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INT. AN APARTMENT - NIGHT (WEEKS EARLIER)

Rain lightly hits the window pane of the quiet apartment.  A
blank canvas sits on a wooden easel waiting for color to
illuminate its white surface.

A HAND picks up a pencil and delicately draws out lines,
sketching a face...then the neck...the arm...and the chest
with hands covering it.

The same HAND picks up a paintbrush and paint and begins
applying colors of various tones illuminating the beauty of
the subject...a woman.

FADE IN:

INT. AN APARTMENT - DAY (PRESENT)

Water drips to the floor as a woman steps out from the shower. 
She dries herself off and heads into the bedroom.  She puts
her underclothes on and gets dressed.

She puts on her shoes, grabs her bag, and heads out the door,
it locking behind her.  This is ALLISON BRICKE (29), a
journalist for the Boston Globe.

ALLISON
Shit!

As the door shuts, she realizes her keys are still inside. 
She jiggles the knob, hoping it will open.  No use.  She
searches her bag for her cell phone.  Locked inside as well.

ALLISON (CONT'D)
Damn it!

She knocks on the neighbor's door across the hall.

ALLISON (CONT'D)
Ms. Maynard!  Ms. Maynard!

No answer.  She's out for the day.  Just as Allison heads
for the stairs, the maintenance man, PEDRO, comes up the
stairs.

ALLISON (CONT'D)
Pedro, thank goodness.

PEDRO
What's up?  You locked yourself out
again?

ALLISON
Yeah.  Sorry.
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PEDRO
No problem.

He takes out his ring of numerous keys and unlocks the door.

ALLISON
Thank you so much.  You are a life
saver.

PEDRO
I thought I was Puerto Rican.

Allison chuckles.

ALLISON
Funny.

PEDRO
It's lame I know.  I'll see you.

ALLISON
OK.

She grabs her keys and cell phone from the table by the door
and leaves.

INT. TRAIN - DAY

Allison is sitting among other morning commuters listening
to her ipod.

EXT. TRAIN STATION - DAY

Allison comes up from the train station.  She walks down the
street and stops at her usual newsstand, managed by SAUL.

ALLISON
Good morning, Saul.

SAUL
Morning, Allison.  Beautiful day,
isn't?

ALLISON
Yes, it is.  I'll have the usual.

Saul makes her a cup of coffee as she grabs a copy of The
Boston Globe.  She pays him.

ALLISON (CONT'D)
Keep the change.  Thanks.

SAUL
No, thank you.
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She leaves.

INT. AN OFFICE - DAY

A gentleman, mid to late 40s, sits behind his desk turning
the pages of a portfolio displaying artwork.  The artist of
the work being reviewed sits in front of him. 

This is JEREMY SHAW (30), an recently laid-off art teacher
trying to find work for his passion...art.

MAN
The passion is there, but it seems
just a little too...

JEREMY
Too...?

MAN
Too dark.  We are looking for
something just a little bit lighter
and slicker.

JEREMY
Slicker?

MAN
You know, the comparative of slick.

Jeremy chuckles, sarcastically.

MAN (CONT'D)
I'm afraid your work is not what we
are looking for at this time.

The man closes the portfolio and hands it back to Jeremy.

JEREMY
Thank you for your time.  Have a
nice day.

Jeremy leaves.

EXT. THE OFFICE BUILDING - DAY

Jeremy walks out onto the street.

JEREMY
Ahhhhhh!  This is so fuckin'
frustrating!  Dealing with these
assholes!

He looks up at the sky.
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JEREMY (CONT'D)
What else could possibly go wrong
today?

He turns to walk and a woman drinking coffee and reading the
newspaper bumps into him, spilling coffee on him.

JEREMY (CONT'D)
Jesus!

The woman is Allison.

ALLISON
Oh my God.  I am so sorry.

JEREMY
Thank you.  Thank you for ruining
the rest of my day.

ALLISON
I'm sorry.  Let me see if I have any
napkin in my bag.

JEREMY
Never mind.  That's quite alright. 
You've done enough.  Thanks.

ALLISON
Are you sure?

JEREMY
Yeah, I'm sure.

ALLISON
I'm sorry.

Jeremy raises his hand as he walks away.  Allison looks at
her watch and notices the time.  She rushes off.

EXT. THE BOSTON GLOBE - DAY

Allison enters the New York Times-owned, local based newspaper
through its glass front doors.

INT. THE BOSTON GLOBE - CONTINUOUS

She walks past the front desk speaking to the person behind
it and heads to the elevators.  She presses the button and
DING...a pair of elevator doors open.  She gets on pressing
her designated floor.

DING.  The elevator sounds and its door open.  She steps out
heading to her department.  She speaks to fellow journalists
as she walks to her desk in the Arts & Entertainment section.
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Her fellow journalist and friend, JOSIE, stands up from her
cubicle.

JOSIE
Hey.

ALLISON
Hey.

Allison sits her bag and turns on her computer.

JOSIE
You're a little than usual.  You
locked yourself out again?

ALLISON
Of course.  And spilled my coffee
all over this guy.

JOSIE
Oh, what a shame.

ALLISON
Am I that lame you know why I'm late?

JOSIE
Yes.  And boring too.

ALLISON
Oh gee, thanks.

JOSIE
You know they fired Ed this morning.

ALLISON
Well, he had it coming.

JOSIE
Did you read the article?  The only
thing that was original was his name. 
If that's his real name.

ALLISON
I'm for sure Ed is really Ed.  Is
Bryan in yet?

JOSIE
Yes, the hound is in.  I'm surprised
he doesn't sleep here.  He's the
only journalist I know whipped by a
newspaper and you.

ALLISON
Shut up.
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JOSIE
What do you do to him?

ALLISON
Nothing that requires a explanation. 
He's just helping me become editor.

JOSIE
I bet.

Josie notices BRYAN, the head editor of the Arts &
Entertainment department comes out of his office with Rebecca,
a writer, from the features department. 

Josie notices there's something more going on than just office
candor as Rebecca touches Bryan's shoulder in a way, laughing. 
Bryan heads over in their direction as him and Rebecca
separate.

JOSIE (CONT'D)
Here comes that troll now.

Bryan walks up with a cup of coffee for Allison.

JOSIE (CONT'D)
Hi, Troll, I mean, Bryan.

BRYAN
Funny.

ALLISON
Hey.

BRYAN
For you.

ALLISON
Thank you.

Bryan hands Allison the coffee and she takes a sip.

ALLISON (CONT'D)
Just what I needed.  Thanks.

BRYAN
Are we still on for dinner tonight?

ALLISON
Unless you want to be off.

BRYAN
No, I prefer to stay on.

(MORE)
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BRYAN (CONT'D)
(beat)

I don't know if you heard, but the
MFA has a new Picasso exhibition.  I
don't if you want to check it out.

ALLISON
Yeah, I heard.  Thanks.

JOSIE
What, no stories for me?

BRYAN
None that I can think of.  No.

JOSIE
Well, I guess I'm going to have to
search the never-ending internet for
a source.

BRYAN
Here's an idea.  Why don't you try
leaving the building and doing some
actual foot work for an source?

JOSIE
Funny.

BRYAN
(to Allison)

See you later.

ALLISON
OK.

BRYAN
Josie.

She flashes him a bogus smile.  He walks away and back into
his office.

JOSIE
You're gonna sleep with that quack.

Allison almost chokes on her coffee hearing the statement.

ALLISON
What?

JOSIE
After dinner, you're gonna sleep
with him.

ALLISON
And if I do?
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JOSIE
That's you.  But I wouldn't touch
him with a twenty-foot pole.

INT. JEREMY'S APARTMENT BUILDING - DAY

Jeremy and his best friend, DON, are carrying his brand new
HD television up the stairs to his apartment.

JEREMY
You got it?

DON
Yeah, I got.

Don readjusts himself and they make their way up the stairs
and down the hall to Jeremy's apartment.

Jeremy takes out his keys and opens the door.

INT. JEREMY'S APARTMENT - CONTINUOUS

Jeremy and Don enter the apartment and put the box down in
front of the couch.

DON
Whew!  That shit was heavy.

JEREMY
I know.  You would think the thinner
they are the lighter they would be.

DON
Tell me about it.  You need some
help putting it on the stand?

JEREMY
No, I got it.  Thanks.

DON
OK.

(heading to the door)
Now, don't forget we have to get
fitted for our tuxes.

JEREMY
I won't.

DON
Alright.  I'll see you later.

JEREMY
Alright.

Don leaves as Jeremy closes the door.
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INT. ALLISON'S APARTMENT - NIGHT

The silence of the apartment is broken by the screams of
Allison coming from the bedroom.

IN THE BEDROOM.  Allison and Bryan lie in the bed post-coital.

BRYAN
Dinner was amazing.

ALLISON
Not amazing as this.  You were
fantastic.

BRYAN
You weren't bad yourself.

ALLISON
I know.

BRYAN
This almost feels better than editing.

ALLISON
This won't affect us professionally,
will it?

BRYAN
It hasn't so far.

ALLISON
Yeah, I guess you're right.

They kiss.  He gets out of bed putting on his boxers.  He
gets dressed, starting with his jeans.

ALLISON (CONT'D)
I wish you didn't have to go.

BRYAN
I know.  Me too, but I have to get
up early in the morning.

ALLISON
One more time.  Please.

BRYAN
(leaning in)

As tempting as you are, I can't.

They kiss.

BRYAN (CONT'D)
Bye.
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ALLISON
Bye.

He leaves.  She smiles, gleefully, as she lies across the
bed still basking in the glow of their satisfying experience.

INT. BOYS & GIRLS CLUB - DAY

Paint, brushes, and art utensils covered the table as Jeremy
teaches children art.  He helps a child get started by the
drawing a circle using the bottom of can.

JEREMY
That's the kind of circle you wanted?

CHILD
Yes.  Thank you.

Another child comes over and shows his picture.

CHILD #2
Jeremy, what you do think?

JEREMY
Pretty neat.  That's you and your
family.

CHILD #2
Yeah.

He notices the extra person.

JEREMY
Who's that?

CHILD #2
That's you.  I want to be an artist
like you.

JEREMY
Well, keep drawing and you will be.

Jeremy looks at his watch.  It's time to clean up.

JEREMY (CONT'D)
Alright, it's time to clean up.  Put
the brushes in their cans and the
crayons back in their boxes.

The children do as they're told and put everything back in
their respective places.
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INT. AN ART GALLERY - DAY

Pages of his portfolio are being reviewed again as Jeremy
sits in, yet, another office waiting to hear what he's been
hearing for quite a while.  This time it's the office of an
gallery owner.

WOMAN
Love it.  Very passionate.  Very
passionate work.

She closes the portfolio.

WOMAN (CONT'D)
Your work is exceptional, but
unfortunately we're not accepting
any new artists.  I'm sorry.  But
I'll keep you in mind when we do.

He takes the portfolio.

JEREMY
Thank you for your time.

INT. A SPORTS BAR - NIGHT

The sports bar is filled with its usual suspects on a
Wednesday night.  Jeremy sits at a table with a young woman. 
This is his friend and Don's sister, IZZIE.  Don returns to
the table with their drinks.

DON
There you go.

JEREMY
Thanks.

DON
So, how's the job hunting been going?

JEREMY
As it has been every day.  Nowhere. 
I'm sick and tired of these
advertising executive and galleries
saying "your work is not what we're
looking for at this time" or "we're
not accepting any new artist at this
time." With economy the way it is
and everything.  People are buying
art the way they used to.

DON
The economy has really put a crunch
on everything.
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JEREMY
Tell me about it.  Good thing my
unemployment benefits kicked in.

DON
Let me know when you need some help.

JEREMY
Don't worry I saved enough cash to
hold me for a while.

He takes a swig of his beer.

JEREMY (CONT'D)
Izz, how's business down at the store?

IZZIE
It's going pretty well, actually. 
People are still buying clothes.  So
that's a good thing.

JEREMY
Good.  At least there is some good
news despite everything.

He takes another swig.

JEREMY (CONT'D)
So, D, you ready for the big day?

DON
Oh, man, I can't wait for this shit
to be over.  Marissa is getting on
my nerves with all this preparation
shit.  We have to go here and do
this and go here to do that. 
Sometimes, I feel like I'm going
insane, dude.  Seriously.

IZZIE
You love her, don't you?

DON
No doubt.

IZZIE
Then stop complaining.  Weddings are
not cheap or easy to plan, big
brother.

DON
I'm slowly, but surely finding that
out.
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JEREMY
Well, I'm happy for you.  Marissa's
good for you.

DON
She's the best thing that ever happen
to me.

IZZIE
(to Jeremy)

So, when are you going to get married?

JEREMY
When I'm supposed to.  I'm in no
rush.  Believe you me.  I'm content
with being a single man.

EXT/INT. JEREMY'S APARTMENT - NIGHT

Jeremy walks up the stairs and into the building that houses
his apartment.  He stops at the mailbox and grabs his mail. 
He walks up the stairs to his third floor apartment.

INT. JEREMY'S APARTMENT - NIGHT

It's dark and quiet as Jeremy enters the apartment.  Modern
style furniture occupy some of the living room space of the
one-bedroom apartment as light-green paint covered its walls.

A section of the living room floor is lined with numerous
artwork surrounding the area of where they were created. 
His most recent artwork of a woman, holding her chest, whom
he calls "Delilah", sits on the easel.

Jeremy takes his shoes off and sits down on the couch.  He
flips through his home-delivered Boston Globe and pulls out
the art section.  Getting comfortable, he lies on the couch
and reads the latest article by journalist A. J. Bricke.

EXT. A TENNIS COURT - MORNING

Jeremy and Izzie are playing a game of tennis on a
neighborhood court.

INT. JEREMY'S APARTMENT - DAY

Jeremy and Izzie enter the apartment after their game of
tennis.

JEREMY
That was a excellent game.

IZZIE
Yeah, it was.  Bathroom.
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She quickly heads to the bathroom as Jeremy closes the door
and puts down his racket.  He walks over and sits down on
the couch.  He takes off his sneakers, getting comfortable. 
Moments later, Izzie comes out from the bathroom.

IZZIE (CONT'D)
Whew!

JEREMY
Feeling better?

IZZIE
Yeah.  I like that shower curtain. 
Is that new?

JEREMY
Yeah.  I bought it the other day.

IZZIE
It really brings out the colors in
the rug.

JEREMY
Yeah, I know.

IZZIE
(gasps)

Oh my God.

JEREMY
What?

She notices "Delilah" on the easel.

IZZIE
It's beautiful.  Who is she?

He turns around to see as she picks up the painting.

JEREMY
I don't know, some woman.  She came
to me in a dream sometime last week
and I painted her.

IZZIE
You did this without a model?  Wow.

JEREMY
You know I don't use models.

IZZIE
Would you mind if I hung this in the
store?
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JEREMY
No.  Go ahead.  It's probably the
only my work will get seen publicly
anyway.

IZZIE
Thanks.  I promise I'll take care of
it.

JEREMY
I trust you.

A beat.

IZZIE
Well, I gotta get going.  I'll be at
the store if you need me.

JEREMY
OK.

Izzie leaves the apartment closing the door behind her.

INT. THE PIANO FACTORY - DAY

Allison and renowned artist ALLAN FRANKLIN (late 50's), are
sitting in his work area doing an interview for the paper.

ALLISON
Thank you for meeting with me, Mr.
Franklin.

MR. FRANKLIN
Thank you.

ALLISON
What is it that inspires your work?

MR. FRANKLIN
The world.  People, especially.  The
way we interact with each other. 
Our individual movements.  The love
and/or hate we have for the next
person.  Just the many facets of the
human experience.

ALLISON
What is it about Boston that has
brought you back?

MR. FRANKLIN
Boston has its own flavor.

(MORE)
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MR. FRANKLIN (CONT'D)
I've been all over this country and
the world and there is just something
about Boston that no other place
has.  There's a love here that you
don't quite get anywhere else.  Not
to mention I was born and raised
here too.

ALLISON
Is it the recent influx of art,
entertainment I should said, that
inspired you to come back?

MR. FRANKLIN
In a sense.  But Boston has a rich
history and not to mention an art
history as well.  I mean a lot of
talented people from all sorts of
careers got their start right here
in the Bay State.  Boston has always
been full of art, music,
entertainment.  I think the world is
finally catching on.

ALLISON
Of all the masterpieces you have
created, which one is your favorite
and why?

MR. FRANKLIN
There are so many.  Do I have to
pick just one?

ALLISON
You can pick more than one.

MR. FRANKLIN
I would have to say...my favorite
one is...the little girl looking at
the world in her hand.

ALLISON
Why that particular one?

MR. FRANKLIN
Because of the message behind it. 
As parents what we tend to do is,
more often than we should, don't let
our children see the world with their
own eyes.  We pass our experiences
onto our children and assume they
will go through exactly the same
thing as we did.  And we shouldn't
do that.
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ALLISON
You think parents shouldn't give
their children a good foundation?

MR. FRANKLIN
No.  I believe, as parents, we should
give our children solid foundations,
but when they get to a certain age
let them see the world with their
own eyes.  Vicariously, we try to re-
live our own lives through our
children by planning out their lives
before they even enter the world and
that's the worst thing any parent
can do.

ALLISON
Wow.  Well, Mr. Franklin, I thank
you and that's the end of the
interview.

MR. FRANKLIN
Thank you, Ms. Bricke.

INT. VERONICA'S - DAY

The local-based clothing store sells almost everything for
women.  From bras to underwear, from condoms to jeans in all
different sizes.  The store has been doing well despite the
economy, which makes Izzie proud since she's the owner.

One of her employee, BRANDI, moves around some racks of
clothes and straightens some folded shirts as Izzie appears
in the store window.  She moves past the mannequins trying
not to disturb the display.  She takes the existing picture
down between the two mannequins and replaces it with
"Delilah".

INT. THE BOSTON GLOBE - DAY

Phones rings and journalists chatter as Allison sits at her
desk working on the interview with artist Allan Franklin. 
Josie stands up in her cubicle.

JOSIE
Girl, you ready?

ALLISON
Yeah.  Let me just put in this one
line.

Allison adds the line and saves the document.  She turns off
the monitor and they leave for lunch.
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INT. AU BON PAIN - DAY

Allison and Josie leave the cashier after just paying for
their lunches.  They carry their trays to an empty table and
sit down.  They begin to eat.

JOSIE
So, how was dinner the other night?

ALLISON
It went well.

JOSIE
Holding out, are we?

ALLISON
You already know what happened.

JOSIE
Do I?  Was I in the room?  I don't
remember being in the room.

ALLISON
Alright, I slept with him.  You happy.

JOSIE
Yes.  I won the office pool.

ALLISON
What?  You were bettin' on me. 
Thanks, Josie. 

JOSIE
No problem.  Anytime.

ALLISON
I can't believe you.  How can you
bet on your own friend?  How much
did we win?

JOSIE
I won $120.

ALLISON
We're splittin' it.

JOSIE
In your wildest dreams.

(beat)
Unfortunately, it is a known fact
that I have to lived vicariously
through your sex life Miss Alli since
I am manless.
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ALLISON
You and Rick broke up, again?  What's
this like the third time?

JOSIE
The fourth, but who's counting.

ALLISON
Apparently you.  What happen this
time?

JOSIE
Everything.  The whole situation
just wasn't working.  The trust was
gone and you know, once that's gone
it never comes back.  I was tired of
it.  Of him.

ALLISON
Well, that's what happens when you
cheat on each other, especially out
of spite.

JOSIE
Thank you, Dr. Phil.

ALLISON
I'm just saying.  I'm surprised you
took him back after the first time.

JOSIE
Well, I was in love with him.  Still
am in a sense.  I guess it's true
what they say.  Better the dick you
know than one you don't.

ALLISON
(laughing)

What?  Who said that?

JOSIE
I don't know.  I heard it somewhere
before.

ALLISON
I think you mean better the devil
you know than the one you don't.

JOSIE
Devil.  Dick.  It doesn't matter. 
Either way you're gonna get fucked.
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INT. VERONICA'S - DAY

Izzie comes out from the back room.  She stops at the counter
where Brandi is standing.

IZZIE
I'm stepping out for a minute since
it's slow.  Do you want anything
while I'm out?

BRANDI
No, I'm all set.  Thanks.

IZZIE
Oh yeah, when Erica and Nina come
in, can you tell them to hang the
signs up outside.  They should be
here in a few minutes.

BRANDI
OK.

Izzie leaves.

EXT. VERONICA'S - CONTINUOUS

A small group of tourists has gather outside of the store
window looking and taking pictures of "Delilah" with their
cameras and cell phones as Izzie gets in her car and drives
off.

INT. MENS WEARHOUSE - DAY

Don and Jeremy are standing on small podiums getting fitted
for their tuxedos.

JEREMY
Nervous?

DON
A little.  I never thought I'd be
standing here.  At least being the
groom anyway.

JEREMY
Well, everything happens in a divine
order.

Jeremy's cell phone rings.

JEREMY (CONT'D)
(to the tailor)

Can you hand me that cell phone,
please?
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The tailor grabs it and hands it to him.

JEREMY (CONT'D)
Thanks.  Hello?  Hey, Marissa.

Don drops his head in a "what-does-she-want-now" manner.

JEREMY (CONT'D)
Sure, he's right here.

He hands Don his cell phone.

DON
Hey baby.  I must have left it in
the car.  Why?  What's up?

(beat)
No, I didn't forget about the cake
tasting tonight.  Or the food tasting.

(beat)
Is that it?  Well, I'll see you later. 
Bye.

He hangs up.

DON (CONT'D)
Yo, dude, she's driving me bananas.

He hands Jeremy back his cell phone.

JEREMY
Just think it'll al be over soon.

DON
And I can't wait.

EXT. CITY STREET - DAY

Allison and Josie are walking down the street talking.

ALLISON
I just wish I can find that story
that could help me get that editor's
position.

JOSIE
Well, riding jackass is definitely
not going to help you get it.  And
by the way, could you stop him from
bugging me about the Stanton piece. 
The woman is impossible to get in
contact with.  Every time I call,
"she's unavailable at the moment. 
Would you like to leave a message?"

(MORE)



22.

JOSIE (CONT'D)
I mean hello, you called us for an
interview to help sell your book. 

(beat)
Authors can be such pricks.

ALLISON
Do you ever wonder why you are a
journalist?

JOSIE
Every friggin' day.  Sometimes I
just want to curl up and roll off a
cliff to my imminent death.

ALLISON
Ok, from this moment on, don't speak.

JOSIE
What?  Well, I do.

ALLISON
You're strange at times, you know
that?

JOSIE
But sexy all the time.

ALLISON
Anyway.

Allison notices the crowd of people standing around taking
pictures and talking amongst themselves and on their cell
phones.

ALLISON (CONT'D)
I wonder what's got their attention?

JOSIE
I know.

They walk up and see what the people are in awe about. 
Delilah.

ALLISON
Oh...my...God.

JOSIE
They're looking at you.

Allison just stands there in disbelief at the painting. 
Delilah is Allison.
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JOSIE (CONT'D)
I guess you found your story. 

(beat)
Why didn't you tell me you posed for
a painting?

ALLISON
I didn't.

JOSIE
It's beautiful.

Allison walks up and gets a closer look.  She notices "R. 
Shaw" in the lower right corner underneath "Delilah".  She
takes her pad and pen out and writes it down.

She makes her way through the small crowd and into the store,
past a young woman hanging a clearance sign.

INT. VERONICA'S - CONTINUOUS

Allison walks in and up to Brandi who is checking out a
customer.  The customer leaves.  Allison is next.

ALLISON
Hi...Brandi.  Can you tell me who
painted that picture in the window?

BRANDI
I'm sorry I don't know.  My boss put
up this morning.

ALLISON
Is your boss here?

BRANDI
No.  She stepped out.

ALLISON
Do you know when she is coming back?

BRANDI
In about an hour.

ALLISON
Thank you.

Allison leaves.

INT. THE BOSTON GLOBE - DAY

Allison and Josie arrive back to their desks.

JOSIE
So, what are you going to do?
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ALLISON
I don't have a clue.

She puts her bag down and sits down, putting her head in her
hands.

ALLISON (CONT'D)
Why me?  Why me?  Why do these things
always have to happen to me?

JOSIE
Because you're boring and I know
sleeping with Mr. Ed can't be that
exciting.

ALLISON
I don't know what I'm going to do. 
And don't you dare open your mouth
or bet on me neither.

JOSIE
I won't say or do anything.  I
promise.

ALLISON
If you do I'll kill you.

JOSIE
My lips are sealed.

ALLISON
They better be. 

JOSIE
You're still going to the wedding
with me tomorrow?

ALLISON
Yeah.  I got my dress and everything.

JOSIE
Hopefully, they'll be some fine single
men at this wedding.

ALLISON
I'm for sure there will be. 
Desperately seeking Josie.

(beat)
Who's getting married again?

JOSIE
An old friend from high school.
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EXT. A MANSION - DAY

An ice sculpture, cake, flowers and guests fill the backyard
of this beautiful home as Jeremy, the best man, stands next
to Don as he marries his long-time girlfriend, MARISSA. 
Josie and Allison sit among the guests watching the ceremony.

REVEREND
Do you, Don, take Marissa Kaitlyn
Johns, to be your lawfully wedded
wife, to love and to cherish, for
richer, for poorer, in sickness and
in health, for as long you both shall
live?

DON
I do.

REVEREND
Do you, Marissa, take Donald Stanley
Stephens, to be your lawfully wedded
husband, to love and to cherish, for
richer, for poorer, in sickness and
in health, for as long as you both
shall live?

MARISSA
I do.

REVEREND
By the power vested in me by the
Commonwealth of Massachusetts I hereby
pronounce you husband and wife.  You
may kiss the bride.

Don and Marissa kiss as everyone celebrates their union.

EXT. THE MANSION - LATER

Soft music plays while plates and forks cling as people eat
and talk.  The bridal party sits comfortably at the head
table as Jeremy stands up lightly tapping his glass of
champagne.

JEREMY
Can I have everyone's attention,
please?

The music and everyone quiets down.

JEREMY (CONT'D)
I would like to make a toast to the
lucky couple.  I'll keep it short
and sweet.

(MORE)
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JEREMY (CONT'D)
(beat)

I've known Don all my life and he
has never been afraid to do anything. 

DON
Don't go there, J.

JEREMY
Of all the women Don has
dated...Marissa you were the first
woman he was afraid to talk.  He was
literally standing there shaking in
his boots.  Like, "I don't know what
to say.  You go talk to her for me." 
He was a scared little dog that day,
but I knew right then you were meant
for him.  And I am glad that I'm
able to be here with you both on
this special day.  Congratulations. 
And may you have long and prosperous
marriage.

Everyone holds up their glasses to the bride and groom.

EXT. THE MANSION - LATER

Don and Marissa are walking around greeting the guests as
Jeremy converses with a wedding guest.

MAN
How's the art coming?  Have you sold
any?

JEREMY
It been difficult trying to find
someone to take interest in my work
as artist lately...

Noticing, Josie is across the room talking to a random man
and she's sitting at the table alone, Allison gets up and
heads in the direction of the bar Walking by, she overhears
some of Jeremy's conversation.  She slows her pace trying to
hear the rest of the conversation while making her way to
the bar.

JEREMY (CONT'D)
Every gallery I've been to is either
full or they're just not interested. 
That's why I kind of miss teaching. 
But that's the way the cookie crumbles
with a not-so-great economy.
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MAN
Well, keep your head up.  I'm for
sure something will come through for
you.

JEREMY
I hope so.

The man notices his wife waving for him in the distance.

MAN
The wife's calling.  It was nice
talking to you, Jeremy.

JEREMY
Yeah, you too.

The guy walks away as Jeremy heads over to the bar.

JEREMY (CONT'D)
A beer, please.  Thanks.

Jeremy looks around enjoying the view.  The bartender pops
the cap and slides him the beer.

JEREMY (CONT'D)
Thanks.

He takes a swig.  A beat.

ALLISON
So, you're an artist?

JEREMY
Excuse me?

ALLISON
I said you're an artist.

JEREMY
Yes, I--

He turns noticing, it's coffee girl from the other day.

JEREMY (CONT'D)
Coffee girl.

ALLISON
Excuse me?

JEREMY
You're not going to spill that on
me, are you?
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ALLISON
Excuse me?

JEREMY
The other day you spilled coffee on
me, remember.

ALLISON
Oh yeah.  I'm sorry about that. 
Stupid me, I should have been looking
where I was going.

JEREMY
Don't worry about it.

ALLISON
(extending her hand)

Allison.

JEREMY
Jeremy.

They shake hands.

ALLISON
Nice to meet you.

JEREMY
Same here.  Do you know the bride
and groom?

ALLISON
My friend is an old high school friend
of the bride.  She's around here
desperately seeking a man.  I don't
know anyone here.   

JEREMY
Well, now you do.  Are you an artist
as well?

ALLISON
No.  I'm a writer for the Boston
Globe.

JEREMY
What do you write?

ALLISON
I write for the Arts & Entertainment
section.

JEREMY
I love that section.

(MORE)
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JEREMY (CONT'D)
Especially, the articles by A.J.
Bricke.  Do you know her?

ALLISON
Yeah, I do.

(extends her hand)
A.J. Bricke.

JEREMY
No way.  Are you serious?  You're
A.J. Bricke?

ALLISON
Yeah.  Allison Jane Bricke.

JEREMY
I love your articles.  Especially
that piece you did on why art has
lost its popularity.  It was
fantastic.

ALLISON
Thank you.  Nowadays anyone can be
an "artist"?

JEREMY
I know.  Tell me about it.

ALLISON
I couldn't help but overhear as I
was passing by that you mention how
hard it's been for you to get your
work noticed.  I think that would
make an excellent story.  Could I
interviewed you for the paper?

JEREMY
Sure.

ALLISON
How about, say, Monday afternoon?

JEREMY
That's fine.

ALLISON
OK.  Here's my card.  And I'll see
you Monday afternoon around 2:00 at
Starbucks.

JEREMY
You bet.

Jeremy leaves as she watches.  Josie comes over.
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JOSIE
Who was that?

ALLISON
The story I've been looking for.

INT. ALLISON'S APARTMENT - NIGHT

Allison is sitting in front of her notebook computer putting
the finishing touches on her interview with Allan Franklin. 
She saves the document and turns off the computer, closing
its monitor.

EXT. THE BEACH - MORNING

Jeremy is running along the quiet shore of the beach as the
sun rises.

EXT. VERONICA'S - DAY

The crowd of people outside of the store taking pictures of
the painting has grown in size since the previous time. 
Izzie pulls up in her car and notices the crowd.

IZZIE
Well, I'll be damned.

She gets out the car and makes her way into the store.

INT. VERONICA'S - DAY

Customers are shopping as Izzie enter the store and walks
behind the counter to Brandi and another employee, ERICA.

IZZIE
How long have they been out there?

BRANDI
Since before we opened.

ERICA
It's gotten bigger since the other
day.

IZZIE
I see.

CUSTOMER
It's a beautiful painting.

IZZIE
That's the reason why I put in the
store window.
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CUSTOMER
(to Brandi)

Thank you.

BRANDI
Have a nice day.

The customer leaves.

BRANDI (CONT'D)
The store has been booming since you
hung that painting.

IZZIE
Good.  I'll be in the back if you
all need me.

BRANDI
OK.

IZZIE
(to herself)

J, you have no idea what you've
created.

INT. THE BOSTON GLOBE - DAY

BRYAN'S OFFICE.  Allison is standing in front of Bryan telling
him about new story on Jeremy.

ALLISON
It's the story I've been looking
for.  It's new.  It's real.  It shows
that's the economy is not just
affecting middle class, but always
the arts as well.  I'm sick of
covering these exhibitions.

BRYAN
Well, Allison, that's what you're
known for.

ALLISON
I know but this is the story I want
to do.

BRYAN
Ok. Cover the Picasso exhibit and
then you can do this story.

ALLISON
Thanks.

She leaves.
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INT. MUSEUM OF FINE ART - DAY

Visitors walk around the historic building admiring the
artwork and sculptures of some the world's most revered
artists and sculptors.  Allison is among them, the visitors.

She walks around viewing the work with a critic's eye, taking
her time with each piece, trying to understand them and the
artists underlying feelings and/or themes.  She moves down
the line to the next piece.  An older gentleman, mid 50's,
stands there intrigued by the it.

ALLISON
Beautiful, isn't it?

MAN
Amazing.  Simply amazing.  Its color,
texture...meaning, beautifully stated.

ALLISON
Freedom.

MAN
Exactly.

They stand and admire it a little bit longer.  The curator
comes over.

CURATOR
Miss Bricke?

ALLISON
(turning around)

Yes.

CURATOR
Hi, I'm Melissa, the curator for the
Picasso exhibit.  We spoke on the
phone.

ALLISON
Yes.

They shake hands.

CURATOR
Follow me this way.

MAN
(to Allison)

Take care.

ALLISON
You too.
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Allison follows Melissa as they go into her office.

INT. STARBUCKS - DAY

Jeremy stands in line waiting for his order to be taken. 
The customer in front pays and moves.  He moves up.

CASHIER
Hi.

JEREMY
Hi.  Can I get a white chocolate
mocha frap, please?  Thanks.

He pays for the coffee and waits.  Moments later, his order
is called and he takes it.

JEREMY (CONT'D)
Thank you.

He finds an empty table near the window and sits down.  He
looks at his watch.  On time.  It's 2 p.m. He patiently waits.

INT. STARBUCKS - LATER

It's been about forty-five minutes since he arrived as he
looks at his watch again.  Allison is running late.  He
watches the people passing by.

Allison rushes in.

ALLISON
Sorry, I'm late.  I was held up at
another interview.

JEREMY
That's ok.

She sits down.

ALLISON
I was at the Picasso exhibit at the
MFA.

JEREMY
No need to explain.  You're here
now.

She takes her pad, pen, and digital recorder out from her
bag.

ALLISON
Ok. State your name.  Your full name.
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JEREMY
Jeremy Ryan Shaw.

She writes it down.

ALLISON
Ok. So, tell me, how hard has it
been to get someone to notice your
work?

JEREMY
It's been very difficult since I got
laid-off to get my work noticed by
ad execs and galleries, you know,
because of the economy.

ALLISON
You mention you were "laid-off". 
From where?

JEREMY
I was an art teacher for the public
school system.  I taught art for
five years.  Now, I teach art an
after-school program at the Boys and
Girls Club.

ALLISON
How is that going for you?

JEREMY
I really enjoy helping the children. 
Even if it is for free.

ALLISON
When did you know that being an artist
was for you?

JEREMY
When I painted my first picture at
six-years-old in art class.

ALLISON
Do you remember what it was?

JEREMY
Don't have a clue.  But I knew then
that's what I wanted to do later in
life.

ALLISON
What inspires your work?
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JEREMY
Honestly, I don't know.  It just
comes.  It appears in the mind and I
put it on paper.

ALLISON
Do you use models?

JEREMY
No.  Not since college.  Unless
someone pays me to paint them.

ALLISON
Which one of your paintings is your
favorite and why?

JEREMY
I don't have a favorite.  I don't
think one is more special than the
others.  They're all special in a
way.

ALLISON
What would you say to that the young
kid sitting in his or her room
creating art?

JEREMY
Don't stop.  Don't stop creating art
regardless of what people tell you. 
If you have a passion for a thing
follow it.  Don't never give up.

EXT. STARBUCKS - DAY

Jeremy and Allison exit the coffee shop.

ALLISON
Thank you for the interview.

JEREMY
No, thank you.

ALLISON
I'll let you know if I need some
information.

JEREMY
OK.

ALLISON
Take care.

She turns to leave.
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JEREMY
Hey Allison, would you mind if I
called you sometime?

ALLISON
No, not at all.

JEREMY
OK. 

ALLISON
OK.

She leaves as he does in the other direction smiling to
himself.

INT. JEREMY'S APARTMENT - EVENING

Jeremy is sitting in front of the easel working on a new
painting.

EXT. NEWS STAND - DAY

A newspaper delivery man drops a bundle of The Boston Herald
newspaper at a news stand.  The front page headline reads:
"WHO IS DELILAH?"  with the painting beside it.

INT. TRAIN - DAY

Allison is on the train among other commuters.  She notices
a row of people reading the newspaper.  Her job's competitor,
The Boston Herald.  Allison notices its front page and
realizes the painting is on it.

She notices a gentleman's newspaper folded in his lap.

ALLISON
Sir, may I see your paper for a
second?

MAN
Sure.

ALLISON
Thank you.

Letting go off the pole, she looks at the front page in
disbelief.

ALLISON (CONT'D)
Oh my God.

She flips through to the article's designated page.
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ALLISON (CONT'D)
I can't believe this.

(beat)
Ooh!

The train comes to a halt sending Allison into the guy next
to her and him into the guy next to him, spilling his coffee,
causing a very small chain reaction.

ALLISON (CONT'D)
I'm sorry.  I am so sorry.

MAN #2
Jesus!

ALLISON
Is it necessary to bring him into
this?  I said I was sorry.  I'll pay
for your dry cleaning.  Here's my
card.

He takes the card.

MAN #2
Thank you.  Expect the bill.

A beat.  The train resumes moving.  Everyone looks at Allison. 
Feeling awkward, she closes the paper, folding it back up.

ALLISON
Here's your paper back, sir.

MAN
You can keep it.

INT. THE BOSTON GLOBE - DAY

Allison and Josie are sitting at her desk talking.

JOSIE
You did what?

ALLISON
Yeah.  Not one of my proudest moments.

JOSIE
Do you have any?

ALLISON
Does anyone around here know about
it?

JOSIE
No.  Not that I know of.  I haven't
told anyone.
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ALLISON
Good.  I'd like to keep it that way.

Bryan walks up to her cubicle.

BRYAN
Allison, can I see you for a moment?

He walks away.  Allison gives Josie a look as she gets up
and follows him into his office.

BRYAN (CONT'D)
Close the door.

She closes the door.  He tosses a copy of The Boston Herald
on his desk for her to see.

BRYAN (CONT'D)
You want to explain this to me?

ALLISON
It's a painting.

BRYAN
I know.  Of you.  Why?  Why is there
a painting of you on the front page
of our competitor's newspaper?

ALLISON
I never pose for that, Bryan.

BRYAN
You got to come up with something
better than that.

ALLISON
I know how it sounds but it's not
me.

BRYAN
You know this can really hurt your
chances of becoming editor.

ALLISON
I know.

BRYAN
I hope so if you want to become editor
at this paper.  I'll give you some
time to straighten this out.  You
are a good journalist.

ALLISON
Thank you, Bryan.



39.

She leaves his office and bumps into REBECCA. 

ALLISON (CONT'D)
Hey Rebecca.

REBECCA
Allison.

Allison heads back to her desk to a waiting Josie.

JOSIE
Did he see the paper?  What did he
say?

ALLISON
He saw it.

JOSIE
And?

ALLISON
He said it could really hurt my
chances of becoming editor.

JOSIE
All you need is your talent.  Not
that quack.

ALLISON
I know.

A beat.  She puts her head on her desk.

ALLISON (CONT'D)
Why me?  Why me?  What did I do to
deserve this?

JOSIE
You slept with that troll.

Allison laughs.

INT. ALLISON'S APARTMENT - NIGHT

Allison is sitting at home watching television and eating
ice cream.  The phone rings.

ALLISON
Hello?

JEREMY (O.S.)
Allison.  It's Jeremy.
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ALLISON
Hey, I was just thinking about you. 
What's up?

JEREMY (O.S.)
You busy?

ALLISON
Not really.

JEREMY (O.S.)
You want to go for a walk?

ALLISON
Sure.

EXT. CHRISTIAN SCIENCE MUSEUM - NIGHT

The night is quiet as Jeremy and Allison walk by the historic
church and religious center.

JEREMY
So, how long have you been a
journalist?

ALLISON
Seven years.  My internship at the
Globe turn into a permanent position
and I've been there ever since.

JEREMY
Do you like it?

ALLISON
I love it.  I've been writing my
whole life.  I wrote my first story
when I was 12.  It's was about my
classmates.

JEREMY
Do you remember what it was about?

ALLISON
All I remember is one of my classmates
gets shot in the back.

JEREMY
That's pretty gruesome for a twelve
year old to be writing about.

ALLISON
I had a very vivid imagination.

JEREMY
I see.  Why journalism?
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ALLISON
People are more interesting than any
character I can create.

JEREMY
Why do you like art?

ALLISON
My mother was a artist.  She used to
paint all the time when I was growing
up.  She past away two years ago
from breast cancer.

JEREMY
Sorry to hear that.

ALLISON
The doctors weren't able to catch it
in time.

JEREMY
Why did you want to do a story about
me?

ALLISON
I don't know.  You seem interesting
enough to be written about.

JEREMY
So do you.

A beat.  They sit down and enjoy the water fountain.

JEREMY (CONT'D)
So, are you single?

ALLISON
Sort of.

JEREMY
Sort of?

ALLISON
It's complicated.

JEREMY
Something happened and you don't
quite know where the relationship
stands.

ALLISON
Exactly.

(beat)
So...are you single?
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JEREMY
Yes.

ALLISON
That's nice to know.

Silence starts to form between them.

JEREMY
Do you want some ice cream?

ALLISON
Sure.  Why not?

They get up.

JEREMY
You know, I think this is the
beginning of a beautiful friendship.

They head across the street to the ice cream shop.

EXT. ALLISON'S APARTMENT - NIGHT

Allison and Jeremy arrive at her apartment building.

ALLISON
This is me.  Listen, I really had a
good time tonight.

JEREMY
Yeah, so did I.

ALLISON
Maybe we can do this again sometime.

JEREMY
I'd like that.

ALLISON
Are you sure you're going to be okay
getting home by yourself this late
at night?  You can take my mace.

JEREMY
I think I'll be fine.  But thanks.

ALLISON
Well, I guess this is good night,
then.

JEREMY
I guess so.
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ALLISON
See you later.

JEREMY
You bet.

He watches her as she enters the building.  She waves and he
waves back.  He walks down the street heading home.

INT. ALLISON'S APARTMENT - NIGHT

Allison is in the shower.  Moments later, dressed in her
pajamas, she gets in the bed and curls with a book.  She
starts thinking about Jeremy and smiles.

INT. JEREMY'S APARTMENT - NIGHT

Jeremy is connecting his new HD television to its stand.  He
screws the last of the holding screws.  He slightly wiggles
the TV.  It's secure.

Putting the screwdriver on the table, he notices Allison's
business card.  He picks it up and smiles, thinking about
her.

EXT. THE BEACH - DAY

Jeremy and Don are running along the quiet shore of a beach.

JEREMY
So, how was the honeymoon?

DON
Great.  We had a good time.  We spent
most of our time on the beach or
either the hotel room gettin' in.

JEREMY
I bet you did.

They stop taking a break.  They sit down.

DON
So, what's up with you?  Any news
while I was gone?

JEREMY
Well, I think I found someone.

DON
Ahh, you have been holding out on
me.  What's her name?

JEREMY
Allison.  I met her at the wedding.
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DON
She was at the wedding?

JEREMY
Yeah.

DON
She must have been one of Marissa's
guests.

JEREMY
She's a reporter for the Globe.

DON
Is it that A.J. chick?

JEREMY
Yeah.  How did you know?

DON
Dude, you read that column all the
time.  You're like obsessed with it.

JEREMY
Yeah, well, soon I'm going to be in
it.

DON
You are.  She interviewed you.

JEREMY
Yeah.  The other day.

DON
Great.

JEREMY
We went out for a walk last night. 
I'm feeling her.  She's pretty cool.

DON
Good.  I'm glad.  I hope this one
works out.

JEREMY
Yeah, me too.

DON
Because I can't afford to spend any
more time listening to you cry.

JEREMY
Yeah, whatever dude.  Tell your wife
to give you back your balls.

(MORE)



45.

JEREMY (CONT'D)
I'm for sure she's done spinning
them around like the ying and the
yang.

They gets up and resumes running.

INT. THE BOSTON GLOBE - DAY

Allison is at her desk writing as Josie walks over.

JOSIE
Where were you last night?  I tried
to call you.

ALLISON
I know.  I was out and I had left my
cell phone at home.

JOSIE
Out with who?  Kermit the frog.

ALLISON
No.

JOSIE
With who then?

ALLISON
Jeremy.

JOSIE
Jeremy?  Who's Jeremy?

ALLISON
The guy from the wedding.

JOSIE
That gorgeous man you were talking
to at the bar.  The one you're doing
the story on.

ALLISON
Yeah.

JOSIE
Well, look at Miss Piggy stepping
out on old Kermit.  I want to know
all the details.

ALLISON
There isn't any.  We just went
walking.
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JOSIE
That's it? 

ALLISON
Unlike you I don't sleep with guys
on the first date.

JOSIE
Anyways.  You just better hope Mr.
Ed don't find out.

ALLISON
And you better not tell him neither.

JOSIE
Trust me.  I won't.

(beat)
So, are you two going out again?

ALLISON
(smiling)

I don't know.  We might.

JOSIE
You are going to see him again, aren't
you?

ALLISON
We'll see.  Why are you all in my
business?

JOSIE
Oh, we have business now.

ALLISON
That's right.

(beat)
I'll see you later.

Allison grabs her bag and leaves.

JOSIE
Lunch date?

ALLISON
Yoga.

INT. YOGA CLASS - DAY

Allison and a group of about twelve women follow the yoga
poses of the instructor.
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INT. BOYS & GIRLS CLUB - DAY

The room is empty of children as Jeremy puts away the last
of art supplies.  Allison appears in the doorway.

ALLISON
Hey.

JEREMY
Hey.

ALLISON
Busy?

JEREMY
Just cleaning up.

ALLISON
Well, I was wondering if you wanted
to get some more ice cream.

JEREMY
Sure.  Just let me finish tidying up
here and we can go.

ALLISON
OK.

MONTAGE:

A. Allison and Jeremy eating at the ice cream shop.

B. Jeremy and Allison at a fair, playing games and riding
the amusement rides.

C. Allison and Jeremy inside a photo booth taking pictures.

D. Jeremy chasing Allison through the park.

E. Jeremy and Allison enjoying the view of the City from a
bridge.

F. Allison and Jeremy watching a movie and eating popcorn at
the theater.

EXT. AMC BOSTON COMMON MOVIE THEATER - NIGHT

The movie theater lights illuminate the sidewalk as Jeremy
and Allison leave the theater.

ALLISON
That was a good movie.

JEREMY
Yeah, it was.  Very political.
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ALLISON
Yeah.  I thought it was going to be
scary.

JEREMY
Me too.  But it wasn't.  It wasn't
at all.

ALLISON
I love Peter Jackson.

JEREMY
I do too.  Especially, the Lord of
the Rings movies.

ALLISON
Oh, those are my favorite movies.  I
can watch all day long.

JEREMY
Yeah, me too.

A beat.

ALLISON
Can I ask you a question?  On the
record.

JEREMY
Shoot.

ALLISON
Who is Jeremy Shaw?

JEREMY
Who is Jeremy Shaw?  You got time.

ALLISON
All the time in the world.

JEREMY
I'll show you.

INT. JEREMY'S APARTMENT - NIGHT

Jeremy and Allison enter his quiet and dark apartment.  He
turns on the lights.

ALLISON
This is nice.

JEREMY
Thank you.
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He closes the door.  He takes his jacket off and tosses it
on the back of a chair.

JEREMY (CONT'D)
Let me take that for you.

ALLISON
Oh, thanks.

He takes her jacket off and places it on top of his.

JEREMY
So, you wanted to know who Jeremy
Shaw is.  Well, this is who I am.

He takes her to his work area.

ALLISON
Oh my God, these are beautiful.

She kneels down and starts looking through his catalog of
work.

ALLISON (CONT'D)
These are magnificent.  Why hasn't
anyone seen these?

JEREMY
They have but they're just not
interested in them.

ALLISON
Would you mind if I take some pictures
of these for the article?

JEREMY
By all means.

ALLISON
Thanks.

JEREMY
Would you like some wine?

ALLISON
Yes.

JEREMY
Red or white?

ALLISON
White.

He goes into the kitchen.  Allison takes her camera from her
purse and starts taking pictures of the paintings.
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Moments later, Jeremy returns from the kitchen with their
glasses of wine.

JEREMY
Here you go.

ALLISON
Thank you.

(beat)
They're beautiful.

JEREMY
Thank you.

They sit down on the couch.  She smiles.  She notices the
huge portrait of a woman on the wall.

ALLISON
Who's that?  She's beautiful.

JEREMY
That's my mother.  She died when I
was sixteen.  She was killed in a
car accident.

ALLISON
Sorry.

He holds up his hand letting her know she doesn't have to
say it.  A beat.

JEREMY
Truck driver fell asleep behind the
wheel and they went head on.  I don't
talk about her that much.

ALLISON
I understand.

A beat.  Silence starts to form between them.

JEREMY
So, you want to watch Lord of the
Rings?

ALLISON
Yes.

JEREMY
Ok.

He searches his massive DVD collection.
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ALLISON
You have a lot of movies.  Your
collection is way bigger than mine.

JEREMY
I love watching all kinds of movies. 
Plus, it passes the time when I'm
not painting.

He finds the Lord of the Rings box set and takes it out.  He
puts the first DVD in and turns on the television.  He sits
back on the couch, placing the remote controls on the coffee
table.  The movie begins and they get comfortable.

INT. JEREMY'S APARTMENT - LATER

The third Lord of the Rings movie plays as flashes of light
from the television illuminates their faces as Jeremy and
Allison are fast asleep with Allison's head upon his shoulder.

EXT. VERONICA'S - DAY

Crowds of people still stand outside of the store taking
pictures with their cameras and cell phones.  Just beyond
them is a local news crew covering the daily crowd outside
the store.

NEWS REPORTER
For some time now, people have been
gathering outside of Veronica's
clothing store taking pictures with
cameras and cell phones in awe of
"Delilah", the painting hanging in
its window.  The crowd seems to be
growing every day.  Let's go in for
a closer look.

The news reporter walk over to a woman standing in the crowd.

NEWS REPORTER (CONT'D)
Hello, Ma'am.  Channel 8 Action News. 
Why are you among this crowd?  What
is about this painting that cause
you stop and take a picture of it?

WOMAN
(foreign accent)

I've never seen anything like it. 
It's beautiful.  It almost as if
she's speaking to you with her eyes.

NEWS REPORTER
What do you think the painting is
saying?
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WOMAN
I'm a woman.  Sexy, free and
liberated.

NEWS REPORTER
(to the camera)

Well, I guess the real question we
should asking about all of this is:
Who is the woman behind Delilah? 
I'm Tina Delgado for Channel 8 Action
News.

EXT. THE BOSTON COMMON - DAY

Allison is running through the park listening to her ipod.

INT. THE BOSTON GLOBE - DAY

The elevator doors open and Allison steps out heading to her
desk.  Everyone knows about the painting from the newscast.

MAN
Cool painting, Allison. 

WOMAN
Yeah, cool pix.

MAN #2
Can you pose for me?

MAN #3
Yeah, me too.

Allison, pissed, rushes over to Josie.

JOSIE
Hey.

ALLISON
Did you tell everybody?  You can't
keep a secret, can you?

JOSIE
I didn't say anything to anyone.  I
swear.

ALLISON
Yeah, well, how does everyone know?

JOSIE
I guess you didn't watch the news
this morning.

ALLISON
No, I went running.  Why?
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JOSIE
Because it was on the newscast this
morning.

ALLISON
What?  Are you serious?

JOSIE
Yes.  You should have seen the crowd
of people outside that store looking
at it.

In disbelief, Allison sits down.

ALLISON
This can't be happening.

JOSIE
Better you than me.

ALLISON
Oh, gee thanks.

JOSIE
What are you going to do now?

ALLISON
I don't know.

JOSIE
Did you find any information about
the artist?

ALLISON
No.  I've been so busy.  I forgot
all about it.

JOSIE
I bet you did.

Josie notices Bryan heading in their direction.

JOSIE (CONT'D)
Uh-oh.  Toad alert.

BRYAN
Allison in my office please.

Allison gets up and follows him into his office.  He closes
the door.  IN THE OFFICE.

BRYAN (CONT'D)
(walking behind his
desk)

You need to fix this, asap.
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ALLISON
I'm trying to.

BRYAN
Are you?

ALLISON
Yes.  It's been difficult trying to
find the artist.

BRYAN
Has it?

ALLISON
Yes.

BRYAN
I tried to call you the other night
and you weren't answering your phone.

ALLISON
I didn't hear it.  It must have been
on vibrate.  And what does me not
answering my phone have to do with
this?

BRYAN
I don't know.  You tell me.

ALLISON
I'm working on it.

She turns to leave.

BRYAN
If you want me to help you become
editor you better fix this.  And
soon.

ALLISON
Are you threatening me?

BRYAN
No.  Suggesting.

She leaves the office.

INT. ALLISON'S APARTMENT - NIGHT

Allison is typing her interview with Jeremy and while flipping
through her notes, she notices the words "R. Shaw", "painter",
and "Delilah" written down from the other day. 

She stops typing and opens the computer's internet browser. 
The Google home page appears and in its search bar she types
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"R. Shaw", "painter", "Delilah" and clicks search.  No
results.  

ALLISON
Get a grip.  Refocus.  Refocus.

She closes the internet browser and resumes working on the
article about Jeremy.  Flipping the pages again, she notices
something, Jeremy's name. 

She lifts page, noticing "R.  Shaw" and flips back to the
previous page with Jeremy's full name.

ALLISON (CONT'D)
It can't be.  It simply just can't
be.

She flips between the two pages and matches "R. Shaw" with
Jeremy's middle and last names, Ryan Shaw.

ALLISON (CONT'D)
It's him.  He's him.  He's the artist.

The phone rings and it startles her.  She answers.

ALLISON (CONT'D)
Hello?

JEREMY
Hey.

ALLISON
Jeremy.  I was just thinking about
you.

JEREMY
Were you? 

ALLISON
Yeah.

JEREMY
Good thoughts, I hope.

ALLISON
Yeah, they were.

JEREMY
Are you busy tomorrow night?

ALLISON
No.  Why?
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JEREMY
Some friends of mine are having a
get-together and I was wondering if
you would like to join me?

ALLISON
Sure.

JEREMY
Ok.  I'll pick you up around eight.

ALLISON
OK.  I'll see you then.

JEREMY
Bye.

ALLISON
Bye.

She hangs up.

ALLISON (CONT'D)
Stupid, stupid, stupid.  Why didn't
you say anything?  Sure, I'll go. 
You're so stupid.

She falls to the couch.

ALLISON (CONT'D)
Why me?

INT. THE BOSTON GLOBE - DAY

Allison and Josie are at her desk.

JOSIE
Are you sure it's him?

ALLISON
Yes.  A lot of artists use their
middle names or initals.

JOSIE
What are you going to do?

ALLISON
I don't know.  And he invited me out
tonight to hang out with him and his
friends.

JOSIE
You going?
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ALLISON
Yeah.  I already told him I would.

JOSIE
Are you going to ask him to take it
down?

ALLISON
I don't know.  I know how it's been
for him to get exposure lately.

(beat)
Josie, what am I going to do?

JOSIE
It'll work out one way or another. 
If it doesn't he can damn sure paint
me, I wouldn't mind.

INT. DON'S APARTMENT - NIGHT

Don, Marissa, Izzie and her boyfriend, ALEX, sit around
talking loudly and drinking as there is a knock on the door. 
Marissa gets up and opens the door.  It's Jeremy and Allison.

MARISSA
Hey.

JEREMY
Hey.

MARISSA
How are you?

JEREMY
Good.  And yourself?

MARISSA
Good.

JEREMY
Marissa, this is Allison.  Allison,
this is Marissa.

MARISSA
Nice to meet you.

ALLISON
Nice to meet you.

They shake hands.

MARISSA
Come in.  Come in.

They enter and she closes the door.
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MARISSA (CONT'D)
Let me take your coats.

She takes their jackets and heads to the bedroom.

DON
It's about time you got here.  We
were going to start with you.

JEREMY
You know you weren't going to start
with the scrabble king.

DON
Yeah, okay.  And you must be Allison?

ALLISON
Yes, I am.

DON
I've heard a lot about you.  I'm
Don.  His best friend.

JEREMY
A royal pain in my ass.

(to Allison)
Let me introduce you to everyone
else.  This is Elizabeth, Don's sweet
sister.  But we call her Izzie.

ALLISON
Nice to meet you.

IZZIE
Nice to meet you too.  Haven't I
seen you before?

ALLISON
I don't think so.  I just have one
of those faces.

JEREMY
And this is Alex, Izzie's boyfriend.

ALEX
Nice to meet you.

ALLISON
Nice to meet you.

Marissa comes back from the bedroom.

MARISSA
We ready to get this game started or
what.
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JEREMY
Yeah.

(to Allison)
Scrabble.

ALLISON
I am a master at it.

JEREMY
Good.  It's couples.  You and I are
on the same team. 

DON
J, what do you want to drink?

JEREMY
I'll take a beer.  Allison?

ALLISON
Do you have any white wine?

DON
Yeah.

MARISSA
Baby, get her one of the glasses
from the cabinet above the microwave.

IZZIE
J, you're painting has been drumming
up a lot of business for the store. 
The news was outside the store the
other day.

JEREMY
For real.  Wow.  My work actually
made the news.  Has any potential
buyers come by?

IZZIE
Not yet.  I'm for sure they will

(beat; to Allison)
Are you sure we haven't met before?

ALLISON
I'm sure we haven't.

JEREMY
Alright, let's get going here.

DON
Not without me, you don't.

Don returns with their drinks.
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ALLISON
Thank you.

DON
You're welcome. 

(sitting down)
Now, we can get started.

INT. DON'S APARTMENT - LATER

Time has passed and everyone has down a few more drinks since
we last seen them.

JEREMY
Come on, dude.  That is not a word.

DON
Yes, it is.

JEREMY
In what dictionary?

DON
Baby, go get the scrabble book.

JEREMY
Yeah, go get it.  I want to see this.

Marissa gets up and goes in the bedroom.  Allison's cell
phone rings.  She looks down at it and notices it's Josie
calling.

ALLISON
Jeremy, I have to take this.  I'll
be right back.

JEREMY
OK.  Take your time.

Allison gets up and heads into the kitchen. 

ALLISON
What?

She goes out the glass doors leading to the balcony from the
kitchen and pulls the screen door closed behind her.

JOSIE (O.S.)
What's going on?

ALLISON
Nothing at the moment.  I'm outside
talking to you.  What do you want?



61.

JOSIE (O.S.)
What are you two doing?

ALLISON
Playing scrabble.

JOSIE (O.S.)
Scrabble?  You all are so tired.

ALLISON
I'm having a blast actually.

Izzie excuses herself to refill her drink.  She goes into
the kitchen.

IN THE KITCHEN.  Moving about, Izzie hears Allison talking
from the balcony.  She eavesdrops on the conversation.

JOSIE (O.S.)
Did you get him to take--

ALLISON
(cutting her off)

No, I didn't get him to take the
painting down yet.  I'm working on
it.

Hearing her, Izzie now remembers where she's seen her.

ALLISON (CONT'D)
I'll call you later.  Bye.

Allison hangs up the phone.  She goes back into the apartment
and is startled by Izzie.

ALLISON (CONT'D)
Izzie. 

IZZIE
Allison.

ALLISON
I didn't even see you standing there.

IZZIE
I bet you didn't.

ALLISON
Excuse me.

Feeling awkward and not knowing what Izzie has heard, Allison
returns to the living room.  Izzie finishes refilling her
drink and returns to the party. 
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IN THE LIVING ROOM.  Izzie sits back down next to Alex but
keeps her eyes focused on Allison, who looks back,
uncomfortably, sipping her drink.

EXT. CITY STREET - NIGHT

Jeremy and Allison walk down the street.

ALLISON
I had wonderful time tonight.

JEREMY
It was fun.

ALLISON
I really enjoyed myself.  I haven't
had that much fun in a long time.

JEREMY
We do things like that all the time.

ALLISON
It was fun.

JEREMY
You know, I really enjoy spending
time with you.

ALLISON
Yeah, same here.

A beat.  A beat.

ALLISON (CONT'D)
Can I ask you a question?

JEREMY
Sure.

ALLISON
Do you remember any of your works?

JEREMY
You mean after I finish them?

ALLISON
Yeah.

JEREMY
No.  As soon as I finish it, it's
off the easel and on the floor.  If
I sit back and study them and start
critiquing them, I would never like
any of them.  So, no.

(MORE)
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JEREMY (CONT'D)
Things are meant to be created or
happen in their own space and time. 
Like this moment of us right now.

She smiles.

ALLISON
Do you paint people in parks or public
places without them knowing?

JEREMY
I used to early on, but not anymore. 
Nowadays with the internet and stuff,
you have to worry about the person
suing you because you didn't ask. 
It's just too much of a hassle.  So
I stopped.  Why do you ask?

ALLISON
Just curious.  I know a lot of artists
who do, that's all.

A beat.  Silence starts to take the place of their words.

JEREMY
You want to go dancing?  I know this
great salsa club that's still open.

ALLISON
I don't know.  I'm really not a good
dancer.

JEREMY
You'll be fine.  I promise.

INT. A CLUB - NIGHT

Multi-colored lights illuminate the dance floor and loud
salsa music perform by the house band bounces off its walls
as people dance salsa while interchanging partners.

Jeremy and Allison get on the dance floor and join.  Allison
not quite sure what to do she follows Jeremy's lead. 

JEREMY
See, you're getting the hang of it.

A beat.

JEREMY (CONT'D)
Now just flow with it.  Feel the
music.
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He spins around and she's with another guy, whom dances with
her and spins her, leading her to another guy.

Jeremy waves at her while dancing with another woman.  She
smiles at him while dancing with the guy in front of her. 
Unable to understand what he is saying because he speaking
Spanish, she smiles and gestures at Jeremy that she doesn't
understand what he is saying and before she knows he spins
her around and she ends up back with Jeremy.

JEREMY (CONT'D)
Hey.

ALLISON
Hey.

JEREMY
Having fun, yet?

ALLISON
A blast.

Jeremy dips underneath her arm and spins her across the room
to another gentleman, dancing.

MAN
Hi.

ALLISON
Hi.

They dance for a few and knowing the song is going to end,
he spins around and by the end of the song she ends up in
Jeremy's arms.

JEREMY
Hey.

ALLISON
Hey.

Breathing heavy and in the moment, she kisses him and he
kisses her back.

INT. JEREMY'S APARTMENT - NIGHT

Jeremy and Allison burst through his apartment door, kissing
and taking off each other's clothes.  He closes the door
with his foot.

He quickly kicks off his shoes and takes off his shirt and
she kicks off her shoes and takes off her shirt revealing
her bra-covered tits.  They, instantly, resume kissing as if
not taking a break.
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He picks her up as she wraps her legs around him and he
carries her into the bedroom and slams the door.

INT. JEREMY'S APARTMENT - LATER

Allison's cell phone starts to vibrate, showing that Bryan
is calling, as Jeremy and Allison are fast asleep in each
other's arms.

INT. JEREMY'S APARTMENT - MORNING

The apartment is quiet as the sunlight spills through blinds
onto Jeremy's sleeping face.  Allison stands quietly looking
at Jeremy sleep.  She kisses him on the forehead and slowly
leaves the bedroom, trying not to disturb him.

She moves about in the living room picking up the rest of
her things that were scattered around from the night before. 
She gathers everything she can find and quietly leaves the
apartment.

INT. VERONICA'S - DAY

The store is busy with women shopping as Izzie helps ring
out customers as a suited gentleman walks in and stands in
line.  Izzie finishes with a customer.

IZZIE
Thank you.  Have a nice day.

The woman leaves and the man steps up.

IZZIE (CONT'D)
I'm sorry this is an all women's
store.  We don't sell men's clothes
here.

MAN
I've noticed.  I'm here regarding
the painting in the window.  Can you
tell me who painted it and where I
can find him?

IZZIE
He's a friend of mine.  And you are?

MAN
Mike Donnelly.  I'm opening a new
gallery soon and I really would like
to showcase his work.

IZZIE
Do you have a card?



66.

MAN
Why yes I do.

He reaches in his jacket pocket and pulls out a card and
hands it to Izzie.  She takes it.

IZZIE
I'll make sure he gets this.

MAN
Thank you.  Tell him I'll be expecting
his call.

IZZIE
Ok. Will do.

MAN
Thank you for your time.

He leaves the store.

INT. CITY STREET - DAY

Allison is at her usual newsstand with Saul.

SAUL
Hey Allison.

ALLISON
Hey Saul.  The usual.

He makes a her cup of coffee as she grabs the newspaper.

SAUL
So, how are you doing?  I haven't
seen you in a while.

ALLISON
I'm good.  Just been real busy.

He hands her the coffee as she does the money.

ALLISON (CONT'D)
Thanks.  Keep the change.

She walks away as her cell phone rings.  She takes it out
and answers.

ALLISON (CONT'D)
Hello?

JEREMY (O.S.)
Good morning.
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ALLISON
Good morning.

JEREMY (O.S.)
What happened?  I was looking for
you this morning and you were gone.

ALLISON
I know.  I'm sorry.  I have a early
morning today.  But I really enjoyed
last night.  Really.

JEREMY (O.S.)
So did I. You want to repeat last
night tonight?

ALLISON
Oh, I can't.  I have a lot of work I
need to catch up on.  But I promise
I won't make you wait too long.

JEREMY (O.S.)
I hope not.

ALLISON
Oh, trust me, I won't.

She arrives outside of work.

ALLISON (CONT'D)
I just got to work.  So, I'll call
you later.

JEREMY (O.S.)
OK.

ALLISON
Bye.

JEREMY (O.S.)
Bye.

She hangs up the phone and smiles as she walks into the
building.

INT. THE BOSTON GLOBE - DAY

The elevator doors open and Allison steps out and heads to
her desk.  Bryan steps out from his office.

BRYAN
Allison.

Not wanting to hear what he has to say, she steps into his
office and closes the door.
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BRYAN (CONT'D)
Where were you last night?  I tried
calling you but you didn't answer.

ALLISON
I was out trying to rectify the
situation.

BRYAN
Were you now?  So you found the
artist?  Is he the one you've been
doing that incredible story on?

ALLISON
Yes.

BRYAN
Did you sleep with him?

ALLISON
What?  I don't think that is any of
your business.

BRYAN
You know, we had something good going
on here and if you want to risk that
and lose your chances of becoming
editor behind this, so be it.  I
want the article.

ALLISON
It's not ready yet.  You said you've
give me some time.

BRYAN
I gave you enough.  I want it.  Finish
it and email it to me this evening.

She turns to leave.

BRYAN (CONT'D)
(sitting down)

And, oh yeah, you're not the only
one interested in that editor's
position.

ALLISON
(to herself)

Is she fucking you too?

BRYAN
What was that?

ALLISON
Nothing.
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She opens the door and leaves.  She walks over to her desk
as Josie comes from the break room with a cup of coffee.

JOSIE
Good morning, sleeping beauty.  Who
ruffled your feathers this morning?

ALLISON
It's nothing.

Allison sits down and Josie stands beside her.

JOSIE
So, how did it go last night?

Allison smiles.

JOSIE (CONT'D)
That good, huh?

(beat)
You slept with him, didn't you?

Allison doesn't say anything.  But Josie knows she did.

JOSIE (CONT'D)
I want to know everything.  Details.

ALLISON
Well, after you called me we stayed
at his friend's house for quite while. 
Then we went salsa dancing at a club
downtown and the next thing I know
we're in his apartment.

JOSIE
How was the sex?

ALLISON
Ahhh, it was amazing.  I didn't know
what I been missing.

JOSIE
See, that's what happens when you
sleep with that limp toad, you forget
about all the other better men out
there.

ALLISON
I know.  I really enjoy being with
him.  He's fun.  I don't think I've
ever had this much fun with any other
guy before.

JOSIE
You really like him, don't you?
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ALLISON
I think I'm love with him.

JOSIE
Whoa!  OK!  Sleeping with him does
not equate love, my friend.

ALLISON
I know.  Ever since we went walking
that night and every little moment
after that I've been feeling like
this.

JOSIE
Did you ask him about the painting?

ALLISON
I couldn't bring myself to do it.  I
didn't want to hurt him.

JOSIE
You just didn't want to interrupt
the sex.

Allison laughs.

INT. BOSTON SPORTS CLUB - DAY

The fitness center is filled with its usual over-zealous men
and women working out as Don and Jeremy run on the treadmills
talking.

DON
So, what happened with you and Allison
the other night?

JEREMY
Oh, dude.  I had the best sex I think
I ever had in my life.  It was like...
I can't even explain it, it was that
good.

DON
So, you really like her?

JEREMY
I think I might be in love.

DON
What?  You slept with her once and
you already think you're in love?

JEREMY
It's not just the sex.

(MORE)
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JEREMY (CONT'D)
It's been all the little moments
we've spent together.  I just enjoy
being with and around her, you know
what I mean.

DON
I get you.

JEREMY
I haven't felt like this about anybody
in a long time.

A beat.  A beat.

DON
Here's the news story about the
painting.

Jeremy looks at the television and sees the news reporter
standing outside of Izzie's store.  They show the painting.

JEREMY
Oh my God.

He stops running and slides off the treadmill and hit the
floor.

DON
Jeremy, did-- Hey Jeremy...

He looks over and sees Jeremy on the floor.

DON (CONT'D)
Oh shit, dude.  What happened?  You
alright?

He stops the treadmill and gets off, helping Jeremy from the
floor.

JEREMY
Yeah, I'm fine.  Something just caught
me off guard.

DON
Did you see...?

JEREMY
Yeah, I saw it.

DON
What are you going to do?

JEREMY
I don't know.
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DON
You think she knows?

JEREMY
She does now.

INT. ALLISON'S APARTMENT - NIGHT

Allison is sitting on her couch in front of her notebook
computer finishing up her article on Jeremy.  Finished, she
saves it and attaches the file to an email along with the
pictures she took of Jeremy's paintings and sends it to Bryan.

ALLISON
There you go, you jerk.

A beat.  She checks her cell phone.  No missed calls.  She
decides to call Jeremy.

INT. JEREMY'S APARTMENT - NIGHT

The cell phone slightly moves on the table as it begins to
vibrate with "Allison calling" appearing on its screen. 
Jeremy is in the shower.

INT. ALLISON'S APARTMENT - NIGHT

The ringing stops and her call is sent to voice-mail.  She
leaves a message.

ALLISON
Hey, Jeremy, this is Allison.  I was
calling to see if you were busy. 
But you probably are so give me a
call whenever you get this message. 
Bye.

She hangs up.

EXT. JEREMY'S APARTMENT - DAY

Izzie walks up the stairs to Jeremy's apartment building. 
Someone exits and she goes inside.

INT. JEREMY'S APARTMENT - DAY

Jeremy is working on a painting.  There's knock on the door.

JEREMY
Just a minute.

He puts down the brush and the paintboard.  He wipes his
hands on a towel and heads for the door.  He opens the door. 
It's Izzie.
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JEREMY (CONT'D)
Hey, what's up?

IZZIE
We need to talk.

She walks in and he closes the door.

JEREMY
OK.  About what?

IZZIE
About your friend.

JEREMY
I know.  She is the woman from the
painting.

IZZIE
It's not about that.  Well, it is.

JEREMY
What is it?

IZZIE
She's using you.

JEREMY
Using me?

IZZIE
Yeah.  She wants you to take the
painting down.

JEREMY
What?

IZZIE
I heard her the other night at Don's
while she was on the phone talking
out on the balcony.  She's been using
you the whole time trying figure out
a way to get you to take the painting
down.

JEREMY
Wow.  Well, that explains everything
then.  All this time we've been
spending together.  The interview.

IZZIE
I'm sorry.  But I thought you should
know.
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JEREMY
Thanks, Izzie.

IZZIE
Well, I've got to get back to the
store.

She heads for the door.

IZZIE (CONT'D)
Oh yeah, I almost forgot to give you
this.

She hands him the business card from her pocket.

IZZIE (CONT'D)
Some guy came into the store the
other day and gave me his card.  He
said he owns a gallery and wants to
talk to you.

JEREMY
Oh, great.  Thanks.

IZZIE
No problem.

JEREMY
I guess hanging the painting in your
store finally paid off.

IZZIE
I guess so.

She opens the door, leaving.

JEREMY
Izzie, thanks.

IZZIE
No problem.  Talk to you later.

JEREMY
Alright.

She leaves and closes the door.

INT. THE BOSTON GLOBE - DAY

Allison is sitting at her desk calling Jeremy.  No answer. 
Voice-mail again.

ALLISON
Hey Jeremy, it's Allison.

(MORE)
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ALLISON (CONT'D)
I was just calling I haven't heard
from you in a while.  Call me whenever
you get the chance.  Bye.

She hangs up.

JOSIE
Still not answering?

ALLISON
No.  Do you think something is wrong? 
You think I should check on him?

JOSIE
I'm for sure, he's fine.  He's a
grown man.  Maybe he's busy.

ALLISON
Maybe you're right.

JOSIE
Now, which one of these dresses you
think I should wear on my date Friday
night?

She shows Allison two dresses on opposite pages of each other
in a magazine.

ALLISON
You have a date.  With who?

JOSIE
Look who's in whose business.

ALLISON
Who is he?

JOSIE
His name is Mark.  He's an EMT.  I
met him the other night when the
ambulance came to take my neighbor
to the hospital.

ALLISON
Is he cute?

JOSIE
Is he?  He's beautiful.  So, which
one?  I want to wear something that
says its been a long time, but I'm
not desperate.

ALLISON
But you are.
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JOSIE
Yeah, I know that but he doesn't. 
So, which one?

ALLISON
That one.

JOSIE
Good.  That means I'll go with the
other one.

ALLISON
If you were going to do that, then
why did you ask me?  You don't like
my choice of style.

JOSIE
On occasion.  But sometimes you're
just tacky.

ALLISON
Ouch.

JOSIE
Well, sometimes you are.  You're
just plain Jane. 

ALLISON
Thank you.

JOSIE
Hey, I'm just keeping it real.

INT. BOYS & GIRLS CLUB - DAY

Allison enters the long-time influential children center. 
She walks up to the girl behind the front desk.

ALLISON
Hi.  Is Jeremy here today?

GIRL
No, I'm sorry he didn't come in today.

ALLISON
Thank you.

Allison leaves.

EXT. JEREMY'S APARTMENT - DAY

Allison walks up the stairs to Jeremy's apartment building. 
She rings the bell and waits.  No answer.  She rings the
bell again.  No answer.
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She turns to leave as Jeremy walks up carrying a bag of
groceries.

ALLISON
Hey.

JEREMY
Hi.

ALLISON
I was just coming to see you.

JEREMY
Is that right?

ALLISON
Yeah.  I haven't heard from you since,
you know, we had that beautiful night.

JEREMY
I've been busy.

ALLISON
Are you busy now?

JEREMY
Actually I am.  Excuse me.

He walks up the stairs.

ALLISON
Are you ok?  Is there a problem? 
Did I do something wrong?

JEREMY
Yeah, you did.  You lied to me.

ALLISON
Excuse me?

JEREMY
You've been using me to get the
painting taken down.

ALLISON
What?

JEREMY
Izzie told me she heard you that
night at Don's on the phone.

Allison is at loss for words.

ALLISON
Jeremy, I'm sor--
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JEREMY
Save it.  So, you doing the article
about me for the paper was that a
ploy to get the painting taken down?

ALLISON
No.  I didn't know you painted it
until afterwards.  I swear.

JEREMY
Oh, so all the time we spent together
and the sex that was just part of
the game you were playing?  All those
moments we shared together didn't
mean nothing to you?

A beat.

ALLISON
I didn't mean to hurt you, Jeremy. 
Honestly, I didn't.

JEREMY
Well, you did.  You know, I thought
the other day that I found the person
I wanted to spend the rest of my
life with.

Tears well up in Allison's eyes as she stands listening.

JEREMY (CONT'D)
I don't think we should see each
other anymore, Allison.  It was fun,
but I'm way beyond the games.

He reaches the door.

ALLISON
Jeremy, I'm sorry.

He doesn't say anything.  He just goes inside.  Allison
leaves, heartbroken.

INT. TRAIN - DAY

Crying, Allison is on the train heading home.

INT. JEREMY'S APARTMENT - DAY

Jeremy is in the kitchen putting his groceries away.
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INT. ALLISON'S APARTMENT - EVENING

Allison sits on the couch crying with Lord of the Rings
playing on the TV, looking at a picture of her and Jeremy
taken one night while they were out.

INT. JEREMY'S APARTMENT - NIGHT

Jeremy is sitting at home trying to work on another painting. 
Thoughts of Allison begin to cloud his mind.  He scribbles
something on the canvas and then knocks it over.

EXT. CITY STREET - DAY

Jeremy comes up from the subway and starts walking down the
street.  Up ahead, he notices Allison buying coffee at the
newsstand.  He turns and walks in the other direction avoiding
contact with her.

EXT. THE BEACH - DAY

Jeremy and Don sit by the quiet ocean alone, talking.

DON
So, are you going to call her?

JEREMY
No.  I have no reason to.

DON
Yes, you do.  You're in love with
her.  Dude, everyone's not perfect.

JEREMY
I know.  I just don't like people
who play games. I'd rather be alone
than to deal with all that.  I'm too
old for that shit.  I want what you
and Marissa have.

DON
But you can't have what me and Marissa
has.  You only can get out of life
what is for you.  And what we have
is not for you in a sense.

JEREMY
Why didn't she just tell me the truth
from the beginning?

DON
Would you have taken the painting
down if she asked you to?
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JEREMY
Probably not.

A beat.

DON
Call her dude.  You only get one
chance at true love.

INT. A CONVENIENCE STORE - DAY

Jeremy is at the cashier buying junk food.  He looks down
and notices the Boston Globe.

JEREMY
I'll take this too.

He puts the paper on the counter.  The cashier adds it and
Jeremy pays, leaving the store.

EXT. A CONVENIENCE STORE - CONTINUOUS

Jeremy walks down the street flipping open the paper,
beginning to read through it.

INT. THE BOSTON GLOBE - DAY

Allison sits at her desk and Josie stands at hers.

JOSIE
Has he called?

ALLISON
No.

(beat)
I really messed this up, didn't I?

JOSIE
Listen, maybe it worked out for the
best.

ALLISON
Yeah, maybe it did.

JOSIE
Because from this article, he seems
like a jerk.

ALLISON
The article?

JOSIE
Yeah, didn't you see it?  It's in
today's paper.
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ALLISON
Today's.  I thought it was going to
be in Sunday's paper.

Josie hands her the paper.

ALLISON (CONT'D)
Let me see that.

She opens to the article.

ALLISON (CONT'D)
"Jeremy Shaw, an unemployed local
artist who's unexpressive and
chauvinistic talent comes from
painting women in objectifying ways
needs to heed the lessons from the
greats that there is more to art
than just the bare skin of a woman." 
I didn't write this.

JOSIE
Are you sure?  You sure you didn't
write that out of anger and sadness.

ALLISON
I didn't write this.

A beat.

ALLISON (CONT'D)
I gotta go.

She leaves.

EXT. JEREMY'S APARTMENT - DAY

Jeremy is leaving the building as Allison walks up.  A taxicab
awaits.

JEREMY
You again?  I read the article. 
Thanks for the write up.  I appreciate
it.

ALLISON
Jeremy, I didn't write the article
that way, I swear.

JEREMY
I have a meeting to attend.

ALLISON
I'll fix this.  I'll print a
retraction.
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JEREMY
You know, you would just about fuck
anyone to get what you want, huh?

ALLISON
Excuse me?

JEREMY
And just to think I was going to
call you and see if we can work
everything out, but apparently one
of us just keeps breaking the other
one's heart.

He gets in the taxicab and rides off.  She stands there
watching.

INT. THE BOSTON GLOBE - DAY

Allison steps off the elevator and heads straight for Bryan's
office.  She walks in and slams the door.

ALLISON
You son of a bitch!

Bryan looks up at her.

ALLISON (CONT'D)
You know those are not my words.

BRYAN
Well, it's what you sent to me.

ALLISON
No, that is not what I sent to you
and you know it!  I can't believe
you change my words.  Unbelievable.

BRYAN
You want to see what you sent me in
the email?

ALLISON
Yeah, I do.

He opens the document and shows her.  She reads it.

ALLISON (CONT'D)
Those are not my words.

BRYAN
Are you saying you made it up?
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ALLISON
You're a true asshole.  I can't
believe I slept with you.  You know
I thought sleeping with you would
help me become editor, but it just
pushed me further back.  You were
never going to help me become an
editor.

BRYAN
No, Allison, you screwed that up. 
Don't blame me for you not getting
that editor's position.

ALLISON
Well, we'll just see what the board
has to say about this.

She heads for the door.

BRYAN
Go ahead.  Who do you think they're
going to believe me or someone who
just fucked her boss to get ahead?

ALLISON
Fuck you.

BRYAN
You did.

She leaves.

INT. AN ART GALLERY - DAY

Jeremy and the gallery owner, MIKE, the guy from Izzie's
store, walk around the unfinished gallery, talking.

JEREMY
This is a beautiful gallery.

MIKE
Thank you.  We're almost done.  This
used to be a furniture warehouse
years ago.  It'll be finished by
opening night.

A beat.

MIKE (CONT'D)
So, let's talk about you.

JEREMY
OK.
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MIKE
Where are you from?

JEREMY
Born and raised right here in Boston.

MIKE
OK.  What makes you different than
most artists?

JEREMY
No one has ever asked me that question
before. 

(beat)
I don't try to create art.  I just
do.  I think you when you try create
a masterpiece it takes the joy away
from the doing.

MIKE
Why do you say that?

JEREMY
Because when you're creating
something, if you are so worry about
the good things people will say or
think about it, you're not letting
the creative energy flow through it.

MIKE
Impressive.

(beat)
Now, I've seen the painting in the
store.  Do you have samples of your
other work with you?

JEREMY
Sure do.  An artist always comes
prepared.

INT. ALLISON'S APARTMENT - NIGHT

Allison sits alone in her apartment thinking about Jeremy.

INT. JEREMY'S APARTMENT - NIGHT

Jeremy lies in his bed looking at a picture of him and
Allison, thinking about her.

INT. THE BOSTON GLOBE - DAY (A WEEK LATER)

Bryan sits in his office, proofreading an article.  FRED,
one of the board members taps on his door.
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BRYAN
Oh, hey, Fred.  What's up?

FRED
Can I see you in my office?

BRYAN
Certainly.

Bryan stops what he's doing and follows Fred down the hall
into his office, where a waiting Allison sits with another
board member, PAUL.  Bryan smiles at her.

BRYAN (CONT'D)
Hi, Paul.

PAUL
Bryan.

BRYAN
Allison.

She doesn't speak to him.  Fred closes the door.

FRED
Bryan, have a seat.

He sits down.

PAUL
It has come to our attention that
there has been unethical conduct
going on involving you.

BRYAN
What kind of unethical conduct?

PAUL
The changing of another writer's
article without their permission.

BRYAN
Paul, we make changes to writers'
articles all the time.  That's what
we call proofreading.

FRED
Yeah, but there is a huge difference
between proofreading and completely
changing the words, Bryan.  You of
all people should know that being an
editor.
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PAUL
Now, Ms. Bricke here brought to us
the article she did on the artist
behind the painting that's getting
all this attention.  It was printed
in last week's paper.

BRYAN
Yeah, I remember.

PAUL
Well, Ms. Bricke said that you
completely change the words to her
article without her permission.  Is
that true?

BRYAN
That is completely untrue.  What was
printed is what she sent to me.

FRED
Are you sure, Bryan?  She didn't
sent you one much different than the
one you printed?

BRYAN
I'm sure.  The only copy I received
is the one that was printed.

Bryan starts to get nervous.

PAUL
Well, we came across another copy,
that Miss Bricke brought to us, which
is much different that the one that
was printed.

BRYAN
Well, that's the one I didn't receive.

FRED
Come on, Bryan, admit it.  You change
the words to her article.  We matched
the email on her computer with the
one she sent to yours and saw the
changes.

Allison smiles knowing that she won.

PAUL
Ms. Bricke, I think we're done here.

ALLISON
OK.  Thank you, Mr. Cromwell.
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Allison gets up as does Bryan.

PAUL
Uh, Bryan, we're not done with you
just yet.  We got complaints from
some female writers saying that you
have been using the open editor's
position for sexual favors.

Hearing that, Allison leaves the room smiling as Rebecca and
another woman enter the room.

EXT. A CAFE - DAY

Allison and Josie sit outside of a cafe having coffee.

JOSIE
So, what happened?

ALLISON
He got his face broken.  Especially
when they pulled out the original
copy that I kept.

JOSIE
Oh, I wish I was there to see the
look on his face.  Hopefully, they'll
send that troll packing.

ALLISON
I'm for sure they will. 

(beat)
So, how was the date with Mark the
EMT?

JOSIE
It went ok.

ALLISON
Ok?  What's wrong with him?

JOSIE
Nothing.  We had a great time.

ALLISON
Details.  Details.

JOSIE
Well, first we met for dinner at the
Cheesecake Factory.  Since he was
paying I ordered the most expensive
thing I could find.

(MORE)
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JOSIE (CONT'D)
Anyway, after that we went walking
and told me that he is originally
from Michigan and that he has two
brothers and one sister.

ALLISON
No sex?

JOSIE
(lowly)

No...sex.

ALLISON
What was that?

JOSIE
No sex, ok.  And God knows I wanted
jump his bones.  But I decided to
hold off.  I'm trying to be a good
girl.

ALLISON
Good.  I'm proud of you.  You finally
kept it in your pants for once.

JOSIE
I know.  Tell me about it.

Josie drinks some coffee.

JOSIE (CONT'D)
So...have you spoken to Jeremy?

ALLISON
No.

JOSIE
Give him time.  I'm for sure he'll
come around.

ALLISON
Yeah, I hope so.  I miss him.

JOSIE
Why don't you call him?

ALLISON
He doesn't want to speak to me.  Let
a alone see me.

JOSIE
Make him see you and apologize your
ass off.
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ALLISON
I had the paper print my original
article.

JOSIE
Call him.  Don't let love slip away
from your fingers. 

(beat)
My mother used to say true love only
comes around once.  So when you see
it, don't let it go because you'll
never get it again.

ALLISON
Wise woman.  What happened did her
wisdom skip a generation with you?

JOSIE
Shut up.  I can be wise when I want.

INT. A SPORTS BAR - NIGHT

Jeremy, Don, Izzie, and Marissa are having drinks celebrating
Jeremy's feature at the art gallery.

DON
Here's to one of the world's most
talented up and coming artists.  My
boy, Jeremy!

Marissa, Don, and Izzie hold cheer as they hold their glasses
to him.

DON (CONT'D)
Congratulations, Dude.

JEREMY
Thanks.

They all sip their drinks.

DON
So, you ready for it?

JEREMY
I've been ready.

MARISSA
A dream come true for you.

JEREMY
An old one.  An old one.
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IZZIE
I guess drawing all those stick
figures when we were kids finally
paid off, huh?

JEREMY
I guess it did.  I guess it did.

INT. JEREMY'S APARTMENT - EVENING

Jeremy enters the apartment looking through the mail.  He
closes the door and tosses the mail and keys on the table
next to the door.  He slides his sneakers off and heads
towards the bedroom, starting to take his shirt off.

JEREMY
Damn it!

He steps on something pointy on the floor.

JEREMY (CONT'D)
Shit!

He stops and looks down.  He picks the object off the floor. 
It's an earring.  Allison's.  She left it the night they
made love.  He thinks for a second and puts it on the table,
heading into the bedroom, continuing to take his shirt off.

INT. ALLISON'S APARTMENT - DAY

Allison is sitting at home quietly, reading a novel.  She
thinks for a moment about what Josie said.

ALLISON
Make him see you.  Make him see you
and apologize.

(beat)
How am I going to do that?

(sitting up)
Wait a minute.

She grabs the telephone and calls the news station.

INT. VERONICA'S - DAY

Brandi stands behind the counter reading a magazine as Izzie
comes from the back.  She notices the news crew.

IZZIE
What happened outside?

BRANDI
I don't know.  I guess they're still
talking about the painting.
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IZZIE
That's gone. 

(beat)
It looks like someone's doing a press
conference.

EXT. VERONICA'S - DAY

News outlets setup outside the store getting ready for a
press conference.

NEWS REPORTER
This is Tina Delgado with a Channel
8 Action News special report.  The
woman behind the famous store front
painting will finally reveal herself
to the world.

Allison walks up to the microphones.

NEWS REPORTER (CONT'D)
Wait a minute.  It's taking place
right now.  Let's listen.

ALLISON
I called you all here today to reveal
that I, Allison Bricke, is the woman
behind the painting that was hanging
in this store window sometime ago. 
This painting change my life in so
many ways.  I never thought I would
ever be the focus of so much
attention. 

(beat)
When I first discovered the painting
I was shocked, embarrass, and pissed
that someone would do that without
my knowledge and I wanted it removed. 
But because of my own selfishness I
hurt someone I really care about in
the process.

(beat)
I really called you all here today
so I could apologize to that person
I hurt.  The artist behind the
wonderful painting, Jeremy Shaw. 

(beat)
Jeremy, I am so sorry that I hurt
you and I didn't mean to.  At first,
my goal was to get the painting taken
down, but somewhere in the process I
fell in love with you.

Tears well up in her eyes.
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ALLISON (CONT'D)
All those moments we shared really
do mean something to me and I will
never forget them.  So wherever you
are Jeremy Ryan Shaw, I love you.  I
love you 

(beat)
Thanks.

NEWS REPORTER
Allison, is it true you didn't know
anything about the painting?

She walks away from the microphones as the reporters yell
questions at her.  She doesn't answer them and gets into an
awaiting taxicab, riding off.

NEWS REPORTER (CONT'D)
Well, the mystery is over.  There
she is.  The woman behind "Delilah". 
I'm Tina Delgado and this has been a
Channel 8 Action News special report.

INT. BEST BUY - DAY

Jeremy is standing in the electronics department looking at
the news conference on various television screens.  A Best
Buy employee comes over.

EMPLOYEE
Sir, can I help you with something?

JEREMY
No.  No, I'm fine.  Just...looking.

EMPLOYEE
Well, let me know if you need help
anything.

The employee walks away as Jeremy stands there.  He leaves
the store.

EXT. THE BOSTON COMMON - EVENING

Jeremy walks through the historic public park.  He sees a
couple sitting on the bench, kissing.  He thinks about Allison
and keeps walking.

EXT. CHRISTIAN SCIENCE MUSEUM - NIGHT

Jeremy stands at the shooting water fountain thinking about
the times spent with Allison.  He thinks about the first
night they spent together there.
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A small breeze flows spraying water from the fountain onto
his face and he smiles, closing his eyes, thinking about
her.  He opens his eyes looking up at the sky.  Smiling about
the moment, he walks away.

ONE MONTH LATER.

EXT. TRAIN STATION - MORNING

Allison comes up from the subway station.  She walks down
the street stopping at her favorite newsstand.

ALLISON
Hey, Saul.

SAUL
Allison.  How are you?

ALLISON
I'm wonderful.  And you?

SAUL
Hanging in there.

ALLISON
Good.

SAUL
The usual.

ALLISON
No.  I'll just take the paper.

SAUL
OK.

She grabs a copy of her newspaper and goes to pay him.

SAUL (CONT'D)
Your money's no good here today.

ALLISON
Thanks, Saul.  That's nice of you.

SAUL
No problem.

She walks away, flipping open the paper with the headline:
GLOBE EDITOR FIRED FOR UNETHICAL CONDUCT.  She smiles while
reading it.

INT. THE BOSTON GLOBE - DAY

The elevator doors open and Allison steps off heading to her
desk.  She opens her office door and takes a deep breath.
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What used to be Bryan's office is now her office.

She put her bag down and sits.  Josie enters with her mail.

ALLISON
Hey.

JOSIE
Hey.  The stupid mail clerk put your
mail on my desk by mistake again.

ALLISON
Thanks.

JOSIE
I'm going out for coffee.  You want
something?

ALLISON
No, I think I'm fine.

JOSIE
You sure?

ALLISON
Yeah, I'm sure.

JOSIE
Alright, I'll be back.

Josie leaves.  Allison takes the rubber band off and starts
going through the mail.

ALLISON
I'll look at that one later.

She comes across a card flyer advertising the opening of new
gallery.  She flips it over and sees in the information.  It
reads: COME AND EXPERIENCE THE OPENING OF THE FLUX OASIS ART
GALLERY FEATURING THE ART OF JEREMY SHAW.

She sits back thinking about whether to attend.

INT. FLUX OASIS - NIGHT

Soft music emanates from the small speakers surrounding the
art gallery as it is decorated with fine and exceptional
works of art with "Delilah" at the helm.  Jeremy mixes and
mingles with guests and potential buyers.

Allison enters and looks around.  A waiter comes over with a
tray of champagne.

WAITER
Champagne?
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ALLISON
Why, thank you.

She starts walking around viewing the numerous works of art. 
She stops intrigued by a piece not created by Jeremy.  She
searches for its meaning.  Jeremy walks up.

JEREMY
I wonder if you would come.  I guess
I wonder no more.

ALLISON
You knew I'd come.

She turns around.

JEREMY
I saw your press conference.  That
was pretty bold.

ALLISON
You're telling me.  I just wanted
you to know how sorry I was.

JEREMY
You know, I've been meaning to call
you since I saw that, but I got so
busy getting ready for this.  I didn't
have the time.

ALLISON
I understand.  I want you to know
that I really am sor--

JEREMY
(putting his hand up)

No need to apologize.  That's done. 
OK.

ALLISON
OK.

Don comes over.

DON
Jeremy, there are some peo-- Allison,
how are you?

ALLISON
Good, Don.  And you?

DON
Good.
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ALLISON
How's your wife?

DON
She's good.

(to Jeremy)
J, there are some people dying to
meet you.

JEREMY
Ok.

(to Allison)
Will you stick around?

ALLISON
Go ahead.  This is your night.  I'm
not going anywhere.

DON
Good seeing you again, Allison.

ALLISON
Yeah, you too.

Jeremy walks away with Don.  Allison smiles to herself as
she resumes looking around at the art.

INT. FLUX OASIS - LATER

Opening night was a smash as the last few guests are leaving
as Allison sits by waiting for Jeremy.  Jeremy and Mike walk
and talk.

JEREMY
Mike, thanks you so much for
everything.

MIKE
No, thank you.  We had an excellent
opening.  You're a talented artist
and it's about time the world finally
caught onto you.

JEREMY
Well, because of you they have. 

(beat)
Thanks again.

MIKE
I'll see you later.

Allison stands up as Jeremy walks up.

JEREMY
You ready?
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ALLISON
Yeah.

He presses the elevator button.  The doors open and they
step inside.  He presses the designated floor and the door
closes.  They look at each other and go at it, kissing and
tearing at each other's clothes.

ALLISON (CONT'D)
I missed you.

JEREMY
I missed you too.

ALLISON
I'm sorry.

JEREMY
Yeah, me too.  That we wanted this
long to do this again.

They resume kissing.

FADE OUT.

THE END.
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