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Articulation
Judging from numerous sources for guitar and other instruments, it seems fairly evident that 19th 
century musicians were varying articulation a lot.

Articulation is today usually categorized into three basic types: Legato, normal, and staccato. 
However, there is room for more subtlety within these parameters.

Again a look at Czerny's wonderful piano method will reveal some useful guidelines that guitarists 
can easily apply. Czerny divides articulation into five categories:

1) Legatissimo
2) Legato
3) Mezzo Staccato
4) Staccato
5) The Marcatissimo or Martellato

"Between these five degrees of expression, there lie innumerable shades and modifications"
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Legatissimo (Campanelas)

1: Each note is given a duration longer than is actually prescribed in the notation. "This kind of touch is applicable 
only to arpeggioed chords."

- The guitar lends itself very well to textures of arpeggioed chords, so this kind of touch can be applied often. 
Sometimes it is indicated by the notation, as seen in Sor's famous B Minor Etude Op. 35 no. 22. Here, the notes that 
are intended to be held longer are indicated by longer note values (half notes instead of quavers).

2: "The legatissimo is (usually) indicated by slurs and ties, as also in general by the word itself being added; and it 
is besides also to be employed in all such passages, as contain a touching melody in several parts, or a richly sounding 
succession of harmony. Such passages are generally played pp, p, or mezza voce; seldom f or ff."

Carulli: Suite a la Methode, No. 06 in F

Sor: Etude in B Minor, no. 22, op. 35

- Indeed, Etudes are a typical form to find arpeggioed chords in, so here are two more excerpts that the Legatissimo 
touch can apply.
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Schulz: Etude 11

Campanelas
3: On the guitar, the Campanelas is another way to achieve the effect of the Legatissimo. 

- Aguado shows us an example of this in his New Method for the Guitar (Lesson 49. page 47).

- To paraphrase Agaudo's description: A particular effect produced by playing the notes across two strings, even 
though they could be played on one. They are also been named bells.
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Legato

1: "The Legato; by this kind of touch, passages of melody and closely connected successions of harmony are to be 
executed on the (guitar); and the Player by strictly holding down each note till the next one is struck, must, as far as 
the instrument will allow, endeavor to imitate the effect of the human voice, or the smooth tone of a wind instrument."

2: "The common Legato is indicated by slurs; .and it must be employed in all cases where the composer has not 
indicated any particular expression. For in music,. the Legato is the rule, and all other modes of execution are 
only the exceptions."

3: "As we already know, the Legato consists in this, that every note is held down according to its full duration, and the 
keys are not to be quitted till the succeeding note is actually struck. In this manner must be executed ever melody, 
every passage in several parts and every run however rapid."

Chopin Prelude 7 (arr. Tarrega): Legato indicated by phrase marks

4: "When smoothly connected passages of octaves occur, the Player must endeavour to produce as perfect a Legato as 
possible... the same rule applies to full chords, when they are to be smoothly connected."

Legnani: Caprice 7 - Octave passages to be played legato
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Mezzo Staccato

1: "The Mezzo Staccato, or half-detached touch, occupies the middle place between the smoothly connected and the 
pointedly detached kinds of touch, and gives a certain emphasis to each note, without however connecting it to the 
rest."

2: "Notes struck in this way, receive a peculiar significance and importance, which, particularly in slow movements, 
no other kind of touch can possibly impart."

Schulz: Etude 1

3: "This touch is indicated by the character:

From Mertz's Fantasie Hongroise

Mateigka: 24 Pieces, op. 20 (No. 21 Allegro)
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and when applied to a single note, by:"

4: "The mode of playing consists in holding down the slow notes of a melody for only somewhat more than the half 
of their usual value, say for about 2 thirds of it; and thereby causing a little interruption, chasm, or interstice 
between such notes and those which come next... The effect of this mode of playing in a slow movement resembles 
a speech interrupted by sighs."

Staccato 

1: "The pointedly detaching of the notes infuses new life into the music; and the fatiguing monotony, which the 
constantly connecting the notes would at least assuredly produce on the hearer, is avoided by the occasionally 
detaching of them, and by the little points of repose which this produces..."

2: "The Staccato style is indicated by dashes over the notes, or by shorter durations of the notes than usual, followed 
by rests... it is to be understood as a rule, that when these dashes occur, each note is to be held down for only the 
half of its duration."

3: "When 2 or 3 notes are connected together by a slur, the 2nd or 3rd note is to be played detached"

F Rung: Bolero

Sor: Etude 22, op. 31
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4: "But when at the end of the short slur, a dot stands over the note, that note must be detached very short, so as to 
curtail it by more than half of its duration."

Mateigka: Grand Sonate no. II

Marcato or Staccatissimo

1: "This is the shortest and most pointed manner of detaching notes; it may be carried on till it amounts to the 
Martellato, or hammer like percussion of them, in which the notes are struck as short as possible, appearing and 
disappearing with the rapidity of lightening."

2: "This mode is indicated by perpendicular dashes or strokes over the notes, which in playing must be carefully 
distinguished from the dots which frequently occupy the same situation"

Giuliani: Caprice op. 11

Matiegka: 20 Pieces, op. 20 (No. 08 Rondo) - note the espres. marking 
which would allow the marcato to be more effective
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3: "Loud passages of octaves, skips with chords, and other similar passages, must in general be executed in this way."

Horetzky: Grand Solo, op. 37 - note that there are loud passages of octaves and skips with 
chords that follow

4: Another way to achieve this effect is by damping the strings with the right hand immediately after they are struck. 
Both Pratten and Pelzer mention this effect called Etouffé. It can be used in Sor's Etude as seen below.

From Pratten’s Guitar School (pg. 5)

From Pelzer’s Instructions for the Spanish Guitar (pg. 51)
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Applying all articulations to scales

Czerny gives us some great advice regarding the application of these articulations. He suggests that we use scales as 
a tool for practicing such effects including articulations.

"The complete series of Scale-Exercises in all the keys ate the very best means, if we diligently practise them in all 
the degrees of Piano and Forte, as well as in all sorts of movement, till we are in a condition to execute at will in this 
manner, every passage, not consisting of double notes."

So practicing these five articulations on a scale can be very valuable and can enable us to condition our fingers to 
gain an automatic recall for any articulation desired.

Legatissimo (Campanelas)

Legato

Mezzo-staccato 

Staccato 
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Staccatissimo, Marcato, or Martellato

Conclusions/Summary

- There were 5 different degrees of articulation; legatissimo, legato, mezzo-stacatto, stacatto, and 
stacattissimo.

- Unless a composer has indicated otherwise, the legato is the default articulation (this would be 
different if you are playing 18th century or early 19th century pieces). 

- There are some effects peculiar to the guitar, such as campanelas and etouffé, that can produce 
different articulations.

- You can use scales as an exercise for practicing the five degrees of articulations. 


