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                           WEDNESDAY 13.30 – 18.00

SESSION I
MATERIALITIES 1
13.30 - MONDO BANANA (60’)  30’ Q&A  with Director
                                    15.00 - Co�ee Break

SESSION II
MATERIALITIES 2
15.15 – CAST IN INDIA (30’)  30’ Q&A  with Director
15.55 – OBSOLESCENCE (45‘)  30’ Q&A  with Director

SESSION III
SPECIAL SCREENING: SONIC LANDSCAPE
16.50 – ON THE CARRERA (80’)   30’ Q&A  with Director

                  THURSDAY 09.00 – 12.10/ 13.30-16.45

SESSION IV
LANDSCAPES OF TIME
09.00 - POR LA VEREA (40‘)  20’ Q&A  with Director
10.00 - CHALK CIRCLES (15‘)  20’ Q&A  with Director
10.35 - THE GHOST FREQUENCY (75‘) 20’ Q&A  with Director

SESSION V
INTERIORS
13.30 – HEARSAY (65‘)  20’ Q&A  with Director
14.55 – BIRTHDATES (3‘)  10’ Q&A  with Director
15.10 - DEAD WHEN I GOT HERE (75‘) 20’ Q&A  with Director



Biennial Conference of the Finnish Anthropological Society 2015 – Film programme 
 

ABSTRACTS 

MONDO BANANA 

Deep in the forests of Sumatra, a Finnish sea captain seeks an 
elusive banana. In a Kolkata kitchen, Bengali chefs prepare 
scrumptious banana stalk curries. As the sun blazes in Kuala 
Lumpur, a Chinese exorcist calls forth an evil banana spirit… 
Embarking on an international journey through the vibrant 
world of human-banana relationships, MONDO BANANA 
explores the personal, cultural, and environmental importance 
of one of the world’s favorite fruits. A delicious blend of video 
art and ethnographic film, MONDO BANANA turns educational 
filmmaking upside down with a wild medley of shadow 
puppetry, culinary demonstrations, exorcisms, scientific 
research, performance art, anthropology, underground film, 
and dragon-dancing that peels away the secrets of human-
banana relations and celebrates the age-old connection 
between people and plants. 

CAST IN INDIA 

Iconic and ubiquitous, thousands of manhole covers dot the 
streets of New York City. Enlivening the everyday objects 
around us, this short film is a glimpse of the working lives of the 
men behind the manhole covers in New York City. 

OBSOLESCENCE 

A countless number of cameras and televisions in need of 
repair go through Miguel and David’s repair shops every day, 
with increasingly more complicated work needed. Following 
the path of these objects, we get to know these characters’ 
daily routine, whose life story evolve in the just as that of the 
things they’ve been repairing for decades. Objects that go 
unused and go from hand to hand every day, conquered by a 
diverse number of trades that give them new a new value to 
what is no longer usable for many people; until finally reaching 
a place where only fragments of each camera and television 
have their last chance. 

ON THE CARRERA 

The North Coastline of Sardinia. Castelsardo. A town made of 
wind and voices. During the Holy Week it becomes the stage of 
a complex and fascinating ritual. The undisputed leading actors 
are the singers of the Santa Croce Congregation. 

A brotherhood. A group of singers. A group of men. A unique 
aim inspires their motionless time: exit on the “carréra” and 
sing the Passion of Christ. Their voices ferry us towards a sacred 
theme that is well understood. Their voices are heard in the 
dark alleys, in the effort of going beyond the limits of the day by 
day life and humanity with the will of being redeemed through 
the voice. A world of men. Of men’s voices above which there is 
the One, ethereal, virtual, the Lady’s voice. The quintina. 

POR LA VEREA 

Pedro Pérez, his brother Tomás and two more shepherds guide 
their flock from Sierra Morena to Sierra de Segura, in the 
province of Jaén (Andalusia). It’s the transhumance, the 
seasonal migration of cattle, which characterized for centuries 
Southern European sheep farming and which a handful of 
stubborn shepherds (progressively fewer) don’t resign. This film 
documents part of the springtime route of Pérez brothers, 
whose testimony given «por la verea» («on the route») reveals  

 

 

to us the anthropological and ecological reasons to defend this 
practice. 

CHALK CIRCLES 

Liituympyrät (Chalk Circles) is a poetic documentary short film 
telling a fictional story from French Polynesia. All the material is 
photographed on the islands, most of it at the Tuamotu atolls, 
which are in danger of disappearing as the sea level rises. 
Writer and director Katri Lassila writes her doctoral dissertation 
to Aalto University, Department of Film and Scenography, 
about photographic images of landscape in cinema. Chalk 
Circles is a project tracing the possibilities of landscape images 
as part of the cinematic story. 

LA FREQUENZA FANTASMA 

This film paints a portrait of a crumbling village nestled on the 
mountains of Calabria, in the south of Italy. It is the story of a 
place suspended in time and space, a place of sounds, smells, 
and numberless thresholds where the memory of a mythical 
past and the present are inextricably intertwined. It is an 
investigation into the nature of collective and personal history, 
into the origin and preservation of memory – how it is etched 
and perpetrated, both in the minds of the people who still live 
there, and in that of the soil, the ruins, matter itself. It is the 
story of the relationship between animate and inanimate 
matter, and of how this relationship turns into the motor and 
purpose of existence – a search for the sacred patterns of the 
quotidian within the rhythms of nature. 

HEARSAY 

How to explore a world that is not reachable, not even 
imaginable? The imagination of people who have been blind 
since their day of birth is a theoretical and cinematic challenge: 
Film-maker Eibe Maleen Krebs was curious to understand how 
blind people handle the visual world. She made their 
imagination visible, created their self-composed wishes in a 
visual world and put them in a cinematic context. Krebs tried to 
establish a basis between the blind and the seeing world - a 
plan that requires the willingness of both sides to break out of 
the boundaries of their familiar imagination 

BIRTHDATES 

Each year my grandmother marks her calendar as a way to 
reorganize her role in the family, reaffirm emotional relations 
and reconstruct her family space. Birthdates illustrates how 
simple rituals, acting as cognitive processes and 
commodifications of the immaterial, mark the displacement of 
the material medium. The short explores how the subject’s 
commitment to ritualistic materiality serves and ultimately 
challenges notions of sociality on the elderly. 

DEAD WHEN I GOT HERE 

Compassion and life affirmation are discovered by a man as he 
manages a mental asylum run by its own patients in Juárez, 
Mexico. The seeds of hope are profoundly brought to life by his 
daughter in Los Angeles who taking him for dead, found him 
during the making of this timeless film. 

 


