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We really did glean some diamonds this year from some of the smaller OC 
theater companies. Take for example DCMS (Don’t Cut My Song) production 
of Next to Normal at the Ovation Theatre in Laguna Niguel.  I was not overly 
familiar with this particular venue. The stage itself is not large. It doesn’t matter 
though because the performers were excellent, and every inch of the space was 
successfully utilized and given over to the spirit of the story --a story of mental 
illness’s impact on the modern family.  A story which by the way, is not given 
that much attention. Top Hat Repertory performed Heathers the Musical with an 
uncommonly skilled group of adolescents. The essential messages and plot points 
remained while things like overtly offensive language were slightly altered in 
order to be more palatable to parental figures. Just thinking of the talent it must 
have taken to implement these subtle alterations makes me want to applaud all 
over again. Then of course there was the nothing- if-not-memorable Alchemy 
Theatre Company production of Mr. Burns. While definitely not one of my 
favorite shows of the year, Mr. Burns gets points for the sheer creativity of the 
script, which combines The Simpsons with the apocalypse. Pretty weird but it was 
a memorable performance in it’s own right. These standout productions are just 
a few examples of the diamonds I remember from this year. 

Thank you for reading, 
Alina Mae Wilson

FOUNDER'S NOTE

ON THE COVER
Left image:  Photo by Shyla Marie Photography, 

Art Design by Julian Roca
Right image: Photo by Ben Horak/SCR
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LIBERAL OR CONSERVATIVE 
THEATER

There’s a central assumption in American theatre – an assumption 
that theatregoers and theatre artists are largely liberals who don’t 
want to hear conservative or neo-conservative points of view 
from the stage. 

Is this assumption inaccurate, biased, or entirely justified?

This fall, the Review surveyed the Orange County-area theatre 
community to gauge its feelings on the matter, collecting dozens 
of (anonymous) responses through SurveyMonkey. Not every 
respondent answered every question, but collectively they had 
plenty to say. 

Almost all of the respondents (92.3%) identified themselves as 
theatre artists, acting or participating in local productions in 
some way. When asked, “Politically speaking, do you identify 
yourself as more liberal, or more conservative?”, 80.8% said they 
leaned liberal, and 19.2% conservative.  

These theatre artists and theatregoers don’t sense that local stages 
are only featuring one political perspective. The Review asked 
them, “Do you think that the theatre you see or make presents 
only one side of the political view or spectrum, or more than one 
side?” A mere 28% said “one side,” while 72% said “more than one 
side.”

Just how are theatregoers and theatre artists arriving at this 
perception, especially when no local theatre companies seem to 
be making explicit attempts to program politically charged work?  

Their perception may be influenced by play selection more than 
anything else.

***

Since at least the early 1960s, the leading edge of American 
theatre has exhibited a leftward tilt. Its dramatists, directors, and 
actors have frequently allied themselves with liberal political 
causes, and given stage time to the stories of the marginalized, 
not merely the stories of the affluent and elite. 

Given this reality, what exactly is it that constitutes “conservative” 
theatre? A revival of On Golden Pond or Other People’s Money? A 
recent David Mamet play? (Mamet announced he was a 
conservative in a pointed 2008 Village Voice essay, “Why I Am No 
Longer a ‘Brain-Dead Liberal’”.) 

Does “conservative” mean politically conservative, or culturally 
conservative? Can a culturally conservative work from a theatre 
company be interpreted as a politically conservative statement?

Our respondents had some notions of what “conservative” and 
“liberal” theatre looked and felt like. “A lot of the more classical 
musicals, i.e., Rodgers and Hammerstein shows, are 
conservative,” one wrote. Indeed, another respondent 
identifying as a political conservative saluted Oklahoma as a 
work that “presents conservative morals while still being 
funny, provocative and highly entertaining and hugely 
successful through many decades.” (In their day, Rodgers and 
Hammerstein were regarded as relative liberals who stood up 
against bigotry and prejudice. Today, their views on male-
female relationships and gender roles are widely critiqued.) 

In addition to pre-Sondheim American musicals, Shakespeare | 
Summerfest Orange County’s production of Henry IV was 
interpreted by one respondent as a “conservative” programming 
choice (and perhaps all of Shakespeare’s canon, played straight 

PHOTO BY DEBORA ROBINSON/SCR

BY ERIC EBERWEIN
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up, risks such categorization if only for familiarity). Other 
respondents felt “conservative” theatre could be defined by 
the absence of representation: “not enough diversity in 
productions” or “a play with no minorities.” 

In this age of Trump some conservative theatre artists are 
trying to affirm (or perhaps reaffirm) the conservative 
“brand,” though not locally. In January Columbus, Ohio’s 
Stage Right Theatrics will present the second annual 
Conservative Theatre Festival, to “give credence to a truly 
marginalized group of artists whose voices are 
systematically silenced.” Atlanta will host a Republican 
Theater Festival in spring 2018, for “new plays (and 
musicals!) with conservative themes.”

As for examples of liberal programming, our local survey 
respondents cited such works as Tony Kushner’s Angels in 
America, Trey Parker, Matt Stone and Robert Lopez’s The Book 
of Mormon, Bert V. Royal’s Dog Sees God, David Finnigan’s Kill 
Climate Deniers, and even Rob Urbinati’s comic murder mystery 
Death by Design. One respondent called “plays that make new 
choices” liberal plays. Another wrote that to some local 
theatregoers, “any kind of contemporary play with sexual 
themes, social politics, or really even swearing is like a ‘liberal’ 
play.”

***

OCR also polled respondents on how politically engaged a 
theatre company’s programming should be today. Fifty percent 
said “moderately,” 38.5% said “very,” and 11.5% said “not 
politically engaged.” 

We asked our respondents if a play had ever changed one of their 
political opinions. In some cases, the answer was yes. “Vietgone 
(born in the OC at SCR and then heading  to Broadway) totally 
expanded and challenged my view of war,” noted one survey 
participant. Another said, “I know a lot of people liked gay people 
more after seeing Stop Kiss.” In related news, another respondent 
noted that theatre “has helped me better understand why people 
reacted in certain ways at [times] in history.”

Others reported no such moments. “My liberal views have only 
been reinforced” by seeing theatre, one wrote. Another liberal 
respondent replied, “No, [and] I would also note that a lot of 
‘liberal theatre’ serves to be a circle jerk where everyone gets off 
on feeling like they’re a good person for knowing that racism is 
bad, etc.”

Maybe the whole idea that you can change someone’s politics 
through theatre is weak. “I don’t think that’s exactly how it 
works,” one participant said. “Theatrical narrative does a better 
job of raising awareness of certain issues (Next to Normal with 
mental illness, Clybourne Park with racial/class issues).” 

Pioneering second wave feminist Carol Hanisch famously 
commented in 1969 that “the personal is political,” and echoing 
that remark, one of our survey respondents reminded us that “most 
‘political’ plays are just (about) human issues.” Ultimately, so-called 
“issue plays” tell stories about people affected by social and political 
issues, rather than serve as commentaries or editorials.

Empathy is at the heart of theatre, that we can all recognize. It 
is one of theatre’s best byproducts. You don’t have to be in this 
or that political camp to be moved, touched, or left laughing by 
what actors accomplish in a couple of hours with a script. 

Responding to our inquiry of whether a political opinion had 
ever changed because of a play, one survey participant wrote, 
“Not specifically, but being able to empathize with or realize 
that there is a vast range of perspectives in the world is 
invaluable.” In this holiday season, we can recognize this as 
theatre’s great gift.

PHOTO BY CAUGHTINTHEMOMENT.COM
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Every year for the past eight years Darri Kristin has, with 
the help of co-director David Campos, been adapting and 
directing episodes of the classic, science fiction TV series The 
Twilight Zone for the stage at Stages Theatre in Fullerton. 
From the very first year it has been a rousing success, with 
sold-out houses almost every night. It has become a Stages 
Theatre tradition.  Except for one year when it went up as the 
main stage show, it has always been a second stage show —
sometimes as a late shows or sometimes a matinee. Although 
the format often shifts and the number of episodes in a show 
has changed, the presentation has been consistent. Darri picks 
the episodes every year, and they get staged with the scripts 
virtually unchanged from the original TV shows, including 
Rod Serling’s voiceover introductions and the instantly 
recognizable Twilight Zone theme. Darri and David direct 
and often act in the episodes which frequently feature a core 
of regulars who do the show almost every year. Out of 156 
broadcast Twilight Zone episodes, they have now staged thirty. 
I had a conversation with Darri and David about the joys and 
struggles of putting up the show every year.

SK: What was the original inspiration to do TZ onstage?

Darri: Growing up with Twilight Zone, me and my mom used 
to watch it together. I started watching it again about ten years 
ago, and “A Piano in the House” was the episode that sparked 
it in my head. I was at home watching it by myself. In that 
particular episode, the majority of it takes place in one area. 
I remember watching it and thinking, the writing is so good, 

this should be put on stage. I kept thinking about it for weeks 
and talking about it with friends, and I kept saying, “This would 
make really great theater.” And my friends would say, “Yeah, we 
agree, what are you going to do about it?” Brian Kojac (former 
Artistic Director of Stages Theatre) encouraged me to write a 
proposal. Everyone has this story of watching it with their mom 
or their dad; everyone has that one episode they remember. I 
wanted to capture that feeling of watching it with family. That 
was my goal on the proposal, and they said “Yeah.”

David, how did you get involved?

David: It was the second year, and the way it was structured was 
a lot for one person to do. 

Darri: The first year I did it all myself and nearly had a nervous 
breakdown. Six episodes: two episodes that ran for two weeks, 
than two more for two weeks, then two more for two weeks. 
Every other week was a tech week. I was trying to think what 
the theater would want. It was a late show then. We were getting 
the same audience members back three times. The next year I 
started asking around for some help. I always admired the way 
David directs, so I went to him.

David: I was involved with the theater then, but not Twilight 
Zone. I’ve always liked Twilight Zone. I remember watching it and 
just being terrified at some of the episodes. I remember watching 
the Thanksgiving marathons. I’ve always loved Halloween and 
the darker side, so Twilight Zone fit right into it for me. So when 
she approached me I said, I’d love to.

THE TWILIGHT ZONE
BY SCOTTY KEISTER
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Darri: We’ve always seen eye to eye and complemented each 
other with the same vision. David has always been really cool 
about letting me lead it. I pick the episodes every year then I tell 
him which ones he’s directing. He knows it’s my baby, and he 
wants to help me present my vision. 

What are the greatest challenges to staging TZ?

Darri: We have to work with the set they build for the main 
stage show. They tell me what the set is then I pick the episodes. 
Sometimes what they tell us and what it ends up being changes 
dramatically. 

David: Technical stuff, like the lights. The lights are the biggest 
problem.

Darri: A lot of times I need to isolate lights for the actors, but 
we have to use the lighting that’s for the main stage show. And 
that’s a struggle we have every year. 

David: When we did “The Living Doll” as a main stage show, 
there were a lot of isolated lights. That was lot better.

Darri: If the acting is stellar and the writing is stellar, I think 
people will forget what’s around them. We acclimate ourselves 
to the given sets as much as possible, but if I could have an actor 
in a pool of light, it would make a difference. In the last few years 
it’s gotten more flexible, they save a few lights for us. 

What are your favorite episodes of the TV Show?

Darri: “Five Characters in Search of an Exit.” I was really proud 
of how we staged that one.

David: “Living Doll,” that really freaked me out. Everyone grows 
up with dolls. I had two sisters. That’s something that could 
happen to anybody. 

Darri: That was a great one. “Little Girl Lost” is one I love that’ll 
never be on stage. “Most Unusual Camera,” I love that episode. 
Cameras are magical. That’s one I’d really like to do. 

What are your favorite episodes that you’ve staged?

Darri: “Five Characters in Search of an Exit.” That was the first 
year. I was really pleased with that because I thought we did the 
original justice without being too obnoxious. I really liked “The 

Man in the Bottle.” People always wish for the wrong things. “Will 
the Real Martian Please Stand Up,” because we had to figure out 
the issue with the third arm, but I’d stand offstage every night and 
wait for the audience to gasp when they saw that. Probably “Mr. 
Garrity and the Graves” too because my dog was in it.

David: “Four O’Clock.” When you have a story where there’s a 
reveal at the end and the audience gasps that’s satisfying. That 
was one I directed. Sometimes episodes have a technical issue 
that’s hard to figure, but with that one I was proud of how we 
worked it out. My second favorite was “Living Doll,” because it 
was my favorite episode on TV and to bring it to life and have 
my nieces play the little girl was great. 

Darri: I got to do the doll’s voice! That was awesome. That was 
one I felt really proud of. “The Lonely” was one of my favorite 
episodes we’ve ever done. That was one I never thought we’d be 
able to do until we got the rear screen projection. The projection 
can never drive the episode. It’s still about the writing and the 
acting, but sometimes it can give you just enough extra to make 
it believable.

Are there episodes you think you’ll never be able to stage?

David: “The Masks.”

Darri: Everyone is wearing an ugly mask, and they’re terrible 
people. When they take off the masks at midnight their faces are 
just like the masks. That’s not possible to do on stage.

David: “The Bewitchin’ Pool.” It’s one of my favorite episodes. 

Darri: One that most people think can’t be done that I’m still 
trying to figure out a way to do is “The Hunt.”  An old man 
is out in the woods raccoon hunting with his dog. So I’d have 
to have a hound dog and it’s outside in the forest. The ones in 
outer space—like with a desert—I’ve been able to do some of 
those with the rear screen projection. But with the forest, I don’t 
know if that would work. It’s still rolling around in my head. The 
other one that won’t work is “A World of His Own,” because Rod 
Serling actually comes into the episode. It’s probably one of my 
favorite episodes.

Do you feel that, aside from the nostalgia factor, Twilight Zone 
is still relevant?

Darri: When I first started directing TZ, I purposefully picked 
episodes that mirrored what was going on in the world. Which 
is what Rod Serling was doing when he produced and wrote 
them. For the first three years I picked episodes that had a theme 
to them, and then I realized no one was getting it, and I was 
probably thinking too hard about it. Then I just started picking 
good episodes that reached me. As far as nostalgia, I’ve always 
felt that TZ is ordinary people in extraordinary circumstances. I 
always tell our casts it’s really just about the human condition. It’s 
people dealing with whatever is happening around them. It all 
comes from inside your soul and your heart. To me they’ll never 
go out of fashion because it’s good writing. The bottom line is 
it’s about life, and that’s what theater is supposed to do—make 
you reflect on life.
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David: And I do feel they are relevant. Like the one from this 
year, “Dust.” A Mexican guy accidentally kills a white girl and 
is going to be executed. It’s them against us. It’s what’s going on 
right now.

Are you getting a wide age range in your audience? Are you 
getting people who’ve never watched TZ on TV? You get the 
older TZ audience, but are you getting a younger audience as 
well?

David: We get a lot of younger people coming with their parents. 
They’re familiar with the show because their parents watch it. We 
do get a broad range. 

Darri: One thing I’ve always found fascinating is people will talk 
to me afterwards and say, “Well I knew this episode, but I didn’t 
know this one, or I didn’t remember how it ended.” They always 
say, “I didn’t remember how it ended.” I love that people say, “I’ve 
never seen that episode before.” 

David: As far as the TV episodes, you’re going to remember 
maybe four or five that are your favorites, but there are still so 
many good ones. You might have seen it, but you can’t retain 
every episode.

Darri: Sometimes things are more poignant to you than they are 
at other times.

David: Depending on what’s going on in your life. Like with 
“Dust,” I’d seen it before, but I didn’t remember it, but with what’s 
been going on now it was really poignant to me.

Are there any other technical aspects for the show that you 
would like to see happen?

David: A good fog machine.

Darri: A fog machine that’s not noisy. That would be it. 

Have you considered repeating episodes?

Darri: People have been bugging me for years about repeating 
episodes we’ve already done. Recently I’ve been getting the 
feeling from the powers that be (at Stages) that they want me to 
repeat episodes. I’ve not had a conversation with them, but it’s 
come up.  I don’t see any reason to re-create what I thought went 
really well the first time when there’s so many good episodes left 
to do. We talked about doing it for the ten-year anniversary, but 

I’m getting the feeling that they want me to do it now. I’m willing 
to bend to the powers that be if that’s what they want, but we 
haven’t actually talked about it. Just looking through the list of 
episodes, I already see six new ones I want to do for next year, 
and I can only do three. There are ones that have been sitting in 
my brain for a while that I’m still figuring out. 

David: Some of the early episodes, a lot of people who come 
now didn’t get to see those. We can continue to have a different 
audience every year. So if we want to go back to the first three 
years, it would be great to bring some of those back —some of 
the ones that worked great on stage that people didn’t get to see.

Darri: Before we had a following.

David: And even the people who did see those, they would still 
want to see them again. 

Darri: I’m open to doing that. Those first six episodes are ones 
when I was a kid that I watched a lot. I would do those again, 
but I think I want to hold off, if they’ll let me, until the ten-
year anniversary. I’d love to do “The Shelter” again, that’s the 
epitome of TZ as theater; it’s all one location. Same with “Five 
Characters” and “A Piano in the House.”

What sticks in my mind the most about that first year is when 
the lights went out and the TZ music came up, the audience 
just went nuts. It really surprised me.

Darri: That really surprised me too. It just warmed my heart. 
It made me think, “This is what you’re supposed to do, Darri.” 
It’s like people are sitting at home watching it with their 
grandmother. It’s a good feeling.

How long do you think you can keep doing this?

Darri: It changes every year, how we feel about it. David and I 
talk about this, and we switch back and forth depending on what 
kind of struggles we’ve had, and sometimes those struggles get a 
little difficult —the politics of theater getting in the way of the 
art of theater. And that can be very frustrating. But then we have 
a great show, and we’re inspired again.

David: We have a great cast, and the cast is excited about it. It 
changes. We get revitalized. 

Darri: I’ll be happy to keep doing it as long as they want me to 
do it. It’s my baby.

Here are the episodes we’ve seen on stage so far: “The Lonely,” 
“Time Enough at Last,” “What You Need,” “People are Alike 
All Over,” “A Stop at Willoughby,” “The Chaser,” “A Passage for 
Trumpet,” “The Man in the Bottle,” “Nick of Time,” “Dust,” “Back 
There,” “Shadow Play,” “Will the Real Martian Please Stand 
Up?,” “The Obsolete Man,” “The Shelter,” “The Passerby,” “It’s 
a Good Life,” “The Midnight Sun,” “Five Characters in Search 
of an Exit,” “One More Pallbearer,” “A Piano in the House,” “To 
Serve Man,” “Person or Persons Unknown,” “Four O’Clock,” 
“The Trade-Ins,” “A Kind of Stopwatch,” “Living Doll,” “The Old 
Man in the Cave,” “Number 12 Looks Just Like You,” and “Mr. 
Garrity and the Graves.”
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INTERVIEW WITH SONYA COOKE
OWNER OF THE ACTOR'S STUDIO OF ORANGE COUNTY

BY PATRICK CHAVIS

Patrick: So the Actor’s Studio of Orange County focuses on 
acting. Is there a big difference between acting on stage versus 
acting for television?

Sonya: I believe that acting is acting is acting. Good acting 
is good acting. It doesn’t matter if you’re doing it for theatre, 
commercials, the internet, film, or television. If you are acting 
with authenticity, that’s good acting, and that should be the 
standard for all mediums. There are slight adjustments a theatre 
actor makes for film and television, but these adjustments pale in 
comparison to the real work of learning how to act.

Patrick: How did you become the owner of the Actors Studio 
of Orange County?

Sonya: I actually interviewed to teach at the Actors Studio of 
Orange County when I was in grad school and the owner Ken 
Garcia had just passed away.  He left the studio to his wife, who 
at the time was going through bereavement and had to raise their 
child by herself.  It was the worst of circumstances.       

Sonya: It is such a testament to Ken Garcia and the community 
that he developed because when he passed away all of his top 
students rose to the occasion and started teaching his classes 
and didn’t ask for a penny from his wife Ronny when she was 
doing this.

Sonya:  Ronny wanted to pass the school on. She knew it wasn’t 
her passion. It wasn’t her dream; it was her husband’s dream. She 
wanted to sell it.  This is the miraculous story. 

Sonya: At the time, I was renting space there where I would teach 
the students I still had in Orange County. I would commute on a 
Monday and teach for 10 hours. [One] Monday was Labor Day, 
and I almost canceled it, but instead I decided to go in.

Sonya:  Ronny was off from her day job, and she was at the studio 
vacuuming.  I said, “Hi Ronny, how are you doing?”  She says, 
“Sonya, I want to let you know that I’m selling the school.”  She 
said it to me like I’d be disappointed, but the day before I had a 
moment of clarity–that I wanted to focus more on my teaching –
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and I had a meeting with someone earlier that wanted to invest in 
me teaching.  It was a miraculous moment of synchronicity I would 
say.

Sonya:  I had no prior business experience, but I found myself 
actually considering buying the school. I walked through every hoop 
and by December 2013 I bought the school.

Sonya: Ronny told me, even though I had never met Ken, that Ken 
would have wanted me to do it. She felt my passions were similar to 
his, and I could carry on his baby.    

Patrick: You mentioned a moment of clarity about your life, could 
you elaborate?

Sonya: I was having a deep anxiety about pursing acting, and it’s 
because I don’t really care about my career.  I’ve never been patient 
about my own career.  I care about acting technique; it’s always been 
my passion.  I still act, but where I fail as an actor is that I don’t care 
that I’m acting.  You need to care.

Patrick: What’s the acting process taught at ASOOC?

Sonya: I’ve been developing an acting technique called the “7 Pillars 
Acting.”  It’s a comprehensive system of acting training that was 
inspired by Sanford Meisner. Each pillar is taught in a month’s time, 
and the students go from pillar to pillar month to month and learn 
very deep and important tools.  Then they are taught to put all of 
those tools into one performance. 

I developed the “7 Pillars” when I was doing theatre and film and 
television.  I don’t think there’s a difference. We focus on film and 
television because we have the wonderful opportunity to work in 
Hollywood. It’s a lucrative way to make a living and to maintain 
their lifestyle and stay creative.  

http://www.asooc.com/
https://sevenpillarsacting.com/book/

If you are acting with authenticity, 
that’s good acting, and that should be the 

standard for all mediums.
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THE BEST IN ORANGE COUNTY
1. MOBY DICK - SOUTH COAST REPERTORY IN COSTA MESA  

There are a number of stage versions of Herman Melville’s Moby Dick, but this newest one, adapted 
and directed by David Catlin for Chicago’s Looking glass Theatre Company, which played this 
year on South Coast Repertory’s Segerstrom Stage, is — for my money — the best. Simply titled 
Moby Dick, it is a rollicking, spectacular, breath-taking and astonishing work of theater craft. 
Encompassing the arts of acrobatics, ballet, music and singing, aerial dance, creative costuming, 
and stunning light and sound work, the play manages to touch on most of the themes the novel 
pores over at length, using only minimal words and movement. Like the book, this play can be 
read any number of ways. Because so much of it is representational and not literal, it opens up the 
mind of its audience instead of preaching to it. It’s like a circus with a singular focus. It is bewildering and audacious and definitely was 
not everyone’s cup of grog. I can’t say I’ve ever seen a show anything like this and can’t think of one that has impressed me more, both 
in imaginative story-telling and sheer technical achievement. –  Scotty Keister

1. ONCE - SOUTH COAST REPERTORY IN COSTA MESA  

Once, the movie and the stage musical, playing this year on the South Coast Repertory Segerstrom 
Stage, is a romance that defies clichés. There is no last minute run to the airport, no sudden eye-opening 
change of heart, nor is there a throw-everything-away-and-surrender-to-emotion moment. There are 
two people who fall in love, make each others’ lives better, and then move on as friends. It is a romance 
that celebrates compassion over passion. It celebrates a love of music over a love of self. The title itself 
is an abbreviated take on the fairy tale line “Once upon a time...” As such, this musical is one of a kind 
and an exquisite treat. The songs do not actively advance the story line per se; they instead reveal the 
emotional lives of the characters. The entire cast plays the music and most of the actors play multiple 

instruments. For lovers of the movie, the stage show is a must-see. For those new to it, Once is a story you haven’t seen before. The 
energy is infectious; the music is engaging and sincere, and the performances are magnetic.  – Scotty Keister

2. IN A WORD - THE CHANCE THEATRE IN ANAHEIM

In Lauren Yee’s stunning play In a Word, which ran this year at the Chance Theater, words matter. The 
behavior of its characters is reflected in how they use words, many times the same words over and over, 
which adopt different meanings with each use, as they choose to use the words to deflect or reflect 
the truth. The play jumps around in time and reality without warning. We begin in the present, jump 
backwards at the drop of a particular word as each one stimulates new and revised memories, then 
lurch forward again. Sometimes the memories are real, sometimes imagined. The play moves in scenes 
that follow no logical order of storytelling, leaving little clues along the way as to the truth we finally 
are shown by the play’s conclusion. The audience is compelled to pay attention to every word. The tone, though frequently dark, is 
peppered with witty wordplay and honest glimpses of human foibles we can’t help but chuckle at. In a Word is an entirely unique, 
challenging and ultimately highly rewarding piece of theater; imaginative, honest and insightful. – Scotty Keister
 

PHOTO BY JORDAN KUBAT
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3. MAN OF LA MANCHA - LA MIRADA THEATER IN LA MIRADA

Man of La Mancha is worthy of being a Broadway classic.  It has a great story, great songs, and great 
insight into the human heart.  While these elements are essential, it takes more than that to make 
a musical successful.  Fortunately La Mirada Theatre knows this and in turn made sure Man of La 
Mancha featured an evocative set design, dazzling costumes, and talented actors with the voices of 
angels.  The jury may still be out on Miguel de Cervantes, but verdict is in for La Mirada Theatre.  Its 
rendition of Man of La Mancha is spectacular! - Daniella Litvak 
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BEST RUNNER UP SHOW

HOW THE OTHER HALF LOVES - NEWPORT THEATER ARTS CENTER 

How The Other Half Loves in the Newport Theater Arts Center was delightful. The three minutes 
depicting three families working onstage simultaneously at the same time but in different locations 
were enthralling. A laugh here, a laugh there, more set ups, more jokes—it seemed the comedy couldn’t 
stop coming. The question in the show is not whether characters are cheating on their spouses but 
when will their spouses find out. The suspense just kills, and the answers to the questions never appear 
in a way you would expect. When watching I couldn’t help but think that perhaps each character is 
waiting for the perfect moment to announce themselves—just confess it all—and then the whole plot 
just twisted and turned into something else entirely. All the while you are emotionally invested in the 

happiness of people that on paper should be absolute jerks. They’re not though. They’re just goofy humans. – Alina Mae Wilson

PHOTO BY NEWPORT THEATER 
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THANK YOU
Thank you for reading OCR Magazine. If you would like to become a sponsor and improve our coverage of OC 
Theatre, please contact us at theorangecurtainrev@yahoo.com.

4. EVIL DEAD THE MUSICAL - MAVERICK THEATRE IN FULLERTON 

Early on in Evil Dead The Musical the characters sing about the fun times they’re going to have 
at an old, abandoned cabin in the woods. Watching their hopes get dashed makes for a bloody 
good theater experience. Comedic and horrific, rocking and romantic—this show excelled in 
every category and comes with a splatter zone. Deadites aren’t the only ones being blown away! 
– Daniella Litvak 
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5. MERCHANT OF VENICE - STAGESTHEATRE IN FULLERTON 

Over the summer STAGESTheatre in Fullerton launched one of the most successful productions of 
a Shakespearean show I have ever seen. Keeping the costuming and language traditional while filling 
the show with great actors and some modernization in attitude (who can forget that cocky Moroccan 
prince—the man sounded like he was about to drop a beat), their production of Merchant of Venice 
was captivating. Joe Parrish brought to life the character of Shylock, a Jewish moneylender frequently 
mocked and abused because of his religion. While many actors have committed to either a timid 
victim or a vicious predator lying in wait for vengeance, Parrish forwent all stereotypes and played…
an ordinary man. His success at making Shylock a decent, understandable, and ordinary human en lieu of any caricature made 
the show memorable in a way other productions don’t always manage to be. Actress Benni Latham played the character of Portia 
with strength, confidence, beauty, and made her a genuinely nice person you’d want around. For these reasons, Merchant of Venice at 
STAGESTheatre in Fullerton stood out this year. – Alina Mae Wilson
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A FUNNY THING HAPPENED ON THE WAY TO THE FORUM - CURTIS THEATER IN BREA

A Funny Thing Happened On the Way to the Forum was performed at the Curtis Theater in Brea.  This is 
by no means my favorite Sondheim Musical, but the sheer devotion of the cast nets the show some extra 
credit points. Everyone sang their songs well, and the jokes landed smoothly.  The story itself is over the 
top and pokes fun at overly dramatic shows.  Actually now that I am thinking about it, the puffed up 
ego of Captain Miles Gloriosisis might be intended as an accurate reflection of old operas committed 
to bathing the audience in their own magnificence.  “Stand back–I take large steps!”  You laugh at that 
line and many others throughout.  – Alina Mae Wilson PHOTO BY CURTIS THEATER
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