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Presentation 

 

The house where Geronimo is hiding in Pakistan. An exact copy of that house in a 

military base in North Carolina. A third twin house in Jordan, where a film is shot. The 

largest manhunt in history. A Sheriff obsessed with a white whale. The boy band Take 

That drilling for a historic mission. Cowboys and Indians. Airplanes and beers. Copies, 

reflections, imitations and cheeseburgers. 

 

Through its trademark language (scale models, video projections, video editing in real 

time and willing performers) Agrupación Señor Serrano presents a scenic western 

where reality and its copies are mixed, drawing a merciless pop portrait of the decade 

following 9/11, the seed for the 21st century. Come and see. 

 

 

 

 

 

 

 

 

 

 

 

 

“I killed Geronimo.” 
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The context 

 

Geronimo's house had three floors, two large courtyards and a small guest house. The 

whole compound was protected by a three-meters-tall wall. Geronimo lived there with 

his family. 

 

Geronimo's house had three floors, two large courtyards and a small guest house. It 

was protected by a three meters wall. It was 15,000 km away from the first house and 

Matt Bissonnette and his Navy Seal’s colleagues were training there for several weeks. 

 

Geronimo's house, identical to the previous two, was halfway to the first and the 

second. There, the actor Chris Patt and his colleagues were playing Geronimo, Matt 

Bissonnette and the Navy Seals. 

 

The first house was built in Abottabad. The second, in Harvey Point military base, 

North Carolina. And the third was built by Columbia Pictures in Jordan, near the Dead 

Sea. 

 

Three scale models of the house were built, too. One was built by the CIA to plan and 

explain the attack on Geronimo. The second was built by the production company of 

Zero Dark Thirty and was used in the film for the same purpose. The third is ours and 

it’s on the stage. 

 

Satellite view of the house inside the house. 
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A House in Asia 

 

No house of our times has been more studied than that of OBL in Abbottabad. No 

house has generated more speculations. And yet, we know nothing about it. Or maybe 

we know too much. In any case, if we know anything about the house, it is what its 

copies say about it. The copies of the original house supplant the house in 

Abbottabad and call its reality into question. The house built in Jordan for the 

film Zero Dark Thirty had an extreme hyperrealism in all the details. The house built in 

North Carolina for the Marines’ training drills had an interior that could be configured 

and changed every day at CIA’s preference, according to the speculations on how the 

interior of the original house may be. 

 

The house has also been copied in some videogames and in Second Life, accentuating 

its virtuality. The copies of OBL's house not only supplant but replace the 

original, turning themselves into the reality the original intended to embody. 

 

Gerónimo 

 

During the Neptune Spear Operation, the US Army nicknamed OBL with the name of 

the Apaches leader. This fact goes beyond a simple anecdote because it 

reflects a mental dynamics that controls the US military and media: the 

Cowboys-and-Indians dynamics. Because of that, the part of the plot related to 

this story line is performed, precisely, by Cowboys and Indians and told as a western. 

 

Detail from the inside of the house with Geronimo addressing to his followers. 
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The Monster Hunt 

 

But, why this house has gained such notoriety? Simply because it was the monster's 

lair. A monster that was the target of the largest manhunt operation in history, as we 

have been told. An operation that became an obsession for some and whose 

collateral effects changed the face of the world forever. All these episodes find 

the perfect reflection in the epic and tragic story of Captain Ahab and the white 

whale. In an effort to find and kill the Leviathan, Ahab moulded the world according 

to his nightmare, sacrificing everything he loved and those who chose to follow him on 

his journey to the depths of hatred. 

 

In the dramaturgy of A House in Asia the story of the house in Abbottabad and 

those of its copies intertwine with references to Moby Dick and the western. 

And all of this create a new story that proposes itself as a new layer of the 

simulacrum of the real network. A network that is, in fact, the only reality that 

exists.  

 

 

 

 

 

 

 

Performers handling the house’s scale model and, on the screen, 

the 7th Cavalry exterminating an apache village. 
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The dispositive 

 

A House in Asia materializes through a dispositive that mixes scale models, video-

projections, real time video alteration, videogames, virtual worlds and 

performance. 

 

On stage, a scale model of OBL’s house. The scale model represent the original house 

and all its copies. During the show, the performers handle the scale model of the 

house on stage. They unfold its walls showing the inside and recreating the story 

thereof. All this action is captured on video, edited in real time and projected 

onto a large screen. Besides live video, the audio-visual dramaturgy evolves through 

the sampling of some film fragments and other pre-recorded materials, creating a 

fiction from existing footage. In the show there is a noticeable presence of 

videogames, as a flight simulator or as some shooter videogames that allow the 

player to experience first-hand the Navy Seals attack on the Abbottabad compound. In 

addition to this, some smartphones and tablets are used to show videos.  

 

The piece displays elements in three coordinates of scale. The micro world is the 

miniature universe of the house and the landscapes in it. The performers are 

the intermediate, playing as demiurges of the narration. And finally, the 

projections of this micro world make the macro world.  

 

 

The house becomes the container of all the locations of the show. 
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Partners of the project 

 

Producers: 

- GREC 2014 Festival de Barcelona (premiere on July 10 2014) 

- Hexagone Scène Nationale Arts et Sciences – Meylan 

- Festival TNT - Terrassa Noves Tendències 

- Monty Kultuurfaktorij 

- La Fabrique du Théâtre - Province de Hainaut 

With the support of: 

- Departament de Cultura de la Generalitat 

- INAEM 

- Festival Hybrides de Montpellier  

- Festival Differenti Sensazioni 

- Institut Ramon Llull 

 

The team 

Creation: Àlex Serrano, Pau Palacios and Ferran Dordal 

Performance: Àlex Serrano, Pau Palacios and David Muñiz 

Voices: James Phillips (Matt) and Joe Lewis (young marine) 

Project manager: Barbara Bloin 

Light design and video programming: Alberto Barberá 

Video-creation: Jordi Soler 

Sound design and soundtrack: Roger Costa Vendrell 

Scale models: Nuria Manzano 

Costumes: Alexandra Laudo 

Technology advisors: Eloi Maduell and Martí Sánchez-Fibla 

Legal advisor: Cristina Soler 

Project advisor: Víctor Molina 

Photographer: Nacho Gómez 

Management: Art Republic 

 
Special thanks: Montserrat Bou, Emma Argilés, Olga Tormo, Carmen Zamora, Àngels 
Soria and Cristina Mora. 
 
Thanks to: cube.bz, Max Glaenzel, Marta Baran, Berta Díaz Laudo, Ro Esguerra, Henar 
Rodríguez (Escola de maquillatge Montserrat Fajardo), Carine Perrin, Matis Guillem, 
Rosa Pozuelo, Àngela Ribera, Valérie Cordy, Denis Van Laeken and Iván Gómez García. 
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The media say... 
 
 
“They see themselves –and they are the Agrupación Señor Serrano- as a group of friends to their 
late thirties who are still playing with action figures and scale models. Keep it up, continue this 
path of perfection of an art that most people leave at eleven: explain oneself through the 
reproduction in miniature of the necessary landscapes to deploy our fantasy or our hidden desires, 
like the domination of the world. But they go above and beyond that with their scaled universes 
and an impressive use of technology available to everyone (a digital camera, mobile or tablet 
devices’ screens, simulator video-games) they create the spaces to explain the worlds we share, to 
uncover the fragility of official reality, like a virus transmitted by the empire that dominates the 
collective codes of communication and relationship. Hollywood as the center of a universal 
worldview that just adapts the conquest of America’s West to their ideological needs, or becomes 
the death of Bin Laden in a loop of parallel realities, where it seems irrelevant which of the shared 
pictures are real or fictitious. The body of the No. 1 enemy of humanity was thrown to the sea 
forever and the three houses that were involved in the final chapter of his capture were destroyed: 
the original one in Pakistan, the one built in North Carolina to train the assault, and the one 
constructed in Jordan for Kathryn Bigelow's film. No sign of the material. There are only images. 
The virtuality. All of them identical and only one real. A House in Asia is a great show on the fiction 
that surrounds us and conditions us and a great reflection –charged with irony and criticism- about 
the obsessions of a society that involved a half of the world.” 
 
Juan Carlos Olivares, www.recomana.cat 
 
 
“In the scale model of the house of Bin Laden, the Agrupación Señor Serrano tells the search and 
capture of Geronimo, or Moby Dick, or Bin Laden (Who was? Who cares!) by the Seventh Cavalry, 
or captain Ahab, or George Bush, or the boys of Take That (Who cares!). And they do it in their 
own way: telling a visual story through film scenes, live filming with mini-cameras of the amazing 
models that they have built, and plastic Cowboys and Indians action figures. It's their style, their 
way of doing theater, their way of communicating. A brilliant staging and a highly documented 
story spiced with irony, criticism, humour and even with a country line dance choreography. They 
are not afraid to talk about sensitive issues such as the attack on the Twin Towers, or to make a 
fierce criticism of all that has followed, mixing arguments, speeches, pictures, music...” 
 
Toni Polo, www.eldiairo.es 
  
 
“Are we playing in Abbottabad, the Pakistani city where Bin Laden was killed? Or are we in New 
Mexico, the territory annexed by the United States in the nineteenth century across wich Geronimo 
escaped years and years from the Mexican and US armies? The answer could be a lovely "who 
cares". Merging times and situations, A House in Asia inoculates doubts about the legitimacy of 
both military operations, placing their fruit in an imagination that expands from a militaristic 
culture, its nationalist impulse and the lack of pretexts to move forward. The show unfolds its 
baroque style in a seemingly confusing terrain, but full of meaning, like that old story that moves 
forward from new actions.” 

Gustavo Fioratti, Folha de S.Paulo (link)  
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Agrupación Señor Serrano 
 
 

Founded by Àlex Serrano in Barcelona in 2006, Agrupación Señor Serrano is a theatre company 

that creates original productions based on stories drawn from contemporary times. The company 

uses the richness of innovative and vintage tools to extend the boundaries of its theater. Based on 

creative collaborations, Señor Serrano’s productions blend stage performance, text, video, sound, 

and scale models to stage stories about discordant aspects of today’s human experience. The 

company productions premiere and tour mostly internationally.  

 

Agrupación Señor Serrano gestates and premieres original intermedia productions using the 

company’s three-stage creative model: Devising of Contents, Dispositive Conception, and Editing 

and Rehearsal. Creators involved in each work share their primary creative skill sets with one 

another over the course of the process. This exchanging of abilities empowers each member of the 

group and consequently the company’s project.   

 

The company has received support and recognition from several institutions like GREC Festival de 

Barcelona, Instituto Nacional de las Artes Escénicas y de la Música, Agencia Española de 

Cooperación Internacional para el Desarrollo, Consell Nacional de la Cultura i de les Arts, 

Departament de Cultura de la Generalitat, Centre d’Arts Escèniques de Terrassa, Ministère de la 

Culture et de la Communication or Hexagone Scène Nationale Arts et Sciences – Meylan among 

others. Its creative processes include international residency centers like La Chartreuse – Centre 

National des Écritures du Spectacle, La Fabrique de Théâtre or Monty Kultuurfaktorij.  

 

At present, Agrupación Señor Serrano’s core is composed by Àlex Serrano (artistic director), Pau 

Palacios (content manager) and Barbara Bloin (production manager). Besides them, for each 

production the company has counted on the essential collaboration of a cross-disciplinary and 

variable creative team. Over the years, many creators have joined the company’s projects, leaving 

a durable mark: Diego Anido, Ferran Dordal, Jordi Soler, Alberto Barberá, Roger Costa Vendrell, 

Nuria Manzano, Alexandra Laudo, Jofre Carabén, Martí Sánchez-Fibla, Claudia Solano Watson, 

Gabriel Parés, Maria de la Cámara, Isabel Franco, Ester Forment, Susana Gómez or Josep Maria 

Marimon among many others. 

 

On August 3, 2015, Agrupación Señor Serrano was awarded the Silver Lion at the Venice 

Biennale. In addition to this recognition, the company has regularly won awards both nationally 

and internationally and has received rave reviews in media such as The New York Times, Folha de 

Sao Paulo, Tiempo Argentino or El País among others.   
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Productions and awards 

 

2017 Ciutat de Barcelona Award for Theatre (Spain).  

 

2016 Birdie GREC Festival de Barcelona (Spain). 

  Barcelona Critics Prize 2016, New Trends. Barcelona (Spain). 

 

2015 Silver Lion from the Venice Theatre Biennale (Italy). 

  FAD Sebastià Gasch Award, Barcelona (Spain). 

 

2014 A House in Asia GREC Festival de Barcelona (Spain). 

 Barcelona Critics Prize 2014, New Trends. Barcelona (Spain). 

 Award of the president of the Moravian-Silesian Region Miroslav Novák, Spectaculo 

Interesse Festival. Ostrava (Czech Republic). 

 

2012 Brickman Brando Bubble Boom Festival TNT, Terrassa (Spain). 

Award for the Most Innovative Show, International Dance and Theatre Fair 2013. 

Huesca (Spain).  

 

2011  Katastrophe Festival TILT, Perpignan (France). 

Wojciech Olejnik Award and Jury’s Special Prize to the Most Creative Show, PIHT 

Festival. Warsaw (Poland). 

Jury's Special Prize of Banialuka Festival 2012. Bielsko Biala (Poland). 

 

2010 Memo Festival TNT, Terrassa (Spain). 

Prize for Best Mise-en-scène project 2010 of Institut del Teatre. Barcelona (Spain). 

 

2009  Immut Adriantic, Barcelona (Spain). 

 

2008  Contra.Natura L’Estruch, Sabadell (Spain). 

 Award for the Best Performing Arts Project 2007. Lleida (Spain). 

Artefacto Festival PNRM, Olot (Spain). 

 

2007   Europa Festival Temporada Alta, Girona (Spain). 

 

2006  Mil Tristes Tigres Neo Festival, Barcelona (Spain). 

 Award for the Most Innovative Show, International Dance and Theatre Fair 2007. 

Huesca (Spain).  
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Company members CV 

 

Àlex Serrano Tarragó has got a degree in Industrial Design, an MBA, a master on Interactive 

Communication and also a degree in Stage Direction. In 1998 he establishes Tangent Audiovisual, 

a supplier company of audiovisual and multimedia contents. In 2002 he creates Areatangent, a 

contemporary creation platform. In 2006, he quits the company and founds the Agrupación Señor 

Serrano. Àlex Serrano holds workshops and seminars regularly. In 2011 he has been invited to 

hold the workshop Live video for stage directors in the Biennale di Venezia.  

 

Pau Palacios Pozuelo (Barcelona, 1977) began studying Political Science at a university, but 

ended up graduating in Sociology in another. After finishing his studies he worked as executive 

producer and road manager at the Teatre Lliure in Barcelona until 2005. That same year he moved 

to Lisbon, where he flirted with video-art. Since 2006, he is a dramatist and a performer of 

Agrupación Señor Serrano. He currently lives in the Alps, in the Italian Tyrol. He is the author of 

the novel Furioso reloj (Editorial Tria, 2012). 

 

Barbara Bloin has a DEA in Performing Arts with a distinction on Theatre from the University of 

Besançon (2005) and another in Performing Arts at the Autonomous University of Barcelona 

(2008). In 2003 he moved to Barcelona where she is currently studying a PhD in Performing Arts. 

In September 2005 she joined the Institut del Teatre (Barcelona’s Theatre Academy). In 2007, 

after collaborating with Ricard Salvat at the AIET, she began working with the Agrupación Señor 

Serrano as executive producer and assistant director. 
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Last shows 

A House in Asia Premiere 10.07.2014 at GREC Festival de Barcelona 

 

The house where Geronimo is hiding in Pakistan. An exact copy of that house in a 
military base in North Carolina. A third twin house in Jordan, where a film is shot. The 
largest manhunt in history. A Sheriff obsessed with a white whale. The boy band Take 
That drilling for a historic mission. Cowboys and Indians. Airplanes and beers. Copies, 
reflections, imitations and cheeseburgers. 

Through its trademark language (scale models, video projections, video editing in real 
time and willing performers) Agrupación Señor Serrano presents a scenic western 
where reality and its copies are mixed, drawing a merciless pop portrait of the decade 
following 9/11 that gave way to the XXI century. Come and see. 

 
BBBB Premiere 05.10.2012 at Festival TNT in Terrassa 

 England. Nests, burrows, caves and mansions. 42,879 foreclosures in Spain in 2011. 
Brickland. The horror. A banker smiling. A builder smiling. Homesickness. Much video. 
Much more live video. Tahitian paradises. The right to housing. The right to have air 
conditioning. The right to have a plasma TV. Spain va bien. And Marlon Brando 
performing John Brickman. Neither more nor less.  

Agrupación Señor Serrano presents Brickman Brando Bubble Boom, a stage biopic 
on the life of Sir John Brickman, the largest builder of nineteenth-century England, and 
a visionary man who inspired the first mortgage system in history. But also a stage 
biopic on Marlon Brando’s life, the savage actor in a quest for a home. And more: a 
vindication of homes against market rules. 

  
 

Katastrophe Premiere TILT Festival (Perpignan) March 2011 

 Four performers, eleven scaled models and hundreds of gummy bears create the world 
of Katastrophe: a stupid fable about human civilization, focused on disasters. In this 
context, the gummy bears suffer earthquakes, oil spills, wars and extermination. 
Everything is performed live through chemical experiments and subversive actions. 
Around the stage, three large screens immerse the audience in this pop world of 
chaos, game and destruction. Katastrophe questions the difference between a natural 
catastrophe, a 'natural’ catastrophe caused by man and a human catastrophe. Or to 
put it simply, if deaths provoqued by a tsunami are comparable to those caused by a 
radioactive leak, or to those produced by an atomic bomb. We have a very clear idea 
about that. 

 
Katastrophe is nourished by the performing language that defines Agrupación Señor 
Serrano: performance, dance, physical theater, video in scene and interactive 
technologies.  
 

Contra.Natura Premiere Estruch Sabadell November 2008 // Temporada Alta Festival 2009 

 

Performed by an actor and a dancer, Contra.Natura is a multidisciplinary play that, 
taking as a basis the language of the physical and the visual theatre, integrates 
elements from other art disciplines, such as dance, performance, and art installation.  

Nature is imposing, unyielding, changing; it does not act according to any plan, it 
simply develops as a balance of forces. We have built our identity as species through a 
constant opposition to these overwhelming forces by means of a resolute 
creative/cultural action. Thus, we try to overcome our anxiety for the erasing power of 
Nature through a persistent fight against oblivion, against extinction. But all efforts are 
pointless, the battle is lost, because one day there will be nothing left of us.  

Therefore, let’s imagine the end. The last two human beings, a woman and a man. 
Sterile. Surrounded for all the human creation, our objects, our ideas. And obsessed 
for one only thing: to pass on to someone all this creation in order to save humanity 
from Cosmos silent oblivion. Pass it on. Yes. But... to whom? 
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Contact 

www.srserrano.com 

President of the Republic 
Àlex Serrano 
alex@srserrano.com 

Prime minister 
Pau Palacios 
pau@srserrano.com 

Chief of Staff 
Barbara Bloin 
barbara@srserrano.com 
+34 610073182 
skype: agrupacionsrserrano 

Foreign Affairs 
Art Republic 
Iva Horvat & Elise Garriga 
info@artrepublic.es 
+34 615 271 632 

Ambassador in Italy 
Ilaria Mancia 
ilariamancia@gmail.com 
+39 3356645760 
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