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This book is dedicated to Mephisto, 
the leading spirit of the whole 

Western demonology. 

Lo, Mephistopheles, for love of thee! 
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The Adversary 
HE story of Faust is a tale of initiation in which 

Mephistopheles is the initiator. He prompts Faust to 
step out of his safety zone, out of routine and univer-
sity life, and shows him a path that can lead him to 

divinity. It is a Left Hand Path initiation—the pursuit 
of self-deification. Faust desires divinity. He dreams of power over na-
ture and things that belong to the domain of gods. In a similar way, a Left 
Hand Path magician strives to “become a god” and that is why Mar-

lowe’s Faustus exclaims enthusiastically: 

A sound magician is a demi-god! 
Here, tie my brains to gain deity. 

From the modern perspective, Faust is a Left Hand Path adept who 

makes a pact with dark forces. He does not want to obey God but desires 
to become god-like himself, to be: “as Jove is in the sky: Lord and com-
mander of these elements” —the master of nature. Therefore, he re-

jects tradition, laws and order, and chooses the path of liberation. His 
desire for independence, knowledge and power is the same as the one 
that caused the fall of angels, tempted Adam and Eve to eat of the fruit 
from the forbidden tree, or made Cain seek his own way in exile from 

God. Mephistopheles performs to Faust the role of the Serpent in the 
Garden of Eden—he initiates him into the path of freedom and offers 
him the fruit from the Tree of Knowledge: the secret of creation which 
fulfills the promise that if we eat the fruit from the tree of God, our eyes 
will open and we ourselves will become like God. This promise is re-

flected in Mephistopheles’ words to Faustus: 

T 
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Then, Faustus, stab thine arm courageously, 
And bind thy soul that at some certain day 
Great Lucifer may claim it as his own, 

And then be thou as great as Lucifer. 

Faust enters the path of the Adversary, the antinomian way of break-
ing the imposed patterns of life. He leaves the traditional learning to seek 

knowledge and wisdom in magic. He breaks with everything that has 
been the essence of his life thus far: philosophy, medicine, physics, and 
all sciences to which he has devoted the greatest part of his life. One by 
one they fall abolished by superiority of magical arts and are left behind 
as useless. Faust leaves his past life to enter a new one. This is also a part 

of any path that leads to genuine initiation and transcendence: we have 
to complete a particular period of our life before we are ready to start a 
new stage. 

According to Edward E. Edinger, who wrote a commentary to Goe-
the’s Faust from the perspective of Jungian psychology, the legend of 
Faust is a corollary to the coming of the Antichrist: 

In the sixteenth century the God-image fell out of heaven (met-
aphysical projection) and landed in the human psyche. In the 
course of this transition from heaven to earth it undergoes an 
enantiodromia from Christ to Antichrist. This event paves the 

way for Faust’s encounter with Mephistopheles. 

The theme underlying the whole legend is longing, desire, thirst that 
drives the main character to leaving all that he has been so far and open-

ing up to the unknown. Faust understands that to gain the knowledge he 
wants he has to enter a territory that is forbidden, dark, and transgres-
sive. He does not hesitate to renounce God, the heavenly host, and all 
that he has learned thus far, even though the blood with which he is to 
sign the pact forms the words “O homo fuge,” in the palm of his left 

hand. It is a similar approach as in certain aspects of Gnosticism, which 
claimed that man cannot be redeemed from a sin that has not been com-
mitted and whose followers indulged in all that was forbidden because 



 THE ADVERSARY   15 

they believed that this was the only true way to salvation. In Faust’s 
case, this is turning to magic instead of philosophy and rituals instead of 
mere study. In Goethe’s work, he exclaims: 

Books sicken me. I’ll learn no more. 
Now let us slake hot passions in 
The depths of sweet and sensual sin! 

Goethe portrays Mephistopheles as highly intelligent, but also 
amoral and inhuman, with the ability to perceive all the weakness and 
hypocrisy of humanity. In Jungian psychology he corresponds to the al-

chemical spirit Mercurius, which is morally neutral, neither good nor 
evil. At the same time, he is a spirit of chaos related to the Devil. This 
ambivalent nature allows him to act as the Adversary, question every-
thing he encounters on the way, and point out alternative solutions. In 
one of alchemical texts, Mercurius speaks: 

I am the poison-dripping dragon. From my snout there comes 
a spreading poison that has brought death to many. 

It is the same poison that caused imbalance in the universe when the 

Serpent tempted Adam and Eve in the Garden of Eden. At the same 
time, however, it opened their eyes to a completely different side of the 
universe—that of darkness complementary to light which was the only 

thing they had known until that point. Mephistopheles, therefore, per-
forms the same role to Faust as the Serpent to the first human couple by 
opening his eyes to what he has not known before. In Gounod’s opera 
Faust, based on Goethe’s story, Mephistopheles presents the scholar 

with a goblet containing poison and the potion of youth at the same time, 
magically transforming one into the other. This can be seen as a refer-
ence to the mythical fruit of knowledge in the Garden of Eden that had 
negative consequences for the first humans but at the same time opened 
the way to a completely new world, filled both with misery and joy, 

weakness and power, light and darkness—in other words, tearing the 
veil of illusion and opening access to the full potential of the universe. 
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Indeed, in one of his monologues in Faust, Mephistopheles even de-
clares that the snake in the Garden of Eden was his “family relative.” 

Eugene Delacroix: Faust and Mephistopheles Going to the Sabbat, 1828 

Mephistopheles often appears in literature as a spirit that denies, 
questions, reverses values, destroys old viewpoints, and plants the seed 

of doubt and hesitation. In the Faustian Tradition, he is the “spirit of 
contradiction.” He turns the old world order upside down to allow cre-
ation of a new one. The seeds of doubt planted by him in human con-
sciousness lead either to creative metamorphosis or to insanity—if one 

is unable to handle the gift of transformation offered by the Adversary. 
He points the way to find unity in opposition. The story of Faust, apart 
from medieval legends, derives also from the Biblical tale of Job and the 
ordeal of faith and will. Challenges and trials were not invented by God 
but the Devil, the Adversary, without whom creation would not be com-

plete—it would lack the essential principle of contradiction. That is why 
in the Biblical story God willingly talks to the Adversary and listens to 
his arguments. A similar picture is seen in the Yezidi lore, where Melek 
Taus, the Adversary, often talks to the Creator. Melek Taus is not 
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viewed by this religious tradition as “evil” or as a “devil” in the same 
sense as in the Western culture. He is a great and mighty archangel, “the 
Peacock Angel,” he who was created as the first among the angels. It is 

Melek Taus, not God, who creates the earth and humans out of the cos-
mic egg that in Yezidi scriptures is known as the White Pearl—the per-
fect creation of God. He is therefore a kind of a demiurge, responsible 
for creation of the material sphere, and he is also the ruler of this world. 
In this sense, he is a mask of the Lord of Darkness and Matter and with-

out him the harmony in the universe would not be possible. The person-
ification of the Adversary in the Western culture is Lucifer, and in the 
Faustian Tradition it is Mephistopheles, “the spirit that denies.” In 
Müller’s version of the Faust myth from 1778, Lucifer and Mephistoph-

eles have a conversation similar to Satan’s conversation with God, in 
which one of the parties is challenged to show the value of humanity. In 
this case, however, it is Lucifer that challenges Mephistopheles, and the 
spirit accepts the challenge, promising to show Lucifer that humanity is 
strong and firm on the example of Faust. That is a completely new per-

spective on the role of this ambiguous spirit.  

Mephistopheles is the original force of misrule, disorder and contra-
diction, which appears in all accounts of creation, in many forms and 

disguises. It is the same principle of misrule that was embodied by the 
Serpent in the Garden of Eden, identified usually with Samael or Luci-
fer, but generally associated with the Adversary, Satan. The Adversary 
initiates Adam and Eve into mysteries of forbidden knowledge and 

causes the fall of angels who descend to the earth to take daughters of 
man as their wives. The fallen angels, the Watchers, taught humans se-
crets that so far had been the domain of the divine: craftsmanship, 
knowledge about weapons, herbs, magical spells, divination, etc. Thus, 
they completed the process of creation which until their descent seemed 

unfinished: humanity was weak and unable to cope with the difficulties 
of day-to-day life. Helena Blavatsky observes that the fall of angels was 
necessary as it provided the descent of energy into matter, and thus al-
lowed for all manifestation in the material world. The leader of the fallen 

angels was Azazel, who is often identified with Melek Taus. It was the 
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Adversary who showed man the path of independence and taught hu-
mans how to release their hidden potential. Mephistopheles is the per-
sonification of the Adversary within the tradition of pacts with the Devil 

and forbidden initiatory magic. There is not any other devil that would 
appear so often in legends and tales. He always reverses the cosmic or-
der—both in the universe and in human consciousness, triggering crea-
tive anxiety and uneasiness that does not allow us to freeze in stasis. 
Therefore, he is a spirit of eternal progress and dynamism. 

Initiation is also a descent into darkness, submergence in Prima Ma-
teria, dissolution in the vast ocean of primeval chaos. This is what 
Mephistopheles stands for. He is a mask of the Lord of Darkness and a 

part of primeval chaos that preceded the act of creation. In Goethe’s 
play he introduces himself to Faust as “part of the Part which at the first 
was all, part of the Darkness that gave birth to Light.” He is a child of 
Mother Night. Darkness/Night is the feminine principle of original 

chaos from which light and all creation emerged, but when this hap-
pened, dark deities became identified with evil and darkness turned into 
the Devil. The matriarchal lunar order was replaced by the solar, patri-
archal structure. That is why Mephistopheles adds: “The haughty Light 
that now with Mother Night Disputes her ancient rank and space 

withal.” He emphasizes that he is a part of original darkness, the cosmic 
womb that contains the potential of all being, yet is now viewed as all 
evil: 

Everything that you call Sin, Destruction 
— in a word, as Evil represent 
that is my own, real element. 

Darkness is the chthonic realm, the earthly sphere that is tradition-

ally regarded as evil. Earth is the Prime Mother who gives life and takes 
it away. Even though Mephistopheles’ element is fire (or air), earth is 
his kingdom. He can give Faust anything that belongs to the earthly 

sphere as he is the lord of the earth, the master of this world. This view 
was widely spread among orthodox Christian movements in medieval 
times, and sects such as the Cathars, for instance. They believed that the 
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good God was high above, away from this world, while the earth be-
longed to the evil God, the Devil. According to these views, hell was on 
earth. This is actually confirmed by Mephistopheles when asked by 

Faustus how he got out of hell replies “Why, this is hell, nor am I out of 
it.” 

In alchemy, darkness is the principle of dissolution, the nigredo that 

marks the beginning of an initiatory journey into the depths of the sub-
conscious mind in search for insight and illumination. This is the al-
chemical formula of Solve et Coagula, dissolution and coagulation, de-
struction and recreation, death and rebirth. Faustus experiences this 
principle many times during the years of the pact with Mephistopheles, 

but his final dissolution occurs at the moment of death. In Marlowe’s 
play this element is strongly emphasized when the scholar is torn apart 
by dark spirits who were his servants and companions. It resembles the 
shamanic initiation, when a candidate is spiritually torn apart by ghosts 

and demons. Only then can he become a shaman. It is similar with a ma-
gician who walks the Left Hand Path—we must die to be born again. 
The weak and mortal part of the adept is disintegrated to make place for 
a new personality, with new traits and powers—inner strength, integ-
rity, and persistence.  

Is it the same in Faust’s case? We do not actually know it. He dies, 
but there is no information if he is reborn. Goethe’s Faust’s fate is 
clear—he is saved and forgiven by God. He turns to light and chooses 

redemption. He accomplishes the goal of the Right Hand Path—be-
comes one with God. His initiation is therefore not complete. Only a 
man who has solved the mystery of life and death can become a god, 
creator. Goethe’s Faust does not become a god himself but chooses sub-

mission to a superior deity. He was given this chance by Mephistophe-
les, but he was not strong enough to walk the path until the very end. 
Here we come to another thing worth pointing out: initiation always in-
volves a test, an ordeal which an adept has to go through in order to suc-
cessfully proceed on one’s path. Mephistopheles is the essence of the 

Left Hand Path—the initiator, the “adversary” and “the spirit of de-
nial.” The adversary is Satan, the Opposer—the one who questions and 
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challenges, pointing out drawbacks in creation, and thus, making har-
mony in the universe possible. Mephistopheles’ test is that of doubt and 
insanity. He confronts us with our dark, unrealized side of the uncon-

scious. This confrontation brings forth many questions and challenges. 
To pass this test we have to use intuition and balanced thought through 
the right action. This is a challenging task, yet an essential step on our 
way to divinity.  

Faust is confronted with his greatest challenge at the face of death—
to repent or to endure on the chosen path, to submit to God and experi-
ence “everlasting bliss” or to take one more step and become a god him-
self. Goethe’s protagonist chooses the first option. At the end of the play 

we see him in company of angels and bright spirits. Marlowe’s Faustus 
is different, though. He personifies the longing and aspirations of the age 
when the belief in human potential was the driving force behind all pro-
gress: cultural, scientific, artistic, social, political, literary, and religious. 

Faustus, therefore, cannot regret the act that released his potential even 
though the price was the highest he could ever pay. It is worthwhile to 
mention that at the moment of entering the pact with Mephistopheles, 
Faustus did not believe either in soul or in heaven or hell. He was con-
vinced that the life on earth is all he could have. Experiences on the mag-

ical path convinced him that he was wrong. Before the final initiatory 
stage, Faustus alternately repents and confirms himself in his choice. He 
damns Mephistopheles and yet praises him as his best friend. The result 
of the initiation remains unknown—Faustus’ body is found torn apart, 

but was he strong enough to recreate himself and gain divinity? Was his 
initiation completed? Did he manage to fulfill the dream of his age? The 
Renaissance tale leaves us with these questions unanswered. • 
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Eugene Delacroix: Mephistopheles and Faust in Harz Mountains, 1828 
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