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I HAVE ALWAYS LOVED THEATRICAL PRODUCTIONS, and the feeling that comes 
with assessing each and every minute detail put before me is one I cherish. Simply put, I thought 
reviewing theatre shows would be fun. I also thought I could be good at it. While I’ll leave it 
to you to judge my actual talents, I can confirm for you with absolute confidence the accuracy 
of my first assertion. This past year with the OCR has been exciting beyond my expectations.  
More to the point, it has been enlightening.  It didn’t take me long to recognize the plethora of 
raw talent we have brimming within the heart of Orange County and even less time to realize I 
had a unique opportunity to celebrate it. Our families and friends do not have to spend money 
driving to L.A. every single time we want to see a show because there are musicals, family fun, 
dark comedy and many other show types already available to us in several closer venues.  Artists, 
we can do this.  Actors, writers, directors and crew, we can make this work right here and right 
now.  We can use our skills to give voice to our messages right where we are.  I would like to say 
thank you to all of my fellow Orange County theatre participants: the audience members, actors, 
directors, writers and so on and so forth. You make Orange County theatre possible!

Thank you for reading, 
Alina Mae Wilson

FOUNDER'S NOTE
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 was recently asked to write about how theatre is 
adapting to modern times. This is an interesting 
request when we consider the  implication that theatre 
is struggling or somehow failing to adapt. Perhaps it 

is struggling – struggling for mindshare and struggling for 
an audience in the face of 
Netflix, Facebook, first-
person shooters and all the 
other cheap and quickly 
accessible diversions ready 
to occupy our time. How 
do you make theatre as 
accessible, as contemporary, 
and as culturally relevant as 
all of the above?  To put it 
plainly “How do you get more people into theatre in 2015?” 
How do you get them to fall in love with it and call it their 
own?  Maybe you have to call for change.

A CALL FOR THE CONTEMPORARY
Why don’t more people go to the theatre? The usual answer 
is “money” – it costs too much. Well, a night at South Coast 
Repertory or Laguna Playhouse might cost too much for many 
OC residents, but a night at STAGEStheatre in Fullerton or 
Modjeska Playhouse in Lake Forest is quite affordable.  But 
money is really only half the answer. The other half is the 
general public’s perception of theatre.  That’s right, the general 
public. Your co-worker, your yoga instructor, your apartment 
complex manager, and so on – all those people who don’t 
plunk down $20 or $40 to see the new Amy Herzog play or a 
rendition of Into the Woods (like you would do) –how do they 
perceive theatre?  I was once one of them, so I’ll tell you how 
many of them perceive it.  Boring. They see “theatre” as boring. 
When most people think “theatre”, they think of a stodgy, 
static art form telling old or innocuous stories – stories that 
have little or nothing to do with life in 2015. 

“Going to the theatre” is rarely a cutting-edge, PG-13, 
hip-hop or rock ‘n’ roll experience. “Rarely” because most 
Non-Theatergoers will readily concede that a few plays and 
musicals like that exist. But mostly they see theatre as a dull 
panorama of old, white stories –a polite museum of past 
American behaviors.

Revivals enforce this perception. Endless programming of 
plays and musicals portraying a previous American era does 
little to interest teens, twenty somethings and thirty somethings 
because they’re convinced this is their grandparents’ art form. 
While these particular relatives may be plunking down $20 

or $50 to see these revivals, they hardly represent the audience 
theaters must attract to survive.  How do you make theatre 
more contemporary and immediate?  One answer is to produce 
more plays that speak to our time. Another would be to let 
others expand diversity, theatrically speaking.

A CALL FOR INCLUSIVITY
Most theatre companies are far less diverse than the 
neighborhoods they call home. This holds true in Orange 
County, and it holds true across the rest of the country.  What 
can we do about it? I think the philosophy of the Judson 
Memorial Church (a radically progressive Greenwich Village 
house of worship that became a major player in the Off-
Off-Broadway scene during the 1960s through its theatre 
programming) should be an inspiration.  Historian David 
Crespy shares in his great book Off-Off-Broadway Explosion, 
the Judson’s concept of witness, which meant “finding faith in 
the world, bringing the world into the church, and by doing 
so, bringing the church into the world.” In other words, the 
Judson went into the Village and asked the beats, the artists 
and the actors who lived there what they were passionate 
about –what they believed in.  It then hosted their art, their 
plays and their poetry.  In doing so it became more relevant 
to the community than it had ever been before.   

This is a model of inclusivity.  Fortunately for us there are 
some major OC theaters now applying this essential model. 
Look at Shakespeare|Summerfest Orange County.  Look at 
South Coast Repertory.  They want to put the diversity of 
Orange County in the front and center of their stages and 

celebrate it.  In doing so, they have connected powerfully to 
the Orange County of the present –as opposed to the Orange 
County of the past.  Picture this: your local storefront or 
community theatre hosts a new play, solo show or musical 
presenting a story of the Asian Pacific American experience, 
the transgender experience, the OC Latina experience…  
They bring artists from these communities in to express their 
voices and tell their stories instead of some half-assed attempt 
to “reach out to the _______ community” by staging some 
embarrassingly dated, 50-year-old play from Samuel French’s 
back catalog. 

I

PUTTING THEM IN THE SEATS
A THEATRICAL ROADMAP

WRITTEN BY ERIC EBERWEIN 
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Somewhere someone is reading this and thinking, “If we put 
that on stage, no one would show up.” Define “no one.”  Maybe 
relatively small number of the patrons who attended your 
production of “Show Boat” would show up, but are they the only 
possible attendees of your theatre?  Wouldn’t new audiences 
arrive, especially if the producing ensemble was well-connected 
and aware of the right marketing channels?  Inclusivity also 
means opening your doors to the next generation of theatre 
artists.  If you want an audience for new and cutting-edge plays 
at your storefront theatre, invite guest productions from new 
ensembles comprised of actors and directors coming directly 
out of the universities.  Those ensembles are ready to form if 
they haven’t formed already. They also have an audience of peers 
loyally following them to shows.

A CALL TO AFFIRM OUR IMPORTANCE
As a participant in OC’s thriving storefront theatre scene, I 
sometimes wonder if we really value the theatre as much as we 
should.  (Sometimes when I look at my Facebook news feed, it 
looks like we value drinking after the show as much as the show 
itself ).   Hopefully, we’re not doing shows just to do shows and 
party afterward. Hopefully, we realize what this OC storefront 

theatre scene has already achieved and what it can achieve in 
the future.   The Chance Theater has earned national recognition 
(and NEA and TCG grants) for its new play development and 
overall excellence.  Rude Guerrilla Theater Company basically 
blew up the limitations on what OC theatre could do and became 
known as one of the edgiest theatre companies west of the 
Mississippi while putting up U.S. premieres of work from Mark 
Ravenhill, Sarah Kane and other great U.K. dramatists.  Johnna 
Adams – now a nationally admired playwright – had some of her 
earliest productions at Rude Guerrilla and STAGEStheatre.   At 
one point the Hunger Artists had three graduates of American 

SHAKESPEARE ORANGE COUNTY PRESENTS: 
WILLIAM SHAKESPEARE’S ROMEO AND JULIET
Romeo (RamÓn de Ocampo) steals a dance with Juliet (Nikki SooHoo).

PHOTO BY  JORDAN KUBAT
Conservatory Theatre’s acting program in their ensemble, and 
Insurgo Theater Movement had a couple of them too –as well 
as a whole bunch of Utah Shakes alumni. Rude Guerrilla had 
some of the cream of UCI thespians in its ensemble. A ridiculous 
amount of acting talent has emerged from the OC storefront.   
I remember seeing STAGEStheatre’s devastatingly funny 2004 
production of David Lindsay-Abaire’s Fuddy Meers with an 
esteemed director from L.A.’s 99-seat theatre scene.  Afterward, 
frankly awed, he asked Johnna Adams if these actors had been 
through some kind of special comedic training or something. She 
smiled and replied, “No, they’re just really good actors.” Really 
good actors do come out of OC and achieve greatness.  Just off 
the top of my head, look at Steven Parker, who went from Rude 
Guerrilla to Sons of Anarchy, and Valorie Curry went from CSUF 
to the Twilight series and The Following.      

So, yes, we are really good.  We should not perceive the work 
we do in Orange County as amateur, inferior or a poor effort 
from the hinterland.  We should stand up for how good it is 
more often.   

If there’s any doubt as to why we should do that—A few years 
ago, I met a spectacularly gifted playwright born and raised in 
central Orange County.  This playwright went through two very 
prestigious university theatre programs,  one of which was in 
Los Angeles for an MFA.  I mentioned Hunger Artists, Rude 
Guerrilla, STAGEStheatre, Theatre Out, and some of the other 
past and present mainstays of the OC storefront theatre scene to 
her.  She had never heard of them.  OC native. Late 20s. Devoted 
to theatre. She had no idea any of this was occurring –no idea there 
was a thriving theatre scene right in her backyard with a continuing 
interest in new plays and works. This told me two things.
•  The local media undervalues the achievements and quality of 

the OC storefront theatre scene.  
•  This is partly because we have not championed its value often 

enough.     

How do we let the media know the OC storefront is breeding 
important theatres, actors, directors and playwrights?  Maybe 
we should publicize our success stories more often.  Maybe we 
should engage and market to people who aren’t “theatre people” 
more often.  Maybe we should announce our ambitions more 
often.  But most of all, I fear the local media doesn’t value us 
enough because we don’t value ourselves enough to articulate our 
own importance. If we announce we are important, that what 
we do is important – and it is – more people will take notice, 
and more people who don’t go to the theatre may be motivated 
to get up and go lest they miss out on something earthshaking.  
Imagine stepping onto the stage and seeing a full house.  The 
audience is spellbound, enthusiastic, and electric in its energy.  It 
is diverse and in awe of what you’re doing to the point of alliance 
and devotion to this magical thing called theatre.

We all have that dream, and sometimes it comes true.   It should 
come true more often than it does.  Supplanting the theatre of 
past times with the theatre of modern times might be the best 
way to make it happen.
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NEVERLAND REVISITED
A long time ago I used to be 
a morning person.  Why?  I 
actually had a valid reason 
for getting up insanely early 
–weekday morning cartoons.  
One of my favorites was 
Fox’s Peter Pan and the 
Pirates.  It had everything: 
magic, mermaids, kid heroes 
in animal costumes, and an 
epic title sequence. Along 
with Disney’s 1953 film, this 
show is the reason I now 
love Peter Pan.   As I got 
older I became even more 
curious about the original 
story, so I read J.M. Barrie’s 
novelization of his stage play 

WRITTEN BY DANIELLA LITVAK

and later learned the behind 
the scenes history of how 
Peter Pan and its subsequent 
adaptations came to be –
intriguing stories in their 
own right.  

So yes, Peter Pan was a big 
influence on me, and is one of 
the major reasons   that I still 
love fantasy.  Yet somewhere 
along the way I stopped 
caring about the story.  
When NBC advertised their 
broadcast of Peter Pan Live 
with Christopher Walken 
featured as Captain Hook, I 
never considered watching 

it.  If Christopher Walken 
couldn’t rekindle my interest, 
I didn’t think any version 
could.   

This belief was tested the 
day The Orange Curtain 
Review asked me to review 
Mysterium Theatre’s Peter 
Pan at the La Habra Depot 
Theater.  Not only was I less 
than enthusiastic about 
seeing Peter Pan, I was 
anxious about reviewing 
it because I assumed the 
production would be 
targeting younger audiences.  
I had already reviewed a 

children’s show prior to 
this, and while it wasn’t 
the worst show The Orange 
Curtain Review had sent me 
to, I felt awkward tearing it 
apart and was not looking 
forward to facing the same 
quandary.  Despite all this, 
I remembered the promise 
I made to myself when I 
started writing for the site.  I 
would not back down from a 
show because of its premise.  
I didn’t have any prior 
commitments on that day, so 
I owed it to myself to accept 
the assignment.      
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Besides, I figured no matter 
how the show turned out, at 
least I was going to a theatre 
I hadn’t visited before.  If 
you’ve never gone to the La 
Habra Depot Theater, you’re 
missing out.  It’s adorable.  
The lobby and ticket area look 
like a train station – the cool 
1800s type, not our dreary 
Amtrak stations.  Outside are 
actual, life-size train cars.  I 
wish I hadn’t been running a 
bit behind when I got there, 
I would have taken some 
cheesy pictures.  

I did have a little bit of 
time to peruse the program 
before the curtain rose, and 
I discovered something to 
increase my excitement.  
London Walston was playing 
Michael Darling!  Back in 
March I reviewed Alchemy 
Theatre’s production of 
Waiting For Godot, and 
Walston was in it.  Not only 
was he a charming harbinger 
of despair in the role of “Boy,” 
he really held his own against 
great actors like Jeff Lowe.  
I was stoked to get another 
chance to see him perform, 
and I savored the fact that I 
was becoming familiar with 
the Orange County theatre 
scene.  It creates a feeling of 
slightly smug satisfaction to 
say, “I know that performer.  
I saw him two weeks ago.”  
Suddenly I felt way more 
invested in what was about to 
appear onstage.  

The last vestiges of my 
detachment melted when 
London Walston (Michael),  
Canaan Clayton ( John 
Darling) and Michaela Varvis 
(Wendy Darling) opened 
the show with a sword fight 
incorporating a lightsaber, 
a plunger, and a Nerf bat.  
My fear of reviewing a show 
for  young audiences quickly 

evaporated.  If everything else 
had been terrible, I still would 
have loved the show for that 
wonderful moment alone.    

But Mysterium Theater’s 
Peter Pan wasn’t terrible.  It 
was fantastic.  When the 
actors reached the chorus of 
their number, “Redhanded 
Jill,” I was ready to sing 
along.  When the stage was 
illuminated with the stars 
of the night sky and Peter 
taught the Darlings how to 
fly, I gasped in awe.  And 
when the pirates broke the 
fourth wall to point out that 
pirates Hook had killed in 
Act 1 could return in Act 
2, I laughed harder than 
anyone else.           

It is to the credit of creators 
Jordan Beck, Jonathon 
May, the cast, and the crew 
that they never let pirates 
and pixie dust distract 
them from  telling a story.  
Their tale was packed 
with agonizing decisions, 
enduring friendships, and 
bittersweet farewells.  One 
of the modern trends Beck 
and May brought into their 

version of Peter Pan was to 
allow the romantic feelings 
between Wendy and Peter 
to be more explicit and 
mutual.  I’m glad they did 
because Varvis’ Wendy and 
Jonny Vazquez’s Peter was 
my favorite love story of the 
year.  I still get misty eyed 
whenever I think of the duet 
they sang as Wendy made the 
decision to leave Neverland  
(I wish I had been able to 
find some kind of recording 
of the song because I would 
really like to hear it again –so 
far no luck…).    

I also relished how they 
brought the focus back 
to Wendy.  Peter Pan is 
really her story, but Peter, 
Tink, and Hook tend 
to overshadow her.  Her 
dilemma of whether or not 
to grow up was unexpectedly 
relatable, despite the fact 
that I (allegedly) grew up 
years ago.  Do I like the life 
I’m leading?  What kind of 
adult should I be?  Thanks to 
Wendy, I got the answers I 
needed.  Also I feel a whole 
lot better about this growing 
up and taking responsibility 

business now that I know 
it’s directly comparable to 
piracy.           

As much as I loved the 
show for itself, I think I 
loved writing the review 
even more.  Analyzing the  
Mysterium Theatre’s casting 
choices, as well as Hook’s 
transformation into Wendy’s 
evil counterpart, gave me 
an incredible energy boost.  
Consider me supplied 
with tons of inspiration for 
unrelated writing projects.
 
The best shows stay with you 
weeks after you see them.  
Even now I keep thinking 
about what I experienced 
at the Mysterium Theatre.  
I come up with new things 
to analyze.  I occasionally 
go to Google to see if I can 
find another musical track, 
or hear what else Beck and 
May released.  I want to 
see the cast in other shows.  
Most of all, I am happy to 
have had another adventure 
in Neverland.  

PHOTO BY ROBERT LADD

NEVERLAND REVISITED
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ELEANOR'S STORY
AN AMERICAN GIRL IN 
HITLER'S GERMANY

A FAMILIAL LEGACY  
WRITTEN BY

PATRICK CHAVIS

serious consequences. So while I talked to Ingrid, Richard 
worked at filling a large wooden chest with props.   
“I knew from the very beginning that I wanted the entire 
show to fit into a suitcase,” Ingrid said. 

Ingrid’s plan was to travel around the world’s Fringe Festivals 
performing this show. But the idea to use chairs and the 
trunk came from her director Craig Tyrl. Tyrl realized that 
there was so much to be done with these items. 

“I mean we created structures with just two chairs and a 
trunk. I could create a bomb shelter, a baby crib, a dead 
body,” Ingrid said.

During the show Ingrid threw things with impunity. 
Dropping, flopping, and pulling things all over the stage, 
the intense sounds stood in as auditory punctuation marks.  
The reasons for such minimization of the set pieces 
ultimately came down to three main factors: artistic, 
financial, and convenience. 

A CHOICE OF CONVENIENCE
Convenience played a large part-not only in Ingrid deciding 
to put on a performance and stripping it down to bare 
essentials, but also in holding the key to how she wanted 
to live her life. 

“I knew I wanted to find a place in the theatre world, but 
I didn’t feel like I had the gumption to drive up to LA 
everyday.”

 Ingrid questioned herself, wondering what so many of us 
wonder— “How can I do something that I enjoy doing?  
Where I can I work with people I like?”

The solution seemed to present itself in the Fringe Festivals. 
So she decided to pursue acting in them and found herself 
working on quite a few projects, one of them with her 
boyfriend Richard.

“I went to the Winnipeg Fringe to run his tech (running the 
technical equipment in the show) Richard said ‘you should 
write your own show!’ I said well, ‘what should I write about’ 
and he said, ‘Oh my god you have this amazing story that’s 
connected to your family, that’s really personal to you, it’s a 
WW2 story and it’s perfect for dramatic adaptation’.” 

After that talk with Richard, 
Ingrid was inspired to 
write a play based on her 
grandmother’s book Eleanor’s 
Story.  It took her about a year 
to complete.  

It was 2 pm and I had driven all the way to Hollywood’s Sunset Blvd 
to interview Ingrid Garner.  She’s a Cal State Fullerton graduate 
and the writer of the play Eleanor’s Story, a personal performance art 
reenactment of her grandmother’s biographical Eleanor’s Story - An 
American Girl in Hitler’s Germany. She was performing it during the 
Hollywood Fringe at Theatre of Note in Hollywood. In an entirely 
solo performance Ingrid managed to recreate her grandmother’s 
Berlin experience during the Nazi occupation.  

 This show was different.  It wasn’t something Ingrid had just written. 
It wasn’t even just a real life story. This play was a part of Ingrid’s 
family history and that history flowed through her performance. 
After the performance I waited outside the theatre until everyone 
had left. I told Ingrid who I was and that I had come from Orange 
County to review her show.

She was still in her costume while her producer and boyfriend 
Richard Maritzer worked in the background, packing up so they 
wouldn’t get fined–shows at the Hollywood Fringe, as well as most 
fringes, have a strict timeline that if not adhered to could have 
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Nearly done packing by now, Richard walked up and joined in 
on the interview.

There was a very confident vibe coming from Richard.  He was 
sporting a black bowler hat with a plaid dress shirt, which was 
casually left open. 

“I’ve been doing Fringe Festivals for over 15 years and I realized 
that the show made for perfect fringe,” Richard explained.  
Ingrid wanted to travel the world and Richard knew adapting 
Eleanor’s Story was the way to do it. 

“This really is a unique story. It really isn’t something you’ve 
seen in every movie. It shows what it’s like to be an innocent 
in any war situation and what you have to deal with as a family. 
It’s not part of the political process, it’s just what you’re in the 
middle of and we don’t get a lot of stories like that from WW2 
or anywhere else.”

Richard explained that he was so grateful that Ingrid’s 
grandmother survived so that she could pass the story on. 
 
While I was listening to Richard explain the importance of her 
story, it dawned on me just how many stories of equal value are 
lost and destroyed by the horrors of war.  I realized the courage 
it must have taken for Ingrid’s Grandmother to speak out, to 
not want to hide those life altering experiences. War is hard to 
enough to talk about for those who haven’t even experienced it.  
For those right in the middle of it, it must be almost impossible. 
It seemed that much of the decision to put on Eleanor’s Story 
originally stemmed from convenience. The perfect dramatic 
story for years to come was sitting right in Ingrid’s lap. All she 
needed to do was reach out and grab it. However, none of that 
diminishes the bravery it took to look past self pity and take a 
chance.   Ingrid shared a personal and important reminder –war 
deals in people, not politics. 

TAKING THE SHOW ON THE ROAD 
“The first fringe I went to was in Australia. I went to the Perth and 
Adelaide Fringe Festivals. Adelaide is the second largest theatre 

festival in the world. I was competing with a thousand shows 
and that was daunting but it did really well, especially critically.”

In the beginning Ingrid wasn’t sure that a show about WW2 
would appeal to group of Australians, given that the story is 
mostly about Germans and Americans.  She learned right away 
that there’s a huge German population in Australia and a lot of 
them showed up.  

As it turns out, the show 
affected them deeply.  
Children of people who 
had lived through WW2 
came up and told her they 
felt inspired to ask their 
grandparents and parents 
about their experiences. 
According to Ingrid this 
was the best part, knowing 
that her show was having 
an impact even in Australia.  
But despite the audience’s 
overwhelmingly positive 
response, Australia’s Fringe still had its trials. 

The weather was a scorching 106 degrees and with barely any air 
conditioning Ingrid was performing inside of what was basically 
a circus tent. Then there was the issue of noise pollution from 
outside sources.  The other performing venues were approximately 
five feet away from her tent, leaving Ingrid to concentrate on her 
acting while blaring techno music played in the background. 
 “I feel it prepared me, I can do this show in any circumstances,” 
Ingrid stated.

But what about finances? I thought.  How could someone possibly 
afford to travel and put on these shows? “It’s not an easy life but 
it does pay the bills,” Richard explained. “You use credit cards, 
whatever it takes to get there.”  He mentioned they might start 
to use a kickstarter campaign - a common way to raise funds 
for private projects. Though you can use kickstarter for smaller 
projects. For the Canadian Festivals Richard explained that you 

PHOTO BY RICHARD MARITZER

PHOTO BY RICHARD MARITZER



10 THE ORANGE CURTAIN REVIEW

only pay about six or seven hundred dollars and you’re in the 
festival, then it’s just airfare to get there. Edinburgh on the other 
hand is the big one, and that costs about 20 to 30 thousand 
dollars to do it the right way with publicity, room, and board. 
Australia isn’t as pricey but the the airfare is about 2,000. 

Yet Ingrid and Richard remain undaunted.   “I’ve toured and 
it pays the rent.  I’m not driving a Mercedes,” Richard laughed 
“but it does pay the rent.”

Richard explained to me that there had been a couple of years 
when they had gone to Australia, the Adelaide Fringe Festival 
and not broken even. “But,” he continued “when you go to 
Edinburgh Fringe Festival in Scotland, you go there knowing 
you’re going to lose money because it’s more of a trade show. 
When you’re going to Edinburgh you’re trying to get tours out 
of it so people who are going to see shows will book you on 
tours.  That’s the way to make the serious money”. 

Richard had a particular fondness for the Adelaide Fringe 
because of its tendency to be more of a social party. “The 
parties go on until three in the morning every night, the 
whole city pumping with craziness. Edinburgh is enjoyable 
but overwhelming.”

As they continued to travel Richard and Ingrid became 
more familiar with the Fringe Community’s tightly knit 
group of people. 

Richard described the experience as something akin to being 
at summer camp for adults, because you keep running into the 
same people all over the world.  “Whether it’s in Australia or the 
UK it’s a homecoming every time I see them again”.  

CONTINUING A LEGACY 
Theatre is active. It’s in the moment. It’s visceral. You can of 
course record a theatre performance but it’s not the same, it’s 
devoid of what makes theatre both special and impactful. It’s 
that age old comparison of “knowledge vs true experience.”  
Perhaps that kid who 
has studied to death 
does know more about 
Woodstock than some 
old hippie that actually 
went. I’d still rather talk 
to the hippie.  But there 
is the definite downside 
to theatre-once it’s over, 
its over. There is a very 
specific deadline. Even if 
they bring the show back 
it is never quite the same. 
You might have the same feelings, they might even perform 
the show better than you remember, but it is never the same 
show. The feeling you get from watching or performing a show 
stays with you, and I imagine it’s even harder for someone like 
Ingrid who is so close to her material. But Ingrid takes it with 
so much grace.     
 
“I feel like it’s the magic of theatre. I probably can do this for 
another 10 or 20 years.”

She means it.  When asked about the passage of time, Ingrid 
explained that even though she’ll age it won’t change the show’s 
dynamic too much—which is of course intentional. Ingrid has 
seen performers that were 50 and 60 years old playing 10-year-
old kids.  So she doesn’t see age as an issue in performing the 
show.  “It would be very difficult to give this up but it’s not in 
my sights, I don’t even want to think about it yet.”

Ingrid’s biggest supporter and most critical person has of 
course been her grandmother, Eleanor Ramrath Garner.

When Ingrid first spoke of the project to recreate her 
grandmother’s books, Eleanor apparently said “Great”, but 
Ingrid could still tell there was doubt in her voice. 

I hope that Eleanor is breathing easier now. With rave reviews 
from the Adelaide Fringe, Hollywood Fringe, and undoubtedly 
many more on the horizon, I believe Ingrid’s grandmother can 
rest assured that her valiant story will live on in the actions of 
her talented granddaughter. 

Original Review of the show online: 
http://theorangecurtainrev.com/eleanors-story-an-american-girl-in-hitlers-germany-theatre-of-note-in-hollywood-review/

PHOTO BY RICHARD MARITZER
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Bringing LA Quality Acting Training to the OC
www.asooc.com

info@asooc.com

866-519-6559
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THEATRE PROFILE: THE MAVERICK THEATRE 

CINEMATIC THEATRE
Theater and film have always 
been distant cousins of a sort; 
there are blood connections 
but they run in different 
circles. It was always Brian 
Newell’s dream to bring them 
together for the same party. 
There are many examples 
of fine films that began life 
as plays, and more recently, 
stage musicals which started 
out as movies— often low-
budget horror movies—but 
no examples of stage dramas 
that began life on-screen. 
Newell and Jim Book were at 
Troy High School together, 
film and theater geeks, when 
Newell first developed his 
notion of putting movies 
on stage. Newell began as a 
sound designer for different 
theaters and was one of the 
founding members of Stages 
Theater, along with Brian 
Kojac, in 1992. Newell’s first 
directorial effort there, in 
’94, was a show he adapted 
from the classic Hollywood 
western, The Magnificent 
Seven. The show was a hit and 
encouraged Newell to begin 
Staged Cinema Productions. 
His thought was “In the 
future, for theater to continue 
to be popular it needs to start 
putting movies on stage.” The 
new generation was not as 
familiar with classic theater 
as it was with movies. His 
premonition proved to be 
correct. The Maverick Theater, 
Newell and Book’s start-up, is 
now celebrating its thirteenth 
year and has never skipped 
a beat. With the addition 

of partners Heidi Newell, 
Brian’s wife and primary 
costumer, and writer/actor/
director Nathan Makaryk, 
the Maverick has consistently 
produced successful sell-outs, 
one after another.

Newell and Book found their 
first space at the Block at 
Orange in September 2002 
and produced a show that 
had already been a success at 
Stages, The King, an original 
show, written and directed by 
Newell, about Elvis Presley 

making a comeback in 
modern times. The show ran 
through the end of that year 
and was a huge success. That 
inspired Newell to keep the 
Maverick experiment going 
with Amadeus and Rocky 
Horror (the first production 
in Orange County) as 
well as  Newell’s original 
adaptation of Frankenstein 
called Prometheus. This is 
when UCI theater graduate 
Nate Makaryk brought in 
his improv group, Improv 
Shmimprov, which has 
continued to perform at the 
Maverick every weekend 
since, to a large and loyal 
following.

After two years of successful 
shows, they lost their lease at 
the Block. However, public 
demand inspired Newell to 

continue the Maverick in 
Fullerton. They quickly found 
a perfect space, big enough 
for two stages, but it took 
six months plowing through 
building ordinances to finally 
get the theater open—in June 
2005—in the very space they 
still inhabit, just across the 
tracks from the downtown 
Fullerton train station. The 
Maverick features an art 
deco cabaret space with an 
actual raised stage, curtains, 
and a beer and wine bar, in 
addition to their main stage, 
a large black box theater. This 

WRITTEN BY SCOTTY KEISTER

In the future, for 
theater to continue to 
be popular it needs to 
start putting movies 
on stage.
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way they never need to have a 
dark weekend. Their opening 
show in Fullerton was Rocky 
Horror, a show they went 
on to produce four more 
times. They continued with 
classics like Hamlet and Three 
Musketeers, along with well-
known films like Stalag 17.

It  took a while to build up 
an audience in the new space, 
and it looked for a time like 
the Maverick might not make 
it. Once again, it was Elvis 
that saved the day. A new 
production of The King got 
promoted as a cover story in 
the OC Register and it took 
off. The end of 2006 saw the 
staging of B-movies Night of 
the Living Dead and Santa 
Claus Conquers the Martians, 
both adapted and directed 
by Newell, which have been 

produced every year since to 
sell-out audiences. A newer 
show (another of Newell’s 
creations) added to the end-of-
the-year B-movie repertoire 
is Plan 9 from Outer Space, 
which will see its fourth 
production this year; as Newell 
introduces it, “The worst stage 
version of the worst film ever 
made.” Another show about 
Elvis written and directed by 
Newell, this one a recreation 
of Elvis’ 1968 TV special, 
simply titled Elvis 68, was a 
huge money-maker for the 
theater, enjoying two runs last 
season.

The Maverick stages one or 
two sell-out musicals every 
year, all with movie tie-ins: 
Chicago, Rent, The Producers, 
Illegally Blonde, Cannibal: The 
Musical, and most recently, 
Les Miserables to name a few. 
Curtis Jerome was the genius 
behind all these. As director/
choreographer/set designer/
costumer/writer, Jerome made 
every show a stunning success. 
Tragically, he was killed in a 
car accident over Memorial 
Day weekend this year. But 
many theatergoers who 
have seen these shows have 
commented on how they 
were the best productions 
of them they have ever seen. 
Curtis will be sorely missed at 
the Maverick.

Meanwhile, in addition to 
packing the house every 
Friday and Saturday night at 
11:00 for Improv Shmimprov, 
Nate Makaryk became known 
for directing and designing 
large-scale adventure epics 
like Treasure Island, Count 
of Monte Cristo, Cyrano De 

Bergerac, an original version 
of the Robin Hood story 
written by Makaryk called 
The Legend of Robin Hood, 
and Makaryk’s adaptation of 
The Hobbit, which was in so 
much demand it was staged 
twice in three years. Some 
of the more recent dramatic 
shows, all directed by Newell, 
were Frost/Nixon, The Sting, 
and A Few Good Men. In 
addition to producing most of 
the shows, Newell has, in fact, 
directed 48 of the 89 shows 
the Maverick has staged.

Newell still dreams of writing 
a few original shows about 
Hollywood and movies, and 
still wants to re-stage The 
Magnificent Seven. There 
are obstacles in getting the 
rights to do movies that don’t 
have existing stage versions. 
Newell feels theater has not 
embraced movies enough 
to make it acceptable, or 
possible, to get them on stage. 
There are so many classic 
films with great scripts that 
can’t get to stage because of 

all the rights issues, there is a 
certain amount of frustration 
Newell feels in keeping 
things moving forward. It’s 
only going to take one great 
film drama to get a successful 
stage version for Hollywood 
and Broadway to shake hands 
and recognize that they both 
come from the same family. 
Until then, The Maverick 
Theater, now celebrating 
its tenth year in downtown 
Fullerton, will continue to 
bring movies to the stage 
in its own sacred niche, just 
across the train tracks.

PHOTO BY  BRIAN NEWELL

Drama by Aaron Sorkin ‘A Few Good Men’ stars Brian Kojac (left) as Lt. Col. Nathan Jessep and Eric 
Todd Baesel as Lt. J.G. Daniel Kaffee. Glenn Freeze plays two roles, including Capt. Randolph, the 
case’s presiding judge.
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Writing—many think it’s easy.  Everyone thinks 
that they can do it, and everyone has something to 
say about another person’s storytelling abilities.  But 
no matter the writer or the content, they all have 
one thing in common—the mental justifications 
behind their work.  As the owner of the Scene 
Galley based in Newport Beach, playwright Robert 
Riemer is no stranger to the creative scene. As a 
painter, he is familiar with the idea of storytelling 
through visuals, and –as does every artist –he uses 
his own inspirations as justification for his methods.  
Watching his dark comedy Grace Note, his blurring 
of the lines between life and death intrigued me.  The 
story is centered around a seemingly normal family 
that gradually reveals itself as much more troubled 
as the night wears on.  Watching his appreciation for 
the struggles of the sane and the insane enticed me 
to meet him even more.  The following conversation 
is the result.  

WRITTEN BY ALINA MAE WILSON

HOW DID YOU GET THE IDEA FOR GRACE NOTE?   
Robert: Well I wrote a play originally called Our Abyssinia, 
which, was performed per se, but it was read out loud. I directed 
a meeting of it out in LA. I really liked the play.  It’s basically 
about all of the characters in Grace Note, but it’s set prior to the 
story you saw.  Our Abyssinia ends with Chris running out the 
door.  It became the inspiration for Grace Note –a  play about 
what would happen after Chris got home. 

What was the inspiration for Our Abyssinia? I don’t know.  I 
mean it started the same way a lot of my plays start out with, a 
lot of rough ideas and a scene or something. I just started writing 
something new. I don’t have any outlines or plans I am working 
on now, but I’m very excited about it, so the question of what is 
inspirational is very fresh in my mind. 

As I’m writing the story almost tells itself to me, and I have to go 
back and rewrite certain scenes and adjust things because oh this 
person is doing this or this makes sense. And if he’s doing this 
then he must be doing that, and it just grows.  Here is the short 
answer: there is no real inspiration.  I just saw two boys sitting 
and talking in a room of a Queens, New York apartment during 
the middle of summer because I’ve been in that apartment several 
times when I was growing up, and I remember the summers in 
Queens. The heat, small apartment, and two brothers… It kind 
of blew up from there.

WHY TWO STORIES AND NOT JUST ONE LONG 
NARRATIVE?
I decided they could stand on their own, and I believe they do. 
But I think seeing the two stories connected would make a hell 
of a lot more sense.

ARE THERE ANY CHARACTERS IN GRACE NOTE 
THAT YOU FEEL PARTICULARLY CONNECTED TO?
Strangely there are two characters I feel connected to because 
they’re based on real people –albeit exaggerated, cartoonish 
versions of them. One is Mama –who was nothing like my mother.  
She was never a drinker and –as far as I know –never cheated on 

my father. But her 
voice is my mother’s 
voice. My mother 
passed away last 
year, and in her last 
years she was very 
sweet like “Ooh 
look at the baby 
with all of her little 
fingers in a row!” 
My family member 
who went to the 

show and saw it were like “That’s Mom’s voice!”  She has a big 
part in Our Abyssinia, the drunk version of my mom. Norman 

Q A&WITH

ROBERT RIEMER

ORANGE COUNTY'S 
BEST ORIGINAL SHOW

GRACE NOTE

Mama ( Jennifer Novak Chun) and Lauren 
(Courtney Drumm) look upon a beautiful 
baby in Grace Note.

PHOTO BY  STEPHEN RACK
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is the other character I feel connected to. Not the devious parts 
of his character though.  My stepfather, who raised me, was 
named Norman. He was in a wheelchair and was a very bright 
man and writer. He was also assertive in a sad sort of a way and 
so frustrated all the time. I don’t know if you recall, but when 
Norman came onto the set he was like, “Goddamnit, [laughter] 
I’m sorry for damaging your doorway, but I can’t get into your 
damn bathroom.”  That’s literally him, and it was very easy to 
write his character.

DID THE SHOW TURN OUT THE WAY YOU 
ENVISIONED? 
Sebastian, the director, took the exaggerations of these characters 
and blew them up further too create something of a comical show. 
If I were to direct it wouldn’t have been so over the top funny, but 
that’s Sebastian…  That’s his thing, and I grew to like it.  You have 
to let yourself go with the director. If I’m not going to direct it 
myself then I need to give them space to do their thing.   

I was thankful Sebastian 
not only allowed me 
but wanted me to be at 
rehearsals. I’ve sort of 
insisted on that lately 
because I’ve had some 
bad experiences during 
previous shows.  

Let me put it this way- 
it’s like a dictator running 
a country. They will ask 
the people to vote, but 
ultimately they get the 
final say. It was sort of 
that way. We would have 
conversations on the phone 
away from the cast or often 

in some far off corner, and I would air my issues of course. (I 
don’t know any writer that wouldn’t have issues). Both writers 
and directors are controlling. You see something in your head, 
but you give it to the director, andhe sees something different in 
his head.

So we talked about things and he was very respectful if I put my 
foot down and said, “Like, there’s no way we can do this.” There 
were a couple of things he wanted to do I was just like “No.” There 
were some cuts made that I wasn’t so happy with. But overall 
some of the cuts that he suggested that made it in did make sense. 
So I had a say in it, but was it my production –no.

WHAT WERE THESE NEGATIVE EXPERIENCES 
YOU MENTIONED OCCURRING WITH SOME PAST 
DIRECTORS? 
I was at a point in my development where I didn’t know better, 
and I just sort of moved aside.  That particular director absolutely 
refused my request to be present during any rehearsals. I mean, 
I would show up, and it was a surprise. Some of the plays were 

even farcical, like a farce of my play. At least I thought so. That 
was pretty distressing.

There’s a lot going on in directing, and I appreciate directors. But 
I’ll tell you, I will never ever again put up a play if I’m not allowed 
to be involved.

I’m very controlling.  I see the play as a whole piece of artwork. 
I’m also a painter, so I see it visually, which make it hard for me 
to just give words to someone and just say, “Hey here you go, take 
care of it.”

WHAT WOULD YOU TELL SOMEONE JUST GETTING 
INTO PLAYWRITING? 
If I had the opportunity to teach playwriting, which I would love 
to do because I have so much to tell young students, I would tell 
a young playwright to start reading plays.

Secondly, try not to make it stupid. Personally I like plays that are 
completely out of time, plays that were relevant 50 years ago and 
will be relevant 50 years from now.  I like work that is relevant to 
everybody. I like to think that in 50 years that someone will read 
my play and not say, “Oh this is so quaint.”

HOW DO YOU GET YOUR FOOT IN THE DOOR 
AF TER YOU WRITE YOUR PLAYS? 
It’s who you know.

I was fortunate enough get a play produced pretty quickly when 
I started to write plays. Because of that I got mixed into this LA 
Underground theater scene, for a lack of a better word, with a 
lot of young actors -young meaning twenties and thirties. Some 
pretty well known older guys were there too.

I’ve developed relationships with all of them, and because of that 
I’m kind of moving around in there.

Once more things that get produced it snowballs. It also helps that 
I came to this older. There’s something about age.  I remember 
there was a smart graduate who was assigned as the associate 
director (basically Sebastian’s main director) and was put in charge 
of controlling time.  He was the only kid. Everyone was in there 
late 20s or 30s.

He was young graduate student, and everybody just sort of gave 
him a hard time in a loving way.  I remember being that age, 
pushing paintings and nobody listening to me.
It’s just one of those things that stops happening as you get older. 
I’ve found that now I’m older and had some stuff done, people 
listen.  They think he’s an older guy, so he must know.
So for a young playwright how to get a play produced, develop a 
circle of friends and actors, do readings at your home, be very tight 
with them, wait for the opportunities to come, push forward with 
the opportunities, see it in your mind, and do not stop until its 
done.  If you just work on it every day, it will happen.  

Christopher (Tyler Koster) is back 
in town, off the streets, escaped from 
Abyssinia and home with Mom 
( Jennifer Novak Chun) and Dad 
(Paul Thomas Arnold) in Grace Note. 

PHOTO BY  STEPHEN RACK
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CREATION, CONFLICT 
AND CONVERSATION

OUR LIFE: THE 
BLACK YOUTH
STORIES PROJECT

WRITTEN BY

ROSS JACKSON & MEGAN GAINEY

The creative process is exhilarating. Beginning with 
only an idea – sometimes not even that – and using 
it to construct a full-fledged realization is both an 
amazing and relieving accomplishment. In creating 
Our Life: The Black Youth Stories Project, we set out 
with a single goal: to tell stories of young, black 
Americans. Thus began a nation-wide initiative 
to provide a platform where the unheard could 
be acknowledged – many for the first time. At the 
time of, and since, this production’s creation, there 
was an overwhelming amount of violence against 
the black body throughout the country. Many of us 
believe this is nothing new. The only development 
was our increased access to the information, which 
allowed saturation through social platforms and 
mass-media. Despite the ease of access to all of the 
facts and all of the evidence displaying the level of 
injustice we are subject to in this country, there is 
very little conversation happening regarding issues 
of race. People are still very afraid to talk about 
it. That’s where Our Life found its purpose. Not 
only did this production have the opportunity to 
share the stories of how anti-blackness affects our 
youth, it also had the potential to create a forum for 
community conversation. 
 
Despite the altruistic motives behind this 
production, we still faced some very unique 
challenges along the way – particularly in Orange 
County. Since the production was set to open on 
UC Irvine’s campus, we focused a lot of energy 
in hosting story circles (a model the LA-based 
Cornerstone Theater Company created) in Orange 
County schools. However, it was unfortunate to 
see the amount of schools that were not certain of 
their black student population. One administrator 
even compared their search for black students to 
“picking chicken out of a salad.” We also found 
there were several administrators, teachers, and even 
parents who did not want their students/children 
exposed to this conversation. The process of story 
circles allows for participants to share their own 
experiences after carefully building togetherness 
and trust. There are no ulterior motives, agendas, 
and nothing is contrived. Regardless of our gentle 
and careful nature, we found there were often people 
more interested in preventing the students from 
expressing their experiences. 

Further challenges came from the continued 
attempt to soften the show. We created this 
production with the intent of shattering the 
perspectives many black productions and films 

PHOTO BY  SKYE SCHMIDT

Maribel Martinez
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utilize. We did this through creating vignettes that 
featured black people: no gangsters, no prostitutes, 
and no personifications of promiscuity or threat at 
all. We reflected black people in roles they are often 
denied, such as mothers, employees, students and 
citizens. We depicted people who are your neighbors. 
Next, we wanted to show how racism takes many 
forms and is present in many venues. We wanted to 
acknowledge the atrocities we had seen on viral videos 
and other forms of media while also illuminating the 
micro-aggressions plaguing the black community on 
a daily basis and the actions institutionalizing today’s 
slavery. 

One of our largest priorities was avoiding the “happy 
ending.” The only sense of satisfaction we desired to 
grant our audience was reserved for those who felt 
acknowledged and represented. Our refusal to pander 
to white fragility drew contention from white people 
who wished to be advisors and even at times our 
established collaborators. We consistently resisted the 
urge to end the show on a high note or grant a sense 
of relief for the future merely because it would be a 
“bad idea to alienate audience members.” We set out 
to create a space where awareness can be raised. That 
includes audiences being urged to realize what they 
may be perpetuating in their inherent biases. Ending 
the show “on a high note” would have allowed the 

audience to dismiss the social justice through-line of the show entirely, 
and be able to leave with the sense these issues are going away and 
there is an easy “fix.” During rehearsals, a dear friend asked Ross if 
there was “no hope.” Our answer is, and forever will be, “No. There 
is no hope without action.” To simply “hope” implies that there is 
trust or the expectation that things will change in this country. This 
production was our form of action.

The production premiered on June 4th, 2015 and ran until June 6, 
2015. Those became three of the most important days our company of 
creators had the pleasure to experience. We told the stories we wanted 
to tell, engaged full-houses of audiences in conversation after each 
show and felt we had an effect on our little corner of Orange County. 
Measuring success is often left to monetary value. However, with this 
initiative, the conversations were able to invoke was the best measure 
of success. In each case, we maintained over 80% of our audience for 
the talkbacks while adding people coming specifically to be a part of 
the discussion. This was our victory. For two and a half hours at a time 
we were effective in fostering the ideas of a community –whether they 
aligned with or opposed ours.

Our Life: The Black Youth Stories Project will be remounted in Los 
Angeles on January 2nd and 3rd, 2016 at CASA 0101’s Little CASA 
Theater in Boyle Heights. At that time we intend to be able to repeat 
our experience with a new community of minds. We consider this only 
the beginning and look forward to continuing the sharing of these 
stories and creating a space of ownership for black artists. To quote 
one of our most poignant interviews, “They’ve taken everything we 
have. The only way to combat that is to continue to create.”

Find information on the remount here:
Tickets: http://ourlifebysp.bpt.me/
More info: http://www.facebook.com/BlackYouthStoriesProject/

They’ve taken everything we have. 
The only way to combat that is to 
continue to create.

PHOTO BY  SKYE SCHMIDT

Christopher Lloyd Amandla Bearden

PHOTO BY  SKYE SCHMIDT

From Left to Right: Christopher Lloyd Amandla Bearden, Maribel 
Martinez, Taylor Jalen Fagins, Ross Jackson, Amanda Novoa
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IN MEMORIAM

A TRIBUTE TO OUR FRIEND, 
THE AMAZING CURTIS JEROME

WRITTEN BY SCOTTY KEISTER

WHEN IT COMES TO THEATER, THERE WASN’T 
MUCH CURTIS JEROME COULDN’T DO. He thought 
of himself as a dancer, but he was also a director, choreographer, 
set designer, builder and painter, costumer who both designed 
and created costumes, actor, singer, and even a playwright. Jerome 
did all of these things with imagination, consummate skill and an 
immense passion for the craft. He directed musicals at the Maverick 
Theater over the past five years; large scale, complicated musicals 
like Chicago, Rent, The Producers, Spamalot, Legally Blonde, and Les 
Miserables. He was a shrewd judge of talent, casting people in roles 
they weren’t necessarily comfortable with until he drew out of them 
talents they didn’t know they possessed. He made better everyone 
he worked with. It’s a sad, tragic loss for the local OC theater 
community that Curtis was killed this week in a car accident. It’s a 
loss that has touched an incredible number of lives.  The outpouring 
of love and respect for Curtis on Facebook has been overwhelming. 
What better tribute to Curtis than the words of those he worked 
with in the theater community. Here are some comments posted 
about Curtis: his talents, his humor, his compassion, his intelligence, 
and how he made us all better performers.

One of the hardest working people in theater. I would 
constantly wonder….what are you doing HERE? Why 
aren’t you busy in Hollywood and New York winning 
Emmys and Tonys?

Curtis was a wonderful person to know, professionally and 
privately. He inspired things in me I didn’t know were there. 
And he challenged you in a different way every single show. 
He is someone that will stay with me for the rest of my life.

I loved being in rehearsal with Curtis. He had a great 
instinct for knowing when to focus and when you could joke 
around. His direction was clear, but he gave performers 
room to make it their own. He created a strong sense of 
team because it was clear that everything we did was to 
best serve the show.

I will miss my witty, kind, giving, talented friend who 
was always up for an adventure and provided so much 
light to all the people he encountered. I watched him instill 
confidence in his performers, and drive them to be better, 
always improving, never settling for good enough.

Curtis was an amazing renaissance man. He could do 
anything… He was my mentor as a costumer and I wouldn’t 
be the costumer I am today without him.

Curtis had such a talent for multi-tasking a show. He 
would be sewing costumes, assembling props, directing the 
performers and telling me his set ideas all at the same time, 
and the show always turned out great.

He took his pride from making others excel, he saw the best in 
everyone and showed them how to bring it out… he made people 
better, and as a result he made the world and all he met better.

I just received news of the passing of a very dear friend…a 
very talented man…a director, choreographer, set designer, 
costume designer…there was nothing this wonderful, 
handsome man couldn’t do.

I met Curtis Jerome in The Snow Queen, where he designed 
some of the most amazing and beautiful costumes I’ve ever 
seen. He was funny and sweet, insanely talented, and a 
wonderful man who will be dearly missed.
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Many years ago, Curtis Jerome and I had closed a show and he 
hosted the cast party at his home. At some point in the evening he 
received a round of applause from all the cast and crew and got 
very embarrassed. Of course this meant that we followed him 
around applauding him until he hid in his room. He actually 
sneaked out his window to avoid us. Ever since then, I always 
applauded Curtis whenever I saw him. I would like to offer one 
final round of applause for my old friend. He always deserved it.

For myself, I’d like to contribute my own experience of Curtis. I’m 
not a fan of musicals, but being a part of the Maverick I saw every 
show Curtis directed there, and he made me a believer. It wasn’t 
so much the shows themselves, but his imaginative staging and 
impressive casting, the humor he regularly found, and always the 
wonderful singing. So, when Cannibal: The Musical came around 
a few years back, being a huge fan of Trey Parker’s slapdash and 
morbidly funny movie, I had to audition. Curtis took a chance 
and cast me. Not only did he cast me, but in Curtis’ clever stage 
adaptation from the film, he actually wrote a significant role for 
me as the Narrator, also casting me as the Indian Chief. He had 
me singing and dancing (albeit poorly), but he trusted me to do 

it. I got to know Curtis working on that show and was 
constantly flabbergasted at the sheer volume of sweat and 
tears he poured into it, often working 24 hours a day on sets 
and costumes, as well as playing piano accompaniment for 
rehearsals every night. He even cast himself in the show, 
specifically for one hilarious ballet sequence that no one 
else could have pulled off. There were a number of us in that 
show who were new to performing musical theater, and we 
can all thank Curtis for believing in us.

I last saw Curtis last Friday night for Les Miserables at 
the Maverick, as I happened to be bartending that night. 
Curtis had to step in for a cast member who was struck 
with tonsillitis. Before the show, Curtis was learning his 
own choreography to fit himself into a major number, which 
he ultimately pulled off with aplomb. After the show, he 
was as chagrined as any of us would have been in those 
circumstances, a typically humble moment for Curtis. He 
was afraid he was going to let down the whole cast. Of 
course, he did not. My last words to him as I shook his 
hand to congratulate him were, “Great job.” I wish it could 
have been more, but in truth, Curtis always did a great job.

A web site has been established for a Curtis Jerome Memorial, courtesy of the Maverick Theater. 
His family has requested that anyone who would like to contribute, please go to this link:

https://squareup.com/market/Mavericktheater/curtis-jerome-memorial

MARK RUCKER
“At the time of his death, Mark was the associate artistic director of American Conservatory Theater; he passed away in late 
August. Mark played a major role in the SCR family, both as an associate artist and as a director of 21 productions here 
between 1992 and 2011. He was especially recognized for his imaginative interpretations of the classics; his inventive 
2011 production of A Midsummer Night’s Dream was the most recent example of his exemplary work at SCR.” 

History written by South Coast Repertory Founders David Emmes and Martin Benson

MICHAEL ROSS 
passed away this 
year. He directed at 
several local theatres 
in the area. 

LARRY BLAKE was a critic for the Golden Rain News. Larry was a long time actor and 
director around Orange County. He was recently seen onstage in How to Succeed in Business at 
the Attic (Theatre). What I loved about Larry was that he was such a great supporter of the 
arts and had an amazing breadth of knowledge about musicals and plays, seeing productions 
throughout California and also on the East Coast. 

History written by David Carnevale
“Larry was a great reference to me when choosing shows at the ATTIC – I think he had seen every 
show ever done 4 times.” - James Huffman

JOHN EDOUS.  John was an actor and stage technician who truly loved what he did and supported 
small theatres. With Theatre Out he worked on our production of Avenue Q and worked extensively 
with Late Night Leftovers, a sketch comedy group who shared our theatre for a time. He was always 
enthusiastic about the projects he worked on and made sure that each production was flawless. He was 
always eager to show theatres new technologies and to figure out tech problems for us.

History written by David Carnevale

IN MEMORIAM

Photo by  Cristofer Gross

ROB KERR was an actor who 
performed in one of our first shows, 
Elegies For Angels, Punks and Raging 
Queens. He was such a strong 
presence on stage and a tender, no-
nonsense person off stage. 

History written by David Carnevale 



20 THE ORANGE CURTAIN REVIEW

THE BEST IN ORANGE COUNTY

BEST YOUNG ACTOR TIMOTHY BRIGHT

Timothy Bright’s performance of Malvolio in Fullerton Community College’s Twelfth Night was 
phenomenal!  His unique performance breathed new life into a play that has been done over and over 
again.  The production was not perfect but it was still wonderful and any dull moments were quickly filled 
by Bright with something fun and interesting to watch.  The care he took in every word he spoke also 
added to the hilarity he created with the rest of the cast.

A strong confidence beamed from him throughout the night, and I truly hope to see more from this 
talented young actor. – Patrick Chavis 

BEST ACTOR NATHAN MAKARYK

Acting in Cyrano de Bergerac this year with Nate Makaryk at the Maverick theater was a unique experience. 
Number one, because Nate rarely acts in shows, and even more rarely in shows he directs himself; and two, 
because Nate alternated in the lead role of Cyrano with Enrique Munoz. Both of these remarkable actors 
brought their own personal take to the role, and both were outstanding. Nate’s performance highlighted 
the razor sharp intellect and humor of Cyrano’s character, his ruthless defense of his friends, his staunch 
and highbrowed regard for art and poetry, and also his emotional vulnerability for the woman he revered, 
Roxanne. I played de Guiche, Cyrano’s commanding officer and rival for love, so I had a number of 
confrontation scenes with Nate, and I can tell you, he brought it every night. Cyrano’s meltdown and his 
brute challenge to death at the play’s climax never left a dry eye in the house. I’ve been working with Nate 
for six years, and I’ve never seen him wrench that much emotion out of himself to portray a character, but 
he gave the audience an unforgettable performance, night after night. – Scotty Keister 

BEST ACTRESS JULIA CASSANDRA SMITH

In the Chance Theatre’s new musical Loch Ness, Julia Cassandra Smith was golden in her depiction of a 
lonely girl named Haley who befriended the infamous Nessie. With clear vocals and a defiant demeanor, 
Smith was sympathetic without being weak.  Given that young people are often played as caricatures 
either whining endlessly or relentlessly bombarding people with their charm, it was nice to see one 
bearing a semblance to a real person-cue Smith’s fantastic portrayal here.  In looking at the story it’s easy 
to see how playing Haley as an embittered preteen the whole time would be the obvious choice.  Instead 
of taking that route, Smith chose to play a person with the confusion and frustration often associated 
with children, while still possessing the courage and creativity typically linked with the image of a young 
adult.  And she did it all while singing an original score to perfection.  – Alina Mae Wilson 

BEST YOUNG ACTRESS SARAH MCGUIRE

Back in July Sarah McGuire was leading The Attic Theatre’s production of The Miracle Worker as Annie Sullivan, 
and it is no wonder why. As the famed teacher whose tutelage brought Helen Keller real language, McGuire 
was snarky, committed, and amusing.  McGuire’s youthful petulance brought a specific spark of energy to the 
Annie character that is oft referenced but not always seen, even in the three films. There are multiple references 
to Annie’s age in the script, mostly as skeptical inquiries made by her employers.  Annie’s powerful demeanor 
is strange considering the scrutiny that she faces, but McGuire brought a balance of strength and confidence 
that was tempered with an anxiety that made Annie more believable.    – Alina Mae Wilson
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BEST DIRECTOR PETER URIBE

When watching a play and analyzing the director’s influence, you must go back to the play’s small details.  
The detail of the play is where the work comes in.  This year I had the pleasure of watching two shows 
directed by Peter Uribe at Shakespeare OC: As You Like It and Pirates of Penzance—two highly regarded 
classics among theatre fans. I was impressed for Uribe’s display of innovation in both plays, and his clear 
respect for the material. The soul and message was maintained throughout both shows, and the action 
was always delivered to us effectively.  There is a scene in As You Like It involving a wrestling scene.  
Instead of featuring some lame attempt at actors pretending to wrestle, Uribe cleverly placed the cast 
at the edge of the stage as spectators.  No wrestling was visible, but the chanting and wincing was all it 
took for me to envision a thrilling scene.  In one moment, Uribe gave the audience one of the wonderful 
things only books and theatre can really accomplish—bringing the imagination to the stage. 
 – Patrick Chavis

BEST SET KISS ME KATE - VANGUARD UNIVERSITY 

The exceptional set design illustrates the magnificent artistry of Vanguard 
University’s production of Kiss Me Kate. With its vibrant colors and consistent 
movement throughout the play, it’s hard to imagine a single audience member’s 
attention was waning the night of the show. The idea to use a rotating set from 
scene to scene, allowed the viewers to envision the action taking place “off-stage” 
and “onstage” in such an active way. I’ve seen Kiss Me Kate before, but I have to say 
this added element combined with how it was utilized may be one of the best ways 
to tell this story. - Alina Mae Wilson / Photo by Susie Sprinkel Hudson 

RUNNER UP: THE DRAGON PLAY - THE CHANCE THEATRE
The Dragon Play’s set really stuck out as a great example of being primarily functional but beautiful in 
it’s simplicity.  The set fully understood the story it was telling: a tale about mystical creatures set in 
a very ordinary landscape.  The painted sky toned backgrounds worked well with the climbable bars 
in the middle of the stage (to simulate flight in the show).  I was also rather impressed that despite 
very little set alterations, the blocking and lighting transformed the mood and setting completely, 
easily taking us from a cave where dragons prowl to a normal household kitchen.  – Patrick Chavis / 
Photo by Doug Catiller

BEST COSTUME
CYRANO DE BERGERAC 
- MAVERICK THEATRE

THE ADDAMS FAMILY: A NEW MUSI-
CAL COMEDY - 3D THEATRICALS 

Photos by Austin M. Bauman Photo by Isaac James Creative
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BEST COLLEGE SHOW
WILLIAM SHAKESPEARE'S TWELFTH NIGHT, OR WHAT 
YOU WILL - FULLERTON COMMUNITY COLLEGE 

This was my first Fullerton Community College Theatre review, and after walking outside I knew it 
wouldn’t be my last.  The show was William Shakespeare’s Twelfth Night, a show I had seen many times 
before.  I knew the characters and the gist of the story, so I came thinking I was going to focus primarily 
on the acting.  Instead I received something so new and innovative, I was provided with the challenge to 
see this show in a completely different light. 

The stage design combined with the dramatic lighting and costume design was way above what you 
would typically see at a college performance.  The actor’s physical and vocal movements were exceptional, 
especially from a group of specific actors and actresses who defined their characters when they could have 
easily been overlooked and forgotten because of Shakespeare’s usual language and rhetoric complexity. 

This was not only one of my favorite college shows of the year; it may be one of my favorite shows period.  The direction was top notch 
and the spirit emanating from Fullerton Community College’s actors was exciting to watch. – Patrick Chavis / Photo Courtesy of Fullerton 
College Theatre Arts Department

RUNNER UP: CARRIE THE MUSICAL - CAL STATE UNIVERSITY, F ULLERTON 
Truly indicative of the Cal State Fullerton theatre department’s skill level is their production of 
Carrie the Musical.  With their help, viewers were transported directly to Maine.  More specifically, 
to a gruesome town in Maine, filled to the brim with the anxiety and rage that often accompanies 
the life of an angst-ridden teenager.  Inspired by the Stephen King novel of the same title, Carrie 
is renowned for its brutal treatment of the title character.  Carrie herself faces blood in every form, 
whether it comes from her or from the wrath of her schoolmates makes little difference.  She is 
ostracized from every corner of her life.  CSUF’s set designer rose to the occasion and created a 
perfectly frightening and miserable mood.  The school presented onstage was realistic enough to 

be a real gym while also being rusty enough to stand in for a haunted maze at a theme park.  With strong singing, good acting, and 
some excellent scenic transitions, Cal State Fullerton’s Carrie the Musical sets itself apart from other schools by delivering a cherished 
and horrific classic beautifully.  – Alina Mae Wilson / Photo by Alvin Chiu

BEST NEW ORIGINAL SHOW GRACE NOTE - OC-CENTRIC NEW PLAY FESTIVAL

See Q&A article with Robert 
Riemer on p.  12-13.

1. LOCH NESS A NEW MUSICAL - THE CHANCE THEATRE IN ANAHEIM

Loch Ness a New Musical is The Orange Curtain Review’s pick for Best Production because it gave us 
a beauty that was unparalleled this year.  Obviously people enjoy magic and mysticism, but we also 
enjoy reality, as well as characters that reflect challenges we in the real world face and and overcome.  
Loch Ness’s story of a twelve-year old who ends up meeting the legendary Loch Ness monster shows 
us that we can face out toughest trials in ways we never believed. 
 

Good stories are important.   But the fact is that if presented poorly, the best script in the world will not save your show.  Sometimes 
you just have to use the space you have been given and make it work.  Loch Ness took place on land, sea, inside, and outside, and 
never once did anything feel out of place.  The use of a moving stage made scenic transitions smooth and easy.  Then of course 
there is the masterpiece that was Nessie—a gorgeous puppet skillfully manipulated by a whole team of actors. I will never forget 
the image of her floating serenely amidst the fog and water. Actress Katie Brown brought a hilarious and friendly energy with or 
without dialogue to the creature that would cause anyone to bond with her instantly. And that is Loch Ness’s secret—being able to 
captivate the audience in every way conceivable.  – Alina Mae Wilson / Photo by Doug Catiller

BEST SHOWS

Photos by Stephen Rack
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1. LOCH NESS A NEW MUSICAL - THE CHANCE THEATRE IN ANAHEIM

2. ABUNDANCE - SOUTH COAST REPERTORY

While it’s always nice to have a well-done set, and nicer still to have a talented cast, the star of South 
Coast Repertory’s Abundance was undoubtedly the script.  The story is about two women who answer 
an ad for mail-order brides in the late 1800s Wyoming Territory.  While one woman desires adventure 
and fame, the other yearns for nothing more than a home filled with true love.  Thus it is in them that 
we can easily see our own desires in simplified form, and so easily identify with them.  That the main 
characters are so sympathetic can only be attributed to the talent of writer Beth Henley, who made 
these women so likable you want to leap out of your seat and fight along their sides.  Abundance fills 
the heart with understanding and enthusiasm for life. – Alina Mae Wilson / Photo by Debora Robinson 

3. AVENUE Q - THE MAVERICK THEATRE IN FULLERTON

Avenue Q was a Broadway hit, even managing to snatch the 2004 Tony award for Best Musical from 
Wicked. When Fullerton’s Maverick Theater chose to put on a production of the puppet-based show that 
laughed in the face of political correctness, it had the potential to be either be a pale imitation or a shining 
success. Without a doubt it was the latter. With a brilliant set built in the tight quarters of the Maverick 
Theater’s second stage to inspire them and direction from Stephen Hulsey to guide them, the small cast 
created something larger than life and truly memorable. Maintaining a plot that bounces between whimsy 

and cynicism, actors never seemed hampered by their puppets, which would seem to be very cumbersome prop, and delivered a top-notch 
performance with well-timed comedy and amazing vocal talent, especially from Bachi Dillague, Rachel McLaughlan and Kevin Garcia. 
Instead of relying on the show’s crass jokes and cheap laughs, the team at the Maverick Theater also captured the heart and hope of the 
play, delivering thought-provoking commentary between lines of catchy show tunes and quotable moments. It was a show that sent the 
audience home humming, laughing and looking at the world a little differently.  – Erin Tobin / Photo by Austin M. Bauman

4. AS YOU LIKE IT - SHAKESPEARE OC IN GARDEN GROVE

There are multiple explanations for As You Like It’s success over at The Strawberry Bowl in Garden Grove 
but the one that stood out was Josh Odssess-Rubin’s spectacular performance in the role of Rosalind/
Ganymede.  He played the role of a lady without a trace of mockery.  Director Peter Uribe utilized 
everyone in the cast perfectly, and put every inch of scenery to good use.  The cast themselves excelled 
in bringing to life these images of people that would have lived hundreds of years ago, managing to 
make us in the audience understand and like them.  As You Like It in The Strawberry Bowl was the best 
Shakespearean play that I have seen to date.  – Alina Mae Wilson / Photo by Jordan Kubat

5. MARRIAGE OF BETTE AND BOO - COSTA MESA PLAYHOUSE

The story here is based on real life events that occurred in the actual family of the play’s writer Christopher 
Durang. Due to the colorful assortment of characters, it is pretty much impossible for The Marriage of Bette 
and Boo to not have an effect on you. The vast array of personality types virtually ensures your emotional 
connection to one of them.  The quaintly designed set was simple and sweet –striking a sharp contrast 
against the darkness and pain surrounding the lives of these thoroughly human individuals. Actresses 
Suzannah Gratz and Dana Cook both stand out as Emily and Soot, respectively –bringing their characters 

to life with tragic hilarity.  The Marriage of Bette and Boo delivered full comedic excellence.  – Alina Mae Wilson / Photo by Mike Brown

RUNNER UP: HIGH FIDELITY - THE CURTIS THEATRE IN BREA   
High Fidelity: The Musical may not have been the deepest or the most extensively creative show this year, but it 
was definitely one of the most fun (sadly, there is not currently a category for “most fun”).  I remember being 
so impressed with the laid back feeling of inclusion that came with being on the stage.  Instead of just sitting 
down and watching the show, audience members were invited to look at the vinyl racks as though in an actual 
vinyl store.  Once seated the interaction was not over, because the actors would walk up and ask people questions 
about various albums.  By the time the show actually started we were already in the right mindset.  The casting 
for this show was spot on, with actors looking and sounding like their characters should.  The musical transitions from singing to acting felt 
so natural to the storyline that I just wondered “Why can’t all musicals be this seamless?” The real strength in the Curtis Theatre’s production 
of High Fidelity came from a storyline that focused more on the love dynamic between the main characters (Rob and Laura) which made 
us feel more emotional as the story progressed, particularly when compared to its movie counterpart.  – Patrick Chavis / Photo by Jon Infante

BEST SHOWS

BEST SHOWS

BEST SHOWS

BEST SHOWS
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