
Brilliant editorial cartoonist Ann Telnaes  
on life and work in the eye of the nation’s 
political storms

President-elect Ravi Rajan makes an 
impression on campus, to the bright beats  
of African drums

A photo essay by Karolina Karlic traces 
everyday life on rubber plantations in the 
Brazilian Amazon

Issue 1
Spring/Sum

m
er 2017

CALARTS ALUMNI MAGAZINE







92
The Big Idea
It’s “Sex and Death” in our 
inaugural issue, as explained by 
faculty member Michael Bryant.

61
From Alumni HQ
Check out how alumni 
are making a difference 
near and far.

74
Class Notes

CalArtians the world over 
write to share their news.

Departments

President’s Letter

Editor’s Letter

4

7

8
Buzz
A design icon, a historian of 
the haunted, and a rising play-
wright. Plus: Beloved custodian 
Dottie Slack says goodbye.

2 CalArts Alumni Magazine



It’s a CalArts World 
After All

Alumni are building bridges, 
not walls, with artists and 

organizations around the world, 
circulating fresh ideas and opening 

new professional opportunities.

CAP Success  
Nets a Win-Win

New research on CAP’s effectiveness leads 
to an unprecedented $1 million contract 

with AmeriCorps.

Features

56 50

The 4th President 
of CalArts
Musician, multi-media art producer, 
teacher, and university administrator, 
CalArts’ next president, Ravi Rajan, is 
a boundary-dissolver, just like the school 
he will soon lead.

30

Rubberlands 
Photo Essay: 
Karolina Karlic ’11 
traveled to the Brazilian 
Amazon to document 
everyday life in 
communities shaped 
by the auto industry’s 
century-long extraction 
of rubber.

42

20
Seriously Funny
Pulitzer Prize-winning Washington Post editorial cartoonist 
Ann Telnaes ’85 speaks truth to power during one of the most 
controversial presidential campaigns in U.S. history.

M
YL

ES
 P

ET
TE

N
G

IL
L

3the POOL



This is the last time I will be introducing an issue of CalArts’ 
magazine, as I will be stepping down as president on May 31. 
This day had to come, although I have to say that deciding 
on what to feature in the magazine from among all the 
exciting things happening at CalArts, and all the significant 
accomplishments of our students, faculty, and alumni, has 
been one of the pure pleasures of my years as president. I am 
glad, then, that this last letter and this issue coincide with 
the introduction of CalArts’ next president, Ravi Rajan; with 
the redesign and expansion of the magazine to more broadly 
engage alumni; and also with a substantial survey of CalArts’ 
ever-expanding range of international activities.

Since Ravi’s selection by the Board of Trustees last 
December, we have spent a good deal of time together talking 
about CalArts. With great pleasure I have discovered how 
deeply Ravi understands and shares CalArts’ future-oriented, 
experimental tradition, our belief in the creative possibilities 
of interdisciplinary exploration, our commitment to educat-
ing a student body that reflects the full diversity of the United 
States, and the recognition that the arts, like the economy, 
are internationally intertwined, and therefore, that CalArts 
cannot achieve its full potential without both enrolling 
an international student body and building an international 
network of institutional links and programs.

At a moment when many are tempted to seek secu-
rity in retreat behind social, political, and physical walls, 
CalArts has a larger role than ever to play in encouraging an 
education and an art that embraces the full complexity of 
our interdependent lives as citizens of the world. Janet and 
I will remain avid readers of this magazine, discovering in 
it all the new and imaginative ways that CalArts students, 
faculty, and alumni enact our collective vision. In closing, 
my thanks to everyone who has, in my three decades as pres-
ident, helped propel CalArts to the international eminence 
it has achieved today, and to everyone who will join in the 
years ahead in creating the still greater CalArts of tomorrow.

Steven D. Lavine, President
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Welcome to The Pool, or should we say, welcome back?
CalArts’ new alumni magazine is named for the 

campus swimming pool at Chouinard Hall, remembered 
by alumni across our nearly 50 years of history as a place of 
connection, community, and fun in the California sun. 
From its earliest “clothing optional” days in the 1970s, the 
pool has achieved mythic status in the Institute’s lore. 

The 20,000 some-odd (many odd!) alumni of CalArts 
belong to a special social circle and professional network of 
creatives, whose paths, at one point or another, led all 
of them to Valencia. Ours is a community uniquely char-
acterized by its openness, diversity, and inclusiveness. 
Throughout this inaugural issue of The Pool, you’ll recon-
nect with many classmates and colleagues, most especially 
in our section of Class Notes. We encourage all alumni to 
update us on their lives since graduation.

On campus change is in the air. After an unprecedented 
29-year tenure by President Steven D. Lavine, CalArts’ 
fourth president, Ravi Rajan, joins us in June. Ravi is intro-
duced here, and we’ll learn more about his vision for CalArts 
in the fall issue of The Pool. 

Our cover story features the work of Pulitzer 
Prize–winning editorial cartoonist for The Washington Post, 
alumna Ann Telnaes. As all eyes, nationally and interna-
tionally, are focused on news coming out of Washington, 
the D.C.-based artist and animator finds herself working 
and playing on a big stage, at the center of a political storm. 
Telnaes’ impassioned commentary informs, inspires, 
and entertains while reminding us of just how precious is 
our right to free speech and freedom of the press. 

A portfolio of photographs by alumna Karolina Karlic 
takes us to Brazil’s Amazon jungle for a glimpse of 
Fordlândia, a pre-fab industrial town built in 1928 and 
abandoned in 1945. Today, Henry Ford’s failed industrial 
utopia is repopulated by two thousand people. 

 Some years ago, when we asked alumna Noreen 
Morioka if people were really swimming nude in the CalArts 
pool, she responded, “Yes, but always the wrong people.” 
Right or wrong, we invite you all to jump back in, and please 
let us know what you think of the new alumni publication.

Stuart I. Frolick, Editor

Editor’s Letter
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The idea that ghosts move silently among 
us is more than just fanciful musing for writer 
Colin Dickey. It also points to how secret stories 
of dread and anguish help bind us together.

The latest nonfiction volume by Dickey 
(Creative Writing MFA 01) is called Ghostland: 
An American History in Haunted Places. 
Named by NPR as one of its “Great Reads” of 
2016, Dickey’s offbeat cultural history tours 
the legendary houses, hotels, hospitals, pris-
ons, battlefields, and burial grounds where 
unquiet American spirits are purported to 
dwell, and explores the nation’s litany of ghost 
stories and hauntings as “manifestations of 
our collective guilt, anxieties, obsessions, and 
historical losses; and as practical schemes 
for money-making, land acquisition, or con-
trolling groups of people” (The Huffington Post).

Colin Dickey’s Latest 
Cultural Expedition 

Dickey’s bestseller 
“achieves a geographical 
synthesis that is 
both intellectually 
intriguing and politically 
instructive,” avers 
The New York Times.

American Ghost Story

The San Jose native’s interest in this subject 
should come as no surprise, having grown up 
a few miles from the Winchester Mystery House, 
the most famous haunted mansion in America.

Dickey’s previous investigations of the 
macabre include the books Cranioklepty: 
Grave Robbing and the Search for Genius (2009), 
Afterlives of the Saints: Stories from the Ends 
of Faith (2012), and, with co-editor Joanna 
Ebenstein, The Morbid Anatomy Anthology (2014). 
A member of the Order of the Good Death, a 
collective of artists, writers, and funeral industry 
professionals interested in recasting our rela-
tionship with mortality, he regularly contributes 
to the Los Angeles Review of Books and Lapham’s 
Quarterly, among other publications. He also 
teaches creative writing at National University.

Buzz
EDITOR’S NOTE / This section of The Pool is named in memory of 
Harrison “Buzz” Price (1921–2010), one of Walt Disney’s closest advisors. 
Buzz served on the CalArts Board of Trustees for nearly 40 years. 
The Institute recognized his vital contributions by presenting him with 
an honorary doctorate in 2005.
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A recipient of the AIGA Medal—the high-
est honor in the field of graphic design—the 
Detroit native was already a seasoned veteran 
of the advertising industry when he went back 
to school at the Cranbrook Academy of Art, 
where he earned an MFA in Design in 1987. 
He has also received the Chrysler Award and an 
honorary doctorate from Detroit’s College for 
Creative Studies. Fella’s work has been shown 
at the National Design Museum, The Museum 
of Modern Art, and the Gallery at REDCAT, 
among many other venues. His publications 
include Letters on America (2000), Two Lines 
Align (2008), and Documents (2011).

At a time when Americans are embroiled 
in a political war of words and reckless intent, 
a quiet counter-play in human communica-
tion has been charging the intersection of art 
and design.

Step into the realm of Ed Fella: Free Work in 
Due Time at the Los Angeles County Museum 
of Art (LACMA). On display through the end 
of July, this exhibition features Fella’s exqui-
site hand-drawn lettering and poetic word-
play in scores of flyers, sketchbooks, posters, 
and other works. Fella, a far-reaching influ-
ence on contemporary typography both here 
and in Europe, taught at CalArts as a member 
of Graphic Design faculty from 1987 until his 
retirement in 2013, inspiring generations of 
CalArts designers through his peerless artistry 
and insightful mentorship.

“Ed Fella: Free Work in Due Time is part of an 
interdepartmental initiative to exhibit and col-
lect graphic design at LACMA,” explains Staci 
Steinberger, Assistant Curator of Decorative 
Arts and Design. “Ed’s deeply influential 
body of work challenges the traditional lim-
itations of the field and blurs the line between 
art and design—so it made perfect sense for 
our larger project. His keen eye for typography 
and clever wordplay have an intrinsic appeal, 
and we’re excited to share this work with the 
museum audience.”

In conjunction with the exhibition, LACMA 
presented a conversation with Fella and 
longtime CalArts faculty colleague Lorraine 
Wild in March. The discussion focused on 
how Fella’s idiosyncratic work has challenged 
the rigid conventions of typography and 
professional practice.

Ed Fella Shows at LACMA

A Design Icon’s  
Peerless Handiwork

The revered “exit-level 
designer” holds court in 
the galleries of LACMA.
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Buzz
“Eva’s appointment comes at a pivotal 

moment,” Przyblyski emphasizes. “We have 
an increasingly diverse and activist student 
body, new energy around our curriculum going 
forward, and great opportunities for hiring 
the next generation of academic and adminis-
trative leaders at CalArts.”

As questions of identity, community, equity, 
and freedom of expression take on renewed 
urgency in American higher education, 
CalArts’ Diversity Officer has the critical role 
of helping the Institute live up to its most 
cherished ideals.

The Institute called out for an experienced 
and savvy professional to work with a dynamic, 
socially engaged student population—which 
already is more diverse than those of CalArts’ 
peer institutions—and address unconscious 
bias wherever it is encountered.

Eva Graham answered.
Most recently of the California Institute 

of Technology, Graham began her tenure as 
Institute Diversity Officer last summer. 
Working out of the Office of the Provost, she 
also is CalArts’ Title IX Coordinator.

“Eva is uniquely poised to work with our 
community, proactively and collaboratively, 
toward an evermore inclusive, respectful, 
responsive, and culturally aware CalArts,” 
says Provost Jeannene Przyblyski.

“It has been my experience,” says Graham, 
“that the brightest students and educators per-
form best when inquiry and differing points 
of discourse are used as curricular tools. This 
process increases focus and creates academic 
spaces where students, faculty, and staff are 
appreciated for their individual attributes. It 
opens opportunities for engaging with a diver-
sity of perspectives and approaches, which 
leads to deep learning and innovation.”

Before her seven-year term as Director of 
Caltech’s Center for Diversity, Graham had 
managed Minority Education Initiatives 
at NASA’s Jet Propulsion Laboratory. She holds 
a doctorate in Higher Education/Science 
Education from USC and a master’s in Organic 
Chemistry from Tuskegee University.

Graham comes to the 
Institute from Caltech.

Eva Graham Joins CalArts as 
Institute Diversity Officer

An Evermore Inclusive CalArts
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Drucker (right) and Ernst 
in #23 (The Longest Day 
of the Year), the cover 
image of their new 
photobook, Relationship

Whether collaborating or working sepa-
rately, Zackary Drucker (Art MFA 07) and Rhys 
Ernst (Film/Video MFA 11) have made visible 
their own lived experience as “reversed hetero-
sexuals” and dramatically broadened represen-
tations of the transgender community. Making 
waves in the worlds of art, film, and popular 
culture over the last few years, their art has been 
hailed for its clarity, openness, and empathy.

In addition to their ongoing work as 
co-producers of the Emmy Award-winning 
Amazon series Transparent, Drucker and Ernst 
recently published the book Relationship, 
an intimate documentation of their six-year 

romance. Comprising photos, video stills, 
letters, and everyday ephemera, the collection 
also traces the pair’s respective gender tran-
sitions. Much of this material was presented 
to great acclaim at the 2014 Whitney Biennial, 
after which the lovers parted ways.

Ernst has just completed a series of short 
films on trans history called We’ve Been Around, 
made with Focus Features. “Each short,” he 
says, “is a mixed-media portrait of a different 
trans pioneer—from a trans guy who fought in 
the Civil War to a trans woman of color who ran a 
brothel during Prohibition.” Another project 
under development is a feature-length buddy 
comedy. “Imagine Tangerine but with dorky 
middle-aged trans men! I’m excited to tell that 
story and collaborate with some of the folks I’ve 
met on Transparent and We’ve Been Around.”

Drucker, meanwhile, served as a consulting 
producer on the short Happy Birthday, Marsha!, 
slated for release later this year. The film tells the 
story of two homeless trans women, one black 
and the other Latina, who helped spark the 
Stonewall Uprising and transform LGBT politics 
forever. Drucker also starred in an episode of the 
Emmy-nominated docu-series This is Me, which 
she co-produced with Ernst.

Transparent producers  
Zackary Drucker and Rhys Ernst 

Branch Out

Trans Portraits,  
Together and Apart

©
 2016 ZAC
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Buzz

Andrew Ahn’s (Film/Video MFA 11) debut 
feature film, Spa Night, took home the cov-
eted John Cassavetes Award at the 2017 Film 
Independent Spirit Awards. Traditionally 
held the day before the Academy Awards on 
the beach in Santa Monica, the Spirit Awards 
celebrate independent film and filmmakers. 
The Cassavetes is awarded annually to the best 
feature made for under $500,000.

Spa Night follows a young Korean American 
man who struggles with familial obligations 
and traditions while exploring his own bur-
geoning sexuality and personal identity while 
working at a Korean spa. The spa is a big part of 
Korean culture and in Los Angeles’ Koreatown, 
it is a site for cruising.

“I had the idea [for the film] while I was at 
CalArts, and I worked with two other CalArtians 
as my producers, Ki Jin Kim [faculty and alum, 

Film/Video MFA 10] and Giulia Caruso [Film/
Video MFA 13],” Ahn said in a 24700 interview 
just before the ceremony. “After graduating, 
they really helped me pull it together, write the 
first draft of the screenplay and support that 
process creatively. I’ve just been plugging 
away at it, while I was working at CalArts, 
too.” (Ahn is a former School of Film/Video 
Admissions counselor.)

In a stirring acceptance speech, Ahn told  
the A-list audience in attendance why he 
was moved by receiving the award and why 
small indie films like Spa Night matter.

“This award is so meaningful in that it’s 
going to a film about a Korean American immi-
grant family, about queer Korean American 
people. Now more than ever, it’s so import-
ant that we support stories told by and about 
communities that are marginalized—that we 
tell stories about immigrants, about Muslims, 
women, people of color, trans and queer folk. 
Film is such a powerful tool in humanizing 
these communities so that we can’t be pushed 
aside and labeled as ‘other.’ We are part of 
this great country—and we are undeniable.”

From the CalArts blog 24700

Andrew Ahn’s Spa Night Wins 
Cassavetes Award

Ahn basks in the Spirit 
Awards spotlight after 
collecting his accolade.

24700 is the online space 
for daily news from 
the CalArts community 
around the world. Check 
it out at blog.calarts.edu.
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and race from personal and political perspec-
tives. A trademark is his “post-consumer” art—
work made from scavenged materials.

McMillian has had exhibitions at the 
UCLA Hammer Museum and The Museum of 
Contemporary Art (MOCA) in Los Angeles, The 
Studio Museum in Harlem and the Whitney 
Museum of American Art in New York, the 
Institute of Contemporary Art (ICA) in Boston, 
the Herning Museum of Contemporary Art in 
Denmark, and the Royal Academy in London.

A South Carolina native, McMillian came 
to CalArts after having studied at the School of 
the Art Institute of Chicago and the Skowhegan 
School of Painting and Sculpture. He also 
holds a BA in Foreign Affairs from the University 
of Virginia.

Last year Forbes pressed acclaimed Los 
Angeles artist Rodney McMillian (Art MFA 02) 
on why he and a number of other noted 
California artists reject the idea that “museum 
and gallery exhibitions are thought to legiti-
mize any artist as being a ‘true’ artist or, at the 
very least, a professional artist.” He had three 
ongoing shows in Philadelphia and New York 
at the time.

It turns out that a $100,000 museum award 
also does not detract from legitimizing an art-
ist’s work.

McMillian is the winner of the inaugu-
ral Suzanne Deal Booth Art Prize at The 
Contemporary Austin—an award whose 
unrestricted $100,000 purse ranks among the 
world’s largest. The new biannual award comes 
with a solo exhibition for McMillian at the 
Texas museum’s downtown Austin venue, the 
Jones Center, beginning Feb. 3, 2018 (with an 
option to be featured instead at the muse-
um’s outdoor site). The prize is part of The 
Contemporary Austin’s mission to attract 
global talent to the Lone Star state.

Thrilled and honored to be the prize’s first-
ever recipient, McMillian says that “an award 
such as this can enable an artist to re-imagine 
what is possible for one’s practice or one’s 
self.” McMillian is known for utilizing sculp-
ture, painting, video, performance, and instal-
lation art to explore themes of gender, class, 

The artist at the 
REDCAT Gala

Rodney McMillian Collects 
New Art Prize

Lone Star Recognition
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Buzz

How can individuals “seek joy and peace,” 
asks award-winning playwright Aleshea Harris 
(Theater MFA 14), when “political ineptitude at 
the macro level is mirrored on the micro level 
in poor communication within the family?” 
How can people ever come into community 
with larger polities, “belonging” as citizens of 
nation-states, when the bonds of kinship are 
put under heavy duress even in our smallest 
social units?

The power of language provides the most 
readily available remedy in Harris’ latest play, 
an expressionist allegory entitled Fore! The 
poetic drama, which places the story of two 
families in the broader context of parallel polit-
ical and cultural crises in the United States and 
Western Europe, received its world premiere 
at the Mod on campus. Directed by interna-
tionally acclaimed guest artist Arnaud Meunier 
of La Comédie de Saint-Étienne, the Franco-
American joint production from the CalArts 
Center for New Performance (CNP) and La 
Comédie is now slated to tour Europe next year.

Harris’ collaboration with Meunier was 
first set in motion during a residency at La 
Comedie’s drama school shortly after she had 
graduated from CalArts. Later, the pair saw 
common threads linking cultural convulsions 
such as the Bataclan and Charlie Hebdo attacks 
in Paris and the police killings of African 
Americans stateside, and started a series of 
workshops to look at questions of citizenship, 
cultural identity, and extremism. The fraught 
political climate, Harris says, was calling out for 

“a compelling, necessary theater.” The last work-
shop took place at CalArts last September with 
a combined cast of CalArts students and their 
counterparts from St. Étienne before Harris set 
about crafting the final script.

Coincidentally, last fall was also when 
Harris received the second annual Relentless 
Award from the American Playwriting 

Foundation for her play Is God Is. Established 
in memory of the late actor Philip Seymour 
Hoffman, the award includes a $45,000 cash 
prize and staged readings of the winning play 
at top theaters across the country. Is God Is 
was selected from a pool of 2,000 new, 
previously unproduced works.

“Aleshea’s work bursts with highly stylized 
speech,” says poet and performer Douglas 
Kearney (Creative Writing MFA 04), Harris’ 
faculty mentor at CalArts. “She nods toward 
a number of familiar vernaculars, but her 
language is more roughed-up, antic, and sinewy, 
as if it’s tuned to an eerie radio station we’re 
receiving for the first time.”

Relentless Award winner Harris with 
director Arnaud Meunier

Aleshea Harris’ New Play

A Compelling, 
Necessary Theater
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Much-beloved staff member Dottie Slack 
retired in January after 23 years at the Institute. 

“I came to CalArts the day after the Northridge 
Earthquake,” she recalls. “Fifty custodians were 
contracted to work at CalArts—eight of us were 
sent off-campus all over the area, wherever they 
sent the students—and ever since it reopened, 
I’ve been at the campus. I worked on the second 
floor and got to know many of the Film/Video 
students.”

Slack was born and raised on the Big Island 
of Hawaii, the seventh in a family of 11 children. 

“We were very, very poor,” she says. “I started to 
work when I was nine-years-old, picking coffee 
beans in the fields in Kona—four dollars for a 
100-pound bag—5 a.m. to 5 p.m. every Saturday. 
On Sundays, my family would laugh about me 
because I worked so fast to make money. I gave 
it to my mom and dad to buy food. This went on 
all through high school.

“I graduated at 16-and-a-half. The ceremony 
was on a Friday. On Sunday, I was sent off with 
a one-way plane ticket to Honolulu to find work. 
My father said, ‘Work where there is food,’ and 
I worked in the food industry for 34 years.”

In 1979, a year after her husband, Jim, moved 
to California, Slack followed with their three 
adopted sons. She took a summer job at Magic 
Mountain that “became 10 years. I stopped 
drinking soda when I left there,” she says with 
a laugh. “The CalArts students who were from 
Hawaii called me ‘Auntie Dottie,’ because all 
adults in Hawaii are called ‘Uncle’ or ‘Auntie.’ 

I was so proud of the students when they came 
back with good jobs. I still hear from some 
of them.”

Slack and her husband plan to remain in 
Saugus, though she hopes to get back to Hawaii 
someday. In the meantime, she will continue 
to hike uphill for two hours a day, Zumba 
daily for another hour, volunteer at the Food 
Pantry three or four days a week, and once 
a month, work in Ventura feeding and clothing 
the homeless.

Did 23 years at the Institute change the 
way Slack thinks about art? “Oh yes,” she says. 

“Sometimes when I’m bored at church and look-
ing at the tile floor, I think, ‘Look, a bird or an 
angel or a snake.’ CalArts students taught me 
how to imagine! From the bottom of my heart 
I will miss all of my friends, staff and faculty at 
CalArts. Goodbye and aloha nui loa to all.”

Dottie Slack poses for 
pictures at her retire-
ment party, flanked here 
by CalArts colleagues 
Alma Moreno (left) and 
Maria Arias.

Dottie Slack Retires

Aloha, Dottie
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Buzz

Four New Leaders Offer 
Fresh Perspectives

CalArts Board of Trustees

David Johnson

Iwan Wirth
Rick Haskins

Paul C. Cronson
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David Johnson 
Fort Wayne, Indiana, native David Johnson 
studied economics at Yale and gradu-
ated from Harvard Law School in 1981. His 
career has taken him from a partnership 
in the international law firm White & Case 
to MGM, where he was Senior Executive 
Vice President, to co-founding Agility 
Capital, LLC, a venture fund for early-stage 
companies. In 2007, Johnson founded 
Act 4 Entertainment. The Los Angeles-
based company’s projects—feature films, 
documentaries, television shows, stage 
productions, and online media—all share 
a focus on socially conscious, politically 
relevant content. Case in point is the 
documentary Company Town, which asks 
the question, “What do you do when the 
same company that provides your living is 
also making you sick?” The film, an official 
selection of the 2016 L.A. Film Festival, is 
just one of 20 current Act 4 projects in 
various stages of development, production, 
and distribution.

Johnson’s deep commitment to eco-
nomic justice in America is reflected in 
his board membership in the nation’s larg-
est public interest pro bono law firm, Public 
Counsel Law Center, which he formerly 
chaired. He founded Public Counsel’s 
Opportunity Under Law project, the first in 
the country to recognize that the economic 
divide is a legal issue, and that action is 
a requisite for closing the income inequal-
ity gap. In 2012, Congressional Minority 
Leader Nancy Pelosi presented Johnson 
with Public Counsel Law Center’s Founders 
Award in recognition of his contributions. 
Also in the areas of social justice, Johnson 
is a director on the boards of Children Now 
and Human Rights Watch (California).

In addition, he is a Life Trustee of The 
Museum of Contemporary Art, Los Angeles 
(MOCA), and serves on the Board of 
Directors of KCETLink, an independent pub-
lic transmedia organization, and the Board 
of Advisors of the Yale School of Drama.

“In the days when MOCA was hav-
ing financial difficulty,” recalls CalArts 
President Steven Lavine, “David and I were 
in regular conversation about how our 
two institutions might collaborate at The 
Geffen Contemporary. David impressed me 
with his breadth of interest across the arts, 
his social commitments, his imagination, 
and his wit. He is going to be a valuable 
contributor in CalArts’ deliberations across 
a broad array of issues.” 

“I am honored to become a part of the 
CalArts family,” says Johnson, “to work 
with my good friend Steven, who has built 
CalArts into what it is today, and to get 
to know incoming President Ravi Rajan 
as he begins his term. No other arts 
institution in the country does a better job 
of integrating so many forms of artistic 
expression—visual art, dance, music, 
writing, theater, and film—and at the same 
time pushes the limits of each discipline 
in important ways. CalArts has been 
fundamental to the making of Los Angeles 
as a cultural capital.”

Iwan Wirth
Swiss-born Iwan Wirth is a gallerist, entre-
preneur, and philanthropist, best known 
as the Co-Founder and President of 
Hauser & Wirth, an international gallery of 
modern and contemporary art. Hauser & 
Wirth has spaces in Zurich, Gstaad, London, 
Somerset, New York, and Los Angeles, and 
has published more than 100 art books.

A Trustee of the Royal Academy of Arts 
in London since 2014, Wirth was appointed 
last year to the Boards of Trustees at CalArts 
and the Swiss Institute in New York. Wirth 
and his wife, Manuela, also a President 
of Hauser & Wirth, engage in extensive 
philanthropy that benefits many museums 
and art projects, as well as a range of orga-
nizations promoting architecture, the envi-
ronment, conservation, community, and 
education. These include a teaching and 
research post at The Courtauld Institute of 
Art, London, in the field of Asian modern 
and contemporary art; the Reykjavik Arts 
Festival; the Bruton Museum; and The 
Holburne Museum in Bath.

“Iwan is a fountain of ideas and creativ-
ity,” says fellow Trustee Jill Kraus. “He has 
bridged the space between profit and 
nonprofit by developing a new paradigm 
in the arts. I look forward to his out-of-
the-box thinking on the Board of Trustees.” 
Another CalArts Trustee, Karen Hillenburg, 
says, “Iwan is showing us what the art gal-
lery can be. Rather than belonging only to 
the privileged few, it is a space that brings 
people in, fosters ideas, and inspires 
creativity. His galleries encourage us to 
engage with art and with each other.”

In addition to lending support to the 
arts, the Wirths have partially funded the 
ongoing restoration of St. Margaret’s 
Church in Braemar, and contributed to the 
River Dee Trust, Aberdeenshire, and the 
North Atlantic Salmon Fund (NASF). They 
donated a two-acre plot to the local council 
in Somerset as part of a community gar-
den project, the Durslade Walled Garden. 
They also support the World Wide Fund for 
Nature (WWF), the Somerset Wildlife Trust, 
Human Rights Watch, and NSPCC, and 
have an ongoing commitment to Christoph 

“CalArts has been fundamental 
to the making of Los Angeles as a 
cultural capital.” —David Johnson



18 CalArts Alumni Magazine

Buzz

“I love Walt Disney’s original concept of 
creating a school in which the arts could 
intermingle with each other.” —Rick Haskins

Schlingensief’s Operndorf project in 
Burkina Faso through an annual donation 
allocated to education programs, food, and 
the building and operation of a school.

“I could not be more thrilled to become 
a Trustee of CalArts,” Iwan Wirth affirms. 

“The school has earned a reputation as one 
of the leading institutions for fine art in 
the world through expertly capturing and 
nurturing the imagination of its students. 
Between a slew of phenomenally original 
graduates, and an incredible cast of faculty 
members who encourage an appetite 
of tenacious curiosity, it has become the 
home of discovery and innovation. I am 
thrilled to climb aboard with minds of this 
caliber and look forward to the next chap-
ter of the CalArts story.”

Paul C. Cronson
Founder and Managing Director of 
Larkspur Capital, Paul C. Cronson was 
born and raised in New York and educated 
at Columbia College. He earned his MBA 
degree from Columbia University School 
of Business Administration in 1982, and 
began his career in asset management 
and corporate finance at Laidlaw, Adams 
& Peck. Cronson subsequently worked in 
London with Samuel Montagu Co. Inc., 
and at Chase Investment Bank Ltd. Upon 
return to the United States, Cronson joined 
Peter Sharp Co., where he managed a real 
estate portfolio, structured financings, and 
assisted with capital market investments. 
In 1992, with Robert C. Mayer, Cronson 
formed Larkspur Capital Corporation, a 
partnership that advises companies seek-
ing private equity or debt. Cronson has 
also been a Director of eMagin Corporation 
since July 2003.

“It has been a pleasure to get to know 
Paul,” says CalArts President Steven Lavine. 

“He combines business acumen with 
strong interest in the arts and in education, 
and a wonderful dry wit. As a CalArts par-
ent with a great deal of breadth, Paul has 
already contributed vitally as a member of 
the CalArts Board of Overseers. I know he 
is going to bring fresh, imaginative think-
ing to our Board of Trustees deliberations.”

“I am grateful for the opportunity 
to serve on the board,” says Cronson. 

“CalArts is unique in its ability to act as a 
‘melting pot’ for the arts. In a world where 
computers are rapidly replacing eyes, 
hands, and ears, the arts may represent 
one of the few areas that can leverage digi-
tal technology and thrive.”

Cronson is the parent of a current 
CalArts student. In addition to his role 
with eMagin, he serves on the boards of 
Umbanet, a private company specializ-
ing in email-based distributed applica-
tions and secure messaging, and the Park 
Avenue Armory, one of the most adventur-
ous arts organizations in New York City.

Rick Haskins
Newly elected Trustee Rick Haskins brings 
the expertise of a distinguished 33-year 
career in broadcasting and market-
ing to the CalArts Board. As Executive 
Vice President of Marketing and Digital 
Programs for The CW, Haskins oversees 
all of the network’s marketing and pro-
motion efforts and overall digital media 
strategy, and develops and produces 
new entertainment content for The CW’s 
digital and emerging platforms.

Prior to joining The CW, Haskins served 
as Executive Vice President/General 

Manager for Lifetime Television. During his 
tenure at Lifetime, he played an instru-
mental role in helping the network become 
the highest-rated basic cable entity 
on television.

Haskins was introduced to CalArts by 
Trustee Louise Henry Bryson, with whom he 
had worked at Lifetime. “Rick is a person 
I deeply admire,” says Bryson. “He is a 
talented and creative communicator who 
has great empathy. He gets to the heart of 
any brand. Rick’s successes are well known 
in the media world, and he has brought 
those same abilities to his own foundation, 
which provides healthcare to underserved 
communities in Ghana.”

A native of Salt Lake City, Haskins stud-
ied psychology at Utah State University. 

“In hindsight, I think art history combined 
with English would be the dream major,” 
he says. “But it didn’t work out that way 
for me. However, psychology has certainly 
proved useful in marketing as we try to 
figure out what television programs appeal 
to people, and why.

“I’ve always thought that CalArts was 
a unique institution. I love Walt Disney’s 
original concept of creating a school in 
which the arts could intermingle with 
each other. The arts teach us all so much 
about life.”

Serving on the Development and 
Communications Committee of the Board, 
Haskins will help the administration raise 
awareness of CalArts through external 
communications in support of recruitment 
and advancement.
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“Devoted to the nexus of literature, poetics, 
art, criticism, philosophy, culture, and poli-
tics,” is how the editors of Sublevel, CalArts’ new 
online literary magazine, describe its raison 
d’être. Based in the School of Critical Studies’ 
MFA Creative Writing Program, Sublevel 
is the brainchild of outgoing program chair, 
MacArthur genius grant recipient Maggie 
Nelson, and fellow faculty Janice Lee (Creative 
Writing MFA 08), the executive editor of the 
literary hub Entropy. 

As a professionally curated forum for diverse 
work, Sublevel publishes original essays, 
dialogues, roundtables, and other features. 
The inaugural issue’s theme was “conta-
gion” and the word’s wide range of concep-
tual interpretations. The journal also comes 
with an annual print component, dubbed 

Sublevel B-Sides, the first of which has just been 
published. The print manifestation includes 
all of the online material as well as additional 
editorial content. “In developing the structure 
for an online literary journal with both cre-
ative and critical components,” Lee explains, 

“we really couldn’t find an existing model. This 
is something relatively new.”

Sublevel is produced in collaboration with 
Entropy, and in conversation with the School 
of Art’s East of Borneo, an online magazine 
of contemporary art and its history as seen from 
a Los Angeles vantage point.

Lee points out that Sublevel is not a stu-
dent-run publication, nor does the maga-
zine publish the work of current students. 
However, “a select group of students from the 
Creative Writing Program participate in every 
aspect of the magazine’s production,” she 
says. “They conduct research, share their find-
ings, and recommend guest contributors and 
feature ideas. The student collaborators are 
uniquely skilled, which I think is reflected in 
the strength of our first issue.”

Typically inspired student 
graffiti in the Sublevel of the 
Institute’s Main Building, 
the site of many apocryphal 
goings-on ever since the 
campus opened in 1971.

New CalArts  
Literary Magazine 

Sublevel Ascends 
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ANN
TELNAES

BY

Stuart I. Frolick

P H OTO G R A P H Y

Dario Griffin

C A R TO O NS

Ann Telnaes

Editorial cartoons serve democratic societies as 
beacons of conscience, bellwethers of tolerance, and 
vital instruments of free speech. But in the wake of 
the Charlie Hebdo attack, cartooning has also become 
a dangerous profession. Ann Telnaes (Film/Video 
BFA 85) is the Pulitzer Prize–winning editorial cartoonist 
whose sketches, cartoons, and animations appear 
many times each week at washingtonpost.com. 
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SERIOUSLY
FUNNY

11/1/16
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In 2008, Telnaes gave up her national and international print 
syndication contracts to focus exclusively on animated 
editorial cartoons. She’d come full circle, utilizing the skills 
and techniques first learned in CalArts’ storied Character 

Animation Program to become one of the very few in her pro-
fession to transform static print cartoons into moving pictures 
for the screen.

Telnaes grabs viewer attention with a distinctive drawing 
style, pointed political commentary and satire, a gift for car-
icature, mastery of visual metaphor, and sharp wit. Her quick 
jabs at social and political targets, ranging from corrupt public 
servants to blatant violations of the First Amendment and 
women’s and civil rights, reach across cultures and around the 
world at lightning speed via social media. An outspoken advo-
cate for what she calls “journalism’s bastard child,” Telnaes 
is also president of the Association of American Editorial 
Cartoonists, and she speaks internationally on cartooning’s 
vital role in free societies.

Born in Sweden to a Norwegian father and German 
mother, Telnaes was educated primarily in the U.S. after three 
years of elementary school in Sweden. Her father’s career 
demanded numerous family moves, and Telnaes lived in 
Stockholm, North Carolina, New York, and Connecticut, all 
before graduating from high school in Reno, Nevada. Always 
drawing as a child, she studied graphic design and illustration 
at Arizona State University before deciding that she needed 
an art school education. Excited to see a program in animation 
listed in CalArts’ recruitment materials, she applied, was 
accepted, and became one of the very few women in her class 
to enroll in Character Animation. Telnaes completed her BFA 
degree in three years, worked for different animation studios 
for the next several years, and at Walt Disney Imagineering 
from 1987 to 1993.

Telnaes says that she was not a close follower of world 
events or politics until June of 1989, when the Chinese govern-
ment’s massacre of student protesters in Beijing’s Tiananmen 
Square unfolded before her eyes on television. Most of the vic-
tims were not much younger than she was at the time, and she 
was moved by the realization that the democratic reforms the 
Chinese students wanted, Telnaes, and most other Americans, 

Telnaes begins each day in 
her home studio by reading 
the morning news online.



23the POOL

Editorial cartoonists, 
as a whole, don’t take 
ourselves very seriously… 
But we’re serious about 
our work.

“

simply took for granted. She felt compelled to respond, and did 
so in the only medium she knew—drawing. Two years later, it 
was another televised event, this one national, that demanded 
her attention. Watching the televised confirmation hearings for 
Supreme Court Justice nominee Clarence Thomas, Telnaes was 
outraged by male senators of both parties as they vilified Anita 
Hill, attacking her credibility and character. This time, Telnaes, 
herself a victim of sexual harassment in the workplace, created 
a portfolio of cartoons that added a strong voice to what 
she now understood as her calling. She sent it to newspaper 
publishers around the country; soon thereafter, her second 
career was officially launched.

In conversation, Telnaes’ intelligence, feistiness, and 
strong moral fiber become apparent almost on contact. Here, 
in sound bites culled from a taped interview with the Creative 
Talent Network (CTN) and a phone interview with The Pool 
in December 2016—just weeks before the presidential inau-
guration—the Washington-based artist speaks her heart and 
mind on a range of subjects, including her time at CalArts.

..........

..........

.......... I remember very well the day that I got 
my acceptance letter from CalArts. I remember 
going out to the mailbox and opening up the 
envelope, turning around, starting to walk back 
toward the house, and then screaming. I was 
so excited that I got accepted ..............................
..............................................................................
.......... The first thing they told us at CalArts 
was, ‘Be prepared to throw away most of your 
drawings. Don’t fall in love with your drawings, 
because animation is about the movement. 
It’s not about individual drawings.’ Editorial 
cartoons are much the same in that you can’t 
fuss over them too much. You’ve got to get 
them out because they’re going to be printed 
later that day, and you’re going on to the next 
one. You must learn how to work fast, to be 
confident, and to move on—which is hard for 

2/14/03
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ABOVE Horseplay on campus with  
classmate Lynette Nuding

BELOW Commencement ceremony,  
May 10, 1985

As an artist, you realize that every-

thing you’ve learned in your whole art life 

will come back at some point; it has for me. 

It’s been amazing how my design training 

at CalArts has helped me in editorial 

cartooning for print.

artists sometimes, because you want to make 
your stuff perfect  .................................................
..............................................................................
.......... Two things about my experience at 
CalArts: In terms of art, I learned everything 
about design and color from CalArts. That’s 
where I truly learned to draw. The life draw-
ing classes, the color and design classes with 
Bill Moore in my first year, 1982, were invalu-
able. He was a former Chouinard instructor 
and he was amazing. When he became ill, his 
friend Bob Winquist took over the class. I still 
take what I’ve learned at CalArts and apply it to 
my work ..............................................................  
............................................................................
............................... Going to CalArts can be 
a culture shock for people coming right out of 
high school. Although I didn’t come directly 
from high school and had a couple of years of 
college experience, I came from a pretty conser-
vative background. In my time at CalArts I was 
exposed to many different people; different 

sexual orientations, etc., and that probably 
taught me a few things about some previously 
held notions. So, it was a positive experience for 
that, as well as for the art side .............................
..............................................................................

..........

..........

.......... And then, of course, the animation 
training. This was pre-CG; still all hand-drawn 
animation. When I got into the field, all edi-
torial cartoonists were working in the [Jeff] 
MacNelly style—lots of crosshatching; doing a 
shade at a time, very intricate stuff. I mimicked 
them because I thought that’s what an editorial 
cartoon was supposed to look like. I couldn’t 
do them fast, though, because that wasn’t my 
way of working, and I thought, ‘I can do a line 
with a brush and ink really fast.’ So that’s where 
my style came from. I didn’t sit there and say, 
‘I want to work in this style.’ It developed out of 
everything that I had learned up to that point ....
..............................................................................
.......... My main reason for moving from print 
back to animation was that I was looking for 
a new creative challenge, and I just thought, 
‘Wouldn’t it be cool to try to translate what a 
print editorial cartoon does, how it works, and 
just use motion?’ And since I had a background 
in animation, I didn’t have to struggle with that. 
That’s probably why most editorial cartoonists 
don’t animate; they don’t know how—and as 
we all know it isn’t easy .......................................
..............................................................................
.......... I went to The Guardian in London in 
2007 and pitched the idea [of animating] and 
they used a few of them. Then I pitched it to 
The [Washington] Post in 2008…and timing 
is everything, right? I just happened to pitch 
it to a new editor who was looking for some-
thing new, so he gave me a trial period of two 
animations per week for three months. They 
were successful and afterwards The Washington 
Post asked that I continue the animation, but 
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now they wanted three animations a week. 
That’s when I started doing the animation 
full-time. I was still syndicated in print, still 
doing four or five a week of those. I realized 
I couldn’t do both well. I decided to give up my 
print syndication and just concentrate on the 
animation. I did that for a few years and then, 
in 2014, for a variety of reasons having to do 
with how the video system works on websites, 
and, how I wanted to use the animation, I now 
have a blog on The Post’s opinion page. That 
allows me to do animated GIFs and I also do 
print—static editorial cartoons; and I also 
posted sketches from the presidential debates. 
Now, I can use any medium I want depending 
on my idea, which is great ...................................
..............................................................................
.......... Editorial cartooning is really an ongoing 
process. It’s just part of my day. I get up, I put 
the news on, check my Twitter feed, see what’s 
new. And you’re always looking. If you don’t 
have your drawing pad with you, you’re sketch-
ing on a napkin or whatever ................................

..........

..........

.......... An editorial cartoonist always has to think 
about metaphors. Who’s going to be able to read 
them correctly? That’s a generational thing and 
it’s also a cultural thing. In the age of the internet, 
I think that’s why editorial cartoonists get into 
trouble—these images are now seen all over the 
world. Whereas, in one culture, if you draw some-
thing a certain way it’s not considered insulting, 
but in another culture it may be. You have to 
weigh those things. Timing, too. If you do a car-
toon immediately after something has happened, 
it can be read completely differently than if you 
had waited a couple of days—just because of the 
public emotion of the moment .............................
................................................................................
.......... If I’m trying to make a point and someone 
else sees something else and thinks it’s racist 

I get up early and start working right 

away. If I’m having a hell of a time, I’ve 

learned from experience, stop beating your 

head on the desk. Go for a walk. It’ll come.

12/16/2016

Frames from a 2016 Telnaes animation.
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To people starting, just 
getting into animation 
or whatever, I say, ‘Have 
a plan, but be open,’ 
because that may not be 
your destiny. It may be 
something else…

With her Greater Swiss Mountain 
Dog, Yogi, at the steps of The National 
Gallery—a D.C. landmark Telnaes often 
visits to recharge her creative batteries.
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or whatever… then I’ve failed as a cartoonist. 
I did a cartoon before we got into the Iraq war. 
I thought that the media outlets weren’t doing 
a good job of reporting the facts. Not asking 
the questions. Why are we going to war? I was 
trying to show that the media was blindly 
following, rather than doing its job. What’s a 
good visual metaphor for that? Sheep, because 
sheep follow blindly in groups. So I drew a line 
of sheep and I labeled each one: NBC, ABC, 
and the rest of them. The next thing you saw on 
the page was a little sign saying ‘war’, [with an 
arrow] pointing that way. Very simple, very clean, 
but no one’s going to misinterpret that ..............
..............................................................................
.......... There are all kinds of issues that came 
into play in the controversy over the Ted Cruz 
cartoon. It was the perfect storm of social 
media; the fact that it happened so fast that it 
caught everyone off guard; the fact that I don’t 
work in-house and couldn’t walk into my edi-
tor’s office, and frankly, because the pushback 
was so hard and orchestrated as well .................
..............................................................................
.......... I am concerned about First Amendment 
rights because of the things [then President-
elect] Trump has said. He obviously doesn’t 
have any concept of what the First Amendment 

Many of my colleagues have 

received death threats as well—but this 

[the controversy over a cartoon about Ted Cruz] was 

different. In my almost 25 years as an edi-

torial cartoonist, I have never received 

the level or amount of misogynistic 

vitriol I did over that cartoon. In addition 

to the comments, I was Twitter-trolled, 

my archived cartoons doctored, and my 

photograph tweeted with the caption 

‘Makes fun of Ted Cruz’s children, aborted 
all of her own.’

is all about. As president of the Association 
of American Editorial Cartoonists, I’m also 
concerned about this for my membership. It’s 
something I’ve been thinking quite a bit about 
even before Trump came onto the scene ............  
..............................................................................
............................... Since I’ve been in the 
business, with the Charlie Hebdo killings that 
affected my profession directly, I think  
that’s ended up being my passion. Everybody 
always asks cartoonists, ‘Do you think you  
can change the world with your cartoons?’ No. 
But what’s important about editorial cartoons 
are the questions they bring up. That’s the 
impact I think I can have .....................................
..............................................................................
..........
..........
..........

10/8/16

12/22/2015
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..........

..........

..........

I wanted to combine my love 
of drawing with having a voice 
about something.

”

Cartoons, copyright 
Ann Telnaes. See more 
of Ann Telnaes’ work at 
washingtonpost.com and 
anntelnaes.com.

Thanks to Creative 
Talent Network (CTN) 
for excerpts from a 
live interview with 
Ann Telnaes recorded at 
the CTN animation eXpo 
in 2015. 
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In Wet Steps, an action conceived by 
Aissa Santizo, American and Cuban artists 
gathered on a beach in La Habana to 
commemorate the countless migrants 
who have perished in the waters between 
Cuba and Florida. This work was presented 
last year as part of El Acercamiento/The 
Approach, a collaboration between artists 
from CalArts and counterparts from two 
art institutes in La Habana to help advance 
U.S.-Cuba rapprochement.
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It’s a  
CalArts World 

After All
Bolstering relationships 

 with creative communities around  
the globe

By Freddie Sharmini  
Reporting by Evan Henerson

If there is one goal motivating CalArts more than any other, it’s 
connecting creative people with each other across otherwise 
fixed boundaries—between teachers and students, between 
artistic disciplines, between cultures, between nations. “Cross-
pollination,” in classic CalArts parlance, allows artists to 
exchange ideas, compare methods, and learn from one another. 
It opens up fresh thinking, innovative forms and expressions, 
and new pathways for engaging with the world around us.

As moves are already underway, in the current politically 
charged climate, to retreat into culturally insular enclaves 
behind fortified walls, the Institute is pressing ahead in the 
opposite direction and building more bridges, not fewer, for 
collaboration with international arts communities—more so, in 
fact, than at any point in its history.

“The arts, culture generally, and whole economies have 
always tended to thrive at the points where nations and peoples 
have met,” declares outgoing CalArts President Steven Lavine, 
whose 29-year tenure opened the Institute’s avant-garde labo-
ratory out to the world, and established it as an internationally 
emulated benchmark for creative learning.

That CalArts is seeking to expand its links with culture- 
making hotspots—in Europe, the Pacific Rim, Latin America, 
and elsewhere—is as much an expression of the Institute’s 
founding ethos of exploration and exchange as it is a require-
ment of first-rate professional preparation for creative practice 
today. Arts and creative networks everywhere are becoming 
more closely interconnected, more collaborative, and opportu-
nity awaits not just in one or two cultural capitals at home, but 
in many places around the globe.PA
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ART is not optional. Its transcendent value is urgently important, 

an essential aspect to the betterment and survival of our societies. 
With the growing divide and ever-narrowing conversations, it is art 
that offers a broader, connected view.  Art is a universal language, 
valid for all times and in all countries, reflecting a multiplicity of 
voices, experiences, and beliefs. 

ARTISTS— no matter what medium they pursue—do not live in a 

vacuum. They are inspired by ideas, events, struggles, and aspirations 
that are deeply relevant within our communities. They create work 
that push boundaries and challenge conventional ideas, expanding 
and deepening what we know about the world. 
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person looks like a monkey, but you guys should all look like 
rabbits.’ That’s the Chinese way. Here I feel the professors 
are more like, ‘You look like a monkey, but you could look 
even crazier and develop your personality even more.’”

Wang’s recent projects include animation for film, TV, 
and fashion shows. She returns to campus regularly to visit 
Vester and looks to conduct a workshop soon. She also is 
considering launching an animation school in China, based 
on the Institute’s approach to cultivating the distinctive 
personal voice of each artist. “Every time I talked to one of 
my CalArts professors,” Wang recalls, “I felt like a superstar.”

She is not alone is appreciating such individualized 
care. Last year, Mainland China, Hong Kong, and Taiwan 
provided the largest contingent, at 22 percent, of all inter-
national students at CalArts. At the same time, scores of 
alumni—media artists, directors, designers, producers, and 
performers—are traveling in the other direction for profes-
sional opportunities in China’s burgeoning arts and creative 
industries, which today run the gamut from large-scale 
entertainment by global brands such as Disney to increas-
ingly prominent fine art and independent film scenes.

Creative China to the Fore
As the creator of Tuzki, a hugely popular cartoon rabbit 
transformed into a social media emoticon, Momo Wang 
(Film/Video MFA 13) was already famous when she first 
learned about CalArts from an instructor in one of China’s 
top animation programs. “The teacher brought in this really 
great video and said, ‘Look at all these animators. They’re 
from CalArts,’” recalls the Beijing-based artist. “From that 
moment on, I got this dream that I really wanted to be 
a student there.”

Once accepted into the Program in Experimental 
Animation, Wang worked with her faculty mentor Paul 
Vester to further hone her personal style. The experience 
at CalArts exposed Wang to a philosophy of arts educa-
tion quite unlike her earlier schooling. In fact, she made 
the different educational styles the subject of one of the 
several graphic diaries she produced during her residency. 
Regularly put out by her publisher in China, the diaries 
are a mainstay of her practice.

“In Chinese schools, everybody may have a different 
personality, but we are taught to have the same style,” she 
says. “So it’s like, ‘Okay, you look like a horse and another 

“Experience tells us that more international exposure for 
our students makes for better-educated, more culturally aware 
artists who have access to larger professional networks,” says 
Lavine. “Our partners abroad, on the other hand, have the 
opportunity to learn from our proven expertise, and working 
with the exceptional talent we have in our community, just as 
we can learn from their artistry. This model of creative exchange, 
the crossing-over of different perspectives and influences, has 
always been in our DNA, and I feel that it must play an even 
larger role in the future of CalArts.”

During Lavine’s term, it was first the domestic student 
makeup that diversified dramatically—in part through local 
programs such as the Community Arts Partnership and 
expanded recruitment—to more closely reflect the dynamic 
heterogeneity of U.S. society. Along the way, the overall student 
body also became much more international. Today, students 
from outside the U.S. account for 20 percent of the popula-
tion—double what it was 30 years ago. “In the past, we used to 
think in terms of domestic and international as two different 
things,” says Roberta Uno, who directs the Arts in a Changing 
America (ArtChangeUS) project at the Institute. “The United 
States is changing demographically and, as it changes, it 
becomes more connected to a global citizenry. This means that 
we’re in a position now to better recognize, and appreciate, the 
global within the local.”

Beijing-based illustrator and animation artist Momo Wang

“The diversity we champion—artistic, 

cultural, national—is the oxygen our 

community needs.” —Steven Lavine
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Duende CalArts and Pan-American 
Recruitment
Duende CalArts was launched in 2009 to meet an out-
pouring of student interest in Latin American theater. An 
initiative of the Center for New Performance (CNP), Duende 
embraces pan-Latino cultures and their stories by staging 
bi- and multi-lingual productions and workshops each year, 
and collaborating with leading Latino artists, ensembles, 
and presenters, says Marissa Chibas, the School of Theater 
faculty member who heads the ongoing project.

“It’s not only Spanish speakers at CalArts who want to 
engage with content that’s relevant to Latino communities 
at home,” says Chibas, who is Cuban American. “It’s also 
non-Latino students who recognize the high artistic value of 
work being done in the Spanish-language world, and want 
to learn from and interact with world-class Latino artists.”

Duende has co-produced high-profile CNP projects 
such as Piedra del Sol/Sunstone, an adaptation of Octavio 
Paz, at the Getty Villa; Timboctou, a searing exploration 
of border issues, at REDCAT and Guadalajara’s Teatro 
Experimental; Shelter: Una obra sobre travesías/A play about 
journeys, about the plight of child refugees in the U.S. depor-
tation system, at Lincoln Park in East L.A. and the Kennedy 
Center in Washington; and El Acercamiento/The Approach, a 
wide-ranging multidisciplinary consideration of U.S.-Cuban 
rapprochement, at venues in La Habana, Miami, and L.A.

In addition to Duende and other school-specific initia-
tives, the Institute has established a Latino, Latin American, 
and Caribbean Committee to develop more ties with 
creative and learning communities throughout the Western 
hemisphere. Spearheading this effort is Trustee Rodrigo 
Garcia, an award-winning writer, director, and producer 
born in Colombia, raised in Mexico, and now based in L.A.

“Establishing links with art schools and universi-
ties in Latin America and the Caribbean isn’t just for 
exchanges of ideas or exchanges at the faculty level,” Garcia 
says. “It’s also to make the CalArts brand more familiar 
for students there who might be considering graduate or 
post-graduate work outside their own countries.” 

Returning Mexico City-based guest director Martín Acosta 
staged the CNP/Duende CalArts production of Shelter outdoors 
in East L.A.’s Lincoln Park. He had previously helmed Timboctou, 
a co-production from CalArts and the University of Guadalajara.
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“It is at the meeting of cultures 

that individuals can recognize 

what is at stake in their 

home cultures.” —Steven Lavine
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REDCAT’s “Import-Export” Role
Since it first opened in 2003, the Roy and Edna Disney/
CalArts Theater (REDCAT) has earned its reputation as “the 
gold standard of the avant-garde in L.A.” (Huffington Post) 
in part on the strength of its consistently eye-opening inter-
national programs.

Having a state-of-the-art venue in the heart of down-
town has drawn a greater mix of artists and companies from 
abroad into the CalArts orbit, explains Executive Director 
Mark Murphy. “The vast majority of the companies we have 
presented at REDCAT had never been to L.A. before. So it’s 
not just a stop on the West Coast for standard touring 
companies. We’re really trying to connect CalArts, as well 
as our audiences here, with influential voices from all over 
the world that are having a significant impact in the field 
right now.”

Building audiences for adventurous art is actually a 
significant part of the REDCAT mission, because CalArts 
alumni will need those same audiences to sustain their work 
over the long run. Many of the international artists featured 
at REDCAT also come to campus, which gives students 
more opportunities to build professional connections with 
their overseas counterparts—both established practitioners 
and up-and-coming talents.

“I sometimes joke about being in the import-export 
business,” says Murphy. “Because in addition to introducing 
international artists to CalArts and the L.A. arts community 
at large, we’ve had the opportunity to help artists who are 

based here—including alums—take the work they’ve devel-
oped at REDCAT to other venues around the world.” He sin-
gles out the CalArts multimedia performance trio Cloud Eye 
Control, which debuted their breakthrough production, 
Under Polaris, at REDCAT before snapping up engagements 
at the EXIT Festival in Paris and the Santiago a Mil Festival 
in Chile.

Though REDCAT’s international programming is truly 
global in scope, L.A.’s demographic makeup and its location 
as a gateway facing to the east and south provides special 
impetus to showcasing contemporary work from Latin 
America and the Pacific Rim. In recent years, this portion of 
the program has ranged from groundbreaking theater from 
Mexico, Chile, and Argentina to new cinema and multime-
dia arts from China, Korea, and Japan.

Digital Platform for Intercontinental 
Culture-Making
Through its Office of Global Initiatives, the Institute is part 
of an international creativity incubator called CultureHub. 
Founded in 2009 by the Seoul Institute of the Arts 
(SeoulArts) and La MaMa Experimental Theatre Club in New 
York City, CultureHub links artists and audiences sepa-
rated by whole continents through real-time performances, 
exhibitions, web-based presentations, livestreams, and 
education programs. The network currently consists of four 
digitally linked “telepresence” studios, one at CalArts and 
the other three at SeoulArts, La MaMa, and Contact Theatre 
in Manchester, England.

CalArts alum Tay Yoo (Film/Video MFA 96), who teaches 
at SeoulArts, explains that telepresence allows perform-
ers at CalArts and La MaMa, for example, to team up in 
real time for a production presented later to an audience 
in Manchester. In other applications, CalArts students 
and their peers at SeoulArts have come together for joint 
classes via CultureHub, even when the two institutions are 
16 hours apart on either side of the Pacific Ocean.

CalArts student Shaina Lynn Simmons gave a performance, 
entitled Afrofuturo, at the first iteration of El Acercamiento/
The Approach in Cuba. A collaborative consideration of 
the shared experiences of Afro Cuban and Afro American 
women, Afrofuturo has since been expanded to feature as 
many as eight performers.

“We’re trying to connect CalArts, as 

well as our audiences, with influential 

voices from all over the world.”  

 —REDCAT Executive Director Mark Murphy

PABLO BORDÓN



“Global connections bolster local artistry at REDCAT…  
an atmosphere of creative experimentation, penetrating  
discussion and community involvement.” 

— American Theatre Magazine

redcat.org
Roy and Edna Disney / CalArts Theater

Alumni receive 20% off REDCAT membership.
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Apart from a shared ethos of international collaboration, 
culture-making, and learning, CultureHub’s other key bind-
ing agent is the Yoo family. Yoo’s grandfather, the renowned 
playwright Chi Jin Yoo, founded SeoulArts in 1962, while 
his sister, Mia Yoo, is the artistic director of La MaMa. Yoo 
himself chairs the CalArts Alumni Seoul Chapter.

He recalls that he was one of only a handful of Korean 
students when he arrived at CalArts in 1993. The latest count 
has that number at more than 50.

“For one to travel to and work in another country is not 
only an opportunity to learn about another country, but it 
allows one to gain a different perspective on themselves 
and the culture that they are a part of,” says Yoo. “I think we 
discover how different we are but also how similar we are. 
We realize how vast the globe is and yet also how very small.” 

Mexico City–L.A. Creative Loop
CalArts alums Carla Herrara-Prats (Art MFA 03) and Eduardo 
Abaroa (Art MFA 01) are among the founding members of 
SOMA, the groundbreaking Mexico City collective focused 
on cultural exchange and arts pedagogy. Since 2010, 
Herrera-Prats has served as director of SOMA Summer, an 
eight-week program for diverse groups of international 
artists, curators, critics, and arts historians.

“Applicants to SOMA Summer from CalArts frequently 
end up being great participants, because they look at the 
world with a lot of critical awareness and they take the 
opportunity to really analyze projects, and consider them 
carefully for their future potential,” says Herrera-Prats, who 
divides her time between Mexico City and Brooklyn. “That 
level of thoughtfulness is what CalArts brings out. It’s what 
the students are trained to do.”

SOMA’s main offering is a two-year academic program 
aimed at emerging artists from Mexico who have completed 
their undergraduate studies but lack local opportunities 

to continue their development at the graduate level. 
“In Mexico, after undergrad, either you go abroad, or that’s 
it—the conversation ends there,” says Herrera-Prats. 

“That’s part of the reason that SOMA exists. Having gone to 
CalArts totally changed my perspective and how I approach 
art and arts pedagogy—so much so that I actually came back 
to Mexico and became part of SOMA.”

Another artist originally from Mexico City, experi-
mental vocalist Carmina Escobar (Music MFA 10), first got 
involved with CalArts as one of the dozen international 
performer-composers behind the interactive opera AH!, 
which was presented by the Center for New Performance at 
REDCAT. She went on to obtain an MFA from CalArts, and is 
now on the faculty of The Herb Alpert School of Music.

During this time, Escobar has continued to co-direct 
the Mexico City modern music ensemble Liminar, one of 
the most accomplished groups in the city’s dynamic creative 
music scene. The Mexico City–L.A. connection turned full 
circle in 2015 when Escobar returned to REDCAT with 
Liminar to give a pair of incredible concerts centered on the 
microtonal music of Mexican composer Julián Carrillo. 

“The superb ensemble Liminar,” wrote Mark Swed of the 
Los Angeles Times, “made Carrillo look like the next great 
rediscovery among neglected 20th century composers.”

Elsewhere in Mexico City, Provost Jeannene 
Przyblyski’s online art history for animators and digital 
artists, first offered through distance learning platform 
Coursera, has now grown into a full professional develop-
ment program for the production staff of Ánima Estudios, 
the largest and most prestigious animation studio in all of 
Latin America. This partnership allows the Institute to 
spread its proven expertise in animation training to new 
generations of talented Spanish-speaking artists who could 
not come to CalArts directly.

CalArts Voice faculty 
Carmina Escobar performs 
at REDCAT with Liminar, the 
daring Mexico City new 
music ensemble she directs 
with Alexander Bruck and 
Carlos Iturralde.
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Artists Drive U.S.–Cuba Rapprochement
As U.S. President Obama made clear during his historic 
visit to Cuba last year, building bridges between the two 
politically wary nations will require plenty of care. In Cuba, 
the normalization of relations with the U.S. is sometimes 
referred to as “el acercamiento”—the slow, cautious act of 
approaching closer.

Cuban-born alumna and School of Theater faculty mem-
ber Evelyn Serrano (Art MFA 04) has seized upon a similar 
theme of discreet circumspection in crafting El Acercamiento/
The Approach, a groundbreaking multidisciplinary project on 
U.S.-Cuba relations currently underway from the Center for 
New Performance and Duende CalArts.

Begun as a class taught by Serrano, El Acercamiento 
called on professionals artists and students from CalArts 
and two art institutes in La Habana—Academia Nacional 
de Bellas Artes San Alejandro and Instituto Superior de 

Arte—to project possible futures between the two countries 
through a series of urban interventions, workshops, per-
formative actions, public dialogues, and art exhibitions. 
The first presentation of this work took place last spring at 
the Ludwig Foundation of Cuba in La Habana, and three 
more sets of multimedia exhibitions and performances have 
since followed at Plaza de la Raza in L.A., Centro Cultural 
Español in Miami, and, most recently, Fabrica de Arte 
Cubano, back in the Cuban capital. Over the next two years, 
El Acercamiento will present more events in L.A., Miami, and 
La Habana, with as many U.S.-based students traveling to 
Cuba as can be made possible.

“After we came back, many of my theater students said 
that they considered themselves artists for the first time,” 
Serrano says. “They had trained as performers, but now 
they started seeing all the possibilities of expressing them-
selves outside of conventional artistic spaces and through 
a multiplicity of media that included and also went beyond 
performance. The ecosystem of practices that they could 
embody had been modeled by our collaborators in compel-
ling and beautiful ways.”

El acercamiento— 

the slow, cautious act  

of approaching closer.

CalArts students Melis Nur Yoruk and Jocelyn Dimaya staged the public 
performance What is your news? in La Habana, Miami, and L.A. as part 
of El Acercamiento/The Approach. The piece, enacted here by Yoruk in 
La Habana, addresses the impact of “official” news on everyday lives, 
and creates an original context for bearing witness to lived experience.
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El Acercamiento stands as the second large-scale joint 
project by CalArtians and their Cuban colleagues aimed at 
bringing the two countries closer together across otherwise 
impermeable borders. In 2010, CalArts students from the 
Schools of Music, Theater, and Film/Video—led by Sage 
Lewis (Music MFA 08), Aleigh Lewis (Film/Video MFA 10), 
and Chi-wang Yang (Theater MFA 07)—and a team of artists 
in Cuba presented productions of The Closest Farthest Away/
El entrañable lajania in La Habana and Miami. At each 
venue, the work ingeniously combined live and recorded 
performance into a single continuum as a way of circum-
venting the politically enforced separation of the U.S. and 
Cuban ensembles. “The Closest Farthest Away breaks ground 
artistically, politically and technologically,” noted The Miami 
Herald. La Habana’s Granma called the work “a stimulating 
piece of understanding through art... an open bridge.”

New Performance for the World Stage
The pan-Latin Duende CalArts initiative is but one part 
of the Center for New Performance’s global purview. As 
the Institute’s professional producing arm, CNP’s unique 
artist-driven framework makes it possible for students to 
collaborate shoulder-to-shoulder with some of the world’s 
foremost practitioners to create original work from the 
ground up.

In addition to productions presented at multiple 
local venues (including REDCAT, the Getty Villa, and the 
Radar L.A. Festival) and cities such as New York, Miami, 
and Portland, CNP has sent much work abroad—to the 
United Kingdom (London, Edinburgh), France (Paris, Dijon, 
Montpellier, Avignon), Australia (Sydney, Adelaide), and 
Mexico (Guadalajara). CNP’s next major opus, Fantômas – 
Revenge of the Image, is receiving its world premiere this 
October at the Wuzhen Theater Festival in China.

The founder of that festival, celebrated Taiwanese 
playwright and director Stan Lai, was a CNP artist in 
residence last year, developing a new production slated 
for the Huntington Library, Art Collections, and Botanical 

Gardens in 2018. Over the past decade, CalArts students 
have had the opportunity to work directly with interna-
tional CNP resident artists and companies whose dis-
tinguished ranks include Stephen Dillane (U.K.); Robert 
Cantarella, Michel Vinaver, and Arnaud Meunier (France); 
Radek Rychcik (Poland); and María Morett, Martín Acosta, 
Alejandro Ricaño, Claudio Valdés Kuri, and Lagartijas 
Tiradas al Sol (Mexico).

Yet more stage productions are being sent overseas 
courtesy of CalArts' Festival Theater Program, which has 
represented the Institute at Edinburgh’s famous Festival 
Fringe every summer since 2004. The invaluable experience 
of presenting at the world’s largest arts festival has allowed 
hundreds of School of Theater students to show original 
work before international audiences, and network with peers 
from across the global spectrum of theater-making. Alums 
who made lasting impressions at the Fringe include Saturday 
Night Live regular Cecily Strong (Theater BFA 05), Early 
Morning Opera artistic director and TED Fellow Lars Jan 
(Theater MFA 08), and Relentless Award-winning playwright 
and spoken-word artist Aleshea Harris (Theater MFA 14).

A CalArts-Inspired Film School in Brazil
When Tristan Aronovich (Film/Video–Music BFA 04) was 
first setting his sights on the worlds of films and music in 
his native Brazil, he had never heard of CalArts. But he knew 
of two key faculty members: Yugoslavian-born guitar mae-
stro Miroslav Tadic and legendary Polish cinematographer 
Kris Malkiewicz.

“Miroslav was one of the finest guitar players in the 
world and I had one of Kris Malkiewicz’s books,” recalls 
Aronovich. “Through those two professors and the work they 
were doing, I learned about CalArts. And once I visited and 
saw the environment, and got a full scholarship, it was a 
no-brainer.”

The versatile Aronovich moved among the Schools of 
Music, Film/Video, and Theater, and has gone on to write, 
direct, produce and act in a number of films, the most recent 
of which is the feature Black & White, and recorded and 
produced his own albums. He also found the time to start an 
internationally acclaimed film school, the Latin American 
Film Institute in São Paulo, 10 years ago. CalArts faculty and 
alumni have taught there as visiting artists all along.

“Everything I have done in Brazil has been influenced by 
CalArts,” declares Aronovich. “I’m coming back in different 
ways as a partner, developing the connections between 
CalArts and my community in Brazil into something even 
more productive and exciting.”

The CalArts production of Dead Awaken, 
a neo-soul/hip hop take on Ibsen by 
Brian Carbine (Theater MFA 16) and 
Preston Butler III (Theater MFA 17), traveled 
to Scotland last summer to earn raves at 
the Edinburgh Festival Fringe.
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Diverse Voices for Social Change
Since 2015, the Institute has housed Arts in a Changing 
America (ArtChangeUS), a five-year initiative to explore 
the connections between demographic and social change 
in the United States and the proliferation of diverse creative 
perspectives and networks across the arts. Led by director, 
dramaturge, and longtime Ford Foundation program officer 
Roberta Uno, ArtChangeUS has supported a number of 
different projects by CalArtians on the intersection of art 
and social engagement, ranging from academic research to 
the organizing of workshops, symposia, and other events 
on transformative culture-making.

After the CalArts multimedia 
performance group Cloud Eye 
Control had premiered Under 
Polaris at REDCAT, the high-
profile exposure earned the 
alumni trio—Miwa Matreyek 
(Film/Video MFA 07), Anna 
Huff a.k.a. Anna Oxygen 
(Music MFA 07) and Chi-wang 
Yang (Theater MFA 07)—
international engagements 
in Paris and Santiago, Chile. 
The Los Angeles Times called 
the work “a transcendently 
spectacular piece of theater.”

“I feel like I’m doing really 

meaningful work, connecting with 

artists in the U.S. and exploring 

how the arts can affect the social 

and political environment of 

a country.” —CalArts student Ratri Anindyajati
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The Long View

“Great art is rarely, if ever, the product of a single 

unitary culture. To a considerable extent, it is at the 

meeting of cultures that individuals can recognize 

what is really at stake in their home cultures—which 

arguably is essential to becoming an artist in the 

first place.

"We think of classical Greek statuary as ‘pure,’ but 

it was created at the meeting point of the Minoan, the 

Cycladic, and various Eastern civilizations. Claude 

Debussy heard Javanese gamelan for the first time at 

the Exposition Universelle of 1889, which influenced 

his subsequent compositions and helped shape 

characteristically ‘French’ impressionism in music.

“In the founding of CalArts we had another potent 

mixture of creative influences, with the faculty ranging 

from conceptualist John Baldessari and video artist 

Nam June Paik to sitar virtuoso Ravi Shankar and 

computer music pioneer Morton Subotnick. Founding 

Music dean Mel Powell insisted on including Ghanaian, 

Indian, and Indonesian performance in the curriculum 

because he wanted students trained in Western 

classical music to learn from the profound rhythmic 

and tonal complexities of those traditions by actually 

playing the music.

“Los Angeles itself is a great crossroads of cultures, 

where the crossover of different traditions is ingrained 

in the texture of our everyday lives. We wouldn’t want 

to narrow the field; we want to sample even more of 

what it offers. So it is with CalArts and the diversity 

we champion—artistic, cultural, and national. It’s the 

oxygen our community needs to do what it does best.”

 —Steven Lavine

Peruvian MFA trumpet student Eloy Neira, for example, 
conducted an ethnomusicological study of Chicha, 
a Peruvian musical style (named after an Andean corn 
beer) that later migrated to dance, painting, architecture, 
and film. “Eloy’s paper is a really great example of how 
a practicing artist, who happens to be an international 
student, is thinking critically about how culture is 
produced and how it is appropriated,” says Uno. “You can 
start drawing parallels to things that are happening in the 
United States, like grassroots styles of hip hop.”

Other research contributors to ArtChangeUS include 
faculty Marissa Chibas, Evelyn Serrano (Art MFA 04), 
and alums such as MacArthur Genius Grant winner 
Guillermo Gomez-Peña (Art MFA 83).

School of Theater MFA candidate Ratri Anindyajati, 
meanwhile, is a Producing Fellow at ArtChangeUS. 
The Jakarta, Indonesia-born CalArtian helps stage 
performances, lectures, workshops, interventions, and 
other gatherings at arts and non-arts organizations 
throughout the United States as part of two programs, 
ArtChangeUS@ and ArtChangeUS REMAP.

“When I told people that I want to build connections 
from Indonesian arts and culture to the rest of the world, 
I felt like, from the get-go, CalArts would be able to 
provide that,” says Anindyajati. “It’s really good to be here 
with people creating their own dreams and making it 
happen together.”

Of her work as a creative producer and cultural 
manager with ArtChangeUS, Anindyajati says: “I feel like 
I’m doing really meaningful work, connecting with artists 
in the U.S. and exploring how the arts and culture can 
be empowered to affect the policies and the social and 
political environment of a country.”

The inclusion of international perspectives of 
practitioners such as Neira and Anindyajati is an 
important part of the changes taking place in creative 
communities across the country, says Uno, who brought 
the initiative to CalArts at the invitation of President 
Steven Lavine. “He made a very compelling case when he 
talked about the diversity of the student body of CalArts,” 
Uno says. “A lot of art schools are not really connected 
to global traditions or aesthetics. CalArts, on the other 
hand, is very future-focused in its mix of creativity, 
technology, and global awareness.”
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Rubberlands
Photographs by Karolina Karlic
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“It’s important to remember people living 
behind the face of industry.” —Karolina Karlic
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Born in Wrocław, Poland, Karolina Karlic (Art MFA 10) 
immigrated to Detroit, Michigan, in 1987. She earned a 
BA in Photography from the Minneapolis College of Art and 
Design and an MFA from CalArts, where she was mentored 
by Allan Sekula. In addition to her professional practice 
as a visual artist, Karlic recently joined the Art Department 
of the University of California, Santa Cruz, as Assistant 
Professor of Photography, Digital Media, and Film.

Her image-making, which encompasses both still 
photography and film, focuses primarily on the impact 
of social upheaval on individuals, families, and commu-
nities. In work that has taken her from Poland to Detroit, 
North Dakota, French Polynesia, Brazil, and California, 
Karlic expresses her passion for storytelling about people 
affected by the post-modernization of the auto industry, 
in the process “examining the use of contemporary and 
experimental documentary photographic practices within 
personal narratives.” Upon completion of her last 

monograph, Primer-Elementarz, her research has expanded 
to inter woven transcontinental histories. Karlic’s ongoing 
project, Rubberlands, a sampling of which we see here, was 
inspired by her extensive research into Henry Ford’s for-
gotten company town in the Brazilian Amazon, Fordlândia 
(1928–1945). Karlic’s fieldwork took her to multiple rubber 
sites, from Fordlândia, located on the Tapajós River in 
the northern Brazilian state of Pará, to the coastal state of 
Bahia. Her critical approach to the social history of rubber 
weaves together research materials from the archives of 
the Ford, Firestone, Bridgestone, and Michelin companies 
with her own photography in the field.

Rubberlands focuses on the lives of families and 
laborers working with natural resources and the com-
plexities of reforestation projects that demand an ecolog-
ical approach to sustainability. “As we look at the ‘once 
was’ of an industry’s footprint,” says Karlic, “it’s important 
to remember people living behind the face of industry 
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and of the earth that we currently occupy. As Angela Davis 
said at the Women’s March in D.C. in January, ‘The strug-
gle to save our flora and fauna is ground zero of the 
struggle for social justice.’”

In 2011 Karlic received a John Simon Guggenheim 
Memorial Foundation Fellowship in recognition and 
support of her investigations into the diasporic experience, 
the living and working conditions of laborers, and the global 
impact of the automotive industry upon individuals and 
communities. Her work has been exhibited at numerous 

galleries nationally, including Louis Stern Fine Arts 
and Stephen Cohen Gallery in Los Angeles; Franklin Art 
Works and the Minneapolis College of Art and Design 
in Minneapolis; Atmosphere Group in Chicago; the 
Museum of Photographic Arts in San Diego; and the 
Consulates General of France in Los Angeles, New York, 
and New Orleans. Her film This Part of the Legend of a 
Dream has screened at the Roy and Edna Disney/CalArts 
Theater (REDCAT).



47the POOL



48 CalArts Alumni Magazine



49the POOL



50 CalArts Alumni Magazine

CAP Success 
Nets a Win-Win 
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L.A. youth and CalArts alumni instructors 
are poised to benefit as new research 
on the program’s effectiveness leads to 
an unprecedented $1 million contract 
with AmeriCorps.

By Hugh Hart

Andrea Goytia has been singing and acting ever since she 
was a young child, but it wasn’t until she produced her 
first film that the 17-year-old began to seriously consider 
her future. “It was an awesome experience for me because 
filmmaking was something I didn’t know anything about,” 
says Goytia, describing her three-week immersion in the 
CalArts Community Arts Partnership (CAP) summer ses-
sion last July at the Cesar E. Chavez Learning Academies 
in San Fernando. Goytia collaborated with six classmates 
to write, act in, direct, light, and film the short comedy 
Advice With Lola. “Each student jumped around doing dif-
ferent jobs and our CAP mentors were there to help us along 
the way,” she says. “The class was a real eye-opener because 
when you’re 17, it can be hard to decide what you’re going 
to be doing for the rest of your life. But this program opened 
up the idea that maybe I really can be a filmmaker.”

Goytia is just one of more than 2,500 Los Angeles County 
K-12 students who took part in CalArts’ nationally acclaimed 
CAP program last year. And now CAP plans to deepen 
programming and extend its reach on the strength of a new 
$1 million AmeriCorps contract. As the only California arts 
organization to receive AmeriCorps funding in 2016–17, 
CAP landed the prestigious award with fresh research that 
documented statistically what participants throughout 
Los Angeles County have known experientially ever since the 
free arts education program launched 27 years ago: CalArts 
teaching artists change young lives for the better.

Renowned for its collaborative approach to communi-
ty-based arts instruction, CAP teaches animation, creative 
writing, dance, film, music, theater, visual arts, photogra-
phy, and graphic design, engaging more than 20,000 L.A. 
youth throughout its history. But quantifying the program’s 
impact had proven elusive until recently. CAP Managing 
Director Nadine Rambeau (Creative Writing MFA 07) 
explains: “Given the breadth and depth of what we do, the 
challenge has always been trying to describe the impact of 
a program that teaches multiple art forms, multiple age 
groups, different audiences. And the unique thing about 
assessing the arts is that there are no standardized tests.”

Funded with a research-targeted gift donated by CAP 
Councilmember Susan Disney Lord, Rambeau and her team 
tackled the data vacuum head-on last year. “Susan gave us 
the resources to study the impact of the program at all levels 
in a comprehensive way,” Rambeau says. “The big questions 

CalArts Alumnus 
Instructor Kelman 
Duran (Film/Video MFA 
12) and high school 
students in CAP’s 
Cinema Arts Blended 
Learning Education 
(CABLE) Program at 
the Boyle Heights Arts 
Conservatory on their 
way to a location shoot
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In addition to summer training for teaching artists, 
CAP has recently broken new ground with art-meets-tech-
nology collaborations, as exemplified at the Boyle Heights 
Arts Conservatory. There, CAP launched a pilot program 
underwritten by Ambassador Frank E. Baxter entitled the 
Cinema Arts Blended Learning Education (CABLE) Program. 
CABLE utilized in-person weekly practicums and an online 
Learning Management Software (LMS) System to equip 
youth with the knowledge and skills to produce a web-based 
series. Instructors posted dailies to the LMS for partici-
pants to review their collaborative work and continue their 
dialogue during the week, so that the in-person practicums 
could be primarily used for hands-on learning. Graduate 
student Preston Butler III (Theater MFA 17) teamed with 
classmate Yu and co-leaders Darrell Brett and Kelman Duran 
(Film/Video MFA 12) to design both the in-person and online 
content for the class.

“We split the kids into different groups and they came 
up with the characters, wrote the scripts, learned how to 
light and use sound equipment,” Butler recalls. “Then they 
went into production and shot the whole thing on iPads. 
It was all very fast and furious, but it was amazing to guide 
these kids and watch them do this on their own to the point 
at which they can say, ‘Hey, I have a group of friends, here’s 
something we want to say, and now I have the experience 
and the skill to say it in a way that will reach people.’”

In fact, The Adventures of Big Dawg, Chica Fantastica, 
and Dolphina reached plenty of international influencers in 
November 2016 when Rambeau’s research team presented 
the Boyle Heights students’ three-episode video saga at the 
International Media Education Summit, hosted in Rome by 
the Centre for Excellence in Media Practice.

Butler, who last summer starred in his own hip hop 
production Dead Awaken at the world-famous Edinburgh 
Festival Fringe, credits his CAP experiences as an invaluable 
addition to his portfolio now that he’s beginning to ponder 
post-graduation career options. “CAP is great for me because 
at the same time as I’m earning my MFA in Acting, I’m get-
ting almost an equal amount of teaching experience.” Like 
the Boyle Heights students, who acquired technical skills to 
augment their purely artistic endeavors, Butler sees teaching 

were, ‘How do you assess the program’s impact on all of 
these kids across Los Angeles County? And, ‘How do you 
capture the Institute’s unique pedagogical approach in a 
standardized way?’ It was a huge effort.”

Rambeau’s research team solicited input directly from 
faculty, CalArts students, instructors, community partners, 
CAP pupils, and their parents. “This method of assessing 
the participants’ progress wasn’t a top-down strategy,” 
Rambeau notes. “It was about engaging the whole CAP com-
munity in telling our story, which then enabled us to judge 
our effectiveness objectively. We made unique tools that 
assess how participants develop skills in critical thinking 
and innovation as they create original works of art.”

AmeriCorps, a federal agency program administered 
statewide by CaliforniaVolunteers, responded enthusiasti-
cally to CalArts’ data-rich programming proposal, according 
to Ia Moua, Director of AmeriCorps. “We saw CAP as a really 
good fit for AmeriCorps because we’ve been leaning more 
and more toward working with evidence-based programs,” 
she says. “You have to demonstrate that you can produce 
measurable change in the lives of folks who will be getting 
the service, so when CAP shared the results of its perfor-
mance evaluations, we saw high quality outcomes when it 
comes to filling this void in arts education.”

AmeriCorps’ three-year award will strengthen CAP 
programs primarily by funding the CAP Citizen Artist 
AmeriCorps Scholars and Fellows Program. “We looked for 
ways for AmeriCorps to enhance what CAP is already doing,” 
Moua says, referring to CAP’s engagement in high-need 
neighborhoods with public schools and community partner 
organizations such as Self Help Graphics & Art and Watts 
Towers Arts Center. “By recruiting CalArts alumni to serve 
as CAP AmeriCorps Fellows, we’re increasing the number of 
effective educators in this area.”

Bolstered by AmeriCorps monies, CAP will also 
continue to expand its recent emphasis on professional 
development through teacher training for artists. Summer 
Residencies for Teaching Artists, launched in 2014, offers 
CalArts students and alumni artists intensive immersion in 
pedagogical principles. Undergraduate Film/Video student 
Lily Yu took the course last summer and found the training 
invaluable. “It was an intense five weeks,” she says. 

Yu spent her first year as a CSI (CalArts Student 
Instructor) team-teaching a silent filmmaking workshop for 
elementary, middle, and high school students at Hart Park 
in Santa Clarita. “The summer residence classes opened 
up my eyes to the possibility of teaching in public schools, 
in addition to after-school nonprofit programs. I learned 
about the work required to get credentials to teach. And we 
also studied learning theories from Jean Piaget and Irwin 
S. Butkowsky that deal with child development and ado-
lescence. They taught me how to engage the students, so 
that now I understand the difference between information 
and real knowledge.”

“CAP is great for me because 
at the same time as I’m 

earning my MFA in Acting, 
I’m getting almost an 

equal amount of teaching 
experience.”
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CalArts Student Instructor Allegra Jones in 
a CAP animation class offered through the 
Sony Pictures Media Arts Program at the 
William Reagh Los Angeles Photography 
Center. Jones teaches alongside Lead Alumna 
Instructor Adriana Copete (Film/Video MFA 16). 
Other Alumna Instructors in the class include 
Isabelle Aspin (Film/Video BFA 16) and Crystal 
Jow (Film/Video BFA 16)—both Citizen Artist 
AmeriCorps Fellows.
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as a critical component of his portfolio. “If you’re not always 
working as talent, you need to know how to work the pro-
duction side as well, so that you can pay your bills,” he says. 

“In that regard, the CAP program has a very practical vision.”
Digital technologies are expected to play an increas-

ingly critical role in CAP programming as Rambeau seeks 
new ways to broaden arts education beyond the confines of 
traditional brick-and-mortar classrooms. “We’re interested 
in having our Fellows provide content online because often-
times we find ourselves working with transient youth who 
may have to change schools if mom and dad need to leave 
the neighborhood,” she says. “This population requires a 
lot of support at a lot of levels if the art instruction is really 
going to have an impact.”

Taking into consideration the sprawling, county-wide 
service area covered by CAP, Rambeau sees online learning 
as an especially rich opportunity for building an arts 
community that transcends geography-based instruction. 

“We’re creating hybrid courses in which kids can check in 
anytime online and upload their artistic work, critique 
work, or download content for their portfolios when they 
apply to college, or apply for jobs in between classes. 
By providing class content online, we’re looking to improve 
the students’ digital literacy. When you combine that with 
the mentorship and leadership opportunities they get 

“The popular misconception 
is that if you’re an artist you 
should be dedicated solely to 
your art, and that if you’re 
teaching it’s because you’re not 
a successful artist... Instead 
of being a different realm, 
teaching becomes part of my 
work as an artist.”

A dance class held at the Ramon C. Cortines 
School for Visual and Performing Arts as 
part of the Community Arts Partnership 
Summer Arts (CAPSA) Program. The 
class was led by CalArts faculty Francesca 
Penzani (Dance MFA 99).
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CAP and CalArts celebrated the program’s legacy 
with an Inaugural CAP Benefit Auction. Hosted 
last October 28 by Susan Disney Lord at her 
Bel-Air restaurant, it featured a silent auction of 
artworks by CAP-trained artists and CalArts talent. 
Glenna Avila says: “Our goal for the gala was to 
raise awareness of the program and to bring in 
new individuals who want to support an arts edu-
cation program that touches thousands of kids’ 
lives throughout L.A. County.”

The recent infusion of funds from AmeriCorps 
can be expected to deepen CAP’s impact, but the 
program continues to make strides courtesy of 
community-minded donors. Avila says: “From day 
one, donors have been essential in allowing CAP 
to encourage students from low-income neigh-
borhoods to transform into young artists, teachers, 
founders of nonprofit organizations—all these 
things they’ve gone on to do.” Ultimately, she says, 

“CAP has a lot of different stakeholders—the stu-
dents, the parents, the families, the artists, the 
teachers, community partners, and the donors. 
I like to think of it as a constellation.”

through engagement with the community, it adds up to a 
very robust, wrap-around instructional model that supports 
their development at multiple levels.”

AmeriCorps’ $1 million-plus worth of support enables 
CAP to innovate on a variety of fronts by building out 
one of the program’s most valuable resources: alumni 
teaching talent. The award will annually fund 83 CAP 
AmeriCorps Fellows, shifting teaching responsibilities from 
CalArts faculty to alumni such as Bertha Aguilar Garcia 
(Film/Video MFA 14). After graduation Garcia enrolled in 
the 2015 CalArts summer residency to sharpen her teach-
ing skills, and now leads CAP classes in 2D animation 
and stop-motion techniques for high school students in 
Pacoima, in addition to crafting her own experimental films.

“The popular misconception,” Garcia observes, “is that 
if you’re an artist, you should be dedicated solely to your 
art, and that if you’re teaching, it’s because you’re not a 
successful artist. But all that goes away for me now because 
I approach my practice as being much less rigid. Instead of 
being a different realm, teaching becomes part of my work 
as an artist.”

CAP AmeriCorps Fellow Daniel Centofanti (Art MFA 15) 
worked as a student instructor for two years prior to gradu-
ation. He now savors his teaching projects, which recently 
included an online visual arts project connecting Pacoima 
teenagers with students in Hong Kong. “I never did any 
teaching until I got to CalArts,” he says. “I started out kind of 
heavy-handed but I’ve learned to be more attentive to what 
students are telling me, without them having to say it out-
right. I pay attention to how they understand things, and that 
helps me adjust how I instruct. It’s not just about technical 
skills. It’s about giving these kids the idea that they have 
authorship and helping them find the pen they want to use.”

Boosted by AmeriCorps’ fresh infusions of funding, 
CAP aims to build on the core values first established for 
the program in 1990. Artistic Director Glenna Avila, who 
founded CAP, says that, “at that time, there was very little 
collaboration among universities, community-based 
organizations, social service agencies, or public schools. 
There was this notion of large institutions sort of ‘invading’ 
smaller institutions based on a grant they received, and 
then once the money was gone, the larger organization 
exited the premise. We fought against that from happening 
by developing common goals with our partners to develop 
programs that were win-win for everyone involved. Nobody 
in the arts world used the word ‘partnership’ to describe 
what they were doing. For us, building a program based on 
the model of partnership was key.”

CAP Managing Director Nadine Rambeau 
(left) with CAP’s founding Artistic Director 
Glenna Avila
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The next president of CalArts visits 
the campus, roams the hallways, and  
is introduced to the community via 
an African drum ensemble— 
The Pool was there to capture it all.

Passing the Torch

Ravi Rajan
By Clayton Stromberger 

They are all there in Ravi Rajan’s voice when he speaks: 
The fourth grader in Norman, Oklahoma enthralled by 
photography, trying out the new camera his uncle just gave 
him. The fifth grader picking up the viola for the first time in 
elementary school (“I loved the lower, richer alto voice of the 
instrument,” he recalls). The teenager tinkering with com-
puters and any piece of audio/video equipment he could get 
his hands on. The son of immigrants from villages in south-
ern India enjoying rented Tamil movies on the VCR with 
his sister, mom, and dad one evening and thrilling to the 
latest MTV music video the next day. The whip-smart high 
school kid falling in love with the trumpet and jazz and the 
literature of the Harlem Renaissance and the art of Romare 
Bearden all in one heady senior year at Norman High.

“In an organic way it all sort of worked to get me where 
I am now,” Rajan says with a smile.

Where he is now is just weeks away from becoming 
the fourth president of California Institute of the Arts, 
succeeding President Steven Lavine, who is stepping down 
at the end of May after a remarkable 29-year tenure.

Rajan—a highly regarded musician, multimedia art 
producer, teacher, and university administrator—will be 
coming to CalArts from Purchase College, State University of 
New York, where he served as Dean of the School of the Arts.

“Ravi brings the perfect combination of personal artis-
tic commitment to interdisciplinary approaches, which is 
vital to CalArts, along with broad experience as an educator, 
and significant accomplishments as a senior administrator 
at Purchase College,” says President Lavine. “I am thrilled 
he will be the person to lead CalArts into its future devel-
opment as one of the great artistic and educational institu-
tions in the world.”

PASSION AND LEADERSHIP
Ravi S. Rajan was selected from a field of more than 
500 applicants after an intense selection process that 
involved representatives from every facet of the school com-
munity and took a full six months. His vision, energy, and 
generous spirit wowed everyone on the selection committee, 
including Tim Disney, Chairman of the Board of Trustees.

“Ravi shows the fiery passion for the arts that was at 
the core of CalArts’ founding,” Disney says. “His commit-
ment to excellence and exploration and innovation will help 
continue CalArts’ rich legacy and unbounded future.”

When he takes office on June 1, Rajan will be the first 
Asian American president of CalArts, and also arguably 
the first who seems like he could have graduated from the 
school himself. “Had I known CalArts, I probably would 
have applied, and really wanted to go,” Rajan says; instead 
he went down the road to study music education at the 



58 CalArts Alumni Magazine

University of Oklahoma, and then made the big move north-
east to attend graduate school in music at Yale.

After the announcement last December of his appoint-
ment as Lavine’s successor, Rajan came to the campus for 
a CalArts tradition: the outgoing and incoming presidents 
walked together in a procession from the President’s Office 
to the Main Gallery, led by the school’s African drum ensem-
ble. “It was really special,” Rajan enthuses. “Very joyous. 
A very CalArts way of doing things.”

Rajan says he is honored and humbled to follow Steven 
Lavine as the Institute’s leader. 

“I don’t think anyone replaces 
someone like that,” Rajan says. 

“When you think of CalArts, 
you think of Steven.”

Once he swaps coasts, 
Rajan will be joined by his 
wife, Lucy Tucker Yates, a renowned opera singer and vocal 
and diction coach, as well as the couple’s two young sons, 
Leander and Livius, ages 7 and 4.

Rajan will be greatly missed at Purchase, says President 
Thomas J. Schwarz, where the school motto—“Think Wide 
Open”—seemed a perfect fit for a polymath who loves to 
use the arts as a way to look at life and culture from an 
unexpected angle. As Dean of the School of the Arts there, 
Rajan helped lead a $100 million capital renovation of the 
Art + Design division’s facilities, helped secure the largest 
individual donations since the college’s founding, and 
spearheaded the creation of a new MA in Entrepreneurship 
in the Arts, the first graduate degree of its kind in the world.

 “CalArts is getting a creative, multi-arts-faceted 
president who will bring people from different arts together 
and push CalArts to new heights,” Schwarz says. “We are 
proud to send him off.”

A CURIOUS MIND
In the 1964 Disney short film The CalArts Story, shown to 
promote plans for the Institute’s creation during the world 
premiere of Mary Poppins, narrator Sebastian Cabot intones, 

“The curious mind must seek its own path towards expres-
sion.” Rajan’s life and work seem to be a ringing affirmation 

of that philosophy. He picked up the bassoon in middle 
school after hearing the enchanting bassoon solo that opens 
Stravinsky’s Rite of Spring; he added the trumpet in high 
school because it looked fun. (“Once I heard Miles Davis, it 
was all over for the bassoon,” laughs Rajan.)

Rajan has performed in a variety of music ensem-
bles around the world, played in productions on and off 
Broadway, and collaborated on producing theater perfor-
mances, installations, and exhibitions with a wide variety 
of artists, including Oscar-winning documentarian Laura 

Poitras last year at the Whitney. 
He is a member of the Tony 
Awards Nominating Committee 
(his three-year term will end 
this spring), a fellow of the 
Royal Society of Arts in London, 
and President of the Asian 

American Arts Alliance. He loves to play period music on 
the cornetto.

Spend one minute with Rajan, and he’s already insist-
ing you call him “Ravi”; spend an hour with him, and you 
want to get busy making art. That youthful joy and deep 
personal feeling of connection he found in the arts is 
very much present in everything he does. “I grew up in a 
very Indian household,” he recalls. “Art allowed me to deal 
with the differences between my home culture and the 
culture that existed right outside my window in Norman, 
Oklahoma.” Like the school he will soon lead, Rajan is a 
boundary-dissolver, not a compartmentalizer.

“My personal experience as an artist isn’t bound by 
a singular practice or medium, but rather by the need to 
express universal truths using whatever media necessary,” 
says Rajan.

An animating spark for him, from early childhood, has 
been a desire to help others. Rajan originally wanted to 
be a doctor, like his sister, and he enjoyed science; but as 
he fell deeper in love with the arts, he had a realization: 

“While physicians keep people alive, the arts give people a 
reason to live.” 

This blend of generosity and fearlessness fueled 
not only Rajan’s decades of artistic experimentation but 

LEFT The president-elect addresses 
students, faculty, and staff in the 
Main Gallery.

RIGHT Incoming CalArts leader Ravi Rajan 
is greeted by the infectious beats of 
West African drums as he arrives in the 
Office of the President.

Once I heard Miles Davis, it 
was all over for the bassoon.
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eventually his entrance into teaching and then college 
administration. “At Purchase, I began to raise my hand and 
say, ‘I can help with that,’” Rajan recalls. “Working collab-
oratively to bring ideas into fruition is immensely fulfilling 
to me.”

Rajan says his main goal for his “first 100 days” is to 
really get to know the CalArts community through face-to-
face conversations and careful listening. He hopes to apply 
his love of fundraising to tackling the challenge of student 
debt at CalArts, and to spread his belief in entrepreneurship 
to the next generation of culture leaders.

“The program we started at Purchase, and my interest 
in entrepreneurship, is in developing a generation of young 
people who are interested in dedicating their lives to creat-
ing new enterprises for the purpose of being change agents 
in sustaining cultural production,” he says.

Rajan has a strong vision of artists as culture-makers, 
and he enters the profession of university president at a 
time when the nation’s culture, and many of the nation’s 
institutions, are grappling with the new reality of the current 
presidential administration.

“At this moment,” he says, “it’s really important to dou-
ble down on our beliefs. The notion of inquiry—to be open, 

to be honest, to go forth into the world seeking knowledge—
when that is threatened, it’s absolutely the responsibility of 
everyone who’s engaged in higher education to take a stand 
and say, ‘No, we are actually about having a pluralistic set 
of voices that may not always agree, but know how to come 
together and have civil debate.’”

For Rajan, artists are a key part of the American tradi-
tion of innovation, discovery, invention, and social justice. 
Rajan says he looks forward to nurturing and furthering 
that spirit, which is so integral to CalArts.



MA in 
Aesthetics 
& Politics 
at CalArts
Focusing on the complex intersection of 
creative practice, political thought, and 
aesthetic theory, CalArts’ MA in Aesthetics 
and Politics explores the cutting edge of 
contemporary critical theory, media studies, 
urban studies, and global studies. With a 
dynamic faculty and an array of diverse 
international visitors, the program offers 
students unique access to contemporary 
theoretical debates at the core of aesthetic 
and political theory and intensive courses 
ranging from bio-politics, speculative finance, 
neoliberalism, contemporary political thought, 
post-identity politics and non-humanisms, 
social media networks, mega-cities, 
speculative realism, neo-rationalism, and 
accelerationism. 

Now, after ten years of distinguished work, the 
MA in Aesthetics and Politics strengthens its 
commitment to excellence with a significant 
expansion of its faculty, curriculum, and 
professional opportunities.

Beginning this fall, September 2017, the MA in 
Aesthetics and Politics will grow from a 
concentrated one-year, full-residency course 
to a two-year, mixed-residency structure. 
Students will spend the first two semesters in 
full-time residence at CalArts, and complete 
the third and fourth semesters on a low-
residency basis.

This new expanded program enables MA 
students to explore a greater range of elective 
courses and independent studies, and develop 
interdisciplinary collaborative projects with 
faculty and students. It also offers students 

more time to research and write their final 
thesis projects, with the flexibility to complete 
their theses whilst pursuing separate 
professional opportunities in the field, some  
of which may qualify for academic credits. 
New internships and study abroad options  
will provide more opportunities to conduct 
creative research in professional and  
practical contexts as well as the chance to 
explore a variety of career options both in and 
outside academia.

The MA in Aesthetics and Politics also offers 
students CalArts’ rich interdisciplinary 
community of faculty, theorists, and artists 
across the Institute’s Schools of Dance, Art, 
Theater, Film/Video, and Music. 

Beginning in Fall 2017, the MA in Aesthetics 
and Politics is pleased to announce new 
faculty Sara Mameni, who specializes in 
Middle-Eastern contemporary art, with a focus 
on gender and sexual practices in Iranian art 
and cinema, and Bridget Crone, theorist and 
curator of contemporary art and the moving 
image, editor of The Sensible Stage, Staging 
and the Moving Image, 2012.

To learn more about CalArts’ MA in Aesthetics and 
Politics, its world-class faculty, its international roster 
of distinguished visitors, including this year’s visiting 
faculty members, contact:

Seth Blake
sblake@calarts.edu
661 253-7716
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Dear Alumni,

If you are like me and turn immediately to the “back of the 
book” to read Class Notes, you already know about the 
wonderful energy and activity in our community—from babies 
to anniversaries to performances, tours, exhibitions, and 
celebrations. All these milestones are tremendous testimonials 
to the diversity and vibrancy of our alumni community.

Our office has transformed from a one-person shop to a 
small team of five, including three fellow alumni. We have 
reinstated the Alumni Council, whose leaders are picking up 
the important efforts of previous leadership boards that made 
huge strides in community, connection, and service. Further, 
we’ve welcomed a number of new volunteers in Chapter 
leadership roles. They join existing leaders who are working 
tirelessly to build the CalArts network in cities around the world. 
And we have reinstated the Alumni Representative to the Board 
of Trustees. Serving as an elected representative for a two-year 
term, this is a vital voice for alumni in guiding CalArts forward.

Over the past year, I have had the great privilege of 
meeting many of you from across the class years and métiers, 
across all stages of life and career. We hear you: that you want 
changes to be made that strengthen the community. Many of 
you have shared your CalArts experiences with me—the good, 
the bad, the awesome, the “where-else-but-CalArts”—all 
expressed with the passion you hold for something that truly 
matters. You recognize that alumni perspectives have impact 
on every generation of incoming students.

That is why we want to hear from you. Let us know how we 
can support your pathways, provide skills that complement 
your artistic and professional journeys, and where we can be 
of service. Moving to a new city? Let us know so we can plug 
you in to a local alumni chapter. Looking for help with a career 
change? Take advantage of our partnership with Career 
Services for a summer advising session on campus, in L.A., or 
by phone. Want to write a grant or get the ins-and-outs of filing 
taxes as an independent contractor? Attend our professional 
development workshops or connect to one of our virtual 
resources. And if you simply want to get together, we host 
monthly happy hours, artist talks, performances, and gather-
ings large and small, here and abroad. We are here to support 
and serve you beyond the CalArts campus.

You can reach out to our team at alumni@calarts.edu and 
tap into events and benefits at calarts.edu/alumni. I am deeply 
appreciative of all you do, and look forward to meeting many 
more of you here on campus and beyond.

Rageshwar Kaur Goldberg
Director of Alumni and Parent Engagement

Hailing from Winnipeg, Canada, 
Rageshwar Kaur Goldberg studied 
Architectural Design at the University 
of Pennsylvania, graduating magna 
cum laude, and Art and Architectural 
History at the University of Illinois, 
Urbana-Champaign. After working 
for the award-winning design firm of 
KieranTimberlake, Goldberg found her 
true calling: education. In addition to 
leading communications/PR, alumni, 
admissions, and giving programs, she 
has a background in grant writing and 
consulting for higher education and 
minority-serving institutions. Passionate 
about designing programs that promote 
alumni communities, mentorship, 
educational access, interdisciplinary 
learning, and holistic thinking with 
an eye to the diversity around us, 
Goldberg recently directed a $6 million 
Science, Technology, Engineering, and 
Math (STEM) program that increased 
underrepresented students’ college and 
career success at Bakersfield College. 
She says her most rewarding work was 
designing a National Science Foundation 
scholarship and mentorship program for 
first-generation college students, and 
collaborating on initiatives that broke 
down disciplinary silos by melding music 
with engineering and filmmaking with 
environmental biology.

From Alumni HQ
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The newly revamped Alumni Council brings 
together diverse talents eager to lend their 
energy, imagination, and expertise to a broad 
range of CalArts initiatives. Working with 
Office of Alumni and Parent Engagement, the 
Council, chaired by John Schwerbel (Music 
BFA 14), meets four times a year to develop 
support, outreach, and engagement in a 
variety of areas. This year’s work includes 
an upcoming seed grant program, alumni 
survey, and a series of podcasts about 
diverse alumni’s post-CalArts journeys.

Alumni Council Leaders

Clarissa Crawford (Theater MFA 15) leads the 
Recent Graduates committee, which addresses 
the needs of alumni from the last five graduat-
ing classes.

While a student in the Producing Program, 
Crawford took classes at the Schools of Theater, 
Film/Video, Music, and Critical Studies. Outside 
the classroom, she collaborated on projects 
with the Art and Dance schools. Crawford 
honed her multidisciplinary skills by producing 
CalArts Weekend in 2013, as well as the CalArts 
Actors Showcases in New York and Los Angeles. 
She is currently a bicoastal freelance producer 
traveling between Los Angeles and her home-
town of Atlanta.

“During my time at CalArts,” Crawford says, 
“I collaborated with every part of the Institute 
in some capacity. Even after graduation, I am 
still invested, still committed. I care about this 
community and its future.”

John D’Amico (Critical Studies MA 09) spear-
heads Campus in the Community, designed 
to strengthen the Institute’s presence in Santa 
Clarita and Los Angeles.

D’Amico manages new building projects for 
UCLA. A West Hollywood City Councilmember, 
D’Amico studied theater at CalArts in 1981 and 
returned in 2008 to earn his master’s in 
Aesthetics and Politics. D’Amico formerly 
served as the Mayor of West Hollywood. Since 
being elected to the WeHo council in 2011, he 
has quadrupled the city’s arts budget, started 
the West Hollywood Aesthetics and Politics 
(WHAP!) lecture series, expanded the Women 
in Film Series, and the One City One Pride 
LGBTQ Arts Festival.

D’Amico says: “I have a 35-year history with 
CalArts as a student, a donor, a supporter, and 
mostly just a fan of the way CalArts’ commit-
ment to culture-making continues to reinvent 
the world in ways big and small.”

Introducing the  
Rebooted Alumni Council
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Larry LeGras (Chouinard BFA 60) leads the 
effort dedicated to Chouinard, sustaining 
the illustrious art school’s legacy by boosting 
community, connection, and engagement 
for Chouinard Art Institute alumni with 
CalArts today.

A fashion designer, consultant, and educa-
tor, LeGras brings five decades of experience 
to his duties on the Alumni Council. He earned 
his BFA in Fashion Design. Over the course of 
his wide-ranging career, LeGras has designed 
sportswear, supervised fashion events, and 
taught his craft at numerous area colleges. 
Highly regarded within the Los Angeles design 
community, LeGras also served for six years 
on the Costume Society of America’s Board 
of Directors.

Kali Nikitas (Graphic Design MFA 90) assumes 
responsibility for Pathways, designed to 
build support for CalArts alumni as they enter 
into lives and careers that may take traditional 
or nontraditional trajectories.

Nikitas is Chair of the Communication Arts 
and Founding Chair of the MFA Graphic Design 
Program at Otis College of Art and Design in Los 
Angeles. She has taught and/or been in admin-
istration at Northeastern University, Minneapolis 
College of Art and Design, and The School of 
the Art Institute of Chicago. She has curated 
international design exhibitions, facilitated Typo 
Berlin and Typo San Francisco, and hosted work-
shops and special events in the United States 
and abroad. Over the years, her studio, Graphic 
Design for Love (+$), has been recognized in 
numerous publications and competitions. 
Nikitas also is the Arts Commissioner at Large 
for the City of Inglewood.

“I am committed to, and experienced in, 
global education initiatives,” Nikitas says. 
“As a student, faculty member, and administra-
tor, I’m able to bring a specific perspective to 
the table.”

John Schwerbel (Music BFA 14), who represents 
CalArts alumni on the Board of Trustees, 
develops broad strategies aimed at impacting 
students and alumni.

Schwerbel works as Artistic Planning 
Coordinator for the Los Angeles Philharmonic. 
While earning his BFA at CalArts, he taught local 
youth through the Community Arts Partnership. 
A pianist and composer, Schwerbel performed 
on the CalArts Jazz CD recorded at Capitol 
Records. He also served as Artistic Director for 
Charlie Haden’s Liberation Music Orchestra 
concert at REDCAT, working alongside the 
late jazz master to oversee all aspects of the 
production.

“Since graduating from CalArts, I’ve 
engaged alumni in professional contexts 
and built connections in my communities,” 
Schwerbel says. “I’m an enthusiastic ambassa-
dor for the Institute, spreading its message and 
vision to the greater Los Angeles arts scene.”
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Seoul Chapter Chair Tay Yoo (Interschool MFA 96) 
and Dance faculty Rosanna Gamson co-host an alumni 
dinner in conjunction with the Seoul International 
Dance Competition.

Chouinard alumni at the 2016 Reunion Brunch on campus

Grant Writing Workshop led by Cathy Akers (Art MFA 06)

Jesse Audelo (Music MFA 17), Bradley Butterworth 
(Music MFA 18), and Sabina Estrella Arias (Music BFA 19) 
perform at the Holiday Party.

“How to Deduct Your Creative Career” Tax Workshop with 
Scott Rubenstein

Highlights of numerous CalArts alumni 
events throughout the past year include 
Chapter gatherings around the world, from 
New York to Seoul; professional development 
workshops and panel discussions specially 
designed for CalArtians; and annual get 
togethers such as the Chouinard Brunch 
and GOLD Night at the REEF for Grads of the 
Last Decade.

Alumni  
Reconnecting

Alice Davis (Chouinard 50) presents the 2016 Nelbert 
Chouinard Award to Don Bachardy (Chouinard 60).
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At the Holiday Pop-Up Market: Santa Clarita Valley Chapter 
Co-Chairs Paul Hemstreet (Interschool MFA 92) and 
Jeudi Cornejo-Brealey (Interschool MFA 95), along with 
reindeer-for-a-day Winston

Grads of the Last Decade Reunion: REEF Resident 
William Eley (Critical Studies MA 15) with Peter Bonoff 
(Theater BFA 15)

The Alumni Entrepreneurs panel discussion presented 
by HIVE (Hybrid Incubator for Visionary Entrepreneurs): 
Harmony Jiroudek (Music MFA 07), David Braun (Film/Video 
BFA 13), Tina Tangalakis (Theater BFA 00), Robbie Nock 
(Art and Technology MFA 12), Leslie Scott (Dance MFA 16), 
and Erica Larsen-Dockray (Film/Video MFA 12, BFA 09), with 
Director of Career Services Rita Soultanian and Director of 
Alumni and Parent Engagement Rageshwar Kaur Goldberg

New York Chapter Co-Chair Pamala Buzick (Theater BFA 01), 
Tim Clark (Chouinard BFA 72), and President-Elect Ravi Rajan 
at the screening of The Little Prince 3D for CalArts alumni

L.A. Chapter presents a personal artist talk with Emmy and 
Annie Award winner Jorge Gutierrez (Film/Video MFA 00, 
BFA 97) at his exhibition Border Bang.

HIVE Alumni Entrepreneurs panel: Santa Clarita Valley 
Chapter Leader Alex Bozman (Music MFA 98), Associate 
Director of Alumni and Parent Engagement Karolyn 
Heimes, Karla Monterrosa from the City of Santa Clarita, 
and Iris Sidikman (Music MFA 18)
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Isabel Ivey (Art BFA 19) and family

The fall homecoming at CalArts is not 
about school colors or rah-rah football 
games. Instead, it’s all about bringing 
together artists and celebrating a close-knit 
community of creatives. Last October, the 
school hosted its largest CalArts Weekend 
to date, attracting more than 400 current 
students, parents, and alumni.

President’s Luncheon

For those curious about student life today, 
events on Friday, October 14, kicked off with 

“Student for a Day” class visits. Festivities 
moved into high gear that night when local 
restaurateurs presented “A Taste of Santa 
Clarita” poolside at Chouinard Hall, with 
craft beers and multicultural fare. “This is 
one of the most iconic and beloved spaces at 
CalArts,” said Director of Alumni and Parent 
Engagement Rageshwar Kaur Goldberg. 

“It’s a locus for our alumni and students, so 
of course we wanted to celebrate here!” 
Alumni waxed nostalgic, pointing out their 
former dorm rooms and confirming that 
the pool is still clothing optional. DJ Kamari 
Carter (Music MFA 17) set the tone as the sun 
set over the mountains. 

Saturday was packed with activities, 
starting with T’ai Chi Ch’uan lessons from 
longtime faculty Sherry Tschernisch; a 
Chouinard alumni session in the CalArts 
Archives; and a Pop-Up Market where 
alumni sold their creative wares. Meanwhile, 
Christie’s International Head of Photographs, 
Darius Himes, was on hand to conduct 
one-on-one photography portfolio reviews 
with alumni and students. 

A CalArts Tradition: T’ai Chi with Sherry

Featured Forums assembled a stellar array 
of returning graduates to share insights 
about collaboration, artistic vision, and cre-
ative practices. As part of “Pixar: The Next 
Generation,” Shawn Krause (Film/Video 96, 
Inside Out, Toy Story, Up), Oscar nominee 
Sanjay Patel (Film/Video 96, Sanjay’s Super 
Team), Madeline Sharafian (Film/Video 
15, Omelette, a Most Watched entry on the 
Vimeo Character Animation channel), and 
prolific illustrator and sketch artist Ana 
Ramirez (Film/Video BFA 14) presented 
technical processes while also addressing 
personal and cultural perspectives in their 
approaches.

At the Featured Forums panel “Pixar: The Next 
Generation”: Sanjay Patel (Film/Video 96), 
Director of Alumni and Parent Engagement 
Rageshwar Kaur Goldberg, Ana Ramirez (Film/
Video BFA 14), Maddie Sharafian (Film/Video 15), 
Shawn Krause (Film/Video 96), Jeanette Bonds 
(Film/Video MFA 15, BFA 11)

In her “Art, Action, and Diplomacy” 
presentation, author-photographer Joni 
Binder (Art BFA 89) was interviewed by 
Christie’s Darius Himes. Binder recounted 
her transformational journey with a Maasai 
family in Kenya as a CalArts student and its 
impact on her recent work with John Kerry 
and the U.S. Department of State.

Christie’s Darius Himes interviews Joni Binder 
(Art BFA 89).

“Building, Growing, and Shape-Shifting 
Identities through the Arts” brought 
together filmmaker Andrew Ahn (Film/
Video MFA 11, Spa Night), director and 
former Associate Dean of the School of 
Theater Nataki Garrett (Theater MFA 02, 
An Octaroon), artist Gala Porras-Kim 
(Art MFA 09, Made in L.A.), and Disney 
Imagineer Raakhi Sinha Kapur (Theater 13, 
Jungle Book: Alive with Magic). Their frank 
discussion confronted evergreen challenges 
including personal identity, its artistic 
representation, and the paramount function 
of art to push boundaries—both personal 
and societal.

Filmmaker Andrew Ahn (Film/Video MFA 11)

Featured Forum’s “Identities” panel

L.A. Chapter Leader C.O. Thomas converses with 
fellow alumni following Featured Forums.

CalArts Weekend  
Includes Poignant Send-Off 
for Steven Lavine
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Camila Ascencio (Theater BFA 18)

Music faculty David Roitstein performed with the 
CalArts Salsa Band.

The Featured Forums lineup concluded with 
“Alma Mater: A Sensorial Feast,” cooked 
up by Saehee Cho (Critical Studies MFA 
10), Kristin Cerda (Critical Studies–MFA 09), 
and CalArts Trustee Karen Hillenburg. Each 
gourmet station used sight, touch, smell, 
hearing, or taste to offer an experience that 
revealed touchstones of a CalArts education, 
including experimentation, collaboration, 
and creative process.

Adrian Brizuela (Theater BFA 15) samples 
“A Sensorial Feast.”

Alumni and students at “Alma Mater:  
A Sensorial Feast”

A “Celebration of the Arts and Dinner” at the 
S. Mark Taper Courtyard outside the Wild Beast 
band shell

CalArts Weekend culminated Saturday 
night with a Friends of CalArts reception 
followed by a “Celebration of the Arts Dinner 
and Concert” at The Wild Beast in honor 
of Steven Lavine, the Institute’s outgoing 
president. The festivities included dinner, 
drinks, and art, film, and performances from 
all six schools in the S. Mark Taper Courtyard. 
The headline concert, “African Beats: From 
Ghana to L.A.,” featured the alumni groups 
Kidi Band and Azoli, as well as the resident 
CalArts West African music and dance 
ensemble, Aza. Their rousing performances 
reflected the proud history of CalArts’ pio-
neering World Music Performance Program.

Carissa Songhorian (Dance BFA 17)

A sensation over the summer at the Edinburgh 
Festival Fringe sensation, the Henrik Ibsen-
inspired, neo-soul performance Dead Awaken, 
with Elias Pearlstein (Theater BFA 17), Kristin Tripe 
(Theater BFA 16), Preston Butler III (Theater 
BFA 17), Jasmine Gatewood (Theater BFA 18), 
Caleb Feitsam (Theater BFA 19)

To conclude, Aza serenaded Lavine and his 
wife, writer, photographer, former faculty 
member, and passionate CalArts advocate 
Janet Sternburg, and presented the couple 
with a honorary ceremonial textile. The per-
formance proved especially poignant for 
Lavine as a bookend to his remarkable 
tenure: he had been greeted with live West 
African music 29 years earlier upon his 
arrival at CalArts.

Only at CalArts: Aza, the resident West African 
ensemble of The Herb Alpert School of Music, 
led by faculty Nani Agbeli

Emcee David Bossert (Film/Video BFA 83) with 
the guest of honor, President Steven Lavine

Kidi Band: Cooper Wolken (Music BFA 15), 
Steven Kai van Betten (Music BFA 14), 
Cari Stevens (Music BFA 16), Linnea Sablosky 
(Music BFA 15)
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Steve Nyblom, Betsy Greenberg, Director of 
Leadership Gifts Sally Bickerton, Linda Janger, 
Trustee Karen Hillenburg, and Vice President 
for Advancement Elizabeth Power Robison

Since its founding, CalArts has been sustained by 
a strong community of supporters whose gen-
erosity has helped the Institute fulfill its mission. 
Friends of CalArts is a special membership group 
for alumni, parents, and supporters who have 
made leadership gifts to the Institute over the past 
44 years. The group’s extraordinary generosity 
has enabled CalArts to award scholarships to the 
vast majority of its students while providing them 
with the resources and tools necessary to push the 
boundaries of artmaking. The following are just 
some of the fantastic Friends events that took place 
last year. For more information about the group, 
visit calarts.edu/giving.

Friends of CalArts:  
A Year in Photos

TOP Music Dean David Rosenboom addresses 
panelists Laura Kay Swanson (Theater–Music 
MFA 11), Executive Director of the L.A. Youth 
Orchestra; performer-composer Eyvind Kang; 
Jonathan Hepfer, Artistic Director of Monday 
Evening Concerts; Nicholas Deyoe, Co-Creator 
and Artistic Director of wasteLAnd; and 
Eron Rauch (Art MFA 06), Co-Founder of 
Orenda Records. Kang, Hepfer, and Deyoe 
are members of the CalArts faculty.

BOTTOM Gavin Templeton Trio, with Templeton on 
saxophone, Richard Giddens (Music MFA 09, 
BFA 07) on bass, Aaron McLendon (Music MFA 05, 
BFA 03) on drums

LIFE’S A BEACH

Summer Soirée with The Herb 
Alpert School of Music
CalArts supporter Linda Janger hosted 
Friends of CalArts and The Herb Alpert 
School of Music at her beach house in 
Malibu. Dean David Rosenboom moderated 
a lively panel discussion about the renais-
sance of contemporary music in Los Angeles 
with luminaries in the field. Guests were also 
treated to an energetic jazz performance 
by an alumni trio led by Gavin Templeton 
(Music MFA 08) and a moving oboe/clarinet 
duet by Claire Chenette (Music MFA 12) and 
Brian Walsh (Music MFA 08, BFA 06).
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TOP Lydia Cornell (CalArts Parent 16) and guests

BOTTOM Abby Sher and guests

CALARTS SUPPORTERS FIND DORY

Donor Appreciation Event at Walt 
Disney Studios
More than 350 CalArts alumni and friends 
enjoyed a special day at The Walt Disney 
Studios in Burbank last summer. This 
annual event is held to thank all of those 
who have made a gift to CalArts during the 
previous year. Guests enjoyed a private 
screening of the witty and fun Disney/Pixar 
animated film Finding Dory, co-written and 
co-directed by two-time Academy Award 
winner Andrew Stanton (Film/Video BFA 
87). The film’s composer, Thomas Newman, 
a CalArts parent and a former Trustee, 
welcomed guests and shared his experience 
working on the movie.

TOP Tony Oursler provides an inside look into 
his practice.

BOTTOM Tony Oursler, Trustee Jill Kraus 
(Parent 08), and Steven Lavine

TOP A scene performed by CalArts MFA Acting 
students Gabriel Jimenez and Carolina Vargas

MIDDLE MFA Acting student Shaina Lynn 
Simmons, Aubree Lynn (Theater MFA 16, BFA 14), 
Evelyn Serrano, Liz Levitt Hirsch, Carolina Vargas, 
and Gabriel Jimenez

BOTTOM Olga Garay-English, REDCAT Council 
Chair Diane Levine, Liz Levitt Hirsch, and 
Maria Raquel Bozzi

NIGHT AT THE MUSEUM

Tony Oursler’s Imponderable  
at MoMA
CalArts alumni, parents, and friends 
attended a private after-hours reception 
and screening last October with artist 
Tony Oursler (Art BFA 79) at The Museum 
of Modern Art in New York. Oursler and 
MoMA Curator Stuart Comer gave a tour 
of the remarkable exhibition Tony Oursler: 
Imponderable, followed by a screening of 
the artist’s immersive film.

ART AND DIPLOMACY

An Afternoon with the CalArts 
Center for New Performance 
In an event organized in collaboration with 
the Mortimer & Mimi Levitt Foundation, 
Friends of CalArts members and guests 
gathered at the home of civic leader and 
philanthropist Liz Levitt Hirsch in Beverly 
Hills. CalArts students performed a dramatic 
piece from El Acercamiento/The Approach, 
a transnational multimedia project that 
explores relations between Cuba and the 
United States. Conceived by School of 
Theater faculty Evelyn Serrano (Art MFA 04), 
this art and performance series is produced 
by the CalArts Center for New Performance.
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When Vice President for Advancement Elizabeth 
Power Robison arrived at CalArts two years ago 
to oversee fundraising and alumni relations, she 
was thrilled to immerse herself in the school’s 
extraordinary creative community. With pre-
vious experience raising funds at other young 
institutions, Robison was enthusiastic about 
the approaching 50th Anniversary of CalArts in 
the 2019–2020 academic year, and the oppor-
tunity for alumni to engage in giving to their 
alma mater during this significant milestone 
for the Institute. “Soon after I arrived at CalArts, 
President Steven Lavine announced his plans 
to step down at the end of the 2017 academic 
year,” Robison says. “This provided an immedi-
ate opportunity to engage alumni in supporting 
his legacy since his leadership spanned nearly 
two-thirds of the Institute’s history.” The Steven 
D. Lavine and Janet Sternburg Scholarship 
Endowment campaign, in honor of Lavine and 
his wife, Janet, began in the fall of 2015 and to 
date has raised close to $14 million, including 
generous gifts from a number of alumni.

Leading the way for the alumni is Michael Skloff 
(Music MFA 15), who enrolled at CalArts after a 
successful professional career. A composer and 
producer, Skloff co-wrote the theme song “I’ll 
Be There For You” for the hit television sitcom 
Friends. In December, he contributed the 
largest outright gift from an alumnus in CalArts 
history with a $1 million endowment establish-
ing the Michael Skloff Merit Scholarship in 
Music. Funds from the endowment will provide 
support for gifted performers and composers 
enrolled in the Doctor of Musical Arts (DMA) 
Performer-Composer Program. “Michael 
wanted to provide hard-working students with 
exceptional promise an opportunity to study at 
CalArts,” Robison explains. “Michael values the 
importance of the outstanding DMA students 
in the academic eco-system of The Herb Alpert 
School of Music at CalArts. And, as an alumnus, 
he feels it’s really important to give back 
and encourages others to step forward with 
their support.”

Robison also cites a major contribution from 
CalArts alumnus Stephen Hillenburg (Film/
Video MFA 92) and his wife, Karen, who 
recently added a leadership gift to their United 
Plankton Animation Scholarship Fund. Steve 
and Karen, who serves on the CalArts Board 
of Trustees, hope their philanthropy inspires 
other alumni to create their own endowments. 
Robison says: “Steve’s a wonderful example of 
an alumnus who has long made a commitment 
to providing scholarship support, and together 
with Karen responded to our new campaign 
with this additional gift.”

Alumni giving continues to gain momentum at 
CalArts: 26 scholarship endowment funds total-
ing more than $5.5 million have been estab-
lished by or in honor of alumni. Robison notes 
that gifts need not be in the six- or seven-figure 
range to impact the lives of deserving CalArts 
students. Board of Trustees’ guidelines set the 
minimum pledge for endowed scholarships at 
$50,000, payable in installments over five years. 
“A number of graduates might think in the 
back of their minds, ‘If I make it big, I’ll make a 
contribution,’” Robison says. “But it’s important 
to realize that you can build an endowment 
over time.”

Other alumni-funded scholarship 
endowments include:

Pat Notaro, Sr. Endowed Scholarship Fund  
Jonathan Notaro (Art BFA 99), founder and 
creative director of the bicoastal design 
collective Brand New School, established the 
Pat Notaro, Sr. Endowed Scholarship Fund in 
honor of his late father, Sony Pictures distri-
bution executive Pat Notaro, Sr., who died in 
2000. The Pat Notaro, Sr. Endowed Scholarship 
Fund is reserved for third-year students in the 
School of Art’s Program in Graphic Design.

Robison says: “When Jonathan started 
thinking about what had made a difference in 
his career, he realized it was both his parents’ 
support and his education at CalArts, so he 

Alumni Giving Gains Momentum 
with New Gifts for Scholarships

To learn more about 
establishing a scholar-
ship endowment, 
contact the Office 
of Advancement at 
661-253-7707.



71the POOL

made the choice to honor his father with this 
named scholarship.”

Charlie Haden Jazz Scholarship 
Established with a lead gift by alumna Tanya 
Haden (Film/Video BFA 98) and her husband, 
Jack Black, the scholarship endowment honors 
her father, jazz legend Charlie Haden. A master 
bassist, Haden was the founder of the Jazz 
Program in The Herb Alpert School of Music 
at CalArts and served for many years on the 
faculty before his death in 2014.

More than 150 donors joined to build the 
endowment in honor of Haden and his deep 
commitment to developing a new generation 
of remarkable musicians. One of his former 
students, bassist Scott Colley (Music BFA 88), 
remembers that “Charlie was open and very 
generous. As a student, my job was to let 
Charlie know the direction in which I was 
interested in taking my music, and he’d give 
me ideas of how to get there.”

Tikam Berry Scholarship 
Alumnus Dave Berry (Film/Video BFA 73) and 
family members established the gift in mem-
ory of his son, Tikam. The scholarship aims 
to help future generations of artists realize 
their dreams.

“Sometimes people are motivated by either 
a heartbreaking event or a personal connection 
to honor a family member in some worthwhile 
way,” Robison says. “Giving back through a 
scholarship endowment is one important way 
to pay tribute to a loved one while transforming 
the life of an aspiring artist-scholar.”

Increased scholarship funding is a critical prior-
ity for CalArts to continue to recruit and retain 
the very best students regardless of their finan-
cial means. Approximately 80 percent of the 
students at CalArts receive scholarships, which 
average about $14,000 per year. CalArts is proud 
of the diversity of its students, with 30 percent 
of the Institute’s undergraduates eligible to 
receive federal government Pell Grants limited 
to students who have financial need.

The late jazz great Charlie Haden was 
a singular inspiration to generations of 
CalArts students.
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LEFT REDCAT Award recipients Janet 
Dreisen Rappaport and John Baldessari

BELOW From left, Bridgid Coulter, 
Don Cheadle, Ravi Rajan, and 
Leslie McMorrow 
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Mark Murphy, mingled with leaders of Los 
Angeles’ arts community, including museum 
directors Michael Govan (LACMA), Joanne 
Heyler (The Broad), Ann Philbin (Hammer 
Museum), and Philippe Vergne (MOCA), as 
well as esteemed gallerists Sidney Felsen 
(Gemini G.E.L.) and Margo Leavin. Gala 
guests also included Jeffrey and Catharine 
Soros, John and Jennifer Nordstrom, and 
DTLA developer Tom Gilmore.

The Gala, co-chaired by Aileen Adams 
and Geoffrey Cowan, Ambassador Frank 
and Kathrine Baxter, Eli and Edythe Broad, 
Neda and Tim Disney, Catherine Opie and 
Julie Burleigh, Kevin and Lisa Ratner, and 
Ed and Danna Ruscha, proved a resounding 
success thanks especially to generous 
support from table sponsors, whose con-
tributions ranged from $25,000 to $100,000. 
Table sponsors included The Herb Alpert 
Foundation, The Broad Art Foundation, 
John Baldessari Foundation, Marianna and 
David Fisher, Gemini G.E.L., The Sharon D. 
Lund Foundation, Kevin and Alisa Ratner, 
Louise and John Bryson, The Disney Family, 
Leslie and Bill McMorrow, Janet Dreisen 
Rappaport, and Jamie and Michael Lynton. 
Along with year-round donors and audience 
members, Gala contributors empower 
REDCAT to produce fiercely original 
programming that might otherwise not be 
presented in Los Angeles.

Rappaport received the REDCAT Award 
from her children, Elizabeth Karatz Siegel, 
Matthew Karatz, and Theodore Karatz. 
“My mom brings joy and warmth into 
people’s lives like no one else,” Matthew 
said. “It’s the personal touch that separates 
her from the pack.” Rappaport asked her 
husband Herbert to stand, along with the 
many other members of her family in atten-
dance. “I want to pinch myself,” she said. 
“Being the recipient of the REDCAT Award is 
truly an honor, and being in the company of 
John Baldessari is as good as it gets.”

The Gala also honored Steven D. Lavine, 
who is stepping down at the end of May 
after 29 years as CalArts president, and his 
wife, artist Janet Sternburg, who was unable 
to attend. Tim Disney, Chair of the CalArts 
Board of Trustees, presented Lavine with a 
plaque that will be mounted in the REDCAT 
lobby. It reads: “In recognition of Steven 
D. Lavine and Janet Sternburg for their 
leadership and passion in the creation of 
REDCAT, the Roy and Edna Disney/CalArts 
Theater, as a prominent Los Angeles exten-
sion of CalArts.” Disney also introduced 
CalArts’ next president, Ravi Rajan.

To further enliven the festivities, Ruth 
Estévez, REDCAT Gallery Director and 
Curator, introduced the guests to Mexican 
singer-songwriter Julieta Venegas, her 
longtime friend, who performed a set of 
sophisticated ballads.

CalArts alumni in attendance included 
Laura Owens (Art MFA 94), Rita McBride 
(Art MFA 87), Stephen Hillenburg (Film/Video 
MFA 92), Cindy Bernard (Art MFA 85, BFA 83), 
Tom McGrath (Film/Video 90), Ramsey 
Naito (Art MFA 95), Gabe Cowan (Film/
Video MFA 08, Music BFA 00), Ed Ruscha 
(Chouinard 60), and Stacen Berg (Writing 
MFA 03). CalArts Trustees Louise Bryson, 
Tim Disney, David Fisher, Karen Hillenburg, 
Michelle Lund, and Leslie McMorrow, 
along with REDCAT Executive Director 

Actor Don Cheadle (Theater BFA 86), who 
also is a CalArts Trustee, served as emcee, 
providing a balance of humor and heartfelt 
tributes that culminated when guests hon-
ored artist John Baldessari (Chouinard 59) 
and civic leader Janet Dreisen Rappaport 
with the 2017 REDCAT Award. Surrounded 
by friends, family members, and admirers, 
Baldessari and Rappaport savored the 
recognition. Established in 2007, the REDCAT 
Award honors both cultural leaders and 
artists who champion the spirit of innova-
tion and transformation of ideas through 
creative acts.

Baldessari, a CalArts founding faculty 
member, has shaped the arc of postmodern 
art through his participation in major 
art movements, ranging from Pop and 
Conceptual Art to Appropriation Art, 
through his painting, photography, collage, 
printmaking, performance art, and video. 
Artist Meg Cranston (Art MFA 86) presented 
her former teacher with the REDCAT Award, 
noting Baldessari’s impact on his many 
pioneering students, including Mike Kelley 
(Art MFA 79), Matt Mullican (Art BFA 74), 
Catherine Opie (Art MFA 88), David Salle (Art 
MFA 75, BFA 73), and Eric Fischl (Art BFA 72). 
In accepting the award, Baldessari picked 
up on the warmth in the room, declaring, 
“I’m so happy that so many of my friends are 
here. That means everything to me.”

Rappaport, a founder of The Museum 
of Contemporary Art (MOCA), Los Angeles, 
couples her passion for the arts, including 
visual arts, dance, and theater, with a deep 
desire to help artists who face economic 
challenges. Serving on the CalArts Board 
of Trustees since 1992, she has generously 
supported scholarships and CalArts’ 
Community Arts Partnership (CAP), and 
also founded Friends of CalArts, an Institute 
support group that has raised more than 
$3 million for scholarships. 

CalArts’ REDCAT Gala 
Honors John Baldessari and 
Janet Dreisen Rappaport

Art world luminaries gathered March 4 at the Roy and Edna Disney/
CalArts Theater in downtown Los Angeles for CalArts’ 11th annual 
REDCAT Gala. The festive evening brought together leaders from the 
Los Angeles business and creative communities to raise more than 
$800,000 for REDCAT, the Institute’s dynamic arts space located in the 
Walt Disney Concert Hall complex. Those funds play a critical philan-
thropic role in advancing REDCAT’s mission of presenting innovative 
art, music, dance, film, theater, and other art forms.

From left, Neda Disney, John Baldessari, 
Steven Lavine, Janet Dreisen Rappaport, 
Ravi Rajan, and Tim Disney
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Fifties
Glen Kittelson ’56 writes: “I’ve finally taken 
on the challenge of writing a book about my 
years of study at Chouinard Art Institute from 
1953–1956, where I studied under Bill Moore, 
Don Graham, Watson Cross, Pruett Carter, 
Harold Kramer, Roger Leavitt, Rex Brandt, 
Bob Winquist, and got to know well and 
admire Mrs. Nelbert Chouinard, plus I met 
Walt Disney. The autobiography dramatizes 
how Chouinard changed my life from a Dust 
Bowl/Great Depression-era farm boy in South 
Dakota to being an award-winning graphic 
designer. It includes a brief summary of the 
35 years as art director, creative director, and 
on to being an ad agency manager. In a career 
that took me from Los Angeles to New York 
to Rio de Janeiro, Brazil, to a then thriving 
Caracas, Venezuela, to the largest city in Latin 
America, Mexico City, and back to Los Angeles. 
The following is the first page of that yet to be 
completed work.”

Fate was not then something I could believe in. 
But I realized many years later that fate had 
grabbed me by the hand on a day in 1952 and 
changed my life. Stuffed down in the hold of a 
troop ship carrying me back from the war in 
Korea with 4,500 other homesick warriors, the 
need for fresh air pulled me up on deck crowded 
with fatigue-clad G.I.s seeking similar relief. I 
plunked down on the steel deck next to one of the 
many others and soon started a chat. That never-
seen-before person asked a familiar question, 
“What do you plan on doing when you get out of 
the service?” “I hope to use the G.I bill to study 
art.” “Really, where are you planning to study?” 
“Minneapolis, it’s the closest place to my home 
with a good art school.” That previous-unknown 
then said, “I was studying art in Los Angeles at 
Art Center before I got drafted. I’m going back 
to finish my last year. It’s one of the best in the 
country. If you want to be successful you have 
to study at one of the best schools, don’t choose 
one just because it’s close to home. What do 
you want to be as an artist?” “I hope I can be a 
magazine illustrator. I’m pretty good at drawing 
and painting.” “Then check out Chouinard Art 
Institute in Los Angeles. It’s also one of the best 
in the country. One of the leading magazine 

illustrators in the country is the head of the illus-
tration department. They have a hell of a good 
design department there, also.” “I don’t know, 
Los Angeles is a long way from the farm I grew up 
on.” “Damn it! Don’t choose a school because it’s 
near the farm. You’re already a long way from 
home, for God’s sake. You have to study at the 
best school you can get into. Art is a very difficult 
profession; you must study where you can get 
the best education. That’s a must!” He took out 
a scrap of paper, wrote his name and told me to 
look him up if I get to L.A. He then got up walked 
away, gone, blended in among the jumble of 
grey fatigues.

Sixties
Patricia (Pat) Lynch 
(née Wilkinson) ’62 
(Chouinard) immi-
grated to Australia 
after graduation, 
landing in Sydney to 
work as an assistant 
to the art director for 
the John Cleminger 
Ad Agency. She moved 
back to California 

in ’64 and has since worked in advertising as 
a newspaper ad sales rep using her experi-
ence from Chouinard in designing effective 
advertisements. She is currently a sales rep 
at The Bulletin newspaper in Bend, Oregon. 
“I’ve been here 22 years now and don’t plan 
on retiring any time soon. Someday I hope to 
visit CalArts.”  A

David Brain ’63 (Chouinard) had an art show 
of his watercolors at The Animation Guild 
(TAG). It was a two-person show with Fred 
Crippen. He continues to teach animation 
production to third-year undergraduates at 
Woodbury University in Burbank.

James Hardwick ’64 (Chouinard) reminds us 
that he’s “one of the last graduates to have his 
degree in advertising design signed by Nelbert 
Chouinard herself! A lot of us are still around. 
I, for one, at 76 years of age, am still practicing 
graphic design, more for the fun of it than for 
any financial rewards. I was fortunate to have 
a wonderful career in design, first working for 
others, then opening my own graphic design 
studio, later joining my journalist wife (a USC 
graduate) to form our own advertising agency. 
I owe it all to my education at Chouinard and 
working for some of the best L.A. designers 
at the time, such as Robert Overby, Gerry 
Rosentsweig, and Louis Danziger who gave 
me my start. Thanks to all and don’t forget 
Chouinard, where CalArts got its start!”

Nicholas Mendoza ’65 checks in: “I went on 
to a great advertising career starting in Los 
Angeles with Carson Roberts, which was the 
biggest independent agency in L.A. I was an 
assistant art director, basically a messenger 
boy. Moved to New York City, where I landed 
a job with Young & Rubicam; that was really a 
hot agency then. Young & Rubicam transferred 
me to Caracas, Venezuela, and then to Mexico 
City, where I became the Creative Director VP 
of that office. My biggest accomplishment was 
back in Los Angeles where I founded Mendoza 
Dillon & Asociados in Newport Beach. Last 
year, I accomplished one of my biggest dreams 
in life—I walked the Camino de Santiago in 
Spain. It was a blast. All you do is walk all day, 
sometimes talking, but mostly in silence. The 
experience is phenomenal. You take photos 
and watch incredible sunrises and sunsets 
every day. You stop for meals and a little bit 
of rest and just keep on walking. Sometimes 
six hours; the most I walked in one day was 
12 hours. The people you meet are unique; 
the friendliest are the Spanish, Brazilians, 
Germans, and Italians. This was not a religious 
trip, but you do wind up visiting up to six 
churches per day.”  B

Dr. Amrik Kalsi ’69 writes that he serves as 
Executive Director of Sustainability Africa, 
a leading voice for real-world practical solu-
tions suitable and sustainable for poverty 
reduction in developing countries. Having 
served as a UN consultant, Amrik is also the 
bestselling author of An Island of Success in 

Class
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The Vanishing Tribes of Burma by Richard 
Diran ’72 was published in London and 
launched at the United Nations for the Decade 
of The World’s Indigenous Peoples exhibition in 
Rangoon, Burma. All 70 large-format photo-
graphs of over 40 tribes were donated to the 
National Museum of Burma, where they are 
on permanent display. He also had exhibitions 
in Sweden and Norway. “I had a nice honor 
from the United Nations where resolution 
A-SC-01-01, submitted by 10 countries, 
acknowledged the exhibition’s contribution to 
national reconciliation and pointed to it as a 
way forward for the nation.”

Steven Gaydos ’72 is Vice President and 
Executive Editor at Variety, where he also 
produces special Variety franchises, including 
The Power of Women, Hollywood’s New Leaders, 
and 10 to Watch.

Leonard Horowitz ’72 sends us a quintes-
sential CalArts message: “Creating beautiful 
spaces, making all smile and laugh, being 
a great CalArts representative. Make love 
not war.”

Two new CD’s feature the music of John 
Steinmetz ’72. His Sorrow and Celebration, 
for reed quintet and audience, concludes with 
“The Spaces Between Us,” by Akropolis. Mill 
Ave Chamber Players of Phoenix also released 
an album of John’s music for winds, entitled 
What the Birds Said.  E

Randy Balsmeyer ’73, a designer, writes 
that he was a featured guest at “La Nuit du 
Générique 2017” in Paris on March 2.

Richard Cohen ’73, writes: “Now on YouTube 
is my documentary Going to School (Ir a la 
Escuela), about inclusion of children with 
disabilities in the public schools. Over 
the years, the film was screened at several 
festivals around the world, including the 
first Disability Festival in Russia. Translated 
into Russian for use in schools in Moscow, 
the film was also screened as part of the 
International Conference on Disability 
Rights for Children in Doha, Qatar, and was 
selected for the Human Rights National 
Video Project and distributed to libraries 
across the United States. Learn more at 
RichardCohenFilms.com.”

After studying classical piano at CalArts, Lloyd 
Davies ’73 says that he “turned to literature 
by going to UC Riverside for a comparative 
literature BA, then a PhD at Duke, and since 
then, 27 years at Western Kentucky University 

a Sea of Failure. Previously, he was Senior 
Human Settlements Specialist for 15 years 
at the United Nations Human Settlements 
Programme. He has been invited to present 
articles on a variety of topics at international 
conferences and published many articles, and 
has served on many international juries and 
panels. He received his PhD at the University 
of Queensland, Australia, his MBA and MSc at 
the United States International University, and 
his MA at the University of Nairobi.  C

Seventies
James Timothy Walker ’71 reports: “I lived my 
dream and did 50 years in animation. Today 
I’m working on book number three called All 
Shook Up... I Think. In 2007, I was diagnosed 
with lateral Parkinson’s disease on my right 
side and it destroyed my ability to draw. That 
day, I put the pencil in my left hand and began 
to teach myself to draw left-handed. I have 
since self-published two books, Drawings from 
the Left or Parkinson’s Pictures and Shaken Not 
Broken, An Artist Journey Thru Hell. I still draw 
and paint every day and what I’ve learned is we 
never give up. EVER!”

Donald Beagle ’72 is Director of Library 
Services at Belmont Abbey College in 
Charlotte, NC, and writes that his new book 
of poems, What Must Arise, was just released. 
These poems have appeared in reputable 
journals, including the Carolina Quarterly 
and Blue Unicorn in San Francisco. One poem 
appeared in Issue 72 of the CalArts literary 
magazine. Several were in a collection that 
won top prize in the Major Poetry category of 
the University of Michigan’s Avery Hopwood 
Awards. Quoting from the advance review by 
eminent poet X. J. Kennedy (1/12/17): “What 
Must Arise is worth the wait, an achieve-
ment both impressive and hugely enjoyable. 
Donald Beagle has the rare ability to involve 
the reader with the poem, revealing that 
things of which we haven’t been aware deeply 
matter to us. This book will surely be among 
the outstanding poetry titles of its year, if not, 
indeed, of its century.”

“You can’t keep an artist from creating!” writes 
Vicki (Marilyn) Blakeman ’72. “Although my 
MFA was in harpsichord, I switched to art after 
and have been an interior designer ever since. 
Clients included Snoop Dog, Dr. Dre, and lots 
of ordinary folks. Now way past retirement, 
I keep on working because I love making art, 
designing rugs, furniture, and living spaces. 
One of my greatest pleasures is engen-
dering art appreciation in clients!”

Richard Bruland 
’72 did an artist’s 
talk last February 
in support of his 
solo show of new 
paintings at the 
Lora Schlesinger 
Gallery in Santa 
Monica.  D

teaching literature. Loved my crazy years 
at CalArts!”

Bruce Green ’73 is currently editing the 
feature film Magic Camp for Walt Disney 
Productions. This is his fifth project for 
director Mark Waters and his 12th film for 
Disney.

Peter Karnig ’73 climbed Vasquez Rocks with 
his friend and classmate Jill Soderholm ’73, 
enjoying “visions of Roy Rogers upon Trigger 
off in the distance...”

Melinda Littlejohn ’73 has a new gallery: Total 
Arts Gallery in Taos, New Mexico.

Edward Rollin ’73 has been a member of 
Screen Actors Guild for 20 years and currently 
is playing in the band Gypsy Funk Squad.

“I love that the CalArts Supershop still smells 
the same after all these decades!” writes James 
Shea ’73.

Leda (Linda) Siskind ’73 had two of her plays 
produced last year. The Liar’s Punishment, a 
benefit for the Palisades Homeless Task Force, 
was performed at the Pierson Playhouse, and 
All My Distances Are Far was produced at the 
Theatre 40 under the auspices of David Hunt 
Stafford ’73. Distances was favorably reviewed 
in the Los Angeles Times.

“Hi, CalArts!” writes David Hunt Stafford ’73. 
“I graduated from the Theater school with 
some pretty prestigious classmates, including 
David Hasselhoff '73, Paul Reubens '73, 
and Katey Sagal '72. I have spent my entire 
life in the theater and I’m the Artistic and 
Managing Director of a beautiful professional 
theater in Beverly Hills called Theatre 40. It 
is a great art form! It was a great education! 
And after all these years, I am still having great 
success and fun doing theater and creating 
excellent productions.”

A paper by Rachel Youdelman ’73, “Iconic 
Eccentricity: The Meaning of Victorian Novelty 
Taxidermy,” was published in PsyArt Journal, 
an online scholarly journal for the psycholog-
ical study of the arts.  F
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composition, scheduled to premiere in spring 
2018, will develop an interactive system which 
uses theremin and webcam as controllers that 
change channels of a radio by the performers’ 
proximity and speed of movement. The 
theme, artistic, or philosophic content is a 
sci-fi reference to advanced life forms, even if 
extra-dimensional, communicating with us 
via the electronic noosphere, visitations from 
the galaxy of radio waves. Liminal space is a 
doorway, or threshold, to other dimensions. 
I am translating the player’s proximity and 
speed of movement, in relation to the antenna 
of the theremin or in the active zones of a 
webcam, into a velocity-based trigger.”

Robert Frazier ’75 reports that he has a 
painting done by Craig Nelson that shows 
him and his trumpet. He also shares that he’s 
“73 years old and still playing the trumpet, 
composing, and teaching.”  D

Nat Dean ’76, a resident of Santa Fe since 
1993, reports that she is a survivor of traumatic 
brain injury (TBI) from an automobile accident 
that occurred in 1984 when she was 28. She 
has had the benefit of being matched with four 
dedicated service dogs 
to help her navigate 
the world in ways that 
would otherwise not 
have been possible. 
After a long and diffi-
cult 25 years, she was 
fortunate enough to 
beat the odds and gain 
significant recoveries 
from the TBI, allowing 
her to focus on 
working to help others 

loyalties are divided between the patients 
and themselves.

Composer Rhonda Kess ’74 collaborated with 
writer Michael Weems on the new musical 
OkayBetterBest, which was performed in New 
York at Feinstein’s/54 Below. The production 
was directed by Tony nominee Marcia Milgrom 
Dodge, and the Broadway cast included 
Stephanie Parks from the Lincoln Center 
production of The King and I. OkayBetterBest 
was also presented earlier in the year at the 
Ars Nova Loft in NY, directed by Tony winner 
Hunter Foster. Ms. Kess served as Music 
Director for both presentations.

The music of Denman Fowler Maroney ’74 
was played March 15–19 at The Stone in 
New York City. He was joined by numerous 
other performers.  B

Jack Mitchell ’74 spent 10 years in the film 
and television industry as an actor after 
graduating from CalArts. In 1985, Jack began 
teaching theater and stagecraft in LAUSD at 
both the Manual Arts and University high 
schools. In 2007, Jack joined the California 
Department of Education as the consul-
tant for the arts, media, and entertainment 
industry for secondary education. Jack has 
worked with CalArts President Steven Lavine, 
and CAP Director Glenna Avila to strengthen 
statewide high school arts programs. His 
most important lesson from CalArts: “Ignore 
the box!”

The Unpainted Woman by Kathy Rose ’74 was 
presented in February at the Dance on Camera 
Festival in Lincoln Center’s Walter Reade 
Theater in New York City.  C

David Simons ’74 describes his latest project: 
“Activating Electro-Magnetic Life Forms is 
a commission from Harvestworks and the 
New York State Council on the Arts. The 

Frances Anamosa ’74 is a donor prospect 
researcher and database consultant, and she 
is the co-owner of Anamosa, Inc. Her BA from 
CalArts is in Photography and Design, and she 
has an MS degree in Urban and Environmental 
Planning from the University of Virginia. 
She was a Peace Corps Volunteer in Jamaica 
working with community health clinics 
coordinating resources from a global charity 
and the European Union. She worked for the 
International Union for the Conservation of 
Nature (IUCN) in Senegal, Africa, conducting 
research and grant-writing for the Senegalese 
National Park Service. She returned to the 
United States in 1996 and joined the develop-
ment office at COPIA: The American Center 
for Wine, Food & the Arts, where she rose 
from Manager of Development Database 
and Research to the Grants and Research 
Administrator. She resigned her position in 
early 2006 to start her own company, Anamosa 
Inc., where she specializes in donor prospect 
research for nonprofit organizations and in 
database consulting. Frances met her husband, 
Paul Anamosa, PhD, while they were both in 
the Peace Corps. Paul is a vineyard soil scientist 
and works as a consultant in the vineyard 
industry. They have lived in Napa, California, 
since 1997 and have an adult daughter who 
works in the San Francisco Bay Area. Frances 
is very active with many local nonprofits in 
Napa, speaks French fluently, loves wine and 
food, and has a dog, two cats, and a Budgie. She 
and Paul love to travel and have been to many 
countries around the world.  A

Joyce Borenstein ’74 just finished a 
26-minute animated documentary on New 
York photographer Lida Moser and her photo 
series on Quebec in the year 1950. She’s 
embarking on a new creative adventure: 
writing and illustrating a graphic novel.

Shem Guibbory ’74 recently participated 
in an Artist Residency at Hamilton College 
in Clinton, NY. In addition to a master class, 
conducting an orchestra rehearsal (his day 
job is violinist in the MET Orchestra), the resi-
dency presented two of his specialized creative 
works: Performances Nos. 33, 34, and 35 of a 
Journey of 100, a recital program that included 
a multidisciplinary work, and “Memories 
and Reflections,” an art class presentation 
and individual crits by Dr. Laytin. Plus, a joint 
brown bag lunch on creating interdisciplinary 
work.

Gary Kaskel ’74 and Michael Saunders ’74 
are co-producing the independent feature 
film Shrinks, based on a script by Kaskel and 
Paul Grossman. The plot is “M*A*S*H meets 
Cuckoo’s Nest” in a black comedy about the 
doctors at a county mental hospital whose 
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those now needed to study in specific fields; 
identification of skill sets graduates will need 
within their fields and in any field; timely (not 
fashionable) curriculum updates; placement 
and guidance that increases student success; 
and knowledge and skills acquisition neces-
sary to complete a degree and compete in the 
graduate’s envisaged domain or any other. 
Sorry, there’s no English version of the book.”

Richard Green ’78 notes: “My scene in the 
film Mulholland Drive was named ‘the greatest 
scene in the greatest film of the 21st Century’ 
by the BBC. Although that conclusion might 
be arguable and certainly ‘thus far…’ would 
be appropriate, I am nonetheless, really 
proud! Since I make most of my income from 
voiceover for TV and film (Call of Duty, Nike, 
TCM, Spike, and many others) I am used to not 
having my name be known. And although the 
BBC poll and article didn’t mention my name, 
it is enough to know my work with David Lynch 
was so well received.”

Jim Ward Morris ’78 lives and works in 
Bellingham, Washington, on music and art. 
He says he has “two awesome young children, 
a daughter, Pearl (who goes to sleep way too 
late each night), and a son, Huggins (who 
wakes up way too early each morning).”

Alex Shum ’78 writes that he and McKenzie 
Reed ’12 recently played a gig together at St. 
Andrew’s Episcopal Church in Kansas City.

Allan Trautman ’78 was one of a small group 
of puppeteers performing on Disney’s remake 
of The Jungle Book, directed by Jon Favreau, 
and nominated for a VFX Oscar. Allan also 
was a series regular and directed episodes of 
Splash and Bubbles, now airing on PBSKids.  G

“I am the only composer in 
world history to have invented 
23 entirely new kinds of 
fugues,” declares Bear Thomas 
Woodson ’78. “J.S. Bach 
invented five. I have written 
seven concerti, an hour-long, 
three-movement symphony, and 
recently finished a 53-minute 
double-reed septet.”  H

“A MFA in dance & lighting 
design, and I went into the film 
business,” writes Edward Done 
’79. “Believe it or not, the choreography classes 
have been a great bonus for being a director 
of photography and a director. CalArts in the 
late ’70s was a great melting pot. Amazing 
talent, amazing times.”  F

Jason Tomlins ’79 reports: “For the past 
number of years, I’ve been working behind-
the-camera in film/TV. I build specialty camera 
mounts, am a crane operator, a dolly grip, etc. 
Along the way I’ve been able to travel and expe-
rience many diverse destinations, including 
Iceland, South Korea, Cuba, Ecuador, British 
Columbia, Puerto Rico, and throughout the 
United States. Peace and perseverance to all.”

film schools all over the world. “Does my alma 
mater use it?” she wonders. She also is the 
co-author of The Complete Filmmaker’s Guide 
to Film Festivals. In addition to producing 
projects, she also is an adjunct professor at 
Chapman University’s Dodge College of Film 
and Media Arts, as well as the University of 
Miami’s Semester in L.A.

Suzan Shutan ’77 reports that her work 
is currently included in several exhibits: 
Kaleidoscope of Perspectives at the Ann Street 
Gallery in Newburgh, NY; Through the Rabbit 
Hole II at the Sideshow Gallery in Brooklyn, 
NY; at an international exhibition of paintings 
and sculpture at Gallery Kierat in Szczecin, 
Poland; Off the Wall at the Central Connecticut 
State University Art Gallery; and Colormania at 
ODETTA Gallery, also in Brooklyn.

Adam Stern ’77 lives in Seattle, where 
has achieved the dream he harbored since 
his CalArts student days: to be a full-time 
conductor. He currently leads two orchestras, 
the Seattle Philharmonic and the Sammamish 
Symphony. “In these capacities, I have tried to 
be an exemplar of the simultaneous absorp-
tion of tradition and innovation, which was 
CalArts’ greatest gift! It’s a good, busy, produc-
tive, and very satisfying life.”

Jonathan Berger ’78 currently is at the 
American Academy in Rome as the 2016 Elliot 
Carter Fellow and 2016 Guggenheim Fellow. 
Upcoming performances will be performed 
by the Kronos, Spektral, and St. Lawrence 
quartets; Lincoln Center Chamber Music; 
sopranos Julia Bullock and Rinat Moriah; and 
the Scharoun Ensemble in Berlin.

Mark Bloom ’78 informs: “A link to the PDF 
version of my short book on postsecondary 
education has been added to a Stanford 
Library website page, making the book a little 
easier to find outside of Gabon (central Africa). 
Though the arts are hardly mentioned and art 
school is not mentioned at all, the notions that 
run through the text were surely influenced by 
fine arts training—the workshop and studio, 
learning through producing, peer critiquing, 
identifying and resolving unexpected prob-
lems, falling short or failing and beginning 
anew. What was lacking in fine arts training—
in the States back in the ’70s, at least—and 
what institutions, including CalArts, have 
continually sought to improve is what institu-
tions everywhere need to improve: assessment 
of incoming students’ skills, especially those 
always needed regardless of major (like 
language, numeracy, and critical thinking) and 

have an easier journey than hers through the 
disability experience. Over the past seven to 
eight years, she has played an instrumental 
role in the passage and/or introduction of 
numerous pieces of legislation in New Mexico, 
both as an expert witness and a public citizen, 
including being the author of several memo-
rials and bills. In 2013, she was certified as a 
brain injury peer mentor, and in 2015 received 
her certification as a professional mediator. 
In 2016, she received the second annual 
Representative Liz Thomson Outstanding 
Advocacy and Leadership Award. She strives to 
pave the way for more people with disabilities 
to take the lead as we forge ahead. “I have to 
make lemonade out of my lemons. If I don’t, 
there’s no point to this lesson.”  E

Louis DeCarlo ’76 was inducted into the 
Scottish Traditional Music Hall of Fame 2016 
for photographic services to the community.

The City of West Hollywood in February 
installed 10 7 x 9 ft. photographs from the 
recently published book of Rob Landau ’76, 
Rock ’n’ Roll Billboards of the Sunset Strip, 
at a location just east of the Tower Records 
building on the Sunset Strip. The outdoor exhi-
bition included photos he took while at CalArts 
of the hand-painted billboards featuring 
all the classic rockers, from the Beatles 
to Led Zeppelin. The exhibit will remain up 
through 2017.

Doree Sitterly ’76 and her dog, Twinkie, 
the Guinness world record balloon popping 
dog, appeared on Live with Kelly and Access 
Hollywood Live recently. Twinkie correctly 
predicted the winner of the Super Bowl!

“After CalArts and a lot of other things, I went 
to law school,” writes Carl Stine ’76. He’s a 
partner at Wolf Popper LLP, where he does 
class actions. Super Lawyers has put him 
on their list of the Top 100 lawyers in the 
New York metro area for the last three years. 
“My time in the art department at CalArts, 
especially those ‘crits,’ was great training for 
the law.”

Gary Chang ’77 collaborated with Steve 
Socki ’80 on Socki’s 2016 animated short 
film, Sparrow Duet. Thus far, it has been 
accepted in 44 film festivals internationally. 
The pair are currently working on second film, 
entitled Tidelines.

Rona Edwards ’77 just published the third 
edition of her first book, I Liked It, Didn’t Love 
It: Screenplay Development from the Inside Out. 
The book is currently used as a textbook at 
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Amy Knoles ’82 presented her electronic 
percussion and interactive video work at 
several venues on the East Coast this winter. 

Monica Canning-Ball ’83 is the 2016–2017 
Coordinator for the Greater New Haven 
St. Patrick’s Day Parade. It is the largest, 
single-day spectator event in the State of 
Connecticut, with up to 250,000 attendees 
and 2,000 marchers. The parade is completely 
volunteer not-for-profit. While it is not as 
much fun as the CalArts Halloween Parties she 
helped organize, she does get to wear a top hat 
and a fancy sash! The attached photo is her 
happy face at the end of a grand day (with a 
friend: Annie Nicholson).  E

“We just finished a proposal for the 2017–
2018 Amsterdam Light Festival; actually two 
proposals,” writes Erik Fransman ’83. “‘We’ 
is a collective of three generations of artists 
in my family. That’s why our group is called 
‘Three Generations.’ It’s composed of my 
Uncle Nestor; the second generation is myself 
(I mainly do film directing and production, 
especially fixing/line producing for foreign 
production companies that come to shoot in 
the Netherlands); and the third generation is 
my daughter. It’s fantastic to work together 
with these specialists all in one family!”  F

Hal Hickel ’83 writes: “I attended the CalArts 
Experimental Animation program in ’82/83. 
I have recently been nominated (along with 
John Knoll, Neil Corbould, and Mohen Leo) for 
an Academy Award for Visual Effects for Rogue 
One: A Star Wars Story.

American Museum and the L.A. Municipal Art 
Gallery, among other spaces. I teach art and 
art history.”

For the past 18 years, Randy Nobel ’81 has 
worked as a character artist for Disney. He’s 
designed and illustrated art for Star Wars 
Weekends and Epcot Food & Wine, and 
created a new collection craze at Disney, 
titled Vinylmation.

Mike Patterson ’81 writes: “I’ve been very busy 
with our third large-scale visual music perfor-
mance event, Rhythms + Visions / Expanded 
+ Live. I have been directing with my wife, 
Candace Reckinger, since 1984 and we are 
now both professors at USC in animation and 
digital arts.”

Nina Salerno ’81 reminds us that:  
“In the dark times, will there also be singing? 
Yes, there will also be singing. About the 
dark times.—Bertolt Brecht.”

Not to be outdone, Academy Award-nominated 
filmmaker, director, and animator Gary 
Schwartz ’81 sends us just one sentence: 
“Let Them Eat Cake.” The reference is to 
his short film, of the same name, which was 
shown as part of The Uninvited, an exhibition 
at Detroit’s Tangent Gallery. The group show 
featured works responding to the presidency 
of Donald Trump.  C

Julia C Burr ’82 writes: “In a nutshell: 
happy as a clam living in the foothills of the 
Appalachians. Had a show in April at the Black 
Mountain Center for the Arts; it’s an installa-
tion about participating in a loved one’s dying 
process. Also working on a public art semi-
large exterior sculpture that will be located on 
a greenway path. Life is good.”

“I’ve recently started teaching screenwriting 
at North Carolina State University,” reports 
Susan Emshwiller ’82. “If you know of any 
other alumni in the Raleigh, Durham, or 
Chapel Hill areas, or other parts of North 
Carolina, I’d love to get in touch.”

Eighties
Carolyn Bremen ’80 checks in: “I recently 
completed two terms as Director of the Bob 
Cole Conservatory at Cal State Long Beach, 
where I have been on the Composition faculty 
since 2001. I am currently writing a book about 
balancing instinct and intellect as a musician. 
Tibetan singing bowls have informed my 
understanding of the experiential listening 
process and have led me to study the inter-
action of spacious, meditative listening and 
creating music. Other occasionally obsessive 
interests include landscape and concert 
photography, calligraphy, fountain pens and 
too many colors of ink, and just about any 
gadget made by Apple.”

Laura Molina ’80 has 
re-released her best 
recordings from the 
1980s, The 80s Were 
Fun, Too Bad You 
Missed It!  A

Kevin Richardson ’80 
writes: “I am currently 
on a Wanda (Legendary 
Entertainment, AMC 
Theaters) Chinese 
feature animated film 
as Head of Story, a film 

for the Chinese market. Preproduction is in 
Kuala Lumpur; production will be in Beijing.”

Sue Mantle DiCicco ’81 founded the Peace 
Crane Project in 2013. Designed to connect 
children around the world through the arts, 
it invites students to fold an origami crane, 
write a message of peace on its wings, then, 
through the Peace Crane Project website, trade 
the crane with another student in a different 
city, state, or country. To date, the project has 
reached over two million children in 154 coun-
tries.  B

Emily Hay ’81 continues to perform and 
record in several groups as a vocalist and 
flutist regularly, including recent perfor-
mances at ShapeShifter Lab in Brooklyn; the 
Sonic Circuits Festival in Washington, DC; 
Canessa Gallery in San Francisco; NorCal 
Noisefest in Sacramento; and VU Symposium 
in Park City, UT.  D

“I was a student in the dance department but 
the art history classes at CalArts made me 
fall in love with art and art history,” Bridgitte 
Montgomery ’83 recalls. “I received a BFA 
at the School of the Art Institute of Chicago 
and an MA at Cal State, Los Angeles. My art 
has been exhibited at the California African 
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Howard Baker ’86 is 
back in the USA after 
two years in Montreal. 
He’s still creating 
animation at Pure 
Imagination Studios in 
Van Nuys.

“I had taken a break 
for 2016 combating 
cancer. After three 
surgeries, I am cancer 

free. I am very grateful,” reports Georgi Ann 
Coquereau-Kimi ’86. She has two events 
scheduled for 2017: a video and photos docu-
menting the Women’s March in Portland, OR, 
and three weeks as a visiting artist and lecturer 
for Cans Serrat in Barcelona, Spain. Previously, 
she had work in the Louvre Museum’s annual 
exposition book, and published Gas Station 
Bathrooms I Slept In.

“Currently, I am part of a newly formed 
nonprofit tax-exempt organization, The WE 
Empowerment Center, which provides fiscal 
sponsorship for individuals and organizations 
that seek the benefits of tax-exempt status but 
do not yet have it,” writes Andy Griggs ’86. 
“Our motto is ‘Out of the paperwork, into the 
streets,’ and we encourage CalArts alums or 
students with social justice projects to apply 
to be one of our projects! I’ve been active in a 
number of areas that utilize my theatre back-
ground, including education (K-college), social 
justice activism, and Interfaith Communities 
United for Justice and Peace. For the latter, I 
co-wrote and directed a play, If the SHU Fits: 
Voices from Solitary Confinement, which toured 
throughout L.A. County.”

Curtis MacDonald ’86 writes: “I’m cele-
brating my 20th CD release, Breeze, a 
collection of pop new age instrumentals with 
elements of modern chill EDM with sprinkles 
of jazz and world beat.”

“I’m now Music 
Coordinator for the 
Unitarian Universalist 
Congregation in 
Stamford, CT, respon-
sible for all music at 
services and a jazz 
concert series which 
just ended,” notes 
Patti Preiss-Harris ’86. 
“I’m also working on a 
CD with my husband, 
saxophonist Bill 
Harris, of original improvisational music. I 
teach 22 students piano, theory, and compo-
sition privately every week, and I accompany 
numerous singers and choruses in the area. 
I’m holding a workshop on performance 
anxiety as a member of the National League 
of American Penwomen. And I adopted a 
1½-year-old Chow Chow named Arya!”  I

Morgan Rusler ’86 sent this note: “I just had 
the most amazing audition for Don’t Worry, He 
Won’t Get Far On Foot, written and directed by 
Gus Van Sant. Keep your fingers crossed.”

Cynthia Pepper ’84 writes: “My short kids’ 
film is in 25 international film festivals so 
far, including Bangladesh, Poland, Siberia, 
and Japan!” Cynthia is a founding partner 
in Xanadu Entertainment, Inc., a dance 
film production company currently creating 
content for feature films, commercials, indus-
trials, television, print media, the internet, and 
any other innovative collaborations that come 
its way.

Thirty-one years after graduating with an 
MFA in Theater, and after a 20-year hiatus 
from acting to raise two children, Stephanie 
Katers (née Burnham) ’85 auditioned on a 
whim and landed the role of Brooke Wyeth in 
Other Desert Cities for SBCC Theatre Group in 
Santa Barbara. “It’s never too late to do what 
you love!” She continues to pursue a writing 
career and is a founding member of her Santa 
Barbara-based writers group.

David Bussan ’85 was promoted to Professor 
of Cinema in fall 2016 and currently chairs 
the faculty at Denison University, where he 
has taught for the past 30 years and holds the 
college’s Alumni Chair. His documentary, The 
Gospel According To Charlie, screened at the 
Revelation Perth International Film Festival, 
the Athens International Film + Video Festival, 
and the NYC Independent Film Festival in 
2015. It also won Best Short Documentary at 
Frack Fest, Oklahoma City’s underground 
multimedia festival.  H

“Painting and writing! It’s been a crazy curvy 
road since CalArts!” writes Deborah Nicolai 
Heller-Robicheau ’85. “I still paint and do 
graphics, but my career as a screenwriter is my 
concentration now. Three films in develop-
ment and more to come. I divide my time 
between Westport, CT, and Malibu whenever 
I can!”

Diane Reynolds ’85 recently co-authored 
“Reflecting Together: Reflective Functioning as 
a Focus for Deepening Group Supervision” in 
Infant Mental Health Journal, and the chapter 
“Reflective and Mindful Parenting: A New 
Relational Model of Assessment, Prevention 
and Early Intervention” in Handbook of 
Psychodynamic Psychopathology in Childhood 
and Adolescence. Diane is in her 20th year as 
an early-childhood mental health specialist 
and LMFT in private practice in Santa Monica. 
After five years as Executive Director of the 
nonprofit Center for Reflective Communities, 
she stepped down in 2016 to focus on 
providing training and consultation regionally 
and internationally within education, early 
childhood, and human services. 

Oren Schlieman ’83 writes that his company, 
Info Grafik, “recently completed a concep-
tual Update of the National Brand based 
on the current administration’s behavior 
patterns. It’s as disturbing as Trump.” He feels 
designers and artists have a fiduciary respon-
sibility to use their talents to help frame the 
current political and social landscape in a way 
that “speaks fake-truth to fake-power.”

“I am in my first ever international juried show 
with 350 artists for wearableexpressions.com 
at the PVArtCenter,” writes Krisjan Klenow 
’84. “I now photograph the wire jewelry I 
make. I still do portrait photography and 
volunteer for the San Pedro Art Association 
and also at SPVC where I will have a small 
photo installation along with my jewelry. I feel 
lucky; usually I am invisible—heh-heh. It’s 
going to be fun. I’m still reinventing myself.”

Karen Atkinson ’84 runs GYST-Ink as an 
art practice, with free resources, checklists, 
guides, and services for artists of all kinds. For 
those not up to speed on her invaluable work, 
the acronym stands for “Getting Your Shit 
Together.”

Due out in fall 2017 from Routledge Press 
is Disability & Theater: A Practical Manual 
for Inclusion in the Arts by Stephanie 
Barton-Farcas ’84.

Jamie Bishton ’84 is currently the chairman 
of the board of the Los Angeles-based 
BODYTRAFFIC dance company, and has been 
on the board for more than five years. He is 
also on the board of The Broad Stage in Santa 
Monica, where he sits on the governance 
committee, as well as on the family program-
ming committee. 

The documentary Let Them Eat Cake, by Alexis 
Krasilovsky ’84, won Best Documentary 
Feature at the Paris Independent Film Festival. 
She also co-authored the book, Shooting 
Women: Behind the Camera, Around the World. 
Let Them Eat Cake is an unconventional 
documentary film that takes its audience on 
a journey through 12 countries, exploring the 
contrast between baking pastry and consump-
tion in various parts of the world.

“The first draft of my first collection of selected 
writings is finally completed,” notes Mark 
Mars ’84. “It’ll also include photographs and 
illustrations. I’m terribly excited about it! 
Should be about 100 pages. The working title 
is Burlesk Grotesk: The Madness Of Mark Mars, 
or something. I’m going to be shopping the 
thing sooner or sooner!”  G
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Master Pilates Educator, owner of Synergy 
Fitness Pilates Studio. Rebecca D’Amour, 
creator of the D’Amour Method, and finally 
the name that really suits who I’ve always 
been, Bhavani Suriyan, creator of bhavani.
guru. I have recently expanded my skill 
sets by completing Rick Hanson’s Positive 
Neuroplasticity Program and am currently 
finishing my Level 2 training in Gottman 
Method Couples Therapy. This has allowed 
me to grow as a practitioner and recreate my 
own method, fusing Pilates and emotional 
consciousness, being closer to my true nature. 
I am forever evolving, learning, teaching, 
and changing who I am and what I do. My 
own personal struggles, both physically and 
emotionally, have given me a great number of 
unconventional skill sets, along with my medi-
tation and spiritual practices of Buddhism 
and Hinduism. I believe our relationships with 
others are tools, most often overlooked, and I 
believe each unique individual has the poten-
tial to better themselves. I have realized that I 
have a natural gift to help others as I’ve helped 
myself. My work focuses on creating a life 
free of physical pain and emotional suffering. 
I’m excited to help more people live with ease 
and happiness.”

Marianne Thallaug Wedset ’90 has been 
working as a freelance lighting designer. 
“I split my life between the dark theatre 
spaces and the beautiful lights in Lofoten, 
Norway. If you are ever in Norway, please 
make contact!”  B

Susan LaPorte ’91 checks in to tell us that 
she’s a Professor of Graphic Design at College 
for Creative Studies in Detroit and was named 
chair of the department at the start of the 
2016–2017 academic year.

Marco S. Puccioni ’91 went to the Berlin 
International Film Festival to present new 
film work as director (The Pink Island, A Family 
Apart), and as producer (Sex Cowboys, With 
Clenched Fists). A director, screenwriter, and 
producer, he is the CEO and Creative Director 
of INTHELFILM srl, a production company 
established in 1995 in Rome.

Caroline Seckinger ’91 reports: “I’m drawing, 
making, and sculpting in my Berkeley studio. 
Good times. I hold a multidimensional medi-
tation/ceremonial practice called coherent 

David Lee Kelting ’89 had to leave his 
Associate Production Manager post at 
Dallas Theatre Center under CIA alum 
Jeff Gifford ’88 to undergo treatment for 
end-stage, metastatic prostate cancer. David 
is in stable condition but on disability and 
unable to work outside his studio. Current 
projects include writing new operas, Idols of 
the Mind about Francis Bacon, an un-named 
project about Andy Warhol, and adaptations of 
Heart of Darkness and Paths of Glory.

Dirk Westphal ’89 moved from New York’s 
Lower East Side to a more rural setting a few 
years ago with his wife and two boys, and 
rehabbed his family’s older new home. After a 
year of planning and another year of building, 
that project is finally complete. The family is 
located 15 minutes south of the Dia:Beacon art 
museum, and Dirk says he’s always up for visi-
tors. He is busy back in the studio and hopes to 
resume exhibiting soon.

Nineties
Susan Jackson ’90 writes: “I have owned a 
successful small art school in Connecticut 
for 25 years. As a designer, I have always had 
an objective for my designs and the same has 
been true in my entrepreneurial pursuits. 
Currently, I am making my own art for 
show and am flooded with the techniques I 
learned and designs I created while a CalArts 
student, which I am applying liberally to new 
creations. I have been overflowing with ideas 
and am fondly remembering my times at 
CalArts. Peace.”

“Hello fellow CalArtians!” writes Roberty 
Ramirez ’90. “I’m currently writing and 
directing a series of shorts for Disney titled, 
Chip ’n’ Dale’s Nutty Tales.”

Bhavani (Rebecca) Suriyan (Ryan) ’90 
writes: “Some of you may know me as Rebecca 
Ryan. I finally became Hindu seven years ago 
and changed my name to Bhavani Suriyan. 
Over the past 27 years, I have accomplished 
many things and would like to share a few. 
I have two beautiful daughters and one 
grandson. My youngest is in a circus perfor-
mance troupe. During the years, I have 
recreated myself three times. Rebecca Ryan, 

Paula Davis ’87 designed costumes for the 
world premiere of Gunpowder Joe: Joseph 
Priestley, Pennsylvania and the American 
Experiment, by Bloomsburg Theatre Ensemble, 
the National Theatre Conference’s recipient of 
the 2016 Outstanding Theatre Award.

Kraig Cavanaugh ’88 recently curated three 
art exhibitions: Lucid Dreaming, featuring 
works by contemporary artists Alexia 
Markarian and Barbara Sexton, installed 
together with African Artworks: Why We Collect: 
The 20th-Century, an art historical survey of 
art and artists from 1897 to 2000; and a survey 
of early modern works by such artists as Hans 
Arp, Marcel Duchamp, Henri Matisse, Joan 
Miro, Meret Oppenheim, and Pablo Picasso.

“Since 1991, I’ve been the Artistic Director of 
Platypus Theatre, which performs theatre for 
young audiences with symphony orchestras 
around the world,” writes Peter Duchenes ’88. 
“In our 26 years we’ve performed with more 
than 70 orchestras on three continents for 
more than a half-million children.”  A

Sindy Kelley-Fredrick ’88 works as freelance 
print production supervisor for various ad 
agencies in Orange County. She also manages 
her son’s pop band, Undecided Future. “He is 
a first-year music student at CalArts this year. 
Proud to have another CalArtian in the family!”

Craig Koller ’88 says he has leveraged his 
CalArts storytelling training as a marketing 
creative executive at Wolters Kluwer, an 
international software and research company. 
“But I also continue to compose, write, and 
perform, and hope to do more of that as I look 
to the future.”

Olga Marie Polinin ’88 co-founded BIAPAL, 
an online video library for art lovers dedicated 
to sharing knowledge and love of art and 
beauty.

Jack Saltzberg ’88 is Founder and Executive 
Director of The Israel Group, a nonprofit 
that protects Israel in the diaspora. He is 
working on a book about political warfare 
against Israel. 

“February marked the end of a successful 
Kickstarter campaign for Volume 2 of the novel 
Griffin Ranger, which is scheduled to appear in 
late June of this year,” Roz Gibson ’89 reports. 
The first volume was published in 2015.

Denise Jacinto ’89 checks in to tell us that 
she’s an Assistant Prop Master working on 
multi-cam sitcoms.
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MFA Program at Columbia College. Other 
scores I have completed since relocating 
include the Tarkovsky documentary Time 
Within Time (with L.A. director PJ Letofsky), 
the teenage drama Scene Queen (with Austin 
filmmaker Janet Harvey), and Cold November, 
a drama centering on a young girl in the 
rural Midwest about to hunt her first deer 
(written and directed by New York filmmaker 
Karl Jacob).”  D

“I recently co-starred with Albert Dayan at 
the Echo Theater in Blueberry Toast, which 
was so fun!” writes Jacqueline Wright ’92. 
“A feature film that I wrote and star in, 
Eat Me, has finally just been finished! I’m so 
proud of it. We are out to film festivals now. 
I also got to work with Hugo Armstrong '98, 
Mandy Freund '00, Cody Henderson '98, 
Clay Hazelwood '04, and director, Daniel 
Martinico, on an experimental feature film 
called Excursions. It was exhilarating to act in! 
I just finished writing a sexy, heartbreaking 
film noir called Lola Loves Red. Hoping this 
year brings a li’l more cash with art! I live in 
Eagle Rock with a stunning view and a li’l 
garden with my beautiful partner, and a little 
furry senior citizen dog that survived my 
mom and grandma—she keeps my spirits up. 
I think about CalArts with wonderful memo-
ries. And I am grateful for the support and 
community we have created for one another.” 
 E

Larry Cooperman ’93 is finishing his fourth 
book while cycling from Savannah, GA, to 
Yosemite. “I am a trained composer/performer 
but instrumental music fell short. Creativity 
moves like a human snake through the 
capabilities of a person and activates gifts that 
weren’t known. To do something spectacular 
is my goal and a spiritual reset is sure to come. 
Transcendentalism is what I’ve found—I’m 
a John Muir in full contact with creation, 
including every manner of animal and car part 
along the highway as I pedal with a packed 
60 pounds of survival gear. My schooling held 
me like a loving parent holds a child and left 
me to wander all manner of combinations 
of the creative wander, and I wander now in 
a much different way through human rela-
tionships and a more than dichotomous 
country sure to split as the United States is an 
oxymoron. I’ll leave the South and be in the 
Southwest, the land of my interest and suited 
to me. Appreciate creation around you, the 
places and people, the rocks, sky and rivers.” 

Amy Gerber (née Stroh) ’93 is Associate 
Professor of Film and Chair of the Film 

Brian Cross ’92 is teaching at UC San Diego. 
His book of photographs, Ghostnotes, is sched-
uled to be published in the fall of 2017.

“For the past six years, I’ve been working on a 
feature-length documentary called The Strait 
Guys, about two likable old men who are 
trying to connect the USA and Russia with a 
tunnel beneath the Bering Strait,” writes Rich 
Minnich ’92. “I’m based in Berlin, Germany, 
and we have German and Russian TV on 
board. We’re still looking for partners in the 
U.S., however.”

“I recently landed a new job, moving from 
Brooklyn to Palo Alto to teach photography 
and new media at Kehillah Jewish High 
School,” informs Daniel Mirer ’92. “For the 
last year, I have been working towards my next 
solo exhibition of my photographic instal-
lation, Indifferent West, at Gallery Vassie in 
Amsterdam. It will be preceded by an artist 
presentation and an architectural photography 
workshop for the students at the University of 
Bielefeld in Germany.”

Mark Osborne ’92 has spent the last seven 
years making and promoting an international 
animated feature film adaptation of Le Petit 
Prince, which is now available on Netflix. His 
next assignment is co-writing (with Adam 
Kline) an animated adaptation of the epic 
comic book series, Bone, for Warner Bros.  C

Kubilay Uner ’92 writes that he has finished 
the score for Gone Are the Days, a Western 
directed and edited by Mark Gould ’98, 
which is scheduled to be released in 2017. 
“It’s the fourth feature film I have scored since 
moving in 2014 from L.A. to Chicago, where, 
after more than 20 years as a freelance media 
composer in L.A., I now serve as Director 
of the Music Composition for the Screen 

field project every Thursday, collaborating 
within navigational tools of consciousness.”

“After taking an unplanned detour into inner-
city high school film instruction, and serving 
as a school administrator for 17 short years, 
I recently returned to filmmaking full time,” 
writes Steve Bachrach ’92. “Dogs & Tacos 
premiered at the LA Shorts Fest at LA Live in 
September 2016, and is getting programmed 
at various U.S. and international festivals. The 
film is the first in a series of projects set in 
South Central Los Angeles and built around 
the character of Alma Pantaleon, a high school 
senior raising her younger siblings on her own 
after an act of domestic violence rendered 
them parentless.”

Ben Benedetti ’92 has worked in the enter-
tainment industry for the past 25 years as 
an independent producer, studio facilities 
administrator, and business development 
executive. “I love what I do, working alongside 
many of the top producers and storytellers 
in the industry. I have a unique perspective 
of CalArts since I literally grew up running 
around the halls from the age of five until my 
graduation. My father, Robert Benedetti, was 
Dean of the School of Theater for over 30 years, 
so CalArts was at the center of my universe 
for much of my life. It helped shape the man 
I am today with a perspective of creative 
expression that I bring into all my activities. 
Outside my professional career, I am father of 
two young men and recent grandfather. Three 
years ago, I found love again with my fiancé, 
Thayer. We are active outdoors people that love 
communing with nature. I am so blessed in 
so many ways and I know that my foundation 
was built having grown up in the hallways 
of CalArts.”

“I have been traveling the globe and living on 
the vast expanse of the beautiful deserts of 
Abu Dhabi, where as I work as an instructor for 
the Ministry of Education,” reports Cloritina 
Cocina ’92. “I continue to create art and shape 
the minds of remarkable students!”

Steve Cook ’92 recently took his San Diego 
students to India for a two-week social and 
artistic collaboration with the students of the 
Baale Home for Girls to discuss monomyth, 
create puppets, and perform stories dealing 
with local resource problems and their 
possible resolutions.
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“I worked most recently and briefly on a new 
NBC John Lithgow comedy series called Trial 
and Error,” writes Robin McDonald ’94. “Less 
recently, I did graphics for Quentin Tarantino’s 
Hateful Eight and redesigned guns for the 
Harrison Ford science fiction film Ender’s Game.

I have been producing and editing TEDTalks 
since before TED officially launched TED.
com,” Marla Mitchnick ’94 reports. “I started 
in January of 2007, producing multi-cam 
shows that go on for a week, with a different 
act on stage every 10–20 minutes, and never 
enough rehearsal time—kind of like ‘vaude-
ville for intellectuals.’ As an editor, it’s not 
about creating structures but more about 
tuning in to the speaker—what they are 
saying, but also how they are saying it—body 
language, rhythm, and content. As a creative 
producer, it is a lot like VR—with up to 
11 cameras in 360 degrees, from all angles—
and I have learned to instinctively place each 
camera in the precise location that will serve 
the group as a cohesive whole. I love to be 
in the editing room with coverage that I was 
enabled to produce because then, I always 
have what I need in any given moment of the 
talk, and of course, I get to learn a lot from the 
content, too. That said, I do miss long-form 
storytelling and may get back to it soon!”

Brian Moss ’94 writes: “As a member of the 
Faculty Senate for Contingent Faculty at LMU 
[Loyola Marymount University], I’ve been 
working with my colleagues and the adminis-
tration to craft new policies to ensure better 
working conditions for part-time faculty. 
We just passed an addendum to the Faculty 
Handbook that allows for promotions and 
uniform hiring and evaluations. I was also 
one of five judges for a national photography 
contest and exhibition at LA Artcore at the 
Brewery. A photo of mine was included in 
the show, which closed on February 26. Glad 
to join Charles Gaines in the evolving APAN 
Anti-Discrimination Outreach Network. And 
still working every day with Jody Zellen to keep 
http://WhatsOnLosAngeles.com your go-to 
mobile site/app for all the art there is to see in 
the Los Angeles megalopolis!”

Bassist-composer Larry Steen ’94 has been 
busy co-leading the groups Sip of Soul and 
Sippin’ Time with his vocalist-wife, Nikki 
Steen. Last year, Larry performed several 
times in the house band of the Prairie Home 
Companion radio show. Upcoming perfor-
mances include those with vocalists Kristin 
Chenoweth and Roslyn Kind. “Aside from 
an abundance of freelance work in a variety 
of live and studio settings, I am teaching at 
El Camino College, GRAMMY Camp, and 
privately, as well as having a secondary career 
in commercial and art photography.”

Kate Weare Company, founded by award-win-
ning choreographer and artistic director 
Kate Weare ’94, celebrated its 10th anni-
versary season at the Brooklyn Academy of 
Music in 2015, and premiered her newest 
work, Marksman, at the Joyce Theater in 
November 2016. Weare’s most recent awards 
include: Guggenheim Foundation Fellowship 
Award in 2014; Inaugural BAM Fisher 

design, and a lot of specialty props and prop 
mastering,” says Michael Gump ’94. “I’ve 
done a lot of crazy kid shows like Yo Gabba 
Gabba! and Family Game Night. For the last 
couple of years I’ve been working for Sid 
and Marty Krofft making Mutt & Stuff, and 
currently we’re rebooting Bugaloos and 
Sigmund and the Sea Monsters. But I’m actually 
writing to tell you about my personal art work/
diary. Every day since January 1, 2015, I’ve 
completed a self-portrait on my Instagram 
account (@bobbugs) for a project I call Master 
of Disguise. It has gotten some media attention 
in magazines and television in the U.S. and all 
over the world, and a segment on the Great Big 
Story website called “A New Face Every Day.”

Mary Beth Heffernan ’94 recently presented 
the PPE Portrait Project, her art intervention 
designed to improve Ebola care, to the Harvard 
Medical School Department of Microbiology 
and Immunobiology, and the Global Health 
and Social Medicine symposium at the 
Radcliffe Institute for Advanced Studies at 
Harvard University—one of 10 case studies 
selected to be developed as teaching materials 
for the growing field of social medicine.

“In late November, I was diagnosed with Stage 
1A Breast Cancer. Through this experience, I 
have decided to do a photographic series to 
educate women on what I have learned thus 
far,” writes Donna Jenson ’94. “The text 
for my first image is ‘Women, take note: If 
someone uses the words ‘architectural distor-
tion,’ they are not referring to a building defect 
when it comes to your breasts. It actually 
means that an area of your breast tissue looks 
different than the rest of your tissue and you 
may have early cancer. Architectural distortion 
is the third most common mammographic 
appearance of non-palpable breast cancer, 
representing nearly 6% of abnormalities 
detected on screening mammography.’”

Aileen Leijten ’94 just finished Lint Boy, 
a graphic novel for ages 9–12. The book, 
currently available for pre-order, is scheduled 
to be in bookstores in late June.  B

Department at Hollins University in Virginia, 
where she teaches film production, animation, 
and film studies. She recently completed work 
as editor for the upcoming PBS series The 
Truth About Trees. She is currently working 
on her own animation project about Ivan the 
Terrible’s first wife.  A

Hugh Livingston ’93 is a 2016–17 Smith-
sonian Artist Research Fellow, working with 
the Smithsonian’s Sackler Gallery on ancient 
Chinese bronze bells. “The tuning is not 
perfect, so little is understood about the music 
of 2,500 years ago purely from this archaeolog-
ical record. The project, though, is to imagine 
the future of the bells, not dwell in the past! 
The conservators will not let us play the bells, 
so we are working on re-creating and re-syn-
thesizing their sound.”

“I am very excited to announce that I have 
composed music for a brand new evening-
length performance with L.A. choreographer 
Lionel Popkin,” writes Tom Lopez ’93. “It 
premiered at the Skirball Center in February.”

“Since graduating from the Character 
Animation department so many moons ago, 
this werewolf has kicked around the games 
industry for over two decades and the digital 
interactive space for the better part of a decade 
as well,” Eric Scharf ’93 writes. “From projects 
to products, and from local to international, 
the opportunities to ply my trade have been 
unpredictable but never dull. Add to the mix 
two children and a wife, and I have been living 
a pretty full life.”

Betsy Allen ’94 is a writer and an asso-
ciate teacher of Fitzmaurice Voicework and 
Improvisational Singing. She and her family 
divide their time between NYC, London, and 
Connecticut.

Art Citron ’94 says he is gearing up to shoot a 
pilot of a reality-based TV show called Bald Guy 
in the Kitchen.

“I’ve been working the last pile of years in 
television doing art direction, production 
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Brent Crayon ’97 was the music director/
conductor/keyboardist for Broadway Across 
America/McCoy Rigby’s production of 
Dreamgirls in Shibuya, Tokyo in June 2016. He 
was recently the music director/pianist for The 
Last Five Years and is currently music director/
conductor for West Side Story.

Mary Ann Eisenberg ’97 has two middle-
grade novels currently available: Aly Rutherford 
and the Ancients and Aly Rutherford and the 
Ancient Springs.

“Recently, I performed for the U.S. Council in 
Beijing, in a concert called American Music in 
which I was a jazz musical director,” writes 
Hideaki Tokunaga ’97.

Robert Brewer-Wallin ’98 is an Associate 
Professor and Chair of the Department of 
Theatre at Willamette University. In addition 
to designing costumes for all main stage 
productions, he teaches courses in costume 
design, costume history, the thesis course 
for theater majors with an emphasis in solo 
performance, and a first-year seminar titled 
“Walking, Knowing, Making: a Peripatetic 
Exploration of Place.” Recent productions 
include Lear’s Daughters, Macbeth, and 
Rosencrantz and Guildenstern Are Dead at 
Willamette University; The Snowstorm at CoHo 
Theatre; The Beauty Queen of Leenane at Third 
Rail Repertory Theatre; Richard III and King 
Lear at Arkansas Shakespeare Theatre; and A 
Civil War Christmas, The Miracle Worker, The 
Liar, The Motherfucker with the Hat, Ithaka, 
and (I Am Still) The Duchess of Malfi at Artists 
Repertory Theatre.

“After many years of graphic design, motion 
graphics, and video production in Los Angeles, 
I found my way into fashion and fine art 
photography,” writes Patrick Dinkfield ’98. 
“In the past year, I founded the world’s first 
conscious model agency, Lovelight Models, 
that celebrates empowered models, mindful 
art, and conscious living. Through our prac-
tices, we are inspiring others by integrating the 
energies and vibrations we love into our work, 
our art, and our lives. All of our models main-
tain mindful plant-based diets (vegetarian 
and vegan), and practice a variety of conscious 
lifestyles and activities. Although these prac-
tices are an important part of our agency, our 

“After graduation, I worked in the industry 
for many years but eventually I found my way 
back to where I started!” notes Erin Grocki ’96. 
“I am now a high school teacher on the East 
Coast. I get to inspire and be inspired by 
tomorrow’s greatest artists every day! No 
mistakes, just happy!”  D

“I’m currently working as an animation 
director at DisneyToon Studios,” Ethan 
Hurd ’96 writes. “Prior to that I was lucky to 
work on the following animated films: Toy 
Story 2, Shrek, Shrek 2, Madagascar, Open 
Season, Surf’s Up, Cloudy With a Chance of 
Meatballs, Arthur’s Christmas, Planes, and 
Planes: Fire & Rescue.”

“It’s funny how degrees in music performance 
can lead to careers in other fields,” notes Andy 
Barbera ’97. “At some point along my journey, 
adult-y decisions like student loan repayment, 

mortgage, and a child promoted the need to 
make some money. I relied on early life visual 
art affinity and the software generosity of a 
particular CalArts classmate/designer friend—
this was back in the day when floppy discs were 
traded like baseball cards in the digital wild 
west—and great timing (the dot.com bubble) 
and luck (just luck) coincided. I fast-tracked 
from graphic designer to art director to where 
I am now. I’ll not claim to be a gift to the 
design world any more than so many ‘artists’ 
are to the world of music, but I’ve found a way 
through it all. I still make music, admittedly 
less than planned, but with high hopes that 
as my life hits the more middle stages and my 
child becomes a man, I can let go of responsi-
bilities a bit more and get back to what I love.”

Ted Bramble ’97 writes: “I’m an Originals 
Producer at Netflix, working on titles like 
Narcos, House of Cards, Dear White People, and 
comedy specials featuring Dave Chappelle, 
Amy Schumer, and Louis CK. It’s rad!”

Artist-in-Residency and Commission Award 
in 2013; White Bird’s Barney Creative Prize in 
2015; Inaugural Evelyn Sharp Summer Artist-
in-Residency at CalArts in 2014; Joyce Theater 
Creative Residency Awards in both 2014 and 
2011; and the Princess Grace Fellowship 
in 2009. Weare’s 2013 debut in Next Wave 
Festival led to her Company’s 2015 season 
at BAM Fisher as part of the BAM/DeVos 
Professional Development Program. Weare 
also teaches, most recently as a visiting artist 
at Princeton University, the Juilliard School, 
NYU/Tisch School of the Arts, and Virginia 
Commonwealth University.  C

Darryl Dote ’95 is currently working as 
Musical Director for Fresno’s New Wrinkles 
performing group. He freelances as a web and 
graphic designer, and lives in Fresno with his 
wife, Jennie, and three kids, Matthew, Jacob, 
and Danae.

Dr. Brian Driscoll ’95, Professor of Music at 
Santa Monica College, has joined the Board 
of Directors of Elemental Music, a nonprofit 
based in Santa Monica with the mission 
of bringing music education to children 
in elementary school through high school 
by providing semi-private instruction and 
ensemble experience.

Marion Garver ’95 moved to Calgary, Alberta, 
and married Christopher Roberts in February.

Doug Vitarelli ’95 has started Idol 
Hands Design, a 3D printing business 
in New York City.

Denise Gonzales Crisp ’96 is in her second 
year as Director of the Masters of Graphic 
Design Program at North Carolina State 
College of Design, and was named the college 
nominee for the NC State Alumni Association 
Distinguished Graduate Professorship in 
2016 and 2017. “My book, Graphic Design in 
Context: Typography, is selling and being read, 
evidently,” she writes.

C
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years running by LA 
Weekly. In addition, 
I’ve recently scored 
a sci-fi rock opera 
feature film and a full 
show for the Kosovo 
Ballet about intertribal 
violence. It’s wonderful 
working successfully in 
my field. I’m currently 
taking time off to have 
my first child at 40. Life 
is wonderful!”

Paloma Navarrete ’00 
opened Hyperclash in 

2013, a shop in Santa Fe that represents over 
40 independent artists that create clothing, 
jewelry, accessories, and lifestyle goods. “I am 
driven to do everything possible to minimize 
the ecological footprint in the clothing and 
accessories we sell, and the lifestyle brands 
that I offer my customers,” she writes. “Most 
of my artists create their pieces using primarily 
recycled and discarded materials, all of which 
were previously destined for landfills. And by 
producing consumer goods from reclaimed 
materials, Hyperclash minimizes its impact on 
the environment while maintaining innova-
tive, cutting edge concepts.” As of this writing, 
Paloma and her husband are expecting a 
baby boy. 

John Churchville ’01 produced, engineered, 
and recorded on Sumkali’s third album, Tihai, 
which was nominated for two Detroit Music 
Awards—People’s Choice and Outstanding 
World Music Album. It also was nominated for 
a Music Educator Grammy Award.

Juli Crockett ’01 was 
elected to the Board 
of Directors of the 
California Cannabis 
Industry Association, 
as well as Co-Chair of 
the National Cannabis 
Industry Association’s 
Federal Policy 
Committee. “And I’m 
still making art!”  C

Peter Ksander ’01 was 
granted tenure last fall 
at Reed College, where 
he teaches design and 
contemporary perfor-
mance in the Theatre 
Department.

Karl Erickson ’02 recently became an Assistant 
Professor of Digital Media at Ball State 
University. She was also an artist-in-residence 
at Signal Culture this past January.

Ryan Jebavy ’02 writes: “It’s hard to believe 
it’s been 15 years since graduation... Life 
has taken me on many strange musical 
paths, including librarianship, journalism, 
film scoring, band touring, teaching, radio 
curation, and, currently, editorial for a 
record label. But the constants have been my 
love for vinyl records, family, friends, and 
animals. I’m about to have a baby girl with 
my wife Erin in June, so I can’t wait to offer 

ensemble, Ethio Cali, has headlined the 
Wallis Annenberg Center for the Performing 
Arts, and scheduled performances at the Blue 
Whale and The Broad Stage. He also returned 
to Coachella to perform with Bonobo.

Paul Wehby ’99 recently had an abstract video 
work shown at the Los Angeles Center for 
Digital Art.  A

Cinematographer Aaron Wise ’99 completed 
photography on the new stop-motion Netflix 
show, Buddy Thunderstruck, which debuted 
in March.  B

Double Ohs
“My all-girl funky psych-pop band, Snow 
Angel, was just featured in Bust magazine with 
an amazing review of our new album, So Sick 
So Cool,” writes Gabby Lang ’00.

Dave Lebow ’00, who does character anima-
tion, portrait painting, and is an instructor, 
was interviewed on John Dalton’s Gently Does 
It podcast. 

“I spent the last eight years running a dance 
company, Astra Dance Theatre,” reports 
Regan Mozingo ’00. “We created full-scale 
works based on The Cabinet of Dr. Caligari, 
along with several collections of shorter works 
based on fine art and Edgar Allan Poe. It was 
my great honor to compose music for these 
dazzling spectacles, along with creating and 
managing our marketing campaigns. We were 
voted top theater company in Los Angeles two 

true desire is to inspire more conscious art and 
more empowered living in the world.”

Ana Llorente ’98 recently moved to San 
Francisco after 20 years in Los Angeles. She 
joined the MFA Graphic Design Program at 
California College of the Arts as an Adjunct 
Professor, and continues to work with Otis 
College of the Arts as a student mentor and 
travel abroad program leader. She plans to 
take graduate graphic design students to 
Havana in May.

Ron McCarley ’98 is the Director of Jazz 
Studies at Cuesta College, where he has built 
up the program to include two big bands and 
10 combos. His bands have received many 
awards under his direction. He has been 
teaching college-level jazz for 20 years and has 
judged at many festivals, including the Reno 
International Jazz Festival and the Monterey 
Next Generation Jazz Festival. A saxophone 
player and a doubler, he does studio work and 
plays around Central and Southern California. 
He and his wife, Laura, live in Morro Bay with 
their four children.

Ann Millikan ’98 writes: “My opera, Swede 
Hollow, is out on CD! Check it out: http://www.
cdbaby.com/cd/annmillikan. On December 
11, 1956, the City of Saint Paul evicted the 
residents of Swede Hollow and burned their 
homes to the ground. Their stories, and those 
of earlier Swede Hollow residents, became the 
subject of my opera. The libretto is a poignant 
story that weaves back and forth through time 
following the lives of Swedish, Italian, and 
Mexican immigrants who made their home in 
Swede Hollow during its 100-year history. The 
fictionalized characters are based on historical 
research and interviews with former Swede 
Hollow residents. The opera’s final chorus, 
'Dakota Land,’ celebrates the original inhab-
itants of the region with a text by Anishinabe 
poet Marcie R. Rendon. Centering on the 
theme of home—leaving home, finding home, 
losing home—Swede Hollow comes alive 
through powerful music on the land that holds 
its memories.”

Todd M. Simon ’99 has been featured on 
recent releases by Solange, Empire of the 
Sun, Schoolboy Q, Amber Coffman, and 
Dirty Projectors. His L.A.-based African jazz 
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W. S. Cheng ’05 is currently on the 
Information Security team at Bats Global 
Markets. Previously, he worked in informa-
tion technology at the University of Kansas 
Hospital and for the Kansas City Chiefs.

“I never would’ve guessed I would be the 
person I am today without all the incredible 
experiences I’ve had from CalArts,” writes 
Ashley Dzerigian ’05. “If you whispered into 
my then 22-year-old ear that I would spend 
my post-college days bouncing from salsa 
bands to independent rock bands, I prob-
ably wouldn’t have believed you. When I got 
picked up by indie-rockers, Great Northern, 
in 2006, it sealed my love for rock. I spent the 
following years touring and recording with 
various indie artists and bands. In 2011, I had 
the great fortune of becoming the bassist for 
the immensely accomplished singer Adam 

Lambert, whom I toured with internation-
ally and appeared with on The Tonight Show 
with Jay Leno, Ellen, Good Morning America, 
American Idol, and Jimmy Kimmel Live! I later 
became the bassist for CeeLo Green and 
toured the world with his band of incredible 
female musicians, and also had the great 
fortune of performing on Dancing with the 
Stars with the legendary Cher. In 2015, I joined 
the industrial rock band Filter, which I recall 
listening to in junior high. Through my travels 
with Filter, I found the love of my life—my 
drummer, my best friend, and soul mate, Chris 
Reeve. CalArts, my gratitude is immeasurable!” 
 F

“I’ve been teaching classes at CalArts in the 
evening this year, and the students are brilliant 
and constantly inspiring,” notes Neil Graf ’05. 
“I think it’s important to give back to the 
community that taught me so many valuable 
lessons.”

“I’ve been cultivating gestures learned from 
the wonderful Marissa Chibas to help get 
us through the next four years!” writes Lucy 
Griffin ’05. “I was at CalArts when Bush was 
re-elected. Art helps! Community helps! Love 
my CalArts community!”

“I welcomed a beautiful baby boy named 
Rockwell in November of 2016,” Tunisia 
Hardison ’05 reports. “Rock has given Mama 
a whole new way of viewing life and is the 
best audience on which to try out character 

An artist-in-residence at the prestigious and 
innovative Quest University Canada, Elaine 
Avila ’04 is completing her new play, Lost in 
Fado, and teaching playwriting.

Justin DeHart ’04 recently moved to 
New Zealand to join the University of 
Canterbury as a full-time Senior Lecturer 
in Music Performance.

“I’m developing my own show with Cartoon 
Network based on a film I made when I was 
in my last year at CalArts!” reports Elizabeth 
Ito ’04. “I’ve also been working as a super-
vising director on Adventure Time and recently 
went on maternity leave to spend time with my 
second child.”

Abby Savell ’04 and Dan Savell ’98 have 
spent the last 12 years burying themselves 
in all sorts of percussion instruments and 
backline gear from places spanning the globe. 
They have been running L.A. Percussion 
Rentals, which services venues of all shapes 
and sizes, from the L.A. Philharmonic to 
Barbra Streisand to your neighborhood school. 
They have also been playing gigs as Nesta steel 
drum band for many years (even before the 
rental company). And to make things even 
crazier, they have three kids—two boys and 
now a baby girl. 

Eva Aguila ’05 is a Senior Media and Lighting 
Exhibit Technician at the Natural History 
Museum of Los Angeles County. Her job 
includes maintaining permanent lighting 
and audio/visual equipment for exhibits, as 
well as installing temporary exhibits. “In my 
spare time I also run a nonprofit art space 
in DTLA called Coaxial Arts that is dedi-
cated to experimental television and media 
art. I also have an online TV show called 
Experimental Half-Hour.”

Phil Chang ’05 is a part of a group exhibition 
at the Los Angeles County Museum of Art enti-
tled Light Play: Experiments in Photography, 
1970 to the Present. See lacma.org for more 
information about the exhibition.

her endless love and support while instilling 
kindness, empathy, imagination, empower-
ment, and equality. If you ever want to look 
me up, my music and art can be found at 
musicalcare.com.”

Jonathan Thomas Miller ’02 is composing all 
of the music for Jay Leno’s Garage, now in its 
third season on CNBC.

Jeanette Moffat-Baity ’02 recalls: “My friend 
Kelly Woessner ’03 and I sat next to each 
other in one of the few math classes ever 
offered at CalArts. Last time I talked to Kelly, 
she was living in Portland, OR. I stayed in 
Los Angeles to become a costume designer 
for film and TV, specializing in stop-motion 
puppet costumes. I won an Emmy Award in 
2010 for Costume Design and now I make doll 
clothes for Hasbro in Burbank. When I’m not 
sewing, I’m developing new toy concepts for 
future generations.”  D

Cathia Pagotto ’02 notes: “Since leaving 
CalArts, I’ve directed and designed for theatre 
shows in New York, L.A., Montreal, and 
Toronto, among other cities. I also teach at the 
university level in Montreal, as well as at the 
National Theatre School in Montreal.”

Efren Delgadillo Jr. ’03 writes to say that he’s 
doing scenic design for notable companies, 
including the Acting Company, BAM Harvey, 
Hartford Stage, Mixed Blood Theater, REDCAT, 
Hand2Mouth Theatre, Cornerstone Theater 
Company, the Getty Villa, and CalArts’ Center 
for New Performance. His international work 
includes Laude in Urbis in Italy, Moonshine 
and Peepshow in Edinburgh, and Flamingo/
Winnebago in Novi Sad, Serbia, as a set 
engineer. He also is a designer for Los Angeles-
based theater company Poor Dog Group, and 
an Assistant Professor of Scenic Design at Cal 
State Northridge.  E

Risha Hill ’03 is currently on tour in SoCal with 
the stage play Defamation.

Goh Kurosawa ’03 writes: “I finished a tour 
of Japan and have posted two new videos on 
YouTube. Enjoy!”

Since graduation, Lindsey Moran ’03 has 
been “working in the art department in televi-
sion and film. My career has spanned a wide 
variety of projects, from self-funded short films 
to large productions like the Academy Awards 
and The Hunger Games. I’m represented by the 
All Crew Agency and have been a member of 
the Art Director’s Guild for 10 years.”

E
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With creative studies, and creative endeavors, 
we dance the CalArtian with fervor forever!”

“I’m proud to be part of Spring Street, the 
web series shot in NYC that’s equal parts love 
letter and remedy for the oppressive lack of 
substantial LGBTQ characters in mainstream 
entertainment,” declares Alanna Blair ’08. 
“It also directly addresses addiction and the 
pitfalls of recovery.” The series premiered 
in March.

Having first graduated from CalArts in 1987, 
Michael Buitrón ’08 writes in to announce 
his marriage to Yasumichi Kato at Long Beach 
City Hall in February. After living together 
for several years, the couple was separated 
when Yasumichi’s student visa expired. Their 
marriage culminates a 1½-year process of 
applying for a marriage visa that only became 
possible with the U.S. Supreme Court’s 
2015 ruling on Obergefell v. Hodges.  B

Alex M. Calle ’08 serves as the CEO and CCO 
of Entertainment Design Corporation, an 
award-winning design and production enter-
tainment firm located in Los Angeles. Since 
graduation, he has worked on film, television, 
theater, themed entertainment, and public 
art installations throughout the world. His 
film and television productions include the 
MTV Movie Awards, Pirates of the Caribbean 
II and III, and Starz’s Magic City. He has also 
designed sets for several regional theater 
companies, including the Eugene O’Neill 
Theater Center, the Cuillo Theatre, Florida 
Stage, and The Colony Theatre Company.

Jake Charkey ’08 reports that he has moved 
back to the U.S. after six years in India 
working as a studio musician in Bollywood 
and studying Hindustani music under Dr. N. 
Rajam. Last spring, he produced and recorded 
strings for Jai Uttal’s new album, Roots, Rock, 
Rama, and is now getting settled in Vermont.

Victoria S. Coady ’08 writes: “Over the past 
six months, I’ve found a completely different 
avenue by which to apply my stage manage-
ment skills, making a career transition into 
professional services as a human capital 

release in 2017. I’m currently working on a 
documentary titled The Godfathers of Hardcore 
about the punk band Agnostic Front and the 
start of the New York hardcore scene.”

“Graduating in 2007 was rough with the finan-
cial crisis creeping in just around the corner, 
but my diverse skill set helped me keep my 
head above water,” Caroline Foley ’07 reports. 
“My career has really taken off! I currently have 
two development deals under my belt, a pilot 
for Amazon (Toasty Tales), and am currently 
working as an animator/character designer 
for the hottest show in town, Rick and Morty. 
It’s kind of crazy to look back and realize I am 
actually following through with my lifelong 
dream of working in the animation industry. 
Cheers!”

Roman Jaster ’07 started the design studio 
Yay Brigade with his business partner, Nicole 
Jaffe, three years ago. Lately, the two have been 
designing and developing the website for the 
Marciano Art Foundation, a new museum 
opening on Wilshire Boulevard in May. They 
have also been working hard on the redesign 
of this here Pool magazine with the help of 
their friend, designer Kat Catmur ’14.

A recent short film by Will Kim ’07, Waiting, 
was accepted and screened at several film 
festivals, including the 10th RCC Animation 
Showcase, the Los Angeles Cinema Festival of 
Hollywood, Asians on Film Festival (where it 
won Best Short Animation Award), the ninth 
Korean American Film Festival New York, and 
many more.

Since graduating from CalArts, Reyna 
Zack ’07 has had two beautiful daughters, 
starred in numerous L.A.-area community 
operas and musical theater roles, and operated 
her own family/newborn portrait photography 
business. Currently, she works in communica-
tions at a nonprofit organization.  C

“While fighting off aliens by day, this CalArtian 
will find a way to dance the night away,” writes 
Conseulo Barbetta ’08. “In the late, lonely 
hours of solitude, the solar power extends 
beneath the moon. While the movement 
comes and goes, it shows, in many a show. 
With or without applause, awe stricken, each 
step moves forward and a new note is written. 

voices. If you want a show, you can find me on 
Disney’s The Lion Guard. Take care! And keep 
making a difference! P.S. Some of the people 
closest to me came from this crazy, creative 
place!”  A

“I am still alive! But unfortunately, the 
recession killed my photography business 
and my ambition along with it,” writes Marie 
Hernandez ’05. “That being said, I am still 
doing rad things and contribute part of my 
success to Andy Freeman’s ‘Into the Field’ 
class. I am a custom tour specialist and trip 
leader. I take people on outdoor and active 
adventures all over the world. I help people 
feel connected to the natural world and to the 
people in their lives that matter. I love what I 
do and I do what I love.”

“My Cartoon Director’s Inktober project 
was featured on the horror site Daily Dead,” 
reports Jeaux Janovsky ’05. “Additionally, I 
am working on co-creating my first graphic 
novel/children’s book, Quazar Qat: Tails In the 
Public Domainsion, with writer Gustavo Alberto 
Garcia Vaca. It’s scheduled to be released in 
early 2018.

Jared Olmsted ’05 released a single and video 
last fall titled 28 with his musical duo.

Cornelius Coons ’06 is working as a full-time 
faculty member at the Minneapolis College of 
Art and Design, pursuing an MFA in Creative 
Writing at the Vermont College of Fine Arts, 
“and still breathing deep whatever CalArts 
nostalgia I can find.”

Zachary Morris ’06 pipes in: “I’m excited 
to go to Cuba soon and document some of 
the wonderful music and happenings the 
Afro-Cuban culture has to offer! Can’t wait 
to share!”

Victor Santos ’06 has been directing high 
school theater in South Texas, where his 
students and he have received various acco-
lades in one-act plays and duet/solo acting.

The Battle Bears games by Ben Vu ’06 have 
surpassed 30 million downloads since 
launching on the App Store in 2009. Vu is now 
developing VR/AR apps at his SkyVu studio.

“I scored my first big-budget feature for Netflix 
called XOXO, which came out in August 2016,” 
writes Aaron Drake ’07. “Also, a digital series 
for TBS, Business Doing Pleasure, is slated for 
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incredible show to be a part of, and the skills 
and mindful way of performing and inter-
acting that I learned at CalArts is invaluable. 
I also just met Jules Fisher the other day. 
He is a world renowned lighting designer 
partially responsible for our own [Walt Disney] 
Modular Theater.”

Twenty Tens
Lianne Arnold ’10 has been working as a video 
and scenic designer for live performances and 
installations in New York.  G

Brandon Baker ’10 designed lighting for the 
New York City Ballet’s world premiere of The 
Times Are Racing at Lincoln Center. This was 
his fifth premiere for the New York City Ballet 
and his 15th collaboration with choreographer 
Justin Peck.  E

Rage Thormbones, the trombone duo of 
Matt Barbier ’10 and Weston Olencki, has 
recently completed residencies for the compo-
sition departments at Harvard, Stanford, and 
NYU, including the premiere and touring of 
Timothy McCormack’s monolith, Worldeater. 
Rage Thormbones were also featured as solo-
ists on a March release of music by Katharina 
Rosenberger. The album was recorded by 
wasteLAnd music, a concert series and perfor-
mance group run by Matt, CalArts alum Elise 
Roy ’12, and faculty member Nicholas Deyoe. 

Art Biennial, which featured many CalArts 
folks, including Andrew Tholl ’12, Odeya 
Nini ’11, Archie Carey ’11, Robin Sukhadia ’07, 
and Carmina Escobar ’10, among others. 
Upcoming shows at Fraenkel Lab in S.F., wild 
Up, and a Disney Hall installation in the fall.  F

Jonathan Kim ’09 just animated a rough 
explosion for his successfully crowdfunded 
game, Indivisible.

Porsche McGovern ’09 designed Twelfth 
Night in March at PlayMakers Rectory 
Company in Chapel Hill, NC.

Emily Mendelsohn ’09 lives in Brooklyn. She 
is a core member of Climate Lens, “a network 
of theatre makers who pursue an imaginatively 
expansive approach to the phenomena of 
climate chaos, seeking new perspectives that 
include but also move beyond questions of 
politics and policy—and beyond expressions 
of fear, anger, and despair.”

Daron Nefcy ’09 is working on the third 
season of Star vs. the Forces of Evil, an 
animated show she created for Disney XD.

Fahad Siadat ’09 gave a lecture recital, enti-
tled “Dissecting Vocal Timbres,” at the Eureka! 
Music Conference at CSU Fullerton. The 
Hex Vocal Ensemble will perform his piece 
Hymn to Aethon as part of the presentation. 
The Contemporary Choral Collective of Los 
Angeles premiered his most recent piece, The 
Vast Sea (black waves, green foam), in March. 

“I suppose the most noteworthy thing 
I’ve been up to has been touring with and 
performing for Blue Man Group for the past 
five years,” says Steven Eendt ’09. “It’s an 

consultant with Deloitte out of its Melbourne, 
Australia office. I’m actually working with 
fellow CalArtian, Meghan Stamps ’06. She 
and I have connected over the past few years 
over our mutual interest and experience in HR, 
and when the opportunity to join her practice 
in Melbourne came about, I jumped at the 
chance! Just another example of the CalArts 
alumni network working to its members’ 
advantage.”

Matthew Davis ’08 has been working with 
the New Ballet School in San Jose for the past 
year, accompanying dance classes and perfor-
mances on the piano, guitar, and bass.

After a six-year stint in the film industry, 
Alex Lewin ’08 returned to CalArts in the 
spring of 2014 to serve as the Assistant 
Director of Residence Life. “I love being a part 
of the Student Affairs team, and I have also 
served as Vice President of Staff Council for 
the past 18 months. It is great to be able to 
experience all the amazing things CalArts has 
to offer while giving back to the Institute at the 
same time.”

Dave Mickey ’08 was just elected Chair of 
the CSU Fullerton Department of Theatre and 
Dance, starting in July. He has been the Head 
of Sound design at CSUF for the last six years.

Poet and novelist Joe Milazzo ’08 has a 
chapbook coming out from Reality Beach. 
@p_roblem_s will be available in the Spring/
Summer of 2017.

Paul Turbiak ’08 appeared in The Illusion at 
North Coast Repertory Theatre in March.  D

Sergio Hernandez ’09 just started teaching 
two screen printing classes at the Armory 
Center for the Arts in Pasadena.

Chris Kallmyer ’09 makes work as a sound 
artist and performer, having received 
recent commissions from the Pulitzer Arts 
Foundation, San Francisco Museum of 
Modern Art, and the City of Los Angeles. His 
summer show at SFMOMA, A Paradise Choir, 
“explored the museum’s aural architecture 
through the creation of temporary choirs for 
reckless noise-making and careful listening. 
The project featured 200 hand-painted 
robes and over 40 Bay Area collaborators, 
including Laura Steenberge ’08, with the 
aim of inviting members of the public to 
sound out the museum’s architectural spaces. 
Other recent shows: CURRENT:LA Public 
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the Grammys, and directing video work for 
Japanese pop star Namie Amuro.

Michael Vanderbilt ’11 is currently 
employed at DreamWorks Animation as the 
FX production supervisor on the upcoming 
feature Larrikins.

“After graduating, I was invited to teach a 
beginning photography course at a local 
private high school. It was during this time 
that I discovered my love of education,” reports 
Madeline Wright-Lopez ’11. “I received my 
credential in visual arts and now teach full-
time at a middle school in Los Angeles. I use 
what I learned at CalArts every day. I work in 
a community where the students do not get 
much, if any, exposure to the arts. It is always 
fulfilling when I have a student tell me they 
can’t draw and then I show them that they 
can. Watching their confidence rise is always 
the best reward I can ask for. I am thankful for 

big brands to hire me to create concept videos 
for high fashion magazine websites.”

“I visited India in January, asking for the 
wisdom of its 33 million gods in finding the 

reason for my exis-
tence,” writes Pouya 
Jananshahi ’11. “Or 
perhaps a soul mate 
instead.”  C

Anna Jones ’11 and Jon 
Merritt ’12 were married 
in 2014 and welcomed a 
new baby in 2015. “The 
next generation CalArts 
is here!” declare the 
proud parents.

Antone Könst ’11 invites 
fellow alumni to call her 
if visiting Brooklyn. She 
also had openings on 
March 21 at Hometown 
Gallery in Brooklyn and 
March 31 at Radical 
Abacus in Santa Fe.

Jessica Lawson (née 
Ramsey) ’11 and her husband had their first 
child. “Born Christmas Eve, little Harper Lynn 
is keeping us busy already.”  D

After having exhibited in group shows around 
the world (Tate Gallery, Saatchi Gallery, 
Affordable Art Fair, Asia Contemporary Art 
Show, etc.) for the past few years, C. Kenneth 
Lee ’11 had a solo exhibition of his most recent 
paintings and photography at the Rouge 
Ephemere Art Gallery in Hong Kong during the 
busy art fair month of March.  E

Cybele Moon ’11 is in her second year as a 
Visiting Assistant Professor in the Theater 
Department at Wesleyan University. In 
addition, she costumes the department’s 
Mainstage shows. “One of the reasons I 
enjoy teaching and mentoring students at 
Wesleyan is that they remind me very much 
of the CalArts students I worked with while in 
grad school.” She continues to freelance as a 
costume designer and most recently designed 
costumes for six choreographers as part of 
Ohio University’s Winter Dance.

Recent work by Jesse Lee Stout ’11 includes 
creative direction/show design for MUSE head-
line performance at Glastonbury 2016, creative 
direction/show design for Imagine Dragon’s 
Smoke + Mirrors tour, “Gold” music video, live 
TV commercial performance for Target during 

Alumni Andrew Tholl ’12, Ashley Walters ’07, 
Claire Chenette ’12, Brian Walsh ’11, Justin 
Dehart ’04, and Richard Valitutto ’11 are also 
featured on the recording.  A

“I was just nominated for an Audie Award 
for narrating the audiobook A Time to Die for 
Dreamscape Media,” reports Peter Cross ’10.

Hilary Darling ’10, a.k.a. “the student who 
never left” (and special friend to The Pool), 
writes: “I am still here at CalArts making 
summer classes happen and starting new 
programs. I’m also part of the ELL teaching 
team, and I love being in the classroom with 
students from all over the Institute. They’re 
amazingly talented and so fun to teach. Am I 
still writing? Yes, but not as much as I would 
like because life is busy. I have written some 
poetry and a memoir since graduation, and 
done some readings, but I think the best 
addition to my writing life has been becoming 
part of the California State Summer School for 
the Arts. I started teaching poetry for CSSSA 
in 2015 and now have been made Creative 
Writing Program Chair. And for those of you 
who remember my babies, Sophie and Zuzu, 
believe it or not, they are big kids now. Zuzu is 
9, and Sophie is 12 and in junior high. They are 
both great kids and doing well, far better than 
I was as a kid!”

Janice Pak ’10 co-founder Pencil Café in 
Pasadena with her mom. She also is a free-
lance voice actor and yoga teacher.

“I’ve had several releases on various cassette 
labels; the most recent was reviewed by Tiny 
Mix Tapes,” writes Ben Zimmerman ’10. 
“This summer I should have a new release 
on Bedlam Tapes titled Psymulcaster, which 
is dedicated to my CalArts mentor and 
instructor, Mark Trayle.”  B

Cady Zuckerman ’10 writes to say that she’s 
joined the Actors Gang.

“I’m now about to start a new dance project,” 
writes Marcus Braggs ’11. “I work in fashion 
and now want to combine the two with creative 
dance/fashion films to potentially approach 
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art, I’d take the position that it’s actually a lot 
easier. After all, anyone can be taught how to 
add—even a computer. Art is everything else 
we do. CalArts, you left a lasting impression 
on my identity. Thank you for understanding 
the value of the beginner’s mind, and creating 
a safe space for personal expression and 
creative exploration.”

“Life since CalArts has been great!” says 
Andrew Flores ’13. “I’ve been building a 
career as a designer, web/app developer, and 
multimedia specialist. My education at CalArts 
has inspired my work, and given me a basis 
of expertise and confidence. I’ve also carried 
my passion for photography into my daily life. 
I’ve set a personal goal to complete a 365-day 
photo project for 2017 and am currently 
going strong. I’d like to thank all my teachers, 
guides, friends, and fellow classmates for the 
wonderful and life-shaping experience I had 
at CalArts.” 

Spencer Holden ’13 writes: “I celebrated with 
fellow alumni in Park City, Utah, last week. We 
had work at Slamdance Film Festival.”

Andrew Lia ’13 is working for Tait Towers, 
an entertainment automation and staging 
company based in Lititz, PA. For the last two 
years, he has been working in the L.A. branch 
office, but recently moved to Pennsylvania 
senior project management training. “Last 
year, I managed the installation team for Tait at 
the newest Disney park in Shanghai,” he added.

Pat Moran ’13, who moved to England last 
year, is currently on a tour with the UK theater 
company Kneehigh, as music director and 
multi-instrumentalist with the show 946. He 
also just released an album with PM Syndicate, 
called The Spirit is Resilient. 

Dan Ogrodnik ’13 is part of an exclusively 
CalArts alumni ensemble called Izela that also 
includes Ryan Parrish ’12, Max Kutner ’12, 
Yunus Iyriboz ’13, and Rusty Kennedy ’13. 
The group recently had its world premiere 
performance with an album released this 
past April.

Microchips for Millions, the first poetry book 
by Janice Lobo Sapigao ’13, came out last fall 
from PAWA. The documentary and explor-
atory collection focuses on the exploitation of 
immigrant women in Silicon Valley. The book 
includes a contribution by CalArts faculty 
member Jen Hofer.

Joseph Thomas ’13 recently became 
Communications Developer at Alternate 
ROOTS, an Atlanta-based network of more 
than 500 artists and activists who are 
working to dismantle all forms of oppression 
across the South.

Molly Allis ’14 will be doing a month-long resi-
dency at Occidental College this summer. In 
addition to teaching a series of workshops, she 
will be creating an interactive science-fiction 
installation about black holes and a cartoon 
dystopia on the verge of a total collapse.

company, Hildaland Press. “My time in Film 
Directing and the Aesthetics and Politics 
Program deeply influenced my poetry, 
and my decision to start an independent 
press for my fellow CalArtians and other 
artistic colleagues.”

Jamie Tatti ’12 is in his final year of a Master’s 
of Science program in Occupational Therapy. 
“I intend to combine the creative process I 
learned in my undergraduate training with the 
holistic therapy I am learning in my graduate 
training as I move towards clinical practice.”

Matthew Bamberg-Johnson ’13 has been 
hard at work with his wife, Genevieve 
Gearhart ’13, and artistic partners Julianne 
Just ’12, Chris Porter ’09, and John 
Henningsen ’14, on The Speakeasy Society, 
their immersive theater company. “We were 
recently voted one of the top immersive expe-
riences in Los Angeles, and we are cranking 
through an ambitious season.” Learn more at 
SpeakeasySociety.com.

Daniel Charon ’13, Artistic Director of the 
Ririe-Woodbury Dance Company in Salt Lake 
City, recently premiered a new dance work 
entitled Snowmelt. Daniel writes: “I’ve been 
motivated by climate change and how it relates 
to our human infatuation with consumption. 
It’s great to make art in a Red State, something 
that is empowering and necessary. Just trying 
to keep the conversation alive.”

David Matthew Davis ’13 lives in Japan, 
where he a founded a small graphic design 
studio and is teaching an introduction to 
graphic design course for junior high and 
high school students. “It’s exciting to be able 
to pass on design skills and design thinking 
to a younger generation, and both the student 
work and the cultural exchange have had 
profound influence on my work. My life is 
getting better all the time, and the skills 
I learned at CalArts have been instrumental 
in my success here.”

Josh Enders ’13 works for Pinterest, where 
he leads a team of engineers. “These days, 
I express my creativity through attempts at 
artistic mastery over ‘the machine’ with beau-
tifully complex algorithms and carefully tuned 
distributed systems. Although it may seem 
like a far departure from the world of visual 

my education at CalArts. Without a doubt, it 
helped me get to where I am today.”

“Since graduating, I have continued to make 
art, while pursuing a passion for comedy 
writing,” says Henry Crouch ’12. “I co-host and 
co-produce a free monthly stand-up comedy 
show at the CalArts alum-owned Club Pro art 
gallery. Every month, we host the most brilliant 
headliners in stand-up comedy, for fun and for 
the community.”

Bella Bronson Fay ’12 “went to EI [Elegance 
International] makeup school for a 
year—I enjoyed parts that were unexpected 
and disliked parts I thought I would like—as 
well as Scratch DJ Academy (which I was 
terrible at). I then did photography at Saturday 
Night Live for three years and am now at the TV 
photo department of Warner Bros.”

Gina Kelly ’12 will be performing at the Denver 
Art Museum in May with the socially driven art 
collective Finishing School. “The piece is titled 
Psychic Barber, and I will be giving haircuts in 
a structure built by the collective, based on the 
information I ascertain in a ‘psychic reading.’ 
The caveat is that a willing participant gives full 
permission to receive a haircut over which they 
have no control. This is the third time I will be 
performing this piece, and so far the results 
have been very exciting! The first installation 
was sponsored by Side Street Projects, an 
organization run by CalArts alumna Emily 
Hopkins ’15. The social sculpture conjures inti-
macy and transformation in a private setting, 
situated in a public space. Come visit us in 
Denver on May 5th, and if you’re willing, let me 
be the agent of transformation for you!”  F

Gilbert Molina ’12 reports: “I’ve been a 
member of Magis Theatre Company in New 
York for about two years, and after a year, I 
discovered that fellow company member, Kelly 
Monroe Johnston ’96, is also a CalArtian! 
We performed Calderon’s Two Dreams at La 
MaMa ETC in February. The production was 
two versions of Calderon’s Life is a Dream. 
Calderon wrote one in 1635 and took the 
themes from the original, and wrote another in 
1677. It was the first time ever that both pieces 
were performed in tandem. Kelly directed the 
1635 version, and I acted in both.”  G

The first book of poetry by Seth Stewart ’12, 
The Ending I Imagined, is scheduled to be 
released in October by his own publishing 
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The Traveler, along with a music video to our 
single, “North.” I co-wrote a play based on The 
Traveler (and scored it, too), which premiered 
at ArtShare. The play featured beautiful 
choreography by co-author and love of my 
life, Jordan Saenz ’12, and featured some of 
CalArts’ most talented dancers. I’m honored 
to be performing with art-pop band, Bird 
Concerns, as well as L.A. sensation, Kidi Band, 
both of which released albums in 2016 and 
feature the most amazing CalArts talent. Bird 
Concerns also released a new EP, Is This Really 
Love, last March. I’ve also been fortunate to be 
teaching drums at Rhodes School of Music in 
Larchmont Village.”

Daniel Foerste ’15 has been selected as 
a Directing Fellow in Film Independent’s 
Project Involve!

Gabe Janisz ’15 writes to confess: “I killed a 
man… okay, not really. I just wanted to win 
that damn iPad.”

Emily Johnson ’15 says: “I made some long 
lasting friendships at CalArts, and we still drive 
each other to create some pretty great stuff!”

“Trying hard to survive!” writes  
Jessica Kao ’15.

Hannah Lawton ’15 worked as a costume 
designer on two feature films, Cherry Blossom 
Bloom and Ascension. “Look for them in 2018,” 
says Hannah.

included to counter-
balance the abundance 
of dog photos.  C

Suzanne Kite ’14 
had a solo exhibition, 
Everything I Say is True, 
at the Banff Centre in 
Alberta.

Melissa Kuo ’14 
writes: “The CalArts 
Graphic Design 
Class of 2014 (a.k.a. 
the unicorns) had 
a mini-reunion at 
Disneyland, thanks to 
Amanda Lui ’14 who 
now works for Disney!” 
 E

Eve LaFountain ’14 writes that Occidental 
College presented a solo exhibition of her 
work, entitled Waabanishimo: Miigaadan 
(She Dances Till Daylight: Fight It). The exhibi-
tion opened on February 16 and ran through 
March 5, 2017, at Oxy’s Weingart Gallery.  D

Dillon (Rickman) Lemon ’14 writes: 
“I changed my name to Dillon Lemon 
and my piece Radio(Waves) was recently 
presented at the Second International 
Exhibition of Sound Art in South Korea.”

Shishonia Livingston ’14 was invited into the 
Native Voices acting ensemble in Los Angeles. 
She plans to publish her work.

Eli Skipp ’14 is the knowledge guru for the user 
ops risk team at Stripe, a financial tech startup.

Marika Wiegand-Shahani ’14 
writes: “I finished my contract 
with the United States Marine 
Corps Reserves with an honorable 
discharge, and now I’m trying to get 
back into theater and making art.”

“It has been amazing working 
around Los Angeles, bumping into 
alumni at virtually every networking 
event, mixer, and art gallery,” writes 
Adrian Brizuela ’15. “We are all over 
the place! CalArts definitely has a 
large presence in the entertainment 
industry, and I am a proud to be 
a CalArtian!

Cooper Wolken ’15 reports: 
“Been crazy busy since gradu-
ating. My circus-pop band, Fellow 
Fellow, released its first album, 

Katherine Clark ’14 is freelancing in all areas 
of animation, from design to editing, from 
compositing to matte painting, for Disney’s 
Fantasmic! nighttime show.  B

John Delfino ’14 and his wife had their 
first baby, Amelia Elisa Delfino, on 
December 4, 2016.  A

Will Eley ’14, after 
graduating from the 
School of Critical 
Studies, left Los 
Angeles to study 
Political Theory and 
the Digital Humanities 
at the University of 
Chicago. In 2016, he 
returned to Southern 
California to work for 
The Public Interest 
Network, where he 
now serves as the 
organization’s Deputy 
Political Director. Over 
the course of this year 
and beyond, he will 
be collaborating with 
his fellow CalArtians 

toward the development of Critical Majority, 
an arts-based political action committee 
founded by himself and a fellow alum.

Cathrin Farrar ’14 is working as a full-time 
production manager for BRC Imagination Arts 
in Burbank and joined the CalArts faculty in an 
adjunct role.

Jonathan Freilich ’14 writes: “I’ve been playing 
music professionally in New Orleans with my 
orchestra (The Naked Orchestra) as well as 
other great living stars of New Orleans music.” 
Artist-in-residence at Cherryhurst House in 
Houston, TX. I recently produced a record 
for a major Basque political singer. Teaching 
composition in the Media Department at 
NOCCA (New Orleans Center for the Creative 
Arts). Recovered from major cancer surgery 
this year. Back in the saddle! Celebrating 
25 years playing with New Orleans Klezmer 
All Stars.”

Kat Catmur ’14 has been working as a free-
lance graphic designer and illustrator in Los 
Angeles and teaching at Otis. At the time of 
writing, she is designing the magazine you are 
reading right now, with her friends Roman 
Jaster ’07 and Nicole Jaffe over at Yay Brigade! 
She lives in Echo Park with her husband Rory 
and evil cat Marvellous. A picture of the cat is 
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Russell Pikus ’16 has been working for Disney/
ABC Studios, and just recently moved over to 
the Jim Henson Company to start working in 
its digital animation department, helping out 
on post-production for its animated shows on 
PBS and Netflix. “Almost every day, I continue 
to collaborate with 
alumni and current 
students from CalArts 
on my work, including 
films and a graphic 
novel. We’re very 
excited to soon share 
our hard work.”  I

Benjamin Reicher ’16 
recently became the 
CG supervisor on a 
Cartoon Network pilot.

Jason Richards ’16 
released a new EP in November and is 
currently in the process of finishing up some 
new songs. He and Andre Keichian ’16 had a 
piece in a show in Minneapolis at The Bindery 
Projects in late 2016, which was curated by 
Kyle Johanson ’16. “I have also started loca-
tion sound recording and mixing for films. A 
week ago, I got back from two weeks in Iceland 
and the U.K. And finally, I am working on some 
new sculpture ideas and an audio piece for VR 
as the Integrated Media Artist-in-Residence.”

After working for a year in art auction houses, 
Catherine Rokhold ’16 has begun her master’s 
program in Museum Studies at University 
College London while also finding time to 
work and volunteer in museums.

Riley Shin ’16 is working for CalArts as a 
tech assistant.

Recent credits by Sarah Van Sciver ’16 
include composing for the stop-motion 
short film Grim and for the Philadelphia 
Opera Collective’s original immersive opera 
production, Shadow House, which was 
performed at the Philadelphia Fringe Festival. 
She provides piano lessons as a CAP Citizen 
Artist AmeriCorps Fellow at the Watts Towers 
Art Center, and is teaching Sunday school 
and music at the Sholem Community of Los 
Angeles. Sarah loves working as a member 
of the CalArts Advancement team where she 
is expanding her role serving the CalArts 
community. She is CalArts’ incoming Assistant 
Director of Alumni and Parent Engagement. 

“Leaving CalArts and acting professionally 
has been challenging fun and has led to some 
of the most delightful projects I’ve ever been 
a part of,” writes Saskia Vinkhuyzen ’16. 
“Since I’m new to the L.A. scene, I’ve been 
doing everything from experimental theater to 
commercial modeling to shorts and features. 
I just finished shooting a dark comedic horror 
feature, which is not normally my genre. 
However, it turned out to be great fun, and I 
got to work with lots of bloody special effects. I 
even got to use some of my Japanese language 
skills and learned some Korean for the role. 
The film won’t be released until next year and 
is being distributed in Japan.”

Amy Golden ’16 recently finished a new 
piece for choir, I Hate the Moon, which the 
Contemporary Choral Collective of Los 
Angeles premiered at DNJ Gallery in Santa 
Monica in March.

“Although I received my MFA in Film/Video 
and have been showing my films in festivals, 
it was the Character Animation classes I took 
in my final year at CalArts that have been the 
driving force in my new career,” writes Vashti 
Harrison ’16. “I redeveloped a passion for 
drawing and am now illustrating children’s 
picture books, have been re-adapting film 
ideas into kids’ books, and am currently 
writing my first novel—an illustrated middle-
grade book. I am still making experimental 
films and will be showing at the Atlanta Film 
Festival, and serving as a judge at the Cheap 
Cuts Documentary Film Festival in London 
this year.”

Megan Lewicki ’16 checks in: “My first year 
after graduation has been an eventful one! I 
got married in July, then headed to Scotland 
with the CalArts Festival Theater Company 
to present work at Edinburgh Festival Fringe. 
After returning from a month abroad, my 
husband and I moved in with some other 
CalArts graduates—and it’s great! We’ve really 
managed to form our own little community 
where we support each other’s endeavors and 
goals. I think it’s important to create your own 
CalArts off-campus.”

Abby Lyons ’16 is scheduled to release her 
very first album of original songs in May. 
“I collaborated with several CalArts artists 
on the record, including Grammy-winning 
sound engineer and faculty member John 
Baffa, CalArts staff photographer Rafael 
Hernandez ’11, and DreamWorks animator 
Zachary Shore ’15.” She is also working in Los 
Angeles at a music store, and does gigs as a 
piano player and ukulele teacher.  H

Andres Machin ’16 and Kate Kendall ’15 
were married in December in Santa Fe, NM, 
accompanied by several fellow alumni. “Thank 
you, CalArts. If not for you, Kate and I may not 
have met.”

“After spending a few months post-graduation 
traveling throughout the rest of 2016, I started 
working at Los Angeles Metro in its art depart-
ment,” says Angelica Monreal ’16. “I’m also 
working with a fellow CalArts grad to launch a 
collaborative publishing press, Local Roamers. 
I’m incredibly thankful for the opportunities 
and experiences I’ve had, and am looking 
forward to what else is in store!”

Rhiannon Ledwell ’15 is furthering her study 
of North Indian Classical Music at the Ali 
Akbar College of Music in San Rafael as she 
develops her career as a performing sitarist.  F

Mylesha Morgan Ramey ’15 recently 
co-founded ALLIN, an organization committed 
to artistically curating events dedicated to 
community outreach in L.A.

Jack Turpin ’15 made a short film that played at 
Slamdance 2017, and he started grad school in 
the Design/Media Arts Program at UCLA.  G

Citlalli Anderson ’16 has moved to Los 
Angeles and is working for Disney TV. 

Diana Cioffari ’16 is currently working on 
a collaborative project called The Midnite 
Theatre with current Voice Arts student, Alysha 
Ramirez. She has also been working on other 
creative projects in music, theater, and film. 
Additionally, she has been helping out in the 
CalArts Portfolio Room.

Drew Corey ’16 performs with several ensem-
bles, including a Latvian folk band, a readers’ 
chorus, and a new contemporary choral 
collective called C3LA. “Recent post-gradua-
tion life is scary and exciting,” he says. “I look 
forward to more fun projects and collabora-
tion going forward!”

Renee Faundo ’16 got the opportunity to work 
on the 20th season of South Park, “designing 
characters, drawing backgrounds, and making 
funny props for a living. Whoo!”

Josh “Fritz” Friedensohn ’16 is working as 
the Technical Designer for L.A.-based event 
production company Do LaB. He is working on 
large-scale immersive installations that will be 
showcased at music and art festivals such as 
Coachella and Lightning in a Bottle.

“Since leaving CalArts, I have applied to 
graduate school to become a social worker 
and help families and individuals cope 
with real-life issues through the use of art!” 
reports Molly Garber ’16. 
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contributes to hypotheses, challenges our understanding 
of biology, and even functions as the “fossilized remains” 
of the behaviors we’re analyzing.

Some examples include the works of bio-artists 
Joe Davis and Eduardo Kac, which we use to examine the 
idea of the gene. Bio-hacker Heather Dewey-Hagborg’s 
landmark Stranger Visions project provides an inroad to 
genetic determinism and the influence of the environment. 
Interactive designer Marcello Gómez Maureira’s installa-
tion Tender serves as a hypothesis on the evolution of human 
mate choice. Classic portraiture gives us raw material with 
which to test ideas on the development of “honest signal-
ing,” an important aspect of sexual selection.

Toward the end of the course we discuss menopause, 
a topic that synthesizes much of the biology from the whole 
semester. Early research into menopause made often 
biased assumptions about gender that are less prevalent 
today. We no longer assume that the cessation of reproduc-
tion in women is a defect. Instead, we ask how prolonged 
post-reproductive life is an evolutionary adaptation. In the 
final analysis, menopause provides an explanation for how 
extended families evolved, leading the way back toward 
culture and the arts again.

We address death throughout the semester, beginning 
with evolutionary fitness of genes. Even within an individual 
body, it turns out that some genes can be immortal, while 
others can never be. Genes in the cells with which we are 
most familiar, such as our skin, and even our brain or heart, 
are collectives of mortal genes charged with aiding what is 
a temporary, often cantankerous, and even backstabbing 
coalition of genes in reproductive tissues that actually have 
a chance at immortality.

For CalArts students, of course, making art is a much 
more viable pathway to immortality, in culture if not 
in biology.

Michael Bryant studied at McGill, Concordia, and 

UC Riverside. His work on reproduction and lifespan in 

tropical fish has been published in Nature and PLOS, 

among other scientific journals.

When The Pool first heard that the School of Critical Studies 
offers a popular class entitled “Sex and Death,” we guessed 
that it might be an introduction to the early comedies of 
Woody Allen. It’s not. It’s a biology class, but one that ties 
in with concepts in evolutionary psychology and cultural 
studies. We asked the instructor, Michael Bryant, Associate 
Dean of Critical Studies, to discuss the Big Idea behind the 
course, and he wrote back with the following:

The course “Sex and Death: Biology from Beginning to End” 
was created to meet important Critical Studies curricular 
needs in the Science & Math category, and to provide mate-
rial that will resonate with a wide range of CalArts students. 
“Big ideas”—and I think the study of life contains some 
of the biggest ideas of all—typically rest on the shoulders 
of giants. My experience has been that students, taking 
what may be their only science class, are served best when 
they are motivated to scale the giants quickly. Students 
seem to thrive when they can see the whole picture, and 
begin to make connections that might influence their own 
creative practice.

For years I offered a course on behavioral ecology, the 
study of animal behavior from an evolutionary perspective. 
The class provided the basics of genetics, evolution, and the 
scientific method—each field with its own big ideas. But 
students of the arts were most drawn to discussions that tried 
to connect these ideas to human behavior. Curiosity about 
human nature forms a solid bridge between pretty much all 
of the disciplines and, of course, the basis for most art.

A through-line that would serve a course on basic 
biological evolution is that, in humans, life extends from 
reproduction (in the genetic sense) to mortality, which in 
providing an inevitable limit can be said to be one of the 
hallmarks of being “alive.” In order to understand what 
“life” is, we have to engage in the synthesis of ideas from 
multiple disciplines, including anatomy, behavior, ecology, 
evolution, developmental biology, genetics, neuroscience, 
and physiology. Once we start focusing on humans, and 
especially, their behavior, we must consider culture, which 
is often juxtaposed as a foil for genetics. It is the “nurture” 
part of the nature/nurture debate. At an arts college, culture 
can’t be relegated to the background as it might be treated 
in the natural sciences, so we actually use art to keep 
culture in the front seat. Art prompts interesting inquiries, 

by Michael Bryant

The Big Idea

Sex and Death
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“You can’t imagine your life without  
that empowering, free-falling, slightly scary,  

almost illicit thrill of creating.”
From the new book of essays,  

How to See: Looking, Talking, and Thinking About Art,  
by David Salle (Art MFA 75, BFA 73)
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