Paris, London, Shanghai and Vienna, as 
well as in his numerous solo exhibitions in Vienna.
www.michaelduerr.com

MICHAEL DÜRR
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Obsidian Collier, Petr Dvorak, 2013

Born in the Czech Republic, Dvorak majored in jewellery design 
at the Turnov School of Applied Arts for processing metals 
and precious stones in his home country. He then moved on to 
become a jewellery designer in Prague. He continued his career 
as an independent designer in Vienna, before enrolling for a 
master’s degree in gemstones and jewellery. His work features 
in public collections, and he has exhibited internationally, 
winning awards since 1970. Dvorak is a member of the Associ- 
ation for Goldsmiths’ Art in Hanau, Germany.
www.dvorakart.com

PETR DVORAK
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GEORG ECKMAYR

The Viennese Georg Eckmayr is an artist, photographer and 
lecturer. He specialises in moving imagery, films and instal- 
lations in space or in the form of coded structures. Eckmayr also 
uses sculptural approaches, scientific methods, documentary 
and journalism to produce a body of work, coming full circle  
despite its multi-formity. He participates in workshops, lectures, 
exhibitions and festivals around the world, and also publishes  
papers and articles as a researcher. In 2008, he received the 
Saatchi Gallery’s Showdown award for photography in London.
georgeckmayr.net

A Landscape of Me, Georg Eckmayr, 2016.

Fa
sh

io
n:

 A
rt

hu
r 

A
rb

es
se

r, 
C

hr
is

ti
na

 B
er

ge
r, 
G
O
N

, K
ay

ik
o,

 M
ic

he
lle

 K
ra

em
er

, 
W

ilf
ri

ed
 M

ay
er

, U
lr

ic
h 

R
ei

th
of

er
, S

A
BI

N
N

A
, W

ub
et



Concepts Visions 35

BENJAMIN EICHHORN

Benjamin Eichhorn took a while to settle into the art and photo- 
graphy path, enrolling to study psychology and biology before 
focusing solely on his creativity. However, his intense curiosity 
for the world, its workings, the way it is perceived by the human 
mind, is clearly visible in his photos and objects. Always 
starting from the basic layer, Eichhorn takes everyday things, 
only to re-examine them and turn them into the unexpected. 
His attention to detail and unique processes allow him to create 
works that question and intrigue. Draping work tools in floral 
fabric or deconstructing a 
focus in a single photograph, 
Eichhorn is nothing short of 
inventive, and completely 
avant-garde.
www.benjamineichhorn.com

BE  Couture, Benjamin Eichhorn, 2014
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Austrian-born Benedikt Fischer, currently working and living 
in Amsterdam, examines the meaning and use of jewellery 
through his own work as well as through teaching and con- 
ducting interviews with other distinguished jewellery artists.  
His concern for the origin of this ancient practice has 
encouraged him to explore the multiple functions of jewellery 
throughout history, in search of its essential meaning. Fischer’s 
jewellery designs go beyond the cultural, religious and societal 
connotations of physical adornment. With a solid technical 
education, Fischer creates bold shapes, clean colours and 
finely textured surfaces that are visceral. The result is a col- 
lection of unique pieces that fuse the old and new, natural 
and artificial, functional and decorative.
cargocollective.com/benediktfischer

Pearly Whites, Benedikt Fischer, 2017

BENEDIKT FISCHER
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Florian Ladstätter is the Vienna-based designer behind the epo- 
nymous jewellery brand Florian. Although born in Germany in 
1967, Florian grew up in Austria, where he completed a diploma  
in advanced metal design at the University of Applied Arts  
Vienna. He then returned to Germany to study philosophy 
in Munich. Ever popular with stylists, Florian’s pieces have  
featured in magazines at the vanguard of 
fashion including W Magazine, AnOther  
Magazine, Vogue Japan, Dazed & Confused 
and i-D. His work currently appears in  
private and public collections in Vienna 
at the University and Museum of Applied 
Arts and the Vienna Technical Museum, 
the Austrian Ministry for Culture and Edu-
cation and at London’s prestigious Victoria 
and Albert Museum. Florian has created  
mirrors and chandeliers for Lobmeyr 
in Vienna, jewellery for Elizabeth Arden, 
sculptures and video performances and 
photography. He has collaborated with  
renowned designer Hussein Chalayan, as 
well as run workshops at the Nuremberg 
Academy and Düsseldorf Academy and the 
Hiko Mizuno College of Jewelry in Tokyo.
www.florian-design.com

FLORIAN

Men’s Collection S/S 2010, Florian jewelry, 2010
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PETER GARMUSCH

TRACHT  - LUFTBALLON, Peter Garmusch, 2016

C
om

m
is

si
on

ed
 b

y 
A

U
ST

R
IA

N
FA

SH
IO

N
.N

ET
 f

or
 

R
eF

as
hi

on
in

g 
A

us
tr

ia
 S

ha
ng

ha
i

Garmusch has adopted an ingenious way of treating the world 
around him in order to capture it with his unique perception. 
He selects objects, only to dismantle them and put them back 
together in his own way, constructing subjectively charged  
images that have a strong individuality behind them. Garmusch’s 
focus on the conceptual also borders on the odd, and his photo- 
graphy often depicts the extraordinary, which makes for a 
thought-provoking examination. Working in Vienna and 
southern Burgenland, Garmusch finds potential in the every-
day, turning it upside down.
www.petergarmusch.com
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German-born, Vienna-based jeweller Susanne Hammer has 
been active in her craft for a few decades. Her toned-down 
and clear aesthetics are pure and design-based yet highly  
conceptual, focusing on the relationship with the wearer’s 
movements and body shape. Her approach to questioning the 
meaning and function of jewellery places her pieces on the  
borderline with fine art. After attaining an MA in goldsmithery, 
Susanne Hammer studied metal product design at the Vienna 
University of Applied Arts. She has been winning awards and 
prizes for her work ever since. In 
2002, she again enrolled at the  
Vienna University of Applied Arts, 
for studies in its art education 
programme. She has taken part in 
numerous exhibitions, projects, 
lectures and workshops in Europe, 
Japan, China and the USA.
www.susannehammer.com

TuBones, Susanne Hammer, 2016

SUSANNE HAMMER
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German-born Caroline Heider enrolled to study photography, 
fine art and film in Vienna and has been merging her unique 
visionary talents ever since. Her conceptual focus in all her 
work makes for a culturally investigative study of realities 
and illusions. Heider often plays with obstructed views, decon-
structing the gaze, and always questioning things, capturing 
everything in a highly cinematic style. Her work has been 
frequently exhibited both at home and abroad, and has been 
honoured with prizes such as the Outstanding Artist Award by 
the Austrian Ministry for Culture.
www.carolineheider.com

Wiener Werkstätte (D´Ora – Benda Series) WW-204264, 
Caroline Heider, 2016

CAROLINE HEIDER
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Lauren Cooke is a young designer and creator who is passionate  
about seeking out unconventional forms and finding extra- 
ordinary beauty that can embellish the everyday. Her dis-
tinctive accessories are inspired by the notion that “we are the 
HEIRS of our past and the HEIRS of the future ...” From her 
Viennese studio she designs for two accessories labels, HEIRS  
and HENWOOD, according to her design ethos that innovation 
is just as important as preservation. Working with local artisans 
and goldsmiths, her goal is to produce a socially regenerative  
brand that has one foot preserving the past and the other 
redefining the future.
www.heirs.at

Sirius Collection, HEIRS, 2016

HEIRS
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ISABEL HELF
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Framework Collection Stagebag, Isabel Helf,  2016
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Following her studies in womenswear at Schloss Hetzendorf 
in Vienna, Isabel attained her MA in fashion artefacts from 
the London College of Fashion. Success came soon thereafter, 
and in 2015 she received the Accessories award from Inter-
national Talent Support (ITS) in Italy. Coupling traditional 
craftsmanship with new, digital and self-developed methods, 
Isabel creates accessories that sit between furniture, product 
and fashion design. Her curiosity for the variety of human 
characte-ristics and behavioural patterns is evident in her 
work, as is her passion for woodwork and high-end materials. 
Her collections reflect an urbanism that flows through con- 
temporary individuals, but they also show off a playful and 
whimsical side. Her uplifting works portray a desire to under-
stand the world by deconstructing it and adopting a different 
angle. Her designs are the epitome of architecture made fun, 
whilst maintaining elegance and utility.
www.isabelhelf.com
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The Viennese-born animation director and designer studied at 
London’s Royal College of Art, graduating in 2010. Since then, 
she has developed a number of personal projects and continues 
to work on commissions for clients such as The New York 
Times, V&A Magazine, Granta literary magazine, IdN, Madrid 
Fashion Week, and many more. In 2013, Kris Hofmann and  
Nexus Productions collaborated to create an interactive 
animation – Another Austria Fashion Remix – as part of the 
International Fashion Showcase in London. She then collabo- 
rated with the Another Austria exhibition again during London 
Fashion Week in 2016, creating a large-scale animation to 
accompany Austria’s contribution to the British Council's 
Fashion Utopia show at Somerset House, making use of the 
British Library’s new open and free database of images. The 
resulting project won the British Library Artistic Award.
www.krishofmann.co.uk

KRIS HOFMANN

Fashion Utopias, Kris Hofmann, 2015
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Carolin Holzhuber has a playful approach to form and shows 
careful attention to shape and functionality. Each pair of her 
shoes tells an intricate hypermodern story and is skilfully 
presented, conveying her unique style. Holzhuber holds a BA 
in fashion from the Fashion Institute Vienna, in cooperation 
with the University of Art and Design Linz, as well as an MA in 
fashion footwear from the London College of Fashion. She has 
done internships at the bespoke shoemaker Andreas Kudweis 
in Vienna, the British footwear brand and designer Atalanta 
Weller, and London-based footwear brand FINSK. Exhi- 
bitions include SHOEting Stars at the Kunst Haus Wien Museum 
Hundertwasser in 2014, and she received the Accessories 

award from International Talent 
Support (ITS) in Italy. Holzhuber 
is currently based in East London, 
where she is developing her own 
brand and footwear workshop.
www.carolinholzhuber.com

S/S 2016 SYMBIOSIS  SYB5, Carolin Holzhuber, 2017

CAROLIN HOLZHUBER
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The Bosnian-born, Vienna-based fashion designer Ilija Milicic  
studied design at Schloss Hetzendorf under the creative  
direction of Fabrics Interseason, and later Ute Ploier. Milicic is 
currently enrolled at the University of Applied Arts in Vienna 
under the tutelage of Hussein Chalayan. His label, Hvala Ilija, 
is an outstanding representation of street culture and the way 
it can be translated into fashion. 
The sportswear vibe of Hvala 
Ilija makes for urban and uber-
cool pieces, echoing the current 
scene in London or Berlin.
www.hvalailija.com

HVALA ILIJA

Night Club, Hvala Ilija, 2017
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Kavala is a Vienna-based fashion label that collectively works 
to create truly unique garments and accessories. Driven by 
the idea of capturing a moment of perfection and feeling, the 
brand creates designs in which the world of high fashion and 
street style collide. The result is the production of one-of-a-
kind pieces that combine traditional craftsmanship with new 
and innovative technologies. Kavala aims to always push the 
boundaries and to continue experimenting with cutting-edge 

techniques and materials. The goal 
of their free-spirited and emotionally 
influenced collections is to create 
classic, timeless pieces that always 
feature a modern and unique twist.
www.kavala-collective.com

KAVALA COLLECTIVE

A/W 2017-2018, Kavala Collective, 2017
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Daniel Kloboucnik is passionate about visualising innovative 
concepts and products and bringing them to life in physical 
space in the form of models and working prototypes. His current 
project, Weftwarp, deals with a new production method for 
textiles, exploring capabilities and properties for the manu- 
facturing of innovative goods using a 3D loom. Merging different 
contemporary fields, Weftwarp draws attention to the creative 
possibilities of new textiles using micro computing, 3D-printing  
and 3D-scanning, combined with traditional forms of textile 
fabrication. Since the Weftwarp is an experimental setup rather 
than a completely autonomous weaving machine, it relies on 
manual work to transform the woven structures into the final 
object, allowing for a great amount of freedom to discover and 
explore different approaches of 3D-weaving.
danielkloboucnik.com

Weftwarp 3D -Weaving Shoes, Daniel Kloboucnik, 2017

DANIEL KLOBOUCNIK
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Julia Körner is an award-winning designer who works at the 
convergence of architecture, product and fashion design –  
specialised in additive manufacturing and robotic technology. 
Her work stands out, recognised today at the top level of these 
disciplines. The constantly intriguing aspect of Julia’s work is 
the embodiment of a beautiful organic aesthetic. Her recent 
collaborations involved 3D-printed fashion pieces developed 
with haute couture houses for Paris Fashion Week, as well as 
3D-printed designs for Hollywood entertainment productions. 
In 2015, Julia launched an entirely 3D-printed, ready-to-wear 
collection entitled Sporophyte.
www.juliakoerner.com

JULIA KÖRNER

Venus Dress -  3D-printed, Julia Körner, 2016
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Attila Lajos trained under the tutelage of Bernhard Willhelm 
and Hussein Chalayan in the fashion department of Vienna’s 
University of Applied Arts. Still quite young, the Hungarian- 
born designer was already an International Talent Support (ITS) 
finalist in 2015. An internship in Istanbul influenced his work, 
in which he presents a very strong image of Turkish culture, 
infused with a sense of another world, 
another culture, another love, but also 
instability and fear. Using his personal 
fantasies of utopia, Lajos creates pieces 
which act as a reflection of happiness, 
bliss and peace.

Paradise Lost, Attila Lajos, 2017

ATTILA LAJOS
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Flora Miranda studied fashion design at the prestigious Royal  
Academy of Fine Arts in Antwerp and graduated with out- 
standing results. She also gained valuable work experience at 
Iris van Herpen’s studio in Amsterdam. Miranda’s interest in 
the otherworldly is evident, and her exploration of teleporta-
tion, the disintegration of physical borders, and transcendence 
of time and space are directly translated into her pieces. Her 

futuristic silhouettes pay no 
respect to nature or limits, and 
are entirely stripped of emotion. 
Her designs are taken from the 
future and applied to the present. 
Technological influences, explo-
rations of space/time travel, and 
her striking vision for sculpture 
create a sci-fi spectacle under-
lined with true talent. Her unique 
take on fashion has won her 
numerous prizes both in Austria 
and abroad, including the Special 
Prize for Technology, awarded by 
Mittelmoda in Italy.
floramiranda.com

FLORA MIRANDA

Press Reset "Spectral Dress", Flora Miranda, 2016
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Natures of Conflict was established in 2008 by Kathrin Lugbauer 
and Nora Berger. Both are graduates of the University of Applied 
Arts Vienna, Department of Fashion Design, where they stud-
ied under Veronique Branquinho and Raf Simons. Over the past 
five years, Natures of Conflict has developed a modern, wearable 
wardrobe for strong women with an independent spirit. Natures 
of Conflict uses fashion as a means of exploring issues related to 
the self and contemporary society. They draw inspiration from 
the functional aesthetic of classic workwear and uniforms, and 
combine it with sophisticated, subtle details to create a simple, 
honest wardrobe that has a familiar quality. Their clothes are 
designed to appeal to a broad range of people, and are free from 
the fast-paced dictates of the fashion  
industry. Although Natures of Conflict 
incorporate feminine lines into their 
womenswear collections, there is also an 
androgynous quality to their clothes, 
visible in their preference for elements 
of masculine tailoring.
www.naturesofconflict.com

The Seasonal No. 1, Natures of Conflict, 2015

NATURES OF CONFLICT
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The experimental filmmaker, film technician and inventor Martin 
Reinhart studied at the Academy of Applied Arts in Vienna. 
Committed to overcoming creative boundaries and imposed 
industry standards, he develops new tools and techniques, 
which includes his pioneering light, high-resolution 3D 
camera system used by film directors in the industry. Reinhart 
is interested in applying experimental film techniques to his art, 

and has directed several short 
films and is involved in push-
ing the limits of innovative 
film-making in Austria and 
abroad. He continually takes 
part in diverse festivals, both 
at home and abroad, and also 
taps into documentary film- 
making for ARTE.

MARTIN REINHART

Tx-transform S/S 2006 - We Showroom Paris Now, Martin Reinhart, 2006 Fa
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SABINNA is a ready-to-wear and knitwear label with a focus on 
hand crochet. Founded by Russian-born and Austrian-raised 
designer Sabinna Rachimova, the label is based in London. 
SABINNA presents a seasonal collection at London Fashion Week, 
and in May 2017 it won the Fashion Futures Awards presented 
by Decoded Fashion and the British Fashion Council. Before 
launching her eponymous label, SABINNA worked for the leading 
Parisian fashion house Christian Dior and London brand Mary 
Katrantzou. Sabinna is famed for creating beautifully handmade 
luxury fashion and deeply rooted in and inspired by traditional 
precious craft passed down by her grandmother. Known for her 
signature handcraft and silhouettes, Sabinna has an innovative 
take on selling strategies and direct 
communication with her customers. 
SABINNA is a trendsetter and a story-
teller for the contemporary woman. 
Sabinna Rachimova works as a fashion 
design consultant for international 
brands such as Sandqvist and Sony.
www.sabinna.com

s005, SABINNA, 2017

SABINNA
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SAGAN, previously named Bradaric Ohmae, is a Vienna-based 
clothing and accessory label founded by Tanja Bradaric and 
Taro Ohmae in October 2012. Inspired by tradition and experi- 
mentation, craft and innovation, SAGAN knitwear and leather 
handbags are made from carefully selected top-quality Italian 
yarns and leather. Their design philosophy is to create luxurious 
pieces with a strong personality and a sense of uniqueness. They 
find continual inspiration in ethnic and cultural origins, and 
enjoy playing with the idea that something wholly unique can 
mutate from a cliché. What emerges is a vibrant impulse of colour, 

playful detail and modern 
interpretation of traditional 
materials. All SAGAN goods are 
created entirely by selected 
European manufacturers.
www.sagan-vienna.com

SAGAN

Vienna Bucket Bag, SAGAN, 2016

Ph
ot

og
ra

ph
: M

on
ik

a 
H

ol
zn

er



Concepts Visions 55

Anneliese Schrenk, educated at the Academy of Fine Arts 
in Vienna, is a visual artist well known for her peculiar and 
stand-alone style. Schrenk uses the potential of non-traditional  
materials, exploring their uniquness and integrity to create  
modern art-inspired plateaus and canvases. She focuses on  
texture and the little details: the tears, scratches and holes. Her 
work with leather brings an element of raw animalism to the 
clean-cut gallery space; it invites an inquiry into what it represents 
and the meaning it carries. Forever piquing the interest of the  
spectator, Schrenk reforms natural matter into a thing of art.
annelieseschrenk.com

Körper 5, Anneliese Schrenk, 2010

ANNELIESE SCHRENK
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Shohei was founded in 2016 by its Austrian creative director Lisa 
Pek and the Japanese CFO Shohei Yamamoto. Shohei builds on 
traditional tailoring techniques and minimal Austrian design, 
combining this with the Japanese design aesthetic. The brand 
uses high-end sustainable, natural materials, as well as per- 
formance textiles, to create luxury garments with a dynamic  
attitude. Shohei is a label for citizens of the world and for those 
who go out into it with the intention of enhancing it. Strongly 
influenced by the designers’ split-time between the futuristic 
city of Tokyo and the nature-enveloped Austrian south, Shohei 
pieces present a unity of design in a cosmopolitan world.
www.shohei-collection.com

SHOHEI

A/W 17 - Brave New World, Shohei, 2016.
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Spiegel’s eccentricity predestined her for a career in photography. 
After enrolling to study medicine, she found the contrasting  
allure of photography too appealing and alternately decided to 
study that. Born and raised in Vienna, Spiegel tapped into the 
kitschy aspect of the culture, focusing on the young contemporary 
crowd of misfits playing dress-up, who go against the tide and 
cause trouble in the process. Her work is far from toned-down: 
instead, it overflows with visual stimuli, opulence, colour.  
In many ways, Spiegel shoots 
the underdogs of modern 
Austria, with all their revo- 
lutionary, reactionary and 
controversial expressionism.
daliah-spiegel.com

Crazy Young Minds, Daliah Spiegel, 2016

DALIAH SPIEGEL
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In the work of Berlin-based artist Jenni Tischer, the vocabu-
lary of minimalist sculpture comes up against the history and 

practice of textile work. As a field 
of discourse and practice, textiles 
have a certain momentum in the 
digital age regarding the devel-
opment of the mechanization of 
weaving looms due to punching 
cards. In between pins (needles) 
and PINs (personal identification 
numbers), the sculptures and the 
latest series of drawings, O.T. (un- 
familiar part), stake out a realm where 
questions of the memory of materials,  
transitions between analogue and 
digital and the encoding of iden- 
tities are equally considered. Prior 
to 2010, Jenni Tischer studied at the 
Dresden Academy of Fine Arts and 
the Academy of Fine Arts, Vienna. 
Her work was recently shown 
as part of a series of solo exhibi-
tions at Drawing Room, Hamburg 
(I’m a stranger here myself, 2017), 
Kunstforum Baloise, Basel (Meeting 
Point, 2016), mumok Museum of 
Modern Art, Vienna (PIN, 2014), at 
Galerie Krobath, Vienna (Fortune, 
2016), at the Bielefelder Kunstverein 
(Soliloquy, 2012), as well as in the 
group exhibitions Destination Vienna 

at Kunsthalle Wien (2015), and Der feine Unterschied at Kunst- 
verein Langenhagen (2013). Tischer was awarded the 15th Baloise 
Art Prize at Art Basel in 2013.
www.galeriekrobath.at

JENNI TISCHER

O.T, Jenni Tischer, 2017
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Utope, a Linz-based label founded in 1999 by Wolfgang Langeder, 
integrates innovative and outstanding wearable electronic 
components into stylish urban-wear pieces. The design team 
mixes this with smart sportswear functionalities and tradi-
tional elements of menswear clothing to create new and exciting 
collections. The name Utope is inspired by the ancient Greek 
word utopos (Engl. “utopia”), which means “no place”. This 
imaginary empty space – the nonspace – is the main source of 
inspiration for the label, the beginning of all potential possi-
bilities. The products are high-tech design pieces for everyday 
use: in the office or on the bike, whilst traveling the world or 

relaxing at home. They are inspired 
by good old sartorial artisanry, 
by nature and bionic shapes and 
functionalities. Therefore, they 
are comfortable to wear and very 
well adapted for our dynamic and 
mobile way of living. Utope won 
the Best Red Dot Design Award in 
2013 and received an Honourable 
Mention at the Design Austria 
State Prize the same year. The 
label was also nominated for the  
German Design Award.
www.utope.eu

Sporty Supaheroe, UTOPE, 2013

UTOPE
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Swimwear, Veronica Dreyer, 2014

Veronica Dreyer, a swimwear label based in Vienna, was 
founded in 2013 as a sustainable brand that emphasises time-
lessness, quality, elegance, and comfort. The label’s name, 
derived from Anna Karina’s performance as Veronica Dreyer 
in Jean-Luc Godard’s 1960s film Le Petit Soldat, is a perfect 

fit for the visuals and imagery 
of the time: understated and 
classy. Veronica Dreyer stands 
for simplistic pieces manufac-
tured to the highest standard, 
featuring a permanent collec-
tion of swimsuits and bikinis, 
which are added to each season.
www.veronicadreyer.com

VERONICA DREYER
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Waldschütz began his professional life with a slightly different 
focus, working in film and creating videos in the United States. 
After travelling the world in search of interesting faces, subjects 
and inspirations, he gathered all his experiences and forged his 
own style. His drive and energy brought him to photography.  
After moving back home, he made a career shooting fashion 
editorials and advertising campaigns, creating his own aesthetic  
by capturing a futuristic and urbane  
environment, always focused on the object 
in question. His perfectionism and strong 
conceptualisation, as well as a knack for 
cinematography, make him a standout 
amongst Austrian photographers.
www.waldschuetz.com

ANDREAS WALDSCHÜTZ

Andreas Waldschütz

M
od

el
: J

an
a 

W
ie

la
nd



ObjectsFASHION:62

As a jewellery designer, Tatiana Warenichova has chosen an 
out-of-the-ordinary medium. She works with different paper 
techniques in combination with silver and wood, and the results 
are an ode to sustainability. She likes to tell stories, create fairy-
tales and establish meaning, and she does it all through layering  
and recycling. Her focus shifts from one thing to another, be it 
jewellery or art projects, but everything is drawn together under  
her unmistakable aesthetic. Born in Bratislava, Slovakia, 
Warenichova graduated from the Royal Academy of Fine Arts in 
Antwerp, Belgium. During her studies, she was already actively 
creating, and has since taken part in many exhibitions, mainly 
in her home town, Vienna, or in Antwerp. In 2013, she received 
the coveted award of the Slovak Union of Visual Arts.
tawata.sk

Fairy Teller, Tatiana Warenichova, 2010

TATIANA WARENICHOVA
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MATTHIAS WINKLER

Manolo Blahnik FC A/W 2014 - Trunk, Matthias Winkler, 2014Ph
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Winkler’s footwear designs are set against a post-apocalyptic 
background, imagined for those rooted in the countryside but 
who find themselves interacting with a modern environment. 
His shoes reflect this fusion of the rustic and the urbane, incorpo- 
rating materials such as rough leather, soft fur, tar or rubber to 
create protective, camouflaged, yet beautiful and aesthetically 
pleasing pieces. Matthias completed his studies in fine art at 
the University of Applied Arts, Vienna, in 2008, and continued 
at London’s Royal College of Art with a degree in menswear/ 
footwear design. His work has been shown at various exhi- 
bitions, including the Museum of Fleeting Art, Value Point 
– Siemens_artLab at Galerie Hilger, and the Museum of Applied 
Arts (MAK), Vienna. 
www.matthiaswinkler.at
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Thomas Zeitlberger discovered his passion for scarfs, and he 
designs each of his pieces with great energy and love for the 
garment. His bold, technicolour palette merges with bits and 
pieces of traditionalist patterns, subverting, updating, and 
bringing them to life. His manipulation of conventions makes 
for an arresting array of pieces that are free to be worn in all ways 
possible, released from the preconceptions of their heritage or 
purpose. Zeitlberger began his education at the Academy of 
Fine Arts Vienna under the tutelage of Bruno Gironcoli, and 
went on to study media art as a postgraduate. Since 2007, he 
has been working as an artist, participating in many exhi- 
bitions, projects and collaborations that are well suited for his 
multifaceted creative talents.
www.thomaszeitlberger.com

Tu Felix Austria Lava, Thomas Zeitlberger, 2013

THOMAS ZEITLBERGER
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Petra Zimmermann occupies a unique position among the 
emerging contemporary jewellery artists. She creates jewellery  
pieces that sit somewhere between futuristic sculptures and 
forms, influenced by contemporary ergonomic design. Her 
work manages to dispense with the anonymous production 
process and infuses the pieces with a soulful presence, which 
goes beyond the one-dimensional purpose of being beautiful. 
Zimmermann approaches and delivers her pieces as food for 
thought, tackling aesthetic questions about value or beauty 
expressed through jewellery. She shares an exciting approach 
to the subject of jewellery and the quotable adoption of (pop) 
culture for defining the auteur jewellery concept. Comprised of 
bright, colourful synthetic forms, her objects receive a frame-
work in which their artificial appearance contrasts with the 
dusty splendour of historic costume jewellery.
www.petrazimmermann.com

PETRA ZIMMERMANN

PMMA, Petra Zimmermann, 2015



Michael Lukas is a Vienna-based multidisciplinary artist who 
graduated from the fashion school in Schloss Hetzendorf 
before studying at the Academy of Fine Arts, both in Vienna. 
Michael’s experience in the fashion industry alongside his arti-
stic training gives his work a unique and distinctive quality. 
The artist likes to use materials and objects he finds around 
his studio. In cooperation with WODKA LINIA he translated the 
results of his series “Tomorrow Never Comes” onto yet another 
everyday object. He created a 12-piece limited edition for the 
Austrian art-vodka brand. Each bottle is engraved by hand and 
is therefore a unique work of art. This limited WODKA LINIA 
artist edition is the very first of a series with contemporary 
artists who will be using the bottle as a canvas. The light and 
clear beauty of the grid on the object represents Michael Lukas' 
interpretation of the line, the smallest denominator of art.
www.wodkalinia.com/2017artistedition-michael-lukas

WODKA LINIA
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