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Press Release

TICKETS ARE ON SALE NOW FOR HALL DES LUMIÈRES, 
MANHATTAN’S NEW CULTURAL CENTER FOR DIGITAL ART,

 OPENING SEPTEMBER 14

Visit www.halldeslumieres.com to Purchase Tickets and be the First to Experience Its Debut 
Multi-Sensory Exhibition, “Gustav Klimt: Gold in Motion”

NEW YORK, NY, [June 23, 2022] — Culturespaces, France’s leading private manager of 
museums and cultural heritage sites, and IMG, a global leader in events, media and fashion, 
announced today that tickets are now on sale for Culturespaces’ first North American property, 
Hall des Lumières, a permanent center for custom-designed immersive digital art experiences, 
which opens in New York City September 14,  2022. Culturespaces is the creator and producer 
behind numerous digital art centers around the globe which marries its exhibitions to historic 
places that it redesigns and reimagines as permanent destinations, including the famed Atelier 
des Lumières in Paris, which welcomes 1.4 million visitors a year.

Hall des Lumières will be located at 49 Chambers Street, inside the elaborate former teller hall 
and vault level of the historic, landmarked Emigrant Industrial Savings Bank opposite Manhattan’s 
City Hall Park. The former bank has been redesigned and reimagined to become New York’s 
newest cultural destination. The immersive digital arts center presents new, innovative ways for 
audiences to interact with and experience artists and their work, and will showcase entirely new, 
custom-curated exhibitions every ten to twelve months based on the work of different world-
renowned artists, starting with the debut exhibition, Gustav Klimt: Gold in Motion.

Rendering Hall des Lumières, New York. Gustav Klimt, The Kiss, 1908, Osterreichische Galerie Belvedere, Vienna, Austria, © akg-images / Erich 
Lessing; Gustav Klimt, Portrait of Adele Bloch-Bauer I, 1907, Neue Galerie, New York, USA, © Luisa Ricciarini / Bridgeman Images; Gustav Klimt, 
Minerva or Pallas Athena, 1898, Wien Museum Karlplatz, Vienna; Photo: © Bridgeman Images; Gustav Klimt, Water Serpents II, 1904-07,
private collection; Photo: Artothek / Bridgeman Images
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The inaugural installation will feature luminescent, 30-foot-high images of celebrated works 
by the legendary painter, moving across the spectacular architecture and mapped precisely to 
the exact specifications of the building, along with other sensory elements including a musical 
soundtrack arranged especially for this presentation. The experience is designed to bring 
guests through Klimt’s prolific career while perfectly complementing the marble walls, towering 
columns, stained glass skylights and coved ceilings of the grand space. The artistic team for the 
exhibition is led by Gianfranco Iannuzzi, whose previous projects include his original immersive 
experience of the work of Vincent van Gogh at Atelier des Lumières.

Shorter, complementary digital experiences will accompany Gustav Klimt: Gold in Motion. 
These will include an exhibition featuring works by Friedensreich Hundertwasser, an Austrian 
artist inspired by Klimt; a contemporary creation by the interdisciplinary studio Nohlab, titled 
5 Movements, which will guide visitors to explore space and time through a performer’s five 
different types of body movements; and a contemporary creation, Recoding Entropia, exploring 
the vast possibilities of the human mind.

Guests will also be able to watch a presentation about the history and design of the Emigrant 
Industrial Savings Bank, one of the first skyscrapers built in the Beaux-Arts style, as well as view 
panels displaying images of Klimt’s paintings shown at actual scale, with information about the 
museums across the globe where these works can be seen. 

Hall des Lumières will open on September 14, 2022. Ticket prices will start at $30 for adults and 
$15 for youth ages 5-16 (children under the age of 5 are free). Special prices are also available 
for seniors (65+) and members of the military. For more information and to purchase tickets to 
experience the Gustav Klimt: Gold in Motion installation beginning September 14, visit www.
halldeslumieres.com. Tickets are on sale through the end of the year, with 2023 dates coming 
soon. Follow @halldeslumieres on Instagram, Facebook and TikTok.
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Inaugural exhibition: Gustav Klimt: Gold in Motion

Creative Director: Gianfranco Iannuzzi
Created by Gianfranco Iannuzzi, Renato Gatto and Massimiliano Siccardi.
Graphic and Animation Design: Cutback
Production: Culturespaces Digital®

The first of the immersive art experiences created for the Hall des Lumières, where glowing, 
animated images of historic artworks are seamlessly united with music and landmark architecture, 
the inaugural exhibition Gustav Klimt: Gold in Motion is based on the glittering, sensuous, 
revolutionary paintings of this key originator of modern art.

In the unparalleled cultural and intellectual ferment of late 19th century Vienna, an imperial capital 
whose atmosphere has been characterized as “a nervous splendor,” Gustav Klimt (1862-1918) 
began his career as one of the painters decorating the sumptuous public buildings on the city’s 
grandest boulevard, the Ringstrasse. As the new century dawned, however, Klimt began daring 
to express himself in a more personal and often erotic style, ultimately becoming the leader of 
the Vienna Secession, a movement that broke from the conventions of academic art and paved 
the way toward modern painting. Gustav Klimt: Gold in Motion takes its title from the gold leaf 
and decorative patterns that characterize his most popular and radical masterpieces, including 
symbolic works such as The Kiss (1907-08) and portraits such as Adele Bloch-Bauer I (1907).

Produced by Culturespaces and created by Gianfranco Iannuzzi, Renato Gatto and Massimiliano 
Siccardi, Gustav Klimt: Gold in Motion also immerses visitors in the artworks of Klimt’s 
immediate predecessors, the rich atmosphere of late 19th-century Vienna, and the creations of 
Klimt’s younger contemporary Egon Schiele (1890-1918), who carried forward the most daring 
aspects of Klimt’s art. A sweeping journey through decades of epoch-making art, Gustav Klimt: 
Gold in Motion carries visitors along through several hundred original photographs taken in 
Vienna by Creative Director Gianfranco Iannuzzi.

Rendering Hall des Lumières, New York. Gustav Klimt, Portrait of Adele Bloch-Bauer II, 1912, private collection, Photo © Christie’s Images / 
Bridgeman Images; Gustav Klimt, Fruit trees, 1901, private collection, © akg-images; Gustav Klimt, Apple tree I, 1912, Private collection © akg-
images / Erich Lessing; Gustav Klimt, Miss Emilie Flöge, 1902-03, Wien Museum, Vienna; Photo: Bridgeman Images 
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Exhibition Plan of Gustav Klimt: Gold in Motion

Visitors to the Hall des Lumières will experience Gustav Klimt: Gold in Motion in six distinct 
sequences, carrying viewers through the artist’s life and the major themes of his work. 

SEQUENCE 1 – Neoclassical Vienna

The exhibition begins by taking the visitor to the Kunsthistorisches Museum (Museum of Fine 
Arts) in Vienna, whose architecture and painted décor gradually emerge on the ornate, landmarked 
surfaces of the Hall des Lumières. The neoclassical frescoes created for the 1891 building by 
the Imperial Court painter Hans Makart (1840–1884) and the young Gustav Klimt seem to rise 
off the Museum’s ceiling, columns, and staircase and take shape across the Hall des Lumières. 
The dialogue between painting and architecture then continues beneath the chandeliers of the 
Burgtheater, the Austrian National Theatre in Vienna (1888), whose ceiling is illuminated so that 
visitors to the exhibition have a unique opportunity to look closely at the frescoes by Franz von 
Matsch (1861-1942) and Klimt, shown in monumental projection. These views of monumental 
public buildings, designed to celebrate the wealth and grandeur of imperial Vienna, reveal the 
richly colored, lyrical, but history-bound tradition of allegorical and mythological painting in which 
Klimt began his career.

SEQUENCE 2 – Klimt and the Vienna Secession

In 1897, Klimt became a founder of the Vienna Secession, a movement that sought to break away 
from social, political, and aesthetic conservatism across architecture, painting, sculpture, and the 
decorative arts and create a “total art.” Architects associated with the Vienna Secession gave 
the movement a public presence, with Otto Wagner designing stations for Vienna’s new subway 
system, including the iconic Karlsplatz station, and also the Church of St. Leopold with its stunning 
stained-glass windows, designed in the Austro-German counterpart of Art Nouveau, Jugendstil 
(Youth Style). Images projected across the Hall des Lumières show the facades of buildings in 
Vienna adorned with organic forms, floral compositions, and stylized botanical motifs, in which 
green and gold are dominant colors. The epitome of this quest for total art was the exhibition 
venue for the movement, the Secession Palace designed by Josef Maria Olbrich (1898) with its 
facade inscribed with the motto “To every age its art, to every art its freedom” and its interior 
decorated with Klimt’s Beethoven Frieze. Also projected in this sequence are the posters and 
other works of graphic art of the Vienna Secession, including the monthly journal Ver Sacrum 
(Sacred Spring), with its elegant, curving lines and and stylized Gothic fonts.

SEQUENCE 3 – Klimt’s Use of Gold

On the monumental walls of the Hall des Lumières, the allegorical figures of Klimt’s paintings 
for the Secession Palace gradually emerge, in their entirety and with a wealth of detail. Stylized 
geometrical shapes divide the space into sections, in a tribute to the gilded Byzantine mosaics 
that had impressed Klimt when he visited the great churches in Ravenna.

The son of a gilder, Klimt integrated fine layers of gold leaf into his work to merge the figures 
with the background and convey an impression of otherworldly treasure. His use of gold gives his 
works a timeless quality; the absence of perspective and shadow make them look like religious 
icons. Klimt’s “golden phase” produced beloved masterpieces including The Kiss, Danaë, and 
Portrait of Adele Bloch Bauer I.
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SEQUENCE 4 – Klimt’s Vision of Nature

During many summer holidays on the banks of Lake Attersee in Austria, Klimt painted scenes 
of gardens, orchards, and meadows in the open air. Without narrative elements and human 
figures, these works plunge viewers into the natural world and offer views of the reflections on 
the calm surface of the lake. The floor of the Hall des Lumières is transformed into a carpet of 
innumerable flowers, evoking the rich profusion of colors in a pointillist painting. The sequence 
transitions into a forest scene, in which tree trunks stand aligned like the columns of a temple, 
as a village appears at the edge of the woods.  

SEQUENCE 5 – Egon Schiele

As the next sequence begins, the Hall des Lumières is crowded with images of houses from the 
work of Egon Schiele, a younger Austrian artist mentored by Klimt. Schiele created his village 
landscapes like patchwork quilts, in layered compositions, using melancholic colors and tormented 
lines that evoked his troubled emotions. These scenes are replaced by Schiele’s images of 
human figures: gangly puppets that begin to dance across the surfaces of the Hall des Lumières.  
Their twisted bodies—and the penetrating gazes of the portraits and self-portraits—express the 
intertwining of eroticism and death in Vienna’s hothouse culture of the early 20th century, and 
in Schiele’s art. 

SEQUENCE 6 – Klimt’s Images of Women

At the start of the final sequence, the silhouettes of Schiele’s figures give way in the Hall 
des Lumières to Klimt’s paintings of women. A gallery of portraits — recording the features of 
women in all stages of life, from youth to old age — introduces a sense of individual character 
to Klimt’s paintings of female figures, which elsewhere have been largely symbolic in impact, 
whether viewed with longing, fascination, or tenderness. Following these images come paint-
ings by Klimt in which female figures, now more abstract in style, embody – the existential 
themes of birth, youth, old age, and death, bringing Gustav Klimt: Gold in Motion to a close. 
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Accompanying Exhibition: Hundertwasser, in the wake 
of the Vienna Secession
Creative Director: Gianfranco Iannuzzi
Created by Gianfranco Iannuzzi, Renato Gatto and Massimiliano Siccardi.
Graphic and Animation Design: Cutback
Production: Culturespaces Digital®

Created by Gianfranco Iannuzzi, Renato Gatto and Massimiliano Siccardi with the support of 
the Hundertwasser Foundation, the exhibition Hundertwasser, in the Wake of the Vienna 
Secession immerses visitors in the work of painter and architect Friedensreich Hundertwasser 
(1928 – 2000), who carried forward the spirit of the Vienna Secession several decades after its 
heyday, in an artistic revival of the revolution instigated by Klimt. 

Presented in its own area of the Hall des Lumières, the exhibition begins with the emergence 
in the gallery of Hundertwasser’s ideal city, in a large, dynamic fresco composed of forms and 
colors that take shape with the rhythm of the music. Irregularly shaped windows animate brightly 
colored paintings, and layers of curving lines create a utopian world. The visitors enter the scene 
and become part of the work:  an explosion of color in which the life force and the elements 
of nature unfold in an endless spiral.  Explaining the spirit of his painting and architecture, 
Hundertwasser said, “The straight line is a man-made danger because it is completely alien to 
mankind, to life, to all creation.”

Friedensreich Hundertwasser, 632 Missed Spring, 1966, Mixed technique, 53 x 73 cm, © 2022 Namida AG, Glarus
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Contemporary Creation: 5 Movements

Direction and Design: Nohlab
Production: Culturespaces Digital® 

5 Movements is a 10-minute immersive audiovisual experience created by the interdisciplinary art, 
design, and technology studio Nohlab. Using motion capture tools, Nohlab recorded 5  different 
performers conducting different types of body motion, matched to five musical movements. Nohlab 
then created beautiful abstract effects that seem generated by the dancers themselves, blending 
in a poetic choreography of motion. The result is a highly personal experience of the displacement 
of bodies in space and time, conveying the emotion and essence of motion in three dimensions.

Contemporary Creation: Recoding Entropia

Production and Design: “François Vautier - Da Prod”
Production: Culturespaces Digital®

Designed exclusively for Culturespaces, Recoding Entropia is an immersive film experience by 
François Vautier, reflecting on the vastness of the mind’s possibilities. The viewer is plunged into an 
unfathomable void with boundless horizons, where motionless forms jolt violently to life in an evolu-
tionary process that at first seems beyond comprehension, yet opens into a bewitching drama. 
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The Soundtrack

The creative team has chosen musical pieces to accompany the moving images from one 
sequence to the next, enhancing the emotional experience of the Hall des Lumières exhibitions.

Gustav Klimt: Gold in Motion

Neoclassical Vienna sequence
Tannhäuser Ouverture by Wilhelm Richard Wagner
Lauritz Melchior, Helen Traubel & Metropolitan Opera

Klimt and the Vienna Secession sequence
Orchestra Schneeglöckchen-Walzer, Op. 143 by Johann Strauss II
Vienna Philharmonic & Willi Boskovsky
Symphony no. 9 – Scherzo by Ludwig van Beethoven
Emmanuel Krivine & La Chambre Philharmonique

Klimt’s Use of Gold sequence
Symphony no. 9 – Chorale by Ludwig van Beethoven
André Cluytens & Berliner Philharmoniker
Etude No. 2 by Philip Glass
Start Rec
Piano Concerto N°1 in E minor, Op11 by Frederic Chopin
Hamburg Symphony Orchestra, Abbey Simon & Heribert Beissel

Klimt’s Vision of Nature sequence
Lied “Ich bin der Welt abhanden gekommen” by Gustav Mahler
Thomas Hampson, Vienna Philharmonic & Leonard Bernstein

Schiele’ sequence
Cadenza: Concerto for Piano and Orchestra No. 5 by Sergueï Rachmaninov and Alexander
Warenberg
Arturo Benedetti Michelangeli, Vienna Symphony Orchestra & Carlo Maria Giulini

Klimt’s Images of Women’ sequence
Giuditta Meine Lippen, sie küssen so heiß by Franz Lehar
Sylvia Geszty, Berliner Symphoniker & Günther-Arndt-Chor

Klimt’s Use of Colour’ sequence
Madame Butterfly Coro a Bocca Chiusa by Giacomo Puccini
Event & Lanfranco Perini 

Closing credits
Study no. 2 by Philip Glass
Start Rec

Hundertwasser, in the wake of the Vienna Secession

Memoria by Murcof
Hundertwasser synth-phony 2022 by Alex Jaffray and Gilles Facérias
III. Sarma by Kimmo Pohjonen, Samuli Kosminen, and the Kronos Quartet  



11 
PRESS KIT
HALL DES LUMIÈRES, DIGITAL ART CENTER IN NEW YORK CITY

The Soundtrack (continued)

5 movements 

A free K by Jonatan Szer

Introduction by Igor Stravinsky, interpreted by Teodor Currentzis

Spiegel Im Spiegel, For Violin & Piano by Arvo Pärt, interpreted by Jürgen Kruse and Benjamin 
Hudson 

Dona Nobis Pacem 2 by Max Richter

Noon by Alva Noto and Ryuichi Sakamoto

Ecstasy by B.Sivaramakrishna Rao 

5 Movements by Gökalp Kanatsız
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Gianfranco Iannuzzi, Creative Director

“What I love about my work is being able to introduce people 
to outstanding places; places that have their own soul, their 
own story, their own architecture. Actually feeling the space 
is so important, both for myself and for the public. No matter 
what kind of space I’m working with, my primary focus is 
preserving its uniqueness, adapting to its architecture and 
its existing surfaces. Capturing the space’s own specific 
vibe and bringing it to life, using images to enhance it rather 
than detract from it.” 

Having spent the last 30 years trailblazing the industry of 
immersive artistic installations, Gianfranco Iannuzzi has been 
the creative force behind numerous exhibitions in France and 
around the world. He has worked with Culturespaces since 
2010, helping the firm develop its digital art centers such as 

Carrières des Lumières in Baux-de-Provence (2012), Atelier des Lumières in Paris (2018), Bunker 
des Lumières in Jeju, Korea (2018), Infinity des Lumières in Dubai (2021), and Bassins des 
Lumières in Bordeaux (2021) (which is currently the largest permanent immersive multimedia 
installation in the world) , the Fabrique des Lumières in Amsterdam (2022), the Theatre des 
Lumières in Seoul (2022) and the Hall des Lumières In New York (2022).

Born in Venice, Iannuzzi started out teaching sociology in his hometown, simultaneously honing 
his passion for social and artistic photography. In the 1980s, a project based on the fragmentation 
and reassembly of images prompted him to challenge the boundaries of traditional printed 
photography. He decided to take part in the International Photography Festival in Arles and 
began experimenting with different ways of staging his images. 

In the 1990s, his approach fundamentally changed when he discovered a truly extraordinary site, 
the Baux-de-Provence quarries, which prompted him to start developing “XXL” artistic installations 
built around his own images and historic works of art. He continued developing similar immersive 
art installations in the new millennium, searching for more impressive locations  to stage his work: 
the Atelier Cézanne in Aix-en-Provence; the Lapidaire museum in Narbonne; a decommissioned 
Thémis solar power station; the Val-de-Grâce church in Paris; caves in the cliffs at La Balme; the 
San Galgano Abbey in Tuscany; an old thermal power station in Leipzig, Germany; the Kadokawa 
Culture Museum in Tokyo; and all of Culturespaces’ Immersive Art Museums in Les Baux de 
Provence, Paris, Bordeaux, Amsterdam, Dubai, Seoul, and New York.

“By embracing cutting-edge multimedia technology, I have been able to create and develop 
a rich, immersive, and interactive musical and visual environment over the years. It has gi-
ven me the opportunity to play with different senses and emotions, placing the public at the 
very heart of the experience and inviting them to move through a multi-dimensional space 
where they end up becoming an integral part of the work, surrounded by images on the 
walls, floors, and ceilings.”

http://www.gianfranco-iannuzzi.com
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Culturespaces, Co-Creator of Hall des Lumières

Culturespaces, which was founded by Bruno Monnier in 1990, is the leading private operator 
specializing in full-service management of monuments, museums, and art centers. Since 2012, the 
firm has also trailblazed the creation of digital art centers and immersive exhibitions. Culturespaces 
enjoys a global presence underpinned by comprehensive expertise, combining the design and 
creation of digital art centers with technological proficiency and a flair for presenting classical, 
modern, and contemporary artists. 

“DES LUMIÈRES” digital art centers by Culturespaces:

–  Carrières des Lumières, Baux-de-Provence (since 2012)
–  Atelier des Lumières, Paris (since 2018)
–  Bunker des Lumières, Jeju (since 2018)
–  Bassins des Lumières, Bordeaux (since 2020)
–  Infinity des Lumières, Dubai (since 2021)
–  Fabrique des Lumières, Amsterdam (since 2022)
–  Théâtre des Lumières, Seoul (since 2022)
–  Hall des Lumières, New York (opening in 2022)
– Phoenix des Lumières, Dortmund (opening in 2022)
– Port des Lumières, Hambourg (opening in 2024)

Through its many openings of digital art centers, Culturespaces is participating in the development 
of the “French Touch” abroad, by providing an innovative artistic experience and access to 
culture for as many people as possible. The use of new cutting-edge technologies for the 
Hall des Lumières underlines French excellence in this sector, and reinforces the image of an 
industrial country that is successful in the digital transition. This dynamic of immersive art, for 
which Culturespaces was one of the pioneering companies to launch this trend, embodies this 
movement of “French art de vivre”. An experience that blends beauty and elegance, while being 
refined and original.

Fully aware of the importance of preserving the world’s artistic and cultural heritage for future 
generations, Culturespaces also helps fund annual restoration programs targeting the monuments 
and collections it manages. 

The Culturespaces Foundation was founded by Bruno Monnier in 2009 to foster access to art 
and culture for children affected by illness, disability, or poverty. One of France’s benchmark 
foundations, it implements bespoke cultural initiatives, blending culture, education, and social 
solidarity.

www.culturespaces.com

http://www.culturespaces.com
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Bruno Monnier, Founder and President of Culturespaces

Bruno Monnier has built a 30-year career focusing 
on historic monuments, museums, and traditional 
and digital exhibitions, in the course of which he 
has become recognized as the inventor of digital art 
centers.

After graduating from Sciences-Po Paris and University Paris 
II Assas and earning an MBA from the HEC Business School, 
Bruno Monnier decided to follow his passion for the history 
of art, joining France’s Ministry of Culture in 1986 to help 
restructure the Château de Versailles and modernize the 
country’s museums and monuments as part of the Patrimoine 
2000 committee. In 1988, he left the Ministry of Culture to set 
up his own firm, Culturespaces, drawing inspiration from the 

Anglo-American system of private management of monuments and museums. In the early days, 
Culturespaces advised local authorities, private owners, and public institutions on how to promote 
and manage their monuments and museums.

In 1992, the Académie des Beaux-Arts entrusted Monnier’s firm with the management of Villa 
Ephrussi de Rothschild in Saint-Jean-Cap-Ferrat, where he embarked on the task of restoring 
the gardens to their full splendor. In 1994, the Institut de France placed him in charge of the 
JacquemartAndré Museum in Paris and its exhibitions. Local authorities then began awarding 
him public service delegation contracts to manage monuments, museums, and exhibitions, which 
led to his heading up 14 venues and a staff of 450, managing major temporary exhibitions, and 
organizing large-scale live shows and concerts.

In 2012, Monnier opened the Carrières des Lumières in Baux-de-Provence for Culturespaces, 
which rapidly became the region’s most popular cultural attraction. In 2013, he developed a new 
cultural venue in Aix-en-Provence: the Hôtel de Caumont. Having restored it to its former glory 
and created new gardens, he proceeded to turn it into an art center that became the stage for 
numerous highly acclaimed temporary exhibitions. In 2015, he came up with the idea of creating 
a 21st century museum for Culturespaces, based on the idea of using digital technology to bring 
together works of art and music. This resulted in the creation of the Atelier des Lumières, his first 
digital art center, built within a former foundry in the 11th arrondissement of Paris. Inaugurated in 
2018, the Atelier des Lumières welcomed over one million visitors in its first year alone. 

In 2020, Monnier opened the Bassins des Lumières in Bordeaux’s former submarine base. It is 
currently the largest immersive digital art center in the world. The firm has also branched out 
overseas, with the Bunker des Lumières opening in Jeju (South Korea) in 2018, Dubai welcoming 
Infinity des Lumières in 2021, the Fabrique des Lumières in Amsterdam, and the Théâtre des 
Lumières in Seoul in 2022.

Today, Culturespaces has become one of the world’s leading cultural firms, notably in the digital 
sphere. It boasts specialized teams and comprehensive expertise in designing and setting up 
digital art centers, combined with the technological know-how to put on exhibitions, produce and 
catalogue immersive digital exhibitions, and present classical, modern, and contemporary artists.

© Culturespaces / Jean Grisoni
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The Culturespaces Foundation

The Culturespaces Foundation is a French operating foundation which aims to enable access to 
arts and cultural education  for children affected by illness, disability, or social exclusion.

Each year, nearly 10,000 children aged 5 to 12 take part in Foundation programs designed in 
partnership with digital art centers, museums, and heritage sites in France. Created in 2009 by 
Bruno Monnier, CEO and founding partner of Culturespaces, with the primary objective to promote 
social inclusion through cultural engagement of the youngest, the Culturespaces Foundation 
has today become a key player in France enabling access to arts and cultural education for 
disadvantaged children. 

In partnership with Culturespaces Digital Art Centers, the foundation launched in 2018 in France 
Art en immersion, a free social and educational program that embarks children on an emotional, 
creative, and educational journey into the works of great artists. It places culture and art at the 
heart of education to promote knowledge of the arts among children and encourage creativity, 
critical thinking, and artistic practice. Having been successfully launched in France, the program 
will now be adapted internationally in collaboration with local partners. Leaders of this deployment 
will be the soon-to-open Hall des Lumières in New York in 2022, and the Fabrique des Lumières in 
Amsterdam (in operation since May 2022). In the context of the opening of the Hall des Lumières, 
Culturespaces and IMG wish to build on the experience of the Fondation Culturespaces in France 
to benefit children in New York City and the surrounding area.

© Stéphanie TETU / Culturespaces Foundation 2021
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IMG, Co-Creator of Hall des Lumières

IMG is a global leader in events, fashion, sports, and media. The company manages some of the 
world’s greatest fashion icons and athletes; owns and operates hundreds of live events annu-
ally; and is a leading independent producer and distributor of entertainment and sports media. 
IMG also specializes in licensing, sports training and league development. 

IMG is a subsidiary of Endeavor, a global entertainment and sports company.

In 2020, IMG entered a partnership with Culturespaces to create, open and run the Hall des 
Lumières digital art center in New York, the first North American cultural institution from the 
creator and manager of the critically acclaimed Atelier des Lumières in Paris.

Hall des Lumières joins IMG’s extensive portfolio of global events, spanning internationally 
renowned arts, culinary and entertainment festivals, exhibitions, and numerous sports tourna-
ments and races. IMG owns and operates some of the world’s leading cultural events, including 
Frieze art fairs, New York Fashion Week: The Shows, the Melbourne International Flower & 
Garden Show, Hyde Park Winter Wonderland, Hampton Court Music Festival, Taste Festivals, 
and the Miami and Madrid Open tennis tournaments.

https://img.com/ 
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Stephen Flint Wood, Executive Vice President at IMG

Stephen Flint Wood is the Executive Vice President and 
Managing Director of Arts & Entertainment Events at IMG. 
Since joining the company in 1989, Stephen has produced 
record-breaking and award-winning events for IMG in 
Europe, America, Asia and Australia. 

Today, Stephen is responsible for a diverse portfolio of events 
including Hyde Park Winter Wonderland, The Big Feastival, 
Hampton Court Palace Festival, Melbourne International 
Flower & Garden Show, Taste food festivals across nine 
countries, and opening in 2022, the Battersea Power Station’s 
chimney lift experience.

Other international events he has overseen at IMG include: The Tutankhamun Exhibition in 
Melbourne, Los Angeles, Paris and London; Western Australia Gourmet Escape; Natural History 
Museum Ice Rink in London; Justin Timberlake at the Emirates Palace in Abu Dhabi; the annual 
Nobel Peace Prize Concert in Oslo with Alicia Keys, Bon Jovi, Sting and Paul McCartney; Miss 
Saigon in South East Asia; West Side Story starring Marina Prior and Sam Mendes’ production 
of Cabaret in Australia; Australian tours of Placido Domingo, Jose Carreras and Andrea Bocelli; 
the Arena Production of Carmen in London, Tokyo, Sydney and Melbourne; Santana in Hong 
Kong; and Dame Kiri Te Kanawa and Jose Carreras tours of Japan.  

Schooled as a classical musician, Stephen began his career with the impresario Victor 
Hochhauser, where he oversaw the management of various leading orchestral, operatic and 
ballet engagements. Before joining IMG, Stephen worked for Sir Cameron Mackintosh, the 
theatre producer behind The Phantom of the Opera, Les Miserables, Miss Saigon and Cats. 
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Hall des Lumières: Facts and Figures

The Hall des Lumières – located across from City Hall Park in Lower Manhattan – is built in 
a portion of the landmarked former headquarters of the Emigrant Industrial Savings Bank. 
Created by Culturespaces and IMG as a permanent home in New York City for immersive art 
experiences, the Hall des Lumières occupies 31,615 square feet (2,940 m²) on two levels of the 
17-story building, which was the largest bank building in the United States when it opened in 1912. 
In the ground-floor banking hall, the immersive digital art experiences are mapped perfectly onto 
the rich decor: the walls, columns, bronze bank counters, marble floor, and original decorative 
features. The experiences continue on the lower level, where a mezzanine overlooks the space 
and the massive vault of the bank stands open.

The Hall des Lumières is the largest digital art center in New York City.
 
–  Three exhibitions areas: ground floor, basement and vault
–  Total surface: 31, 615 square feet (2,940 m2)
–  Maximum height: 40 feet (12 m)
–  130 projectors and a spatialized sound system

© Culturespaces / Audrey Levy
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Historical Gallery

The Emigrant Industrial Savings Bank

In the middle of the 19th century, Ireland suffered the Great Famine. Nearly one million inhabitants 
perished, while two million chose to emigrate, mainly to the United States and Canada. New York
became the home of the majority of the Irish seeking a better life. After an arduous journey of 
several weeks, they passed through an inspection station (Castle Garden beginning in 1855, 
replaced by Ellis Island in 1892) before entering the city.

The men generally found work as day laborers in the construction industry, while the women 
worked principally as maids or seamstresses. Three out of five Irish immigrants were women. 
Living conditions were tenuous, except for those who managed to become craftspersons or 
shopkeepers or open a saloon. The Irish Emigrant Society, a charitable organization, was founded 
in 1841 to assist newcomers. A few years later, in 1850, the society inaugurated the Emigrant 
Industrial Savings Bank (now known simply as the “Emigrant Bank”) to protect the funds of Irish 
immigrants. Raymond F. Almirall’s headquarters building for the bank was the third structure to 
be built on its lot on Chambers Street and was by far the most imposing. 

The Emigrant Industrial Savings Bank: The Beaux-Arts Style

The Beaux-Arts style in architecture was named for the École des Beaux-Arts in Paris, where 
a number of American architects were trained in the late 19th and early 20th centuries. To a 
primary structure of formal symmetry and grandeur derived from Greco-Roman architecture 
and embellished with an abundance of classical details, the Beaux-Arts style added an eclectic 
mix of decorative elements inspired by Gothic, Renaissance, and Baroque models. By adapting 
modern technologies and materials, Beaux-Arts architects were also able to create impressively 
large interior spaces.

The Beaux-Arts style was popularized by the 1893 World’s Columbian Exposition in Chicago and 
was used for institutional buildings such as the New York Public Library and the Metropolitan 
Museum of Art, as well as for the skyscrapers that gradually formed the Manhattan skyline.

The first skyscraper in New York City in the Beaux-Arts style, the Emigrant Industrial Savings 
Bank Building at 49 Chambers Street was designed by Raymond F. Almirall and built between 
1909 and 1912. Stretching between Chambers Street and Reade Street, it is 187 feet tall (57 
meters) and 14 stories high. Almirall chose an H-shaped plan, which allows natural light to flood 
the rooms and from the outside gives the impression of a mirrored pair of towers.

More than five tons of steel were required to build the structure. In the Beaux-Arts manner, the 
façade displays decorative motifs inspired by various periods. At the top of each tower, below 
the figure of an eagle with outstretched wings, are three bronze sculptures of bees. Bees are 
both a symbol of hard work and a direct reference to the Barberini, a wealthy 17th century Italian 
family whose emblem was the bee. The bee motif, also seen elsewhere throughout the building, 
is present in many historic structures, including St. Peter’s Basilica in Rome, placing the Emigrant 
Bank Building within a prestigious lineage.
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The majestic ground-floor hall was occupied by the bank until 1969. The elegant stained glass 
windows are complemented by walls of white marble and limestone from Italy, punctuated by 
decorative bronze elements. Almirall was a trailblazer in this respect, since large, elaborately 
decorated bank lobbies did not become common in the United States until the 1920s.

Raymond F. Almirall

Born in Brooklyn, New York, Raymond F. Almirall (1869 - 1939) studied at the Brooklyn Polytechnic 
Institute and at Cornell University, then completed his architectural training at the École des 
Beaux-Arts in Paris, from which he graduated in 1896.

While in Paris, Almirall was steeped in the atmosphere of the Belle Époque. World’s fairs were held 
one after the other (including the 1889 fair, which gave Paris the Eiffel Tower), and Art Nouveau 
was ascendent. The latest architecture of the period was characterized by highly ornamented 
facades, drawing on traditions from the Gothic through the Renaissance, while the structures 
were distinctly modern, using materials such as steel and reinforced concrete.

Upon returning to the United States, Almirall applied his Parisian training to the design of 
municipal and religious buildings, including Seaview Hospital in Staten Island and the Central 
Public Library in Brooklyn. 

Active in public life, Almirall was appointed in 1900 by New York State Governor Theodore 
Roosevelt to the Tenement House Commission, established to regulate the construction of 
new buildings. He returned to France in 1924, where he had served during World War I, as the 
representative of Welles Bosworth, the architect in charge of the restoration of the Château de 
Versailles and the Trianon on behalf of John D. Rockefeller Jr. As a token of his appreciation, he 
was named Chevalier de la Légion d’Honneur, France’s highest honor.
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Photo credit: Friedensreich Hundertwasser, 691 Irinaland in 
Balkans, 1969, Mixed technique, 36,5 x 51 cm, © 2022 Namida AG, 
Glarus
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1908, Osterreichische Galerie Belvedere, Vienna, Austria, © akg-images / 
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Galerie, New York, USA, © Luisa Ricciarini / Bridgeman Images; Gustav Klimt, 
Minerva or Pallas Athena, 1898, Wien Museum Karlplatz, Vienna; Photo: © 
Bridgeman Images; Gustav Klimt, Water Serpents II, 1904-07,
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Practical Information

Opening Hours
Sunday through Wednesday, 10 a.m. to 7 p.m.
Thursday through Saturday, 10 a.m. to 10 p.m.

Hours are subject to change. Exhibitions are continuously viewable and there are no fixed viewing 
times; ticketed times entry is required with the last entry is one hour before closing.

Rates
Adults    $ 30
Senior    $ 28
College students    $ 19
Youth (5 - 16 years)    $ 15
Children (0 - 4 years)    Free
Veterans, Active Duty and First Responder  $ 20
Flexible Pass    $ 65
Family (2 x adults, 2 x children)    $ 75
Group (orders of 10+ tickets)     $ 28
Scholar    $ 12 

Taxes and Fees apply.

Tickets
Limited tickets available at box office on site, but for best availability and pricing, book in advance 
online.

Access: Hall des Lumières is located in lower Manhattan at 49 Chambers Street New York, NY 
10007 and is easily reachable by public transportation. 

By Subway: A, C, J, Z, 1, 2, or 3 to Chambers Street R, W trains to City Hall Station 4, 5, 6 trains 
to Brooklyn Bridge 2, 3 trains to Park Place E train to World Trade Center

By Bus: M22 to Centre St/Chambers St or Chambers St/Broadway M9 to Park Row & Beekman 
St M9, M22, M103 to Park Row & Spruce Free Downtown Connection to Murray St & Broadway

By Ferry: Ferry service is available from midtown Manhattan, NJ, Brooklyn, Queens and Staten 
Island.

By PATH: The PATH train serves the World Trade Center terminal from multiple points in New 
Jersey. Check the PATH website for schedules, maps, and service changes. 
https://www.panynj.gov/path/en/trip-planner.html

 

 

https://www.panynj.gov/path/en/trip-planner.html
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Press Contact
For more information, interview requests and royalty free images please contact:
Rachael Trager
E-mail: RTrager@endeavorco.com 
Telephone: 212.774.4494

Web
www.halldeslumieres.com                             

#HalldesLumieres

www.facebook.com/HalldesLumieres/

www.instagram.com/halldeslumieres

https://twitter.com/halldeslumieres

https://www.tiktok.com/@halldeslumieres
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