
A CINEMATIC INSTALLATION BY FRANÇOIS DELISLE  
AND GENEVIÈVE LIZOTTE OF THE FILM CHSLD

MAY 21 TO JUNE 27, 2021 
AT THE CINEMATHÈQUE QUÉBÉCOISE 

L A  D E R N I È R E 
C H A M B R E  –  

T H E  L A S T  R O O M



LA DERNIÈRE CHAMBRE (THE LAST ROOM) 2

Coproduction
Cinémathèque québécoise
335, boul. De Maisonneuve
Montréal (Québec), H2X 1K1, Canada
Phone: +1 514 842 9763 
www.cinematheque.qc.ca
info@cinematheque.qc.ca

Distribution and foreign sales
h264
Stéphanie Demers 
5360 boul. St-Laurent
Montréal (Québec), H2T 1S1, Canada
Phone: +1 514 773 0872
www.h264distribution.com
stephanie@h264distribution.com  

Films 53/12
2205, rue Parthenais, bureau 215
Montréal (Québec), H2K 3T3, Canada
Phone: +1 514 508 5312
 www.films53-12.Com
 info@Films53-12.Com 

Media 
Pixellex Communications
Caroline Rompré
Phone: +1 514 778 9294 
caroline@Pixellex.ca

H264 PRESENTS 
A CINÉMATHÈQUE QUÉBÉCOISE AND FILMS 53/12 COPRODUCTION

A CINEMATIC INSTALLATION BY FRANÇOIS DELISLE  
AND GENEVIÈVE LIZOTTE OF THE FILM CHSLD

PRESENTED FROM MAY 21 TO JUNE 27, 2021 

L A  D E R N I È R E 
C H A M B R E  –  

T H E  L A S T  R O O M

http://www.cinematheque.qc.ca 
mailto:info@cinematheque.qc.ca
http://www.h264distribution.com
mailto:stephanie%40h264distribution.com%20%20?subject=
http://www.films53-12.com
mailto:info%40films53-12.com?subject=
mailto:mailto:caroline%40pixellex.ca?subject=


LA DERNIÈRE CHAMBRE (THE LAST ROOM) 

My mother was a nursing home resident.
She suffered from dementia.
She had a broken hip and could no longer walk.
She was unable to get up by herself, eat or wash.
She lived in a kind of autarky, cut off.
I wanted to capture a record of her final days.
I also wanted to portray this place  
and make visible the invisible.
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 STATEMENT BY FRANÇOIS DELISLE

CHSLD is a highly personal film that depicts the final days of my mother, 
who died in June 2019. It consists of a photomontage (silver process) taken 
over the last seven months of her life. Nothing was really planned from the 
start, I let my instinct guide me, but I quickly realized that there was a film 
in what was happening between my mother and me. I now see the film as 
the expression of my need or my wish to build something with my mother, 
despite how overwhelmed we were. I also acknowledge how lucky I am to 
be making films. Being able to construct the story of one’s grief isn’t given 
to everyone. In that sense, I have a dual responsibility: to be grateful to my 
mother and to share this work so that as many people as possible can see 
it.

In light of that, the idea took root of showing CHSLD as part of an 
installation.

CHSLD brings us close to our own experience of death, it brings to the sur-
face a reality of our existence, a hesitation, often buried or completely 
purged from our lives. Yet every one of us, whether we’ve experienced a 
tragedy or not, has a deep-seated need for solace in the face of death. 

Since March 2020, this relationship with death has become dramatically 
more complicated. The traumatic images from Quebec long-term care 
homes will haunt us for a long time to come. The families and caregivers 
who witnessed the deaths of people in these homes, in horrendous con-
ditions of solitude and distress, will long bear the scars of grief and loved 
ones experiencing death remotely, deprived of a final glance and a final 
touch.

The film bears witness to the fact that we can die with dignity and that 
there’s a bright side to the gloomy image we have of end-of-life res-
idences. I was lucky enough to be able to grieve for my mother in an 
atmosphere of exceptional calm. It’s now my responsibility to give the 
public a chance to vicariously live through an experience that was so fun-
damental to me. I see the installation project as a kind of offering, but also 
a refusal to enter a society of forgetfulness. For yes, I believe that pain has 
meaning, as do sorrow and solace.

I developed the concept for the installation with Geneviève Lizotte. 
Geneviève has worked with me for over 10 years as an art director. She is 
one of the people I’ve worked most closely with for all the artistic aspects 
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of my films. For us, this installation is an inspiring opportunity to work 
together again in a creative field that is totally new to us. 

We felt that it was important to find a striking way to screen the film. 
Visitors had to feel enveloped by the film through the size and proximity of 
the screens and have an intimate, sensory experience that could be remi-
niscent of a visit to a hospital or long-term care facility. In short, we had to 
both showcase the film and give visitors a new relationship to cinema. 

Since the installation takes up such a large part of the exhibition space, 
visitors cannot remain detached – they’re an integral part of the work. The 
superimposed tulle panels, like transparent layers, have a striking visual 
effect that could be reminiscent of what in hospital lingo are termed “pri-
vacy curtains.”  This feature could also evoke dementia and the cognitive 
losses that are overlaid and accumulate until all contact with reality is 
lost. 

Audiences are invited to cross the exhibition space toward the light (the 
film on three screens).  Then, to reverse the process, they turn back into 
darkness to exit the space. Elevation, decline, passages and transitions 
are evoked in this crossing between the earthly world and a “beyond” that 
is both accessible and unknown. In that way, we hope that this place will 
provoke a personal awareness among visitors.

 — François Delisle 
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FRANÇOIS DELISLE’S BIOGRAPHY

Since the early 1980s, François Delisle has directed more than seven feature 
films including The Meteor, Chorus and Cash Nexus. Several have been pre-
sented at international festivals (Berlin, Sundance, Busan). François Delisle 
takes up the cause for an independent and personal cinema, by his commit-
ment as much in the creation as in the production of his films.

2020 CHSLD

2018 CA$H NEXU$

2015 CHORUS

2013 THE METEOR

2010  TWICE A WOMAN 

2007  YOU

2004 HAPPINESS IS A SAD SONG

1994  RUTH

Credits: Anouk Lessard



LA DERNIÈRE CHAMBRE (THE LAST ROOM) 14

GENEVIEVE LIZOTTE’S BIOGRAPHY

Geneviève Lizotte has worked as a set designer, art director and costume 
designer for over 15 years. In the theatre, she has conceptualized over 100 pro-
ductions and worked with renowned theatre directors including Robert Lepage, 
Fernand Rainville, André Brassard, Christian Lapointe and Catherine Vidal. Her 
practice, also developed through working in cinema, the circus and musical 
theatre, has led her to highlight the benefits of cross-pollination among these 
disciplines. In her creative process, she is nurtured by the synergy between 
teams and tries to articulate the space created by the tension between ful-
lness and emptiness. As an art director, she has worked on a variety of feature 
films and collaborated on many occasions with artists Pierre Lapointe, Khoa 
Lee and François Delisle. Over the past several years, she has also contributed 
to several major events by Moment Factory and the Cirque du Soleil. Geneviève 
Lizotte was the recipient of the CALQ’s New York Studio Residency grant in 
2015. 
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 CHSLD

SUMMARY François Delisle draws an intimate portrait of his mother in a nursing home.  
 A chronicle of the daily life and medical care of a woman approaching the end,  
 treated with love, respect and dignity.

CAREER - Screening at the Whiteframe virtual gallery (Basel, Switzerland): May 2021 
 - Nomination for the 2021 Canadian Screen Awards for best short documentary 
 - In official competition at the Rencontres Internationales du Documentaire  
 de Montréal (RIDM): November 2020 
 - Festival du cinéma québécois à Biscarrosse (France): October 2020 
 - Audience award at the Festival Off-Courts de Trouville (France): September 2020 
 - Association des propriétaires de cinémas du Québec award at the 16th edition  
 of Prends ça court: March 2020 
 - In official competition at the Festival international du court métrage in Saguenay –  
 REGARD: March 2020 (cancelled)

ARTISTIC SHEET   A film by François Delisle

 Producer François Delisle

 Director of photography François Delisle

 Sound recording François Delisle

 Editing François Delisle

 Music François Delisle

 Sound design Simon Gervais

 Sound mixing Stéphane Bergeron

TECHNICAL SHEET    Original title CHSLD

 Shooting format Hasselblad 500c

 Projection format Numérique DCP ou ProRes

 Sound 5.1

 Runtime 20 minutes

 Original version French

 Subtitles English

 Aspect ratio 16 :9 ou 1,78 :1

 Country of production Canada

 Year 2020

  
 A film produced with financial support from: 
 SODEC / FILM AND TELEVISION TAX CREDIT: MANAGED BY SODEC /  
 CANADIAN FILM OR VIDEO PRODUCTION TAX CREDIT 
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