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1950 // 2050 is an exhibition of curated 
works and original content dedicated  
to advancing the theory of looking back 
at the history of graphic design to allow 
us as creatives to envision a solidified 
look of our future. 

The title “1950 // 2050” is used to set 
a base time frame for the audience to 
establish themselves in. This specific 
timeline of 100 years allows those that 
are experiencing this piece to become 
familiar with or have a direct connection  
to one or even both years: 1950 & 2050. 
This thesis uses the study of trends, 
and ideas of The International Style to 
make an attempt at determining the 
future of design. 

Inspired by the International Style, this 
project dives deeper into the theory  
that design’s future is directly inspired 
by design’s past.
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The theory of connecting design’s past and 
design’s future was a result of the study  
of 20-year trend cycles and their influence  
on popular culture and the surrounding  
creative fields such as fashion. Considering 
modern technology’s influence on popular 
culture, can these trend cycles predict the 
next big resurgence of something from  
our past? Or will we falter and move onto  
something new?

01+ 
https://en.wikipedia.org/
wiki/Emoji

1950 // 2050 is the idea that by looking back into the 
history of design, and seeing what has made its way 
through the years with the support of 20-year trend 
cycles, we can see what the future of design will hold.

20-year trend cycles are utilized to predict what is 
coming “next” in our popular culture. Specifically  
in the world of fashion, trends are used for designers 
to have an idea of what they “should” be creating 
to be “ahead” of the curve. We see this recently in 
the return of Sports Chic, Denim and Grunge wear. 
Incredibly popular during the 1990s, “sports chic” 
has now turned into modern-day athleisure, denim 
has taken inspiration from 1990s icons, and grunge 
wear that took over fashion in the 1990s has now 
returned being branded in a combined form of high 
fashion with brands like Yeezy, Louis Vuitton, and 
other popular urban wear brands taking this on.  
As we move into the 2020’s, we begin to see this 
wave of nostalgia for the early 2000’s takeover. 
Although the times will tweak any trend, are there 
staples that may live on for longer than just the 
trends? Are there pieces or ideas that make their  
way through these trends without having to ride  
the high of nostalgia? 
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01+ 
https://www.bustle.
com/articles/140411-11-
celebs-who-rocked-den-
im-on-denim-constantly-
in-the-90s-photos

02+

https://pagesix.
com/2019/12/11/sele-
na-gomezs-casual-den-
im-costs-almost-4k/



1009



1211

As technology continues to be a driving 
influence across the globe we must take  
a look at the ideals of mass consumerism, 
and this new style of production for algo-
rithm based information. This new style  
of data delivery is created faster, easier  
to understand, higher quality, and cheaper  
to produce. In this age of social media  
and wearable technology, the forces that 
be (big business, politicians, media, etc.) 
now put their focus on the information  
that we provide, and create customized 
experiences of advertisements, followings, 
feeds, etc. that all stem from algorithms 
that they have created. They deliver the 
information they want to push to us using  
convenience, customization and “free”  
as the ‘cover’ for it.

With this in mind, we are able to compare 
parts of this to the initial principles of The 
International Style. In Philip Meggs History  
of Graphic Design, there is talks about the 
principles of The International Style and  
the use of the mathematical grid. He calls  
it “the most legible and harmonious means  
for structuring information.” This continues 
to push the ideas of convenience, readability  
and speed to provide information to us. 

The International Style acted as one of the  
forefathers for the separation between fine 
art and graphic design. This take is what 
pushed design forward to now be seen as  
a catalyst for delivering information rather 
than another method of creative visual  
imagery. With this, these innovative thinkers 
found a way for us as creatives and graphic 
designers to establish this universal set of 
ideals to deliver information creatively and 
further solidify the future of graphic design.  
In both of these cases it is prevalent that 
there remain the similar concepts of using  
simplicity and convenience to convey  
objective clarity in delivering a message  
in the fastest, most efficient way possible.
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Although aesthetic styles in design change through the  
years, the base principles that guide The International Style, 
which are rooted in “using simplicity to convey objective  
clarity in delivering a message in the fastest, most efficient 
way possible”, will never leave us. The use of “modern”  
san serif typography, mathematically determined grids,  
color, texture, photography, and more have molded into  
the principles of “good design” instead of being this specific 
style of graphic design. With these, designers were allowed  
to create pieces that spoke to the general public in a way  
that was easy to understand and also allowed them to 
express themselves creatively. This “style” of design being 
adopted as good design was because of how invisible it  
was. Yes, there are styles in aesthetics that change from  
year to year, but the best design is the one we don’t notice  
at all. This echoes the 1930 essay by Ms.Beatrice Warde  
entitled “The Crystal Goblet or Why Printing Should Be 
Invisible”, which makes comparisons to the idea of delivering 
information in the sense of practicality or ‘performance’.  
She states “Type well used is invisible as type…”. It is used 
as a means to do something (i.e: deliver information) but the 
way it is delivered is in itself a work of art. We have become 
accustomed to the idea of good design that we no longer  
see it as “good design” but as just design. We are able to 
make the distinction in what is being delivered to us, but it  
is how it is delivered that matters. The International Style  
did just that.
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+ The 1950s
www.history.com/topics/
cold-war/1950s 
2010

+ 30 German Years
www.deutschland.de/
en/topic/politics/ger-
many-europe/30-ger-
man-years-1950-1980 
2012

+ Japan in the 1950s
www.theatlantic.com/
photo/2014/03/japan-in-
the-1950s/100697/ 
2014

The 1950s was a time that has always 
intrigued many. In America especially,  
but around the world also. There begins 
this boom in the Global economies, tens  
of millions of children being birthed, the 
new suburbs and big cities being built; it  
all played a part into this grandness of  
this bolstering world. The Cold War began,  
The European Economic Community is 
established that would later on become 
the European Union, with Germany being 
one of the first countries to officially sign 
the treaty. Japan became an ally nation 
to Western countries and territories, while 
beginning to rebuild and stabilize their 
economy as a nation of exporting goods.

The world was changing drastically after 
everything from the second World War: 
famine, fighting and the overall negative 
actions that had taken place. In Europe, 
creatives pushed their ideals in art and 
design to the forefront of the art world.  
This was the initial takeoff and eventual 
takeover of the International Style.+++
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01+

02+

03+

01+ (1959)
Exhibition poster 
designed by Armin 
Hofmann for the 
Kunsthalle Basel

02+ (1950s)
“Respect Eachother”  
by Hans Hartmann

03+ (1954)
Poster for a Bauhaus 
Exhibition by Yusaka 
Kamekura
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+ The 1970s
www.history.com/top-
ics/1970s/1970s-1 
2010

+ The 70s in Japan
www.japantimes.co.jp/
culture/2012/09/20/
arts/openings-in-to-
kyo/the-70s-in-ja-
pan-1968-1982/#.
XpjgvVNKjow 
2012

The 1970s, known to many as a constant 
fight for equality in the United States. 
Marginalized groups of people such as 
women, people of color, members of the 
LGBTQ+ community, and more all fought 
for their right to not be seen or treated  
as second class citizens. The Vietnam War  
is happening and being protested heavily. 
The Incident at Kent State happened.  
Nixon happened. Earth Conservation hit 
a high in popularity with Earth Day being 
introduced in 1970. Bell-bottoms were 
in, maxi dresses were stylish, Diane von 
Furstenberg debuts a specific dress that 
mimics this “new” modern need for fashion 
and comfort. Pop-culture was THE culture. 

Youth and the future ahead becomes a 
main focus. Art gave way to the rebellion 
and curiosity of youth. Punk, Disco, and 
Rock and Roll take over the music scene 
with logograms, and the print renaissance  
all taking place in shops, basements,  
vans and more. Art is life.++
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01+ (1971)
The Globe Magazine 
Cover by Marg Stewart

02+ (1970)
Inhouse IBM Poster 
IBM Creative Team

03+ (1970)
Osaka World Fair Poster 
by Shigeo Fukuda

03+
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+ The 1990s
www.history.com/top-
ics/1990s 
2010

+ From Japans Slump in 
1990s, Lessons for US

www.nytimes.
com/2008/02/09/busi-
ness/worldbusiness/09ja-
pan.html 
2008

+ The Decade of Dirty 
Design - AIGA

www.aiga.org/the-de-
cade-of-dirty-design 
2009

The 1990s can only be described as being 
called “The Nineties”. The end of the Cold 
War and the falling of the Soviet Union 
made the world feel at peace. Arguably,  
the largest impact from the whole period 
was the public release of the internet,  
and its increasing easy access. Business, 
communication, and entertainment, were  
all about to change for the better. Grunge 
and Punk Rock made another dominant 
comeback. Japan’s economy hit a hard  
halt from the Real Estate market. With all 
of the possible, good creativity and more 
going on, the gritty feeling of life, violence, 
and much more seeped in. 

Grunge was in. Fashion, entertainment, 
art, music, it was this overall feeling of 
real life rawness. AIGA called the 1990’s 
the “decade of dirty design” with creative 
heads like David Carson leading the way 
for rule breaking. It wasn’t until Apple and 
Calvin Klein established minimal clean 
design as the next go to aesthetic that  
we find the International Style revitalized.++
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01+

02+ 03+

01+ (1998)
Thinking Different 
Campaign Poster  
by Apple

02+ (1996)
Typo Plakate Poster  
by Niklaus Troxler

03+ (1990)
Plakate aus Japan 
Poster Sato Koichi
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+ The Decade Explained 
www.vox.com/thehigligh
t/2019/12/11/20968465/2
010s-moments-best-of-
instagram-uber-occupy-
decade 
2019

+ How will history books 
remember the 2010s?
www.politico.com/news/
magazine/2019/12/27/
how-will-history-
books-remember-the-
2010s-089796 
2019

+ The design trends ruled 
the 2010s. Its time to let 
them go.
www.fastcompany.
com/90444313/these-
design-trends-ruled-the-
2010s-its-time-to-let-
them-go 
2019

The 2010s were a dizzying time. Within 10 
years, so much had changed. Legislation, 
the global economy, relationships between 
nations, communication, business and so 
much more. Although each generation sees  
themselves as “a time of change” those  
that grew up or lived out the 2010s were  
witnesses to an exponential amount of 
change and progress. Barack Obama held 
a second term, Donald Trump was voted 
President, cancel culture started a forefront 
for a societal standard on how we should 
react towards others and what we should 
accept from people. “Gig” jobs or the “gig 
economy” solidified itself with new apps, 
remote learning and the fast growing culture 
of remote or freelance workers. Streaming, 
social media, and the digital age of social 
connection had taken the world by storm. 
Pandemics struck, eradicated diseases 
returned,  injustice was fought loudly and 
unfairness was brought into the center 
stage. Great Britain left the EU. Art has hit 
minimalism and is faster, easier and more 
free than ever. In the 2010s, the World we 
knew drastically changed.+++
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01+

02+ 03+

01+ (2011)
Ruins Performance Show 
Poster by Unknown Artist

02+ (2000-2010s)
Visual Experimental 
Exhibition Poster by 
Reza Abedini

03+ (2010s)
Yeah! Indie Rock  
Club Event Poster  
by Quim Marin 
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The 2030s will need to take a hard look  
at the early 2020s. With the Corona Virus 
(COVID-19) pandemic changing the way  
we see the working class and different 
“social statuses” for many career fields, 
“gig”, freelance and remote have all now 
become normalized terms. The “special” 
cases of learning, working, communicating, 
etc. remotely has all been turned into the 
normal way to do things. The “digital”  
age has hit all markets. Business, trade, 
education, communication. Flexibility is 
needed more than ever from workers. Job 
titles now hold multiple names or respon-
sibilities. Convenience, communication, 
speed, adaptability, objectivity, and clarity 
is all the focus for the coming future.  
The ‘30s become a time where creatives 
and leaders of nations come together and 
re-evaluate designs use in everyday life. 
The resurgence in respect for designers is 
rising and the world is seeing how to make 
everything easier, more convenient, fast,  
or objective using design. 
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The 2050’s are an all time high for the age 
of information. The foundations of social 
media from the years prior left us with this  
societal standard of what we should accept 
from people. Big business’ continues as a  
hidden influence in the world. Transparency 
is now a main stream focus for business, 
communication, trade, and more. Gone 
are the days of hidden agendas. Designs 
rethinking from the ‘30s is starting to take 
form in its full fruition. Now being used as 
a catalyst for information delivery, the old 
“decorative” elements have taken a back 
seat in the corporate sector. Objectivity and 
clarity support the need for transparency  
in business, marketing, and advertising. 
It is easier for us now to understand what  
is going on within our public sectors. The 
people revolution is in full effect and the 
want or need for openness is supported, 
even encouraged, by all.
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The curated works find commonalities that 
support the thesis that looking backward 
is, in fact, looking forward. The fundamen-
tals of design (type, color, texture, shape, 
line, composition, etc.) are all key factors 
in understanding this theory. When looking 
through history you can see events, ideas, 
aesthetics, etc. that reoccur. When we see 
them successfully reoccur through so many 
years, we begin to call them classics. The 
International Style is classic. Its continued 
relevance, and fixed power for roughly 
100 years, proves that. Alex Bigman, a UC 
Berkley Grad and Art Critic talks about the 
ideas of the International Style; the use of 
asymmetric layouts, flush-left, ragged right, 
sans serif type with photography substi-
tuting illustration, and the development of 
the mathematically determined grid. These 
features have now become so common in 
design that we “no longer think of them as 
distinctively Swiss”. Combining this with 
the understanding of 20 year trend cycles, 
we can look through the years starting from 
1950 and make the educated guess that 
2050 will hold the same ideas, whether it  
be on a new platform, technology, or  
something that we come to tweak slightly 
to fit our modern standards.
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The boom in new-age digital advertising 
will house a fast-paced information-driven 
era of technology that with the ideas of  
the International Style and modern mass 
consumerism will lead to a customized 
experience that is easy to understand,  
fast-paced and objective, making it into 
something “simple”.
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The study of my personal process of design is what led 
to the creation of 1950 // 2050. Learning to define why 
I resonate with certain aesthetic choices, and figuring 
out what pushes me as a designer was a significant 
journey I took.

I decided to dive into understanding my philosophy as 
a designer, and I wrote out a “manifesto” of my beliefs, 
thoughts, creative processes, and every single thing 
in-between that allowed me to answer the question of 
“what is my essence?”. 

In the manifesto I spoke about asking stupid questions, 
being yourself, understanding what you enjoy in life, 
why you genuinely enjoy those things, what drives  
you, what in-between spaces you can decide to live  
in, keeping yourself fluid as a person and creative 
designer. I talked about my creative process, and the 
things I love to do, things I hate, what drives me, and 
what inspires me to continue creating.

Through it all, a singular phrase of “design moving  
forward is just design moving backward” repeated 
constantly, coming back to me over and over again.  
I compared this with my self definition or idea of 
graphic design, and extended it into my philosophy 
that later became the basis for the theory behind  
1950 // 2050.
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During the study of my design process, 
self reflection and the questioning of  
my essence became a major focus.  
I took time to reflect on who I was and  
why I was who I was. For design, I went 
and learned more about my personal 
interest in specific aesthetics and my 
constant desire to look into the past. 
I learned stories behind the phenomena 
that I enjoyed and wanted nothing more 
than to bring a new light to something 
“old”. I had to learn why I believe these 
things have always worked. I questioned 
and researched the reasons why certain 
things are considered “classic”. It was 
in this time that I found my obsession 
for certain typefaces, clean grid based 
designs, my natural love and talent for 
iconography, textures, colors, and such 
that branched from the original ideas  
of the International Style. This stemming 
from my experience in academia, but  
in a personal sense, the eras from before 
my time or before I was even thought 
about caught my attention and would  
not let go.
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San serif type became something more 
than just type. Where does this type  
live, what is it meant to do, and why?  
The mathematical grid, and information 
 hierarchy that had flooded our public 
transportation, digital screens and 
magazine spreads became analytical 
and conceptual breakdowns into the 
“meaning” behind what it really was. 

Iconography has been a big influence. 
Logotypes, logograms, logos, icons, and 
emojis. They speak their own language. 
Could I now speak and understand my 
own language that was not “taught” in 
any specific school but could be univer-
sally understood by almost all?

What energy did that specific color give 
off? Did the hue or use of it change how  
I felt about it? Is there a history behind 
my connection to that color or even  
texture accompanying it?

This was the journey of the process.
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The pictures above are referred to as emojis. 
If you search the word “emoji” on any search 
engine, this definition will come up: “Emojis 
are ideograms and smileys used in electronic 
messages and web pages. Emojis may exist  
in various genres, including common objects, 
expressions, places and types of weather,  
and animals.”+ Emojis, and icons in the age  
of digital everything have become a language  
of their own.

01+ 
https://en.wikipedia.org/
wiki/Emoji

01+

Ideograms, logograms, icons and other picture based 
“grams’’ have been around since the dawn of man.  
It was shown since the finding of the caves at Lascaux 
all into the great pyramids and writings from Egypt, 
the beginning stages of Chinese writings, the Native 
American communication system, even into the “hobo” 
culture of homeless individuals in Western Society.  
These have shown that man as a specimen has used  
pictures/visual based writings to communicate with  
each other since the “dawn of man”. 

The future will be no different. As we begin to look  
forward in time with the ideals of the upcoming digital 
years of 2030 and 2050, this world of information and 
communication will continue. As we comment on our  
current world using certain “normalities” like Emojis  
to show our understanding or new language of “picto-
graphs”, we must also understand the basis or history 
behind these ideas. Icons are their own language. 

Knowing this, I wanted to create my own set of icons. 
Although these icons may already somewhat exist or  
may be known, the context in their use varies.
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The idea for this future of 1950 // 2050 heavily involved  
a “universal” language of iconography. As we travel,  
communicate, and do business internationally, icons 
become something that we all understand. Emoticons, 
emojis, and the like have paved the way for this to 
work. The icon system that I created was meant to 
be implemented for the physical exhibition space that 
1950 // 2050 would live in. Each icon could be used to 
convey different meanings or sayings depending on 
the context in which it was used, like with many other 
languages. This system of icons used international 
influences from different nations, cultures, and some 
spiritual or religious beliefs to decide their meanings. 
A general consensus or agreement was needed to 
allow the viewer to be able to easily understand or 
adapt to these icons. 

Although in the state we live now, these icons may  
not be something we see as “universal” or something 
that we fully understand, as time goes on and the  
continued use of these images becomes normalized, 
we will be closer to creating a system of language  
that is universal. 



Information // Question //
Directory // Theory // Conspiracy

Death // Dead // Absent //
Not Allowed // Not Available

Time // Clock // Date

Human // Life // Person // 
Present // Allowed

Creativity // Art // Art Show //
Gallery // Creative // Artist

Celebration // Community //
Connection // Party 

Left // Backward // Regressive //
Delete // Go Back

Up // Good // Happy // 
High // Straight 

Right // Forward // Progressive // 
Progress // Continue

Down // Bad // Low  //
Back // Sad 



Enter // Entrance //
Open // Through 

Exit // Out // Escape // Leave

Location // Address // 
Current Location
 

Universal Restroom

Stability // Business // Stable //
Independence // Strong

These icons were developed, researched, 
and rethought to be used as a part of the 
exhibition’s way-finding system. Although 
they may live on their own as a way to 
communicate (as used throughout this 
catalogue), their main objective use is  
to deliver information.

They may be utilized as a way-finding  
system whether it be in a physical space, 
digital posters, or running heads through  
a book. Although we may not understand 
them initially, our sense of familiarity, 
repetitive use, and the key to unlock their 
meaning opens up a whole new world  
of thought for them.



In 1949, Max Bill, a Swiss Architect created 
and displayed an exhibition that at the time 
was deemed “ambitious” or “controversial”. 
The exhibition “Die Gute Form” “sought to 
define “good design” to a burgeoning post-
war consumer generation.”+ This exhibition 
opened up another perspective on design.  
With design becoming this weird liminal 
space between information delivery and 
fine art, Die Gute Form brought forward 
more questions. What was design? What 
makes “good design”? The moral virtue  
of design became a center focus of Bill’s 
“controversial” exhibition.

01+

58

1950 // 2050 was intended to push a  
similar idea of defining “good design”. 

Using the societal standards of “classic” 
design practice through the International 
Style, the study of 20 year trend cycles,  
and the educated theory of the direction  
in which the world would take, 2050 does 
not look far off from 1950 in these certain 
aspects of design and creativity. 

Our burgeoning world of consumerism  
will hit another high resulting in booms  
for the global economy, communication, 
and education. With this definition or the 
attempt to define “good design”, 1950 // 
2050 may define itself as a catalyst to  
retain and change the ideals of “Die Gute 
Form” to further progress through the 
upcoming eras.

01+ 
www.researchgate.
net/figure/Abbildung-
14-ausstellung-die-
gute-form-basel-1949_
fig3_274904758

+ When We Knew What 
Good Design Was 
Uncub Magazine
www.uncubemagazine.
com/blog/15161005
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Guessing what the next steps are for any 
future societal event is always difficult.  
At any moment, the timeline may be altered 
and swerve us off towards a completely  
different path. COVID-19 has most certainly 
changed the timeline and overall human 
culture for the early 2020s. If the ‘30s and 
the ‘50s are going to stay on the same path  
of repeating history, it will not be a surprise  
to see a full cycle in the 100 year time from 
1950 to 2050. Our world has/is becoming 
consumer-first where big business hides 
behind its products to fit into the societal 
standard that we as consumers have set. 
Cancel culture and morality will continue  
to take a hold of what we continue to make 
as our next moves with social media and 
design being the catalyst for information  
delivery. The power of design and the worth 
of a brand has already begun to show with 
high price tags and consumer biases that 
are heading toward these specific design 
aesthetics that show worth all due just to 
the outward presentation of the business, 
product or person. We are a visually lead 
decision making society and will continue 
to be into the future.
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The written language of symbols will itself 
become second nature. “Emojis” develop 
constantly to define more words, phrases 
and such to develop themselves further 
as a solidified language. Emojis are what 
make it possible to communicate visually 
with no barrier in languages.

Symbols will mark our way to find things, 
to understand situations, people, stories, 
and locations. Language will continue to 
thrive as a way to verbally communicate. 
But as we move deeper into the digital 
age of text, screen names, comments, 
and forums, it will not be surprising to see 
sentences replaced by symbols. Screen 
names will only be icons. Forums will be 
composed of glyphs that may be easily 
decipherable to those who understand. 
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01+

Our guess is as good as anyone’s. The 
future of civilization has been thought  
of, theorized and created for decades  
and even centuries. Flying cars, floating 
walkways, holograms, immortality. Our 
belief systems and the world ahead of 
and behind us are all enigmatic ways  
to theorize what the future holds.  
The only real test or definite tell of our  
forthcoming future however, is time. 

02+

03+

01+ 
https://www.reddit.
com/r/RetroFuturism/
comments/fatq7o/japa-
nese_retrofuturism_the_
world_in_2061/

02+ 
2001: A Space Odyssey  
Stanley Kubrik Film 
1968

03+ 
Wall-E 
Pixar Animation Film 
2008
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004

Why is this important?

In our current world, knowing what 
is “next” and being “ahead of the 
curve” makes others believe in your 
intelligence. Businesses make pre-
dictions for their upcoming seasons 
and plan years ahead of time, the 
weather forecast is something we 
interact with daily, personal digital 
calendars have become a necessity 
for planning out our futures.

So why is 1950 // 2050 important? 
The real question to that would be 
why is it not? Having the capacity  
to open your mind and theorize  
what tomorrow could be opens  
a whole new insight to your state  
of mind.

The greats of our time were all great 
thinkers, do-ers, creators and those 
that changed the way we think or 
perceive reality and fiction. The more 
we begin to question, theorize and 
route these questions in reality, the 
closer we move towards becoming 
one of those “greats”.



01+

Understanding the history of fine art and 
design is important. Understanding the 
significance of art in society and the role 
it plays in our everyday life is important. 
Design is more than pirating Photoshop 
onto your computer. It is more than just 
Youtube tutorials. Design, like all art, has  
its own important history. 1950 // 2050 
focuses on the history and the future of 
design through a certain lens.

Understanding the history behind the 
International Style, and implementing  
that into the new ideals of modern design  
in the age of digital design allows us to 
make educated guesses for successful 
steps towards our future. 72

01+ 
www.nypost.
com/2020/01/27/barbar-
ians-at-yale-pc-idiocy-
kills-classic-art-history-
class/
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The International Style of Design, although 
mainly known as the “Swiss Style”, is so 
much more than just Swiss. Although its 
teachings and principles of design helped 
develop the identity for the country of 
Switzerland, its international and timeless 
influence was astounding.

Representation is incredibly important.  
The “Swiss” style should not remain in the 
history of design only being remembered 
as residing in Switzerland. The style estab-
lished and flourished here and it is crucial 
to understand that. Its overall influence 
makes it understandable to call it, or refer 
to it as the “Swiss” style, but this style 
was utilized world wide. Everyone used it. 
(Regardless of their gender, color or ethnic 
background). Its sense of commonality in 
modern design should tell you something 
about its international influence. History  
is full of stories that focus on those who  
are privileged, forgetting all the triumphs,  
victories and contributions of those who 
are not. This exhibition features those  
that do not come from a background of 
privilege and shows their contribution.
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As we make these theories of the future, it 
is incredibly important for us to look back 
and learn from the past. History repeats 
itself in many ways. Whether it be every 20 
years in a trend cycle, or every 100 years  
as a “rehash” of something. Our future may 
be uncertain, but our past is documented 
from the stories and point of views of many. 
As we continue to move on in our life, the 
ability to remain fluid in our thoughts will do 
us more good than it ever could do harm.

Remain open. Remain kind. Stay informed. 
Experience the people and cultures around 
you. Spread positivity and optimism. Learn 
the history of your ancestors and the 
stories of others. Learn something new. 
Predict the future ahead of you. 

Although 2050 will not likely hold the exact 
same ideals of 1950, the influences from 
the open minded creative thinkers of that 
time will live on and set in motion an even 
greater impact than it had before.



Afterword // Reflection



The journey to this point was one 
that not many would recommend. 
Through the years I have had the 
most incredible opportunities  
to work with, befriend, and learn  
from some of the most intelligent, 
caring, and most amazing people  
on this planet.

To those that supported me from  
the sideline on this long journey  
of discovering more about myself  
as a designer, I thank you for your 
critiques, your enthusiasm, your 
applause, and your support that 
drove me to not only continue to 
want to make myself better but  
to push that energy onto others  
to grow together.

As I continue to grow more as an 
individual and attempt to find an 
overall definition of my essence, 
thank you for your understanding, 
compassion, truthfulness, and 
overall sense of friendship and 
appreciation.

There is much more to learn  
and discover on this journey that  
many just call “life”. With all that  
I have learned and the vastness  
of what there is still left to learn,  
I will be thankful everytime I look 
back on the moments I have 
shared that lead me to this crucial 
point in my life. 

To my family and loved ones, thank 
you for being able to deal with me, 
and leading me with your support 
and love down a path that suited  
me more than I knew it would.  
You mean the world to me. 

To my friends who have stuck 
through everything and continued  
to show their support as they too 
continued down their own paths.  
I am incredibly thankful for our  
past and absolutely excited for 
our future. 

To Isabel. Someone who has  
done more for me than I could  
ever imagine. My muse and full  
inspiration behind my idea of  
success. I am not close to being  
an easy person to handle. Your  
overall, grace, love, compassion, 
intelligence, and the undeniable 
sense of support from you is an 
absolute gift. You are a blessing  
to me. Thank you, for everything.  

Thank you to my amazing friends 
who guided me through school  
with their amazing creative minds, 
sharing only the best memories  
we could possibly create together.

Cody, Ron, Marcello, Chummeng, 
Eric, Reggie, Sheila, Hayley, Adam, 
Dan, Mike, Pat, Eli, and the many 
more that I have connected with 
through this amazing department, 
thank you.  

Thank you to the amazing faculty 
of the Art & Design Department at 
UMass Lowell. Your defined sense  
of skill, care, dedication, and the 
overall commitment to your students 
is awe inspiring and I am incredibly 
glad and lucky to have experienced 
the genius of you all. 

Pam, Melissa, Regina, Ingrid, Pavel, 
Pouya, Tracey, Misha, Caitlin, Anna, 
Michael, Steve; there is no possi-
ble way that I would have made it 
through this program without your 
guiding lights, I cannot thank you 
enough for all you do. 

Although the next steps into the 
future are being taken, it doesn’t 
sound like that bad of an idea to  
look back now and then.   






