


“This was my first time to Australia and I didn’t know 
what to expect at all. I knew it was big, but I didn’t 
expect it to be this big…it was really, really intense, and 
you feel kind of small in this landscape...” 

Berndnaut Smilde, 2016

Facing: Nimbus Coastal Highway (detail), Berndnaut Smilde, 2017, 
photograph by Bewley Shaylor c/o the artist and Ronchini Gallery. 
Top left: Untitled works by Consuelo Cavaniglia (partial view), 2013, 
Photograph by Eva Fernandez, courtesy of the artist.
Top right: Penny Coss, Dark Matter (detail), acrylic on canvas, 2013, 
photograph c/o the artist.

Visitants brings together three artists whose diverse practices 
are linked by a desire to evoke or capture ephemeral states and 
transitory environmental phenomena, working in response to 
some of Western Australia’s most haunting remote landscapes. 

Perth-born, Sydney-based Consuelo Cavaniglia employs visual 
illusion to create works that toy with her audiences’ perception. 
Frequently employing transparency and reflection, her works 
serve to confuse foreground and background, disrupting the 
relationship between the viewer and the artwork.

Sydney-born, Perth-based Penny Coss is highly regarded for her 
paintings that interpret her experience of the natural landscape 
in the abstract experssionist tradition. She employs scale, 
transparency and staining to create richly layered works that 
draw the audience in. 

Internationally-renowned Netherlands-based Berndnaut Smilde 
creates photographs, sculptures and installations that aim to 
capture moments of revelation, evoking either hope or fragility. 
His works frequently conflate inside and outside, or confuse 
scale, temporality, or the function of materials or architecture. 

Visitants

Though working in a variety of disciplines, Cavaniglia, Coss 
and Smilde all respond directly to landscape, and make work 
that attempts to mimic fleeting environmental changes and 
conditions, while engaging with a critical approach to Western 
understandings of landscape in the Romantic tradition. During 
2016, each artist was commissioned by FORM to undertake a 
residency in the Pilbara, and immerse themselves in landscape 
that is almost hallucinatory in its harsh beauty and extremes of 
climate.  

Visitants comprises the outcomes of their time in the region, 
and in particular their fields trips to Karijini National Park, 
home to some of the State’s oldest and most spectacular 
natural landforms. Each artist has particularly engaged with 
the Park’s extraordinarily vibrant colour pallet and dramatic 
light conditions. The exhibition reflects a local, interstate 
and international engagement with the Western Australian 
landscape, and allows two Australian midcareer artists to show 
alongside a world-renowned international creative. 

Visitants will open at FORM Gallery Perth in October 2017, and 
is hoped to tour to the Pilbara in 2018.



Consuelo Cavaniglia is an interdisciplinary artist whose work focuses 
on how we see and understand space. Taking its cues from film, 
photography and architecture, her work employs technically simple 
visual effects to distort perception and unsettle the relationship 
between viewer and space. The spaces alluded to in the work are 
illusory and imaginary – spaces of the psyche rather than the concrete 
world. Currently based in Sydney, Cavaniglia is a Masters of Fine Art 
candidate at Sydney College of the Arts, University of Sydney. She 
graduated with a Bachelor of Arts degree (Art and Languages) from 
UWA in 1993 and a Bachelor of Art (Art) with Honours from Curtin 
University in 2002. She has exhibited extensively across Australia in 
various galleries including Perth Institute of Contemporary Arts 2015; 
Sarah Cottier Gallery, Sydney, 2014; 55 Sydenham Road, Sydney, 2014; 
Perth Centre for Photography, 2014; Firstdraft, Sydney, 2013; Lawrence 
Wilson Art Gallery, Perth, 2013; Galerie Düsseldorf, Perth, 2012; and 
Linden Arts Centre, Melbourne, 2008. Independent curatorial projects 
have consistently flanked Cavaniglia’s practice. She has developed 
a range of exhibitions including a major project involving the 
presentation of ephemeral artworks in public spaces.

Consuelo CaVaniglia

Penny Coss

Berndnaut Smilde (b.1978, Groningen, Netherlands) is an 
internationally respected Dutch artist currently based in Amsterdam. 

Smilde is interested in how we experience the world around us. 
Drawing inspiration from his daily surroundings, his work explores our 

relationship to built and natural environments, often toying with his 
viewers’ perceptions of inside/outside, or the scale or function of built 

spaces. Smilde holds an MA from the Frank Mohr Institute, Groningen. 
He has won numerous awards and prizes including a start stipend form 
The Netherlands Foundation for Visual Arts, Design and Architecture. 

He was a resident artist at the Irish Museum of Modern Art, Dublin 
2008, Boulder Museum of Contemporary Art, Colorado in 2015, and 

FORM in Western Australia, in 2016. Smilde’s work resides in both the 
Saatchi and the Smithsonian collections among others. He has been 

written about extensively in international art publications; additionally 
his Nimbus series was recognised by Time Magazine as one of the “Top 
Ten Inventions of 2012”. During 2017 Smilde has held solo exhibitions 

in the Netherlands, the United Kingdom, and Australia, and will be 
undertaking a residency in Brooklyn through Residency Unlimited. 

Berndnaut smilde

Penny Coss is a highly-regarded mid-career painter based in Western 
Australia. Informed by the abstract expressionist tradition, Coss’ work 
interprets her encounters with Western Australia’s natural environment 
through colour and gesture, most recently incorporating a refined 
process of staining. Coss was born in Sydney in 1961 and gained a BA 
and postgraduate Diploma in Visual Arts from the University of New 
South Wales before moving to Perth in 1994. She has subsequently 
held fourteen solo exhibitions in Western Australia, Victoria, New 
South Wales and Singapore, and participated in numerous group 
exhibitions across Australia and internationally, as well as undertaking 
further studies in drawing at St. Martins School of Art, London. She 
has won the Mt. Eyre Vineyards National Art Award, the Kimberly 
Drawing Prize and the Albany Art Prize, and her work is represented 
in numerous Australian and international collections including 
Artbank, Bankwest, Cruthers Collection of Women’s Art, the Derwent 
Collection, Edith Cowan University, the Itami Arts and Craft Museum, 
Kerry Stokes Collection, King Edward Memorial Hospital, Macquarie 
Bank,  Royal Perth Hospital, the University of New South Wales, the 
University of Western Australia, and Wesfarmers Arts.
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