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Three Nikon DSLRs, three Nikon Speedlights, and a host of Nikon-exclusive  
features help Richard Esposito capture the true-to-life wedding and portrait  
photographs his clients clamor for.
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Richard Esposito has done his homework. 
Whether he’s shooting weddings or portraits, he 
draws ably on the tricks of other photographic 
trades: Fashion infuses his image of a bride walking 
down a wharf, lighted as if in the studio, against a 
backdrop of close-toned clouds too perfect to be 
true; fine art inspires his study of a bride’s bronzed 
face repeated in the mirrors of a half-dozen 

out-of-focus cosmetics 
compacts; and photo-
journalism informs the 
decisive moment in which 
a little girl pokes her head 
inside the dangling hem of 
a wedding gown hanging 
from a high rafter, beside 
her a pure-white puppy 
whose black-button eyes 
engage his camera. “I 

decided I had to start incorporating not just the look 
and style, but the thought process, behind these 
kinds of photography,” says Esposito. “I’ve started 
to treat weddings as a commercial session really 
focused on the details, the lighting, and making 
sure the image is done right when it’s taken.”

Esposito blurs the lines between different kinds 
of photography so smoothly that his clients don’t 
notice—and that skill makes his work a perfect 
opener for this issue of Rangefinder, which fo-
cuses on the bustling business of shooting se-
niors, family, and children. Indeed, today’s portrait 
and wedding photographers can’t afford to define 
themselves narrowly, not only because doing so 
would hurt business but also because clients 
are more educated, in a photographic sense, 
than ever before. “My clients have a strong tradi-
tional sense but want something creative,” says 
Connecticut-based Esposito, whose clients include 

sophisticated New Yorkers looking for self-defining 
images. “It’s about quality over quantity. I’d rather 
give you ten portraits worth hanging in your home 
than a hundred you’d be satisfied with.”

If that sounds like portraiture with a fine-art 
mentality, then Esposito’s wedding photography is 
often guided by a fashion mentality. “Any direc-
tion I give is for a specific reason,” he explains. 
“I may tell a bride during an engagement session 
to put one foot in front of the other, for example. I 
don’t tell her why, but I know from my experience 
shooting runways in New York City that this will 
give them that nice 'V' shape. I take poses and 
ideas from models I work with in commercial  
sessions and incorporate them into bridal  
sessions, but I always make sure the subject  
is standing or sitting comfortably.”

Comfort is key for Esposito, who came to pho-
tography from an Emmy-winning career in video 
editing. “There are often nervous people in the 
room when I start to photograph a wedding,” says 
the photographer, who uses the Nikon D3S, Nikon 
D700, and Nikon D7000 digital SLRs. “But I bring 
a calming and peaceful presence to the event.”

It may help that Esposito is himself entirely 
comfortable with his gear. “One thing that makes 
me use Nikon is the sharpness of the image right 
out of the camera,” he says. “The combination of 
the D3S and Nikon lenses has brought a clarity to 
my images that I’ve never had before.” That edge 

extends to dynamic range as well. “When the 
bride was in white and the groom in black and 
I was shooting outside in bright sun, it used to 
be hard to maintain detail in both the highlights 
and the shadows,” he recalls. “With the D3S I can 
hold the full range even on the brightest days.” 
Likewise color rendition: “The color and skin 
tones that come right out of my Nikon DSLRs 
are very accurate, especially in combination 
with the Nikon SB-900 Speedlight. (Esposito 
packs three, and says he remains “blown away” 
by their capabilities.)

Last but not least, Nikon’s acclaimed low-light 
capture capability sold Esposito on the system. 
“It saved me when I was photographing that 
wedding in Belize [opposite],” he recalls. “The 
reception was outside on a small offshore island, 
and I didn’t even have moonlight to work with.  
But I was able to shoot by the light from a string  
of small lamps around the dancing area at  
ISO 12,800—and still get a clean, low-noise  
image. No other camera I’ve ever used has 
been able to produce such amazing image  
quality at such high ISOs.”

All of these important Nikon proficiencies have 
helped Esposito gain a reputation for the authen-
ticity of his photography. “One thing my clients say 
to me is that they feel something real in my imag-
es,” he says. “They can look at my pictures from 
a wedding and feel as if they are back there again.”
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