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Art as Spellcraft
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sig·il
noun
plural noun: sigils

An inscribed or painted symbol considered to 
have magical power.

A sigil is a type of symbol used in magic. The 
term has usually referred to a type of pictorial 
signature of an angel or other entity. 

In modern usage, especially in the context 
of chaos magic, “sigil” refers to a symbolic 
representation of the magician’s desired 
outcome.

My goal was to find an 
intersection between art and 
magic through research of 
chaos magic, metaphysics, 
and postmodern spiritualism. 
This lead me to design a 
series of sigils which address 
personal struggles and 
promote positive self change. 
Each piece in the series works 
in harmony with each other 
toward a (chain/macro) 
sigil construct, representing 
positive self change.

INTRO
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INSPIRATION

“I believe that magic is art, and that art, whether that be music, 
writing, sculpture, or any other form, is literally magic. Art is, like 
magic, the science of manipulating symbols, words or images, 
to achieve changes in consciousness... Indeed to cast a spell 
is simply to spell, to manipulate words, to change people’s 
consciousness, and this is why I believe that an artist or writer is 
the closest thing in the contemporary world to a shaman.”

ALAN MOORE, author of Watchmen

“The whole point of sigilism is that you are constructing an 
immaterial concept to be cast into the world; do what you have 
to do to make it ‘real’... I like the chaos magic method because 
you literally draw whatever from this word, make a bunch of them 
so you don’t remember each as individual words but the entire 
group as a full concept.” 

VAL THE SIGILIST, occult practicioner

“Magic is the science and the art of causing change to occur 
in conformity with will... Half of the skill in magic consists of 
identifying probabilities worth enhancing.”

PETER J CARROLL, author of Liber Null & Psychonaut

Alan Moore’s quote inspired 
my investigations that 
spanned over 4 books, 2 
documentaries, panels, talks, 
and interviews with  
occult practitioners.  
 
I ultimately decided to focus 
on sigil magic, mainly the 
chaos magic method created 
by Austin Osman Spare. This 
is due to sigil magic being  
quite literally magic designs.
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“I’m here to tell you to try it when you go home today cause it 
fuckin’ works. And what happens if we all do it? Everyone in this 
room decides to take control of reality. I’m talking about reality. 
I’m talking about quantum physics. I’m talking about taking 
control of things from the quantum level up from the molecular 
level, and it works, this magic works... One of the best techniques 
and easiest techniques to prove that this thing works is to 
practice sigil magic.” 

GRANT MORRISON, author of The Invisibles

“The Great Secret of Life is the Law of Attraction. The Law of 
Attraction can also be called the Law of Creation. In other words, 
life is not happening to you, you are creating it.” 

THE SECRET   

“Magic is a two-way process: you use it to change yourself and in 
return, it changes you. Letting yourself enter a magical reality is 
not about creating an enclave of magic beyond your everyday life, 
but of allowing magic in — allowing for the intrusion of the weird, 
the irrational, the things you cant explain, yet are undeniably real.”

PHIL HINE, author of Condensed Chaos
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PROCESS

“Positivity thrives in my mind”

POSITIVITY THRIVES IN MY MIND

POSITIVITY THRIVES IN MY MIND

POSITVYHRENMD

PSTVYHRNMD

This is the process I used in 
creating my sigil designs. 
There are many variations 
and interpretations — 
the methodology isn’t as 
important as the belief, 
connection, and authenticity 
to oneself.

Begin by writing a statement 
of intent. This statement 
should be concrete, not a 
request. In this example, I use 
“positivity thrives in my mind, 
instead of “I wish I weren’t  
so negative”.

Distill the letters of the 
statement by removing 
duplicate letters and vowels.
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Depending on the content of 
the statement, sometimes I 
find it useful to use automatic 
drawing before designing.

This step helps me engage 
with the statement on a 
deeper level, and helps me  
visually find shape and flow.

Again, methodology isnt as 
important as connection  
and  belief.

PROCESS
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PROCESS P

S

Take the remaining letters of 
the statement and use the 
forms to create a design. Use 
capitols for distinct geometry.

Overlapping forms is okay, 
as the designs should be 
relatively simplified. For 
example, “I”, “T”, and “L” can 
all occupy the same lines.

Variate the design until 
satisfied. They can be as 
abstract, simple, or stylized  
as desired.

In my case, I wanted clean 
geometry to help combat the 
expected stigma of  
magical subjects.
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PROCESS
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SIGILS
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MOTIVATION
A sigil for general motivation to 
accomplish your goals, both short 
and long term.
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SIGILS
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CREATIVITY
A sigil to inspire and validate one’s 
own creative mind, useful for days of 
creative-block or self-doubt.
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SIGILS
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ANXIETY
A sigil to bring the feeling of safety 
and comfort for times of high stress 
and irrational fear.
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SIGILS
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CONFIDENCE
A sigil to instill strength, self-
reliance, and belief in one’s ability.
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SIGILS
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PRIDE
A sigil to promote dignity, strength, 
and  superiority in times of guilt, 
shame, or timidity.
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SIGILS
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RELAXATION
A sigil to assist with sleepless nights 
and general restlessness. 
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SIGILS
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HEALING
A sigil for the confident recovery of 
physical, emotional, or spiritual harm.
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SIGILS
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POSITIVITY
A sigil to ward off negativity and 
allow a positive mindset to thrive in 
one’s mind.
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SIGILS
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HEALTH
A sigil to promote a state of good 
health in oneself and loved ones.
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DISPLAY

When deciding how to display 
them, I wanted to bring 
a handmade element by 
utilizing craft and canvas.

Several layers of black gesso 
create a sense of scar tissue, 
pain, and negativity. 

The sigils are laser-cut acrylic 
art board, mounted on the 
painted canvas.

The display communicates a 
contrast between the positive 
and negative, as the sigils 
spring forward from the scar- 
tissued surroundings.
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