
 

 

BUG title sequence 
Director: Miland Suman  
Original Illustration: Paul Greeno 
 
MGMT – Congratulations 
Director: Tom Kuntz 
Production Company: MJZ 
Record Company: Columbia 
US 2010 
 
Everything Everything – Photoshop 
Handsome 
Director: Jon Everything 
Production Company: Urchin 
Record Company: Domino Records 
UK 2010 
 
Chase and Status – Let You Go  
Director: thirtytwo  
[Will Lovelace, Dylan Southern] 
Production Company: Pulse Films 
Record Company: Mercury Records 
UK 2010 
 
Chromeo – Don’t Turn the Lights On 
Director: Keith Schofield 
Production Company: Caviar 
Record Company: Atlantic 
US/Canada 2010 
 
The XX – Islands 
Director: Saam Farahmand 
Production Company: Partizan 
Record Company: XL Recordings 
UK 2010 
 
Trentemøller – …Even though You’re 
with Another Girl 
Director: Adam Hashemi 
Production Company: Bacon 
Record Company: Superstition 
Entertainment Network 
Denmark 2010 
 
The Wilderness Downtown 
Arcade Fire – We Used to Wait 
Director: Chris Milk 
Production Company: radical media 
Record Company: Mercury 
US 2010 
 
The work of John Hillcoat, including: 
 

UNKLE - The Answer 
Director: John Hillcoat 
Production Company: Factory Films 
Record Company: Surrender All 
With: Ray Winstone 
UK 2010 
 

Grinderman – Heathen Child  
Director: John Hillcoat 
Production Company: Factory Films 
Record Company: Mute 
UK 2010 
 
The Books – A Cold Freezin’ Night 
Directors: Paul de Jong, Nick Zammuto 
US 2010 
 
Grum – Through the Night 
Director: The General Assembly 
Production Company: Townhall 
Record Company: Heartbeats  
US 2010 
 

 Welcome to another edition of BUG, and another voyage to the latest work 
in cutting edge music videos and beyond, brought to you by Adam Buxton 
– comedian, family man, Gemini, single-handed saviour of 6Music, and 
expert on all things music video-related, especially the comments that 
appear under them on YouTube. We have the most outstanding examples 
of the medium from recent times, including prime examples of the 
evolution of music video – the important subtitle to BUG and our raison 
d’être. And we have a very special guest: John Hillcoat. He has directed two 
of the most intense feature films of recent times – The Proposition and The 
Road – but he also is a regular maker of outstanding music videos, often 
with his regular sparring partner Nick Cave. John is with us to discuss his 
work, and show his two latest videos in full. 

But we begin with the new video for MGMT. The New York art-rockers 
pioneered a wacky lo-fi video aesthetic in their very popular early videos 
but have recently turned down the noise and upped the production value 
without sacrificing the weirdness. Case in point is the video for 
Congratulations, directed by Tom Kuntz, which channels the spirit of E.T., 
Star Wars and Leftfield’s Afrika Shox into a poignant tale of an alien 
buzzard’s final journey.  

Then comes a wonderful new video for the hotly-tipped new British band 
Everything Everything, who in keeping with their name have crammed 
pretty much the whole gamut of desktop animation and VFX to illustrate 
Photoshop Handsome, courtesy of a form of professional crowd-sourcing. 
Following singer Jonathan Everything’s very specific brief, 40 or so 
animators brought their own distinctive embellishment to a few seconds 
of greenscreen performance by the band, following a path from idealised 
(photoshopped) beauty to human imperfection, and then way, way 
beyond. It’s breathlessly outstanding.  

Next up Chase and Status’ Let You Go is a searing portrait of the parasitic 
host of a rabble-rousing morning TV show. It’s directed by thirtytwo – 
that’s Will Lovelace and Dylan Southern, who also directed the Blur 
documentary No Distance Left to Run – with the very nasty Patrick Chase 
played with scene-chewing relish by stage actor Glenn Carter. Who can 
they possibly be referring to? 

Next comes the latest video by a director whose work regularly appears at 
BUG – Keith Schofield. It’s for the Canadian pop-electro outfit Chromeo 
and is an inventive and goofy interpretation of the catchy song’s title and 
lyric – Don’t Turn the Lights On… – featuring old-fashioned but effective 
comedy and Chromeo singer Dave 1’s wandering pair of eyeballs. 

In the video for The XX’s Islands, directed by Saam Farahmand, a short 
sequence of choreography seems to be repeating continuously, but each 
time it changes almost imperceptibly. In its way this short, very structured 
video reveals its emotional depth in a way that beautifully reflects the 
quiet impact of the music by the band.  

Adam Hashemi’s video for Danish electronic artist and producer 
Trentemøller’s …Even though You’re with Another Girl is a strange beast 
indeed: a mid-20th-century-set psycho-surreal drama-cum-musical 
production number that evokes Dennis Potter’s Pennies from Heaven, but 
with a certain Scandinavian inscrutability. You may not understand it, but 
it will stay with you – rather like Hashemi’s sexually-charged narrative 
video for Oh No Ono, shown at BUG 14.  

As usual at BUG, Adam will be looking at other things that have caught his 
attention over the last few weeks on the web. This time he will certainly be 
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John Grant – Chicken Bones 
Directors: Ewan Jones Morris, Casey 
Raymond 
Record Company: Bella Union 
UK/US 2010 
 
Glez – Todo El Tiempo  
Director: Jesús Hernández 
Production Company: NYSU 
Spain 2010 

 

 
 
BUG thanks… 
Adam Buxton  www.adam-buxton.com 
 

John Hillcoat 
Paul Fennelly 
Factory Films 
www.factoryfilms.net 
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BUG is curated by David Knight & Phil Tidy 
david@bugvideos.co.uk 
phil@bugvideos.co.uk 
 
 

For general information about BUG, 
contact Louise Stevens 
louise@bugvideos.co.uk 
 
 

THE BUG TEAM:  
Chris Blakeston, Stuart Brown, David 
Knight, Louise Stevens, Miland Suman, 
Phil Tidy 
 

For regular updates, check out 
www.bugmusicvideos.com 
www.promonews.tv 
www.twitter.com/BUGmusicvideos 
www.facebook.com/bugvideos 
 
 

BUG returns on Sept 18 and 25.  
Look out for a BUG Special in November 
celebrating 20 years of Ninja Tune. 
Ticket sales will open in early October. 
Check www.bugmusicvideos.com for 
details. 
 

investigating the latest and arguably most high-profile example of 
interactivity yet: created by leading director Chris Milk and Google’s Aaron 
Koblin, Arcade Fire’s video for We Used to Wait uses the power of Google 
Maps and cutting edge HTML5 code to create a unique and emotionally 
powerful experience for the viewer, called The Wilderness Downtown. It is the 
very sine qua non of the evolution of music video. 

Adam will then welcome our very special guest for the evening, someone 
who is now probably better known for the movies he’s directed, but has 
also created some wonderful music videos. John Hillcoat directed his first 
movie, Ghosts of the Civil Dead, even before he made a music video. But 
that film featured a young musician named Nick Cave in a leading role, 
and the careers of these two Australians have been entwined ever since. On 
his move to the UK, Hillcoat assumed the position of chief visual 
interpreter of the Cave oeuvre (as well as making videos for numerous 
other leading British bands) in Cave and the Bad Seeds’ music videos, 
before eventually making the acclaimed movie The Proposition, from a Nick 
Cave script. John has now gone on to bring Cormac McCarthy’s harrowing 
The Road faithfully to the screen, establishing him in the first rank of world 
feature film directors. But he’s here tonight to discuss his work in music 
videos – in particular his new ones for UNKLE’s The Answer, featuring a 
memorable turn by actor Ray Winstone, and for Nick Cave side-project 
Grinderman, a riotous exercise in highly charged untrammelled creativity 
by musician and director at the height of their powers, for Heathen Child.  

We then return to the main programme of other new videos with some lo-
fi experimental cut-up fun for brainy American folktronica duo The Books 
and the track A Cold Freezin’ Night. The band – that’s Paul de Jong and Nick 
Zammuto – like to use old samples in their music, in this case circa 1980s 
cassette tape of two children mainly expressing hatred for each other. De 
Jong and Zammuto also created the video, a propulsive mash-up of 
eighties TV footage.  

Then comes DJ extraordinaire Grum’s Through the Night by Los Angeles-
based three-man directing team The General Assembly, who have bravely 
dared to tread in the footsteps of one of the classics – Beastie Boys’ 
Sabotage – but then very successfully plough their own furrow, so to speak, 
with a homage to the homoerotic subtext in various movies and TV in the 
eighties.  

At our last BUG we screened the remarkable video for singer-songwriter 
John Grant’s Marz by Casey Raymond and Ewan Jones Morris, and now we 
are screening their next collaboration – which is just as remarkable. Like 
Marz, the lo-fi production values belies a wealth of ideas, verve and visual 
wit, but this time the American singer himself features, as a unemployed 
superhero who walks the streets of Cardiff, and sinks into despair before 
finding a form of redemption through violence. It’s dark and funny, and 
Grant, pushed to the limit in the making of this video by the directors, 
gives a memorable performance. Also featured at the last BUG were the 
Barcelona-based directing outfit NYSU Films – led by director Jesús 
Hernández – and their video for Mondrian’s Last Breakfast on Planet Surf 
featuring a remarkable sandwich. Food also plays a part in their next, very 
different video for Spanish indie band Glez – it’s a meal, a family gathering 
of sorts, with the quality of an old master painting, but the use of visual 
effects, and the climax, has a cutting edge.  

And there still may be some time left for a couple more things from 
Adam’s box of tricks – hope you enjoy the show. 

 
 

 
 

Programme notes and credits compiled by the Filmographic Unit, BFI National Library. 
Notes may be edited or abridged. Questions/comments? Email prognotes@bfi.org.uk. 
The British Film Institute is a charity registered in England and Wales No. 287780.  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Join the BFI to take priority! 
Many of our films and special events sell out 
during the member priority booking period. Join 
today for just £35 (£20 concessions). 

 Priority booking for all films, previews and 
festivals including The Times BFI London Film 
Festival  

 2 free tickets for the same screening and £1 
off tickets for you and up to 3 guests at the 
BFI Southbank or the BFI IMAX (excluding 
The Times BFI London Film Festival) 

 A monthly booklet delivered direct to your 
door 

 20% off BFI books, DVDs and an annual BFI 
Library Pass 

 35% off an annual Sight & Sound magazine 
subscription (save £16)  

 Exclusive website offering a free short film 
download each month 

BFI Membership helps to save film for future 
generations to enjoy - pick up a leaflet in the foyer, 
visit the Box Office, telephone 020 7815 1374 or 
visit www.bfi.org.uk/membership 
 

BFI SOUTHBANK 
There’s more to discover about film and television 
through the BFI. Our world-renowned archive, 
cinemas, festivals, films, publications and learning 
resources are here to inspire you. 
At BFI Southbank, you can book or pick up 
your tickets at a new box office and 
information centre. 
Browse for books and DVDs in the Filmstore.  
Choose from our vast collection of film and 
TV to view for free in the Mediatheque, a 
brilliant new space designed by award-
winning architects Adjaye/Associates. 
Check out artists’ film and video work in the 
Gallery. 
Meet friends, relax, have a drink or 
something to eat in our new benugo bar/café. 
See films or take part in wide-ranging 
debates, discussions and events in The Studio 
or one of our three refurbished cinemas. 


