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William B. Montgomery

It all started with a box turtle. Little knowing that he would incite 
a life-long fascination, William B. Montgomery’s father picked up 
a turtle he found crossing an East Texas road and brought it home. 
Bill promptly disappeared into the creeks and woods surrounding 
their Tyler, Texas home. With the only field guide available to him at 
the time, Herbert Zim and Hobart Smith’s Golden Guide to Reptiles 
and Amphibians, Montgomery went in search of turtles, snakes and 
lizards. James Gordon Irving’s paintings in the Golden Guide set an 
early benchmark for herpetological illustrations as Montgomery’s 
interest in art grew. When he wasn’t out wading up creeks, he was 
drawing. His teachers were forced to recognize his young talent early 
on since he spent the entirety of nearly every class drawing.

His surprisingly tolerant parents indulged and encouraged his 
interest, driving him to Dallas to meet James Murphy, curator of 
reptiles at the Dallas Zoo when he was twelve years old. Later he 
would take the Tyler-Dallas bus so he could spend a day in the Zoo’s 
reptile house. James Murphy, Ardell Mitchell, and the other keepers 
answered the kid’s countless questions, taught him how to work with 
many species, and cemented his interest in herpetology. In high 
school his summers were spent with the Prairie Trek Foundation, a 
camping organization which travelled throughout the Southwest. 
Bivouacking in wild and remote locations, the Trek introduced him 
to the deserts, canyons, and mountains as well as to the region’s 
spectacular herps. Montgomery collected snakes and lizards, some 
of which he brought home. The lawnmowers and tools were moved 
out of a backyard storage building, which became home to various 
species of rattlesnakes and other reptiles. His love of the Southwest 
has endured (as have the buildings full of creatures) and he travels to 
the area at every opportunity.

While Montgomery’s career in science languished (too many 
classes spent drawing) he went on to study art at the University of 
New Mexico and the Kansas City Art Institute, with one summer spent 
in Italy at the Perugia Fine Arts Academy. There he developed a deep 
interest in classical European painting; 17th and 18th century Flemish 
painting in particular. This remains an influence in his work today. He 
also studied printmaking and became adept at making etchings and 
lithographs, printmaking techniques that he has used to depict snakes 
and other reptiles with exacting detail. 

In 1980, Montgomery’s friend David Reznick, Ph.D., an evolutionary 
biologist, asked him to work as his field assistant in Trinidad. Reznick’s 
research, which continues to this day, studies the evolutionary impacts 
of predator-prey relationships in guppies, Poecilia reticulata, in isolated 
rainforest streams. For years, Montgomery accompanied Reznick, 
spending their days working in the small rivers of the Northern Range, 
and nights ranging afield finding spectacular Trinidadian reptiles and 
amphibians including several Bushmasters (Lachesis muta).

Meanwhile Montgomery’s fine art career flourished as his 
distinctive paintings and etchings—many including reptiles and 
amphibians—brought him regional, national, and international 
renown. In 1991 he was commissioned to create a hand-colored 
etching of a Timber (Canebrake) Rattlesnake (Crotalus horridus) for 
the cover of Biology of the Pitvipers (Campbell and Brodie, Jr. [eds.] 
1992. Selva Publishing. 467 pp.). Additional commissions followed, 
including a Banded Rock Rattlesnake (Crotalus lepidus klauberi) for 
the cover of the 1997 reprint edition of Rattlesnakes by Lawrence M. 
Klauber; a Red Diamond Rattlesnake (Crotalus ruber) for the cover of 
Biology of Rattlesnakes (Hayes et al. [eds.] 2008. Loma Linda University 
Press. 606 pp.), as well as several novels and literary collections. 

Gray-banded Kingsnake, Lampropeltis alterna at Hueco Tanks State Park, oil on canvas, 28 × 36 inches. This painting 
will be featured in the upcoming book celebrating the Centennial of the Texas State Park System entitled The Art of 
Texas Parks, to be published by the Texas A&M University Press in fall of 2022.
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In 2001 Montgomery received a commission for the cover of 
Biology of the Vipers (Schuett et al. [eds.] 2002. Eagle Mountain 
Publishing. 580 pp.). The project took him to Sweden where he joined 
Mats Höggren and Gordon Schuett. While Höggren and Schuett 
planned the conference, Montgomery pursued artistic research 
on the European Adder, Vipera berus and visited Hammarby, the 
summer home of Carl Linnaeus, both of which appear in the hand-
colored lithograph used on the cover of the book.

Montgomery recently collaborated with his wife, author and 
artist Margie Crisp, on the award-winning book, The Nueces River: 
Rio Escondido (Crisp 2017. Texas A&M University Press. 284 pp.) 
for which she wrote the text and he did the art. His paintings of the 
Nueces feature many species of reptiles and amphibians, as well as 
other wildlife, found on and in the river. While exploring the river 
in South Texas, they discovered two range extensions that were 
published in Herpetological Review, a Texas Ratsnake (Pantherophis 
obsoletus lindheimeri) from Dimmit County and a Guadalupe Spiny 
Softshell Turtle (Apalone spinifera guadalupensis) from Zavala 
County.

In 2020 Montgomery completed two paintings which will 
be featured in the upcoming book celebrating the Centennial of 
the Texas State Park System entitled The Art of Texas Parks, to be 
published by the Texas A&M University Press in fall of 2022. The 
painting of Hueco Tanks State Park depicts a Gray-banded Kingsnake 
(Lampropeltis alterna). Well known as one of the most variable 
species of snakes, the specimens from this part of the state tend to 
have less variation than those of other regions, and the consistent 
pattern closely resembles that of a Banded Rock Rattlesnake (C. l. 
klauberi).

Montgomery’s work has been exhibited in museums and 
galleries across the U.S. He is currently represented by three galleries; 
Foltz Fine Art, Houston, Texas; Valley House Gallery, Dallas, Texas; 
and Davis Gallery, Austin, Texas. His work may also be seen on his 
website: www.williambmontgomery.com

Banded Rock Rattlesnake, Crotalus lepidus klauberi, 
hand-colored etching, 9 × 12 inches. Used as the 
cover of the 1997 reprint edition of Rattlesnakes by 
Lawrence M. Klauber, University of California Press.

European Adder, Vipera berus, featuring 
Hammarby, the summer home of Carl 
Linnaeus. Hand-colored lithograph, 12 × 18 
inches. Used for the cover of Biology of the 
Vipers (Eagle Mountain Publishing, 2002).


