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The history of art begins with drawing. A sketch is the first visual expression of an artistic idea. 

Most drawings were not created as autonomous works of art, but were used to plan or design 

larger works of art. Drawing was first established as an independent art form during the 

Renaissance. The exhibition In the Beginning was the Drawing (1 April to 28 June 2020) presents 

various forms and functions of the medium of drawing and includes many works that have 

rarely or never been exhibited before. 

Exceptional works from the collection of the Kunsthalle Bremen will be presented to the public for the 

very first time in the exhibition In the Beginning was the Drawing, including pieces by two major 

Italian Baroque artists: A sketch of Four Putti in Clouds (before 1663) by Giovanni Francesco 

Barbieri, better known as Il Guercino, and a study from nature of Arms with Folded Hands by 

Annibale Carracci.  

Thanks to research undertaken in preparation for the exhibition, scholars were finally able to attribute 

several works to specific artists. As a result, a previously anonymous French drawing of an elaborate 

architectural watercolour plan turned out to be by the Russian-Italian star architect Karl Ivanovich 

Rossi (1775–1849). It depicts the Tver Palace that Rossi remodelled on behalf of Czar Alexander I in 

1809.  

For the first time in over seventy years, a sketch (c. 1898-1900) that Paula Modersohn-Becker 

designed for the chocolate trade cards produced by the northern German food manufacturer Stollwerck 

will be on display. This illustration was one of several designs that Modersohn-Becker created for two 

trade card contests sponsored by Stollwerck. By introducing trade cards, the chocolate manufacturer 

hoped to increase its sales. The watercolour on display by Modersohn-Becker was therefore created 

for commercial use. 
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Besides Paula Modersohn-Becker, Angelika Kauffmann is another prominent female painter 

represented in the exhibition which is also making a conscious attempt to present works by unknown 

women artists. One reason for this is that many more men than women were artists, and the holdings 

in Bremen of female artists from the sixteenth to the eighteenth centuries are correspondingly small. 

Another reason is that into the twentieth century, women in art did not receive the same professional 

education as did their male colleagues. Luise Kugler, a nineteenth-century Bremen artist is represented 

here by a botanical study, together with a silver pheasant on parchment by Barbara Regina Dietzsch, a 

successful painter in the eighteenth century. Researchers were only able to identify the Dutch artist 

Maria van der Kloedt through her signature on the landscape sketch on exhibit. 

The exhibition traces the process of composing a visual idea from initial sketches and studies through 

to detailed preparatory drawings. The painting The Childhood of Zeus by Lovis Corinth will be used as 

an example: The Department of Prints and Drawings in Bremen possesses five drawings and an oil 

sketch that the artist produced in preparation for the final painting.  

Drawing first became established as an independent art form during the Renaissance. When drawings 

were not autonomous works, they were used to prepare works in other media. The exhibition 

showcases the various functions performed by drawings, and includes a book illustration, an 

architectural plan, a design for a stage set, preparatory drawings for an etching and an animated film.  

Number of works and artists  

The show brings together prominent works on paper with numerous unknown master drawings from the 

museum’s collection of prints and drawings. A total of fifty-five original works from the fifteenth to the 

twentieth century will be presented in both cabinets. In addition to drawings on paper, these include 

three works on parchment, two paintings, one statuette, a sketch book, an etching and a film. The works 

were created by Albrecht Dürer, Annibale Carracci, Lovis Corinth, Eugène Delacroix, Oskar Fischinger, 

Il Guercino, Angelika Kauffmann, Maria van der Kloedt, Norbert Kricke, Max Liebermann, Aristide 

Maillol, Paula Modersohn-Becker, and Karl Ivanovich Rossi, among others. 

Curator 

This is the first exhibition curated by Dr Christine Demele at the Kunsthalle Bremen, who started as 

curator in the Department of Prints and Drawings in May 2019, responsible for the fifteenth to eighteenth 

centuries. Christine Demele is an expert in drawings and has collaborated on various catalogues for 

graphic art collections. She was awarded the Dr Heinrich Weber Prize in 2007 for her academic work on 

the Italian drawings from Goethe’s graphic art collection. For her dissertation on Dürer drawings, she 

received the renowned Wolfgang Ratjen Award of the Zentralinstitut für Kunstgeschichte in Munich in 

2013.  
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Catalogue: For the exhibition a catalogue will be published (80 pages, German, ISBN 978-3-935127-44-8 | 12,- Euro). 

The exhibition is sponsored by the Bremer Landesbank-Stiftung and the Ernst von Siemens Kunststiftung. 

 

Image material: You can find high resolution images in our press download area: www.kunsthalle-bremen.de/presse 

 

Press contact: Kunsthalle Bremen | Am Wall 207 | 28195 Bremen | Press and Public Relations  

T +49 (0)421 - 32 908 140 | F +49 (0)421 - 329 08 470 | presse@kunsthalle-bremen.de | www.kunsthalle-bremen.de 

www.twitter.com/Kunsthalle_HB | www.facebook.com/KunsthalleBremen | blog.kunsthalle-bremen.de/ | 

www.youtube.de/KunsthalleBremen | www.instagram.com/Kunsthalle.Bremen | voicerepublic.com/users/kunsthalle-bremen 


