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From the President

Dear CalArtians,

My sincere thanks to you and the entire community for the 
warm welcome that has been extended to me and my family. 
Lucy and I, along with our two sons, Leander and Livius, 
have been overwhelmed by the affection shown to us. It is a 
great honor being asked to lead such an amazing institution, 
and I am humbled by the invitation, your warm welcome, 
and the important work ahead of us.

That CalArts is a special place is clearly visible to all who 
attend or teach here. It’s even more recognizable when you 
examine the life-long friendships and creative partnerships 
that we form with one another. (This issue of The Pool has 
wonderful examples of this, including a courageous gift that 
literally saved a life.)

I’ve been privileged to talk with many CalArtians 
since coming, and each conversation contains compelling 
stories and insights into what makes this place so special. 
Not surprisingly, almost every conversation includes a trib-
ute to a CalArts teacher who changed their life, and without 
exception, every alum talks about the amazing student-
to-student bond that forms here. The immense passion 
that CalArtians have for their alma mater is expressed 
through this bond: We are a community that cares deeply 
for one another.

CalArts also faces challenges, including those affecting 
all colleges, such as the rising cost of attendance, and those 
unique to us, like the normal wear-and-tear of our almost 
50-year-old-building in Valencia. We must stay agile, engaged, 
and outward facing if we are to continue to provide the pow-
erful CalArts experience that has transformed so many of us.

This issue of The Pool contains my inaugural speech, 
which ends with an initial list of ideas that we will dis-
cuss moving forward. Education in this country, especially 
arts education, is under significant scrutiny. Yet, with 
today’s divisive political climate, the role of the arts and the 
Citizen Artist has never been more important. 

History has demonstrated time and time again that 
artists create the powerful ideas that move society. CalArts’ 
first provost, Herbert Blau, addressed this on day one, saying, 

“CalArts is one of those institutions that is determined in 
some peculiar way to put the whole cracked world together 
again.” We are the ones—CalArtians all—that must continue 
to do this work. I’m motivated by all the potential that lies 
ahead and look forward to working with you on converting 
that potential into a long and exciting future.

Ravi S. Rajan, President
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MA in 
Aesthetics 
& Politics 
at CalArts

Focusing on the complex intersection 
of creative practice, political thought, and 
aesthetic theory, CalArts’s MA in Aesthetics 
and Politics explores the cutting edge 
of contemporary critical theory, media 
studies, urban studies, and global studies. 
With a dynamic faculty and a diverse range 
of international visitors, the program offers 
students unique access to contemporary 
theoretical debates at the core of aesthetic 
and political theory and intensive courses 
on topics ranging from biopolitics, finance 
and neoliberalism, contemporary political 
thought, post-identity politics and non-
humanisms, to social media networks, mega- 
cities, speculative realism, neo-rationalism 
and accelerationism. 

Beginning September 2017, the MA  
in Aesthetics and Politics grew from a con- 
centrated one-year, full-residency course  
to a two-year, mixed-residency structure. 
Students will spend the first two semesters 
in full-time residence at CalArts, and 
complete the third and fourth semesters 
on a low-residency basis.

To complement our newly expanded pro-
gram, we are delighted to announce the 
hiring of two new core faculty members: 
Sara Mameni, a specialist in contemporary 
art in the middle-east and the diaspora with
a focus on gender and sexual practices
in Iranian art and cinema; and Dark Deleuze 
author and interdisciplinary media scholar 
Andrew Culp.

In addition to this expansion of our core fac- 
ulty, we are very pleased to welcome 2017 
visiting scholar Bridget Crone, a curator and 
writer working at the intersection of political 
philosophy, media theory, contemporary 
performance and moving image practices,
as well as to welcome back Judith Butler, 
who will reprise her role as Theorist in Resi- 
dence for the 2017 – 2018 academic year.

To learn more about CalArts’s MA in Aesthetics and 
Politics, its world-class faculty, its international roster 
of distinguished visitors, including this year’s visiting 
faculty members, contact:

Seth Blake
sblake@calarts.edu
661 253-7716

CURRENTLY 
ACCEPTING 

APPLICATIONS 
FOR FALL 
2018
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From the Editor

Last issue, I reported that change was in the air at CalArts. 
Well, it has landed.

We held the presses as long as possible so that 
President Ravi Rajan’s inaugural address could be shared 
with you here. In it, you’ll hear a fresh voice and a powerful 
advocate for CalArts’ vision, mission, its community at large, 
and the vital role the arts play in the advance of cultures 
throughout the world.

Our cover subject, Dave Muller, focuses on an alumnus 
of the School of Art, who, in addition to developing a thriv-
ing studio practice of his own, has generously promoted and 
exhibited the work of his colleagues over many years.

If there’s any thought of the “New CalArts” perhaps dis-
tancing itself from our storied past, fear not. Michael Jang’s 
photographs provide both a reminder of, and window into, 
the raucous parties that rocked the campus in the early 
1970s. While you’ll recognize a couple of celebrities among 
the revelers, also look for Seinfeld’s Michael Richards, who 
once attended CalArts. 

At 5' 5 ½" (please don’t forget the half), I’m a big enough 
man to admit mistakes. I fought hard against the story 
that begins on page 50, “From the Land of Three Kidneys,” 
because I didn’t think the subject matter was entirely appro-
priate for The Pool. But when I read Clay Stromberger’s story 
and met our protagonists at the photo shoot last October, 
I realized the error of my ways. The CalArts experience is as 
much about the people and personal relationships built in 
this unique community as it is about the work our students 
and faculty create. Meet these amazing and delightful alums, 
and celebrate a story that proves that men, too, can give the 
gift of life. 

Our feature introducing Dimitri Chamblas, the new 
Dean of The Sharon Disney Lund School of Dance, portends 
great things for the program. A distinguished dancer and 
choreographer, Chamblas brings more to CalArts than just 
his infectious energy and enthusiasm for the art of move-
ment. His associations with prominent choreographers and 
passionate interest in technology and entrepreneurialism 
promise major transformation for the Dance School.

We close this issue with updates on regional alumni 
events, a wrap-up report on our annual CalArts Weekend, 
and, of course, Class Notes.

Stuart I. Frolick, Editor

We’d love to hear from you!

Send updated contact 
information and a Class Note 
to classnotes@calarts.edu.

Or just tell us what you think 
about this issue of The Pool.

Stuart I. Frolick attempts to steal 
Clay Hazelwood’s new kidney. Confused? 
Read “From the Land of Three Kidneys” 
on page 50.
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A Glowing Review

Alison Brie (Theater BFA 05) takes it to 
the mat as struggling actress Ruth Wilder in 
Netflix’s hit comedy G.L.O.W. (Gorgeous Ladies 
of Wrestling). The 10-episode series, executive 
produced by Jenji Kohan, creator of the Emmy-
winning series Orange is the New Black, was 
inspired by the true story of a popular 1980s 
female wrestling league that toured live shows 
and aired until the ’90s. Set in the seamier side 
of Los Angeles (circa 1985), Ruth auditions for 
the role described by the show’s directors as 
the “real girl.” Desperate for work, she answers 
an open casting call for what she discovers is 
a ladies wrestling league.

The Hollywood Reporter called Brie’s char-
acterization a “strong, ego-free performance,” 

Alison Brie Sparkles in G.L.O.W.

Alison Brie ’05, alongside 
actor Chris Lowell, 
delivers a breakout 
performance in G.L.O.W.

noting that two episodes “are built around full-
cast showcases, and that another features Ruth 
doing a lengthy one-woman pantomime of a 
fight that is probably Brie’s standout moment.”

Variety described the ’80s as the “Golden 
Age of professional wrestling—a muscle-bound 
flourish of theatricality that is more soap opera 
than sport.” Enter G.L.O.W. and its “lead Ruth 
Wilder (Alison Brie) in a typically stunning turn 
as a wannabe serious actor who is petulant 
about her own lack of consequence.”

While at CalArts, Brie was one of the orig-
inal cast members in the world premiere of 
The Peach Blossom Fan, the inaugural theater 
production performed at REDCAT in 2004. 
Her other recent gigs include voicing multi-
ple characters in Netflix’s critically acclaimed 
animated comedy BoJack Horseman, starring in 
NBC’s Community, and a recurring role as Ms. 
Dunstable in three episodes of the upcoming 
and highly anticipated British drama Dr. Thorne.

Buzz

N
ETFLIX
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(Little Review), published by Korczak from 
1926–1939. Inside the pavilion, Lockhart pres-
ents English translations of the original paper, 
a new film, and photographs created with the 
girls from the Youth Center in Rudzienko.

Another component is a series of ongoing 
educational workshops led by Lockhart and 
funded by Bradford and other Warsaw orga-
nizations such as Zacheta National Gallery of 
Art. Through Bradford’s generous support of 
Lockhart’s project, the girls from the Youth 
Center were able to attend the Venice Biennale.

Back in Los Angeles on August 25, Bradford 
and Lockhart gave an artists’ talk together at 
the Broad Museum for The Un-Private Collection 
series. Their discussion, which was led by 
curator and art historian Katy Siegel, presented 
personal insights into their exhibitions at the 
Biennale and what it means for artists to be 
engaged in the social discourse.

Artists and friends Mark Bradford 
(Art BFA 95, MFA 97) and Sharon Lockhart 
(School of Art faculty) represented the USA 
and Poland, respectively, at the 2017 Venice 
Biennale. Described as a “mythic rebellion” by 
the New York Times, Bradford’s installation 
Tomorrow Is Another Day is drawn by abstrac-
tion of Greek mythology to exhibit the ruinous 
effects of marginalization in the US. The five-
room colonial-style pavilion is vigorously trans-
formed by Bradford’s sculptures, materialist 
paintings, and his short film, Niagara (2015), 
shot in South Central Los Angeles. In an inter-
view with the Times, Bradford says, “I felt like a 
lot of the progress we’ve made to be inclusive, 
to make sure young little trans kids are safe, 
was gone in the blink of an eye [and] making 
this body of work became very, very emotional 
for me. I felt I was making it in a house that 
was burning.”

In addition to the exhibition, Bradford also 
worked with Rio Terà dei Pensieri, a Venetian 
cooperative that assists and employs male and 
female prisoners. In response to the organiza-
tion’s needs for greater visibility and sustainabil-
ity of economic growth, Bradford spearheaded 
the creation of a permanent space and store-
front. His six-year commitment to the co-op 
aims to increase prisoners’ opportunities for 
reintegration into society.

Lockhart’s winning project in the Polish 
pavilion, Little Review, is a culmination of an 
eight-year collaboration between the acclaimed 
artist and 47 girls, ages 13 to 18, living at the 
Youth Center for Socio-Therapy in Rudzienko, 
Poland. The project’s aim, to give voice to an 
overlooked group of young women, stems from 
the work of Dr. Janusz Korczak (1878 – 1942), a 
Jewish Polish writer and advocate of children’s 
rights. Korczak was the pen name of Henryk 
Goldszmit, who was murdered at Treblinka 
extermination camp.

The title of Lockhart’s exhibition references 
the youth-written newspaper, Mały Przeglad 

Bradford and Lockhart Heat Up 
Venice Biennale 

Addressing Need and Access

Still from Little Review, a single-channel 
installation by Sharon Lockhart.

SHARON LOCKHART AND ZACHĘTA NATIONAL GALLERY OF ART
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Buzz

Ah, the “P” word: Parity. As the film indus-
try grapples with leveling the field for women 
behind the camera, CalArts alumna Logan 
Kibens (Film/Video MFA 10) took a prime 
opportunity to make sure their historic work 
to date isn’t overlooked. As consulting pro-
ducer on I Love Dick, she curated the homages 
that appear in titillating clips throughout the 
hit series’ four episodes, revealing a truncated 
survey of feminist film history. (Check out 
The Huffington Post story on Kibens’ offering 
through A Guide to Feminist Film that includes 
the clips aired in the show.)

Transparent creator Jill Soloway directed 
the Amazon Prime series, which is set in Marfa, 
Texas, (the location for George Stevens’ 1956 
Oscar-winning film Giant). The series adapts 
experimental filmmaker Chris Kraus’ 1997 
feminist novel about a struggling couple, Chris 
and Sylvere, who become obsessed with a char-
ismatic professor named Dick. (A Vulture arti-
cle, detailing Soloway’s journey with the work, 
notes that the “Dick” in question is former 
CalArts faculty Dick Hebdige, who was Dean 
of the School of Critical Studies and Director 
of its Experimental Writing Program from 
2001 to 2008.) 

In addition to receiving her MFA in Film 
Directing from CalArts, Writer/Director Kibens 
is also a 2012 Sundance Screenwriters Lab 
Fellow and recipient of the HBO/DGA Directing 
Fellowship. She has worked as a commercial 
editor and directed several features, including 
The Operator, a dramedy about a programmer 
and a budding comedian who are happily mar-
ried—until they use each other in their work. 
The film was released in 2016 at festivals and 
theatrically to strong reviews.

Logan Kibens Spotlights 
Women Film Directors

Logan Kibens is consulting producer 
on the hit series I Love Dick.

Revealing  
Feminist Film History
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Stronger Than Ever

This year marks the 20th anniversary of 
X-TRA, the longest-running art journal in Los 
Angeles. CalArts’ School of Art faculty Ellen 
Birrell co-founded X-TRA in 1997, with fellow 
artist Stephen Berens, in order to deepen the 
critical discourse on contemporary art. X-TRA 
is published quarterly, both in print and online. 
Throughout the year, X-TRA also engages the 
art community with artist talks, readings, 
conversations, performances, and film and 
video screenings.

X-TRA is produced by a collective of indepen-
dent artists and writers who develop the mag-
azine contents and edit articles on a volunteer 
basis. The editorial board currently includes 
Birrell, Co-Director of CalArts’ School of Art 
faculty Leslie Dick, alumni Travis Diehl (Critical 
Studies MFA 10), Karen Dunbar (Art MFA 
93), and Brica Wilcox (Art MFA 09). Elizabeth 
Pulsinelli (Art MFA 92) is the executive editor, 
and the print magazine is designed by Brian 
Roettinger (Art BFA 04) and Taylor Giali (Art 
BFA 13) of Hand Held Heart.

X-TRA 20th Anniversary

X-TRA, the longest-running 
art journal in Los Angeles, 
is published quarterly both 
in print and online.

Much of X-TRA’s long-running success can 
be attributed to Jeff Beall (Art MFA 87), who 
joined the publication in 2000. He had known 
founders Birrell and Berens for years, and his 
former CalArts classmates, Brian Tucker (Art 
BFA 87, MFA 89) and Jan Tumlir (Art MFA 88), 
were members of the editorial board.

Beall says, “When I first asked about getting 
involved, I had the idea that working with X-TRA 
might somehow encourage the writer I imag-
ined I had inside me. Turns out, I never did find 
that ‘inner writer.’ Instead, it became apparent 
that any value I might add would be more in 
the realm of providing a business structure to 
the operation.”

Having already been a part of three entre-
preneurial startups, Beall brought his financial 
acumen to the group and helped create the 
501c3 nonprofit Project X Foundation for Art 
and Criticism to act as a publisher of X-TRA, 
which meant that the organization could begin 
applying for grants. He says, “We had a great 
story to tell, and we found success with our 
grant writing right away. Our budget that first 
year as a nonprofit was about $28,000—we had 
no employees, were completely volunteer-run, 
except for the fact that the artists and writers 
who provided X-TRA’s content were always 
promptly paid.” The journal’s annual budget 
now remains steadily in the $150,000–$175,000 

range. Beall assures, “X-TRA and Project X are 
stronger than ever as we head into our 

20th anniversary year.”
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Buzz

Tuba player Luke Storm (Music MFA 09) has 
been sweeping through Los Angeles picking 
up several prestigious post-graduate degrees. 
This spring, he became the first official CalArts 
alum to graduate from both The Herb Alpert 
School of Music at CalArts, and UCLA’s Herb 
Alpert School of Music, which was officially 
re-named in 2017. Storm earned his MFA in the 
Percussion Program at CalArts and completed 
his Doctor of Musical Arts (DMA) degree in tuba 
performance at UCLA. 

Reflecting on his experiences at both schools, 
Storm says, “CalArts is famous for its experi-
mentation, its collaborative and improvisatory 
spirit, and a fearless approach to music of all 
styles, eras, and cultures. UCLA’s approach is 
more academic, but equally broad in its outlook, 
especially in its world-famous departments 
of musicology and ethnomusicology…UCLA 
represents ‘knowing,’ while CalArts represents 
‘doing.’” Looking back, he says, “After a rela-
tively traditional undergraduate experience, 
the combination of CalArts and UCLA has 
been amazing.” 

Storm’s accomplishment comes after years 
of dedication diving into lesser known fields 
of study—his doctoral dissertation focused 
on the just intonation music of Wolfgang von 
Schweinitz, who has been a CalArts faculty 
member since 2007. In 2008, von Schweinitz 
wrote a piece for the tuba, horn, and trombone, 
that has become a fundamental part of the 
music ensemble Trio Kobayashi’s repertoire 
(Allen Fogle, horn; Matt Barbier, trombone; and 
Storm, tuba). Trio Kobayashi initially formed 
to play von Schweinitz’s just intonation music 
and, over time, have premiered pieces by addi-
tional composers, including Nicholas Deyoe, 
Ulrich Krieger, Richard Barrett, James Tenney, 
Jurg Frey, Larry Polansky, and Marc Sabat. 

Storm has now returned to the CalArts 
campus as faculty in the Instrumental Arts 
Brass Program, where he is contributing to the 
school’s core value of experimental work. 

Luke Storm Collects Degrees From Both 
Herb Alpert Schools of Music

Taking Alpert By Storm

Hello Luke—is that you?
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Graphic designer Jessica Fleischmann 
(center) with her collaborators, artist 
Alexandra Grant and actor Keanu Reeves.

“We share a drive to make strong, intriguing, 
sometimes challenging and beautiful books 
that don’t necessarily fit into easy categories. 
We’re all obsessed with ink on paper, and 
the intimacy of reading and interacting with 
a book.” Los Angeles-based graphic designer 
Jessica Fleischmann (Art MFA 01) is talking 
about the independent press X Artists’ Books 
(XAB) she recently launched with visual artist 
Alexandra Grant, actor Keanu Reeves, and edi-
tor Florence Grant. 

The catalyst for XAB was Grant’s book, The 
Artists’ Prison. Having previously collaborated 
with Reeves (Shadows and Ode to Happiness) 
and Fleischmann (Forêt Interiéure/Interior 

Forest), Grant brought them together to build 
an independent press that allows artists to keep 
their intellectual property rights.

Fleischmann says, “XAB was exactly what 
I needed to show up at the time—a more inde-
pendent, non-client based project that could 
grow at its own pace. It’s grown really fast over 
this year, we have three titles out, and a fourth 
just printed.” One of the four titles is High 
Winds, co-created by Fleischmann and Sylvan 
Oswald. Fleischmann calls High Winds a “pillow 
book” for its insomnia inspired origins—it 
was shaped by Oswald’s gender transition 
and the impact of testosterone on his sleep. 
Fleischmann’s artwork builds upon the associa-
tive narrative about a man seeking his lost half-
brother with dreamlike desert landscapes 
reminiscent of 1980s graphics and Internet art.

Taking their project one step further, and 
to celebrate the book’s release, Oswald trans-
formed High Winds into a live-performance with 
a reading of the text accompanied by projec-
tions and a live electro-acoustic score. This fall, 
they performed at New York’s Abrons Art Center 
and the LAX Performance Festival. Extending 
X Artists’ Books mission of “world building” 
still further, Fleischmann has also transformed 
some imagery of High Winds into a series of lim-
ited edition of scarves.

New Publishing Press for Artists
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 Jessica Fleischmann 
Teams Up
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Among the 2017 recipients of the The Herb 
Alpert Awards in the Arts is the intensely 
driven Brooklyn-based choreographer from 
Uruguay, luciana achugar (Dance BFA 95), who 
spells her name in lower case. Socially and 
politically conscious, achugar creates dance 
that moves the mind toward pleasure realized 
through an understanding and celebration of 
being embodied. 

In her own words, she describes her work as 
“a practice of growing a collective body with all 
the participants including the audience, and of 
growing myself a new body; a utopian body, a 
sensational body, a connected body, an anar-
chic body….that is filled with pleasure, with love 
and with magic.”

One of achugar’s most important experi-
mental works, OTRO TEATRO (2014), uses ritu-
alized movement to explore audience impulse 
and participation. In an interview with BOMB 
Magazine, she says, “I am more interested in 
the challenge of bringing the audience in with-
out literally inviting them in. I feel like doing it 
this way is me saying, I want to inspire you to 
find pleasure on your own.” 

Pursuing practices that build communi-
ties is a defining attribute of this year’s Alpert 
winners. Irene Borger, Director of the Awards, 
explains, “It’s particularly meaningful at this 
divisive moment to honor and support this 
year’s winners who are rigorous in their reach, 
alert to the world, and make community as 
much as they make art.” 

Last December, at the Agnes Varis 
Performing Arts Center in New York City, 
achugar premiered An Epilogue for OTRO 
TEATRO: True Love. The rigorous dance con-
tinues to explore ritualized movement and 

luciana achugar Named 
2017 Herb Alpert Award Winner

Growing a Collective Body

luciana achugar (far right) celebrates 
with her fellow Alpert Award winners 
and Herb and Lani Alpert (center).

audience activation, but also looks more 
closely at the possibilities of improvisation 
and the relationship between music and 
dance. The work garnered achugar a BESSIE 
Award for Outstanding Production. 

Each year since 1995, The Herb Alpert 
Foundation and CalArts have given five 
mid-career artists the prestigious Herb Alpert 
Award in the Arts, which includes a $75,000 
unrestricted grant. Award winners are asked to 
share their artistic practices at CalArts for week-
long residencies during the academic year. 

In addition to auchugar, this year’s Alpert 
Award winners are: Kerry Tribe (Film/Video), 
Eve Beglarian (Music), Daniel Fish (Theater), 
and Amy Franceschini (Visual Arts). 
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Buzz

Learning that he would be the Pasadena 
Arts Council’s 2017 A×S Gold Crown Award 
recipient last October, the unassuming David 
Wilson (Film/Video 84) exclaimed, “Maybe it’s 
a mistake!” 

The founder of the Museum of Jurassic 
Technology was reached for comment en route 
back to L.A. after watching last summer’s 
solar eclipse in a wilderness area just east of 
Casper, Wyoming. “All my life,” he said, “I’ve 
wanted to experience that. Witnessing it with all 
of these people—there was a great connection. 
It felt like a door into something else.”

The artist, filmmaker, designer, and 
MacArthur Foundation Fellow opened his doors 
to the arcane museum in 1988, four years after 
what he described as “an epiphany while study-
ing filmmaking at CalArts.” This mysterious 
collection and engaging experience—that plays 
with both our perceptions and beliefs—is cur-
rently housed in a 12,000-square foot facility in 
Culver City. 

The Pasadena Arts Council’s A×S Award 
recognizes achievements in the arts and 
sciences. Council member Stephen Nowlin 
(Design BFA 71), Vice President and Director 

of the Alyce de Roulet Williamson Gallery at Art 
Center College of Design, says, “In his vision 
and development of the Museum of Jurassic 
Technology, David has demonstrated the 
alliance of rigorous and chaotic thinking that 
yields both the creative arts and exacting sci-
ences. The award challenges stereotypical views 
of science and art that place them on opposite 
ends of a spectrum, and celebrates instead, 
their mutual, soulful embrace of analytical cri-
tique and emotional compulsion.”

Jurassic Founder David Wilson Honored 
by Pasadena Arts Council 

An Alliance of Rigor and Chaos
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An image of Trouvelot’s Total Eclipse of 
the Sun taken during the solar eclipse on 
July 29, 1878 at Creston, Wyoming Territory, 
is now one of the many artifacts at the 
Museum of Jurassic Technology.
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Upon learning of provost emeritus Beverly 
O’Neill’s passing last summer, the CalArts 
blog 24700 asked Tom Leeser, Program 
Director of the Art and Technology Program 
in The School of Art and the Director of the 
Center for Integrated Media at CalArts, to 
write an appreciation of his friend.

After a week in a Maine cabin, off the grid 
and without access to the Internet, I came 
home to my inbox, only to find that my friend, 
colleague, teacher, and mentor Beverly O’Neill 
had passed.

Knowing of her illness and her courageous 
struggle for quite some time did little to allevi-
ate the enormous feeling of loss.

During her 16 years as Provost, Beverly 
guided CalArts through numerous crises, 
accreditation reviews, a presidential search, 
and even an earthquake. She was instrumental 
in developing innovative and groundbreaking 
initiatives such as the Center for Integrated 
Media. In many ways, I feel that CalArts and its 
unique mission survives to this day because of 
the effort and energy that Beverly so selflessly 
and generously provided.

In CalArts Magazine #19, published in May 
2016, then-President Steven D. Lavine acknowl-
edged Beverly’s expertise and talent. Upon his 
arrival to CalArts, he stated that he depended 
on her “steady guidance” since she knew “the 
strengths and weaknesses of CalArts.”

Beverly not only knew CalArts, she lived 
it. She brought to CalArts an extensive knowl-
edge of the local Los Angeles art world. Her 
knowledge was that of a participant, working 
as a writer, educator, filmmaker, and curator. 
She was one of the founding members of the 

Tom Leeser Remembers  
Beverly O’Neill

“Don’t forget the importance 
of the collective.”

Los Angeles Independent Film Oasis, a col-
lective of artists and filmmakers dedicated to 
showing experimental film in a city dominated 
by the Hollywood movie industry. She and 
her husband Pat O’Neill were instrumental in 
creating and promoting an alternative space 
for filmmakers interested in establishing a 
regional center for experimental filmmaking in 
Los Angeles. After a meeting of the Oasis mem-
bers, she turned to me and said, “Don’t forget 
the importance of the collective.”

This is how Beverly O’Neill thought and lived. 
She saw life as a network of interconnected rela-
tionships guided by a powerful sense of justice 
and compassion.

In Dreamworks, a journal from the 1980s 
edited by her friend and colleague Marsha 
Kinder, Beverly recounts a dream she had of 
Margaret Mead. In this dream, she tells Mead 
that she is “involved in art.” Mead responds, 

“If you are involved in art you must care about 
the future.” Beverly cared greatly about all of our 
futures, and it will be hard for me to imagine a 
future without her.

—Tom Leeser
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Buzz
Rising ten stories high, its plain white walls 

embellished with a few balconies, the federal 
Metropolitan Detention Center was designed 
to blend in with the office towers of downtown 
Los Angeles. Instead of worker drones, the 
building temporarily houses Mexican immi-
grants under arrest. But its walls cannot keep 
out the strains of accordion, guitar, congas, 
and voices singing in Spanish—the sounds of 
ranchera music sometimes played on the street 
outside by Los Jornaleros del Norte, a band 
made up of immigrants, like the inmates.

The band’s goal, wrote Josh Kun in the 
Los Angeles Times, is “to let the prisoners inside 
know they are not alone.”

CalArts’ MXLA Forum Illustrates 
the Power of Cultural Ties Between 

Mexico and Los Angeles

Panelists Edgardo Moctezuma, Jorge Volpi, 
Marisol Schultz, David Shook, Chiaca Arroyo Cella, 
and Leylht Ahuile discuss the challenges facing 
Spanish-language literature in the U.S.

Knocking Down Walls

A few blocks away, for two days in late June, 
REDCAT offered ample evidence that Mexican 
art and culture will not be isolated. Sponsored 
by CalArts along with the Mexican Consulate in 
Los Angeles and ProMexico, the Mexican eco-
nomic development agency, the MXLA Creative 
Economy Forum gathered more than 40 pan-
elists and presenters to explore the essential, 
intertwined economic and creative ties between 
Mexico and Los Angeles. The speakers came 
from the realms of visual arts, music, film, the-
ater, and architecture to highlight the positive 
impact of cross-border connections.

The event had been in the works for 
some time, but after the inauguration of a 
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U.S. president known for spouting baldly 
anti-Mexican rhetoric, the conference took on 
a sense of urgency and a defiant tone (tagline: 

“Knocking Down Walls”).
“Clearly,” wrote outgoing CalArts president 

Steven Lavine in the L.A. Times, much of the 
American electorate “fails to grasp how integral 
Mexican-Americans are to the culture and econ-
omy of the U.S. The forum became an opportu-
nity to set the record straight.”

Mexico is already a cultural powerhouse, 
pointed out Carlos Garcia de Alba, consul 
general of Mexico in Los Angeles, in opening 
remarks. His nation is ranked first in Latin 
America and 18th worldwide in terms of its cre-
ative industries’ output. And the role of creative 
industries in the economy is significant. They 
generate more than 1 million jobs in Mexico, as 
California’s own creative industries generate 
1.6 million jobs.

Nor can these two creative economies be 
disentangled, several speakers argued. Witness 
the Hollywood success of Mexican film director 
Guillermo Del Toro (Pan’s Labyrinth and other 
creepy, daring fare). And while Mexico exports 
talent such as Del Toro and regional music for 
migrants north of the border, L.A. repays the 
favor with its own cultural products—from the 
intangible, such as trends and inspiration, to 
the prosaic and the unexpected: one of the most 
popular makers of strings for the jarana jaro-
cha, a traditional Mexican string instrument, is 
located in East L.A.

Lesser known examples of cultural cross- 
pollination abound, various MXLA speakers 
revealed. Chiara Arroyo shared her story as the 
co-founder of LA Libreria, the only Spanish-
language children’s bookstore in the U.S. The 
books she curates are virtual passports for 
bilingual kids, wrote Kun, a USC communica-
tion professor and forum panelist, in the Times: 

“For families who cannot travel, these books 
become affordable, intimate passage back to 
homelands that children (and their parents) 
may be forbidden from visiting.”

Meanwhile, home-grown escoleta, modeled 
after Oaxacan village music schools, operate 
out of Los Angeles garages. As L.A. radio jour-
nalist Betto Arcos explained to forum attendees, 
in each of a dozen escoleta, Oaxacan natives 
teach their fellow immigrants’ children the 
brass band music that is part of their heritage. 

Large groups of the American-born youngsters 
assemble at baptism parties and dance festivals, 
filling the halls and streets with the sounds of 
their roots.

Despite “the terrible human and cultural 
cost of the Trump administration’s immigra-
tion policies,” wrote Lavine in a post-forum 
wrap-up, “a cautious optimism about the future 
pushed back against pessimism.”

In a way, the forces of division have already 
lost, the picture painted at MXLA suggests. 
Even if a physical wall along the 2,000-mile-long 
U.S.-Mexico border were feasible, it couldn’t 
turn back the tide of cultural exchange dating 
back decades, centuries.

“Ultimately, when you consider the demo-
graphic data—according to July 2015 census 
data, there were 58.6 million Hispanics living in 
the United States—with all the deep community 
connection those numbers imply,” Lavine wrote, 

“and then add the broad range of existing cultural 
and economic relations . . . one has to believe 
that misguided governmental policies and dem-
agogic calumny can not long endure.”

Or as musician and educator Cesar Castro 
put it at MXLA, no matter what happens at a 
border checkpoint, the songs and the stories he 
carries in his mind can never be taken away.

—Patrick Kennedy

LISANDRA VAZQUEZ

CalArts’ Associate Vice President 
and co-organizer of MXLA Cultural 
Trade Forum, Patricia Gonzalez, 
alongside panelist, photographer, and 
faculty member Harry Gamboa, Jr.
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We Will
The Inauguration 
of CalArts’ 4th President
Ravi S. Rajan

Together
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9:00am—The reception for the 
exhibition 'A State of the Art 
School' begins.

9:55am—Former president 
Steven Lavine discovers his 
likeness on a flag.

9:49am—Woof.

9:47am—The Gamalan 
Ensemble assembles.

October 13, 2017 was a warm 
and sunny Friday, and that morning the 
campus was buzzing with excitement and anticipation. 
Riding a wave of Institute-wide creative expressions 
of support for its new leader, led by visual art, music, 
and dance, Ravi S. Rajan was officially installed as the 
fourth president of CalArts. The entire sequence of 
events, from the opening reception and elegant gal-
lery show through the rousing processional to the Wild 
Beast pavilion, reflected the core values of CalArts: 
community, creativity, and diversity. 

The ceremony began with greetings and well-wishes 
from Board Chair Tim Disney and speakers representing 
faculty, staff, students, and alumni. Performative inter-
ludes began with a fanfare composed for the occasion 
by Dean David Rosenboom. The day also included a 
free-spirited dance—a romp around and through the 
audience led by Dean Dimitri Chamblas—as the band 
Fell Runner let loose a hard-driving rock tune. 

When it was President Rajan’s turn to take center 
stage, he began by thanking the speakers and per-
formers, his parents, wife and children, and the two 
past CalArts presidents in attendance, Bob Fitzpatrick 
and Steven Lavine. Then, the new president delivered 
a stirring inaugural address that both acknowledged 
CalArts’ storied past and inspired confidence in future 
heights to be scaled together. Here, in its entirety, is 
President Rajan’s speech. 

9:19am—Ravi and his family 
arrive and are greeted 
with high-fives.
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Presidential inauguration speeches are 
a peculiar genre. They ask a new president to 
celebrate a school’s history and give a com-
pelling vision for its future. And it sometimes 
wants this vision even before the new president 
knows the institution well—never a wise move.

So let’s start with history. Many of you 
know the story. Walt Disney had three great 
passions: movies, Disneyland, and CalArts. As 
early as the 1930s, Walt was thinking about an 
academy for the arts. “We could get the best 
instructors from all over the country,” he wrote 
in 1939. 

From the start, CalArts was a bold experi-
ment. No one had quite done this before, bring-
ing the visual and performing arts together—all 
in one school, and all in one building. It was as 
though some mad scientist wanted to see what 
happens when very practical business people 
joined forces with risk-taking artists to create a 
school. Fireworks were SURE to ensue.

The fact that Walt himself didn’t attend 
college was no deterrent to his vision. His 
brother Roy explained: “Walt was obsessed with 
the idea that, in life, you just continually go 
to school.” You keep learning, exploring, and 
creating—for your entire life. 

You keep learning, exploring, and creat-
ing. This lifelong quest is deeply ingrained at 
CalArts. We get that from our founder.

Walt had big dreams for this new exper-
imental school. He famously set up a trailer 
on the Disney studio lot which contained a 
model of the campus, and he used that trailer 
to “persuade” influential donors. He would 
muse aloud about inviting Picasso and Dali to 
join the faculty. He even contemplated his own 
role on the faculty. “I don’t mean drawing,” 
Walt said to a friend, admitting that he wasn’t 
the best draftsman. “But I’m a damn good 
story man! I could teach story!” 

With the vision of Walt, and the guid-
ance of his brother Roy, two great institutions, 
the Los Angeles Conservatory of Music and 
the renowned Chouinard Art Institute, joined 
forces to become California Institute of the 

 10:23am—The Processional begins. 

 10:26am—The African Dance and  
 Drum Ensemble lead the way  
 from the Main Gallery to the  
 Wild Beast. 

 10:40am—The CalArts Institute Choir  
 sings the CalArts Alma Mater to  
 the tune of the Mickey Mouse Club  
 theme song. 

 10:45am—Performance of Fanfare  
 For (R)Evolution Arts, especially  
 composed for the inauguration by  
 David Rosenboom. 

The inaugural speech of CalArts’ 
4th president Ravi S. Rajan:
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Arts. The transition was not without its pains, 
including the perils of merging faculty from 
two institutions, and an earthquake in Sylmar 
that delayed our opening.

Upon opening in November of 1971, the 
first faculty in Valencia, a rather legendary 
group, shaped an innovative curriculum that 
championed original voices, creative collab-
orations, and the intentional blurring of the 
boundaries between the arts.

As CalArts began to lay down its roots, 
our alumni and faculty began shaping its story, 
one of extraordinary drive and powerful ideas. 
CalArts grew to include new perspectives and 
new artists, giving the school a reputation 
for teaching the avant garde to students who 
were focused on “breaking the rules.” 

Meanwhile, our home city of Los Angeles 
began to reimagine its own story, positioning 
itself as a growing cultural mecca. This is a story 
to which CalArts proudly contributed, and at a 
ratio far out of proportion to our size. From Star 
Wars to the ’84 Olympics; from policy makers to 
Oscar-winning animators; from the recording 
studio to the TV station; from underground 
clubs to major museums, concert halls, and 
theaters, CalArts fueled the growth of the 
Los Angeles arts scene, as it still does 
to this day. Except now, our graduates 
fuel the arts across six continents.

Walt Disney’s third passion, like his first 
two, had become a culture-changing success.

So where is CalArts today? A few years ago, 
a task force, comprised of people who know 
and love this school, produced a report called 
CalArts 2030, which mapped out a plan for the 
Institute’s future. Among the topics it explored, 
CalArts 2030 bravely asked, “What should 
an arts education look like in the future?”  
The answer was elegant in its simplicity. An arts 
education should be engaged and expansive; 
agile and in a process of constant reinvention; 
and outward-facing, open to possibility.

Yes, we’ll continue teaching the next 
generation of artists—but we’ll also teach them 
to look outward, invent possibility, and always 
be advocating for a better world. And really, 
isn’t that what we do at CalArts, always advocate 
for a better world? While I’ve only been here 
a few months, I feel the CalArts 2030 answer to 
“the Arts education of the future” is still the 
answer we need today. 

In this “getting to know you” period, 
I’ve also been fortunate to talk with 
many CalArtians. These have been great 

conversations. And what I’ve enjoyed most 
is listening to the passion in their stories. Our 
graduates are indeed fully engaged with the 
world, agile in their thinking, and outwardly 
facing—making connections with each other 
and with all aspects of our society. And, most of 
all, they are really passionate about CalArts.

“What makes CalArts so special?” I would 
ask. Their answers were amazingly consistent: 
“Oh, I took X’s course, and nothing was the 
same after that. It changed me forever.”

Of course, the names of the teachers 
and the courses varied, but the answer 
didn’t—a CalArts teacher changed my life. 
Some were quick to vouch for the rigor, 
“The faculty really challenge you here. They 
push you hard. But they respect you, and 
they treat you like a peer on day one.” 

A key component of CalArts’ strength 
is the body of amazing thinking artists on the 
faculty and staff here. Thinking artists who 
treat students like a peer. This means every-
thing to a young artist, and I am humbled to 
be in this amazing environment. Retaining 
the strength of our faculty and staff is 
important to me. After all, isn’t this our 
“Secret Sauce”: the powerful relation-
ship between mentor and student? It 
changes you forever.

I’d like to tell you about another academic 
ceremony and another presidential speech. 
Not an inauguration, but a convocation. It took 
place 54 years ago, almost to the day.

On Saturday, October 26th, 1963, President 
John F. Kennedy—less than a month before 
his terrible assassination—traveled to Amherst 
College for a special ceremony. Amherst was 
dedicating its new library, which was being 
named for the poet Robert Frost. Kennedy’s 
theme that day was the role of the artist in soci-
ety. Allow me to share a few passages with you:

When power corrupts, poetry cleanses. For 
art establishes the basic human truths which must 
serve as the touchstone of our judgment. The art-
ist, however faithful to his personal vision of real-
ity, becomes the last champion of the individual 
mind and sensibility against an intrusive society 
and an officious state. 

An intrusive society and an officious state.
Kennedy continued:
[In a] democratic society … the highest duty 

of the writer, the composer, the artist is to remain 
true to himself and to let the chips fall where 
they may. In serving his vision of the truth, the 
artist best serves his nation.
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CLOCKWISE FROM TOP

The new president enjoys a 
moment with his wife, Lucy, and 
their two sons, Leander and Livius.

President Rajan with artist 
Dave Muller ’97, who curated the 
Inaugural art show with recent 
grads, Christina Niazian ’15 (left) 
and Julie Cabral ’15 (see cover story 
on page 30).

Students created four giant heads 
for the processional, one for each 
president in the Institute’s history.

Alumna and CalArts faculty 
Karen Atkinson ’84 proudly carries 
the flag of her graduation decade 
during the processional.
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TOP Grammy award winner Ty Defoe ’04 gets 
the crowd involved during his performance. 
The Native American playwright, composer, 
performance artist, and educator put together 
a special show celebrating transformation, 
continuity, and momentous change.

RIGHT David Rosenboom, dean of the Herb 
Alpert School of Music at CalArts, conducts 
Fanfare for (R)Evolution Arts. The piece, 
composed by Rosenboom especially for the 
opening performance of the inauguration, 
featured Allen Fogle (faculty), Daniel Rosenboom 
MFA ’07, Aaron Smith MFA ’08, Matthew Barbier 
MFA ’10, Luke Storm MFA ’09 (see pg. 12), 
Gene Coy MFA ’99, Miroslav Tadic BFA ’83, 
MFA ’85, Meltem Ege DMA ’17 (faculty), 
and Alphonso Johnson (faculty).
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Isn’t this also a value of CalArts? Remain 
true to yourself and let the chips fall where 
they may.

Here’s another—I found this one in a book 
called Artists in Offices by Judith Adler. In the 
late 1970s, Adler was a young sociologist at 
Memorial University in faraway Newfoundland. 
She decided to do a major study of arts educa-
tion, including what happens to artists when 
they join bureaucratic organizations. She chose 
CalArts as the focus of her study. 

Her book is chock full of quotes from our 
founding era, and what emerges is a story of an 
ambitious—if somewhat untethered—institu-
tion. One in particular struck me. Adler says it 
came from an “unnamed” provost, but it didn’t 
take much detective work to figure out it was 
Herbert Blau. At a faculty meeting, Blau told 
his colleagues:

CalArts is one of those institutions that is 
determined in some peculiar way to put the whole 
cracked world together again.

Now there’s a mission statement! But isn’t 
that who we are? No matter the métier, aren’t 
we still inspired by that challenge? 

Why do we work so hard to forge 
the future monuments of culture? 
Why do we struggle to put forth darker 
truths that our society prefers not to 
confront? Why? To put this cracked 
world back together. 

Both Kennedy and Blau point us to 
another part of CalArts we should be very proud 
of: We create Citizen Artists—capital C, capital 
A. We do this in C A (California), through C A 
(CalArts), to become C A (Citizen Artists). Our 
graduates make a profound impact on the 
world. Whether as writers, elected officials, 
filmmakers, dancers, entrepreneurs, anima-
tors, musicians, disruptors, actors, photogra-
phers, producers—our graduates are Citizen 
Artists. They interpret the present, and they 
steer us toward a better future. 

As you may have surmised, I’ve been 
attempting to put a frame around the very 
large picture that is CalArts. It’s clear to me 
that all of these things are a part of who we are. 
It’s clear that CalArts changes lives, and does 
so in profound ways. It’s clear that we attract 
students who want to spend their lives putting 
this cracked world back together. And, it’s 
clear that CalArts prepares these students to 
be Citizen Artists that are engaged, agile, and 
outward facing.

 11:15am—Ravi delivers his  
 inauguration speech. 

 11:43am—The entire congregation  
 walks eastwards for the President’s  
 Welcome Lunch on the lawn next to  
 Tournament Road. 

 12:05pm—Food trucks! 

 1:10pm—After a jam on his trum-  
 pet with the CalArts Latin Jazz  
 Ensemble, a buoyant Ravi Rajan  
 poses with his parents. 

 11:11am—An interlude of  
 ‘flash mob’ dancers. 
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Which brings me back to the whole vision 
thing… So what’s my vision for CalArts?

First and foremost, this should not 
be my vision for CalArts, but our vision. 
We must build it together, base it on the 
strength of our past, and push it boldly 
into the future. We have a lot of important 
work to do, and I am looking forward to collab-
orating with the entire CalArts family on this. 

Together we will strengthen CalArts so it 
can operate without undue reliance on tuition 
revenue, allowing more students who gain 
admission the ability to attend.

Together we will celebrate 50 years of 
success by telling our story and engaging alum-
nae/i in ways we never have before. 

Together we will move CalArts to become 
a model of diversity that reflects the world in 
which we live. 

Together we will renew our facilities 
and increase the special “creative collisions” 
that help define us. 

Together we will honor our traditions by 
putting forth new models of pedagogy, prepar-
ing artists for all the ways they interact with 
the world. 

Together we will create a novel business 
plan for CalArts, a plan as innovative as our 
faculty, staff, students, and alumni are. 

Together we will strengthen our global 
reach, sharing CalArts’ special mode of cultural 
education far and wide, and bring the world’s 
cultures back to Los Angeles. 

Together we will celebrate the strength 
of our faculty and staff, and perpetuate that 
strength into the future. 

And most of all, we will keep CalArts true 
to its founding spirit of experimentation, 
equality, and equity in all that we do, so that 
our Citizen Artists continue to be the glue that 
puts this cracked world back together.

Please join me, so that together we can 
build our future. Thank you.



CalArts’ Downtown Center for Contemporary Arts
Roy and Edna Disney / CalArts Theater

Alumni receive 20% off REDCAT membership.

“Global connections bolster local artistry at REDCAT…  
an atmosphere of creative experimentation,  

penetrating discussion and community involvement.” 
— American Theatre Magazine
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With Doors
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Wide Open
TEX T

Clayton Stromberger

PHOTOGR APHY

Rafael Hernandez

ART WORK

Dave Muller
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t’s been 25 years, but Pasadena-based artist 
Dave Muller still remembers the moment when 
he began to feel the need to shake things up at 

the wide-open and interdisciplinary California Institute 
of the Arts.

It was also a moment that influenced the history of 
the Los Angeles art scene. Muller’s hunches, improvs, and 
inventions gradually set in motion a whole chain of artis-
tic cross-pollinations that, over the next decade, spread 
out from the CalArts campus and ultimately nudged the 
then-wobbly orbit of the L.A. art world onto a slightly differ-
ent trajectory.

Over the past two decades, Muller has been on a roll. 
He’s had solo shows at Blum & Poe Gallery in Los Angeles 
and in museums from St. Louis to San Francisco, and 
has taken part in a slew of major group shows around the 
country. The Guggenheim owns one of his pieces, and 
he was commissioned to paint a mural at AT&T Stadium, 
in Arlington, Texas, home of the Dallas Cowboys. Muller 

is known internationally for work that explores his love 
for music and the physical artifacts that make its shared 
enjoyment possible, such as 45’s and LP’s, especially his 
famous “Top Ten” portraits, which feature a spine-side view 
of his subjects’ favorite ten albums but painted on a scale 
to match the subject’s height. He’s also beloved locally for 
spearheading the creation of the Three Day Weekend shows, 
beginning after his graduation in the mid-1990s. But it all 
began at CalArts—and when Muller and the Institute met in 
1991, both would be changed forever.

DIY CHANGE AGENT
Muller has a knack for upending the status quo—and usu-
ally in a playful and thought-provoking way. He loves punk 
rock, but he’s not in-your-face or a shouter; his voice is gen-
tle and even-keeled, and his style is deadpan, witty, subtle. 
Early evidence of being a change agent can be found prior 
to CalArts, back when he was a chemistry major at UC Davis. 
He began working as a DJ at the college radio station KDVS 
and hosted the 6 a.m. morning show. Muller delighted in 
playing the weirdest stuff he could find, or playing back an 
interview at the same time he played a record, or playing 
two songs at once. He found the element of surprise to be 
interesting and hoped others would too.
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“I liked the idea that you might wake up and turn on my 
show and not know what’s going on? ‘Am I still asleep?’” 
Muller says with an impish grin.

Soon, in true DIY punk spirit, he was on the phone 
talking to bands that were touring the Bay Area—Camper 
Van Beethoven, the Meat Puppets—and talking them 
into making an extra tour stop at his house to play a show 
in its spacious living room. “My neighbors hated my guts,” 
Muller recalls. “But I only did five or six of these a year.” 
Because Muller wanted special t-shirts to commemorate 
these bands, he taught himself to silk-screen. That brush 
with the creative world intrigued Muller, and in his last 
semester he took a drawing class. Something clicked. 
He decided to stay two more years to get a second major 
in Art at Davis, and after a year of graduate school at the 
School of Visual Arts in New York, he decided to head west 
to attend CalArts. He arrived with a long ponytail hanging 
out from under a trucker’s cap, his bass guitar, and what-
ever else would fit in the car. He also arrived with a voracious 
appetite for learning from everyone around him. Which 
brings us to that first moment. 

“I came here, and everybody had studios, but they kept 
the doors shut. I said, ‘Wait, I don't get to see anything? I get 
to see gallery work but nothing else?’ My idea about being a 

student at CalArts or anyplace was that you learn from your 
peers more than anyone else.”

Muller’s second epiphany came later that year. He was 
diligent about signing up for every possible studio visit from 
visiting artists. “I always thought that the more people who 
saw what I was doing, the better,” he says. “So I had a studio 
visit with [installation artist] Perry Hoberman, and after 
we talked, he looked at his watch and said, ‘I gotta go, I’ve 
got 10 other students to visit today.’ I thought to myself after 
he left, ‘Damn, he’s gonna see more student art than I’ve 
seen the entire time I’ve been here, and I’m a student here!’”

So what’s an open-door guy to do in a closed-door 
situation? The answer came quickly.

“I put up a sheet that said, ‘Dave Muller will be con-
ducting studio visits,’ right alongside other visiting artist 
postings,” he says. A week later, his sheet was full of 
appointments, so he visited his peers. Some knew he was 
a student, some didn’t.

“That was sort of the beginning of this whole idea of 
working around things I thought were issues at CalArts,” 
Muller recalls.

Another thing that bugged him was how students felt 
the need to compete against one another to sign up for 
gallery space. “Everybody waits in line, some people stay 

Muller began working as a DJ at 
the college radio station KDVS, and 
at gigs he still spins vinyl, preferably 
two at the same time. Muller’s love 
for music has been a big influence 
on his art making.

Self-Portrait (In the Studio), 2006
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overnight like they’re waiting for Springsteen tickets, people 
holding places in line for their friends, all this weird shit, 
which made me think: ‘Why make it competitive, when 
everybody gains from this?’”

His questioning led to a light-bulb moment at the start 
of his second year, when he was given one of the new Edythe 
and Eli Broad Studios. 

“I walked in there and thought, ‘Jeez, this is so much 
like a gallery. Why move my stuff in there and turn it into a 
factory? That’s going the wrong direction.’”

So Muller learned how to get working time in the super 
shop at school, moved all his materials to his house, and put 
up a notice: “Hey, sign up for shows at my studio.” But now 
a new obstacle arose: Because everyone was conditioned 
to think of gallery shows as one-week events, that’s what 
students signed up for. Muller had merely turned his studio 
into CalArts’ sixth gallery.

“So then I put up another notice that said, ‘There will be 
one-day shows, here’s the signup sheet.’ I made posters, put 
them around campus, and everybody got excited.”

The one-day shows took off. Like a master DJ, Muller 
spun as many variations on that idea as he could. At one 
point, he did 24 one-hour shows, one after another. People 
began coming by every week as the buzz built. No one 
wanted to miss the next one.

“These one-day shows sort of let people blow off artis-
tic steam somehow,” Muller says, “and I’d get to see the side 
stuff they were doing while working on their thesis show. 
A lot of times, I was more interested in the side projects 
than the ‘serious’ things people were doing.”

THREE DAY WEEKENDS
Muller can trace a direct line from those one-day shows 
to the idea for his Three Day Weekend shows, which began 
within a year after he graduated.

“I had moved downtown to a big loft that was 
1,800 square feet, and it took me a while to figure out what 
I was going to do next. The Three Day Weekend popped 
into my head. Here’s a way to show lots of artwork over a 
long weekend. I like being spontaneous, and this idea 
piggybacked on the enthusiasm people had for holiday 
weekends in general.”

Muller’s Three Day Weekend had a glorious run from 
1994 to 2004, though he continues to revisit the tradition on 
special occasions. The shows were usually held at the down-
town loft Muller shared with fellow CalArtian Alex Slade, who 
now teaches at Otis College of Art and Design. But they were 
also nomadic and could pop up anywhere. While traveling 
in his job as an assistant for artist Mike Kelley, Muller would 
tote a suitcase full of his friends’ work and mount a quick 
show wherever he was. Muller advertised the shows with his 
trademark handmade posters and reached out to the whole 
Muller Rolodex file of CalArts grads and friends—which 
was a pretty substantial family back in 1994, when the Los 
Angeles art scene was scrappy and wide-open and coming 
out of an economic downturn. CalArtians would gather 
together to contribute work and, yes, party. 

Over the three days, Muller was an ever-present host, 
often DJ’ing with several turntables and boxes of records. 
It was like a happy hurricane of art, and right in the windless 
eye of the storm was Dave Muller—calm, generous, spinning 
discs, and greeting everyone. Three Day Weekend events pro-
vided a lifeline and artistic home base for an entire wave of 
young artists graduating in that era from CalArts, ArtCenter, 
and Otis, and it had a meaningful impact on the Los Angeles 
art community. 

“Dave could really bring people together,” says Sharon 
Lockhart. “Those events included people from all different 
parts of the L.A. art world.” Her then-partner, now-hus-
band Alex Slade found them critical to his own post-grad-
uation career: “The first few years after I had left CalArts, 
those were the only shows where anyone was able to see my 
work. Three Day Weekend really did affect my generation 
of artists.” 

“These shows helped develop and intensify a growing 
idea that Los Angeles might grow into something interest-
ing,” recalls Tom Lawson, Dean of the School of Art. “The art 
scene at that point still felt very minor, and these events, by 
bringing a lot of different people and different art together 
in a social way, went a long way towards making it seem 
likely that Los Angeles could be more than that.”

Three Way Weekend, a 2016 art show extrava-
ganza with three locations and ten manifesta-
tions, was the latest incarnation of the Three Day 
Weekend events, which Muller started in the late 
90s. They provided an artistic home base for an 
entire wave of young artists.
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My idea about being a student  
at CalArts or anyplace was  
that you learn from your peers 
more than anyone else.
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Mullerpile, Sept. ‘03, 2004

Dave’s Top Ten (Week of December 15, 2003), 
2004
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The World in Perforated Lines, 2008
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With the help of recent grads Christina 
Niazian ’17 and Julie Cabral ’17, Muller 
put together the Archive Archive show 
last spring that featured artists from his 
student days.
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HISTORY REPEATS
Muller’s innovative approach received a fresh re-appre-
ciation last May, thanks to the interest of two fourth-year 
Photography and Media BFA students, Julie Cabral and 
Christina Niazian, who had decided at the end of their 
second year to team up and request a larger studio in order 
to…yep, you guessed it, they wanted to turn it into a gallery. 
They were interested in seeing more work from their peers, 
trying their hand at curating, and increasing opportuni-
ties for collaboration with both BFA and MFA students. 
When they went to their faculty mentors to explain what 
they were interested in doing—first, to Andy Freeman, and 
second, to Sharon Lockhart, both of whom have known 
Dave since his first year at CalArts—Freeman and Lockhart 
each said, “Do you know Dave Muller?!”

“Everything Dave does 
is kind of a Dave show.”

The poster for the Archive Archive show 
is one of the many colorful art pieces and 
artifacts that line Muller’s studio.
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Niazian and Cabral eventually teamed up with 
Muller to do an independent study project and organize 
the Archive Archive show in Studio A-403. The show featured 
hand-drawn renderings of posters from the CalArts archives 
and material from Muller’s personal archives—thus, the 
double title—and focused on the collaborative community 
of CalArts, such as Muller’s one-day shows. Cabral and 
Niazian also included a section on the Three Day Weekend 
and Muller’s post-CalArts work, and Muller gave a gallery 
talk to accompany the exhibition.

Now their fruitful collaboration has led to a second 
project—Muller was asked by the Institute to prepare the 
School of Art’s portion of the inauguration celebration 

for incoming president Ravi Rajan, so Muller asked Cabral 
and Niazian if they would like to help. They did, of course, 
and all three knew just how they wanted to organize 
it: Make it wide open and invite every single student to 
contribute. The Three Day Weekend still lives.

In his living room, Muller keeps a steady 
beat in front of his painting of Mike Kelley’s 
drum set.
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When We 
Were Young

Photographs from Michael Jang's College
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One could imagine or assume 
that photographs in a book generically titled College would 
survey a range of campuses around the country to provide 
the widest possible view of the American college experience. 

One would be wrong. 
While the sampling of images in this portfolio accu-

rately depicts one slice of nationwide campus life in the 
early 1970s—the parties, not the protests—in fact, they 
were all made on a single campus: ours. Outside of class 
assignments, Michael Jang (Art BFA 73) followed the instinct 
common to all great documentarians, capturing what 
caught his eye in the moment, believing it would only get 
more interesting with age. 

“This might be my most innocent work, as it was done 
for the pure fun of it,” Jang told the online photography 
magazine, Lenscratch, in 2013. “It’s sort of like a yearbook 
that we never had of some pretty memorable times.”

The Northern California native, (Marysville, to be exact), 
continued his studies at San Francisco Art Institute, earning 
an MFA degree in 1977. A self-described “Rip Van Winkle” 
of photography, Jang made his living “under the radar” as 
a commercial studio portrait photographer for years while 

he continued roaming the streets in search of great pictures. 
This strategy gave him the freedom to shoot as he pleased 
without concern for what was hot in the fine art galleries 
in any given season. It paid off in spades when the San 
Francisco Museum of Modern Art (SFMoMA) discovered his 
early work and began purchasing prints.

Jang’s oeuvre reflects his deep curiosity and interest in 
subcultures. His bodies of work include celebrity parties, 
rodeos, Cuba, punk rock concerts, and teenage garage 
bands. In The Jangs, he looked at the dynamics of his own 
Asian-American family’s process of assimilation, reflected 
through its members’ fashion statements, home interior 
design, and interpersonal relations. 

Jang has always been especially generous in making 
his archive of CalArts photographs available to the Institute 
for its publications. For that, we thank him! The first two 
editions of College are sold out. For the expanded version 
please visit: michaeljang.bigcartel.com



44 CalArts Alumni Magazine



45the POOL



46 CalArts Alumni Magazine



47the POOL



48 CalArts Alumni Magazine





50 CalArts Alumni Magazine



51the POOL

“It’s not mine, man—not mine,” Manugian demurs.
“The one I’m borrowing… this crazy lease thing he’s 

come up with. I can give it back to him…”
“He’s messed it all up now,” Manugian moans 

dismissively.
Hazelwood’s email signature on his cell is “Sent from 

the Land of Three Kidneys,” and he does indeed have three—
the two broken down by an early onset of Polycystic Kidney 
Disease, which runs deep on his mother’s side of the family, 
and the healthy and happily functioning one donated by 
Manugian in a procedure last October at the Ronald Reagan 
UCLA Medical Center. (The doctors don’t take the old ones 
out, no need to—they just bypass them like two dying towns 
on the new interstate; you learn some things about kidneys 
hanging around this duo.)

All kidding aside, Manugian would now need a 
transplant himself if anything were ever to happen to his 
remaining kidney. But he was grateful for the opportunity 
to—literally—save his friend’s life.

“It was a really easy choice,” says Manugian.

For two guys who love movies—love to watch them together, 
argue about them, work on them together, and dream up 
stories and pitches for new ones—it figures that when 
longtime CalArts pals Alex Manugian (MFA Theater 97) and 
Clay Hazelwood (BFA Theater 97, MFA Critical Studies 04) 
get together, they bounce off of one another like characters 
in a buddy film.

As the script would require, they are a bit of an odd 
couple: Hazelwood, the son of two West Texans, is deep-
voiced, athletic, happy to play the goofball, and an intent 
listener as he leans forward with a steady gaze under 
his backwards baseball cap; Manugian, a Massachusetts 
native, is slender, bespectacled and balding, quick to flash 
a big grin, thrumming with a cheerful undercurrent of 
nervous energy, his nasal voice sliding easily into airy comic 
tremulousness. There’s a touch of Bert and Ernie in their 
rapport, but any consternation that emerges from their 
playful riffing is purely for the shared laugh.

“Alex’s kidney is right here,” Hazelwood says, pointing 
to his right side.

When a CalArtian was facing a fatal illness,
his former classmate leased him his kidney — for life
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At least two dozen other friends of Hazelwood’s, half of 
them CalArts classmates, made the same choice, and were 
ready to step up if Manugian turned out to be a mismatch. 
Second in line was Manugian’s wife, Holly Lash (MFA 
Theater 97). Manugian and Lash were first-year MFA Acting 
students in the mid-1990s when their class was mixed with 
the second-year BFA students for a class that included a 
mask exercise. 

“There was this one BFA student who was playing a bad 
standup comedian, and I just thought that was really funny. 
Holly and I both did,” Manugian recalls. “And so I met him 
after that, told him he was funny.” That was Hazelwood. 

“And then he and I were put in a project together, which was 
really where we bonded—it was six men, all over six feet 
tall—all doing a ridiculous movement thing.”

After Manugian and Lash—who came to CalArts as 
a couple from the Northeast, where both had attended 
undergraduate theater programs and met during a summer 
abroad in the U.K.—graduated in 1997, they moved into 
a house in Echo Park and were looking for a roommate; their 
easygoing friend Clay seemed the perfect choice. The three 
of them became close, and when Manugian and Lash mar-
ried in 1999, they asked Hazelwood to officiate the wedding. 
He is also a godfather to their two teenage children. Now, 
in-between working on film projects with Manugian and 
other CalArts friends, he works with Lash as a teacher of 
young children at a progressive private school.

“Alex and I have been together for almost 25 years, and 
I think it’s unusual to have a shared best friend in a couple,” 
Lash says. 

During his time at CalArts, Hazelwood knew he was 
likely to be carrying Polycystic Kidney Disease. His mother 
was battling it at that time, and his grandmother and 
great-grandmother had both died from it. But for him—
young, athletic—it was all in the hazy distance. Hazelwood 
graduated from CalArts with his BFA Acting degree, worked 
on various writing projects for several years, then entered 
the MFA Critical Writing Studies program in the fall of 2002.

“I think it’s unusual 
to have a shared best 

friend in a couple”
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In the spring of 2003, in a softball game with a group 
of CalArtians, Hazelwood slipped on an unsecured second 
base and fell hard and awkwardly on his side. At the bar 
afterwards with friends, he went to the bathroom and was 
startled to see blood in his urine. Friends insisted that he 
visit the emergency room; he had punctured a lung, and 
during his four days at the hospital, doctors also discovered 
that he had cysts on his kidneys—they had ruptured in the 
fall, causing the blood in his urine. So now he knew offi-
cially that the disease was in place, waiting. But his kidney 
function was still fine. “I didn’t think I’d be bothered by it 
for decades to come,” Hazelwood says. 

Jump-cut not quite a decade forward, to 2012: A blood 
test for another medical procedure revealed that his kidney 
function had dropped to 20 percent. Hazelwood, despon-
dent for the first time, saw all his future dreams of writing 
and making films begin to shrivel up before him; he sat 
down with his housemates and told them the news. “He 
literally said, ‘I’m dying,’” Manugian recalls. “That was 
a horrible day.” But as the three friends talked, Manugian 
and Lash realized there was hope: A transplant could save 
Hazelwood from a life of dialysis and an early death.

So they began reading up on the transplant process, 
and Lash spread the word via Facebook to their CalArts 
friends network. Lash asked people to prepare, to con-
sider volunteering for testing as potential donors; she and 
Manugian would be first in line. Hazelwood’s condition 
remained steady—his kidney function actually rebounded 
somewhat to 35 percent—and he continued working on film 
and theater projects. 

In the summer of 2015, Hazelwood’s mother Gloria 
reached the final stage of her illness. “She tried to go back 
on dialysis, and it was killing her; she was really suffer-
ing,” he remembers. Gloria Hazelwood told her son that 

she wanted to live long enough to see him and his fiancé 
Katie married; so in July, he and Katie flew to his parents’ 
home and held a wedding ceremony in their living room. 

“The next day, she stopped everything, and she died a week 
later.” The couple formally married in September, with 
Manugian as best man.

In December of 2015, Hazelwood began having full-
body cramps and experiencing a decline in physical energy. 
New tests in January of 2016 revealed his kidney function 
was at a startling 4 percent. It was time for a blood trans-
fusion and the start of three-days-a-week dialysis, and a 
nephrologist told him he was a great candidate for a trans-

plant, if he could find a donor. Manugian and Lash sprang 
back in action; Lash was at work when the call came from 
the hospital about being tested for being a donor match, so 
Manugian was up first.

“When I was interviewed as potential donor,” Manugian 
recalls, “the woman [at UCLA Medical Center] was floored. 
She couldn’t believe he had so many people who were 
interested in being a donor for Clay. She said, ‘This just 
doesn’t happen.’”

Magic carpet ride — the three BFFs hanging 
out together at Children’s Community 
School, where both Hazelwood and Lash 
work as teachers.

An extra place setting — as an honorary member of 
Manguin’s family, Hazelwood is always welcome at 
their table.

There was hope:  
A transplant could save  

Hazelwood from  
a life of dialysis and  

an early death.



54 CalArts Alumni Magazine

The other thing that doesn’t just happen is for the 
first potential donor to be an almost perfect match—but 
Manugian was. “It’s weird to brag about this, because it’s 
not really me, it’s my biology,” he says. “But I matched 
him as closely as a sibling. It was kinda crazy. So we both 
knew it was going to happen.”

As the procedure date neared, their community of 
CalArts friends rallied around them. Mutual friend Andy 
Hopper designed a souvenir t-shirt as a fundraiser; in a 
nod to the 1980s classic Mad Max: Beyond Thunderdome, 
it announced the arrival of a new blockbuster: Beyond 
Kidneydome 2016, with the stirring tagline, “TWO KIDNEYS 
ENTER. ONE KIDNEY LEAVES.”

The procedure on October 16, 2016, went as smoothly 
as possible, though the recovery process was not without 
its bumps. Hazelwood is legendary among his friends for 
his pain tolerance, while Manugian freely admits to being 

“a total wimp” in that category. “I think the low point,” 
Manugian recalls, sitting next to Hazelwood recently in a 
coffeehouse, “was about a week out, I was still bedridden, 
feeling really ill, and this guy shows up and starts dancing.... 
just rubbing it in.”

“It wasn’t a real good dance,” Hazelwood counters. 
“It was pretty impressive for a week out of surgery,” 

Manugian fires back. “I knew he was in horrible pain while 
he did it, but he did it anyway.”

“Worth the laugh,” says Hazelwood.
The duo exercised together and helped each other 

through the recovery, and, a year past surgery, both now feel 
fine. Through the whole ordeal, their families have grown 
closer together; Manugian’s father often asks him about 
Hazelwood, saying, “How’s my 2½ percent son doing?” And, 
being CalArtians, the two are, of course, kicking around 
ideas on how to transform the whole experience into a film. 
They shot some footage along the way with their iPhones 
just in case, and have already lined up nearly a dozen CalArts 
friends who want to be involved in some way—the “web of 
connections,” Hazelwood calls it.

“When you put the call out, there’s a rally,” he says.
“What we really got out of CalArts,” Manugian reflects, 

“was the intense bonds we made with the other people we 
went to school with. I have good friends from high school 
still, and some from elementary, and a couple from under-
graduate—but I have 30 great friends from CalArts. This 
family just doesn’t stop. It’s an incredible group of amazingly 
talented people, and they’re the first people you think of 
when you want to do something.”

Lash agrees: “There is something to be said for a bunch 
of people making art together; the vulnerability that’s 
required of us—especially, in the Theater School—on a daily 
basis, really insisted that you make connections with people, 
or you couldn’t survive. You kind of had to find your people, 
and we were very lucky that we did. The people who were 
there supported us in such a way that it changed us forever.”

“...I was still bedridden, 
feeling really ill, and this guy 
shows up and starts dancing...

just rubbing it in.”

Riding the rollercoaster 
of life—strapped into the 
ride atop the Las Vegas 
Stratosphere in 2013.

Grinning and bearing it—Hazelwood was 
admitted with 4 percent kidney function 
requiring a couple of blood transfusions 
and, eventually, dialysis. Only a kidney 
transplant would keep him off life support.
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By Laura Bleiberg 

It’s early fall and Dimitri Chamblas, the new dean of 
The Sharon Disney Lund School of Dance at CalArts, has 
been on campus for only three weeks. He welcomes visitors 
to his half-furnished office, and though it’s hardly necessary, 
he apologizes, smiles, and sweeps his arm through the not-
quite-finished space.

But while his office is half-filled, Chamblas’ mind over-
flows with the upcoming projects he has set in motion for 
his first year. He started his tenure at CalArts, he explains, 
by “opening the doors and the windows,” bringing to the 
school prominent dance artists for residencies with their 
companies and for workshops and activities with students. 
Chamblas leads us briskly through the halls, taking us to a 
downstairs studio where the semester’s first guests are in 
the midst of rehearsing—L.A. Dance Project artistic director 
Benjamin Millepied and company members. Chamblas 
and Millepied warmly greet one another in the French style, 
with a kiss on each cheek. Chamblas, who was born in 
1975 and raised in a small city in the French Alps on Lake 
Geneva, has known Millepied since they were teenagers at 
the Conservatoire National de Lyon, one of the country’s 
leading academies for contemporary dance. As part of his 
month-long CalArts residency, Millepied gave a standing-
room-only lecture-demonstration that was open to the 
whole CalArts community. 

Chamblas’ other picks for campus visits represent the 
kind of eclecticism that is reflected in his own diverse tastes 
and broad experiences: the German boundary-busting con-
tortionist and contemporary-break dancer Rauf Yasit, aka 
RubberLegz; Congolese choreographer Faustin Linyekula; 
Frenchman Noé Soulier, whose piece for L.A. Dance Project, 
Second Quartet, marked his U.S. choreographic debut; the 
installation artists-performers Brennan Gerard and Ryan 
Kelly; and Chamblas’ longtime collaborator Boris Charmatz.

Inviting an increasing number of professional artists 
to campus is just the first step in what Chamblas hopes will 
be a transformation not just of CalArts’ dance curriculum 
(with input from these artists), but will also lead to a closer 
relationship for the Institute with professional dance in Los 
Angeles and worldwide. He was attracted to the Institute 
because of its commitment to experimentation and collab-
oration, he says. Dance is continuously changing, and yet 
the training at most academic institutions remains as it 
was when he was a student, he says. Chamblas holds up his 
iPhone. “This is a stage,” he says with particular passion. 
“I welcome RubberLegz here to CalArts; he has two million 
views (on YouTube). Imagine, to have a theater with two 
million audience members. Dance is everywhere. It depends 
on what you consider dance, which is interesting because 
that is the post-modern question: What is dance?”

* * * *

Chamblas’ answer is informed by his multifaceted 
career. Trained in ballet at the schools of the Paris Opera 
Ballet and the Grand Théâtre de Genève, he then fell in 
love with modern and contemporary dance. Chamblas-
the-dancer was attracted to the exploratory work of artists 
such as Régine Chopinot and Mathilde Monnier, and he 
performed with Ballet Atlantique, a contemporary repertory 
troupe. While still at the Lyon conservatory, he started a 
choreographic and dance filmmaking partnership with 
fellow student Boris Charmatz, which still continues, 
regardless of their other projects. They have performed 
their signature work, À bras-le-corps, every year and world-
wide, and it entered the Paris Opera Ballet repertory last 
year. The duet purposely defies the strictures of dance: 
giving into weightiness rather than masking it, letting their 
moving bodies make noise rather than aiming for silence, 
and crashing through the audience-artist divide. He and 

Lose Yourself
to Dance
The new Dance Dean, Dimitri Chamblas, talks 
about his vision and why he considers the city of 
Los Angeles a giant stage for dance
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Charmatz intend to perform it forever, another break with 
dance convention.

His influences, he says, are Merce Cunningham, for his 
ability to put concepts and practice together; Steve Paxton, 
for the way he uses the body; and Sergei Diaghilev, for the 
extraordinary productions he brought to fruition. So, given 
that, how does Chamblas answer that perplexing question, 
What is dance? Acknowledging that his English language 
skills, while excellent, are not perfect, Chamblas says he will 
try to explain his philosophy. He begins by putting a spin on 
the popular expression: Beauty is in the eye of the beholder.

“I think it’s up to the person watching the body, which 
makes him think whether it’s dance or not. I will reverse 
the thing. For example, you can do the most spectacular 
movement ever and for me, it will not be a dance,” he says. 
“Same thing with music. Let’s say you are in the Alps, in 
the mountains, and there are birds all around and you 
can say, ‘Because of them, I cannot sleep.’ Or you can just 
listen to them as a masterpiece of music. For dance it’s the 
same. It’s the viewer who decides whether it is to be seen 
as choreography.”

That presents a potential conundrum for choreogra-
phy students. How does the artist, then, ever definitively 

reach and touch members of an audience? And how best 
to teach choreography? “First of all, students who want to 
be choreographers have to know their art. What I mean 
is, dance is not so much about spontaneity. It’s also about 
knowing what happened before [in the art form], knowing 
how to analyze, and knowing about the arts. That brings 
me to the question of how to teach someone to be an artist. 
I would like the students to go through many different types 
of techniques of choreographing and finding their own 
way. I hope for them, their way of choreographing will keep 
evolving forever.”

* * *

The search for a new dean of the dance school began 
while Steven D. Lavine was president and continued under 
new President Ravi S. Rajan. Chamblas wanted to make 
sure their visions aligned. It didn’t take long to realize 
that his perspective matched Rajan’s. “I like working with 
Ravi because he is an entrepreneur. He knows the perfor-
mance world and is not afraid of much… We started talking 
about what is dance today, what dance will be, extending 
to performing arts and also how CalArts can really play a 
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“Dance is not so much 
about spontaneity. It’s 
also about knowing 
what happened before, 
knowing how to 
analyze, and knowing 
about the arts.”

major role in the dance world internationally.” Millepied, 
the Black Swan choreographer, says he is “delighted” 
that Chamblas has come to Los Angeles and to one of the 
country’s great dance schools. “I believe he will bring a fresh 
vision to the curriculum and greatly advance the place dance 
holds in Los Angeles,” Millepied says.

Even though Chamblas is observing and getting to know 
the faculty, students, and classes, he wants to be able to move 
nimbly and quickly on his priorities. He has arranged for the 
first time to send students to the Paris summer “camp” at the 
Centre National de la Danse. He is eager to foster collabo-
ration among students at the different schools, and he and 
dean of The Herb Alpert School of Music, David Rosenboom, 
are co-teaching a class for choreographers and composers. 
Students are paired and tasked with creating works together. 
He would like to see collaborative projects among students 
in the other schools, as well. Chamblas would also like to see 
cutting-edge technological partnerships become a part of 
the dance school experience at CalArts. “The student has to 
be an entrepreneur, has to learn about public spaces, about 
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dance and geography, and dance and technology. That’s 
the project that I’ve been hired for…We cannot just be in the 
studio doing dégagé.” 

It was this spirit of cross-boundary teamwork that 
Chamblas set out to exploit in one of his most recent posi-
tions, as artistic director of the Paris Opera Ballet’s Third 
Stage, or 3em Scène. He oversaw stylistically diverse short 
video productions by different artists, some by choreogra-
phers (William Forsythe), some not (Los Angeles writer Brett 
Easton Ellis). He also facilitated a partnership with Google 
Cultural Institute, serving as curator for the first 360-degree 
immersive film, using one of Millepied’s works. 

* *

Thrilled to be back in Los Angeles, (he previously 
lived here for a year), Chamblas notes that it can be diffi-
cult maneuvering the cultural divides between Paris and 
the City of Angels. There are small things, such as his wife 
(a documentary filmmaker) and he having to drive their 
two teenage boys everywhere; if they were in Paris, he notes, 
the boys would be entering their period of independence, 
with a metro card as their ticket to freedom.

Chamblas wants to make his own cultural mark on his 
new adopted home. He hopes to bring to Los Angeles a proj-
ect he created with architect Francois Perrin for New York’s 

Performa Biennial, in which passersby are invited to a dance 
workshop. He wants to make opportunities for people to 
meet—and he wants to see “more bodies” on the streets of 
Los Angeles. For the school’s winter REDCAT show, he will 
have 80 students dancing at sites outside the theater, on the 
sidewalks, on nearby terraces. “A black box is a black box, 
but every street is different. I consider the city of Los Angeles 
as a stage for dance,” he says. “It’s the idea of not having one 
bubble in REDCAT and one bubble here at CalArts. I want 
those public spaces to be stages for dance. It’s really open-
ing the doors and theaters and letting the bodies go out.” 

From the get-go, CalArts’ dancers should think of them-
selves as artists, says Chamblas. He thinks of their CalArts 
experience as the start of their professional careers. “The 
students, when they arrive here, they are the age I was when 
I started my career. I consider them as young artists and 
the Institute has to be totally connected to the professional 
world. When I came [to visit] in June I had a little conference 
in here, and a student asked me, ‘How do you consider the 
transition between the university world and the professional 
world?’ I said, ‘No transition. When you arrive here, you 
arrive in the dance world.’”

*

CalArts’ new dance dean, Dimitri Chamblas (left), with renowned 
choreographer and good friend, Benjamin Millepied.
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TRAVEL TO 
CUBA WITH 
CALARTS
MARCH 27-
APRIL 1, 2018
Join CalArts for an extraordinary 
adventure to Havana! Enjoy insider 
access to the very best of Cuban 
culture with guided visits to artist 
studios, exclusive performances by 
some of the most celebrated Cuban 
theater and dance troupes, as well as 
private lectures by local professors 
about Cuban music, economy, and 
politics. This trip is organized by 
CalArts and is in conjunction with 
the opening exhibition of El 
Acercamiento / The Approach, a 
groundbreaking, multimedia project 
by CalArts students and alumni in 
collaboration with Cuban and 
American artists.

This special opportunity is open to 
CalArts alumni, family, and friends. 
Space is limited to 22 travelers, so 
reserve your place today!

Program rate (including airfare):
$4,800 per person

For trip details, please contact:
661-291-3435
specialevents@calarts.edu CALARTS

Untitled-1   1 11/7/17   5:10 PM
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Dear Alumnx,

That is not a typo. I am happy to share a name change that 
we have thought long and hard about. Moving forward, 
our office assumes a clearer identity: CalArts Alumnx and 
Family Engagement. The inspiration to replace the tradi-
tional “Alumni and Parent” tag with this nontraditional title 
comes directly from the CalArtians we serve. As a diverse 
campus, the title didn’t quite line up for us, and moreover, it 
didn’t feel right. Most importantly, in our conversations with 
members of the community at events, via email, and over 
the phone, many of you have let us know “I don’t go by ‘he’” 
or “I don’t go by ‘she.’” This prompted us to ask, What is your 
preferred pronoun? Taking our cue from the gender-neutral 

“Latinx,” we’ve decided our nomenclature needed to reflect 
the values we felt in our hearts.

The name change also underscores our commitment 
to connecting our wide community so we can encompass 

“Family” in its broadest sense. We’ve never restricted 
our programs to just mothers and fathers of CalArtians 
who come from traditionally structured families. “Family 
Engagement” more accurately reflects our mission: to 
support artists and those who love them, whether they be 
parents, grandparents, significant others, mentors, friends, 
or colleagues.

Our core purpose remains unaltered: We are here to 
foster community. That might mean connecting you to your 
long-lost classmate or getting you involved in professional 
development programs, social or networking events, and 
annual gatherings like our homecoming CalArts Weekend. 

You constantly inspire us. We are proud of our communi-
ty’s diverse identities, voices, artistic practices, and support 
networks. And, we don’t mind those confused looks we get 
when we meet folks from other colleges and universities: 

“Alum...what?” Let them be traditional, let us be CalArts. 
Share your thoughts with us at with CalArts Alumnx and 

Family Engagement team at alumni@calarts.edu—and also 
alumnx@calarts.edu.

Rageshwar Kaur Goldberg
Director of Alumnx and Family Engagement

My gender pronouns: she/her/hers  
uwm.edu/lgbtrc/support/gender-pronouns

Alumnx HQ
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A Note From the Chair 

Hello CalArtians,

Since re-booting the Alumnx Council last fall, we’ve 
embarked on a fresh direction that we’re very excited 
about. Through projects and initiatives aimed at you, our 
mission is to provide support, encourage connection, 
and strengthen the ties of our alumnx community. One of 
our biggest goals is to encourage alumnx work to be 
made and seen. To that end, we’ve created a Seed Grant 
program that awards ten $250 grants each academic year. 
Applications are open to artists across all fields who have 
attended CalArts for at least one year. 

The dollar amount might seem small, but the seed grant 
is intended to be just that: a seed to start growing an idea, 
growing a concept, growing a business plan, growing a 
project. We encourage proposals that are collaborative, 
experimental, and reflective of our community’s diversity. 
The work also needs to be accessible to alumnx through 
performance, sculpture, video documentation, or any other 
permanent record, because we want the piece to stay in 
the community. 

The submission deadline for the second round of 
Seed Grant applicants is February 15, 2018. We look for-
ward to reading about your ideas. Fill out the form at  
surveymonkey.com/r/alumniseedgrants18.

We’re also very much looking forward to a new podcast 
series from Council Leader Clarissa Crawford (Theater 
MFA 15), which we’re aiming to launch in the spring. 
The podcast will feature interviews with alumnx describing 
their creative adventures post-graduation. Everyone 
has a different trajectory, so we expect this to be a great 
platform for many of your stories. We also want this podcast 
to reach a variety of people who have questions about 
CalArts, ranging from current students and their parents to 
applicants and artists.

As we continue to generate new ideas for supporting 
alumnx, all of us on the Council have passionately kept our 
finger on the pulse of what’s happening artistically and 
creatively on campus. We have mixed and mingled with 
many of you at events, including Ravi Rajan’s inauguration, 
CalArts Weekend, Halloween festivities, the Digital Arts Expo, 
and the Graduating Students Dinner, as well as concerts 

and exhibits. CalArts is such a jungle of spontaneity 
that staying in the loop for us, a lot of the time, means 
being in the moment and meeting lots of different 
people. We’re going to formalize our efforts a bit in the 
next year, so please stay tuned as we flesh out events, 
panels, and fundraising initiatives aimed at making 
you feel at home in the world of CalArtians. We’ll make 
sure to reach out and keep you up to date.

On a personal note, it’s been a blast for me to col-
laborate with the Council Leaders. One of my favorite 
things about working with this committee is that we 
have such a diverse range of voices, including John 
D’Amico (Critical Studies MA 09), Clarissa Crawford, 
Kali Nikitas (Graphic Design MFA 90), and Alexi 
Gehring (Art & Film/Video BFA 00, Film/Video MFA 03). 
They’re creative, smart, and passionate about CalArts, 
which collectively makes for a very healthy council. 

I look forward to seeing you at events, interacting 
with your work and, together, strengthening our 
unique CalArtian alumnx community.

Alumnx Council Chair John Schwerbel (Music BFA 14) 
works as Artistic Planning Coordinator for the 
L.A. Philharmonic and serves as the Alumni 
Representative to the CalArts Board of Trustees.

The submission deadline 
for the second round of 
Seed Grant applicants is 
February 15, 2018. 

Naming Rights

Chouinard and Ahmanson Halls, Tatum 
Lounge, Bijou Theater, Stevenson Blanche 
Gallery, R.O.D., Sharon Disney Lund Dance 
Theater—the CalArts campus is crowded 
with names that chronicle its storied past. 

The latest dedication involves the recently 
remodeled campus cafeteria. It has been 
named Steve’s Café in honor of former 
President Steven D. Lavine. The signage 
seen here was designed by Ed Fella, retired 
member of the Graphic Design program.
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Introducing New Trustees

Michael Skloff (Music MFA 15)

Born and raised in Philadelphia, PA, 
Michael Skloff’s introduction to music 
came through his maternal grand-
mother—a talented, self-taught song-
writer and performer. Skloff attended 
Carnegie Mellon University, where he 
earned a BFA in music composition 
in 1981. As reported in the last issue of 
The Pool, his many career highlights 
include the co-writing of the theme 
song for Friends, “I’ll Be there For You,” 
and it was amid his successful 30-year 
career that in 2012 Skloff applied to, 
and enrolled in, The Herb Alpert School 
of Music’s Performer-Composer 
program. Not coincidentally, his son 
Sam (Music 13), a Jazz drummer, was 
attending CalArts at the time. Father 
and son were able to take some classes 
together, which, says Skloff, “was a 
natural progression, because we’d 
been jamming together since Sam was 
a toddler.” After Sam graduated, they 
teamed to co-compose the score for 
the hit Netflix series Grace and Frankie. 
They recently completed their fourth 
season of the show.

Skloff was invited to join the 
CalArts Board more than a year 
ago, when he asked then-president 
Steven Lavine to lunch to discuss an 
endowed scholarship. The $1 million 
gift that established The Michael 

Skloff Merit Scholarship in Music 
represents the single largest alum 
gift in the Institute’s history. So, Skloff 
is a CalArts parent, alumnus, major 
donor, and now, a trustee. “Being a 
student at CalArts was a wonderful 
experience,” he says. “I was looking 
to reinvigorate my composing and 
add more “tools” to my belt—but I 
got so much more. My experience 
there expanded the boundaries of my 
creativity and bolstered my courage 
to experiment more in writing and 
playing…it made me appreciate that 
CalArts presents a unique challenge; 
it’s so experimental and cutting edge 
toward the arts, that I wonder if some 
of that is lost on BFAs coming right 
out of high school—many without a 
firm foundation, not really knowing 
who they are, let alone what they need 
artistically. Conversely, as a student 
in my mid-50s, I had a sense of what 
I was lacking and what I hungered 
for. In fact, I found I had a voracious 
appetite when faced with the bounty 
that is CalArts. What surprised me is 
that it left me still wanting more.”

Tom Gilmore

A native of Long Island, New York, 
and a self-described “community 
college kid,” Tom Gilmore went on to 
study fine art at SUNY New Paltz, and 
architecture and landscape architec-
ture at City College. His career in real 
estate development includes an active 
role in a range of projects contributing 
to the revitalization of downtown 
Los Angeles, through which he’s 
established close relationships with 
both artists and arts organizations. He 
and his partner donated the building 
on 4th Street that houses The Main 
Museum, whose inaugural show last 
year featured the work of many CalArts 

alumni. “The Main is not a collecting 
museum,” says Gilmore, “but rather 
provides support for artists. When its 
program is fully realized, The Main will 
have the largest artist-in-residence 
program in California.” In addition 
to serving on the Board of The 
Main, Gilmore sits on three other 
boards with his friend—and CalArts 
connection—Tim Disney, one of 
which, Southern California Institute of 
Architecture (SCI-Arc), Gilmore chairs. 

“I’m looking forward to being part of 
the next iteration of CalArts,” he says. 

“I like beginnings. I’m excited to be 
working with Ravi Rajan to strengthen 
the ties between CalArts and down-
town L.A.” Gilmore will serve on the 
Building and Grounds committee of 
the Board.

JUST THE FACTS

ART is not optional. Its transcendent value is urgently important, 
an essential aspect to the betterment and survival of our societies. 
With the growing divide and ever-narrowing conversations, it is art 
that offers a broader, connected view.  Art is a universal language, 
valid for all times and in all countries, reflecting a multiplicity of 
voices, experiences, and beliefs. 

ARTISTS — no matter what medium they pursue—do not live in a 
vacuum. They are inspired by ideas, events, struggles, and aspirations 
that are deeply relevant within our communities. They create work 
that push boundaries and challenge conventional ideas, expanding 
and deepening what we know about the world. 

YOU can make a lasting impact by supporting the next generation 
of transformational artists. 

GIVE TO THE CALARTS FUND
calarts.edu/donate 
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Los Angeles Alumni Chapter Leaders C.O. Thomas 
(Theater MFA 09), Michelle Roshanzamir (Theater 
BFA 09), Barbara Roberts (Theater MFA 94), and 
Kassandra Kocoshis (Music MFA 12) welcomed new 
president Ravi Rajan at a REDCAT reception. 

Alumni gathered among the indie film and the-
ater community for a film screening at L’Etage 
in Center City Philadelphia where Strange as 
Angels premiered, featuring sound and score by 
Sarah Van Sciver (Music MFA 16).

“Summer Night at the Gallery” included works 
and a talk by Esther Pearl-Watson (Art MFA 12) 
and five other artists at sp[a]ce Gallery’s 
inaugural exhibition.

Students and alumni together at the “We Are CalArts” Series 
afterparty, with featured performance artists Guillermo 
Gomez-Pena (Art MFA 83, BFA 83) and Balitronica Gomez. 
Clockwise: Rafael Luna (Music MFA 18, BFA 16), Pablo Lenero 
(Music BFA 20), Rosa Boshier (Critical Studies MFA 18), Eloy 
Neira (Music MFA 16, Critical Studies MA 19), Diana Teixeira 
(Music MFA 19), Cynthia Velasquez (Critical Studies MFA 18), 
Daniela Alvarez (Critical Studies MA 17), Guillermo Gomez-
Pena (Art MFA 83, BFA 83), Balitronica Gomez, Laura Molina 
(Film/Video 81), and Alumnx and Family team members 
Karolyn Heimes and Rageshwar Kaur Goldberg.

Alumni  
Happenings

The Boston, New England chapter celebrated 
in Chelsea with an alumni group show at the 
Spencer Lofts Gallery. Featured artists included 
Jill Poyourow (Art BFA 86, Art MFA 91) and Alumni 
Chapter Leader Janeann Dill (Film/Video MFA 94).
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Aleshea Harris (Theater MFA 14) enjoyed the 
GOLD (Grads of the Last Decade) Alumni 
Reunion, which took place this year at Thymele 
Arts. This hub for new work and emerging 
artists in L.A. is created and curated by John 
Henningsen (Theater MFA 15). Roberto Antonio Martin (Theater BFA 14) and 

Jacob Gibson (Theater BFA 15), of hip-hop fusion 
duo Good Peoplez, performed the closing set 
at GOLD.

Attending Graduation were Randy Gloss (Music 
MFA 97, faculty), Alfred Ladzekpo (former faculty), 
Michael Scroggins (Film/Video MFA 87, BFA 
75, CalArts Parent 14 & 15, faculty), and David 
Roitstein (CalArts Parent 12, faculty).

The Alumnx Office’s Graduating Students 
Dinner included an alumni induction toast 
and Latin jazz from Ritmo de Guateque, led by 
Jesse Audelo (Music MFA 17). Guests enjoyed 
a beautiful catered dinner complemented by 
graduate-designed ice cream flavors crafted by 
Tai Kim (Art BFA 95), founder of Scoops. 

Filmmaker Reynier Molenaar (Theater 00) led 
a professional development workshop on how 
artists can honor their creative instincts while 
collaborating with diverse stakeholders in a 
commercial world.

At the Digital Arts Expo in May, a panel of virtual 
reality (VR) and immersive technologies industry 
trailblazers and scholars spoke to the CalArts 
community about the innovations, ethics, and 
future of VR technologies. Moderator Vangelis 
Lympouridis hosted speakers Christian Greuel 
(Theater MFA 92), Théotime Vaillant (Film/Video 
BFA 15), Candace Reckinger (CalArts Parent 09, 
10), and Google’s Karen Dufilho.

Chouinard and CalArts alumni attended “Real 
Shadows for Mere Bodies” exhibiting the work of 
Stephanie Deumer (front, left) (Art MFA 15) and 
Arden Surdam (back, right) (Art MFA 15). Guests 
included Larry Hurst (Chouinard BFA 71), Juan 
Renteria (Art BFA 11), Pamela Bailey Lewis (Art 
MFA 91), Michael Richards (Art MFA 14), Jessica Li 
(Art MFA 14), and Georgia Lassner (Art MFA 16).

President Ravi Rajan greeted James Chiao 
(Music MFA 17) at the GOLD Reunion, where a 
new ‘open mic’ for alumni performers called 
Open Seasonal took place. James showcased 
selections from his original opera.

Alumni Ambassador Niko Solorio (Art BFA 07) 
served as the Open Seasonal emcee at GOLD.
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CalArts Weekend 
Celebrates the Power of 
Creative Community
By Kirsten Quinn

“You have this place where 
you can make something 
radical and have support and 
critical discussion around it,” 
Michael “Fitz” (Film/Video 96) 
Fitzpatrick said about his time at 
CalArts. “One of the greatest gifts was 
being a part of that community. To 
this day, I still miss that feeling; I don’t 
think I’ve found it again since.”

An unconventional annual home-
coming, this year’s CalArts Weekend 
welcomed 700 students, faculty, alumni, 
and families to a two-day lineup of 
forums, performances, and activities 
that unite this global community of 
all ages, talents, and backgrounds, in 
celebration of collaborative artmaking. 

The Weekend kicked off with the 
inauguration ceremony of the fourth 
president in CalArts history, Ravi Rajan, 
followed by a President’s Welcome 
Luncheon, “Student for a Day” class-
room visits, and a “Global Navigations, 
Local Departures” panel exploring how 
local art engages a vast world. 

Current BFA Music student Holland 
Sangster enjoyed meeting the new 
president on such a joyous occasion: 

“He was so passionate and talked about 
‘our vision’ for the school, including 
us, the students.” Friday evening 
wrapped up with a Party at the Pool/
Taste of Santa Clarita dinner and drinks, 
and a dance concert showcasing 
choreography and performances by 
current students. 

Saturday’s program opened with 
the first of three forums featuring 
alumni and faculty: “I walk to the 
Sound of my Own Drum,” with Fitz & 
the Tantrums co-founders, Michael 

Fitzpatrick ’96 and James King ’99, who 
were interviewed by Chrysanthe Tan 
’14, ’17. Fitzpatrick and King discussed 
the influence of CalArts on their art, 
the struggles and successes on their 
path to fame, the act of balancing life 
and art, and other advice on making 
the transition from art student to 
professional artist. Both expressed the 
significant influence CalArts had on 
their careers—from the importance of 
a creative network to the classes and 
projects they first took as artmakers. 

“CalArts is where I met James King and 
where I put my first band together,” 
Michael Fitzpatrick recalled. “I took 
a course in experimental film, which 
was really a transformative experience 
for me. All of those things helped to 
collectively shape that visual element 
in our music. I pull from that well of my 
education for a lot of what James and 
I do now.”

While the first forum touched on 
the meaning of #calartsmafia—which 
became something of a theme 
throughout the two days—the second 
panel, “A Collaborative Community,” 
explored more deeply the strength 
of the CalArts alumni network. It was 
comprised of recent graduates who 
had all worked together in a range of 
capacities on the film, Shooting in Vain, 
directed by Jared Januschka (Theater 
BFA 11). With about 15 CalArtians on the 
project, Januschka said that he called 
upon his school friends whenever 
possible, and when they weren’t 
available, he asked other CalArtians 
for recommendations, with some nods 
even coming from Facebook and the 
use of #calartsmafia. “There’s an odd 
sense of trust that comes with [collab-
oration among CalArtians],” Januschka 
explained. “If you’re from CalArts, 
there’s a common understanding that 
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It’s always a struggle to find ways to 
collaborate and connect, so having 
this opportunity is really great. 
It reignites that want to connect and 
collaborate, and it reminds me what’s 
available in the alumni network.

— Nijeul X. Porter (Theater MFA 15)

CalArts is truly a global initiative.
— Ian Stahl (Music MFA Current)

There were a couple do-I-throw-the- 
towel-in moments, but I’m glad I didn’t.

— James King (Music BFA 99)

Alumni constantly reach out to hire, 
connect, and reconnect. We’re always 
crossing paths. 

— Sarah Van Sciver (Music MFA 16), Assistant 
Director, Alumnx & Family Engagement

I used to come to CalArts from the 
time I was five years old. This school 
was known to be a place where 
some really radical art was being 
created, and I was exposed to that. 
To me, it was a normal thing to have 
the Gamelan and African dancers 
in my backyard.

— Michael “Fitz” Fitzpatrick  
(Film/Video 96)

To be able to live a creative 
life is a luxury; I consider that 
a success.

— Timothy Garrett (Art BFA 08)

I’m glad I came to CalArts 
because it gives you the sense 
of creating something that’s 
different than what’s already 
out there.

— Jared Januschka (Theater BFA 11)

Success, now, is just making 
more stories.

— Prerna Chawla (Theater MFA 12)

The atmosphere I was plunged into 
was so collaborative, and that pretty 
much governed my experience. 

— James King (Music BFA 99)

We were definitely part of the  
deviant element here.

— Michael “Fitz” Fitzpatrick (Film/
Video 96)

OVERHEARD AT CALARTS WEEKEND

Voices from the 2017 
homecoming celebration

#calartsmafia is the idea that 
CalArtians stick together and 
create together.

— Chrysanthe Tan (Critical Studies MFA 14, Music MFA 17) Party at the Pool brought hundreds of alumni, students, and 
families together as the sun set over Chouinard Hall.

“Roots and Wings” explored equity 
and social justice through the arts 
with performances by Heather 
Henson (Theater 05) and Ty Defoe 
(Theater BFA 04).

CalArts formed me. 
Instead of wearing a mer-
cury hat in silver with wings, 
now I just wear this fedora.

— James King (Music BFA 99)

When we came to visit CalArts,  
it was very clear that this is the place  
to go if you want to get behind the  
‘why’ of what and how you create.
— Anthony Long (CalArts Parent)

I had no idea where 
this unicorn art-making 
place was.

— Ty Defoe (Theater BFA 04)

If you can imagine it, you 
can create it here.

— Ian Stahl (Music MFA Current)
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Luiz Lopez (Interschool Film/Video MFA 08)

a lot of thought goes into what you’re 
creating. You have this unspoken 
understanding of creating art. So I’m 
just going to throw you into the flames 
and see what you can create.” 

That unspoken #calartsmafia bond 
was seemingly strong even before it 
manifested in hashtag form, as the 
speakers in the final forum of the 
weekend, “Root and Wings,” spoke 
of connecting based on their shared 
CalArts experience. Taking a look at 
how our shared histories and identi-
ties inform our artmaking, Ty Defoe 
(Theater BFA 04) and Heather Henson 
(Theater 05) discussed their efforts 
to decolonize creative spaces and 
bring communities together through 
shows that combine ritual dance and 
puppetry. The forum opened with a 
ceremonial performance by Defoe and 
Henson, and concluded with a closing 
ritual that invited the entire audience 
to dance. “I love the title of this panel, 
‘Roots and Wings,’ because it comes 
at a time when there’s an opportunity 

to not have historical amnesia about 
where we come from,” Defoe said. 

“It’s an opportunity to elevate and lift 
up—but lift up together.” 

The weekend culminated with a 
Funfest! Carnival, featuring a bier-
garten, live music by alumni, pop-up 
shops, and an experiential food and art 
installation by Kristin Cerda (MFA 09) 
and Saehee Cho (MFA 10). A concert at 
the Wild Beast wrapped up the party 
in true CalArts style, as all participants 
came together in celebration of the 
next generation’s artmakers and 
culture shapers. 

“When you’re young, especially, it 
seems impossible to have a life making 
art,” shared CalArts parent Aysha Long 
after the conclusion of Saturday’s 
forums. “CalArts not only makes it a 
possibility but gives you a pathway 
to get there.”

Alumni Council Leaders 
Alexi Gehring (Film/Video 
MFA 03, Art BFA 00), John 
D’Amico (Critical Studies 
MA 10, Theater 84), Clarissa 
Crawford (Theater MFA 15), 
and Chair/Alumni Trustee 
John Schwerbel (Music 
BFA 14)

Cici Cheng (Art BFA 18) and Rachael Hinman 
(Theater BFA 20)

Sadubas performing Bollywood trance: 
Robin Sukhadia (Music MFA 07) and Ameet 
Mehta with special guests Clinton Patterson 
(Music MFA 07) (seated) and Caleb Veazey 
(Music MFA 16) (not pictured).

Chrysanthe Tan (Critical Studies MFA 14, MFA 17) (right) 
interviews James King (Music BFA 99) and Michael Fitzpatrick 
(Film/Video 96), co-founders of Fitz and the Tantrums.
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Molly Day, John Himmelfarb, Serena Himmelfarb 
(Art MFA 19), Ted Windsor, and Lily Windsor (Film/
Video BFA 21)

Enrique May (Film/Video BFA 81) and former 
faculty Terry Sanders at FUNFEST!

David Levison (Music BFA 93), Caleb Veazey (Music MFA 16), 
Clinton Patterson (Music MFA 07) and Kristin Cerda (Critical 
Studies & Integrated Media MFA 09)

“A Collaborative Community” fea-
tured Robert Allaire (Music MFA 09), 
Jared Januschka (Theater BFA 11), 
Prerna Chawla (Theater MFA 12), 
Timothy Garrett (Art BFA 08), and 
moderator Deborah Lavine (faculty, 
Film/Video). With Director of 
Alumnx and Family Engagement 
Rageshwar Kaur Goldberg.

Emmanuel Bradshaw (Theater BFA 21) 
and family

“Roots and Wings” discussion moderated 
by Nijeul Porter (Theater MFA 15)

Featured forum artists along with CalArts’ second president, 
Robert Fitzpatrick (left) and current president, Ravi Rajan (center)

Today is about collaboration. 
Students are at their strongest 
when they start to come together. 
No one stands alone when 
making art.

— Deborah LaVine (Film/Video Faculty)
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Friends of CalArts was formed in 1971, shortly after the 
Institute’s first academic year in Valencia, by a group of 
vanguard supporters who believed in the founding vision for 
CalArts and wanted to engage with the world’s leading 
artists. Since then, the group’s extraordinary generos-
ity has enabled CalArts to award scholarships and provide 
important resources to the vast majority of its students. 
Special programs for members are held throughout the year 
that feature the work of notable alumni, faculty, and 
students. The following highlights events from the previous 
season. For more information about becoming a Friends 
of CalArts member, visit calarts.edu/giving.

Edie Baskin Bronson (Parent 12) and Todd Pimentel (Theater BFA 91), 
Friends of CalArts Committee Co-Chairs

As an alumnus, joining Friends of CalArts gave me 
the opportunity to give back for what I have learned 
and earned as a student. Students rely heavily on 
scholarships and financial aid—no matter how small, 
or large, any contribution makes a difference. 

—Todd Pimentel (Theater BFA 91)

As a parent of a CalArts graduate and co-chair of 
Friends of CalArts Committee, I am honored to have 
the opportunity to inspire both parents and graduates 
to show their support for CalArts students. Please 
join Todd and me in supporting this extraordinary 
organization and investing in the future of young artists.

—Edie Baskin Bronson (Parent 12)

Friends of CalArts:  
A Season of Events

ON THE FRINGE

CalArts Travels to Scotland for 
the Edinburgh Festival Fringe
Last summer, CalArts organized a trip to 
Scotland for alumni and friends to celebrate 
the Institute’s 14th consecutive year of 
participation in the Edinburgh Festival 
Fringe. They saw three original productions 
staged by CalArts students and faculty, as 
well as other cutting-edge performances. 
The group also explored the many popular 
sites of Edinburgh, from the bustling Old 
Town to the lush countryside—activities 
included a tour of a contemporary sculpture 
park, a private boat cruise on Loch Lomond, 
and a tasting of rare malt whiskies. 

TOP A scene from Gunshot Medley by play-
wright Dionna Michelle Daniel (Theater BFA 17), 
one of three original productions by CalArts 
students and faculty. This was CalArts’ 14th year 
at the Edinburgh Festival Fringe. 

MIDDLE Enjoying scenic Loch Lomond were, 
from left: Sandra Stoecker, James Stoecker 
(Art MFA 93), Billie Bender, Annie Chang, Kelly 
Dunn, Margaret Craig-Chang (Film/Video BFA 76; 
MFA 80), Gary Chang (Music MFA 77), and Aiza 
Keesey (Director of Development).

BOTTOM Detail of Cells of Life by Charles Jencks. 
Participants of the CalArts trip visited Jupiter 
Artland, a 100-acre contemporary sculpture park 
in Edinburgh.
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PST: LA/LA 

Activist Artist León Ferrari 
at REDCAT
As part of Pacific Standard Time: LA/LA, the 
REDCAT Gallery explored the influential 
work of acclaimed Argentine artist León 
Ferrari, who died in 2013 at the age of 
92, through the exhibition, The Words of 
Others: León Ferrari and Rhetoric in Times 
of War. Curators Ruth Estévez (Curator and 
Director, REDCAT Gallery), Agustín Díez 
Fischer (Director, Fundación Espigas), and 
Miguel A. López (Director, TEOR/éTica) 
gave a gallery talk to Friends of CalArts and 
REDCAT Circle members about the artist’s 
politically-charged text collages, which he 
culled from news reports, history books, 
the Bible, and political speeches. The tour 
was followed by a private luncheon and a 
durational performance of Ferrari’s Palabras 
Ajenas. Led by the Getty and in collabora-
tion with arts institutions across Southern 
California, PST: LA/LA is a far-reaching and 
ambitious exploration of Latin American 
and Latino art in dialogue with Los Angeles.

TOP Guests examine Ferrari’s work Hongo 
nuclear (negro).

BOTTOM Exhibition curators Ruth Estévez, 
Agustín Díez Fischer, and Miguel A. López discuss 
Ferrari’s influential practice.

A FIRST LOOK

Private Tour of Jim Shaw’s 
Wig Museum
Artist Jim Shaw (Art MFA 78) gave Friends 
of CalArts a private tour of his visionary 
exhibition, Jim Shaw: The Wig Museum, 
at the Marciano Art Foundation before 
it opened to the public. This was Shaw’s 
first comprehensive solo show on the West 
Coast and featured the artist’s artful wigs, 
symbolizing the faded power of wig-wear-
ing authority figures, along with dystopian 
mural-sized paintings. One of L.A.’s newest 
contemporary art spaces, Marciano Art 
Foundation is housed in a former Scottish 
Rite Masonic Temple built by iconic architect 
Millard Sheets in 1961.

TOP Artist Jim Shaw talks about the inspiration 
for his exhibition.

MIDDLE Installation view of the exhibition Jim 
Shaw: The Wig Museum at the Marciano Art 
Foundation, 2017.

BOTTOM From left: David Johnson 
(CalArts Trustee), Lisa Ivorian-Jones, 
Ric Whitney, Tina Perry (CalArts Trustee), 
and Maria Dahvana Headley.

VIVA HAVANA

CalArts Students Collaborate 
With Cuban Artists
A group of CalArts alumni, parents, and 
friends traveled to Havana last spring 
to attend the opening of the exhibition, 
El Acercamiento/The Approach, a ground-
breaking multimedia project conceived 
by CalArts School of Theater faculty Evelyn 
Serrano (Art MFA 04). CalArts students 
collaborated with Cuban artists and 
presented their works at the contemporary 
art space Fábrica de Arte Cubano. Travelers 
also explored many of Havana’s cultural 
sites and enjoyed behind-the-scenes access 
to artists’ studios, private performances 
by Cuban dance troupes, and late-night 
visits to some of the city’s most celebrated 
jazz clubs.

TOP Former U.S. Ambassador to Cuba Jeffrey de 
Laurentis joins CalArts faculty Evelyn Serrano 
at the opening reception for the exhibition El 
Acercamiento/The Approach at Fábrica de Arte 
Cubano in Havana. 

MIDDLE What’s Your News by Jocelyn Dimaya 
(Theater BFA 17) and Melis Nur Yoruk 
(Theater BFA3).

BOTTOM Afrofuturo, by Shaina Lynn Simmons 
(Acting MFA 17), was performed at the opening 
night of the exhibition. 
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DAUM Museum of Art, Sedalia, Missouri; 
and The American Museum of Ceramic Art, 
Pomona, California.  B

Suzanne Siminger ’65 writes, “In An Artist’s 
Shoes is part of my ‘Millennium Sketchbook 
Project,’ a two-year journal and daily water-
color sketchbook from the years 1999 and 
2000. The excerpts invite the reader to step 
into the artist’s shoes—to experience life as 
an artist, constantly searching for ways to 
improve her work, and to go deeper in order 
to make art and life more meaningful. The 

passage of time is especially significant for 
artists, who feel an urgency to always make 
the next painting better than the last, and 
to paint ‘just one more’ before time runs 
out.” Siminger’s artful insights explore self-
doubts in the face of a changing art world. 
They also reveal a surprising strength born 
of the quest to leave something of value for 
future generations.

Ken Graning ’66 writes, “After a 35-year 
career as an Illustrator, I am now in my 20th 
year of a second career as a painter. Recently, 
I participated in a plein-air paint-out in 
Milford, Michigan, near my home. It was a 
three-day event, so I painted one on Friday, 

Fifties
Bill Brewer ’57 remembers winning “a 
nationwide contest for college cartoonists 
while attending Chouinard in 1957. Judges 
were Groucho Marx, Steve Allen, and Al 
Capp. Sponsors were studio greeting cards 
innovator Box Cards and Trans World 
Airlines. My teachers at Chouinard included; 
T. Hee, Marc Davis, Elmer Plummer, and 
Watson Cross.” Brewer has since created 
cartoons for Los Angeles Times Syndicate, 
Buzza-Cardozo Greeting Cards, Laugh-In, 
Hallmark Cards, The Saturday Evening Post, 
Phyllis Diller, Reader’s Digest, Recycled 
Paper Greetings, and The Nelson-Atkins 
Museum of Art in Kansas City, where he 
teaches cartooning. His in-house art has 
included editorial and design management 

at Buzza-Cardozo, Hallmark Cards, and 
Argus Communications. Brewer’s work has 
been reported on by various newspaper, 
radio, and television outlets such as The 
Associated Press, Communication Arts, The 
Steve Allen Show, The Tonight Show Starring 
Johnny Carson, Groucho Marx’s You Bet Your 
Life, and Hallmark Hall of Fame commer-
cials. Brewer is an initiator of Walt Disney’s 
Hometown Toonfest, which happens every 
September in Marceline, Missouri, Disney’s 
boyhood home. The event celebrates Walt 

Disney’s life and work as well as cartoonists 
working in all venues today. Brewer has 
received award recognition from National 
Cartoonists Society, Society of Illustrators, 
and Art Directors Clubs of New York and Los 
Angeles; University of California, Berkeley; 
and the International Salon of Humor, 
Bordighera, Italy—La Palme d’Or!  A

Sixties

Roberta Griffith ’60 shares that her solo 
installation, Unpleasant Conversations, was 
on display at the Honolulu Museum of Art, 
July 28-November 12, 2017, and offered a 
visual response to the disasters, conflicts, 
and incivilities that plague our contemporary 
world. Plates and cups, objects normally 
used to share food and drink, act as declara-
tions, responses, echoes, or even yells. The 
unexpected negativity may spur the viewer 
to think about his or her own responses to 
the stressors of daily life and of how these 
reactions affect those around them. Both the 
yellow band, reminiscent of safety tape, and 
the red line with its directional arrow, allude 
to potential danger as well as suggest a path 
to follow in the gallery. Griffith was Professor 
of Art at Hartwick College, Oneonta, New 
York, from 1966 to 2008, and the recipient 
of numerous grants and awards, including 
the National Endowment for the Humanities 
and the Fulbright Program. Her works 
reside in the collections of museums, 
including the Museum of International 
Ceramic Art, Grimmerhus, Denmark; 
Museo de Disseny, Barcelona, Spain; The 
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another on Saturday, and one on Sunday. 
There were two categories, one was the 
main event and the other was a quick paint 
on Sunday. There were awards for first, 
second, and third place, which included 
prize money in different amounts for each 
category. I got lucky and won first place 
for the main paint-out. It’s always a thrill 
when that happens.”  C

Peter Moore ’69 announces, “Seventy-three 
years old and still working! It’s been a great 
career; why stop now?”

Seventies
Tom Kress ’71 reminisces, “Before my 1971 
CalArts BFA in painting, I had enjoyed 
employment, based on my talent for drawing, 
by Mr. William Pereira who had designed 
San Francisco’s Transamerica building, 
among many other major projects. One of 
my many assignments as a junior designer 
was to help design and draw the new CalArts 
proposed dormitory portable/demountable 
furniture, which could be accessed from 
in-house institute storage. The concept was 
to allow the students to design and assemble 
the temporarily loaned furniture in-room 
according to their needs and ideas. Mr. 
Pereira’s self-designed office building was 
located on Wilshire Boulevard’s Miracle Mile, 
and his brother Hal Pereira’s office suite 
was also there. They had won many awards, 
including Oscars in the movie industry, as 
well as many fantastic architectural awards 
and accomplishments. In their era, they had 
successfully fulfilled many needs in society 
for the inspiring betterment and benefit 
of all people. Generosity, commiseration, 
altruism, and empathy were the underlying 
themes and meaning in all their projects. 
From them, I learned of this very innova-
tive project: California Institute of the Arts 
being formed in collaboration with Mr. 
Walt Disney. I was given a full scholarship 
and acquired my BFA degree in painting. 
CalArts’ first campus was temporarily located 
in Burbank while the Valencia campus was 
being built. Now, at 73 years old and, after 47 
years of self-employment, it’s still astounding 
the generosity and social responsibilities I 
learned from these leaders in the fine arts; 
and my gratitude fully remains. Since 1971, 
I’ve used an abandoned 1917 estate stables 
in Montecito, CA, as my art studio, where I 
am continually inspired by fine weather and 
ocean-island-mountain views. I’ve completed 
over 120 paintings while also designing and 
drawing over 148 very fine estate homes, 
mostly new and remodels, in Montecito, 
City and County of Santa Barbara, plus one 
in Utah. I also invented and developed a 
new way of drawing and painting in 3-D. The 
system is different, much less complicated, 
and much easier to use than the traditional 
Brunelleschian 1540s geometry of ‘perspec-
tive.’ Today, my work continues, with many 

projects completed at no charge for folks in 
urgent needs. Directing one’s livelihood this 
way, I’ve found, gives purpose, leading to 
lasting goodwill and then to complete happi-
ness. Thank you CalArts and best regards.”

Barry Schrader ’71 says his soundtrack from 
Galaxy of Terror was released in September, 
2017 on Pure Destructive Records, and that 
MatrixSynth.com conducted an interview 
with Barry in which he discussed what may 
be his magnum opus, The Barnum Museum, 
followed by his take on the current state 
of synthesizer. Barry also discusses his 
previous work on Atlantis as well as Louis 
and Bebe Barron.  D

After graduating from Chouinard, Deborah 
Teller Scott (Snipes) ’71 worked in 
California before moving to England for 
a halcyon couple of years, fulfilling an 
Anglophile’s dream. Now she’s in southern 
Oregon, contentedly retired from her job as 
an editor/proofreader/writer, surrounded 
by a circle of good friends, a menagerie 
of rescue animals, and living out another 
childhood ambition by writing short stories 
and novels. “If you’re a cozy mysteries fan, 
check out [my] latest novels,” she writes. 
“Downfall, which takes place in the south of 
England, introduces readers to Scotland Yard 
detective Michael Dachemont, who, while on 
holiday, becomes involved in a multi-faceted 
mystery. The sequel, Breakdown, takes him to 
southern Oregon (sound familiar?) so readers 
can find out what became of the romance 
that was kindled in the first book between 
Dachemont and American author Kate 
Winslow. Of course, he is drawn into another 
mystery or two. Picture an English gentleman 
in cowboy country!” Her first mystery novel, 
Deathbed of Roses, is still available on 
Amazon, as are two anthologies to which she 
contributed—“Gratitude With Attitude” and 
“Pets Across America”; her period novel, The 
Bell Tower, will be published soon.

Dennis C. Brown ’72 checks in: “After 
graduation, I began a career as a guitarist 
playing in clubs and theater, and soon after 
started working in the advertising industry, 
arranging music for many Bank of America, 
Taco Bell, Honda, and International House 
of Pancakes commercials. When the work 
on commercials slowed down, I began doing 
more work as a guitarist, working in Las 
Vegas with Bobby Vinton, The Osmonds, and 

Raquel Welch. This led to more intensive 
studio work in records, film, television, 
and theater, including hits with legendary 
record producer Snuff Garrett, episodes of 
Dukes Of Hazzard, and Bob Fosse’s play at 
the Ahmanson, Dancin.’ After several jobs 
playing guitar for television composer Mike 
Post, I began to do some co-composing with 
him. Shortly thereafter, I got the job to do 
all the music for a new animated television 
series, Teenage Mutant Ninja Turtles. This led 
to a string of popular animated shows and 
eventually to my first television series with 
real humans, Grace Under Fire. In addition to 
the background music for Grace Under Fire, 
I also produced the theme song; a recording 
of The Beatles’ “Lady Madonna,” sung by 
Aretha Franklin. This led to a long career in 
sitcoms, including Dharma and Greg, Still 
Standing, Two and a Half Men, and Mike and 
Molly. Though I do not have a steady series 
this year, I still supply songs and incidental 
music for the TV shows Big Bang Theory 
and Mom.  E

International Sculptor Jon Barlow Hudson 
’72 installs his 22nd large-scale sculpture 
project in Wuhu, Anhui Province, China 
for the 6th Liu Kaiqu Sculpture Award 
Commission. In January 2017, Hudson 
completed installation of OBLIQUO 
EIDOLON: FUSION, in the Wuhu riverside 
park in Anhui Province. OBLIQUO is 27 
feet high, constructed with stainless steel. 
Hudson thinks of this sculpture as “moving 
the chi.” This is his second sculpture for Liu 
Kaiqu. He has installed large scale sculptures 
in public environments in 27 different coun-
tries. In September 2016, Hudson installed 
CLOUD HANDS: XIAN, at the Cui Zhen Kuan 
Art Museum in Xian, China. He utilized 
four blocks of granite, a total of 60,000 
pounds, and stainless steel to create the 
sculpture, named after a movement in Tai 
Chi Chuan: “wave hands like clouds.” This 
spring, he will create a large granite sculpture 
for Cooper Park in downtown Dayton, Ohio, 
with the theme of “public service,” funded 
by a local public administrator wanting 
to honor fellow public servants. Hudson 

D

E



76 CalArts Alumni Magazine

Class N
otes

least another five years. Bought a condo 
in Scottsdale in order to stay close to my 
granddaughter, Victoria (one of seven grand-
children), and am splitting my time between 
NY and AZ. I am now free to take on projects 
that look interesting, which I couldn’t do 
very easily for the last 30 years. More golf and 
tennis as well!”

Bruce Green ’73 writes, “On May 27, 2017, I 
joined other CalArts alumni who had worked 
on the original Star Wars Film as part of 
Industrial Light and Magic’s 40th anniversary 
party. Fellow film school graduate Robbie 
Blalack ’73 founded ILM with others at the 
request of George Lucas. He flew in from 
Paris for the event. It was Robbie who origi-
nally recruited the many CalArts graduates 
who worked on Star Wars. Other CalArtians 
in attendance were David Berry ’73 and 
Chris Cassidy ’73.”  D

Michael Lassell ’73 writes, “Now that I’m 
‘retired,’ I’m busier than ever, writing. 
My last published book for Disney Theatrical 
is a behind-the-scenes look at the making 
of Broadway’s Aladdin. I am now putting 
the finishing touches on a commemorative 
book to celebrate The Lion King’s 20th anni-
versary on Broadway and have already begun 
tracking rehearsals for a forthcoming book 
on Frozen, Disney’s next stage musical, 
opening in the spring of 2018.

Edward Rollin ’73 is a multi-instrumentalist 
in the Eddy Rollin Ensemble and member of 
the Screen Actors Guild for 20 years. In 2016, 
he won Best Actor at the Pocono Mountain 
Film Festival. 

Leda Siskind ’73 shares, “The Liar’s 
Punishment, my one act play about homeless-
ness, finished a run at the Complex Theatre 
during the Hollywood Fringe Festival this 
June. My full-length play, All My Distances Are 
Far, is available from Stage Rights Publishing 
on Amazon. Involved with Theatre 40 (along 
with CalArts alum David Stafford) and Fierce 
Backbone—and looking forward to working 
with other L.A. theatres to develop my work.”

Rachel Youdelman ’73 checks in:  
“I have a new website. Please visit  
rachelyoudelman.com.”

Chants by Paramahansa Yogananda, based 
on North Indian ragas as coached by Mala 
Ganguly. She writes poems, maintains 
her website, “Poems by a Devotee, a Life’s 
Retrospective Reflections on Divine Light, 
Love and Beauty,” while actively assisting 
seniors in maintaining three percent rent 
control in the Housing of Authority of the 
City of Los Angeles. She solicited the assis-
tance of Congress members Becerra and 
Cedilla, who were successful in negotiating 
a three percent limit on rent increases for 
seniors. Rosso is currently participating in 
a CalArts online Poetry Workshop taught by 
Douglas Kearney.  C

Randy Balsmeyer ’73, title designer and 
visual effects artist, has been heading up Big 
Film Design in NYC since 2001. His latest 
big project was supervising the visual effects 
and graphics for Spike Lee’s 10-episode 
Netflix series, She’s Gotta Have It. The series 
will premiere on Thanksgiving this year. 
Balsmeyer has designed titles and produced 
visual effects for all of Lee’s films since 
his second film, School Daze, 29 years ago. 
He is also a long-time collaborator with 
Joel & Ethan Coen, Jim Jarmusch, and 
Martin Scorsese. 

Tina Bennett-Kastor ’73 writes, “After 
publishing my book, Multiliterate Ireland: 
Literary Manifestations of a Multilingual 
History (Lexington Books) in the fall of 2015, 
I ended the last school year in retirement and 
am now Professor Emerita of English and 
Linguistics at Wichita State University. I have 
been able to resume drawing, painting, 
making music, singing, writing non-aca-
demic works, spending more time traveling 
with my husband (Professor Emeritus) Frank 
Kastor, and dandling 
grandchildren on 
my knees.

Cameron Grant ’73 
checks in: “After 32 
years at New York City 
Ballet, I retired from 
two of the three jobs 
I had there. Gone are 
the daily rehearsals 
with the dancers and 
the concomitant 
solo performances, 
but I will remain as 
the NYCB orchestra 
pianist for at 

received a Lusk Memorial Fellowship from 
the Institute of International Education in 
New York City to study stone and bronze 
working in Carrara and Pietrasanta, Italy, an 
experience he continues to utilize around 
the world.  A

Following studies at CalArts, Donald Beagle 
(Don) ’72 studied with Radcliffe Squires at 
the University of Michigan. Don’s fifth book, 
Radcliffe Squires: Selected Poems 1950-1985, 
has been published by LP Press at Wake 
Forest University. Don did the cover-design 
and his 10-page introduction is followed 
by the finest poems selected from Squires’ 
books. Don’s poetry collection was published 
this year by LP Press at WFU, titled, What 
Must Arise: Poems. Reviewed by legendary 
critic and poet X. J. Kennedy, “…What Must 
Arise is worth the wait: an achievement both 
impressive and hugely enjoyable. Donald 
Beagle has the rare ability to involve the 
reader with the poem, revealing that things 
of which we haven’t been aware deeply 
matter to us. This book will surely be among 
the outstanding poetry titles of its year, if not, 
indeed, of its century….”

Steve Ralsten ’72 writes, “After graduation, 
I became a musician turned technician 
and pursued a career in Entertainment at 
Disneyland for 11 years, followed by retire-
ment from a 37-year career in TV and Films 
at Glen Glenn Sound, Paramount Studio, and 
Todd-AO. After surviving a heart transplant in 
2016, I spend some of my time in volun-
teer work for other cardiac patients. I am 
busy photographing my new home area in 
Southern Arizona.”  B

Sharifah Carol Rosso (Carol L. Rosso) ’72 
continues to improvise on piano Cosmic 
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but we move all over the place working on 
documentaries. After doing a series on the 
environmental history of Appalachia with 
my partner Jamie Ross—called, Appalachia: 
A History of Mountains and People—we have 
been making a series about trees and forests 
entitled, The Truth About Trees. Please visit 
www.TruthaboutTrees.org. and subscribe to 
our YouTube channel TREE TV. CalArts pal 
Amy Gerber-Stroh has been an editor. We’re 
keeping on!”  G

Robert Frazier ’75 checks in: “The Bob and 
Lenny show is an outgrowth of fellowships 
awarded to Lendl San Jose and Robert Frazier 
by Music National Service in 2009. We discov-
ered that we loved creating and making 
music together. After eight years, we also 
discovered that our love for the American 
songbook runs very deep and includes all 
genres from Storyville to Seattle to L.A. to 
New York.”  H

Toby Kasavan ’75 writes, “Well, a lot of 
water under the bridge since then (to use an 
old metaphor): Moved to NYC, did a lot of 
free improv, played a lot of funk with Bootsy 
Collins on bass; married with three kids/
divorced/married again. Fifth degree black 
belt in aikido. Currently, a Blues pianist, 
composer, and songwriter under the name 
“Fingers DelRey.” Founded “Neighborhood 
music and arts,” which provides performing 
arts programs to the NYC public schools (any 
prospective board members would be very 
welcome...hint hint!); studied Yang and Wu 
style tai chi and now teaching tai chi.”

Janet Lott ’75 says, “OOOOH, I want that 
free Bose speaker…to play Tango music! After 
graduating with an MFA in Performance/
Choreography, I taught at U. of Montana, U. 
of Colorado, and Naropa University (then 
Institute). Formed a Dance Co. and became 
a successful grant writer. I waited as long as 
possible to have a family. Never felt ‘ready’ 
and did it anyway. Now I have two incred-
ible sons. I dance a lot of Argentine Tango 
and am a certified teacher of the Alexander 
Technique. My years at CalArts were heaven! 
Please, now can I have the speakers?”

Yuzo Ochiai ’75 writes, “It’s been quite a 
while, but after graduating from CalArts, I 
came back to Japan to make my own living 
by acting as an interpreter, translator, 
sound engineer, computer instructor, music 
teacher, and an English teacher in a tiny 
studio that I built here in Osaka, Japan. If you 

me (piano), James Ilgenfritz (bass), and 
Andrew Drury (drums). In March, I had a 
week-long residency at the Stone, as I told 
The Pool before. Five days before that, a 
house I own, semi-attached to one I live 
in, burned up. If the firemen had come 
moments later, the house I live in would have 
burned too. No one was hurt, but it was scary. 
Last fall, I learned that my son Tyler, who 
in his infancy I sometimes brought to class, 
had cancer. After three months of simulta-
neous chemotherapy and radiation, happily 
he’s in remission. I end with a quote from 
Wordsworth: ‘Though nothing can bring 
back the hour of splendor in the grass, of 
glory in the flower, we will grieve not, rather 
find strength in what remains behind, in the 
primal sympathy, which, having been, must 
ever be, in the soothing thoughts that spring 
out of human suffering, in the faith that 
looks through death, in years that bring the 
philosophic mind.”  F

Lee Sheldon ’74 writes, “My latest class, 
designed as an Alternate Reality Game (ARG), 
is called The Janus Door for Cal Poly. Funded 
by a National Science Foundation grant, it 
went live on 9/14/17. Sixty students in two 
sections of a cybersecurity class fight off 
attacks on the school’s servers by a deter-
mined hacker who also may be targeting the 
Diablo Canyon Nuclear Power Plant: hacker 
videos produced by Emmy-winning Stand-Up 
8 Productions, fake websites (including 
the dark web), field trips, and a kidnapped 
Teaching Assistant. Much fun!”

Roswell Spears (Ross) ’74 writes, “My two 
years of MFA work at CalArts were invaluable, 
and I have spent my life making docu-
mentary films. My mentor Terry Sanders 
encouraged me to make Agee, which was 
nominated for an Academy Award in 1980, 
and its 35-year anniversary edition has been 
updated and released in HD. My CalArts 
friend Anthony Forma was the cinema-
tographer for Agee and our three films 
that followed. Kenton Coe has been our 
composer, always. Based on a CalArts work-
shop, I started the nonprofit James Agee Film 
Project in 1975, and it’s still trucking along; 
visit www.ageefilms.org. We’re centered in 
my hometown, Johnson City, Tennessee, 

Mark Edward ’74 writes, “I have just finished 
an episode of Trutv’s Adam Ruins Everything, 
which will air on Halloween, 2017. In this 
lively exposure, I discuss the techniques used 
by so-called ‘psychics’ and ‘spirit mediums’ 
to try and convince people that they can talk 
to the dead. Also lecturing on these and other 
related subjects in Prague for The European 
Skeptics Congress, Sept. 22-24, 2017.”

Ronald Light ’74 writes “The school in the 
’70s was an academic hodgepodge, allowing 
me to pursue a graduate degree focusing on 
the ethnographic applications of photog-
raphy. One of the most rewarding parts of 
my professional life has been in creating arts 
programs, whether that’s producing commu-
nity arts, arts education, or exhibitions and 
public programs. I had my first actual taste of 
creating arts programming while at CalArts 
when I organized a screening and discus-
sion of the Japanese tea ceremony film, The 
Path, in the Institute’s basement theater. 
As I recall, the suggested donation was 
50 cents, and students flocked to the event. 
Further along the way, I became Artistic 
Director of the National Educational Film 
& Video Festival, and later Director of Arts 
and Community Development at California 
Lawyers for the Arts. My latest project is 
PedalCulture: The Guitar Effects Pedal as 
Cultural Artifact, an exhibition I’m honored 
to be guest curating at the Design Gallery on 
the campus of San Francisco State University. 
It opens October 31 and will be of interest 
equally to guitar geeks and design aficio-
nados.”  E

Denman Maroney ’74 writes, “In July, Clean 
Feed Records released the CD Ephemera 
Obscura with Angelika Niescier (saxophone), 
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world, I designed and fabricated metal arma-
tures, components and kinetic sculptures 
for various artists from Jonathan Borofsky’s 
Hammering Men, to Chris Burden, Mike 
Kelley, Paul McCarthy, and Nancy Rubins. 
One of the armatures I did for Nancy 
supports her sculpture at MOCA. In the 
music world, along with playing pedal steel 
with various kinds of bands and music, I was 
able to incorporate my welding and metal 
fab skills to make steel guitars and sound 
sculptures for my own compositions, found 
on Cold Blue Music. I was also able to record 
for various film music composers, starting in 
the mid-80s with Thomas Newman, and most 
recently on Hans Zimmer’s score for Dunkirk. 
(The enclosed pic is from that session.) 
Recently, Laura and I moved up to the Grass 
Valley area, where we intend to build a shop 
and studios in which to continue our work.”

Bradford Bancroft ’78 writes, “Hi All. I have 
been continuing my creative arts therapy 
work under the name of Rehearse For Life. 
It’s incredible to think that it has been a 
gazillion years since our time together at 
CalArts, but the experiences I had there 
remain in my heart and practice. I continue 
to take my therapy work into schools, 
prisons, rehab, the VA, and private practice in 
Glendale, where I live. I keep up with so many 
of you through our alumni posts on Facebook 
and continue to be so grateful for my friend-
ships, which began back in the 70s. Looking 
forward….”  C

Margaret Batiuchok ’78 writes, “I teach 
Swing and Ballroom dance in Manhattan 
at danceMB.com and annually teach and 
perform at Lincoln Center’s Midsummer 
Night Swing.”

with the makeup artists! Nat is a Disability 
Advocate, Disability Concerns Consultant, 
and a Disability-Focused Mediator. She was 
just awarded three grant-funded contracts: 
Two focused on service animal law educa-
tion, and one focused on helping people with 
disabilities and their parents better under-
stand their rights.  B

Gary Hirschman ’76 checks in: “After 
graduating from CalArts, I spent 10 years 
performing in many different bands—top 
40, heavy metal, disco, rock, blues, punk, 
and new wave. I wound up in New York 
playing the clubs weekly. I began practicing 
SGI Buddhism in 1984, which took my life 
in a different direction. I ran a small office 
supply business with a friend and then 
entered the world of teaching. For 26 years, 
I taught general music, band and chorus at 
public schools in the Bronx and Westchester, 
where I live now. Because of my CalArts 
experience, which taught me that nothing 
is impossible with a little talent and a lot of 
hard work, I was able to put on many musical 
theater productions with elementary school 
students, such as Guys & Dolls, Annie, Once 
On This Island, The Wiz, and Grease. I retired 
in 2015 and am now looking to relocate to the 
Atlanta area and pursue my own musical goal 
as a singer and performer. My wife is a singer 
who attended AMDA in NYC, and we plan to 
perform together.”

Anne Terrail ’76 writes to say, “Hi! Happy to 
still have friends from my CalArts days and 
a few more on Facebook! I have mostly lived 
in France but keep close ties to the States, 
taught Feldenkrais and a little acting. Now 
I’m involved in producing and assisting on 
theater projects.”

Skip Rapoport ’77 just completed the 
lighting design for New Mexico Actors Lab’s 
second season at Teatro Paraguas in Santa 
Fe, NM. Like the inaugural season, which 
Skip also lit, all three shows were directed 
or co-directed by NMAL’s founder, Robert 
Benedetti, former dean of the School of 
Theater at CalArts. Company members 
include fellow alumni Nico Ballas and our 
photographer, Chouinard graduate Lynn 
Roylance. “It was a 40-year wait to do my 
second show with Beny, but we’ve made up 
for lost time, collaborating on seven shows in 
Santa Fe!”

Chas Smith ’75, ’77 writes, “It’s been quite 
a ride. After graduating with an MFA in 

music composition in 1977 
and going to night school at 
College of the Canyons to get 
my structural steel welding 
certification, I spent some of 
the last 40 years designing 
and fabricating film and 
camera equipment, and 
motion-controlled camera 
rigs, including the Bulldog 
moco camera crane, for 
which I received a Sci Tech 
Academy Award. In the art 

ever come this way, you’re welcome to visit, 
so let me know.”

Durinda Wood ’75 lets us know that she 
found a piece of CalArts history: “I was 
recently clearing out my parents’ attic. I 
came across boxes of my CalArts student 
days from 45 years ago. I found the 1972–73 
Student Handbook, which was amazing. It 
explained what an experience report was, 
where to find health food in Valencia, CA (not 
easy back then). It described every instructor 
and gave yay and nay reviews on each one. 
John Baldassari, Sandy McKendrick, etc. 
Fascinating reading!”  A

On August 8, 2017, Nat Dean ’76 and her 
service dog, Tommy, took part in a full-scale 
mock disaster drill in Lamy, New Mexico, 
with the scenario of a 7.0 earthquake causing 
a collision between a freight train carrying 
toxic chemicals and a train carrying 112 
passengers who became contaminated and 
physically injured victims—12 of whom had 
various types of disabilities. Nat helped to 
recruit players who were visually impaired, 
blind, deaf, and used wheelchairs and 
scooters, and had service dogs, behavioral 
health issues, and traumatic brain injury, 
etcetera, to help add more diversity to the mix 
in an effort to assist the agency of Homeland 
Security and other first responders with 
diversity and inclusion. Tommy is pictured 
sporting his very own incident triage tag, 
although he elected to bypass a session 
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Excellence in the 
Arts. Martina has 
served on the facul-
ties of California 
State University 
Dominguez Hills, 
the College of 
William and Mary, 
and CalArts, and was 
Director of Dance 
at the University 
of Nevada, Reno. 
Pursuing a life 
research project 
that weds myth, a 
poetics of the body, 
and investigations 
of aesthetics, ethics, 
and empathy, 

Martina currently serves on the Humanities 
faculty of the University of Nevada, Reno. 
She maintains her live/work space, The 
Lighthouse/Studio 5 O 2, at the Riverside 
Artist Lofts in the heart of Reno’s downtown 
arts district, where she presents new works 
and holds weekly somatic movement classes.

Debbie David ’79 writes, “I was among the 
more eccentric students in the Character 
Animation Program in the early years, 
with pursuits in fine arts, graphics, and 
photography. My focus in the 80s and 90s 
became stop motion animation, illustration, 
and comics. In the 2000s, I went into 3-D 
modeling, creating virtual environments for 
people to explore, as well as bring my flat art 
to a new audience in virtual gallery exhibits 
and on clothing for avatars.

Richard Green ’79 will produce a second 
film featuring David Lynch. At the finale of 
Twin Peaks 2017, Next Step Studios, the indie 
production company founded by Green, 
will begin a crowdfunding campaign for a 
feature documentary on Log Lady Catherine 
Coulson. The documentary will contain 

without wings, peace pagodas, underwater 
exploration, and up-close encounters 
with exotic animals. Holzberg partnered with 
several CalArtians to generate Reimagine 
Well’s creative portfolio. The collaborators 
include designer Ed Haro ’82, writer Martin 
Casella ’78, and on-camera host Doree 
Sitterly ’76. Reimagine Well also offers 
patients, families, and healthcare profes-
sionals a private support community, and 
distributes educational guides that can 
be used across the entire patient journey. 
CalArts experience designers interested 
in collaborating with Reimagine Well in 
the creation of new immersive healing 
experiences can find out more on the compa-
ny’s website.  F

Jody Meese ’78 shares: “I have my own 
business, Mil Plumas Calligraphy & 
Engraving. As a professional lettering artist, 
I work with a wonderful variety of projects, 
venues, styles, and media, from commercial 
chalkboards to illuminated manuscripts, 
and events providing onsite personaliza-
tion with calligraphic engraving. It’s a fun, 
challenging, and satisfying way to spend 
my days!”

Allan Trautman ’78 writes to tell us that he 
crossed off a bucket list item this summer 
as he recently performed with the Muppets 
in the Hollywood Bowl fireworks finale, The 
Muppets Take the Bowl.

Bob Watt (Robert) ’78 writes, “In 2014, I 
published my autobiography. I was the first 
black French horn player hired by a major 
orchestra in the U.S. I joined the LA Phil in 
1970, hired by Zubin Mehta. My book, The 
Black Horn, is available on Amazon.”  G

Los Angelena L. Martina Young ’78 went 
on to earn her MFA from Arizona State 
University, graduating cum laude, and 
her Ph.D. in Comparative Mythology from 
Pacifica Graduate Institute. Alongside 
academic life, her performance and choreo-
graphic work earned her three National 
Endowment for the Arts Fellowships, an 
NEA Project Grant, a California Brody Arts 
Fellowship, and the state of Nevada’s highest 
arts honor: the Governor’s Arts Award for 

Martin Casella (Marty) ’78 wrote the 
screenplay for the animated British film 
musical, The Land of Sometimes, starring 
Ewan McGregor, Helena Bonham-Carter, and 
Terry Jones. His play, The Report, which was 
the winner of the Outstanding Achievement 
in Playwriting Award at the 2015 NYC Fringe, 
recently had a staged reading in London. 
Casella is currently the recipient of the 
2016/2017 Liberty Live Commission for 
Premiere Stages and Liberty Hall Museum, 
for which he wrote the play, Black Tom 
Island. His multiple award-winning play, 
The Irish Curse, which has been seen across 
the U.S. and the world, is currently going 
into its fourth year at the Arena Theatre in 
Bratislava, Slovakia. His other recent theater 
projects include Miss Maude and Directions 
for Restoring the Apparently Dead, which 
won Chicago Pride’s Great Gay Play Festival, 
followed by a production there. His work also 
includes the librettos for the musicals, Play 
It Cool (which ran off-Broadway), Popstar, 
Club Dangerous, and Mary Modern. Marty 
says he is proud and thrilled to be working 
as an eBook writer with CalArts grad Roger 
Holzberg ’77 at Reimagine Well, a company 
dedicated to evolving cancer patient treat-
ment and healing.

John Debney ’78 is continuing work as a 
freelance composer in Hollywood. Currently 
working on The Orville with Seth MacFarlane 
and The Greatest Showman with Hugh 
Jackman, and writing a musical to premiere 
in Austria in 2018.  D

Edward Done ’78 writes, “I just had a 
great opportunity to complete a film for a 
wonderful nonprofit based in Colorado, The 
Greenway Foundation. They educate kids 
about the environment, focusing on rivers. 
We had a writer who wrote a script that is 
very lyrical, with wonderful voice talent and 
a beautiful, original piano piece. It was a 
pleasure to work on.”  E

CalArts alum Roger Holzberg ’78 writes to 
say he’s a cancer survivor and former creative 
director and vice president at Walt Disney 
Imagineering, co-founded Reimagine Well, 
a revolutionary company that creates immer-
sive healing experiences and builds custom 
virtual reality (VR) theaters in hospitals for 
pediatric and adolescent cancer patients. It’s 
called the Infusionarium, a physical space 
for patients and their friends and family to 
connect with each other, and engage in VR 
immersive healing experiences like flying 
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at both Pomona College and Claremont 
Graduate University. As a touring artist 
for the Piatigorsky Foundation, Sanders 
performs throughout the United States. 
When not performing or teaching, he builds 
classical and historic guitars and vihuelas. 
His copies of historical instruments are 
owned by numerous universities, including 
Yale, Columbia State, UCLA, and the San 
Francisco Conservatory of Music.  D

In 2015, the Baltic Centre for Contemporary 
Art in Gateshead, UK, presented the first 
museum survey of the B. (William) Wurtz's 
’80 work, curated by Laurence Sillars. That 
exhibition traveled to La Casa Encendida in 
Madrid, Spain, in 2016. A hardcover cata-
logue is available from the Baltic, La Casa 
Encendida, and Metro Pictures in New York. 
In fall 2018, another survey exhibition of the 
artist’s work will take place at the ICA Los 
Angeles. That exhibition will be curated by 
Jamillah James and will be the first American 
museum presentation of the artist’s work.  E

Dana Berman (Duff) ’81 shares that a 
selection from Catalogue, her 11-part film 
series, was recently screened at Echo Park 
Film Center. Several of the films have been 
seen in international film festivals, including 
Toronto IFF, Edinburgh IFF, Antimatter 
(Victoria), Experiments in Cinema 
(Albuquerque), EXiS (Seoul), Cairo, Milan, 
Alchemy (Scotland), and Rencontres (Berlin & 
Paris), among others.

Emily Hay ’81 says she recently moved to 
Ojai. Working remotely as an entertainment 
paralegal for Rimon Law, specializing in 
copyright and music contract law. Currently 
producing a new album of recordings of 
recent live performances as an experimental 
flutist/vocalist with renown electric bassist 
Steuart Liebig at Shapeshifter Lab (NYC), 
Sonic Circuits Festival (Washington D.C.), 
NorCal Noise Festival (Sacramento, CA), Vu 
Symposium (Park CIty, UT), Meridian Gallery 
(San Francisco), and Santa Monica Public 
Library, etc.

Prior to CalArts, Kim MacInnes ’81 began 
as one of two recipients of a grant from the 
Rhode Island State Council of the Arts. She 
showed original choreography at the Brown 
University Consortium concert, which was 

a wide range of musical genres—including 
classical, gospel, jazz, pop and world music—
has become its hallmark.” The choir has 
also performed at The Walt Disney Concert 
Hall, Staples Center, The Dorothy Chandler 
Pavilion, and other venues in Los Angeles. 
In 2004, Emily released a CD of her original 
folk/country music, Sheltering Wind, which 
is sold on iTunes, Spotify, and other digital 
platforms. Downloads and streams of her 
songs have sold on every continent except 
Antarctica! Emily has been happily married 
to actor/writer Dan Sanders since 1989. Their 
son, Joe Sanders, is a professional composer 
of music for video games, TV, and film. 

Robert Stadd ’79 Supervised the visual 
effects on Hangover 2, Elf Man, Hangover 
3, Hollywood Adventures, War Dogs, and 
Bastards. He just completed producing the 
visual effects for Peter Jackson’s, Mortal 
Engines. He’s married to artist Rachel X 
Hobreigh, and they have two dogs, Gino and 
Gideon, who are described as “the real brains 
behind the operation.”  B

Eighties
Alum Michael Genet ’80 writes to tell us 
he’s currently starring in Hamlet at The Old 
Globe Theatre. Michael, who won the NAACP 
Image Award for Outstanding Writing in 
A Motion Picture for Talk to Me, starring 
fellow CalArts Alum Don Cheadle, is now on 
board to write the book for a powerful new 
Broadway-bound musical about one of this 
nation’s Civil Rights icons.  C

Lisa Popeil ’80 writes, “In August, I 
presented at the International Congress of 
Voice Teachers in Stockholm, Sweden on 
the topic of ‘How to Prepare Your Pop/Rock 
Singers for the Rigors of the Road,’ then went 
off to Girton College at Cambridge University 
to sing Renaissance music at the Early Music 
Cambridge program!”

Honored in 2013 with a Lifetime 
Achievement Award by the American Guitar 
Society, Jack Sanders ’80 continues to teach 

exclusive interviews with David Lynch and 
other close associates, and follow in the 
footsteps of David Lynch Presents: I Don’t 
Know Jack—the life and unsolved homicide 
of Eraserhead star Jack Nance. That project, 
which included interviews with Lynch, 
Dennis Hopper, and Coulson herself, won 
critical acclaim and even a posthumous Best 
Actor award for Jack Nance. The Oregon 
Shakespeare Festival (Ashland) has made 
22 seasons of plays featuring Coulson 
available for the movie. Marya Gates, Social 
Media Director for Turner Classic Movies, 
will spearhead the crowdfunding effort. Bill 
Haugse of Hoop Dreams fame is a producer 
along with Donna DuBain, a founding 
member of the Groundlings and lifelong 
friend of Catherine Coulson’s. The Log Lady 
has become a popular cult figure from both 
Twin Peaks series. Coulson died of cancer 
three days after shooting her final scenes 
for the 2017 season. The documentary will 
examine her life and the phenomenon of the 
many people who knew her professionally 
and personally, feeling as though they were 
her best friend.

Cary Gries ’79 writes, “Since graduation in 
1979, I’ve been working in film/TV, mostly 
as an editor. I’ve received three Emmy nods 
as such and won a Clio for a commercial I 
edited. I got married in 2012 and had my first 
son in 2013, and a second in 2016. I know—a 
bit late— but what the hell, right? I still draw 
and paint as much as possible.”  A

Winnie and Wilbur is a British animated chil-
dren’s television series based on the Winnie 
and Wilbur book series by Valerie Thomas 
and Korky Paul ’79. The series debuted 
on Discovery Kids in Latin America and on 
Milkshake! in the United Kingdom.

Emily Sanders (Sandler) ’79 taught choral 
and music for 26 years, 10 in private school 
and 16 in public school (Manhattan Beach 
Unified School District). She has taught 
Kindergarten for the same district since 
2004. Emily has performed with Angel City 
Chorale for 19 years. To quote from the 
choir’s web site: “The choir has appeared on 
national and local television, and worked 
with artists such as Stevie Wonder, Mary 
Chapin Carpenter, Luther Vandross, and 
Natasha Bedingfeld. The group’s mastery of 
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Lewitzky Dance Company, then went on to 
form his own Los Angeles-based company, 
Pennington Dance Group, that recently 
celebrated its 16th anniversary. He is also 
the Artistic Director of A Room to Create in 
Pasadena, CA.

David Bossert ’83 has written Oswald the 
Lucky Rabbit: The Search for the Lost Disney 
Cartoons, which was released by Disney 
Editions on August 29, 2017. Before there 
was a mouse, there was Oswald the Lucky 
Rabbit. But just how important this character 
is to the legacy of the Walt Disney Company 
has never been fully understood—until 
now. From Bossert, an acclaimed 32-year 
veteran of The Walt Disney Company, and 
award-winning artist, filmmaker, and author, 
comes an exclusive look into the real—and 
surprising—history behind this notable char-
acter. In October, Bossert’s fifth book, The 
Art of Tennessee Loveless: The Mickey Mouse 
TEN x TEN x TEN Contemporary Pop Art Series 
was released by Disney Editions Deluxe. 
Loveless is a Chicago-based contemporary 
pop artist who uses bold colors and patterns 
to create a series of a 100 detailed Mickey 
Mouse paintings on 10 × 10 canvases. This 
deluxe art book showcases the beautiful art 
as well as explores the fascinating world of 
the artist behind it. Loveless creates a poetic 
irony when one considers the fact that he is 
almost completely colorblind. He is driven 
by his passion for painting people and iconic 
fictional characters in a way that strikes an 
emotional and nostalgic connection through 
the power of the one thing he is blind to—
color. Bossert is a member of the CalArts 
Board of Trustees, a former president of the 
CalArts Alumni Association; and is a visiting 
scholar at Carnegie Mellon University’s 
Entertainment Technology Center (ETC) 
in Pittsburgh.  G

David Mickelsen ’83 writes “I have recently 
been named Creative Director of the Theater 
Costume Design program at the Fashion 
Institute of Design and Merchandising in 
Los Angeles. I had a showing of my Artwork 
at Paradise in Long Beach this past summer. 
I will be designing the costumes for The Diary 
of Anne Frank at the Cleveland Playhouse 
this fall and Shrew, a world premiere 
by Amy Freed at South Coast Repertory 
Theater later on.” 

help our clients 
achieve financial 
and lifestyle goals 
using a very holistic 
approach,” says 
Jaimie. She stays 
connected with many 
other CalArts grads 
on a regular basis and 
resides in the historic 
Village Green. Jaimie 
has one daughter 
(a product of two 
CalArtians!), who 
works in develop-
ment at Caltech.

Tim Wolf ’81 writes, 
“While I have been 

working professionally as a graphic designer 
and photographer, I continue to record 
and produce music. Two recent composi-
tions pay tribute to former CalArts music 
faculty. Composer Arthur Jarvinen ’81 is 
honored with ‘Folk Hunter’s Lament,’ while 
‘Swimming With Tambouras’ is an expan-
sion of the multitrack recording of African 
thumb pianos I began while at CalArts and a 
reflection on the many hours I spent playing 
tamboura for World Music faculty, Amiya 
Dasgupta and Pandit Taranath Rao. These 
and other pieces can be heard on my website, 
liquidterrain.com, as well as Bandcamp 
and Soundcloud.  F

Steven Avalos ’82 checks in: “After pursuing 
work in the entertainment industry for 
many years, ‘culminating’ in casting for 
Nickelodeon and Disney Channel, I returned 
to school, received an MA in English, and 
have thus far found financial security as 
a high school English teacher. I teach at 
Franklin STEM Magnet in Highland Park and 
some days really love it (some days, not so 
much). I have never lost my appreciation for 
the arts, from classical to avant garde, punk 
to opera, which CalArts helped me develop, 
and which I try to pass on to my students.

John Pennington ’82 was recently appointed 
an Associate Professor of Theater and Dance 
at Pomona College and Director of the Dance 
Program. After graduating from CalArts, 
he enjoyed a 14-year career with the Bella 

supported by the Rhode Island State Council 
of the Arts and featured other artists and 
dancers. Pictures of her choreography while 
at CalArts were featured in the institute’s 
pamphlets. After CalArts, she tutored 
children at Boston Conservatory of Music, 
working with ballet and modern dance. She 
worked on two documentaries for public tele-
vision, one historical and one about modern 
dance. She did a variety of jobs while working 
on these documentaries, including assisting 
in directing for the modern dance documen-
tary. She volunteered at Boston Symphony 
Orchestra for five years, earned a Masters of 
Science from Boston University, and has trav-
eled. Today, she draws, paints, choreographs, 
and sells her 35-millimeter photographs. She 
was in Boston for twenty years but now 
resides in Cranston, Rhode Island. 

Kevin Richardson ’81 was head of story on 
the recently released Chinese animated film, 
Tofu, where he led a team of 10 story artists 
out of the Shenzhen China Ants Animation 
studio (now called KingKey Animation). Half 
of the film was made up of local Chinese 
story artists, and the other half U.S. artists, 
including CalArts alums David Fulp, Mike 
Cachuela, and Robert Lence. In addition to 
running the story team, Kevin headed the 
focus testing and worked closely with the 
Chinese director and (CalArts) producer 
Bob Koch. Most recently Kevin headed up 
story on the upcoming Chinese-animated 
Jing Ling Master, a film with martial arts and 
other Chinese themes. The film is sched-
uled for release in China in late 2018. Kevin 
worked out of Studio Climb in Kuala Lumpur 
for pre-production with local story artists 
and CalArts alums Fulp, Cachuela, and Jim 
Beihold. Kevin is currently incubating new 
projects on his own and with other film-
makers, and exploring other animation and 
live action opportunities.

Gary Schwartz ’81 was invited by the 
California State Summer School for the Arts 
to present, “Schwartz Shortz,” in the Bijou 
Theater at CalArts. Fun was had by all!

As a Business Management team member at 
Bills & Stoll, LLP, Jaimie Stevens ’81 works 
with creatives in Film and Television. “We 
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There is way too much to fit in this space, 
so please consult with Michael Scroggins! 
Thanks for everything, CalArts!”

Aaron Plunkett ’85 is the co-author of the 
fictional narrative based on a true story 
and inspired by Chumash Mythology: 
California’s first fossilized, 25 million-
year-old, family of toothed baleen whales, 
Annie, Louie & Wendell, aka, Ojaicetidae, 
Ojaicetus plunkettdentus, discovered on 
January 19, 2000, Ojai, California, Los 
Angeles History Museum Specimen 148806, 
Pahat’s Fishing Adventure. All proceeds 
benefit the Ojai Valley Whale Society, a 
501(c)(3) nonprofit Paleo-Anthropological 
organization dedicated to the conservation, 
preservation, and cultural wealth of the 
Ojai Valley.

Kevin Adams ’86 recently designed the 
lighting for Michael Moore’s Broadway show 
The Terms of My Surrender, the national tour 
of Hedwig and the Angry Inch, the interna-
tional tour of Blue Man Group, and L’Amour 
de Loin directed by Robert Lepage at the 
Metropolitan Opera, and he is now preparing 
new productions of Marnie and La Traviata 
for the English National Opera and the 
Metropolitan Opera.

Lamar Aguilar ’86 writes, “School of 
Theater, circa. 1984–1985, our friend, Mat 
Blair passed away in May 2017. I reconnected 
with Mat at Theatre of NOTE. We performed 
together in plays and a NOTE produced film 
in 2000. He will be missed and remembered.”

Don Mee Choi ’86 received the 2016 Lannan 
Literary Fellowship for poetry. Her second 
book of poetry, Hardy War, was published by 
Wave Books, 2016.

Georgi Ann Coquereau ’86 checks in: 
“Exhibited at ‘8 X 10’ Club and the Meguro 
Museum in Tokyo; published Gas Station 
Bathrooms I Slept In; Visiting Artist: 
A.I.R. Valauris Gallery, FR, & Cans Serrat, 
Barcelona; was awarded grant.”

Rhys Greene ’86 is co-founder and 
Artistic Director of the San Diego Black 
Ensemble Theatre. After CalArts, he joined 
the Creative Arts Team out of New York 
University, teaching conflict resolution. 
He was a teaching artist at the La Jolla 

of the LSU Festival 
of Contemporary 
Music and serve as 
chair of the academic 
division in the School 
of Music. For the 
past three years 
I have co-led the 
LSU in London and 
Edinburgh summer 
program. I read my 
paper “Imitations, 
Analogs, and Filters: 
John Cage Erases 
and Recomposes 
Satie” at the 9th 
European Music 
Analysis Conference 
in Strasbourg this 

past June. In past years, I have given lectures 
and taught in Brazil and Taiwan. Kathy and I 
have two grown kids who are pretty awesome, 
so it’s been a good run of years. Y’all get in 
touch when you’re down this way.”

In 2016, Jerry Wellman ’84, in collab-
oration with Matthew Chase-Daniel at 
Axle Contemporary, used their mobile art 
gallery as a natural-light, photographic 
portrait studio. This free portrait studio 
was open to all people in locations on and 
near the Navajo Nation for two weeks in 
15 locations. He writes, “In each portrait, 
the participant holds an object of some 
personal significance. Immediately after 
making the portraits, we printed two copies 
of each image, gave one to the participant, 
and glued the other to the exterior of the 
studio-gallery. The entire project exhibited 
at the Navajo Nation Museum in Window 
Rock, AZ, which opened on July 12th, 2017 
and runs through Spring 2018. A book has 
been published with the entire collection 
of more than 800 photographs, including 
writing by participants about the phrase 
“e pluribus unum” and a singular image on 
the cover created by blending the hundreds 
of individual portraits.  A

William McGuigan ’85 checks in: “I have 
had an amazing, rewarding and filling life! I 
recently retired from ABC TV (as a broadcast 
operations engineer) and now I have become 
an adjunct faculty at Stockton University! 

Stephanie Barton-Farcas ’84 is the Founder 
and Artistic Director of Nicu’s Spoon Theater 
Company, based in New York City and 
Hawaii. She is also the co-founder of the 
Disability in Cinema Coalition. The company 
has been spotlighted in Playbill, the New 
York Times, and many others, and has been 
the subject of the documentary, Two and 
Twenty Troubles. She has a new book out now 
from Routledge Press, Disability & Theatre: A 
Practical Manual for Inclusion in the Arts, and 
is at work on a new book, Acting & Auditioning 
for the 21st Century.

Frederick Cline (Fred) ’84 is a storyboard 
artist at Wild Canary Animation in Burbank, 
California. He has contributed to several 
Disney Jr. animated television shows such 
as Miles From Tomorrowland, Sheriff Callie’s 
Wild West, and Puppy Dog Pals.

Alexis Krasilovsky ’84 published a novel, 
Sex and the Cyborg Goddess (under the 
pseudonym Alexis Rafael), about the coming 
of age of a video artist. Her nonfiction book, 
Great Adaptations: Screenwriting and Global 
Storytelling (Routledge: NY/London, October 
2017), was published this fall with a foreword 
by Howard A. Rodman, President of the 
Writers Guild of America West.

Jeff Perry ’84 writes, “Hello, Calartians! 
I have not shattered any paradigms since 
leaving Valencia, but I keep our special 
kind of crazy in my heart. Since 1994, I have 
taught music theory (aka music fanfiction) 
at Louisiana State University down here 
on the bayou. I compose music and write 
about music that others have composed, 
and help train those who teach our chil-
dren, which I think is a pretty important 
gig, especially in this part of the country. 
My learning from teachers like Mel Powell, 
Mort Subotnick, Lucky Mosko, Barry 
Schrader, Joan LaBarbara, Amiya Dasgupta, 
Bunny Thornburgh, and others, is part of 
my genome. We worked hard and made 
some crazy great music. We learned to walk 
through walls. Accomplishments and so on: 
I am incoming editor of Music Theory Online, 
one of the oldest peer-reviewed online 
journals in existence. I am a past director 
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only Cosmi-Sonic Trance Banjo on several 
tracks! (See YouTube for live performance 
videos.) My most recent book is The Sound 
Inside The Sound. I’d be very happy to hear 
from any old friends or fellow CalArtians!

Rhyena Halpern ’87 oversees the arts and 
sciences for the City of Palo Alto, with over-
sight of two museums, three theaters, public 
art, artist studios, and printmaking studios. 
Prior, she ran the Sacramento Metropolitan 
Arts Commission. Before that, she worked in 
nonfiction film and television for more than 
20 years. She is an active arts consumer in the 
visual, literary, and media and performing 
arts, and passionate about the cultural sector 
and how it engages and builds community, 
bringing meaning into our lives and our 
collective humanity. She serves on the board 
of Californians for the Arts and California 
Arts Advocates. Halpern is also into yoga, 
holistic health, coaching, her family, and 
hiking in beautiful places. She is planning 
her third act. Halpern lives in the Bay area 
with her partner and two daughters.

Currently on exhibit: This Beautiful City by 
Michael Hardison ’87 is a photographic 
study of San Bernardino, California. “San 
Bernardino is a beautiful city,” Hardison tells 
us, “Because I was raised here, this comes 
easily to me. Understandably, this may be 
hard to confirm by way of mainstream media, 
as the city’s name alone evokes a negative 
image for most. This narrow focus does not 
come close to describing the city nor the 
community. With a rich and diverse history, 
San Bernardino has the potential to regain 
its vibrancy and strength. What began as a 
personal response to tragedy stemming from 
the attack on December 2, 2015, has evolved 
into showcasing the city’s landscape in a 
positive light. The images in this exhibition, 
and forthcoming book, portray my view of 
San Bernardino—confirming that beauty 
exists here, if you slow down and look for it.”

awards. In November of 2016, celebrated 30 
years living together with Scott Ault ’88, and 
still going strong. We were officially married 
in September 2008. We have a 15 year-old 
daughter (who wants nothing to do with the 
entertainment industry—well, maybe she’d 
like to design theme park attractions).”

Nancy Floyd ’87 has been an exhibiting 
artist for more than 30 years. She received 
numerous grants and awards, including a 
2016 CUE Art Foundation Fellowship, a 2015 
Society for Photographic Education Future 
Focus Project Support Grant, and a 2014 John 
Gutmann Photography Fellowship Award. 
She was a runner-up for the 2017 Aperture 
Portfolio Prize. Temple University Press 
published her first book, She’s Got a Gun, 
in 2008. Floyd’s work has been exhibited 
in numerous venues, including Solomon 
Projects, Atlanta, GA; Flux Projects, Atlanta, 
GA; the Atlanta Contemporary Art Center; 
White Columns, NY; and the California 
Museum of Photography, Riverside, CA. 
Since 2009, her work has been part of the 
Elizabeth A. Sackler Center for Feminist Art 
Archive at the Brooklyn Museum. In 2017, 
Floyd will have solo exhibitions of her current 
project, Weathering Time, at the CUE Art 
Foundation Gallery in New York City and 
Whitespace in Atlanta.  D

Rich Goodhart ’87 writes, “I’ve just released 
my seventh album, this time another double 
CD, of multi-cultural ‘tribal’ world music 
titled, Forest River Pathway. Like the last one, 
Shaman Mirror Medicine Tree, the emphasis 
is on the Shamanic Sound Medicine journey 
experience as well as music and sound 
meditations—all utilizing the art of music 
in service of the sound medicine experience. 
As with Shaman Mirror, Forest River Pathway 
includes a special guest collaboration with 
Jon Anderson, the cosmic visionary of the 
progressive rock band, Yes. And speaking of 
‘cosmic,’ the new album features the one and 

Playhouse, North Coast Rep, The Institute 
for Arts and Education, and The San Diego 
Black Ensemble Theatre. Rhys has toured 
with Disney, Asian Story Theatre, National 
Theatre for children, Fights r’ Us, La Jolla 
Playhouse and Travelling Lantern, and 
numerous productions in New York, Los 
Angeles, Washington D.C., and San Diego. 
He’s also an Associate Artist with the Asian 
Story Theatre and serves on the board 
of Chronos Theatre and Teatro Mascara 
Magica. Currently, he teaches theatre at Mar 
Vista High School in Imperial Beach. You can 
also listen for Rhys when he’s playing drums 
around town with any number of jazz cats.

Morgan Rusler ’86 writes, “I’ve had a pretty 
good run so far. I’ve performed in most 
of the major theaters in Los Angeles, and 
I’ve had recurring roles on Mad Men and 
Animal Kingdom. I’ve worked with Spielberg, 
Soderbergh, Clooney, Hanks, Rickman, 
Rogen, Stone (not Sylvester—Emma), 
Weiner, Hamm, Olmos, Fishburne, as well 
as a lot of CalArtians. I’m also a member of 
the Troubadour Theater Company; we do 
mashups. My favorite was playing the lead 
in Fleetwood Macbeth. The latest/biggest 
news is launching the American Theatre 
Archives website—IMDb for live theater, a 
relational database of all of the companies, 
people, productions, titles, and venues in the 
country; it’ll be a great tool for the theater 
community. We hope you’ll check it out. I live 
in Silver Lake with my wife of 18 years and 
our two boys.”  B

Ron Shulem ’86 writes, “I have been working 
in the TV and film industry as a set dressing 
leadman for over 25 years. Some of my well 
known projects have been: 3rd Rock from 
the Sun, Disturbia, Lady Dynamite, and How 
I Met Your Mother, where I was part of the 
team that won three Emmys for Best Art 
Direction and Set Decoration. I am currently 
working for HBO on Alan Ball’s latest project, 
Here, Now.  C

Travis Williams ’86 writes, “I’m married to 
photographer Katya Williams. Obtained my 
MBA in 1998. My daughter has a BA from 
UCSB, and my son is a junior at UCSC. I teach 
undergraduate business courses and own an 
insurance and investment brokerage. I serve 
on the board of Orange County Interfaith 
Coalition for the Environment. I perform 
with the music group Synergy at charity and 
interfaith events.”

Ramsey Avery ’87 tells us that he’s been 
“Production Designer of 10 Cloverfield 
Lane, Waitress, the upcoming Hotel Artemis 
(starring Jody Foster), and also the reshoots 
for Guardians of the Galaxy Vol. 2, and 
Spiderman: Homecoming. Supervising Art 
Director of (among others in the last 10 years) 
Guardians of the Galaxy Vol. 2, Tomorrowland, 
Star Trek: Into Darkness, and Team America. I 
have also designed or art directed more than 
100 commercials, including a spot for the 
Super Bowl. Designed in regional theater, 
from California to NY, winning multiple D
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and perform in the inclusive non-audition 
program. Ben was just named Chair for 
Tamalpais High’s fine arts department.

Jeff Hartlieb ’88 was recently promoted 
to Director of Attractions and Exhibits at 
Nickelodeon Experience Design. His focus 
is on Nickelodeon projects in China and 
Southeast Asia. When not working and 
“playing” in theme parks, Jeff can be found 
in Orlando with his family and spending 
time on perfecting his home-made smoked 
cheeses and fish.

Shelley Marlow ’88 is a recipient of an Acker 
Award for Excellence in Avant Garde Writing 
in 2017. Marlow’s novel, Two Augusts in a Row 
in a Row, was received with critical acclaim, 
including a review in the Lambda Literary 
Review: “[Marlow] writes with a fluid quality 
that pulls the reader through these events 
and passages, twining the workaday and the 
trippy together. [Marlow] makes a strong case 
for love in the face of all as the truest magic 
this life has to offer.” An art edition of Two 
Augusts in a Row in a Row (Publication Studio) 
will be released in the fall of 2017.

Robert Sirko ’88 writes, “Fall of 2016 
marked life changing events, some good, 
some not. I exhibited a major painting at St. 
Lawerence University in a New York show 
titled Sacred Plants, Art and Spirituality. 
Among the artists were notables such as 
Alex Grey, Rick Harlow, Donna Torres, and 
Anderson DeBernardi of Peru. I considered it 
to be such a privilege to be part of such a fine 
exhibition. I also found myself battling a rare 
form of cancer and underwent several rounds 
of chemotherapy. Currently, I am in partial 
remission and involved in a clinical trial. I 
continue to teach at Valparaiso University, 
where I’ve been for the past 28 years, and I 
continue to make art with a much deeper 
passion than ever before. While undergoing 
treatments, I created a series of drawings 
simply called my Cancer Series. These, too, 
along with several other artworks, were 
recently exhibited. I’ve been told by several 
others that the Cancer Series drawings gave 
them a sense of hope and courage, which is 

just about all one can ask for when offering 
up your vision for others.”  B

Melissa Sullivan (Lechner) ’88 just finished 
filming a guest star role on the TV show 
Shameless, Season 8 episode 6. Melissa also 
acted and executive produced the webisode, 
The Millionaires. It’s about the American 
dream gone wrong. The Millionaires can be 
found on Amazon and Indieflix. Music has 
always been a big part of her life. She is a 
singer-songwriter and can be heard with her 
band in various L.A. clubs such as El Cid and 
Spin the Bottle. Melissa is a Lifetime Member 
of the Actors Studio and currently going to 
sessions as well as participating in the Open 
Fist Theater Company.  C

Robert Koch ’89 writes, “Tofu, the animated 
feature I produced and co-wrote (with Robert 
Lence) in China, opened nationwide in China 
at the end July. I hired several CalArts alumni, 
who joined me on this crazy adventure 
halfway around the world: Dave Fulp, Lence, 
Mike Cachuela, Kevin Richardson, and Karl 
Fornander. This is the second animated 
feature film that I have been a part of in 
China. The first was Through the Moebius 
Strip in 2002, which was China’s first full-
length CG feature animated film. The film 
was conceived by Moebius, the legendary 
French comic book illustrator, and he also 
did the majority of the production design. 
I had the honor of meeting and working 
directly with Moebius in his studio in Paris, 
France. It was a dream come true!”  D

Since graduating, Ilaan Egeland Mazzini 
’89 has enjoyed an eclectic career in dance, 
education, and arts administration. She 
performed in projects by Twyla Tharp and 
James L. Brookes, Mikhail Baryshnikov, 
Simone Forte, David Rousseve, Carol 
McDowell, Christine Suarez, and fellow 
alumna Susan Rose, to name a few. She has 
performed across the country, from Royce 
Hall to Brooklyn Academy of the Arts. Ilaan 
was on the faculty of Long Island University, 
Loyola Marymount, Cal State LA, and 
Idyllwild School of Music and the Arts. Her 
own work garnered grants from L.A. Cultural 
Affairs and spans the stage, site specific 
work, and music videos. Her day job was 
always in arts administration and curation, 
beginning with Dixon Place in NYC, moving 
to tenures at Skirball Cultural Center and 
John Anson Ford Theatre, and currently as 

Jeanette May ’87 exhibited her Tech Vanitas 
photo series at Klompching Gallery in 
Brooklyn, NY. The two-person exhibition, 
Vanitas, embraced the anxiety surrounding 
technological obsolescence. We live in an age 
filled with devices that make domestic life 
faster, smarter, easier, and more compli-
cated. Cutting-edge technology quickly 
becomes outdated, collectible, and finally, 
antiquated. The original vanitas paint-
ings celebrated the new wealth of the 17th 
Century Dutch by recording the affluence of 
finely crafted merchandise. Vanitas paintings 
also signified the inevitability of death by 
including skulls and references to time. 
Tech Vanitas utilizes anachronistic tech-
nologies to confront still life’s traditional 
tension between temptation and rejection of 
worldly goods.  A

David A. Armstrong ’88 writes, “After 
graduating, I worked as a camera assistant 
and operator in Hollywood for almost 10 
years and then attended The American Film 
Institute and got my MFA in cinematography. 
I went on to shoot the Saw horror franchise 
for James Wan (Saw I-VI). The Saw franchise 
turned out to be the Guinness Book of World 
Records’s largest-grossing horror film fran-
chise. After a successful run as a DP, I started 
directing. In 2013, my directorial debut, 
Pawn, starred Forest Whitaker, Ray Liotta, 
Common, Stephen Lang, Michael Chiklis, 
Nikki Reed, and Martin Csokas. My second 
feature, Legacy, starring Peter Stormare and 
Justin Chatwin, was completed early this 
year and is currently out to distributors. I am 
currently in development with the same team 
from Legacy for my next film to start produc-
tion in early 2018.”

Ben Cleaveland ’88 will be starting his 
18th year running the drama program at 
Tamalpais High School’s Conservatory 
Theatre Ensemble in Mill Valley, California. 
Ben is thrilled that this past fall, four of 
his recent alumni are studying acting and 
design in the Theater School at CalArts. 
Ben’s program has 300 students that present 
eight main stage projects each school year. 
Students produce, design, write, direct, 
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student to full-time professor! I graduated 
in 1989, worked with Jazz Tap Ensemble, the 
Bella Lewitzky Dance Company, and others 
in L.A. Left in 1994 for NYC to establish my 
own successful performance ensemble, 
Troika Ranch, with my collaborator, CalArts 
grad Mark Coniglio. I left NYC for Portland, 
OR in 2009, returning to the city of my 
performing arts high school introduction to 
dance. I bought a house, have a garden and 
a dog, got remarried, inherited some great 
step-kids, built a studio on my property, 
and went to graduate school. I’ve received 
a Bessie Award and the Statue Award from 
the Princess Grace Foundation USA. I’ve 
worked all over the world. Now I’m back in 
L.A. as a newly hired Professor of Dance and 
New Media at the Glorya Kaufman School of 
Dance at USC! L.A. is a different but familiar 
city. I learned to drive a car here but have 
moved back without one—thanks Expo 
Line! My artistic life and educational style 
are rooted in CalArts. I’ve had a wonderful 
journey so far; I expect it to continue. See you 
at the pool. With love, Dawn”  F

Nedra Wheeler ’87, ’89 checks in: “I had the 
great pleasure to be invited to work on the 
Evelyn Sharp residency with Dance Instructor 
and Film Artist, Francesca Penzani, and tap 
dance phenomenon, Kyreeana Breelin, right 
on campus with top notch CalArts students 
and alumni. I teach children and adults 
music at the Watts Towers Art Center in 
the City of Los Angeles for the Department 
of Cultural Affairs and at the Los Angeles 
Southwest College.”

Nineties
Amanda Sowerby (Goldman) ’90 writes, 
“As a BFA in Dance transfer student, I felt 
like I found home when I landed on campus 
at CalArts. Upon graduation, I hustled up to 
San Francisco and spent eight glorious years 
dancing, teaching, and choreographing. I 
moved to Salt Lake City in 1998 to complete 
my MFA in Modern Dance at the University 
of Utah and have planted roots up north in 
Ogden, UT, as a current Professor of Dance 
at Weber State University. I enjoyed my time 
as co-founder of Paradigm Dance Project, 

encountered numerous complex hurdles. It 
was a timely, serendipitous rescue that led 
me to return to the pool. The pool miti-
gated those hurdles, and I became a regular 
fixture at the local pool. By 2001, I began 
transposing my accumulated swimming 
experiences into a series of drawings; those 
drawings became my swimming journal. 
Eager to expand my role as an educator, I was 
afforded the unique opportunity in 2004 to 

work with children 
and adults of special 
needs, teaching 
them how to swim. It 
completely trans-
formed me as an 
educator. Ten years 
ago, I transposed 
John Cheever’s ‘The 
Swimmer’ into an 
actual series of swims 
between Burlingame 
and Pasadena. My 
swimming odyssey 
of eight days took 
me to 15 different 
pools, including 
the Santa Clarita 
Aquatic Center. 
These days, I am a 
college professor; 
color theory and 2D 

design are what I teach. My swimming stories 
and swimming pool images are an occasional 
topic of discussion amongst my students. Are 
there connections between my swimming 
endeavors from 30 years ago in Valencia to 
today? I believe there is. I can understand 
if some aspects of my swimming story may 
seem trite, while others may seem atypical. 
As an alum of CalArts, what I know for certain 
is that we each forge our own paths, and 
often they take atypical approaches. That’s 
the CalArts way of getting things done. That 
is the CalArts spirit I know. And thank you 
for The Pool. As people gather together at the 
pool, so too have they been brought together 
in The Pool. I look forward to future issues.” 
[Note from the editor: The inside front and 
back covers of this issue feature pool artwork 
by Dennis.]

Dawn Stoppiello ’89 writes, “Dear 
CalArtians—I’ve come full circle, from 

the Director of Education and Community 
Program at The Broad Stage in Santa Monica. 
Her current arts practice centers around her 
company, Family Dance Jam, which provides 
interactive movement games for families 
in public spaces like museums, theaters, 
and farmer’s markets. Ilaan’s husband, 
Francesco, and her 12-year-old son, Marcello, 
dance with her regularly!  E

Anyspace, the new pop-up architectural exhi-
bition program of the Anyone Corporation, 
launched on July 25 with This Future Has a 
Past, an installation by Katherine Lambert 
and Christiane Robbins ’89 that probes 
the mysterious fate of Gregory Ain’s 1950 
Exhibition House for the Museum of Modern 
Art Garden. Originally created by Lambert 
+ Robbins for the 15th Venice Architecture 
Biennale, 2016, this installation at the 
Center for Architecture, NY, offers a forensic 
aesthetic rendering of MoMA’s 1950 House in 
the Garden series, curated by Philip Johnson. 
It evokes an investigative process using an 
aesthetic sited in the remnants of history—
raising reasonable doubts as to the veracity of 
post WWII architectural historical traces.

Dennis Sopczynski ’89 shares his personal 
memories of the pool: “A few weeks ago, 
a copy of The Pool found its way into my 
mailbox. Soon, forgotten experiences of my 
two years as a CalArts Grad student from 
1987–89 came back to me as I read through 
the magazine. Among the CalArts luminaries 
I read about were Ed Fella, my advisor, and 
Kali Nakitas, a fellow grad student who 
graduated in 1990. And buried within my 
CalArts memories are my visits to “the pool.” 
Coming from the Midwest, how could I 
resist? It was an ideal environment to bask in 
the perpetual Southern California sun, and it 
was a convenient retreat from the academic 
rigors of grad school. After graduation, I was 
so preoccupied with gainful employment that 
I gave swimming no further consideration. 
But in 1993, the pool re-entered my life in 
an unexpected way. I was transitioning from 
a museum graphic designer to a freelance 
designer/educator. During this transition, I 
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MFA level, what other institution of higher 
education would have the intelligence and 
foresight to look at me and realize that this 
has been, is, and will be, a worthy degree? 
None other than CalArts!”

David Levison ’93 shares, “After graduating, 
I relocated to the San Francisco Bay Area. I 
spent a few years freelancing and, in 1996, 
joined the staff of the LucasArts sound 
department as a sound designer. I stayed at 
LucasArts until 2003, contributing sound 
design and music to multiple titles, and 
was promoted to sound design supervisor. 
After leaving LucasArts, I founded Harmony 
Machine, providing music and sound design 
to video game and technology companies, 
and joined the band Zonkas as guitarist/
keyboardist/producer. I toured with Zonk 
on the east and west coasts, opening for acts 
that included De La Soul, Concrete Blonde, 
and The B-52’s. Since 2003, I have created 
music and sound design for companies, 
including Sony Pictures, Google, Electronic 
Arts, Activision, Lumosity, McDonald’s, 
Microsoft, Pepsi, Dropbox, and Zynga, as well 
as theater and film projects. I now split my 
time between working in the Bay Area and 
Los Angeles.”

Sandra Ann Miller ’93 has written three 
books: A Sassy Little Guide to Getting Over 
Him: 10 Steps to Heal Your Heart After an 
Unhappy Ending (2006); Chain Smoking 
Vegetarians and Other Annoyances in L.A.: 
A Novel (2016); and A Sassy Little Guide to 
Getting Over Him: The Young Adult Edition 
(2017). She also works with young writers as a 
collaborative editor and consultant.  C

Barry Morse ’93 has been performing 
as four-year-old drag persona “Cindy” as 
seen on CalArts alumni Julianna Parr’s 
The Gothtober Blog. He continues to create 

CalArtians have some good tips on becoming 
an arts advocacy nonprofit? Check out the 
2015 exhibit and the story of Opulent Mobility 
at opulentmobility.com.”  A

Mark Duggan ’92 writes in: “I’ve been 
freelancing around Toronto since leaving 
CalArts, performing regularly with Toronto 
Symphony, Evergreen Club Gamelan, and 
Esprit Orchestra. Completed DMA at U of 
Toronto in 2011, focused on Brazilian choro. 
I travel to Brazil regularly to perform with 
different artists and give masterclasses. I 
have released five CDs of my own music and 
continue to compose for various chamber 
ensembles. I teach percussion at U of 
Toronto since 2007. Life is good!” 

Jason Kaehler ’92 writes, “Reach out, 
I would love to hear from everyone! 
Such fond memories of those days…
kaehlerplanet.com.”

Daniel Mirer ’92 writes, “The 2017 SPE 
(Society for Photographic Education) 
Joint West and Southwest Chapter Retreat 
Planning Committee has accepted my 
roundtable conversation as the facilitator 
concerning the question: Is current pedagog-
ical and curriculum standards in teaching 
media art in sync with advanced technology, 
mass-information, and the multinational 
capitalism reflex a shrinking job market? My 
photographic artwork, ‘Indifferent West,’ will 
appear in the next issue of Agave Magazine, 
Vol.3 Issue 3, with accompanying text about 
the series in early 2018.  B

Kubilay Uner ’92 writes, “I am finishing the 
score for my fifth feature film since moving 
to Chicago in 2014, where I serve as the 
director of Music Composition for the Screen 
MFA program at Columbia College Chicago. 
Directed by Bay-area filmmaker Philip 
Chidel, The Outer Wild is a sci-fi zombie ghost 
story with fairly profound philosophical 
undertones. The score features superballed 
sheet metal, raspy strings, and lots of some-
what steampunk-inspired synthetic sounds. 
Coming up next is another sci-fi feature but 
far more on the surreal side—Cory Nicholas’ 
Hello Goodbye Elephant. Cory asked me to 
‘write a score that gaslights the audience.’ So 
that’s what I’ll be doing!”

Larry Cooperman (Rabbi Bubba) ’93 writes 
in: “Goddess knows, I need to say that my 
education at CalArts was fitting for a poly-
morph. We surely covered the whole creative 
world. As the first composer/performer at the 

supporting underserved populations and 
acting as an umbrella organization for 
emerging artists. I am now nearing the end of 
my term as the President of the Utah Dance 
Education Organization, where I work with a 
group of highly dedicated dance artists and 
educators to support dance in the public and 
private sectors. I am continually working to 
bring new and established choreographers 
to work with my students and adore seeing 
the growth and inspiration that blossoms in 
the studio. 2017 finds me presenting at the 
World Dance Alliance Global Summit and 
the National Dance Education Organization’s 
Annual Conference. I love the connections I 
have, and the memories made, from my time 
at CalArts.”

Rose Masterpol ’91 writes, “My life 
post-CalArts…Wow! What a life I have. Thank 
you, CalArts, for giving me the chance to be 
a really good graphic designer. It has been a 
ride, freelancing, holding jobs in ad agencies, 
and working my way up the title ladder. 
Being a designer is the best thing I’ve ever 
decided to do. I did it so I could be creative 
in the world, make really good money, and 
also support my painting career. After many, 
many years, my painting career has enabled 
me to be a full-time artist. My paintings are 
large abstract works on canvas. I am doing 
super well and am proud of my accomplish-
ments. Graphic design has helped me in so 
many ways, I am so happy I got my degree 
at CalArts! Often, I have daydreams of still 
being on the campus. However, the whole 
time I was there I really was craving to be in 
the painting department; that was difficult 
but well worth it. My heart was yearning to 
paint, and I did that on the side. I was in Los 
Angeles for 27 years and then my partner 
and I moved to Santa Fe, New Mexico. We 
love it here; it is so wonderful, inspiring, 
and magical. It is truly a painter’s dream. I 
also dabble in photography quite a lot; the 
sky here beckons it. All in all, my life is great 
post CalArts. Visit me at masterpol.com or 
masterpolphotography.com.”

Laura Brody ’92 checks in: “I’m in the 
process of mounting Opulent Mobility, a 
group exhibit that re-imagines mobility, 
disability, and accessibility. Do any fellow 
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solo show—at the SPARC Gallery in South 
Pasadena—curated by Claudia Bohn-Spector 
and Sam Mellon. Working with art historian 
Amy Lyford’s mother’s cremated remains, 
Heffernan’s photograms recorded the alea-
tory performance of the tossed cremains. 

In March, Dan Joseph ’94 released a 
double-CD of electronic and mixed-media 
works titled Electroacoustic Works through 
the venerable New York City-based label 
XI Records. The release collects three 
major pieces from the past 15 years that 
have roots in early minimalism, ambient 
music, and acoustic ecology. The CD release 
was last March, with a performance and 
party at Experimental Intermedia in lower 
Manhattan. In May, Dan completed the 
fifth season of his monthly series, Musical 
Ecologies, which he hosts and curates in 
Park Slope, Brooklyn, where he lives. The 
fifth season featured many notable artists, 
including full programs by CalArts faculty 
members Vicki Ray and Michael Pisaro. Dan 
also contributed numerous music reviews, 
interviews, and articles over the past year to 
The Brooklyn Rail and Musicworks Magazine. 
All of these and more writings can be found 
on his blog at danjoseph.org/blog.

Robin McDonald ’94 writes in: “I am about 
to start graphics/props for some untitled 
pilot I worked on earlier in the year. I worked 
on NBC’s Trial and Error in December 
2016. Biggest recent project was probably 
Hateful 8.”

Jeudi Cornejo 
Brealey ’95 tells 
us, “Fellow DTVC 
alumni, Paul 
Hemstreet ’92 and 
I have been married 
for 23 years. (To 
encourage Paul to 
write his own thing, 
I’ll just say he’s a SVP 
at Warner Bros. in 
charge of Creative 
Content. He’s been 
there for 20 years.) 
Together, we have 
twin sons entering 
their senior year in 
high school. So, I 
guess you could say 
they’re our CalArts 
legacy kids. Both boys 
have grown up in and 

around the arts. And as we moved back to 
SCV after they were born, and as we’ve been 
strongly involved with CalArts alumni boards 
and chapters ever since, our sons grew up 
running around the sub-level and going to 
events, and even taking a few CAP classes 
on campus. One son even has his sights set 
on CalArts for college. That’s a trip because 
it seems like we were just there ourselves! 
Today, Paul and I are co-leaders of CalArts’ 
SCV alumni chapter. We love reconnecting 
with alumni wherever we go and have even 
sponsored a mini-reunion with alumni in 
Paris, during a vacation, officially presenting 
Harry’s Bar with a CalArts pennant for its 
walls. So, you may run into us and Winston, 
our corgi, who has become an unofficial 
CalArts mascot.”

Ranardo-Domeico Grays ’95 is the 
founder and artistic director of VISIONS 
Contemporary Ballet, which performed 
Ranardo’s latest piece, Roots, at the Harlem 
Arts Festival 2017, including the premier of 
the new final movement, “Confirmation.”  G

Richard Shanks ’95 is President of UpShift 
Creative Group in Chicago, Illinois, and 
is expanding its second office in Santa 
Barbara, California, to serve a growing 
roster of branding and design clients 
across the nation. “We’re currently seeking 

costumes and model for artists in Southern 
California. Just visited CalArts alumna Susan 
Kornfeld in Vancouver and created the 
#vancouverfashiongay photography series 
on Instagram. Working on a series of music 
videos using the music of Connie Converse, 
the folk singer who mysteriously disap-
peared. Appears in the HBO series Westworld 
as a naked cowboy robot.  D

Carey Bennett ’94 writes in: “I am currently 
designing costumes for the TV show Superior 
Donuts on CBS, as well as continuing to 
consult on groundbreaking apps, SyncOnSet, 
NELO, and the WYMSEE website to help 
better the process and awareness of costume 
designers work. I teach costume design 
off-and-on at FIDM in L.A. My seven-year-old 
daughter is still the greatest work of art I have 
ever created!” 

Michael Gump ’94 writes, “During the 
day, I create things for a crazy kids TV show, 
and by night, I am the master of disguise. 
@bobbugs.”  E

Jon Gustafsson ’94 writes, “In the summer 
of 2017, I had my first two photography 
exhibits: the first one in Gallery Anarkia 
and the second one in Gallery MOKKA in 
Reykjavik. I do aerial abstract landscape 
photography in Iceland. I only shoot from 
helicopters, and I concentrate on patterns 
that are only visible from above. My 
prints are being sold through the website, 
IcelandGoneWild.com.”

Matt Hauser ’94 checks in: “Hello! I live 
in New Jersey with my wife and two sons, 
who are already 18 and 20! I play drums in 
local bands, and I’ve worked for 21 years in 
the commercial music and sound design 
industry in New York. Recently, I started my 
new company Twelve Eight Sound, special-
izing in music, sound design, and mixing for 
commercials and films, with a new focus on 
audio for VR/AR/360°! Check out ‘twelvee-
ightsound.com’ and drop me a line!”  F

Mary Beth Heffernan ’94 exhibited a 
new series of large-scale photograms in a 
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blog (scienceplays.org) that provides infor-
mation about published science plays.

Amy Green ’97 writes, “Hello 
Fellow CalArtians, in late July I took an 
unexpected and lively trip to Ohio to see 
a dear friend, a friendship that has lasted 
since kindergarten! My GPS stopped 
working along an unknown country road 
outside of, maybe Toledo??... after miles of 
nothing but beautiful green trees, I arrived 
and enjoyed the comforts of a past home. 
As I write, I’m happy to be back in L.A., my 
beloved urban environment—soot and 
all—with my husband, our two basil plants, 
and my studio in Echo Park, where I make 
paintings using discarded fabrics drenched 
in industrial enamels. This spring, I exhib-
ited a solo show at the gallery at Highways 
Performance Space. I love Highways and 
have great respect for the history behind this 
institution. After two decades of nurturing a 
rigorous studio practice, I can safely say I’m 
heavily invested in abstract painting. It’s in 
the studio and in the process of painting 
itself where I search for connection. It’s my 
intention at this point to keep the work 
dirty, difficult, lovely, and confusing, and 
ultimately, to keep the dialogue alive. I fully 
realize that this is not an easy or secure 
endeavor, nor do I want it to be. To those 
of you who have recently graduated…keep 
the faith up and dive deep into whatever 
you’re making. Be fully immersed! A studio 
practice requires much attention, risk-
taking, doubt, joy, conflict—sometimes all 
of the above! May work continue to challenge 
us all!”

Mary Ann Miler-Eisenberg ’97 sends us a 
quick note: “Teaching theatre to grade school 
students for LAUSD. Love my job. Third book 
in series due out this year, Aly Rutherford and 
the Ancient Dead.”

Shawn Whitaker ’97 checks in: “Principal 
at CD+M Lighting Design Group. Attraction, 
facility, and area development lighting 
for Bollywood Theme Park (Duabi, UAE), 
Legoland Dubai, and IMG Worlds of 
Adventure Theme Park (Duabi, UAE).”

library in Ephesus, and I sailed around Cape 
Horn in some of the roughest waters in the 
world. My experience at CalArts taught me 
that anything is possible; all we have to do is 
explore...and investigate. In my work and in 
my life, this is my motto. Thanks, CalArts.”

Irma Sanchez ’96 tells us to find her on 
Instagram as #uniquesparrow.

Brent Crayon ’97 writes, “I conducted 
and played keyboards for a production of 
Dreamgirls in Tokyo, in the summer of 2016. 
I was the musical director, conductor, and 
pianist for productions of The Last Five 
Years and West Side Story for McCoy/Rigby 
Entertainment at La Mirada Theater in the 
Spring of 2017. I orchestrated the licensed 
score of Bubble Boy: The Musical and was 
co-orchestrator of the original cast recording, 
released August, 
2017.”

Denise Gillman ’97 
tells us that she’s an 
Associate Professor 
of Directing & 
Dramatic Literature at 
Christopher Newport 
University (CNU) in 
Newport News, VA, 
and a Stage Directors 
and Choreographers 
Union member. 
For over a decade, 
science-themed 
plays have been a 
major focus of her 
teaching, research, 
and scholarship, and both her professional 
and educational directing activity. At CNU, 
she teaches “Science on the Stage” for the 
Honors Program. Nationwide, Gillman is one 
of only a few professors teaching a course 
that promotes interdisciplinarity between 
the arts, humanities, and sciences. She 
received the 2014 Association for Theater 
in Higher Education and Kennedy Center 
American College Theater Festival Prize for 
Teaching Innovation for Region IV. She has 
created, along with some former and current 
students, a science play online catalogue 

applications for talented Designers, Project 
Managers, and Web Developers in Santa 
Barbara. For additional information, visit 
upshiftcreative.com.”

Brant Tilds ’95 writes, “I was playing piccolo 
trumpet, backing up an opera singer at a 
private party in London, and the next solo 
act was Tom Paley, who had been Woody 
Gutherie’s banjo player. He lived in London 
because he had been blacklisted in the 
U.S. during the McCarthy period. Woody 
Guthrie had lived in a segregated housing 
project owned by Donald Trump’s father 
(who built the slum in a crooked land deal 
that became the basis of Donald Trump’s 
personal fortune) and wrote songs about 
“Evil Old Man Trump.” I got Tom up to 
my studio, and we recorded “This Land Is 
Your Land” as a duo, with all the lyrics that 
Guthrie never released during his lifetime, 
probably because he liked his knee-caps. 
(Jerry Summers, former music student and 
CalArts Faculty, engineered the recording.) 
Then, I got the cinematographer Justin 
Dougherty to film an interview with Tom 
right before Trump became president. We 
decided to give all the money from the track 
to the ACLU. You can see and hear it here: 
branttilds.bandcamp.com.”  A

Steve Balderson ’96 writes, “In the 20 
years since I attended CalArts, I’ve directed 
17 feature films. Roger Ebert gave my film, 
Firecracker, a Special Jury Award on his 
annual Best Films list. The Casserole Club was 
invited by the U.S. Library of Congress to be 
part of its permanent collection. And Stuck! 
was honored at the Egyptian Theater by the 
American Cinematheque. I directed features 
in London, Paris, Hong Kong, Mexico, and 
even Macon, Georgia. In 2016, I was hired 
to direct a feature for Mark Cuban’s AXS 
TV, and my love letter to Mexico, El Ganzo, 
was released theatrically in the USA. I also 
started a Maverick Masterclass series of 
workshops wherein I share all of the secrets 
of how I made so many films totally outside 
the system. I also found a love for travel and 
exploration. I had the honor of climbing 
the Great Wall of China, being graced by 
the magic Pyramids of Giza in Egypt, the 
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release on Cold Blue Music last February. 
The Cold Blue label was founded by 
CalArts music alumnus, Jim Fox. Chase’s 
“Zuowang” for solo piano was premiered by 
Trevor Berens in Concord, MA, last March. 
Berens just wrapped his second season with 
Boston-based ensemble Sonic Liberation 
Players, co-founded with fellow alumni 
Jessica Tunick Berens, Kristin Olson, Rachel 
Barringer, J. Jade, and Andrea Lieberherr 
Douglas. Music/Art/Sound Laboratory (MAS-
Lab), founded in 2004 by Robin Chase and 
fellow music alumni Running Bear Bunch 
and Jacob Feinberg, closed this spring. 
MAS-Lab was a nonprofit that supported 
L.A.-based cross-disciplinary performances 
such as Chase’s internationally screened 
music/film project, 11 Ideas (About People 
and Stuff) (with Randall Wakerlin, School 
of Animation), and Dr. Yusef Lateef’s 
debut string quartet, “Bismillah.” Chase is 
co-authoring late Associate Dean of Music, 
Dr. Susan Allen’s radical book-explora-
tion of music improv, Passage of Desire: 
Improvisation and the Human Journey. Allen 
began the book over a decade ago and 
worked closely with Chase on it in the days 
leading to her passing.

Julian Hintz ’00 writes, “The one thing that 
is always on my mind from when I was at 
CalArts, is the depth of opportunities I was 
exposed to. When I was applying to colleges, 
I had professors from competing schools 
telling me to be careful not to get lost. When 
I was a student at CalArts, I had professors 
tell me not to get lost. And when we gradu-
ated, even though it wasn’t explicitly said, 
I swear Steven Lavine implied at least that 
we shouldn’t get lost out there in the ‘real 
world.’ What he did say was, ‘Don’t forget 
what you learned here, and wherever you 
go be sure to wave that CalArts flag high!’ 
I’m still not sure if I’m lost or just perpetu-
ally searching for the next creative pursuit, 
but I always remember those warnings. 
Subconsciously, I think those words do help 
me stay grounded with all of my projects, 
because every creative adventure I travel does 
end up having some kind of relation to the 
‘real world’ that can be quantified in terms 
of audience participation, money made, 
goals reached, etc. I think it is important, no 
matter how ‘out there’ we go with an idea, to 
find some way to make it relate to something 
people care about here on Earth. When I last 
saw Steven, at an Alumni show in NYC, he 
expressed how much he loved the creative 
community of CalArts, and I felt proud to 
be a part of that community. Knowing how 
much he and all the rest of the faculty care 
about our group of creatives helps me forge 
ahead no matter how lost I get.”

Regan Mozingo (Remy) ’00 writes, “My 
husband and I are delighted to announce 
the birth of our first child, Sophia Cosette 
Mozingo! She was born March 25, 2017, by 
emergency C-section. Being a dedicated 
hippie, I had planned a homebirth but was 
delighted to discover that having abdominal 

have won several awards and include Cab 
Driver (2005), The Oryx Return (2007), and 
Scents and Shadows (2010). His feature-length 
screenplays, The DNA of Love and The Search 
for the Star Pearl, are currently in develop-
ment with Doha Film Institute. The past 
three years, Hafiz has been responsible for 
the delivery of four heritage house museums 
in Doha, Qatar.

Todd Simon ’99 is the new composer 
for KCRW’s Left, Right & Center. He’s led 
concerts all over Los Angeles this past 
Summer: headlining the Grand Park 4th of 
July Block Party with his Angel City All-Star 
Brass Band; re-interpreting Peter and the 
Wolf in an L.A.-music landscape at Grand 
Performances; and bringing African-Spiritual 
Jazz with Ethio Cali at Arts Brookfield and 
Levitt Pavilion L.A. Todd also performed 
at the Pitchfork Music Festival in Chicago 
with Dirty Projectors. Todd’s work has 
been featured on recent recordings by: Katy 
Perry, Angelique Kidjo, and Macklemore. 
He also helped assemble a brass band for 
Lady Antebellum’s sold-out Hollywood Bowl 
performance. His musicians vs. DJs jam 
night “Hodgepodge” has taken L.A. by storm, 
featuring DJs such as the Gaslamp Killer, 
Rhettmatic, House Shoes, Music Man Miles, 
and more.

Double Ohs
Jacob Browne ’00 can be seen in supporting 
roles in these recently released films: Gold 
(2017), starring Matthew McConaughey and 
Edgar Ramirez; Shot Caller (2017) starring 
Nikolaj Coster- Waldau and Lake Bell; and 
War on Everyone (2016) starring Michael Pena 
and Alexander Skarsgard.

Alumni Nicholas Chase ’00 and Robin 
Lorentz gave the World of Chase’s evening-
long “Bhajan” in celebration of the CD 

Vanessa B. Cruz ’98 writes, “Since grad-
uating CalArts in 1998, I’ve worked at 
several animation studios before going 
back to my first love of teaching. I’m now 
an Associate Professor of Graphic Design 
and Digital Media at the University of North 
Florida. Since starting at the University in 
2005 I’ve received two Fulbright awards, 
one Core Award to Ireland, and the other 
as a Specialist to Austria. Most recently, 
my colleague Sheila Goloborotko and I 
completed an hour-long video animation 
piece, Synæsthesia. This project was commis-
sioned by the Jacksonville Symphony and 
incorporated projected video, along with a 
live performance.It was my experiences at 
CalArts that opened me to the ideas that I 
continue to explore today, and I am forever 
grateful to all those that invested in me, 
and I hope I can reflect their example to my 
own students.”  B

Markus Engel ’98 is slated to direct a 
TV series about an “Erbenermittler” (an heir 
finder) for ORF, the Austrian Broadcasting 
Association, starting December 2017. 
The series will air on Austrian television 
in early 2019.

Elaine Kao ’98 is currently a series regular on 
American Koko, a series about race detectives 
who solve sticky racial situations, executive 
produced by Viola Davis on ABC.com  C

David Lee ’98 writes, “Since leaving school, 
I’ve worked on a number of projects doing 
special effects animation (Iron Giant, 
The Simpson’s Movie, Futurama, Princess 
and the Frog). I’ve also been working as prop 
designer (Curious George, Dragons: Riders 
of Berk, Trollhunters). I’m currently the 
Props/EFX Supervisor on Tangled: The Series 
at Disney TV. 

Gwendolyn Womack ’98 writes in to say 
her second novel is now out in bookstores, 
to follow up her debut novel, The Memory 
Painter. This June, The Fortune Teller was 
published by Picador/Macmillan and became 
an LA Times Bestseller. The metaphysical 
thriller revolves around the world’s first tarot 
cards and spans 2000 years back to the great 
Library of Alexandria. Read more about the 
story at gwendolynwomack.com  D

Hafiz Abdulla ’99 began his creative 
endeavors in television and theater while 
still in school. His films, which have been 
selected for many international film festivals, 
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on ABC and Dick Wolf’s mini-series, Law 
& Order: True Crimes, on NBC. She will 
also appear in the upcoming film written 
and directed by music artist Sia, alongside 
Kate Hudson and Leslie Odom Jr. Celeste is 
making her NYC and Broadway debut this fall 
in Julie Taymor’s production of M. Butterfly, 
starring Clive Owen.

Laura Grant ’04 checks in: “New book. I’m 
in a lot of books. I can send you them.”

Ami Molinelli ’04 released her third album 
with her Brazilian choro group, “Group 
Falso Baiano,” this past summer. Depois was 
released in June and debuted at LACMA as 
well as other venues around California. Ami 
is a percussionist/musician and educator 
living in San Francisco with her husband 
Lorca Hart ‘92 and young son Leo.

Remembering 
Tamami Asada ’03: 
“Tamami Asada, 
our classmate from 
the MFA Program 
in Film and Video, 
passed away on 
December 25, 2016 
in Japan. The cause 
of death was heart 
attack. Tamami was 
born in Japan and 
studied Cinema at 
SUNY Binghamton in 

New York. She came to CalArts in September 
2001 to pursue a master’s degree in film. In 
January of 2003, mid-way into her degree 
program, Tamami returned to Japan to take 
care of her family. She moved everything 
from her Ahmanson Hall dorm room into 
a storage unit in Valencia. Her plan was to 
return to Los Angeles in the near future, to 
continue her studies and pursue a career in 
sitcom writing. If not for her illness, I know 
that she would be here today and writing for 
television. Tamami had an exuberance of life 
that was contagious to everyone around her. 
She was able to cure a broken heart with just 
a few words. My heart goes out to Tamami’s 
family and all those fortunate to have known 
her.” — Haeyong Moon ’04  C

Jason Pinsker ’04 writes, “Since graduating, 
I’ve worked in creative/makeup effects for 
film/TV and now teach Media Arts at the high 
school level.”

Tanja Raaste ’04 writes, “Since I left CalArts, 
I’ve been working as a freelance producer 
and trainer, and this February, I became the 
General Manager of ZU-UK, an innovative 
immersive theatre and technology company 
known for, among other things, Hotel Medea. 
I continue to teach my Nordic Nomad 
(nordicnomad.com) workshops on business 
skills for performers and artists at drama 
schools, arts schools, and festivals, and am 
pulling the material together for a book.”

W.S. Cheng ’05 checks in: “I currently work 
in the Cybersecurity team at Chicago Board 
Operations Exchange. The Finance Sector 

the Denver Center for the Performing Arts. 
Also designing the set for Romeo and Juliet, 
directed by Dámaso Rodríguez, at Oregon 
Shakespeare Festival’s 2018 season in the 
Elizabethan Theatre.

Goh Kurosawa ’03 received six nominations 
with the 2017 Just Plain Folks Awards (one of 
the largest international music awards in the 
world), including “Best Instrumental Rock” 
and “Best Solo Guitar” in both album and 
song categories.

Kris Tiner ’03 accepted a full-time, tenure-
track position as Director of Jazz Studies 
at Bakersfield College, which began this 
fall. Tiner has been an adjunct professor 
at Bakersfield College and CSU Bakersfield 
since 2004, and has recently been filling in 
as jazz trumpet instructor in the School of 
Music at CalArts. He continues to perform 
and record frequently, having recently 
appeared on producer/composer Chris 
Schlarb’s new album, Psychic Temple IV, 
which debuted at #11 on the Billboard 
Americana/Folk charts. He is currently 
working on his fifth duo album with 
Tennessee guitarist Mike Baggetta, which 
will be released next year.

Salvatore (Sam) Torrisi ’03 reports: “After 
CalArts, I got an MA in Applied Linguistics 
at UCLA. Then I got a PhD in Neuroscience 
there, too, doing research on bipolar 
disorder. Now I’m into my fourth year as 
a postdoc at National Institute of Mental 
Health in Bethesda, Maryland doing research 
on anxiety.”

Ron Yavnieli ’03 writes, “Since 2013, I’ve 
been producing Gorillaville, a cartoon series 
I created for DreamWorksTV. You can see 
them here: tinyurl.com/Gorillaville. I’m also 
teaching animation for ACME and CSULB.”

Adriana Yugovich ’03 writes, “After working 
in the entertainment industry for a decade, 
I became a full-time arts educator in 2013. 
I teach media arts at Humanitas Academy 
of Art & Technology (HAAT), a LAUSD pilot 
high school in East Los Angeles. I also 
teach comics and zine-making workshops 
for adults and help organize the annual 
L.A. Zine Fest. Last summer, I spoke on 
two panels at San Diego Comic Con, one 
about comics art education for teens, and 
the other about the history of women in 
comics. For news and upcoming workshops, 
visit drawingclub.la.”  B

Celeste Den ’04 recently co-starred in 
Shonda Rhimes’ new show, For the People, 

surgery while awake is a mere trifle compared 
to the joy of holding your first born. I have 
spent most of my time dedicated to music, 
theater, and dance, and felt very grateful for 
the chance to start my family at 40!”  A

Sky Chari (Grealis) ’01 writes, “I am still a 
musician at heart, and still teaching flute 
lessons and playing the occasional gig, but 
I have made a major shift toward a career 
as a Vegan Lifestyle Coach and Educator. 
Certified as a coach in 2016, I’ve been 
building my practice, giving talks, and taking 
on private clients here in San Francisco. I 
am also beginning to do more writing at 
WokeWoman.com, where I discuss sexual 
politics, dismantling relationship constructs, 
and all things feminist, as a way to help 
women discover self-love and empowerment. 
Visit skychari.com.”

An article by Colin Dickey ’01 was the cover 
story in the July issue of The New Republic. 
His book, Ghostland: An American History 
in Haunted Places, is out in paperback from 
Viking Books.

Gabby La La (Gabby Lang) ’01 and 
Siciliana Trevino ’01 collaborated on Snow 
Angel VR, a 360 music video app for La La’s 
all-girl psychedelic funk pop band, Snow 
Angel. Their Kickstarter-funded VR app 
takes you on a rainbow-fueled trip through 
four songs from the band’s debut album: 
Bounce from “Trampoline of Emotion” 
into “Big Group Hug,” “Fifteen,” and “We 
Love,” Trevino’s first 360 music video for 
virtual reality.

Efren Delgadillo (Jr) ’03 is designing the 
set for Lydia R. Diamond’s Smart People, 
directed by CalArts alum Nataki Garrett at 
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has been especially good to me because it is 
fast paced, great technology, and the work 
is absolutely fascinating. Moreover, it suits 
my personality. I especially love the life-and-
work balance, and I get to travel to different 
offices, including New York City, London, 
Hong Kong, and Singapore.”

Since graduating from CalArts’ vocal 
performance program in 2000, Agnes Chu 
’05 worked with the Walt Disney Company 
in the English and print department as its 
music advisor, translator from English to 
Mandarin Chinese, and audio editor of sheet 
music books. She writes, “the department 
helped open a school in China to teach kids 
English through our songbooks, and we won 
‘The Most Innovative’ award.” Ms. Chu also 
owned and ran Happy Kids Music School in 
Woodland Hills. After closing the school, 
she opened Sing Your Heart Out/Agnes 
Chu Music and won ‘The Most Passionate’ 
award through Pacific Asian Consortium 
Employment in L.A. She also produced an 
album—featuring a few of her students—
titled Front Row. You can also find Agnes and 
her music in Astrid Kastenberg’s Awakening 
Your Power yoga DVD on Amazon. Besides 
working on her solo album—featuring 
Motoko Honda—she has a pop-up coffee 
experience, which caters to your needs. You 
can find her pop-up café, Profusion Coffee, at 
festivals, weddings, bridal showers, and other 
celebrations. If you are in the mood for a fun 
classic movie, you can find her singing in Tim 
Burton’s movie, Mars Attacks. “Abundance is 
all around us, blessings to you all!” 

David Loitz ’05 checks in: “This year our 
daughter Louisa was born. She already has 
been the subject of countless short films 
and stop motion projects. She is a big fan of 
her dad’s new business, Mr. David’s School 
of Film, which provides a range of movie-
making, stop motion, and Lego Animation 
classes in Portland Oregon. She is excited to 
one day join CalArts!” 

speak different languages and then commu-
nicating openly without pretext. I’ll try to put 
a link on the CalArts Alumni FB when it’s 
available.”

Blanton Ross (Kyle) ’06 says, “It has been 11 
years of excitement, adventure, travels, roots. 
Seems long, but it has passed in a flash. Still 
in pursuit of that lofty concept we call ‘Art.’ 
Still finding CalArtians infiltrating hidden 
places all over the world. Live Your Dream. 
See you out there.”  F

Jesse Bonnell ’07 reports: “Poor Dog 
Group will premiere our next work, titled 
Group Therapy, on January 11–13, 2018 
at The Center for the Art of Performance 
at UCLA!”  G

Since graduating from the MFA program, 
Adam Flemming ’07 has been a scenic and 
projection designer regionally and nationally. 
He is the recipient of the 2014 Los Angeles 
Stage Alliance Ovation Award, the 2014 L.A. 
Drama Critics Circle Award, and the 2013 LA 
Weekly Award for best projection designs 
of the year. In 2013, he joined Walt Disney 
Imagineering as a Video Media Designer. 
Flemming is adjunct theater faculty at 
UCLA, lecturing on projection and media 
design, and is a member of USA829. Visit 
adamflemmingdesign.com.

Will Kim ’07 writes, “Hello, my recent film, 
completed in April 2017, Glorious Victory, 
has been officially selected by these film 
festivals: 14th Annual Animation Block Party 
(Brooklyn Academy of Music, NY), ASIFA 
South Animation Conference and Festival 
Pune Short Film Festival (Pune, India), Indie-
AniFest (Seoul, Korea), ANNY:Animation 
Nights New York, VOB Film Festival, Shortz! 
Film Festival, Peekskill Film Festival, Blue 
Plum Animation Festival, FIFF:Filmstrip Int. 
Film Festival, Auckland Int. Film Festival, 
and 3 Minute Film Festival (where it won Best 

Jared Olmsted ’05 reports: “Releasing 
the follow-up EP to my musical duo’s 
debut LP this autumn on September 22nd. 
Courtship Ritual’s latest release is last year’s 
single ‘28.’” 

Julie Orser ’05 welcomes the birth of her 
child Ari Orser Prunier on 8/1/17.  D

Kirin Kapin ’06 writes, “Thank you for your 
interest in my post-CalArts musical odyssey. 
I moved to Portland, Oregon, in late 2008 
and joined the thriving, eclectic music scene 
as a session performer with several local 
bands. In 2009, I published my first album, 
EclectroniC, comprised mostly of songs I 
wrote while at CalArts, and started “Banda 
EclectroniC” to share my music with local 
audiences. True to my love of world music, 
I began playing with the Brazilian samba 
group, “The Lions of Batucada,” founded 
by Pink Martini percussionist Brian Davis, 
and I played with them for three years. At the 
same time, I also began playing traditional 
Japanese taiko music with ‘Takohachi Taiko,’ 
under artistic director Yumi Torimaru. As 
a career highlight, in August 2014 we were 
featured in a joint concert with Cho-koma 
Taiko at Green Hall in Tokyo, Japan, where I 
was a featured soloist on shinobue (Japanese 
flute). I have begun crafting a line of diatonic 
(folk) flutes in aluminum, which I hope 
to start selling this year. And I have begun 
work on my second album, scheduled for 
release in 2018, which takes its structure and 
themes from the 1999 Wachowski Bros. film 
The Matrix.

Justin Lott ’06 recently became a Digital 
Video Producer at Hulu.

Monica Martinez (Forouzesh) ’06 reports: 
“My daughter Ariana, aka Wonder Woman, 
just turned one!”  E

Zachary Morris ’06 writes, “I just finished 
a trio album with Chris Amberger on bass, 
Rent Romus on saxophone, and myself on 
drums. It’s improvisatory exploration with a 
punk be-bop mentality. It was great to create 
a free dialogue without words to kind of get 
to know each other in a different way. It was 
almost like meeting with two others who 
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technology as though it were a natural 
element in an extended ecosystem. As a 
result, her works are hybrids, rooted simul-
taneously in human nature while a pervasive 
electronic layer is seamlessly integrated. 

Twenty Tens 
Alida Lowe (Anderson) ’10 shares that she’s 
been the Senior Program, Production, and 
Touring Manager of Youth Singers of Calgary, 
an education-based choral, dance, and 
theatrical program for singers of all ages. She 
works primarily with the professional artistic 
staff—overseeing program management, 
working on artistic program development, 
and organizing and executing the interna-
tional touring program, including a 2015 
performance tour to China and an upcoming 
tour to South Africa. Previously, Alida was the 
Producing Director of Burnt Thicket Theatre, 
a small professional theater company, and 
her work included producing a 6-month, 
cross-Canada tour of She Has a Name, a play 
that has recently been released as a film by 
Unveil Studios. Shortly after graduating from 
CalArts, Alida married Colin Lowe, a fellow 
theater artist, and they currently live in down-
town Calgary with their cat. They still hope to 
move back to sunny California at some point, 
but will always love Calgary’s vibrant and 
robust theater scene and the wide range of 
projects that they work on.

Janelle Miau ’10 writes, “Since gradua-
tion, I’ve worked at animation and motion 
graphics studios in L.A. and NYC. This year, 
I worked as a Motion Graphics Designer at 
A&E Networks, a compositor at Titmouse, 
and animation instructor at Pratt Institute. 
And I had a baby!”

Trevor Parrish ’10 and Alessandra Barret ’12 
tied the knot on July 22, 2017 in Lake Tahoe, 
Nevada. Many of their CalArts friends were in 
attendance on their special day.

Capsule Shanghai presented the first solo 
exhibition by Alice Wang ’10 in China, which 
opened in September 2017.

Cady Zuckerman ’10 is teaching theater 
in prisons and re-entry programs with Tim 
Robbins’ company, The Actors Gang!

Jessica Lawson (Ramsey) ’11 writes, “Since 
graduating from the Costume program, 
I’ve joined Local 705—the Motion Picture 
Costumers union. I had the pleasure of 
working on Netflix’s Glow with fellow alums 
Alison Brie and Sarah Brown. I sewed over 
60 leotards for the show (designed by Beth 
Morgan) and had a blast working with fellow 
CalArtsians.”

Lisa D. Long ’11 writes, “After a 15-year 
hiatus, I returned to the stage and performed 
a solo, “Into the Rose,” at the White Wave 
SoloDuo Festival in NYC. As a “tap tap” 
reminder to all my artist friends, my article, 

Paul Turbiak ’08 appeared in At This 
Evening’s Performance at North Coast 
Repertory Theatre in San Diego, 
July–August 2017.

Bessy Adut (Besi) ’09 reports: “I moved to 
Pasadena. Working on fundraising for my 
first feature film.”

In August 2017, Sage Lewis ’08, Aaron 
Drake ’08, and Scott Cazan ’09 officially 
launched Force Multiplier (forcemulti-
plier.io), a full-service 360 audio house for 
production and post production in VR, AR, 
and AI projects. It specializes in ambisonic 
and object-based mixing and mastering, 
music scoring, 3-D sound design, generative 
& interactive music, 3-D location sound, 
middleware programming (FMod / WWise), 
and Unity scripting. Lewis, Drake, and Cazan 
recently collaborated with artist Marcos 
Luytens on #Droplet, a sculpture with 3-D 
sound diffusion on display September 6–20 
at La Monnaie de Paris.

Jennifer Koblosky ’09 serves as the VP of 
Projects at Destinations, a group under the 
FoxNext division at 20th Century Fox, where 
she leads strategy, business, and creative 
development for theme parks, resorts, exhi-
bitions, and live shows. Jennifer worked on 
the development for The Simpsons expan-
sion at both Universal Studios Orlando and 
Universal Studios Hollywood. Additionally, 
Jennifer oversees the development of the first 
20th Century Fox World park, currently under 
construction in Malaysia. Other credits at 
Fox include: the Avatar touring exhibition, 
Ice Age exhibition, Halloween Horror Nights 
Mazes for American Horror Story and Alien vs. 
Predator, Simex 4D attractions based on Ice 
Age and Rio, and touring live shows for Ice Age 
and Alvin and the Chipmunks.

Nandita Kumar ’09 is a new media artist 
who creates immersive environmental 
spaces. She explores the elemental process 
through which human beings construct 
meaning from their experiences, by creating 
sensory narratives through the use of 
sound, video/animation, and performance, 
or through smartphone apps, custom-
ized motherboards, and solar/microwave 
sensors. Through her installations, interac-
tive sculptures, paintings, and animations, 
which seamlessly integrate new media and 
materiality, Kumar reflects the striking 
contradictions within the industrial and 
natural landscape. Nandita explores the 
impact of innovative technologies on human 
lives through her practice. She employs 

Original Score). The composer on my film 
is a CalArts School of Music alum, Tatenori 
Hamasaka.”

Dr. Tara Schwab ’07 was hired as Assistant 
Professor of Flute, tenure-track, at Arkansas 
State University, in Jonesboro, AR.

Gabriel Cowen ’01, ’08 was a producer on 
They Call Us Monsters—a feature-length 
documentary for Independent Lens. The docu-
mentary premiered on PBS’ Independent 
Lens on May 22, 2017.

Derde Verde, the indie band formed at 
CalArts by Jonathan Schwarz ’09, Matthias 
Wagner ’10, and Dylan McKenzie ’08 has 
recently signed with European record label, 
Kursaal, who is releasing its new EP, Meander 
Belt, this fall. This is the fourth release by 
the project, which was self-produced by 
the trio. Three singles, Days of Drought, 
Staring Into Dying Light, and Turn, have 
already been released, and its new music 
has been described as “a mashup between 
Grizzly Bear and Beach House” by Impose 
Magazine. The band performed in Los 
Angeles at “Fierce Heart,” a benefit concert 
for Youth Justice Coalition at The Smell on 
August 26th, an event focused on creating a 
supportive space for youth of color.  A

Joe Milazzo ’08 recently joined the editorial 
staff of The Southwest Review, the third 
oldest, continuously published literary quar-
terly in the United States. His official title is 
Roving Mustang & Editor-at-Large.

Steph Richards ’08 writes, “This Fall 2017, 
I recorded Anthony Braxton’s latest record 
and am premiering Henry Threadgill’s The 
Pulitzer Project at Lincoln Center. In 2014, 
I joined the faculty at UC San Diego and 
continue to run the Festival of New Trumpet 
(FONT) alongside trumpeter Dave Douglas. 
Lastly, I’m releasing my first solo record on 
Relative Pitch in February 2019, featuring 
trumpet and live sampling with collaborator 
J.A. Dino Deane. I’m jazzed about it. CalArts 
alum Aaron Vinton will be collaborating 
on this project to create a short anima-
tion. Thanks for all you do, CalArts alumni 
association!!”

Jovanna Tosello ’08 is a staff animator for 
The Daily Show in New York.  B
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play cello for the occasional gig, and I was 
elected Artistic Director of the Los Angeles 
Composers Collective. I have been working 
to build up the audience for our nonprofit 
organization, and to put on great concerts 
of new music by local Southern California-
based composers and local performance 
ensembles. The best part of working at home 
is that it allows me to stay home with my new 
baby! My son was born last October and is as 
cute as can be! I gave birth naturally at a birth 
center with a midwife and used hypnosis 
instead of drugs for pain management. 
I couldn’t be more proud of the results!”

Joseph Thomas ’13 purchased a duplex 
in Atlanta and has been spending the past 
couple of months renovating it.

Jonathan Freilich ’14 writes, “Moved back 
to New Orleans. Put my orchestra, The 
Naked Orchestra, back together. Produced 
and arranged recording for legendary 
Basque activist singer, Fermin Muguruza. 
Put together the Basque/ New Orleans 
Orchestra to tour Spain and France. 
Landed an artist-in-residence position at 
Cherryhurst House in Houston (ongoing). 
Got a job teaching at New Orleans Center 
for the Creative Arts (NOCCA) in the Media 
Arts department. Got colon cancer. Had 
major surgery to remove a part of the rectum 
and colon. No more cancer. No more job 
at NOCCA.”

Rachel Ho ’14 checks in: “The second half 
of 2017 for me has been very eclectic! I 
focused a lot on my personal work; did a 
Los Angeles Performance Practice develop-
ment and research residency at Automata 
in June; released a new animated short film 
with a new collective of fellow Experimental 
Animation alums, CG RIBS; and helped 
develop a pitch for a short, animated series 
with my creative partners, Sean and Julian, 
about Hardstyle DJ culture. I then got a 
job at Google as a creative writer, which I 
recently started, and it’s been great so far! 
Incidentally, a lot of my artistic interests and 
developments over the past year are coming 
together in this new job in a really interesting 
way, so I’m feeling quite motivated by that.” 
 D

After years of freelancing in Los Angeles, 
Megan McCarthy ’12 has joined the 
acclaimed Ririe-Woodbury Dance Company 
in Salt Lake City, Utah, as a full-time dancer.

John Warren ’12 was awarded an Individual 
Artist Fellowship from the Tennessee Arts 
Commission. Honky Tonky, the first of three 
experimental 16mm films he completed with 
the award, premiered at the Nashville Film 
Festival. The second project he completed 
with the fellowship, Future Tense, will 
debut in a solo show at Seed Space gallery. 
Also, a short film he made while at CalArts, 
Notturno, is featured in the exhibit, Pattern 
Recognition: Art and Music Videos in Middle 
Tennessee, at the Frist Center for the Visual 
Arts. For the past five years Warren has been 
a lecturer in the Art Department and the 
Cinema & Media Arts program at Vanderbilt 
University in Nashville, where he lives with 
his wife and daughter.

Stephen Armstrong ’13 writes, “Since grad-
uating CalArts, I have been busy doing Sound 
Art and Sound Design for animations. You 
can visit my new blog at ArmstrongSound.
blogspot.com to view some samples! I would 
love to collaborate with fellow CalArtians 
on any animation projects coming up in 
the semesters ahead. You can contact me 
at StephenArmstrong@alum.calarts.edu if 
you are interested. Other than my art life, 
I am currently residing in Las Vegas, NV, 
with my Partner and two cats, Shambles 
and Alexander!”

Daniel Charon ’13 writes, “The dance 
company of which I am artistic director, 
Ririe-Woodbury Dance Company in Salt Lake 
City, Utah, has been invited to participate in 
DanceMotion USA, which is a cross-cultural 
exchange program that connects America’s 
finest dance companies with international 
artists and communities. We are thrilled to 
be touring to Mongolia and South Korea in 
the spring of 2018 as representatives of the 
United States!”  C

Janice Lobo Sapigao ’13 lets us know that 
her second book of exploratory poetry, 
Infinite Light, is forthcoming in September 
2017 from Timeless. The book translates 
and transcribes the tapes of her deceased 
father’s recorded love letters to her mother, 
learning and unlearning Ilokano and English 
languages of her Pinay heritage. She plays 
with and distorts her family history as an act 
of resistance to colonial erasure.

Graham Peck ’13 writes, “Since graduating 
from the Musical Arts program with my BFA, 
I have worked in many facets of the music 
industry. I was recently accepted to the 
Master in Mental Health program at Lesley 
University in Cambridge, Massachusetts, to 
study Music Therapy and become a board 
certified music therapist, with a Licensed 
Mental Health Counseling license as well.”

Linda Rife ’13 writes, “I feel grateful that 
I can work at home writing music for 
various commissions and teaching. I also 

“Enhancing Performance: Self-Care for All 
Artists,” was published in The Artifice.

Jenny Foldenauer ’12 checks in: “I am 
currently designing the season’s opening 
show at Pasadena’s A Noise Within theater 
company. Designing the largest show in 
my career, with over 300 costumes (and 
growing!) for a multi-changing main cast 
and crowd mob cast. The show is A Tale of 
Two Cities.”

Since earning his MFA in 2012, Charles 
Levin ’75, ’12 has lead the jazz ensemble 
Coda, playing gigs throughout Ventura and 
Santa Barbara counties. He also co-leads the 
band A Celebration of Joni Mitchell (CoJM), 
which fetes the iconic singer-songwriter 
whose work helped define the Woodstock 
generation. CoJM has performed in Santa 
Barbara, Ojai, Camarillo, Ventura, Santa 
Cruz, Fresno, Shaver Lake, and Visalia. 
Upcoming shows as of this date include 
New Orleans (International JoniFest) and 
Tucson. Charles is also a member of the 
Pulse Percussion Ensemble, a group inspired 
by the original percussion music of the late 
John Bergamo (CalArts’ founding percussion 
instructor). The group includes Trey O’Toole 
and CalArts alumni Austin Wrinkle and Larry 
Stein. As a sideman, Charles performs in the 
original jazz ensemble Blue Dog Project, lead 
by pianist-composer Bill Bannister. Charles 
also can be heard swinging Great American 
Songbook standards with singers Bernie 
Meisinger, Leigh Vance, and Donna Butler, 
and laying down classic rock, blues, and 
reggae grooves with Smokey and Friends. 
He has also performed with the jazz guitar 
duo Cary DeNegris and Dave Smith. As a 
journalist, Charles is collaborating with his 
CalArts drum instructor Joe La Barbera on 
his forthcoming memoir, documenting Joe’s 
nearly two-year tenure with jazz piano giant 
Bill Evans.

Nick Benacerraf ’12 is beginning a PhD 
in Theatre and Performance at the CUNY 
Graduate Center, designing shows at BAM 
and Lincoln Center, and gearing up to direct 
the world premiere of Seagullmachine at La 
Mama in the East Village. The concept for 
Seagullmachine was created in 2010 while 
studying at CalArts.
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the block most mornings. On special days, 
we go to the park.”

Hannah Athena Lawton ’15 writes, “Since 
graduating, I have designed the costumes for 
three feature films: Ascension, In Full Bloom, 
and Reach, all in post-production now. I 
have also been working on commercials, 
music videos, and shorts. Most recently a 
short titled Dark Legacy premiered on Vice 
Creators Project. Add Water & Stir, a collab-
oration with Brigette Dunn-Korpella (Dance 
MFA) and other CalArts alums, showed at the 
Bootleg Theater in September 2017.”  C

Erin Poulin ’15 checks in: “I am freelancing 
on the French horn and have done a lot of 
really fun recording and performing this 
year. I’m also the Budget Analyst/Accounting 
Specialist for The Herb Alpert School of 
Music at CalArts, so I guess after graduation I 
just moved in and never left.”

Kira Blazek ’16 writes, “I’m on the faculty 
at University of North Carolina School of 
the Arts and the American Dance Festival 
in Durham. My dance film, Fieldtrip, a 
collaboration that took place in Austin, TX, 
was accepted into the Movies by Movers Film 
Festival. Additionally, I was interviewed by 
Dance Magazine regarding my involvement 
with Countertechnique, published in the 
September issue.”  D

Jordan Dykstra ’16 writes, “I was assistant 
composer, violist, percussionist, string 
arranger, and recording engineer on the 
feature length film, It Comes at Night. 
Released on June 9, 2017 by A24, the film 
received the Critic’s Pick from the New York 
Times while The Guardian review said, “it is a 
fiercely watchable film.”  E

Joshua Friedensohn (Fritz) ’16 writes, 
“Since graduating, I have been working as 

many different types of job opportunities. 
I don’t think that schools teach or promote 
students to consider becoming a freelancer, 
but I highly recommend it because it allows 
me to have flexibility in my schedule if I want 
to take time off for a personal project or go 
on vacation for inspiration!”

John Delfino ’15 has received a promotion 
at Available Light to Associate Lighting 
Designer. Concentrating primarily in lighting 
for museum exhibitions, his recent work 
includes the National World War II Museum 
in New Orleans and the Witte Museum in San 
Antonio, TX. Upcoming projects include the 
International Spy Museum in Washington, 
D.C. and the U.S. Olympic Museum in 
Colorado Springs, CO.

Efajemue Jr Etoroma ’15 writes, “Since 
graduating from CalArts in 2015, I have been 
teaching drum and DJ/music production 
at the Musicians Institute in Hollywood. I 
have also been touring internationally with 
Moonchild and playing locally with Los 
Angeles-based groups Sensae and Common 
Souls. I got married on August 4th, 2017 to 
Erin O’Neill in Hollywood, CA, and currently 
live in the Los Angeles area.”

Dillon Evans ’15 is a production manager 
for Christ’s Church of the Valley, overseeing 
lighting, audio, and video for services each 
week. CCV, a non-denominational Christian 
church in Arizona, is one of the largest in 
the nation, serving 60,000 congregation 
members around the city.

Hunter Graham ’15 Perpetually under/over-
qualified failure.

John Henningsen ’15 has spent the last 
two years developing a workspace in East 
Hollywood centered on the performance and 
development of new work. Finally, in July 
of 2017, all that work came to fruition. The 
new space, Thymele Arts, was created on the 
CalArts model of collaborative workspace 
and has 8,000 square feet of rehearsal rooms, 
dance studios, art galleries, meeting rooms, 
offices, and event spaces. Each area can 
be rented by the hour or day, and there are 
several membership options if artists are 
looking for an artistic home for a month or 
a year. The hope is to start offering entrepre-
neurial workshops to assist artists as they 
build their careers. If you are in need of some 
rehearsal space, an office, or a place for your 
next class or meeting, stop by and take a tour. 
visitthymelearts.com  B

Avery Lawrence ’15 writes, “Emily and I live 
in Philadelphia now. I walk the dogs around 

Miranda Hoffs ’14 reports: “I basically 
haven’t left CalArts since graduating three 
years ago! For the past two years, I’ve 
been working full-time as the Admissions 
Counselor for the School of Art, and I just 
wrapped up my fourth session with CSSSA as 
Design Faculty in the Visual Arts program. 
Outside of CalArts, I’ve built a small catering 
and events business, reflecting the radical 
hospitality that has been a part of my art 
practice for the past several years. Between 
all of that, you can find me hanging in 
the Tujunga foothills with my cat and 
four dogs.”  A

Jason Jahnke ’11, ’14 writes, “These days I 
work at SCPS designing props for TV and 
film. I also do freelance industrial design.”

Tony Larson ’14 attained his MFA degree 
from Claremont Graduate University, 
where he studied with CalArts alum Rachel 
Lachowicz. Tony was the 2017 recipient of 
the Karl and Beverly Benjamin Fellowship in 
Art. He is in the process of setting up a studio 
practice in Los Angeles and exhibited his 
work in multiple group shows last summer.

Todd Lerew ’14 writes, “I am creating a 
directory of every single museum in the 
greater Los Angeles metropolitan area and 
attempting to visit all of them. I am currently 
aware of almost 600 unique museums and 
have (as of August 2017) been to roughly 430. 
A guide will be released in Fall 2018.”

Angie Son (Angie Yeun Son) ’14 writes, 
“After graduating from CalArts’ Graphic 
Design program in 2014, I have been 
freelancing as a Motion graphics designer 
at various production companies (Buck, 
Psyop, The Mill, Oddfellows, Gentleman 
Scholar, We Are Royale, Blind, Roger, Logan, 
Laundry, among them). I’ve worked with 
clients such as Apple, Facebook, Snapchat, 
Disney, Toyota, Hyundai, Oreo, HP, Dove, 
Criket Wireless, T-Mobile, AT&T, Airbnb, 
and many more. I focus primarily on motion 
graphics, designing commercials, film titles, 
illustrations, and character design, but I’ve 
also worked directly with clients to design 
their logos, brand materials, posters, wine 
labels, and album covers. Graphic design 
really does encompass so many things, and 
being a graphic designer has given me so 
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Audrey Babcock (Majzlin) ’17 writes, “I got 
to spend the summer in Saratoga Springs, 
NY, with Opera Saratoga, where I took part in 
the very first orchestral realization of Marc 
Blitzstein and Bertold Brecht’s The Cradle 
will Rock—a piece that, at its conception, was 
shut down on Broadway, never making its 
premier performance because of its political 
content. The bell this piece rung with our 

current political climate was uncanny, but 
the show did not pander, and the outcome 
was a true gift. We made the first commer-
cial cast recording of the show, to be 
released later this year, and were featured by 
numerous writers in rags from HuffPo to the 
New York Times. It was a true honor. I made 
it home, moved to Culver City, and have offi-
cially opened my private voice studio—Back 
to Breath Voice Studio. Piano moved, tuned 
and all, and summer isn’t even over!”  F

Preston Butler III ’17 writes, “Wooo hooo! 
I feel so honored to now be a part of the 
CalArts alumni family! Exciting things are 
on the horizon, and I hope to connect with 
more CalArtians along the way. I invite you to 
come see me in the role of Citizen Barlow in 
South Coast Repertory’s production of Gem 
of the Ocean, written by August Wilson and 
directed by Kent Gash. Or you can catch me 
on YouTube at Filmvisionary Productions as 
Pokémon’s ‘Brock.’ Blessings to all!”

Estey DeMerchant ’17 is preparing to go 
on tour with the Valley Performing Arts 
Center’s first production of Hansel & Gretel: 
A Wickedly Delicious Musical Treat. The tour 
starts in September and travels to Memphis, 
TN; Cleveland, OH; Long Beach, CA; and 
Northridge, CA.

Eva Flores ’17 writes, “This summer, the 
School of Dance sent my friend Ezra and 
me to Seoul, South Korea, to compete and 
represent CalArts in the Seoul International 
Dance competition! I was so excited just to 
be in Seoul and have the opportunity to see 
the culture; performing my solo was unreal. 
The other competitors were all stunning and 
talented, so I was surprised when I learned 

I’ve primarily been 
ceramicing and plan 
to paint a new series 
soon—but it’s really 
on the back burner 
as I establish an art 
and design collection. 
My home is stuffed 
with artists’ work 
right now.”

Sarah Van Sciver 
’16 is a composer, 
arranger, performer, 
educator, and 
engineer as well as 

the Assistant Director of Alumni & Family 
Engagement at CalArts. Recent exciting 
Alumni Office happenings have included 
leading a professional development work-
shop on Copyright for Creative Professionals, 
working on the team to plan and host CalArts 
Weekend, and partnering with alumni 
chapter and ambassador leaders across 
the world. Recent music credits include 
Strange as Angels, a new film that premiered 
in August, for which she crafted all score, 
songs, and sounds. Ongoing creative collab-
orations include two original musicals and 
span screen, stage, and studio projects. Visit 
sarahvansciver.com.

Katie Wohl ’16 reports: “I am teaching 
6th grade English/Language Arts at Phillis 
Wheatley Community School in New Orleans, 
LA. I can’t wait to incorporate some of what I 
learned while attending CalArts.”

Giovan Alonzi ’17 writes, “I’m teaching 
writing composition at East Los Angeles 
College as an adjunct faculty member and, 
most recently, was published in Entropy 
and PANK.”

Fatima Al Mahr ’17 writes, “Being at CalArts 
changed my life and made me take on mile-
stones. Life is challenging once you graduate 
and return to a country you never imagined 
you’d come back to, but it doesn’t mean that 
I will not return to the states. I am taking 
any chance that comes my way here in Saudi 
Arabia, that can help me reach where I want 
to go. It is hard, but sometimes accepting 
things can change your mood.”

Technical Designer for L.A.-based Do LaB 
event productions. Alongside fellow CalArts 
alum Kyle Garrelts, I’ve had the opportunity 
to design and build massive creative struc-
tures for music and art festivals, including 
Coachella, Lightning in a Bottle, and Oregon 
Eclipse. I was recently featured by AutoCAD 
as one of its “Top 35 under 35 designers” 
from around the world. In addition, AutoCAD 
produced a video feature on Do LaB and my 
role as a part of its Original People, Original 
Original AutoCAD campaign.”

Andres Machin ’16 says, “Hi, I am a recent 
MFA graduate (2016) from the School of Art 
department at CalArts. I recently accepted 
a position at the New Mexico School for the 
Arts in the Visual Arts Department as a Visual 
Arts Instructor. The position was posted 
nationally on different websites, including 
the College Art Association’s. NMSA was 
named a 2016 National Blue Ribbon School, 
one of the highest national honors a school 
can achieve, and it was named among the 
top high schools in the country by Newsweek. 
I am very excited to be starting my teaching 
career with NMSA and hope that CalArts and 
NMSA can build a strong rela-
tionship in the future.”

Anthony Mariani ’16 writes 
in to let us know his short 
play, I Got You, Babe, will 
be published in Lawrence 
Harbison’s anthology, titled 
The Best Ten-Minute Plays of 
2018, by Smith & Kraus, Inc. 
The play was also the Winner 
of the 10 × 10 Infinity Stage 
Best short plays 2018 and Short 
Listed for the British Theatre 
Challenge 2017. I Got You, 
Babe is a dark comedy: Fredric 
has built a perfect android girlfriend, Leslie, 
except for one flaw—she keeps breaking up 
with him. The play premiered April 7, 2017 
at the Manhattan Repertory Theatre. Fredric 
was played by Walter Michael DeForest. 
Leslie was played by Ruth Solórzano.

William May ’16 writes, “Living in 
Philadelphia, I’ve been the brand director 
at a design company called SHIFT since 
2016, after leaving Bend Goods in 2015. My 
work has been in DesignMilk, Dwell, and 
Sunset Magazine, among others. With art, 
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with a music rehearsal space. I’m currently 
doing freelance music work (performance 
and composition) while also getting involved 
in virtual reality, spatial audio freelance proj-
ects, and part-time work.”

Sam Sewell ’17 reports: “Since graduating 
from CalArts, I’ve been working as a Sound 
Artist on three shows that are premiering 
at the Edinburgh Fringe Festival. I feel as 
though I’m ready to start my journey doing 
theater around the globe due to my expe-
rience at CalArts. I look forward to seeing 
where this adventure takes me!”  C

Alex Snydman ’17 writes, “I just finished 
recording my new album, titled Sound Love, 
and had a two-week tour on the east coast 
with some former Calartians, Keelan Dimick 
and Ben Tiberio. I am teaching a ton (20 
private students weekly) and working on two 
jazz drum education books.”

Fahad Siadat ’08, ’18 attended the Festival 
Nuevo Opera in Buenos Aires and will be 
working with The Industry this spring as 
Assistant Conductor of its new produc-
tion, Galileo. Will present a lecture called 
“Dissecting Vocal Timbres” at the ACDA 
Eastern Division conference in March. 

Antonio (Tony) Perez ’17 writes, “Ever since 
graduating from CalArts’ School of Art, I 
have triumphed by landing an experience 
marketing internship at Pen&Public. I have 
recently been onsite for events and truly feel 
like I’m gaining the experience I need to 
prepare for a position at Hettema or other 
experience design companies.”  B

Paola Pilnik ’17 checks in: “I spent my 
last semester of college in rural Western 
Massachusetts with a theater company that 
operates from a farm called Double Edge 
Theatre. Right after coming back from grad-
uation, we put on a gigantic show throughout 
the town that lasted eight hours. (I barely 
had time to eat and had to hide a sandwich 
in my accordion case!) We recently closed 
the summer show, We The People, in which 
I had to cross a stream multiple times to get 
from scene to scene, carve paths through 
the woods, and hide under a pile of hay. 
Fun stuff.”

Jacob Richards ’17 writes, “Since graduation, 
I went on two tours and worked in the Bay 
Area teaching programming to kids! Now I’m 
back in L.A., and I will soon move to a house 

I had made it to the finals. After performing 
for the panel of judges, I got off the stage, 
not even remembering dancing, only my first 
steps onto the stage. The next morning, I 
found out that I was one of five winners who 
received awards in my division of the compe-
tition! It was so amazing to see how my hard 
work and training at CalArts has shaped me 
into the award-winning dancer and artist that 
I am today.”  A

Geir Foshaug ’17 reports: “After my recent 
graduation from CalArts, I was daunted by 
the scary job hunt that laid before me. And 
so, I was delighted to find employment as 
a teaching artist with a great nonprofit called 
CreateNow through CalArts CommonSpace! 
CreateNow brings art programming to at-risk 
youth in L.A. through 160 partner agencies, 
including homeless, runaways, and domestic 
abuse shelters; foster care group homes; 
special needs schools; rehab centers; mental 
health clinics; and detention facilities. 
We have a great volunteer program, and I 
would recommend that any grads or current 
students look us up and explore possibilities 
of working with CreateNow, to put your skills 
and time to valuable use!”

Megan Hackett ’17 has completed her 
first union short film only a couple months 
after graduation.

Baily Johnson ’17 writes, “Since graduating 
from CalArts in May, I’ve found a full-time 
job working as a “Creative Specialist/Project 
Manager” at Mattel (the toy company). I work 
in the Global Trade Show Services depart-
ment, which is an in-house department at the 
company that handles event planning for the 
many brands at Mattel. We work on events 
within the company, such as our toy fairs, 
and shows outside the company, such as San 
Diego Comic Con. I’m currently looking to 
relocate to the Long Beach area to be closer 
to work.”

A
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B

Congratulations to our iPad winner 
Jim Ward Morris '78 pictured with his 
8 year old son Huggins JW Morris.

PO
O

L 
D

RA
W

IN
G

S 
O

N
 IN

SI
D

E 
CO

VE
RS

 B
Y 

D
EN

N
IS

 S
O

PC
ZY

N
SK

I





NON–PROFIT ORG.
U.S. POSTAGE PAID
LEBANON JCT, KY 
PERMIT #1019

California Institute of the Arts

24700 McBean Parkway
Valencia, California 91355-2340

CALARTS.EDU

Celebrate Chouinard’s 
96-year legacy!

CHOUINARD ALUMNI 
ANNUAL REUNION 
BRUNCH

Saturday, February 10, 2018
in Los Angeles

Look out for your invitation in the mail.
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Gilbert Draper, Lois 
De Armond, Bill Davis, 
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Barry Friedrich, David 
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FRONT ROW
Doris Olga Gotsinas 
Kouyias, Glen Kitt leson, 
Elaine Peluce, Dennis 
Lewis (in fond remem-
brance, 1949 –2017), Nick 
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Mona Thalheimer
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