




The British Council has established the Anou residencies as 
a way to create a meaningful meeting of peers from the UK 
and Morocco to exchange skills, knowledge and ideas and 
to explore the relationship between craft and contemporary 
design in these two countries.. It is an opportunity for 
practitioners from different backgrounds to experience first 
hand each other’s industries and approaches in a way they 
might not otherwise have been able to..  

In this our first residency, UK-based designer Sabrina Kraus 
Lopez lived with Anou artisans for a one month period, 
collaborating on new designs and approaches based on the 
Berber’s traditional weaving techniques. Beginning with a week 
long workshop in Ait Bougamez, together Sabrina and artisans 
from across the Anou network looked for ways to use their 
craft to tell the story of their cultural heritage, communities 
and personal histories in a new and different way.

The results of this collaboration culminated in the Common 
Thread exhibition designed and curated by Faculty during 
London Design Festival 2014.  In addition four Anou artisans 
travelled to London during this period to meet with leading UK 
designers to share their practice.   

We hope that this programme will continue and establish a 
long-term dialogue and promote the continued exchange of 
ideas and collaboration between the UK and Morocco.
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Today, Anou is a community of over 400 artisans that are 
working to revive the artisan community in Morocco by 
creating equal access to global markets for all Moroccan 
artisans. The community is centred upon a mobile-based 
online platform that enables artisans - regardless of literacy 
levels - to independently post their work online, receive 
feedback, and sell their work directly to customers all over the 
world. Most importantly, the artisans themselves - some of 
whom are detailed in this booklet - manage the platform and 
the community.

The core values of Anou are rooted in the belief that solutions 
to complex problems that afflict vulnerable communities can 
only be tackled from within. While everyone can unanimously 
agree that artisan communities around the world are at risk of 
disappearing, there seems to be little consensus on how best to 
retain and revive them. Unfortunately, artisans tend to rarely 
form part of these discussions. Anou’s community of artisans is 
set on changing this in Morocco. 

No one other than the artisan community itself will determine 
the breadth of Anou’s future success - exactly how it should 
be. The community’s resolve, coupled with innovative 
programs like the British Council’s Common Thread project, 
will all help to ensure that the future of Morocco’s artisan 
community is kept bright.

 
 
         Dan Driscoll 
      Founder, Anou

The Anou Network

Brahim El Mansouri
Brahim lives and works in the village of Agouti, which 
sits in the Ait Bouguemez valley of the High Atlas 
Mountains. Brahim has been a farmer since he was a 
child and tends multiple apple orchards in the fields 
that surround his village.  In 1998, he joined a group of 
woodcarvers whose roots can be traced to the famous 
traditional wooden doors and locks that have made Ait 
Bouguemez famous in Morocco. In 2006, Brahim and the 
woodcarvers formed Association Ighrem, a village level 
non-profit focused on increasing tourism and furthering 

the development of Agouti. Two years later, Brahim and the carvers started 
working with U.S. Peace Corps Volunteer Dan Driscoll to help train all the 
carvers how to sell their work online. The work of Brahim, Dan and the 
carvers set the foundation for what has now become Anou. Today, Brahim is 
Anou’s artisan director. 

Fatima Ouakhoum 
Fatima Ouakhoum grew up and lives in Imelghaus, a 
village in the Ait Bouguemez valley of the High Atlas 
Moutains. As a child in Imelghaus, Fatima learned how 
to weave from her mother and became a master weaver 
in pile knot rugs, which can be found on the floors of 
every home in Ait Bouguemez. Unlike many women in 
her village, Fatima was able to complete elementary 
school. After she left school, she primarily worked in the 
local fields and continued to weave. Fatima eventually 
learned that she had a talent for weaving after she was 

selected to become a weaving/design trainer at a local association a few 
villages down the road. Never afraid of challenges (she was the first artisan 
to be trained on Anou), she decided to found the Imelghaus Women’s 
Cooperative. Under Fatima’s leadership, the cooperative has become one 
of the most successful artisan cooperatives on Anou and now provides 
meaningful work for twenty one women.  



Fatima Yadiri 
 
Fatima was born and raised in the village of Imelghaus 
and has lived in the village her entire life. Fatima is one 
of the cooperative’s members who has never married 
and considers the members of the cooperative as her 
family. Fatima learned how to weave when she was a 
child and has since become an expert at weaving hanbal 

carpets. When she is not working at the cooperative and supporting the 
cooperative’s president, Fatima Ouakhoum, she can be found working in the 
fields or tending her cows and other livestock. 

Kenza Oulaghda 
 
Kenza is part weaver, part community 
organiser, and part fierce advocate for 
her village’s traditional craft. Therefore, 
it is no surprise that in 2008 Kenza 
went on to found Association Tithrite, 
a community association focused 

on preserving weaving traditions and promoting the development of her 
village. Prior to 2008, Kenza grew frustrated that more and more women 
were forced out of weaving - and meaningful work - due to the downward 
pressure middlemen were putting on the prices of their rugs. As such, she 
organised a group of women in her village so that they could work together 
and set the prices they wanted for their rugs. Today the association is a 
vibrant weaving group making their mark on Kenza’s village. Each rug that 
they sell, nearly 50% of the price is set aside for their village fund. This 
money goes towards literacy classes for the weavers as well as many health 
projects that they implement in the village. 

Mustapha Chaouai 
 
Mustapha’s works as a metalsmith in 
the small town of Oued Ifrane where he 
earns his income repairing metal doors, 
trucks, axles and pretty much any other 

metal object villagers bring to his shop. It might seem peculiar to many that 
an established metalsmith would establish a female weaving cooperative, 
but that is exactly what Mustapha did by founding Association Nahda. Mu-
stapha, as one quickly learns after meeting him, is an anomaly in Morocco. 
When he was younger, he was always near his mother and grandmother 
while they weaved. Just by observing he became skilled in a craft that is 
reserved for women. With this rare skill set, he thought that he could help 
create jobs and opportunity for his wife and the women of Oued Ifrane. 
Today, he can be found in his full metalsmith attire at Association Nahda 
helping women learn how to weave the association’s newest designs.  

Rabha Akkaoui 
 
Rabha’s story, as she tells it, begins 
after she divorced her husband who was 
from a wealthy, prominent family in her 
village. Rabha was so heavily criticised 
by her community for her decision 
that she hid in her mother’s home and 
passed her time weaving - rarely leaving 

to go outside. During her years inside her mother’s home, she refined her 
weaving skills and eventually became known as one of her village’s best 
weavers. Her sterling reputation eventually enabled her to step out from 
her mother’s home and reintegrate into her village. Many years later in 2009, 
she founded Cooperative Chorouk in order to help provide all women in her 
village with hope for a better future, regardless of the hardships they may 
face. Chorouk, then, is a fitting name for the women’s cooperative as it 
means first light after dark. Despite the fact that Rabha only completed the 
equivalent of a fourth grade education, she has become the driving force 
behind her cooperative and Anou’s success. 
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Berber women kept their culture and  

language alive by weaving these into  
their carpets during times of oppression¸

High up in the Atlas mountains, sitting against a mud 
wall and with a vertical loom standing in front of me, 
I am grappling to master my newfound weaving skills 
handed down to me by the Berber people of Chorouk - it 
is hard to believe that this small mud hut sandwiched in 
this incredible landscape will now be my workspace for 
the next two weeks.

There are two other looms in the Chorouk Cooperative, 
each carefully shared and cared for by ten women, each 
of whom can be found preparing, cleaning and spinning 
wool for weaving, but most importantly, laughing and 
telling stories. At the moment when the women and I 
realise that I have been weaving, unaccompanied and 
successfully for the last 30 minutes, there is a loud 
applause, as only now have I finally earned my place in 
this remote village cooperative!

The artisans then selected five 

of their favorite colors from their 

favorite photo found on Pinterest 

and used them to create their 

color board. Here, Fatima of the 

Imelghaus Cooperative creates 

her color board.
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Strangely enough, this is not the first time that I 
have worked collaboratively within an isolated rural 
community. Having graduated from the MA Material 
Futures course at Central Saint Martins, I travelled 
to Patacancha in Peru to work with a community of 
weavers to co-create a series of contemporary artifacts 
that celebrated their ancient beliefs, craft and traditions. 
Working with such communities, experiencing their 
culture and exploring their ancient crafts is something 
I feel passionately about and also enriches my own 
practice within fashion and design. I believe that only 
by understanding the past can we fully innovate for the 
future.

As we weave, the women tell me the history of their tribe 
and the Berber people in Morocco. The women describe 
how the Berbers once dominated the whole of Morocco 
until they were culturally assimilated in the 11th century 
by diverse Arab tribes. However, despite centuries of 
conflict, the Berber people have kept their culture and 
language alive by weaving specific symbols, patterns and 
characters within their individual carpets. 



Intensely proud of their heritage and traditions, the 
Berbers believe that these carpets have been crucial 
in keeping their cultures alive. Even today, some tribal 
women still carry these symbols and motifs tattooed on 
to their foreheads, chins and arms, in days gone by this 
would have distinguished them during times of war.

Despite the Berber people fiercely protecting their 
individual crafts and culture from centuries of invaders, 
most of the North African population has now slowly 
become Arab. This, combined with economic decline 
has also led many Berbers to seek work outside of their 
traditional tribal communities, no longer able to earn a 
living by traditional means.

By far the biggest factor in the decline of traditional 
Berber weaving has been the middlemen who come to 
these small villages in the Atlas mountains and pay very 
little for the artisan’s work. Therefore the women do not 
earn enough and decide not to weave anymore.  Since 
tourists do not often make the journey so high up into 
the mountains to these remote villages they don’t have 
a direct market to sell their wares to.  It is Anou’s aim to 
address this problem by allowing the Berber’s to cut out 
the middleman and work directly with their customers 
through the online platform they have built.
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During my first week with the Artisans I learnt the 
process that is involved in crafting one of their bespoke, 
totally handmade rugs. From collecting and spinning 
the wool, to picking and hand dying the yarn, it soon 
became clear to me that for the artisans this is not simply 
a livelihood but rather an intrinsic part of their culture 
and everyday life.

I was also taken by the individual artisans themselves 
and their situations, sometimes funny, touching and 
occasionally touching, each of them has a story to tell. 
As we sit, sharing stories and potential starting points 
for the rug designs, it becomes clear to me that these 
personal stories should become the blueprints for the 
new rug collection.

Working with the artisan leaders, I am also introduced 
to Anou and quite how important it is for the artisans 
in reaching a new audience and importantly, buyers for 
their work. By introducing the tribes to new technology 
Anou has introduced them to a whole new world of 
inspiration and global references. 

However, Anou must also tread a fine line, whilst these 
new online tools expand the artisans creativity and allow 
them to better understand the commercial markets, 
there is also a tendency for the artisans to replicate and 
reproduce other peoples work.

Despite this, Anou strongly believes that by connecting 
the artisans to the outside world is crucial, and that it 
is the individual artisans ability to personally interpret 
these new influences through the lens of their own 
culture and their crafting ability that will help them to 
find their own voices as well as their continuing success 
in selling their carpets.

Inspired by their culture and what matters to them is to 
be the starting point for my collection and something I 
hope to celebrate within the rug designs. By using the 
techniques and skills that they have been introduced 
to from Anou, I led a workshop with the artisan leaders 
and developed new techniques in which the artisan’s 
personal stories could not only be told, but also distilled 
into contemporary designs.



The next day, huddled together in a circle on the floor, 
the six artisan leaders introduce their designs that they 
have been working on for the past 24 hours to the group, 
-the design brief was clear, yet the designs abstract and 
deeply personal, -a pleasing mix of traditional Berber 
culture combined with a new contemporary pallet.

After a few hours of discussion and thoughts, the final 
designs are selected; I make sure to carefully curate the 
designs in order for them to work collectively as a whole 
whilst taking extra care that the personal touches and 
features of each artisans rug remains intact.

The artisans are astonished at what they have achieved 
as individuals and as a team, to conclude they tell me 
that they never thought simple things that they could 
relate to, such as landscapes, names or their beliefs 
could be translated into such contemporary designs.

These final six rugs for Common Thread are the result of 
a collaboration in which each of the individual artisans 
let me into their world to share their culture, whilst at 
the same time allowed me the freedom to question, 
reposition, and finally create concepts and ideas that 
I believe not only celebrate their way of life but also 
innovate for the future and revive their craft.

At the end of my time in Morocco, I have learnt how 
to say “Hello”, “thank you” and “I am full”, in Berber. 
I am also now familiar with sleeping on layered 
carpets, having bucket showers and eating with my 
hands at almost every meal.  However, it is exactly 
these new experiences, sharing of cultures and most 
of all friendships that I will miss most and what makes 
collaborations like this so special.
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Assoulef (Opportunity)  

by Rabha Akkaoui

Afouzar (Sacred)  

by Fatima Yadiri

Ammyili (Coexistence)  

by Mustapha Chaouai

Tmazight (Motherland)  

by Fatima Ouakhoum

Mma (Mother)  

by Kenza Oulaghda

Amagit (Identity)  

by Brahim El Mansouri

The Common Thread 
Collection



British Council  

 
The British Council’s Architecture, Design, 
Fashion (ADF) department creates links 
between designers and cultural institutions 
around the world, through a diverse range 
of projects across the three disciplines. We 
form part of the British Council Arts group, 
which works across 109 countries to build 
trust and opportunity for the UK through the 
exchange of knowledge, experience and ideas 
worldwide. 

www.design.britishcouncil.org 
 

 

 Anou 
 
Anou is a community of artisans working 
together to establish equal access to the 
free market. Finally, artisans are gaining the 
freedom to set their own prices and engage 
directly with their customers. 
 
www.theanou.com 

 

Faculty
 
Faculty is a multidisciplinary studio with 
many faculties including curating, designing 
and making. With a strong belief in narrative 
and research based design, Faculty offers 
a holistic approach to creating projects 
from built installations, exhibitions and 
public realm commissions to publications 
and live workshops. Faculty is founded and 
co-directed by Kieren Jones and Moira 
lascelles. 

www.faculty.co.uk 
 
 
 
 
 
 
 
  Sabrina Kraus   lópez
 
Sabrina Kraus lopez is a london-based 
designer specialising in research and 
development for the textile industry.  
Following her fashion design BA in 
Milan she recently graduated from an 
MA in Material Futures at Central Saint 
Martins School of Art and Design.  This 
multidisciplinary course taught her research 
driven design that lead to observing and 
analysing social, political and economic 
trends to inform future, sustainable design 
applications. Fascinated by craft Sabrina 
has worked with a remote Peruvian weaving 
community for her final MA project before 
undertaking the Common Thread residency 
for the British Council.

www.sabrinakrauslopez.com
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